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5 reat nations torite theiv autobiograpby in
three manuscripts : the book of their words,
the book of their deeds and the book of

theiv art. ot one of these books can be under-
stood unless tve vead the other tivo, but of the
three, the only one quite trustivorthy is the last.
The acts of a nation may be triumpbant by its
good fortune, and its twords mighty by the
genius of a fetw of its children, but its act can
be supreme only by the geneval gifts and com-
mon sympathies of the race.” .
Jobn Ruskin.



TABLE OF CONTENTS

“The Simplification of Life:” By Edward Carpenter

“The Art of Building a Home:” By Barry Parker and Raymond Unwin

A California House Founded on the California Mission Style .

An Old-Fashioned House with the Dining Room and Kitchen in One .

A Small Cottage that Is Comfortable, Attractive and Inexpensive .

A Plain House that Will Last for Generations and Need but Few Repairs . . .
A Cottage of Cement or Stone that Is Conveniently Arranged for 2 Small Family .
Suburban House Designed for a Lot Having Wide Frontage but Little Depth

A Very Simple and Inexpensive Cottage Built of Battened Boards .

A Cement House that Shows the Decorative Use of Concrete as a Framework .
Cement House Showing Lavish Use of Half-Timber as a Decoration .

Cement House Showing Craftsman Idea of Half-Timber Construction

A Comfortable and Convenient House for the Suburbs or the Country .

A Craftsman City House Designed to Accommodate Two Families .

A Craftsman Farmhouse that Is Comfortable, Homelike and Beautiful . . .

House with Court, Pergolas, Outdoor Living Rooms and Sleeping Balconies .

The Craftsman’s House: A Practical Application of Qur Theories of Home Building

A Small Shingled House that Shows Many Interesting Structural Features .

A Roomy, Inviting Farmhouse, Designed for Pleasant Home Life in the Country .

A Simple, Straightforward Design from which Many Homes Have Been Built .
A Craftsman House in which Tower Construction Has Been Effectively Used

A Concrete Cottage Designed in the Form of a Greek Cross to Admit More Light .

A Bungalow of Irregular Form and Unusually Interesting Construction .

A Roomy, Homelike Farmhouse for Lovers of Plain and Wholesome Country Life .

A Plaster House upon which Wood Has Been Liberally Used
A Farmhouse Designed with a Long, Unbroken Roof Line at the Back .

Two Inexpensive but Charming Cottages for Women Who Want Their Own Homes

A Log House that Will Serve either as a Summer Camp or a Country Home .

PAGE

12
16
16
19
20
23
24
28
30
32

36

45
50
52
54
56

62
66

70
2
T4




TABLE OF CONTENTS—Continued

PAGE

A Pleasant and Homelike Cottage Designed for a Small Family . . . . . . . . 176
A Country Clubhouse that Is Built like a Log Cabin PO S R e R R RS S
A Plain Little Cabin that Would Make a Good Summer Home in the Woods A R i
A Bungalow Built around a Courtyard Facing the Water . . . . . . . . . . 83

A Rustic Cabin that Is Meant for a Week-end Cottage or a Vacation Home . . . . . 85
A Bungalow Designed for a Mountain Camp or Summer Home s S ARG
A Convenient Bungalow with Separate Kitchen and Open Air Dining Room . . . . . 88
A Cottage Planned with a Special Idea to Economical Heating . . . . . . . . . 92

A Cottage that Comes within the Limits of Very Moderate Means . . . . . . . 93
A Country House that Was Originally Planned for a Mountain Camp . . . . . . 95
Porches, Pergolas and Terraces: The Charm of Living Out of Doors . . . . . . . 97
The Effective Use of Cobblestones as a Link between House and Landscape . . . . . 102
Beautiful Garden Gates: The Charm that Is Always Found in an Interesting Approach to an

3 DTl (o et e AR Sa bRt B ML S A s 0 VB P At A et 11
The Natural Garden: Some Things that Can Be Done when Nature Is Followed instead of
FDhwrarted LRSS o e ¢ S b S A et S e R s ek B e R

What May Be Done with Water and Rocks in a Little Garden . . . . . . . . 119
Halls and Stairways: Their Importance in the General Scheme of a Craftsman House . . 125
The Living Room: Its Many Uses and the Possibilities It Has for Comfort and Beauty . . 129
The Dining Room as a Center of Hospitality and Good Cheer. . . . . . . . . 137
A Convenient and Well-Equipped Kitchen that Simplifies the Housework . . . . . . 142
The Treatment of Wall Spaces so that a Room Is in Itself Complete and Satisfying . . . 144

Tloors that Complete the Decorative Scheme ofa Room . . . . . . . . . . . 149
An Outline of Furniture-Making in this Country Showing the Place of Craftsman Furniture
in'the Byolution of an Ameriean: Style o it s ieni b it SRt i S e T
Willow Chairs and Settles which Harmonize with the More Severe and Massive Furniture
Made of @ake i biaiitn Bogiian it e i at A S e i e el IR 60
Craftsman Metal Work: Designed and Made According to the Same Principles that Rule the
Hnraitire el it sia iR e a il U a1 g
The Kind of Fabrics and Needlework that Harmonize with and Complete the Craftsman
IDecorafive BelaTne pil i i o e B R G R e
Home | [raining imGabinet Wonle: 160 0 st st il s ictis i 168

Onr Native Woods and: Their Treatment s s sanies s diignis g o i s i 18
"Ehe Craftaman Tdew oo a it it it i i Yol el sl el oS i i s G T




0 cauty does not consist so much in the
things represented, as in the need one
bas bad of expressing them; and this

need it i8 twhich creates the degree of force with

which one acquits oneself of the work. One
may sap that ebervthing is beautiful probided
the thing turng up in its oton proper fime and
in its oton place; and contraviwise that nothing
can be beautiful acriving inappropriately.”
Jean Francois Millet.



“THE SIMPLIFICATION OF LIFE:” A CHAPTER FROM
EDWARD CARPENTER’S BOOK CALLED “ENGLAND’S
IDEAL”

always recall most gladly the simple men amongst them, Savon-
arola rather than Tolstoi, Gorky rather than Goethe, and would
it not be difficult to associate this memory of individual effort
for public good with consciously elegant surroundings. Could
we, for instance, picture Savonarola with a life handicapped, per-
haps, by eager pursuit of sartorial eccentricities, with a bias for
elaborate cuisine and insistence upon unearned opulence, or the earning of luxury
atjthe sacrifice of other’s lives or happiness? It does not somehow fit into the
frame. In remembering those who Il)mve dedicated their lives to the benefit
of their own lands, we inevitably picture them as men of simple ways, who have
asked little and given much, who have freed their shoulders from the burdens
of luxury, who have stripped off from their lives the tight inflexible bandages
of unnecessary formalities, and who have thus been left free for those great essen-
tials of honest existence, for courage, for unselfishness, for heroic purpose and,
above all, for the clear vision which means the acceptance of that final good,
honesty of purpose, without which there can be no real meaning in life.

Such right living and clear thinking cannot find abiding place except among
those whose lives bring them back close to Nature’s ways, those who are content
to be clad simply and comfortably, to accept from life only just compensation
for useful toil, who prefer to live much in the open, finding in the opportunity
for labor the right to live; those who desire to rest from toil in homes built to
meet their individual need of rest and peace and joy, homes which realize a per-
sonal standard of comfort and beauty; those who demand honesty in all expres-
sion from all friends, and who give in return sincerity and unselfishness, those
who are fearless of sorrow, yet demand joy; those who rank work and rest as
equal means of progress—in such lives only may we find the true regeneration
for any nation, for only in such simplicity and sincerity can a nation develop
a condition of permanent and properly equalized welfare.

By simplicity here is not meant any foolish whimsical eccentricity of dress
or manner or architecture, colonized and made conspicuous by useless wealth,
for eccentricity is but an expression of individual egotism and as such must in-
evitably be short-lived. And what our formal, artificial world of today needs
is not more of this sort of eccentricity and egotism, but less; not more conscious
posing for picturesque reform, but greater and quieter achievement along lines
of fearless Eonesty; not less beauty, but infinitely more of a beauty that is real
and lasting because it is born out of use and taste.

From generation to generation every nation has the privilege of nourishing
men and women (but a few) who think and live thus sincerely and beautifully,
and who so far as possible strive to impress upon their own generation the need
of such sincerity and beauty in daily life. One of the rarest and most honest
of these sincere personalities in modern life is Edward Carpenter, an English-
man who, though born to wealth and station, has stripped his life of superfluous
social paraphernalia and stepped out of the clumsy burden of tradition, up (not
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THE SIMPLIFICATION OF LIFE

down) to the life of the simple, common people, earning his living and that of his
family as a cobbler (and a good one, tooli and living in a peaceful fashion in a
home planned and largely constructed by himself. His life and his work are
with the geople. He knows their point of view, he writes for them, lectures for
them, and though a leader in modern thought in England and a man of genius,
he is one with his daily associates in purpose and general scheme of existence.
In all his present writings the common man and his relation to civilization, is
Mr. Carpenter’s theme, and he deals with the great problems of sociology in plain
practical terms and with a straightforward thought born of that surest inow edge
possible, experience.

From the beginning of the endeavor of THE CrAFTSMAN to aid in the in-
terests of better art, better work and a better and more reasonable way of
living, the work of Edward Carpenter has been an inspiration and an ideal, born
out of that sympathy of purpose which makes men of whatever nation brothers
and comrades. We have from time to time in the magazine quoted from Mr.
Carpenter’s books at length, feeling that he was expressing our own ideal as no
words of ours could, and particularly have we felt a oneness of purpose with him
in his book called “England’s Ideal,” in which he publishes a chapter on the
“Simplification of Life,” which with its honesty, sincerity, its high courage and
rare judgment should make clear the pathway for all of those among us who
are honestly interested in readjusting life on a plane of greater usefulness and
higher beauty. In this essay which we purpose here to quote at length, Mr.
Carpenter begins by speaking of his own method of readjusting his life as follows:

“YF YOU do not want to be a vampire and a parasite upon others, the great
I uestion of practical life which everyone has to face, is how to carry it on
with as little labor and effort as may be. No one wants to labor needlessly,
and if you have to earn everything you spend, economy becomes a very personal
uestion—not necessarily in the pinching sense, but merely as adaptation of
means to the end. When I came some years ago to live with cottagers (earning
say £50 to £60 a year) and share their life, I was surprised to find how little
both in labor and expense their food cost them, who were doing far more work
than I was, or indeed the generality of the people among whom 1 had been living.
This led me to see that the somewhat luxurious mode of living I had been accus-
tomed to was a mere waste, as far as adaptation to any useful end was concerned;
and afterward I had decided that it had been a positive hindrance, for when I
became habituated to a more simple life and diet, I found that a marked im-
provement took place in my powers both of mind and body.

“The difference arising from having a small piece of garden is very great,
and makes one feel how important it is that every cottage should have a plot of
ground attached. A rood of land (quarter acre) 1s sufficient to grow all potatoes
and other vegetables and some fruit for the year’s use, say for a family of five.
Half an acre would be an ample allowance. Such a piece of land may easily
be cultivated by anyone in the odd hours of regular work, and the saving is natur-
ally large from not having to go to the shop for everything of this nature that is
needed.

“Of course, the current mode of life is so greatly wasteful, and we have come

[}



THE SIMPLIFICATION OF LIFE

to consider so many things as necessaries—whether in food, furniture, clothin
or what not—which really bring us back next to no profit or pleasure compare
with the labor spent upon them, that it is really difficult to know where the bal-
ance of true economy would stand if, so to speak, left to itself. All we can do
is to take the existing mode of life in its simpler forms, somewhat as above, and
work from that as a basis. For though the cottager’s way of living, say in our
rural districts or in the neighborhood of our large towns, is certainly superior
to that of the well-to-do, that does not argue that it is not capable of improve-
ment.  Bias, %

this does not seem to be a matter which has been much studied. Rather

hitherto the tendency has been all the other way, and every additional
ornament to the mantelpiece has been regarded as an acquisition and not as a
nuisanee; though one doesn’t see any reason, in the nature of things, why it
should be regarded as one more than the other. It cannot be too often remem-
bered that every additional object in a house requires additional dusting, clean-
ing, repairing; and lucky you are if its requirements stop there. When you
abandon a wholesome tile or stone floor for a Turkey carpet, you are setting out
on a voyage of which you cannot see the end. The Turkey carpet makes the
old furniture look uncomfortable, and calls for stuffed couches and armchairs;
the couches and armchairs demand a walnut-wood table; the walnut-wood table
requires polishing, and the polish bottles require shelves; the couches and arm-
chairs have casters and springs, which give way and want mending; they have
damask seats, which fade and must be covered; the chintz covers require wash-
ing, and when washed they call for antimacassars to keep them clean. The
antimacassars require wool, and the wool requires knitting-needles, and the
knitting-needles require a box, the box demands a side table to stand on and the
side table involves more covers and casters—and so we go on. Meanwhile the
carpet wears out and has to be supplemented by bits of drugget, or eked out with
oilcloth, and beside the daily toil required to keep this mass of rubbish in order,
we have every week or month, instead of the pleasant cleaning-day of old times,
a terrible domestic convulsion and bouleversement of the household.

“It is said by those who have traveled in Arabia that the reason why there
are so many religious enthusiasts in that country, is that in the extreme simplicity
of the life and uniformity of the landscape there, heaven—in the form of the in-
tense blue sky—seems close upon one. One may almost see God. But we
moderns guard ourselves effectually against this danger. For beside the smoke
pall which covers our towns, we raise in each household such a dust of trivial-
ities that our attention is fairly absorbed, and if this screen subsides for a moment
we are sure to have the daily paper up before our eyes so that if a chariot of fire
were sent to fetch us, ten to one we should not see it.

“However, if this multiplying of the complexity of life is really grateful to
some people, one cannot quarrel with them for pursuing it; and to many it ap-
pears to be so. When a sewing machine is introduced into a household the
simple-minded husband thinks that, as it works ten times as quick as the hand,
there will now be only a tenth part of the time spent by his wife and daughter

8]
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THE SIMPLIFICATION OF LIFE

in sewing that there was before. But he is ignorant of human nature. To
his surprise he finds that there is no difference in the time. The difference is
in the plaits and flounces—they put ten times as many on their dresses. Thus
we see how little external reforms avail. If the desire for simplicity is not really
present, no labor-saving aipliances will make life simpler.

‘“As a rule all curtains, angings, cloths and covers, which are not absolutely
necessary, would be dispensed with. They all create dust and stiffness, and
all entail trouble and recurring expense, and they all tempt the housekeeper
to keep out the air and sunlight—two things of the last and most vital importance.
I like a room which looks its best when the sun streams into it through wide open
doors and windows. If the furnishing of it cannot stand this test—if it looks
uncomfortable under the operation—you may be sure there is something un-
wholesome about it. As to the question of elegance or adornment, that may
safely be left to itself. The studied effort to make interiors elegant has only
ended—in what we see. After all, if things are in their places they will always
look well. What, by common consent, is more graceful than a ship—the sails,
the spars, the rigging, the lines of the hull? Yet go on board and you will scarce-
ly find one thing placed there for the lpurpose of adornment. An imperious
necessity rules everything; this rope could have no other place than it has, nor
could be less thick or thicker than it is; and it is, in fact, this necessity which
makes the ship beautiful. * * * *

o ITH regard to clothing, as with furniture and the other things, it can
‘; ‘/ be much simplified if one only desires it so. Probably, however, most
people do not desire it, and of course they are right in keeping to the
complications. Who knows but what there is some influence at work for some
ulterior purpose which we do not guess, in causing us to artificialize our lives to
the extraordinary extent we do in modern times? Our ancestors wore woad,
and it does not at first sight seem obvious why we should not do the same. With-
out, however, entering into the woad question, we may consider some ways in which
clothing may be simplified without departing far from the existing standard.
It seems to be generally admitted now that wool is the most suitable material
asarule. I ﬁng that a good woolen coat, such as is ordinarily worn, feels warmer
when unlined than it does when a layer of silk or cotton is interposed between
the woolen surface and the body. It is also lighter; thus in both ways the sim-
lification is a gain. Another advantage is that it washes easier and better, and
is at all times cleaner. No one who has had the curiosity to unpick the linin
of a tailor-made coat that has been in wear a little time, will, I think, ever wis
to have coats made on the same principle again. The rubbish he will find
inside, the frettings and frayings of the cloth collected in little dirt-heaps up and
down, the paddings of cotton wool, the odd lots of miscellaneous stuff used as
backings, the quantity of canvas stiffening, the tags and paraphernalia connected
with the pockets, bits of buckram inserted here and there to make the coat “sit”
well—all these things will be a warning to him. * * * 3%
“And certainly, nowadays, many folk visibly are in their coffins. Only
the head and hands are out, all the rest of the body clearly sickly with
want of light and air, atrophied, stiff in the joints, strait-waistcoated,

4



THE SIMPLIFICATION OF LIFE

and partially mummied. Sometimes it seems to me that is the reason why,_ in our
modern times, the curious intellect is so abnormally developed, the brain and
the tongue waggle so, because these organs alone have a chance, the rest are
shut out from ieaven’s light and air; the poor human heart frown feeble and
weary in its isolation and imprisonment, the liver diseased and the lungs strait-
ened down to mere sighs and conventional disconsolate sounds beneath their
cerements.

“There are many other ways in which the details and labor of daily life may
be advantageously reduced, which will occur to anyone who turns practical
attention to the matter. For myself I confess to a great pleasure in witnessing
the Economics of Life—and how seemingly nothing neeg be wasted; how the
very stones that offend the spade in the garden become invaluable when foot-
paths have to be laid out or drains to be made. Hats that are past wear get
cut up into strips for nailing creepers on the wall; the upper leathers of old shoes
are useful for the same purpose. The under garment that is too far gone for
mending is used for patching another less decrepit of its kind, then it is torn up
into strips for bandages or what not; and when it has served its time thus it de-
scends to floor washing, and is scrubbed out of life—useful to the end. When
my coat has worn itself into an affectionate intimacy with my body, when it has
served for Sunday best, and for week days, and got weather-stained out in the
fields with the sun and rain—then faithful, it does not part from me, but getting it-
self cut up into shreds and patches descends to form a hearthrug for my feet. After
that, when worn through, it goes into the kennel and keeps my dog warm, and so
after lapse of years, retiring to the manure-heaps and passing out on to the land,
returns to me in the form of potatoes for my dinner; or being pastured by my
sheep, reappears upon their Eacks as the material of new c%othing. Thus it
remains a friend to all time, grateful to me for not having despised and thrown
it away when it first got behind the fashions. And seeing we have been faithful
to each other, my coat and I, for one round or life-period, I do not see why we
should not renew our intimacy—in other metamorphoses—or why we should
ever quite lose touch of each other through the sons.

“In the above sketch my object has %een not so much to put forward any
theory of the conduct of daily life, or to maintain that one method of living is of
itself superior to another, as to try and come at the facts connected with the sub-
ject. In the long run every household has to support itself; the benefits and
accommodations it receives from society have to be covered by the labor it ex-
pends for society. This cannot be got over. The present effort of a large
number of people to live on interest and dividends, and so in a variety of ways
on the labor of others, is simply an effort to make water run up hill; it cannot
last very long. The balance, then, between the labor that you may consume
and the labor that you expend may be struck in many different ways, but it has
to be struck; and I have been interested to bring together some materials for an
easy solution of the problem.”



“THE ART OF BUILDING A HOME’: BY BARRY
PARKER AND RAYMOND UNWIN

S A nation we do not easily submit to coercion. We want a hand
in the government, national or local. We are pretty direct if
we do not like a senator or a governor, and express our opinion
fully of our ministers and college presidents. In more intimate
matters of courtship and marriage we regard ourselves as more
| independent than any other nation. We marry usually whom

' we please, and live where we please, and work as we please—
but when it comes to that most vital matter—building a home, individuality
and independence seem to vanish, and we are browbeaten alike by architect,
builder, contractor, interior decorator, picture dealer and furniture man. We live
in any old house that anyone else has discarded, and we submit to all manner
of tyrannies as to the size, style and finish of our houses, impertinences that we
would not permit in any other detail of life. We not only imitate foreign ideals
in our architecture, but we have become artificial and unreal in all the detail
of the finish and fittings of our homes. - How many of us would dare to rise up
and assert sufficient individuality to plan and build a house that exactly suited
our personal ideal of comfort and beauty, and represented our station in life ?

And to what extent can we hope for finer ideals in a country that is afraid
to be sincere in that most significant feature of national achievement—the home.
We are a country of self-supporting men and women, and we cannot expect to
develop an honest significant architecture until we build homes that are simple,
yet beautiful, that proclaim fine democratic standards and that are essentially
appropriate to busy intelligent people.

That this same state of aE i

airs prevails somewhat in other lands (though
nowhere to the same extent as in America) we realize from the writing of two
well-known English architects, Barry Parker and Raymond Unwin, who in a
series of lectures published under the title of “The Art of Building a Home™
have entered a plea for greater honesty in architecture and greater sincerity
in decoration which ought to strike a responsive chord in the heart of every
American who has contemplated the foolish, unthinking, artificial structures
which we have vainly called homes.

In the introduction to this vital valuable little book Messrs. Parker and
Unwin take up the question of lack of thought in architecture in so simple,
straightforward and illuminating a fashion that it has seemed wise to present it
to the readers of Crarrsman HomEes as expressing our creeds and establishing
more fully our own ideals!

8 HE way we run in ruts is wonderful: our inability to find out the right
I Erinciples upon which to set to work to accomplish what we take in
and, or to go to the bottom of things, is simgly astonishing: while the
resignation with which we accept the Recognized and Usual as the Right and
Inevitable is really beautiful.

“In nothing is this tendency more noticeable than in the art of house-building.
We begin by considering what, in the way of a house, our neighbors have; what
they would expect us to have; what is customary in the rank of life to which we
belong; anything, in fact, but what are our actual needs. About the last thing

6



THE ART OF BUILDING A HOME

we do is to make our home take just that form which will, in the most straight-
forward manner, meet our requix.'ements. N o .

“The planning having been dictated by convention, all the details are worked
out under the same influence. To each house is applied a certain amount of
meaningless mechanical and superficial ornamentation according to some recog-
nized standard. No use whatever is made of the decorative properties inherent
in the construction and in the details necessary to the building. These are put
as far as possible out of sight. For example, latches and locks are all let into
the doors leaving visible the knobs only. The hinges are hidden in the rebate
of the door frame, while the real door frame, that which does the work, is covered
up with a strip of flimsy molded board s(tiyled the architrave. All constructional
features, wherever possible, are smeared over with a coat of plaster to bring
them up to the same dead level of flat monotony, leaving a clear field for the
erection of the customary abominations in the form of cornices, imitation beams
where no beams are wanted, and plaster brackets which could support, and do
support, nothing. Even with the fire the chief aim seems to be to acknowledge
as few of its properties and characteristics as possible; it is buried as deep in
the wall and as far out of sight and out of the way as may be; it is smothered
up with as much uncongenial and inappropriate ““enrichment’ as can’be crowded
round it; and, to add the final touch of senseless incongruity, some form of that
massive and apparently very constructional and essential thing we call a man-
telpiece is erected, in wood, stone or marble, towering it may be even to the
ceiling. If we were not so accustomed to it, great would be our astonishment
to find that this most prominent feature has really no function whatever, beyond
giving cause for a lot of other things as useful and beautiful as itself, which ‘exist
only that they may be put upon it, ‘to decorate it.” * * * *

““The essence and life of design lies in finding that form for anything which
will, with the maximum of convenience and beauty, fit it for the particular func-
tions it has to perform, and adapt it to the special circumstances in which it
must be placed. Perhaps the most fruitful source whence charm of design
arises in anything, is the grace with which it serves its purpose and conforms
to its surroundings. How many of the beautiful features of the work of past
ages, which we now arbitrarily reproduce and copy, arose out of the skilful and
gi'aceful way in which some old artist-craftsman, or chief mason, got over a

ifficulty! If, instead of copying these features when and where the cause for
them does not exist, we would rather emulate the spirit in which they were pro-
duced, there would be more hope of again seeing life and vigor in our architecture
and design.

A HEN the architect leaves the house, the subservience to convention
is not over. After him follow the decorator and the furnisher, who
try to) overcome the lifelessness and vapidity by covering all surfaces

with fugitive decorations and incongruous patterns, and filling the rooms with

flimsy stereotyped furniture and nick-nacks. To these the mistress of the house
will be incessantly adding, from an instinctive feeling of the incompleteness and
unsatisfactoriness of the whole. Incidentally we see here one reason why the
influence of the architect should not stop at the completion of the four,walls, but

i f



THE ART OF BUILDING A HOME

should extend to the last detail of the furnished house. When his responsibility
ceases with the erection of the shell, it is natural that he should look very little
beyond this. There is no inducement for him to work out any definite scheme
for a finished room, for he knows that if he had any aim the decorator and
furnisher would certainly miss it and would fail to complete his creation. If,
when designing a house, the architect were bearing in mind the effect each room
would have when finished and furnished, his conceptions would be influenced
from the very beginning, and his attitude toward the work would tend to under-
go an entire change. At present he but too readily accepts the dpopulau- idea of
art as a thing quite apart from life, a sort of trimming to be added if funds allow.

“It is this prevalent conception of beauty as a sweetmeat, something rather
nice which may be taken or left according to inclination after the solid meal
has been secured, which largely causes the lack of comeliness we find in our
houses. Before this idea can be dispelled and we can appreciate either the place
which art should hold in our lives or the importance of rightly educating the
appreciation of it, we must realize that beauty is part of the necessary food of
any life worth the name; that art, which is the expression of beauty as conceived
and created by man, is primarily concerned with the making of the useful gar-
ments of life beautiful, not with the trimming of them; and that, moreover, in
its higher branches art is the medium through which the most subtle ideas are
conveyed from man to man.

“Understanding something of the true meaning of art, we may set about
realizing it, at least in the homes which are so much within our control. Let
us have in our houses, rooms where there shall be space to carry on the business
of life freely and with pleasure, with furniture made for use; rooms where a drop
of water spilled is not fatal; where the life of a child is not made a burden to it
by unnecessary restraint; plain, simple, and ungarnished if necessary, but honest.
Let us have such ornament as we do have really beautiful and wrought by hand,
carving, wrought metal, embroidery, painting, something which it has given
pleasure to the producer to create, and which shows this in every line—the only
possible work of art. Iet us call in the artist, bid him leave his easel pictures,
and paint on our walls and over the chimney corner landscapes ang scenes
which shall bring light and life into the room; which shall speak of nature,
purity, and truth; shall become part of the room, of the walls on which they
are painted, and of the lives of us who live beside them; paintings which our
children shall grow up to love, and always connect with scenes of home with that
vividness of a memory from childhood which no time can efface. Then, if
necessary, let the rest of the walls go untouched in all the rich variety of color
and tone, of light and shade, of the naked brickwork. Let the floor go uncar-
peted, and the wood unpainted, that we may have time to think, and money
with which to educate our children to think also. Let us have rooms which
once decorated are always decorated, rooms fit to be homes in the fullest poetry
of the name; in which no artificiality need momentarily force us to feel shame
for things of which we know there is nothing to be ashamed: rooms which can
form backgrounds, fitting and dignified, at the time and in our memories, for
all those little scenes, those acts of kindness and small duties, as well as the scenes
of deep emotion and trial, which make up the drama of our lives at home.”

8
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PuH’r‘rmf in The Craftsman, Octo

CRAFTSMAN LIVING ROOM SHOWING RECESSED WINDOW-SEAT, OVERHEAD BEAMS AND GIRDERS AND HIGH WAINSCOT BUILT WITH RECESSES TO
HOLD BITS OF METAL OR POTTERY. THE USE OF LANTERNS HANGING FROM THE BEAMS SHOWS THE FAVORITE CRAFTSMAN METHOD OF
LIGHTING A ROOM. THE CRAFTSMAN PIANO EXACTLY CORRESPONDS WITH THE WOODWORK SO THAT IT SEEMS TO BE A PART OF IT,



A CRAFTSMAN
FORNIA MISSION STYLE

E have selected for presenta-

tion here what we consider
the best of the houses de-
signed in The Craftsman
Workshops and published
in THE CRAFTSMAN during
the past five years. Brought
together in this way into a
closely related group, these designs serve to
show the development of the Craftsman idea
of home building, decoration and furnishing,
and to make plain the fundamental principles
which underlie the planning of every Crafts-
man house. These principles are simplicity,
durability, fitness for the life that is to be
lived in the house and harmony with its
natural surroundings. Given these things, the
beauty and comfort of the home environment
develops as naturally as a flowering plant from
the root.

As will be seen, these houses range from the
simplest little cottages or bungalows costing
only a few hundred dollars, up to large and
expensive residences. But they are all Crafts-
man houses, nevertheless, and all are designed
with regard to the kind of durability that will
insure freedom from the necessity of frequent
repairs ; to the greatest economy of space and
material, and to the securing of plenty of space
and freedom in the interior of the house by
doing away with unnecessary partitions and
the avoidance of any kind of crowding. For
interest, beauty, and the effect of home com-
fort and welcome, we depend upon the liberal
use of tood finished in such a way that all its
friendliness is revealed; upon warmth, rich-
ness, and variety in the color scheme of walls,
rugs and draperies, and upon the charm of
structural features such as chimneypieces,

HOUSE FOUNDED ON

THE CALI-

window-seats, staircases, fireside nooks, and
built-in furnishings of all kinds, our object
being to have each room so interesting in itself
that it seems complete before a single piece of
furniture is put into it.

This plain cement house has been selected
for presentation at the head of the list chiefly
because it was the first house designed in The
Craftsman Workshops and was published in
THE CrRAFTSMAN for January, 1904, for the
benefit of the newly formed Home Builders’
Club. Therefore it serves to furnish us with
a starting point from which we may judge
whether or not any advance has since been
made in the application of the Craftsman idea
to the planning and furnishing of houses.

It was only natural that our first expression
of this idea should take shape in a house
which, without being exactly founded on the
Mission architecture so much used in Cali-
fornia, is nevertheless reminiscent of that
style, this effect being given by the low broad
proportions of the building and the use of

shallow, round arches over the entrance and

the two openings which give light and air to
the recessed porch in front. The thick cement
walls are left rough, a primitive treatment
that produces a quality and texture difficult
to obtain by any other method and to which
time and weather lend additional interest.
The roof, which is low pitched and has a
fairly strong projection, is covered with un-
glazed red Spanish tile in the usual lap-roll
pattern with ridge rolls and cresting. The
house, as it stands, is a fair example of the
way in which the problem of the exterior has
been solved by the combination of three fac-
tors: simplicity of building materials, em-
ployment of constructive features as the only
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Published in The Craftsman, January, 1904
A CRAFTSMAN HOUSE BUILT OF CEMENT OR CONCRETE AFTER THE CALIFORNIA MISSION STYLE, WITH LOW-PITCHED TILED ROOF, ROUND ARCHES
AND STRAIGHT MASSIVE WALLS, THE DECORATIVE EFFECT DEPENDS ENTIRELY UPON COLOR, PROPORTIONS AND STRUCTURAL FEATURES,



A CRAFTSMAN HOUSE IN CALIFORNIA MISSION STYLE

decoration, and the recogni-
tion of the color element
which is so necessary In
bringing about the neces-
sary harmony between the
house and its surroundings.
In this case the walls are
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FIRST STORY FLOOR PLAN.

treated with a pigment that gives a soft
warm creamy tone, almost a biscuit color,
and the roof is dull red,—a scheme that
is excellently suited to the prevailing
color in California or in the South, where
yellows, browns and violets abound. For
the colder coloring of the northern or
eastern landscape, the cement walls might
either be left in the natural gray, or given
a tone of dull green, which, applied un-
evenly, gives an admirable effect upon
rough cast plaster. Or, for that matter,
the house might be built of brick, stone,
or of any one of the various forms of
concrete construction. And the roof could
be of tile, heavy shingles, or, if given a
steeper pitch, of heavy, rough slate. In
fact, the design as shown here is chiefly
suggestive in its nature, making clear the
fundamental principles of the Craftsman
house and leaving room for such varia-
tion of detail as the owner may desire.

It will be noted that the foundation is
not visible and that the turf and shrub-
bery around it appear to cling to the
walls of the house,—a circumstance
that is apparently slight and yet has a
good deal to do with the linking of a
house to the ground on which it stands.
This effect would be greatly heightened
by a growth of vines over the large
plain wall spaces, which would lend
themselves admirably to a natural
drapery of ivy or ampelopsis.

The treatment of the interior is
based upon the principles already laid
down, the object being to obtain the
maximum effect of beauty and com-
fort from materials which are few
in number and comparatively inex-
pensive. Although we have not space
here for illustration of the interior
features, a description of the color
scheme employed and of the use made
of woodwork and built-in furnishings
may serve to give some idea of its
character. While the outside of the
house is plain to severity, the inside,
as we have designed it, glows with
color and is rich in suggestion of home
comfort. As in
all Craftsman
houses, wood is
abundantly used
in the form of
beams, wainscots
and numerous
built-in furnish-
ings.
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AN
ROOM AND KITCHEN

OLD-FASHIONED HOUSE WITH THE
IN ONE

DINING

Published in The Craftsman, May, 1905.

VIEW OF HOUSE FROM THE FRONT SHOWING DORMERS, ENTRANCE PORCH AND GROUPING OF WINDOWS.

PON looking over the plan of this
compact little dwelling, it occurs to us
that possibly some people might like
the general idea of the house and yet

not find it convenient to go into the simple life
to such an extent as to have the dining room

and kitchen in one, as suggested here. Per-
sonally we like very much the homely comfort
and good cheer which belongs to the big, old-
fashioned kitchen which is exquisitely kept and
which has in it room for the dining table. But
in order to make such an arrangement a suc-
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AN OLD-FASHIONED HOUSE

Scale
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FIRST STORY FLOOR PLAN.

cess, a woman would have to be
the sort of a housekeeper her grand-

that the pantry and storeroom be
thrown .into one and used for a

mother probably was, and take a — |:| kitchen. The chimney built for the

personal interest in her cupboard

range would serve equally well for

shelves and the brilliancy of her copper and a fireplace in the dining room, and the range,
brass cooking utensils, which few women if set in the adjoining corner, could easily be
nowadays have time to do. connected with the same flue. One of the
For those who prefer a separate dining pleasantest features is the veranda at the back,
room and a kitchen proper, we would suggest which can be enclosed with glass in winter.

RECESSED VERANDA AT THE BACK OF THE HOUSE, WHICH MAY BE USED AS A DINING PORCH IN SUMMER AND

GLASSED IN FOR A CONSERVATORY OR SUN ROOM IN WINTER,

13



AN OLD FASHIONED HOUSE

LIVING ROOM, SHOWING FIREPLACE OF SPLIT BOULDERS; NOOK WITH BUILT-IN BOOKCASES AND WRITING DESK;
DIVISION OF WALL SPACES BY WAINSCOTING, STENCILED PANELS AND FRIEZE, AND EFFECT OF CASEMENTS SET
HIGH IN THE WALL ABOVE THE WAINSCOT.

KITCHEN AND DINING ROOM COMBINED, SHOWING RANGE SET IN A RECESS AND HUODED TO CARRY OFF COOKING
ODORS; THE DECORATIVE EFFECT OF AN OLD-FASHIONED CUPBOARD BUILT INTO THE WALL AND THE PLACING OF THE
DINING TABLE BENEATH A GROUP OF FOUR WINDOWS.

14



A SMALL COTTAGE THAT IS COMFORTABLE,

ATTRACTIVE AND INEXPENSIVE
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NOTE THE DIVISION OF SPACE SO THAT THE GREATEST AMOUNT OF FREEDOM AND CONVENIENCE

IS OBTAINED

WITHIN A SMALL AREA. THE ILLUSTRATIONS OF THE INTERIOR SERVE TO SHOW HOW THE STRUCTURAL FEATURES,

ALTHOUGH SIMPLE AND INEXPENSIVE, GIVE TO EACH ROOM AN INDIVIDUAL BEAUTY AND CHARM.
[S ARRANGED TO SERVE ALSO FOR A DINING ROOM.
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A PLAIN HOUSE THAT WILL LAST FOR GENERA-
TIONS AND NEED BUT FEW REPAIRS

Published in The Craftsman, July, Igos.

EXTERIOR VIEW SHOWING STRUCTURAL USE OF TIMBERS ON UPPER STORY AND EFFECT OF BUNGALOW ROOF.

OST of the Craftsman houses are
designed for an environment which
admits of plenty of ground or at
least of a large garden around them,

but this one,—while of course a* its best in
such: surroundings,—would serve admirably
for a dwelling to be built on an ordinary city
lot large enough to accommodate a house thirty
feet square. Seen from the exterior, the house
shows a simplicity and thoroughness of con-
struction which makes for the greatest dura-
bility and minimizes the necessity for repairs.
Also the rooms on both floors are so arranged
as to utilize to the best advantage every inch
of space and to afford the greatest facility for
communication; a plan that tends to lighten
by many degrees the burden of housekeeping.

In looking over the plan of the interior, we
would suggest one modification which is more
in accord with the later Craftsman houses. It
will be noticed that the doors leading from
the hall into the living room and dining room
are of the ordinary size. We have found the
feeling of space and freedom throughout the
rooms intended for the common life of the
family so much more attractive than the
shutting off of each room into a separate com-

16

partment, so to speak, that were we to revise
this plan in the light of our later experience,
we would widen these openings so that the
partitions would either be taken out entirely
or else be suggested merely by a panel and post
extending only two or three feet from the wall
and open at the top after the fashion of so
many of the Craftsman interiors. This device
serves to break the space pleasantly by the
introduction of a structural feature which is
always decorative and yet to leave unhampered
the space which should be clear and open.
While we advocate the utmost economy of
space and urge simplicity as to furnishing, we
nevertheless make it a point to render im-
possible even a passing impression of barren-
ness or monotony. As we have said, this is
partly a matter of woodwork, general color
scheme and interesting structural features that
make each room a beautiful thing in itself,
independent of any furnishing. But also we
realize the never ending charm of irregularity
in arrangement, that is, of having the rooms
so placed and nooks and corners so abundant
that the whole cannot be taken in at one glance.
In this case the simple oblong of the living
room is broken by the window seat on one



A PLAIN HOUSE THAT WILL

I.AST FOR GENERATIONS
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side and the alcove with its chimneypiece and
fireside seats on the other. Just beside the
alcove is a group of casement windows set
high in the wall, so that the sill comes just omn
a level with the top of an upright piano. The
same line is carried all around the room, which
is wainscoted preferably with oak or chestnut.

A



A PLAIN HOUSE THAT WILL LAST FOR GENERATIONS

FIRESIDE NOOK IN THE LIVING ROOM, SHOWING ARRAN GEMENT OF SEATS AND THE PLACING OF A CRAFTSMAN
PIANO JUST BELOW A GROUP OF CASEMENTS. THE DECORATIONS IN THE WALL PANELS ARE STENCILED ON ROUGH
PLASTER IN COLORS THAT ARE MEANT TO ACCENT THE GENERAL COLOR SCHEME.

i
S

BEDROOM SHOWING A TYPICAL CRAFTSMAN SCHEME FOR DECORATING AND FURNISHING A SLEEPING ROOM, NOTE
THE DIVISION OF WALL SPACES INTO PANELS BY STRIPS OF WOOD. THE PANELS ARE COVERED WITH JAPANESE
GRASS-CLOTH.,

18



A COTTAGE OF CEMENT OR STONE THAT IS CON-
VENIENTLY ARRANGED FOR A SMALL FAMILY
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Published in The Craftsman, April, 1905,

THE DRAWING OF THE EXTERIOR SHOWS THE GRACEFUL LINES AND PROPORTIONS OF THE COTTAGE. THE GLIMPSES

GIVEN OF THE INTERIOR SHOW HOW A HOODED RANGE IS PLACED IN A RECESS AND THEREFORE OUT OF THE WAY IN
THE ROOM WHICH SERVES AS KITCHEN AND DINING ROOM, AND ALSO HOW A LIVING ROOM MAY BE MADE INDI-
VIDUAL AND CHARMING AT VERY LITTLE COST.
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SUBURBAN HOUSE DESIGNED FOR A LOT HAVING

Published in The Craftsman, September, 1905. -~
HOW THE HOUSE LOOKS WITH AMPLE GROUNDS AROUND IT AND A SETTING OF TREES FOR A BACKGROUND.

r I NHIS house was designed primarily for
use in the suburbs and the plan was
adapted to a lot with wide frontage,
but no great amount of depth. Of

course, it would be better to have such a

building surrounded by plenty of lawn, trees

and shrubs; but if ground space were limited,

a great deal could be made even of a meager

allowance for front and back yards.

While the design admits the use of other
materials which may be better suited to a
given locality or considered more desirable by
the owner, our plan was to have the house
built of stone and shingles, the lower story
and -chimneys being of split field stone laid
up in dark cement, and the upper story of
cedar or rived cypress shingles, so finished
that they are given a soft gray tone in har-
mony with the prevailing color of the stones.
We have suggested that the shingle roof be
stained or painted a soft moss green.

We regard the arrangement of these
verandas as being especially comfortable and
convenient, for although none of them are
large, they serve admirably to supplement the
inner rooms by furnishing what are practi-
cally outdoor rooms for general use. The
front veranda, which is partially recessed, is

sheltered from the street by the parapets and
flower boxes. As doors open from this veranda
into the hall, dining room and living room, it
is much more closely connected with the
house proper than is the case with the usual
entrance porch, and is well fitted to serve as
an outdoor sitting room. The veranda at the
back of the house opens from the dining
room and is meant to be used as a dining
porch in summer time. Another door open-
ing into the pantry makes it easy to serve
meals out there, In winter this porch can
easily be glassed in and used as a conservatory
or sun room, and if heated, would make a very
pleasant place for the serving of afternoon tea
or for anv such use. A third veranda opens
from the kitchen and is meant especially for
the comfort and convenience of the servants.

We would suggest here also that the open-
ings from the hall into the dining room and
living room be very much wider—a thing
which could be easily done and which is now a
feature of all the Craftsman houses, A glance
at the floor plan will suggest the charm of such
an arrangement, as it would allow a long vista
from one fireplace to the other and would
add much to the comfort and charm of the
house as a whole. As will be noted, the liv-



SUBURBAN HOUSE FOR WIDE LOT WITII LI'TTLE DEPTH

ing room fireplace is flanked [

on either side by a built-in

bookcase with a casement VERANDA ‘ Jiwrmes
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wall. The chimneypiece in e dente” be selected with great
the living room is tiled and care and finished in a
the mantelpiece is on a level L] o way to bring out all its

with the top of the wainscot,
which runs around the room;
but in the dining room the straight, massive
brick chimneypiece runs to the ceiling, thus
affording a pleasant variation in what other-
wise might be too even a balance in the ar-
rangement. The most decorative structural
feature in the hall is the staircase, which is
lighted by two casements set high above the
lower landing and having wide
sills, so that they afford an admir-
able place for plants.

The hall and dining room are
wainscoted and the wall spaces in
the living room are divided into

charm of color, texture
and grain, The general
arrangement and style of the house would
seem to demand some strong fibred, richly
marked wood, which always seems best suited
to rooms intended for general use.

The color scheme always is a matter of
individual choice, but a safe rule to follow is
to select some wood of rich and quiet coloring
for the woodwork, and
develop from that the
color of the wall spaces,
rugs and draperies.

FIRST STORY FLOOR PLAN.

panels by broad stiles of wood.

As the woodwork is so essential

in the decorative plan, it should
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SUBURBAN HOUSE FOR WIDE LOT WITH LITTLE DEPTH

PARTIALLY RECESSED ENTRANCE PORCH, SO SHIELDED BY PARAPETS AND FLOWER BOXES THAT IT MAY BE USED
AS AN OUTDOOR LIVING ROOM.

CORNER OF THE LIVING ROOM, SHOWING STRUCTURAL EFFECT OF FIREPLACE AND THE BUILT-IN BOOKCASES SET
FLUSH ON EITHER SIDE SO THAT THE TOPS ARE PRACTICALLY AN EXTENSION OF THE MANTEL.

22



A VERY SIMPLE AND INEXPENSIVE COTTAGE
BUILT OF BATTENED BOARDS

THE LIVING OO

. A CRAFTSMAN COTTAGE

THE KiToMer

PEEP FRocort -
23ioryustipt

pril, 1905,

Published in The Craftsman, A
AN ILLUSTRATION OF THE DECORATIVE POSSIBILITIES OF SIMPLE BATTENED BOARDS.

THE INTERIOR VIEWS CONTAIN
ANOTHER SUGGESTION FOR THE ARRANGEMENT OF A CO MBINED KITCHEN AND DINING ROOM AND ALSO SHOW HOW

A VERY PLAIN LIVING ROOM MAY BE MADE COMFORTABLE AND HOMELIKE.
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A CEMENT HOUSE THAT SHOWS THE DECORA-
TIVE USE OF CONCRETE AS A FRAMEWORK

TIRDT FLOWR PLAN-

Published in The Craftsman, January, 1907.
NOTE EFFECT OF RAISED FRAMEWORK OF CONCRETE AGAINST ROUGH-CAST PANELS.

EXTERIOR VIEW.

NE or the other of the more massive
forms of construction seems to be
called for by the design of this
house, which was meant to be built

either of concrete or of hollow cement blocks,
and so is planned especially with a view to
the use of one or the other of these materials.
although the design would be equally well

24

suited to stone or brick. Believing that a
house built of cement or concrete should be
exceedingly simple in design, with plain
straight lines and unbroken wall surfaces, we
have carried out this idea as consistently as
possible,

No timbers are used on the outside of the
house, but the form of the framework is



A CEMENT HOUSE FRAMED IN SMOOTH CONCRETE

revealed in the heavy corner-
posts, uprights and horizontal
bands of smooth concrete which
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The roof is of slate—not the
smooth, thin, lozenge-shaped slates with which
we are so familiar, but a much more interest-
ing form of this durable roofing material.
The slates we have in mind are large and as
rough on surface and edge as split paving-
stones. They come in very interesting colors,
dull red and slate-color with green and pur-
plish tones which are much like the varied
colorings found in stone. If red slate should
be chosen for the roof, a pleasant repetition
of the color could be obtained by flooring the
verandas with square cement blocks of a dull
brick red, which give the same effect as the
much more expensive Welsh tiles,

Ample provision is made in this house for
the healthful outdoor living that is now re-
garded as so necessary. A wide veranda ex-
tends across the entire front and at the back
is a large square recessed porch that looks
out over the garden at the rear of the house
and is used as an outdoor living room where
meals can be served if desired. This porch is
exposed to the weather on one side only and
this can easily be glassed in for the severest
days of winter, With a southern exposure,
though, it might be open mnearly all winter,
except on inclement days, for a sun room is
pleasant when a room completely walled in
1s chilly and gloomy and in this case the
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warmth of the sun would be supplemented by
the comfort of the open fire, for the veranda
is provided with an outdoor fireplace big
enough to hold a pile of good sized logs.
As this veranda has so much the character of
a living room, the walls are treated in a way
that connects it closely with the interior of
the house. A high wainscot of cypress runs
around all three sides and built-in fireside
seats of the same wood afford a comfortable
place for those who are minded to enjoy the
fresh air and the warmth of the blazing logs
at the same time. A fairly large table placed
out here would serve all requirements for
both living room and dining room out of
doors, and a few comfortable easy chairs
would make it a most inviting lounging place.
The red cement floor would best be covered
by a thick Indian blanket or two, or any rug
of sturdv weave and primitive color and de-
sign. The wooden ceiling of the porch is
heavily beamed and from the heams hang
lanterns enough to make the place cheerful
by night as well as by day. The color of the
floor is repeated in the massive fireplace of
hard-burned red brick and the plain mantel-
shelf is made of a thick cypress plank.

Just above the sun room is an open-air
sleeping room of the same size and general



A CEMENT HOUSE FRAMED

IN SMOOTH CONCRETE

LIVING ROOM, SHOWING FIREPLACE AND BUILT-IN BOOKCASES WITH PANELS ABOVE,

APPEARS IN THE GRILLES AND BALUSTRADE AND

arrangement, except that it has no fireplace.
On this upper porch the balustrade is replaced
by a solid parapet: made of the wall of the
house. Like the sun room, this sleeping porch
can be glassed in when necessary for protection
from driving storms. But under ordinary
circumstances no protection from the weather
is needed even in winter, as nothing is bet-
ter for the average housed-up human being
than sleeping out of doors under plenty of
covers.

The plan of the interior is an excellent ex-
ample of the Craftsman method of arranging
the divisions so as to secure at once the great-
est possible amount of space, freedom and
convenience within a given area and also to
keep the construction as inexpensive as pos-
sible. The only fireplace is in the living room
and is so placed that it may use the same
chimney as the veranda fireplace. The ar-

THE IDEA IS FURTHER DEVELOPED IN

THE USE OF SPINDLES
THE FURNITURE.

rangement of the rooms, however, is so open
that both dining room and reception hall share
the benefit of the fireplace. Draughts from
the entrance are cut off by a small vestibule
which opens into the reception hall and the
space beside it is occupied by a coat closet
which receives wraps, overshoes and all those
articles which are such a problem to dispose
of in a hall that is part of the living room,
Ceiling beams are used only to indicate the
divisions into rooms, but around the ceiling
angle runs a broad beam and all three rooms
are wainscoted to the height of six feet with
oak paneling. We have suggested oak for
the interior woodwork in this house, as the
effect of it is both rich and restful and the
color mellows with every passing year. Our
idea would be to finish it in a rich nut-brown
tone, which has much to do with giving a
mellow sunny effect to the whole decorative




A CEMENT HOUSE FRAMED IN SMOOTH CONCRETE

scheme, for color goes far toward creating
the cheery atmosphere that rightly belongs to
a home. The rough plaster of the shallow
wall spaces above the wainscot might be done
in a warm tawny yellow and the whole deco-
rative scheme developed from this founda-
tion of walls and woodwork.

The structural feature that is most promi-
nent in the living room is the fireplace, with
the bookcase built in on either side. These
bookcases are about four feet in height, so that
the upper panels of the wainscot show above
them. One decorative structural feature that
is seen in all these rooms is the use of spindles
wherever they would be effective. They ap-
pear in the balustrade of the staircase, in the
open spaces above the panels, in the little par-
titions, in the continuation of these into grilles

above the doors, in the built-in seats and even
in the furniure.

On the second story there are three large
bedrooms in the front of the house and the
open-air bedroom at the back. The staircase
with its well occupies the space at one side
of the sleeping porch, and the bath room is
at the other. The upper hall, though not
large, is so designed as to give a feeling of
open arrangement and free communication,
and the closets are concentrated at the cen-
ter, where they are easy of access and do not
interfere with the space required for the
sleeping rooms. The plan of this house, as
well as its decoration and interior arrange-
ment, admit of very free interpretation and
may. be modified greatly to meet personal
tastes and requirements.

VERANDA THAT IS FITTED UP AS A LIVING ROOM, SHOWING OUTDOOR FIREPLACE, WAINSCOTING. BUILT-IN SEATS
AND USE OF LANTERNS, WITH SUGGESTIONS FOR SUITABLE FURNISHINGS.
LY

s



CEMENT HOUSE SHOWING LAVISH USE OF HALF-
TIMBER AS A DECORATION

Published in The Craftsman, January, 1909,

CRAFTSMAN HOUSE AT NASSAU, LONG ISLAND.

HE house illustrated on this page was
not only designed in The Craftsman
Workshops, but built largely under
our own supervision, so that Crafts-

man ideas as to plan and construction have
been carried out with only such modifications
as were suggested by the individual tastes and
needs of the owner. It is definitely a sub-
urban residence and its site is as desirable as
it well could be for the home of a man who
wishes to have plenty of space and freedom
in his surroundings and yet be within con-
venient reach of the city. The owner, a New
York business man, is keenly desirous of mak-
ing the part of Long Island which he has
chosen for his home one of the most delightiul
places within the immediate neighborhood of
New York: thus his interest has not been
limited merely to the building of a desirable
house, but has extended to the planning of its
surroundings so that the place shall be beau-
tiful as a whole.

The site is large enough to allow for ex-
tensive grounds, which are being laid out with
direct reference to the plan of the house.
There is a slope of about fifteen feet from
the rear of the lot down to the front. This
slope is terraced at the highest part and the
house is built well to the rear, allowing for a
large lawn and shrubbery in front. The ter-
race at the back is used for a vegetable garden

NOTE THE EFFECT OF SLOPING FOUNDATION AND PARAPETS,
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and the rest of the lot is left so far as is pos-
sible in its natural shape.

The rising ground upon which the house is
situated affords an extensive view over the
hills and meadows of Long Island. The house
faces directly southeast and at the west end is
a terrace, covered with a pergola, which com-
mands a view of the main road,—a busy thor-
oughfare that is usually thronged with car-
riages and automobiles. At the opposite end
of the house is a porch which looks directly
toward the neighboring golf links. This porch
is connected with the dining room by double
French doors so that in summer it can be
used as an outdoor dining room, especially as
it will be protected all around with screens.
In winter the screens will be replaced with
glass, so that the porch may be used as a sun
room or as a breakfast room on mild days.
The small front porch serves to shelter the
entrance.

These porches and the pergola greatly re-
lieve the severity of the plan. As the house
is built of cement, the construction naturally
calls for straight lines and massive effects;
but while these are preserved in their entirety,
all sense of coldness or bareness is avoided by
the liberal use of hali-timber and by such
structural features as we have just described.
The floors of the pergola, the entrance porch,
the dining porch, and the small kitchen porch



CEMENT HOUSE WITH HALF-TIMBER DECORATION

at the rear of the house are all of dull red
cement divided into squares so that they have
more the appearance of Welsh quarries. All
the exterior woodwork is cypress darkened to
a warm tone of brown by the chemical process
which is described fully in the chapter dealing
with wood finishes.

Long shallow dormers on either side of the
house serve to break the straight lines of |
the roof. The roof itself has widely
overhanging eaves supported on heavy
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ing room are closely connected with out of
doors ; the dining room, as we have already
said, opening upon the screened porch and the
living room upon the pergola. Just back of
the living room is the den, which is the owner’s
special retreat and work-room. For this
reason, double doors divide it from the living
room instead of the usual broad opening. The
big fireplace in the living room
is so placed that the cheery
glow of the fire is seen from
both the hall and the dining
room, as it forms one end of
a vista which goes straight
through to the dining porch.
The built-in bookcase fills the
space between this fireplace
and the corner on
one side, and on the
other side is the
door leading to the
pergola. The entire
front of the dining
room is taken up
with a built-in side-
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square timbers which ﬂ-
project slightly and the

whole upper story over-

hangs at the ends of the

house, the weight being supported upon the
projecting timbers. The line of demarcation
between the upper and lower stories is em-
phasized by a wide timber which runs com-
pletely around the house. Above this are
the smaller timbers which divide the cement
wall into panels.

As the house is intended for a small family
of three, with office accommodation for the
owner, the interior arrange-
ment is very simple. The
entrance door leads directly
into a central hall that opens
into the dining room on one
side and into the living room
on the other, both openings
being so wide that there is
hardly any sense of division.
The staircase is at the back
of the hall, where a small

FIRST FLOOR PLAN

coat closet is provided in a

little nook taken off the
space allowed for the but-
ler’s pantry.

board, flanked on
either side by a
china closet. Direct-
ly over this side-
board is the group of three windows which
lights the dining room from the southeast.
The woodwork in the hall, living room and
dining room is all of chestnut, fumed to a rich
brown tone and given the soft dull finish that
makes the surface appear fairly to radiate
color. The fact that the woodwork is alike
throughout these three rooms emphasizes the

close connection between them and makes them

appear almost like different parts of one room
that is furnished harmoniously throughout.

]

3

O

MaiDs Room
1I5GX 70"

LANDING

<

AT
4 "% 56"

\CL.OS

Both living room and din-

SECOND FLOOR PLAN.



CEMENT HOUSE SHOWING CRAFTSMAN IDEA OF
HALF-TIMBER CONSTRUCTION
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Published in The Craftsman, August, 1906,

EXTERIOR VIEW SHOWING STRUCTURAL USE OF TIMBERS AND THE WAY WINDOWS ARE BANDED TOGETHER.

house that typifies to rather an unusual
degree the Craftsman idea of con-
struction is shown here. It is a per-

fect square in plan and is designed

with the utmost simplicity. There are no bays,
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recesses or projections on the outside, the
attractiveness of the exterior depending en-
tirely upon the proportions of mass and
spacing. It is a building which should attain
the maximum of durability for cement con-



CEMENT HOUSE SHOWING HALF-TIMBER CONSTRUCTION

FIRST STORY FLOOR PLAN.

struction, as there is nothing to
invite decay or render repairs
necessary.

The walls are built of cement
plaster and metal lath, the half-
timber construction being used
to break up the severely plain
wall spaces into panels that are
more agreeable to the eye. As
originally designed the rough-
finished cement was left in its
natural gray color and the roof of
white cedar shingles was merely
oiled and left to weather to a har-
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SECOND STORY FLOOR PLAN.

monizing tone of silvery gray. The necessary color accent as well
as the emphasis of form is given by the wood trim, which should
be of cypress so treated that the brown color of the wood is fully
brought out. The rafters of the porch as well as those supporting
the widely overhanging roof are left uncased, carrying out the
effect of solid construction which distinguishes the entire
building and emphasizing the decorative use made of wood.

e T T

CORNER OF LIVING ROOM SHOWING FIREPLACE SET FLUSH WITH THE WALL AND HAVING PANEL OF DULL FINISHED

PICTURE TILE. NOTE THE DECORATIVE EFFECT OF OPENINGS IN

THE SPINDLE GRILLE WHICH APPEARS IN THE

HALL, ALSO THE PLACING OF THE SEAT AND THE ARRANGEMENT OF THE STAIRCASE.
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A COMFORTABLE AND CONVENIENT HOUSE

FOR

THE SUBURBS OR THE COUNTRY

VIEW OF THE FRONT, GIVING A GOOD IDEA OF THE EFFECT OF BRICK AND CEMENT WALLS WITH TILED ROOF.

Published in The Craftsman, May, I1907.

ELIEVING as we do that the happiest
B and healthiest life is that in the country,

we take especial pleasure in designing
houses that are definitely meant to be
surrounded by large grounds that slope off into
the fields, meadows and orchards all around.
Such a house has always the effect of taking
all the room it needs, and this will be found
important when we come to analyze the
elements that go toward making the restful
charm of a home. The sense of privacy and
freedom from intrusion that is conveyed by
English homes with their ample gardens and
buildings placed well back from the street is
a quality which we badly need in our Amer-
ican heme life as'a relief from the rush and
crowding outside.

Although the form of this house is straight
and square, ‘its rather low, broad proportions
and the contrasting materials used in its  con-
struction take away all sense of severity. The
walls of the lower story and the chimneys are
of hard-burned red brick and the upper walls
are of Portland cement plaster with half-
timber construction. The foundation, steps
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and porch parapets are of split stone laid up
in dark cement and the roof is tiled. Of
course, this is only a suggestion for materials,
as the house would be equally well adapted to
almost any form of construction, from stone
to shingles. The coloring also may be made
rich and warm or cool and subdued, as de-
manded by the surroundings. One feature
that is especially in accordance with Crafts-
man ideas is the way in which the half-timbers
on the upper story are used. While we like
half-timber construction, it is an article of
faith with us that it should be made entirely
“probable” ; that is, that the timbers should be
so placed that they might easily belong to the
real construction of the house. In a building
that is entirely designed by ourselves we
adhere very strictly to this rule, varying it
only when the taste of the owner requires a
more elaborate use of timbers, such as is
shown in the house illustrated on page 28.
Another feature of typical Craftsman con-
struction is well illustrated in the windows
used in this house. It will be noted that they
are double-hung in places where they are ex-



A COMFORTABLE AND CONVENIENT SUBURBAN HOUSE

posed to the weather and that casements are
used when it is possible to hood them or to
place them where they will be sheltered by
the roof of the porch.

The arrangement of the interior of this
house is simplicity itself, as the living room and
dining room, which have merely the sugges-
tion of a dividing partition, occupy the whole
of one side. The arrangement of kitchen, hall
and staircase on the other side of the house is
equally practical and convenient, as it utilizes
every inch of space and provides many con-
veniences to lighten the work of the house-
keeper.

The entrance door opens into a small vesti-
bule that serves to shut off draughts from the
hall, especially as the entrance from the vesti-
bule to the hall is at right angles to the front
door instead of being directly opposite. mak-
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ing the danger from draughts so small that
this opening might easily be curtained and a
second door dispensed with. The broad land-
ing of the staircase is opposite this opening
from the vestibule and in the angle where the
stair runs up a large hall seat is built. The
vestibule jutting into the living room leaves a
deep recess at the front, in which is built a
long window seat just below the triple group
of casements that appears at the front of the
house. The fireplace is in the center of the
room just opposite the hall, and another fire-
place in the dining room adds to the comfort
and cheer.

In a recess in the dining room somewhat
similar to that at the front of the living room
the sideboard is built in so that the front of it
is flush with the wall and three casement win-
dows are set just above it. The china cup-
boards built in on the opposite side are shown
in two ways in the plan and illustration. In
one the cupboard is built straight with the
wall and in the other across the corner. Either
way would be effective and the choice depends
simply upon personal preference and con-
venience.

The tone of the woodwork would depend
largely upon the position of the house and
consequent exposure of the rooms. If they



A COMFORTABLE AND CONVENIENT SUBURBAN HOUSE

DETAIL OF ENTRANCE PORCH SHOWING HEAVY ROUND PILLARS, DECORATIVE USE OF REVEALED CONSTRUCTION IN

THE ROOF, AND THE USE OF FLOWER BOXES.

are bright and sunny nothing could be better
than the rich nut-brown of oak or chestnut
with its strong sugggestion of green, as this
gives a somewhat grave and subdued effect
that yet wakes into life in a sunshiny room
and shows the play of double tones of green
and brown under a sheen that makes them
seem almost luminous. If the rooms are fairly
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well shaded so that the effect of warmth
would be desirable in the color, the woodwork
might be of cypress, as its strong markings
take on deep shades in the softer parts and
beautiful autumn tints in the grain when
treated by the Craftsman process that em-
phasizes so strongly the natural quality of the
wood and brings out all its color.



A COMFORTABLE AND CONVENIENT SUBURBAN HOUSE

CORNER OF DINING ROOM SHOWING TILED CHIMNEYPIECE WITH COPPER HOOD; BUILT-IN CUPBOARD AND THE
GROUPING OF WINDOWS AT THE SIDE.

S
I T ' i . #
ted ; y "
! I et A 2
for | @ i B ]
| i .
' - i
.i ! 3l 1
M i (‘ g !
§ | o/l : i 1
il i bl
== . B
ot s .
g .-rw"‘,d}. s >
= o i g AT A TR :

LIVING ROOM WITH HALL BEYOND, SHOWING TYPICAL CRAFTSMAN DIVISION BETWEEN THE TWO ROOMS BY MEANS
OF HEAVY SQUARE POSTS AND PANELS OPEN AT THE TOP.

35



\

A CRAFTSMAN CITY HOUSE DESIGNED TO ACCOM-
MODATE TWO FAMILIES

Published in The Craftsman, October, 1907.

VIEW OF FRONT AND SIDE, INDICATING THE SI {ILARITY IN ARRANGEMENT OF UPPER AND LOWER FLOORS.

OME little time ago a problem was
S brought to us which proved interesting,
not only in itself but on account of its
application to a condition which in city

life is almost universal. It was this: A man
living in Brooklyn, who owned a lot. thirty
feet wide by a hundred feet deep, desired to
build within this space a Craftsman house
which should not only show a departure from
the usual design of the city house in such
matters as economy of space, arrangement of
rooms, and interesting structural features that
would serve as a basis for interior decorations
and furnishing, but would accommodate two
families who desired to live independently of
one another, as they would in separate houses.
It had often been brought to our attention
by people living in cities that most of our
plans were for detached dwellings in the
country or the suburbs, where the houses
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could have the environment of ample grounds
and be given all the room necessary to carry
out any idea of arrangement that might seem
desirable. This method of living in the open
with plenty of room and green growing things
all around has-always been so much more in
accordance with the Craftsman idea of a home
environment than any house cramped to fit
the dimensions of a city lot, that our sugges-
tions for house building have as a rule nat-
urally taken the form of dwellings best fitted
for the country. The number and frequency,
however, of the requests which have come to
us from time to time for city houses made the
problem shown here one that we took much
interest in working out.

As the owner desired a detached house with
a walk on either side it was necessary to bring
the dimensions of our plan within a very
narrow space. Accordingly the width of the



A CRAFTSMAN CITY HOUSE DESIGNED FOR TWO FAMILIES

house was fixed at twenty-five feet, with a
~depth of sixty-eight feet, including a front
porch nine feet in width. The first story is
occupied by a tenant, the owner reserving the
second floor for himself and his family.

It will be noticed by looking carefully at
the floor plans that only the front porch, the
vestibule and the rear entrance can be used
in common by both families. There is no con-
nection between the two apartments. One
door from the vestibule opens to the stairway
which leads to the second story and the other
opens into the hall of the first story. Both
stories are the same in arrangement and are
planned to secure the greatest possible open-

REAR-PORCH

KITCHET
1wote’xiotio”

LIVING-ROO
2to"x 18t

FRONT-PORCH

25'0"x @Lto”

FIRST-FLOOR-FPLATY

37

2

P —

T

1010"A B %g k
= N
m PRt

FORCH

KITCHLETY

10to" g 080"

ROOF

LIVING Koo

12108 181 0

SECOND FLOOR PLAN.

ness and freedom of space in the living rooms.
The large bedrooms at the back of the house
open upon rear porches, which are glassed in
for the winter and screened in summer to
serve as outdoor sleeping rooms.

The floor plans themselves give the best
idea of the arrangement of space in the apart-
ments. Both kitchens are provided with gas
stoves and individual boilers for hot water.
A dumbwaiter runs from the cellar to the
attic for the convenience of the upper apart-
ment. The cellar contains individual store
rooms and coal bins, and a big laundry with
a set of three tubs and a stove was installed,
together with a hot water heating system for
the entire house. The attic is divided in a way
that provides two rooms in the dormer for the
servants of both apartments, as well as a large
room facing the front that can be used as a
dry room in inclement weather or as a play-
room for children. The cellar walls are of
concrete faced with split field stone.



A CRAFTSMAN FARM HOUSE THAT IS COMFORT-
ABLE, HOMELIKE AND BEAUTIFUL
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Published in The Craftsman, June, 1006,

VIEW FROM THE FRONT, SHOWING DORMER, GABLE AND RECESSED PORCH. NOTE THE EFFECT OF THE BROAD LOW
PROPORTIONS, THE GROUPING OF WINDOWS AND THE DECORATIVE USE OF TIMBERS.
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A HOMELIKE AND BEAUTIFUL CRAFTSMAN FARMHOUSE

that we enjoy planning more than

others, it is a farmhouse,—a home

that shall meet every practical re-
quirement of life and work on the
farm, and yet be beautiful, comfort-
able and homelike. This is our first
farmhouse and we endeavored to make
it characteristic in design, plan, deco-
ration and the materials used for
building. As a rule, we do not advo-
cate the use of clapboards for sheath-
ing the walls of a frame house, for the
reason that the small, thin, smoothly
planed and painted boards generally
used for this purpose give a flimsy,
unsubstantial effect to the structure
and a characterless surface to the
walls. However, clapboards are often
preferred, especially in building a
farmhouse, and it is quite possible to
use them so that these objections may
be removed. In this building the clap-
boards are unusually broad and thick,
giving to the walls a sturdy appear-
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ance of permanence. They may be
of pine, cedar, or cypress, and may
be stained or painted according to
individual taste and the character of
the environment. If the house is to
be rather dark and quiet in color,
the boards might be given a thin
stain of moss green or brown; or a
delightful color effect may be ob-
tained by going over the boards with
a wash of much diluted sulphuric
acid. With either one of these
colors a good effect would be ob-
tained by painting the timbers of
the framework a light cream so that
the structural features are strongly
accented.

We regard this house as having
in a marked degree the comfort-
able and inviting appearance which
seems so essentially to belong to
a home,—particularly to a farm
home. It is wide and low, with
rather a shallow pitch to the broad
roof, the line of which is unbroken
by the large dormers set at different
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IS USED TO GIVE THE EFFECT OF A BROAD, PLAIN FRIEZE. NOTE THE MANNER IN WHICH THE
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HOMELIKE AND BEAUTIFUL CRAFTSMAN FARMHOUSE

CORNER OF LIVING ROOM, SHOWING TREATMENT OF WALL SPACES BY A VERY SIMPLE USE OF THE WOODWORK, WHICH

WINDOW AND DOOR

FRAMINGS ARE RELATED TO THE LOWER BEAM OF THIS FRIEZE.

heights. The entrance porch, which is of
ample size, is recessed to its full width. The
timbers which accent the construction give
special interest to the interior, as they are so
placed as to add to the apparent width of the
house, and are arranged so as to avoid, by
means of the prominent horizontal lines of the
beams, any possible “‘spotty” effect which
might result if the vertical lines of the frame-
work were not so relieved. This device is
especially apparent in the grouping of the
three windows which light the gable. - The
plan of the house makes it necessary that these
be rather far apart, but they are built together
by the beams so as to form a symmetrical
group rather than to give the impression of

40

three separate windows in a broad wall space.
The same effect is preserved throughout the
lower story by the massive beam which extends
the entire width of the house, not only de-
fining the height of the lower story but
serving as a strong connecting line for
the window and door framings which all
spring from the foundation to the height
of this beam,

A small vestibule, which serves to cut off
draughts that might come from the entrance
door, opens into the central hall which forms
a connecting link between the living room on
one side and the library and dining room on
the other. The staircase, which is opposite
the entrance, is placed well toward the back



HOMELIKE AND BEAUTIFUL CRAFTSMAN FARMHOUSE

CORNER OF DINING ROOM SHOWING SIDEBOARD BUILT INTO

of the house, giving as much width as possible
to the hall. A small coat closet occupies a few
feet of space that has been made available
between the vestibule and the living room, so
that the lines of both hall and living room are
uninterrupted.

The living room has the advantage of every
ray of sunshine which strikes that side of the
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A RECESS, WITH GROUP OF WINDOWS AND DISH CUPBOARD.

house, as it is not sheltered by the porch. It
is quite a long room in proportion to its width
and the entire end at the rear is taken up by
the fireplace and the two seats which, extend-
ing from it at right angles, give the effect of
a deeply recessed fireside nook. A single chim-
ney is made to do service for the entire house,
as it is arranged to accommodate three flues.



HOUSE WITH COURT, PERGOLAS, OUTDOOR LIVING
ROOMS AND SLEEPING BALCONIES
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Published in The Craftsman, January, 1909,

IFE in a warm country, where there is
I much sunshine and where it 135 pos-
sible to be out of doors during the
greater part of the time, was specially
taken into consideration in the designing of
this house, for the plan makes as much ac-
count of the terraces, porches and the open
paved court as it does of the rooms within
the walls of the building. Such a plan would
serve admirably for a dwelling in California
or in the Southern States, but would be ad-
visable only for specially favored spots in
the North and East, as its comfort and charm
necessarily depend very largely upon the pos-
sibility of outdoor life.

As originally planned, the walls of the
lower story are to be built of cement or of
stucco on metal lath. The upper walls are
shingled. The roof is of red tile and the
foundation and parapets are of field stone.
As with all these houses, though, the mate-
rials used are entirely optional and can be
varied according to the taste of the owner,
the requirements of the landscape or the
limitations of the amount to be expended, as
the building would look quite as well if con-
structed of concrete or of brick, and with
clapboards in the place of shingles. If a

HOUSE DESIGNED FOR OUTDOOR LIFE IN A WARM CLIMATE.

wooden house should be preferred, the walls
from top to bottom could either be shingled
or sheathed with wide clapboards, while the
roof is equally well adapted to tiles, slates or
shingles. The first of the perspective draw-
ings gives a view of the whole house as seen
from the rear, showing the pergola at the
back and the design of the roof, which we
consider specially attractive. The second
drawing shows the side of the house instead
of the front, as by taking this view it is pos-
sible to include both porch and court and also
show the balcony and outdoor sleeping room
on the upper story. A broad terrace runs
across the front of the house and continues
around the side, where it forms a porch which
is meant to be used as an outdoor living room.
This porch is nearly square in shape and is
either tiled with Welsh quarries or, if a less
expensive flooring be desired, is paved with
red cement marked off into squares that
measure about nine inches each way. This
floor has a close resemblance to one made
of Welsh quarries and is dry and durable.
In flooring a porch of this kind it is always
better to avoid the use of plain brick, as this
porous material gathers and holds moisture
to such an extent that the floor is seldom dry.
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HOUSE WITH COURT, PERGOLAS AND OUTDOOR ROOMS

The entrance door opens from this porch
into the hall, which is separated from the liv-
ing room only by two panels open at the top
after the usual Craftsman fashion, the wood
running only a little above the height of the
two bookcases, which may either be built in
or movable, as desired. Directly opposite this
entrance is the large fireplace, which is re-
cessed so as to form a fireside nook. Seats
are placed on either side and the tiled hearth
extends the full length of these. Back of
them, in the small recesses left on either side
of the fireplace, are built-in bookcases with
casement windows set above. A square bay
window, below which is a broad window
seat, looks out upon the terrace, and double
glass doors from both living room and hall
bring this part of the house into very close
communication with the outside world; an
important feature in the planning of a house
intended for life in a warm climate where

desirable, as it not only makes a pleasant sit-
ting room of the porch, but also has'much of
the charm of a garden, as from the porch one
steps down into the court, which is surrounded
on the outside by a vine-covered pergola and
which may be paved or not, as desired. Even
when these courts are paved they often hold
growing trees or a fountain, so that both
shade and the nearness of green, growing
things are possible, while the court itself seems
merely an extension of the porch. The den,
which can be closed off by doors from the
rest of the house in case privacy is desired
for work or reading, has double doors lead-
ing to the square entrance porch and also to
the court.

On the second floor there are three large
bedrooms, plenty of closet room and three
baths. One of these is for the exclusive use
of the maids and opens from the maids’ room
at the back. The other two are placed so

there is little rain.

The dining room has every appear-
ance of being merely a large square
recess in the living room, as the di-
vision between them is only indicated
and the dining room is just large
enough to afford comfortable accom-
modation for a good-sized dining ta-
ble and the necessary furniture. The
sideboard, which is built in, occupies
the entire end of the room and a group
of three casement windows are set in
the wall just above it.

The floor plan shows the convenient
arrangement of the hall, staircase and
closets, everything being grouped with-
in a small compass so that not an inch
of space is wasted. The arrangement
of pantry and kitchen is equally conve-
nient and plenty of cupboard room is
provided for dishes and the necessary
kitchen utensils.

The chimney that is used for the
kitchen range has space also for a
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porch outside. We are greatly in fa-
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vor of these outdoor fireplaces, be-
cause there are many days and even-
ings when it is almost warm enough
to stay out of doors, and yet without
a fire it is not quite comfortable. Also,
a fire in the open air has always some-
thing of the charm of a camp fire.
The placing of this one is peculiarly

FIRST TFLOOR PLAN.
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HOUSE WITH COURT; PERGOLAS AND OUTDOOR ROOMS

CORNER OF HOUSE SHOWING PERGOLA AND SLEEPING PORCH,

that each one is accessible from two
bedrooms, counting the outdoor sleep-
ing room as one. The linen and i
clothes closets are so placed that they \ —
occupy the least possible amount of
space. The central hall is more in Hi
the nature of a corridor running / : i

TH.

around the four sides of the stair- L g
case well, and at the back is a long e s ROOF COURT
window seat built beneath a group of Gop b n
windows that look out over the court 50 a0
and pergola. P

The matter of interior woodwork
and general scheme of color and deco- e
ration would depend very largely ‘

upon the part of the country in which
the house is built. Its design is pri-
marily that of a California house and
reflects the spirit which rules the new
architecture that is springing up in
that country. Therefore it would
seem quite in keeping to suggest that
the inside of the house be finished
after the well-known California style,
becattse no other would be so com-
pletely in harmony with the plan of
the exterior.

Living so much out of doors, the
Californians almost instinctively make
the transition between outdoors and
indoors as little marked as possible SECOND  STORY
by finishing the interior of their L g
houses in the most natural way.

BALCONY.

44



THE CRAFTSMAN'S HOUSE: A PRACTICAL APPLI-
CATION OF OUR THEORIES OF HOME BUILDING

HILE all the houses illustrated in

: ‘}‘/ this book are of Craftsman design,
the dwelling shown here is per-

haps the most complete example in

existence of the Craftsman idea, for the rea-
son that it is to be built by the founder and
editor of THE CraFTSMAN at “Craftsman
Farms,” his estate in New Jersey, and will
be used there as his own home. Therefore
in this case the tastes of the designer are one
with the tastes and needs of the owner, who

has found no creative work more absorb-
ingly delightful than this planning of a home
which he intends to live in for the rest of
his life. In addition to this it affords the
opportunity for working out personally, in
every practical detail, all the theories which
have been applied to the houses of other
people.

Craftsman Farms was apparently planned
by nature for the site of just such a house.
It has heavily wooded hills, little wandering
brooks, low-lying meadows and
plenty of garden and orchard land;
and the house will be built on a
natural terrace or plateau half
way up the highest hill. The
building faces toward the south,
overlooking the partially cleared
hillside, which runs down to the
orchard and meadows at the foot
and which needs very little culti-
vation to develop it into a beauti-
ful sloping greensward with here
and there a clump of trees or a
mass of shrubbery. There is a
friendliness about the natural con-
formation of the land which makes
it seem homelike before one stone
is laid upon another or one bit of
underbrush is cleared away, for
the combination of sheltering hills
and woods with a sheltered swale
or meadowland gives interesting
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Published in The Craftsman, October, 1908.

FRONT VIEW OF THE HOUSE AT CRAFTSMAN FARMS'’, SHOWING PERGOLA AND RECESSED ENTRANCE PORCH AND AT THE SIDE THE
OUTDOOR DINING ROOM WITH FIREPLACE AND CHIMNEY BUILT AT THE END. THE PLASTER PANELS BETWEEN THE SEVERAL GROUPS
OF WINDOWS ARE TO BE FILLED WITH LARGE PICTURE TILES SYMBOLIZING FARM LIFE AND INDUSTRIES,



THE CRAFTSMAN’S HOUSE

variety in the immediate surround-
ings, while the view of the whole
country from the hilltop through
the gaps in the surrounding hills

does away with any sense of being
shut in.
In designing the house, the first

essential naturally was that it
should be suited exactly to the re-
quirements of the life to be lived
in it; the second, that it should
harmonize with its environment;
and the third, that it should be

| Nl -

built, as far as possible, from the
materials to be had right there on the ground
and left as nearly as possible in the natural
state. Therefore the foundation and lower
walls of the building are of split field stone
and boulders taken from the tumbledown stone
fences and loose-lying rocks on the hillsides.
The timbers are cut from chestnut trees grow-
ing on the land, and the lines, proportions and
color of the building are designed with a
special view to the contour of the ground upon

DETAIL OF LIVING ROOM SHOWING PIANO,
PICTURE WINDOW AND BOOKCASES.

which -it stands and the background of trees
which rises behind it.

The hillside site, affording, as it does, well
nigh perfect drainage, makes it possible to
put into effect a favorite Craftsman theory,—
that a house should be built without a cellar
and should, as nearly as possible, rest directly
on the ground with no visible foundation to
separate it from the soil and turf in which
it should almost appear to have taken root.
The house is protected against dampness

~ o by making
the excava-
tion: for
the founda-
tion down

OQUT-DOOR
DINING ROOM

24%20
to clear
hard soil,
® e filling it in

PERGOLA

FIRST STORY FLOOR

PLAN.
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: partly with
the smaller pieces of stone that were re-
jected from the walls and placing on this a
thick layer of broken stone leveled off with
an equally thick layer of Portland cement
and concrete, making it level and smooth
like a pavement. All of this foundation is
drain-tiled both inside and out. On the top
of the cement floor is a double layer of
damp-proofing, which extends without a
break up the wall, and a thick layer of tar
and sand, in which the floor timbers are bed-
ded. Another layer of waterproof paper
covers this; and then comes the floor itself—
as completely protected from moisture as if
it were on the top story of the building. The
heating plant and laundry are provided for
in a separate building and the stone storage



THE CRAFTSMAN’S HOUSE

Lo

END OF LIVING ROOM, ILLUSTRATING HOW THE STAIRCASE WITH ITS LANDING MAY BE MADE THE PROMINENT

STRUCTURAL FEATURE OF A ROOM.

vaults for vegetables and the like are sunk
into the side of the hill.

No effort has been made to give the ap-
pearance of a grade line, the ground being
allowed to preserve its natural contour
around the stone walls of the first story, The
upper walls are of plaster and half-timber
construction. The plaster is given a rough
pebble-dash finish and a tone of dull brown-
ish green brushed off afterward so that the
color effect varies with the irregularity of the

surface. In each one of the large panels ul-
timately picture tiles will be set, symbolizing
the different farm and village industries,—
for example, one will show the blacksmith
at his forge; another a woman spinning flax ;
others will depict the sower, the plowman
and such typical figures of farm life. These
tiles will be very dull and rough in finish and
colored with dark reds, greens, blues, dull
vellows and other colors which harmonize
with the tints of wood and stone.
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DETAIL OF LIVING ROOM SHOWING FIREPLACE, DOORS
INTO SUN ROOM AND ENTRANCE TO VESTIBULE.
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THE CRAFTSMAN’S HOUSE
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The timbers are not applied to the outside
of the house for the purpose of ornamenta-
tion, but are a part of the actual construction,
which is thus frankly revealed. They are
peeled chestnut logs squared on either side
and with the face left rounded in the natural
shape of the tree, hewn a little here and there
to keep the lines from being exaggerated in
their unevenness. These timbers are stained
to a grayish brown tone that, from a little
distance, gives the same effect as the bark.
The lines of the red-tiled roof are low and
broad, with an overhang of four feet on the
ends and three feet at the sides.

The pergola is made of peeled cedar logs
left in their natural shape and color, and the
floor, which is almost on a level with the
ground, is a dull red vitrified brick laid in
herring-bone pattern at right angles. Ex-
tending from the side of the house is a roofed
pergola,—if such a thing may be,—for while
the timbers and the flooring are those of a
pergola, it has a tiled roof like that of the
house. This is not a part of the construction

49

BUILT-IN SIDEBOARD AND WINDOWS.

proper, but is merely the expression of an
individual fancy for an outdoor dining room
and a sort of camp cooking place. At the
end is built an outdoor fireplace and a big
rough chimney. The detail of this fireplace,
with its hobs, crane, and two brick ovens,
is given in the first illustration.

= === === s bl ¢
1 I
i I
4 I
| I
[ BED-ROOM | BED-rOOM:J} |
: 11:64%20:8 11:6%X20:8 Il
I
[ |
| B X !
| 3 3 |
| 3 2 |
I i I
[ ou |!
| LAVATORY || |
| 8:2x6:10 [
10
: |
= BILLIARD ROOM=/ math K |
| 2li4x25 - ! |
LRl e e e |
I I
) :
3 |
L‘ = |
o -
gi STORE ROOM |
;‘:ll SHELT I
S
| I
3 I
i |
| BED-ROOM |
| 23T Xt |
|
I s
| AR < il
LINE OF VE.RGL."\

THIRD STORY FLOOR PLAN.



A SMALL SHINGLED HOUSE THAT SHOWS MANY
INTERESTING STRUCTURAL FEATURES

E have suggested the use of shingles

‘;‘/ for the walls of this plain little
cottage because they seem the best

adapted to the peculiarities of its
construction. They should, however, be laid
in double course, the top ones being well ex-
posed and the under ones showing not much
over an inch below. This not only gives an
interesting effect of irregularity as to the
wall surface, but adds much to the warmth
of the house. All the lines of the frame-
work are simple to a degree, but the plain-
ness is relieved by the widely overhanging
eaves and rafters of the roof, the well-pro-
portioned porch, which is balanced by the
extension to the rear, the heavy beams which
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EXTERIOR VIEW FROM THE FRONT.
run entirely around the walls with a slight

turn of the shingles above and the effective
grouping of the windows. The little house is

fi| DINING:-ROAM
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FIRST STORY FLOOR PLAN.



A SMALL
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built to stand rough weather and this sturd-
iness is the direct cause of the wealth of at-
tractive structural features. The roof of the
porch projects two and a half feet, which af-
fords protection even in a driving storm. Also
for protection, all the exposed windows are
capped by little shingled hoods which come up
from the walls and which, in addition to their
usefulness, form one of the most charming fea-
tures of the whole construction. The eaves of
the main roof project over the front for two
and a half feet, and the weight is supported by
purlins placed at the peak of the roof and
at this connection with each of the side walls.
This widely projecting roof gives a most
comfortable effect of shelter and homelike-
ness, an effect which is heightened by the way

SHINGLED

HOUSE

SECOND STORY FLOOR PLAN.

in which the quaint little casement windows
on the second story seem to hide under its
wing. The view of the living room shown
in the illustration is that which would be seen
by anyone looking through the triple case-
ment on the side wall. The first thing seen
by one entering from the porch would be the
fireplace, which is thrown diagonally across
the corner with a small built-in seat between
it and the landing of the staircase. The fire-
place is made of rough red brick, with a stone
mantel-shelf set on a line with the wainscot.

LIVING ROOM SHOWING CORNER FIREPLACE, BUILT-IN SEAT AND

DOOR AT THE SIDE.
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STAIR LANDING, WITH A VIEW OF THE ENTRANCE



A ROOMY, INVITING FARMHOUSE, DESIGNED FOR
PLEASANT HOME LIFE IN THE COUNTRY

Published in The Craftsman, December, 1908.
VIEW SHOWING FRONT PORCH, OUTSIDE KITCHEN AND DORMER,

ELIEVING that no form of dwelling better repays
the thought and care put upon it than does the
farmhouse, we give here a design for the kind of
house that is meant above all things to furnish

a pleasant, convenient and comfortable environment for
farm life and farm work.

The house is low, broad and comfortable looking in its
proportions and exceedingly simple in design and con-
struction. The walls are sheathed with clap-

boards and rest upon a foundation of field

1
stone that is sunk so low as to be hardly per- oo.&;:
ceptible, so that the house, while perfectly HHHG <10
sanitary and well drained, seems very close = L
to the ground. The clapboards are eight or i
ten inches wide and should be at least seven- DacTS
eighths of an inch thick. Although they are £ TRy

to be laid like all clapboards, the thickness of
the boards will necessitate a small triangular
strip between each board and the joist to
which it is nailed. This support prevents the
boards from warping or splitting, as they
might do if nailed directly to the joist with-
out any support between. O
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The grouping of the windows is one of

FIRST STORY FLOOR PLAN.



A ROOMY, INVITING FARMHOUSE

the most attractive features of the house as seen from

the outside, They are all casements made to swing out- g

ward and are grouped in long horizontal lines that i Or e

harmonize admilgabl)-'pwith the low-pitched roof and the BEDJE’?g{{\ Sy
wide low look of the house as a whole. The shutters qi=0 ¥k

are made of wide clapboards like those used on the walls, i

four boards to each shutter, with a heart-shaped piercing e it

cut out of the two central boards before they are fitted el f:.}z.

together. These shutters are wide enough to cover the

whole window when closed. The windows that give light \, T Tl 7 s
to the three front bedrooms upstairs are =N

grouped into one long dormer, the case- A

ments being divided by two plaster panels,

behind which come the ends of the parti- ¢

tions between the bedrooms., This dg)rmer %-% 5% g BeD QC'-‘_’”‘“
adds greatly to the effect of the whole i ket

building, as it breaks the long sweep of ‘g‘f%

the roof without introducing a false line.
The plan of the interior is simple to a
degree, as the rooms are arranged with a
view to making the work of the household as
light as possible. The greater part of the
lower floor is taken up by the large living
room, which practically includes the dining
room, as the division between them is so
slight as to be hardly more than the sug-

CLOSET

gestion of a partition on either side of the
wide opening. The front door opens into an
entry or vestibule which is divided from the
living room by a curtain and, where pro-
vision is made, for hanging up hats and coats
and for keeping other outdoor belongings.

LIVING ROOM OF THE FARMHOUSE SHOWING FIREPLACE NOOK WITH BUILT-IN SEATS AND CASEMENT WINDOWS;

THE ENTRY APPEARS AT ONE SIDE OF THE NOOK.
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A SIMPLE, STRAIGHTFORWARD DESIGN FROM
WHICH MANY HOMES HAVE BEEN BUILT

Published in The Craftsman, January, I900.

EXTERIOR VIEW, SHOWING WELL-BALANCED PROPORTIONS AND SIMPLE TREATMENT OF WINDOWS AND WALL-SPACES,

FIREPLACE IN LIVING ROOM, SHOWING THE BUILT-IN BOOKCASES AND CASEMENTS ON EITHER SIDE.
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A SIMPLE, STRAIGHTFORWARD DESIGN

HIS has been one of the most popular
I of the Craftsman house designs and
as shown here it has been modified
somewhat from the first plan, the
modifications and improvements having been
suggested by the different people who have
built the house, so that they are all valuable
as the outcome of practical experience. Al-
though the illustration shows plastered walls
and a foundation of field stone, the design
lends itself quite as readily to walls of brick
or stone, or even to shingles or clapboards,
if a wooden house be desired.
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The outside kitchen at the back is recom-
mended only in the event of the house being
built in the country, because in town it would
hardly be needed. In a farmhouse such an
outside kitchen is most convenient as it af-
fords an outdoor place for such work as wash-
ing and ironing, canning, preserving and other
tasks which are much less wearisome if done
in the open air. The position of the chimney
at the back of the house makes it possible for
a stove to be placed upon this porch for the
use mentioned. The house is so designed that
this outside kitchen may be added to it or
omitted, as desired, without making any dif-
ference to the plan as a whole. The plan of
the lower story shows the wusual open ar-
rangement of the Craftsman house. The en-
trance door opens into a small entry screened
from the living room by heavy portiéres, so
that no draught from the front door is felt
inside. On the outside wall of the living
room is the arrangement of fireplace and
bookcases, as shown in the illustration. A
large table might be placed in the center, with
a settle back to it and facing the fire.



A CRAFTSMAN

HOUSE IN

WHICH TOWER CON-

STRUCTION HAS BEEN EFFECTIVELY USED
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Published in The Craftsman, Septeniber, 1906.

FRONT VIEW OF HOUSE SHOWING TOWERS AND VERANDAS IN FRONT AND PERGOLA AT THE SIDE.

OMETHING of a departure is made
from the usual style of the Craftsman
house in planning this one, which we
regard as one of the most completely

successful house plans ever published in THE
CrarTsMaN. It is not a large house, yet
it gives the impression of dignity and spa-

ciousness which usually belongs only to a
large building ; it is in no sense an elaborate
house, yet it is decorative,—possessing a sort
of homely picturesqueness which takes away
all appearance of severity from the straight
lines and massive walls. This is largely due
to the square tower-like construction at the



A CRAFTSMAN HOUSE WITH TOWER CONSTRUCTION

LIVING RO

All the exterior wood trim is of cypress

very much darkened by the chemical process

which we use. In this house the
exterior woodwork is especially
satisfying in its structural form,
being decorative in its lines and
the division of wall spaces and
yet obviously an essential part
of the structure. The horizon-
tal beams serve to bind together
the lines of the whole framework,
and the uprights are simply cor-
ner-posts and continuations of the
window frames. The roof of dull
red tiles gives life and warmth to
the color scheme of the exterior,
and the thick round pillars
painted white lend a sharp
accent that emphasizes the
whole.

The entrance door is at
the left end of the porch
which, by this device, is
made to seem less like a
mere entrance and more
like a pleasant gathering

PINING RO
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] place where outdoor life

FIRST STORY FLOOR PLAN. [May 0O omn. This pOE‘Ch is

illustrated in detail on page

two corners in front and to the upper and ninety-nine as a typical Craftsman front porch.

lower verandas, both ample in size
and deeply recessed, which occupy
the whole width of the house be-
tween the towers. Of these, one is
the entrance porch and the other
an outdoor sleeping room,—the
latter a very essential part of
every house that is built with
special reference to health and
freedom of living.

As suggested here, the house is
of cement and half-timber con-
struction with a tiled roof and a
foundation of local field stone
carefully split and fitted. The
foundation is carried up
to form the parapets
that shelter the recessed
porches on the lower
story, and the copings are
of gray sandstone. The
walls are of cement plas-
ter on metal lath, the plas-
ter being given the rough
gravel finish and colored
in varying tones of green.
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SECOND FLOOR PLAN. STORAGE-ROOM AND SERVANTS ROOM IN ATTIC.



A CRAFTSMAN HOUSE WITH TOWER CONSTRUCTION

ALCOVE IN THE DINING ROOM MADE BY THE TOWER CONSTRUCTION. THIS LITTLE NOOK IS FITTED UP FOR A
SMOKING ROOM OR DEN AND HAS ALL THE ADVANTAGES OF A BAY WINDOW OR SMALL SUN ROOM, AS THE WIN-
DOWS ON EITHER SIDE ADMIT FLOODS OF SUNSHINE, PROVIDED THE HOUSE IS SO PLACED AS TO GIVE THIS TOWER
A SOUTHERN OR WESTERN EXPOSURE. NOTE THE CONSTRUCTION OF THE OVERHEAD BEAMS.
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A CRAFTSMAN HOUSE WITH TOWER CONSTRUCTION

A CORNER OF THE LIVING ROOM, LOOKING INTO THE DINING ROOM SO THAT THE POST-AND-PANEL CONSTRUCTION

WHICH INDICATES A DIVISION BETWEEN THE TWO ROOMS IS PLAINLY SHOWN. THE CHIMNEYPIECE IS MADE OF

LARGE SQUARE TILES, MATT-FINISHED IN A DULL TONE OF BROWNISH YELLOW AND BOUND AT THE CORNERS WITH
STRIPS OF EITHER COPPER OR IRON., THE FIREPLACE HOOD IS OF COPPER AND THE ANDIRONS OF WROUGHT IRON.

COMBINED WITH THE BROWN OF THE OAK OR CHESTNUT WOODWORK, THIS WOULD FORM THE BASIS OF A RICH AND
QUIET COLOR SCHEME.



A CONCRETE COTTAGE DESIGNED IN THE FORM
OF A GREEK CROSS TO ADMIT MORE LIGHT

L vy
AT a5

Published in The Craftsman, February, 1907.

FRONT VIEW OF THE COTTAGE SHOWING THE TWO SMALL ENTRANCE PORCHES.

ONCRETE or hollow cement block a roughcoarsetexture thatis very interesting.
construction were what we had in The plan of this house is not unlike a Greek
mind in the designing of this cottage. cross, the rooms being so arranged that the
Therefore the form of it is especially greatest possible allowance of space is made

adapted to the use of this mate-

rial, although, like the others, the T i
general plan admits of the use of _ip '
brick or stone, clapboards or shin-

gles, if desired. As we have e KiTC ppe
shown it here, the side walls are 1@io"m into”
broken into panels by raised arBoARDS

bands of concrete, which bind the

corners and also run around the N
entire structure at the connection B T (i
of the roof and again between the

first and second stories. These e
bands are smooth-surfaced, but il sl
the walls are made very rough SEAT
by the simple process of washing e F P
off the surface with a brush and
plenty of water immediately after
the form is removed and while
the material is set but still fri- ] SEAT WA et
able. If this is done at exactly HH i et
the right time, the washing-brush H

can be so applied as to remove Yt
the mortar to a considerable ]
depth between the blocks, leav- _
ing them in relief and producing ‘ FIRST STORY FLOOR PLAN.
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A CONCRETE COTTAGE

available and also an unusual
amount of light and air. The
foundation is of concrete and is
continued upward on a gentle
slant irom the ground to a line
at the base of the windows on
the first floor, which gives a con-
tinuous horizontal line on a level
with the parapets of the porches
that are placed on either side
of the front wing.

The main entrance porch is at
the right of the house, as shown
in the half-tone illustration, while
the kitchen is entered from the
porch on the left. The rear porch
is recessed and extends the whole
width of the wing, being large
enough to serve as a very com-
fortable dining room. For this
style of house we would recom-
mend that all the porches be
floored with red cement divided
into squares. As shown in the il-
lustration of the interior, the
rooms on the first floor are sep-
arated with the open post-and-
panel construction, which merely
indicates a division between them.

BLD-RoOoOM

12texigion PLD-ROOM
13 R to”

SECOND STORY FLOOR PLAN.

A SECTION OF THE LIVING ROOM, SHOWING ENTRANCE HALL, STAIRWAY, CHIMNEYPIECE, FIRESIDE SEAT AND A
GLIMPSE OF THE DINING ROOM. NOTE THE WAY THE WOODWORK IS USED TO CARRY THE SAME STRUCTURAL IDEA

THROUGHOUT THE WHOLE LOWER FLOOR,
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A BUNGALOW OF IRREGULAR FORM AND UNUSU-
ALLY INTERESTING CONSTRUCTION

£

Published in The Craftsman, April, 1907

VIEW OF THE BUNGALOW SHOWING COURT AND PERGOLA, DINING PORCH AND SLOPE OF THE HILL,

HE plans and drawings of this bun-
galow, while partly our own, are
adapted from rough sketches sent us
by one of our subscribers, Mr. George

D. Rand, of Auburndale, Mass. Mr. Rand
is an architect who has retired from active
work, and these sketches were made for his
own bungalow, which is situated in the moun-
tain region of New Hampshire. In sending
us the sketches, Mr. Rand kindly gave us per-
mission to use the idea as outlined by him,
with such alterations as seemed best to us.
In accordance with this permission, we make
quite a number of minor modifications in the
original design, and many of the suggestions
for construction are our own.

The house is somewhat irregular in design,
but is so admirably proportioned and planned
that the broken lines impress one as they do
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when seen in some old English house that has
grown into its present shape through centuries
of alteration in response to changing needs.
It seems above all things to be a house fitted
to crown a hilltop in the open country, espe-
cially where the slope is something the same
as indicated in the site here shown. The line
from the back of the roof down to the boat
landing comes as near to being a perfect
relation of house and ground as is often seen,
and this relation is of the first importance in
the attempt to suit a house to its environment.

The exterior walls and the roof are of
shingles, and the foundations, parapets, col-
umns and chimneys are of split stone laid up
in dark cement. The construction of the roof
is admirable and, with all the irregularity,
there is a certain ample graciousness and
dignity in line and proportion. At the front




AN UNUSUALLY INTERESTING BUNGALOW

of the house between the two gables is a
recessed court, paved with red cement cut
into squares like tiles and roofed over with a
pergola of which the beautiful construction is

shown in the de-

tail given of - this
court.

The large porch
at the side of the
house is intended
for an outdoor
living and dining
room and corre-
sponds closely in
arrangement with
the rooms which
open upon it. Its
construction is the
same as that of

SESTCUROGE - - Y

SHINGLLS

the court, except

that it is sheltered by a wide-

eaved roof instead of a pergola

and is so arranged that it can

be easily closed in for cold or

stormy weather.

At the end next the living
room there is a large fireplace built of split
stone, which exactly corresponds with the fire-
place in the indoor living room. A good fire
of logs on this outdoor hearth gives the same
effect of warmth and cheer as a camp fire.
If casements were placed all around the porch

so that it could be entirely
closed in time of storm and
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it is to be exposed to
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and wind soon roughen the best wood floor.

The house is rich in fireplaces, for not only
are there the large chimneypieces, in the liv-
ing room and on the porch adjoining, but two
of the bedrooms on the lower floor have corner
As the kitchen is so placed as to
be practically detached from the remainder of

the house, another flue is necessary for the
kitchen range.

From the court the entrance door opens
into a small square hall, which is practically
an alcove of the living room and which

connects by a nar-
row passage with

the bedrooms at
the opposite side
H of the house. The

bathroom is placed

almost in the cen-

ter of the house,

which might be
. undesirable if it
were not com-

pletely shut off

from the living

rooms by the plan

of the hall and by

the same plan

SEAT

-FIRST-FLOOR-FPLAN-
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made easily acces-
sible to the three
bedrooms.



AN

UNUSUALLY INTERESTING BUNGALOW
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DETAIL OF THE COURT, SHOWING CONSTRUCTION OF THE PERGOLA AND THE USE OF VINES, SHRUBS AND FLOWER

BOXES. THE GLASS DOOR IS THE MAIN

The construction of the living room is very
interesting, as everything is revealed up to
the ridge pole and rafters of the roof. The
roof itself has such a long sweep that there
would be danger of its sagging, were it not
for the trusses that brace it in the center.
These trusses, in addition to their use, add
much to the decorative effect of the structure.
Across the front and down the side of the
living room to the fireplace is a built-in seat
paneled below and backed with a wainscot of
V-jointed boards. If desired, the top of this
seat can be hinged in sections, making the
lower part a place for storing things. The
window above the seat in front gives an
unusually interesting effect, as there is a
group of double casements on what in an
ordinary house would be the lower floor, and
another group of single casements, the cen-
ter one higher than the sides, just above the
frieze and heam. Another casement set high
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ENTRANCE DOOR OF THE HOUSE.

in the wall is placed opposite the fireplace,
corresponding in position to the door which
opens upon the porch.,

Extending to a point hali way across the
opening into the hall is the balcony which
forms the upstairs sitting room; this
divided from the living room only by a rail-
ing. The floor of this balcony forms the ceil-
ing of the dining room, which is separated
from the living room only by double cup-
boards made to be used as bookcases on one
side and china closets on the other. These
cupboards extend to the same height as the
window-sills and mantel, carrving this line
around the room. The space above is open
and hung with small curtains. This effect
of a small low dining room recessed from a
living room that runs clear to the roof is
delightful in the sense it gives of homelike
comfort, as the effect is that of a snug little
retreat devoted to good cheer.

18



A BUNGALOW OF IRREGULAR FORM

CORNER OF THE LIVING ROOM, SHOWING UPPER AND LOWER WINDOWS AT THE FRONT OF THE HOLU
WHICH SERVES BOTH AS WINDOW AND FIRESIDE SEAT AND THE FORM AND CONSTRUCTION OF THE FIREPLACE.

A PORTION OF THE LIVING ROOM, LOOKING INTO THE DINING ROOM. THE CEILING OF THE LATTER IS FORMED BY THE.
FLOOR OF THE BALCONY ABOV THAT IT HAS THE APPEARANCE OF A LOW-CEILED RECESS, AND THE BOOKC!
MAKE THE PARTITION. THE BALCONY IS USED AS AN UPSTAIRS SITTING ROOM.
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A ROOMY, HOMELIKE FARMHOUSE FOR LOVERS
OF PLAIN AND WHOLESOME COUNTRY LIFE

Published in The Craftsman, March, 1909,
FRONT VIEW SHOWING PORCH, DORMER AND SLEEPING BALCONY.

OTH in exterior seeming and in inte- be visible. A far better effect is given if
B rior arrangement and finish, this no attempt is made to establish too strict a
building is essentially a farmhouse,— grade line, as the house seems to fit the
not of the comfortless type
that we have been accustomed to of
late years, but one that is reminiscent
of earlier days, when a farmhouse was
in very truth the homestead and as KITEHEN.
such was large, substantial, comfort- 129%™ 10%0
able and inviting. The design is very
simple, with clapboarded or shingled
walls and a broad sheltering roof, the
straight sweep of which is broken by
a large dormer on either side. The
wide veranda in front is recessed,
forming a sheltered porch that could il
be used for much outdoor life. The [[RESEDTION HALL
windows as suggested here are all
casements, those on the upper story
being protected from the weather by
the broadly overhanging roof and the
lower ones sheltered by hoods. At
the front of the house the dormer is
extended to form a good-sized sleep-
ing porch and at the back it accommo-
dates the bathroom.

il
1l
11

As the general effect of the house chwﬁn BOXES.
is broad and low, it is fitting that ¢ L @I O/ s @
very little of the foundation should FIRST STORY PLAN



A ROOMY, HOMELIKE FARMHOUSE

ground much better if the foundation is
accommodated to the natural irregulari- | __ .~ | (@) v ke aind
ties and if the floor of the porch is very i@

little elevated above the turf.

The interior arrangement, while sim-
plicity itself, is very convenient. There
is hardly anything to mark the divisions
between the reception hall, living room r B
and dining room, so that these names |]] mpt bv,
rather serve to indicate the uses to which
the different parts of this one large room ly
may be put than to imply that they are
separate rooms. In the very center of
the house is the large fireplace nook
which naturally forms the center of in-
terest and attraction, with its ample
chimneypiece of the split field stone and BED ROOM
the comfortable fireside seat beside the STORES.
hearth. Were it not for the arrange- | |
ment of this large open space, there | | sLEEPIO
might be a sense of bareness; but this | | G : o g
is entirely obviated by the shape of the &
room, the prominence given to the fire-
side nook, and the liberal use of wood in
the form of beams, wainscots, seats and SECOND STORY PLAN.
such built-in fixtures as may be necessary.

HALL. BED TROOM.,

16.0" x 130

20
o3

STORES

FIRESIDE NOOK, GIVING AN IDEA OF THE BROAD CHIMNEYPIECE BUILT OF SPLIT FIELD STONE AND OF THE FIRESIDE
SEAT, WHICH IS MADE OF WIDE BOARDS V-JOINTED. ¢
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A PLASTER HOUSE UPON WHICH WOOD HAS BEEN

\

LIBERALLY USED

o

Published in The Craftsman, December, 1906.

FRONT OF THE HOUSE, SHOWING EFFECT OF PORCHES WITH WOODEN BALUSTRADES.

E have always found the combina-
tion of rough-finished plaster with
plenty of exterior woodwork to be
very attractive, and this house is a

good example of the way in which we relieve
the severity of the plain plaster. The design
of the house is not as straight and massive as
is usual with the Craftsman cement or plaster
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houses, yet it is very simple, and the exterior
features are such as to make for great dur-
ability.

The foundation of the house as shown is
of very hard and rough red brick as to the
visible part. Should this brick not be easily
obtainable or too costly in the local market,
quarryv-faced, broken-joint ashlar or some



A PLASTER AND

darker stone would be very effective with
either gray or green cement. As to the
woodwork, we would suggest cypress, which is
inexpensive, durable and beautiful in color and
grain when finished according to the process
we describe elsewhere in this book. The color
under this treatment is a rich warm brown
which, when used for the half-timber con-
struction, window framings and balustrades,
would look equally well with plaster either
left in the natural gray or given a tone of bis-
cuit color or of dull green.

Some idea of the interior woodwork is given
in the detail drawings. A great deal of wood
is used in the form of wainscoting, grilles and
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DETAIL DRAWING SHOWING CONSTRUCTION

AND PLACING
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TIMBER HOUSE

BATHROOM
719 "ar0l

CLOSLT

HALL

EDROOM
1510 25"

FLOOR PLAN.

SECOND STORY

the like, and the whole scheme of decoration
and furnishing naturally is founded on this

use of wood. It would be best to treat the upper

walls and ceilings of the hall, living room and
dining room alike, as the object is to give a
sense of space, dignity and restfulness to the
part of the house that is most lived in and this
effect is best obtained by having no change in

the background. The rooms openintoeachother

in such a way as to suggest one large room
irregularly shaped and full of recesses, and
any marked difference in the treatment of the
walls is apt to produce an effect of patchiness
as well as the restlessness that comes from
marked variations in our home surroundings.

OF WAINSCOT, DOOR, STAIRCASE AND LANDING.



A FARMHOUSE DESIGNED WITH A LONG, UN-
BROKEN ROOF LINE AT THE BACK

Published in The Craftsman, January, 1909.

FRONT VIEW, SHOWING RUSTIC PERGOLA AND INTERESTING CONSTRUCTION THAT SUPPORTS THE OVERHANG.

REAR VIEW SHOWING WIDE SWEEP OF ROOF AT THE BACK IN PLACE OF THE CUSTOMARY “LEAN-TO.”
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A FARMHOUSE WITH

E feel that the design for this

‘;‘/ farmhouse is one of the most

satisfactory that we have ever

done, not only because the build-

ing, simple as it is, is graceful in line and

proportion, but because the interior is so

arranged as to simplify the work of the

household and to give a good deal of room
within a comparatively small area,

The plan is definitely that of a farm-
house, and in this frank expression of its
character and use lies the chief charm of
the dwelling. The walls might be covered
with either shingles or clapboards, accord-
ing to the taste and means of the owner.
If the beauty of the building were more to
be considered than the expense of con-
struction, we should recommend the use

of rived cypress shingles, as these are not

only very durable but have a most inter-
esting surface. The only difficulty is that
they cost about double the price of the
ordinary shingles. As the construction of
the house in front is such that a veranda

A LONG ROOF
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FIRST STORY FLOOR PLAN.

would be rather a disfigurement than an
improvement, we have supplied its place by
a terrace covered with a pergola. The ter-
race would naturally be of cement or vitri-
fied brick and the construction of the per-
gola should be rustic in character. One
great advantage of such a pergola is that
the vines that cover it afford sufficient shade
in summer, while in winter there is nothing
to interfere with the air and sunlight, which
should be admitted as freely as possible to
the house. We have allowed the roof to
come down in an unbroken sweep toward
the back because of the beauty and unusual-
ness of this long roof line as compared with
the usual square form of a house with the
lower roof of a porch or lean-to at the back.
Furthermore, by this device there is con-
siderable space for storage leit over the
kitchen and dining room. The entry opens
into the living room at right angles with the
entrance door and this opening might be cur-

SECOND sTORY FLOoRr PLAN. tained to avoid draughts.
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TWO INEXPENSIVE BUT CHARMING COTTAGES
FOR WOMEN WHO WANT THEIR OWN HOMES

T has always seemed to us that if there
l is one kind of dwelling that is more
generally needed than another, it is the
small and inexpensive, yet comfortable
and homelike, cottage that can be built almost
for the year’s rent of a flat, or even of room
and board in a
boarding house,
and that would
serve as a home
for two or three
people. Especi-
ally is this sort
‘of a2 house
needed by wom-
en of limited
means,—women
who either work
at home or pos-
sibly in an office
or shop and
who need ail
the home com-
fort they can
get, instead of
dragging out an
-existence in a
boarding house or facing the bugbear of rent
day in a flat.

These cottages each would serve to accom-
modate a group of three or four and the
number might even be stretched to six in case
of very congenial people who did not mind

FIRST STORY FLOOR PLAN.

=3

Fublished in 1he Craftsman, March, 1904.
STONE COTTAGE WITH RECESSED PORCH AND BUNGALOW ROOF.

W

sharing their rooms. The houses as repre-
sented here are built of field stone, but the
designs would serve equally well for concrete,
—a form of construction that would greatly
lessen the cost,—or for frame houses covered
with shingles, clapboards, or even with plain
boards and bat-
tens. o dm fact,
after the initial
cost of the lot
in some suburb
not too far away
from the place
of employment,
it should be a
very easy mat-
ter for two or
three women
who felt that
they would like
to make a home
for themselves
to combine their
resources and
build one of
these little
houses. Even
the cost of the lot might be very greatly les-
sened if it were possible to build in a village
near the city or right out in the countrv. It
is the woman who is stranded in some for-
lorn hall bedroom, or who is forced to feel
that she is a superfluous member of some-
one else’s family, who would most welcome
the dignity and content that would be found

SECOND STORY FLOOR

PLAN,



TWO INEXPENSIVE BUT CHARMING COTTAGES

in a home of her own,—a home which might be
shared by a relative or close friend in similar
circumstances.

The chief value of these little houses lies
in the fact that although they are but the sim-
plest of cottages, they nevertheless possess a
beauty and individuality which is lacking in
many a resi-

dence that costs
" ten times as
much. We feel
that in exterior
attractions they
are fitted to take
rank with any of
the houses de-
signed in The
Craftsman
Workshops, and
that the interior
arrangement is
compact and
comfortable to a
degree.  [he
chief difference
between them,
as regards the
exterior, lies in
the fact that in the case of the first one the
porch is recessed and, in the second, is ex-
tended to the dimensions of a good-sized
veranda that runs the whole width of the
house. In interior arrangement they are much
alike, the living room in each case occupy-
ing the whole of one side of the house and

GALOW ROOF AND OF CASEMENT

DINING ALCOVE

LIVING ROOM
4 X 20

FIRST STORY FLOOR PLAN.
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Published in The Craftsman, March, 1904.

STONE COTTAGE WITH VERANDA,
WINDOWS HIGH UNDER THE EAVES.

opening into a dining alcove which takes about
half of the other side. The kitchen occupies
the remaining corner and, if this be fitted with
convenient cupboards, work table and the like,
‘there would be no necessity for a pantry. Up-
stairs also the arrangement of the two cottages
is somewhat similar, as in each case the space
is divided into
three bedrooms
and a bathroom,
with plenty of
closet room
tucked away in-

to nooks and
corners.
As to the in-

terior woodwork
and furnishing,
these need not
be costly in or-
der to be attrac-
tive. Some in-
expensive native
wood, such as
pine, or cypress,
or that grade of
chestnut known
to builders as
“sound wormy,” would, if finished properly,
give the most delightful effect when used for
interior trim, built-in seats, cupboards, balus-
trades for the stairways, and for wainscoting,
—providing the sum set aside for the house
admitted such a luxury as the last. The re-
maining wall spaces and the ceilings could be
left in the rough sand-finished plaster, tinted
in any color desired, and the fireplace would
naturally be of brick or field stone and of the
simplest design. Given such a foundation, the
question of furnishing would adjust itself.

NOTE THE EFFECT OF SQUARE BUN-
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A LOG HOUSE THAT WILL SERVE EITHER AS A
SUMMER CAMP OR A COUNTRY HOME

r

&
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Published in The Craftsman, March, 1907,

EXTERIOR OF LOG HOUSE, SHOWING DECORATIVE USE OF THE PROJECTING ENDS OF PARTITION LOGS.

mer homes that we give here a design
that would harmonize with the most
primitive surroundings. At the same
time it is so carefully planned and so well
constructed that it could be used as a regular
dwelling all the year round. While the lines
of the building are simple to a degree, all
the proportions are so calculated and the de-
tails of the construction so carefully observed

SO many people like log houses for sum-

that, with all this simplicity and freedom.

from pretense, there is no suggestion of bare-
ness or crudity. It is essentially a log house
for woodland life, and it looks just that; yet
it is a warm, comfortable, roomy building per-
fectly drained and ventilated and, with proper
construction, ought to last for many genera-
tions.

As the first step towards securing good
drainage and also saving the lower logs of
the wall from decay, there is an excellent
foundation built of stone or cement,—accord-
ing to the material most easily and econom-
ically obtained,—and this foundation is quite
as high as it would be in any dwelling built
of the conventional materials in the conven-
tional way. But as the appearance of such a

foundation would spoil the whole effect of
the house by separating it from the ground
on which it stands, it is almost entirely con-
cealed by terracing the soil up to the top of
it and therefore to the level of the porch
floors. The first log of the walls rest directly
upon this foundation and is just far enough -
above the ground to prevent rotting. By this
device perfect healthfulness is secured so far
as good drainage is concerned, and at the
same time the wide low house of logs appears
to rest upon the ground in the most primitive
way. ,

The logs used in building should have the
bark stripped off and then be stained to a dull
grayish brown that approaches as closely as
possible to the color of the bark that has been
removed. This does away entirely with the
danger of rotting, which is unavoidable when
the bark is left on, and the stain removes the
raw, glaring whiteness of the peeled logs and
restores them to a color that harmonizes
with their surroundings. The best logs for
this purpose are from trees of the second
growth, which are easily obtained almost any-
where. They should be from nine to twelve
inches in diameter and should be carefully

T4



selected for their straightness and
symimetry.

The wide porches that extend all
along both sides of the house afford
plenty of room for outdoor living.
As shown in the picture, one end of
the porch at the front of the house
is recessed to form a square dining
porch, which opens into the kitchen
and also into the big room. This is
a combined living room and indoor
dining room, to be used for the
latter purpose only in chilly or
stormy weather, if the house is
meant for a summer camp.

- The general effect of this room
is in exact harmony with the ex-
terior of the house. The door from
the porch opens into an entry which
on one side gives access to the two
bedrooms at the front of the house
and on the other leads by a wide
opening into the main room. The
walls and partitions are of logs and
the ceiling is beamed with logs flat-
tened on the upper side to support

A LOG HOUSE
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