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s oo s YWINL, A, POND & CO.S

GARBFEULE Y SEILEBCTHRD, GGR AT ED. ANDP CIhiASSEEFTLETD - BEl ol iR

USIC FOR PIANO-FORT

NEW YORK,

+»  Designed as an assistant to TEACHERS and PUPILS in deciding at a glance the style and appropriateness of the pieces required.

The Figure 3, 4, 5 or 6 after the name of a piece denotes its degree of difficulty; figure 3 representing a moderately easy one, and ficure 6 a difficult one.

50 (

m | 108. Ever thine Own. Morcean. (Ewig Dein,).3.. Hagemann.
SENTIMENTAL, EXPRESS|VE and P[]ETchL h L'rossiu% of hands, Arpleggio-', and ’1‘re2mlo. Bati A BRI LLFANT A Nn S Y LISH PIEGES
¥ ite Air. Transcription...4........ Wats.
IN CHARACTER s Frf{'r%rtggiuuﬁvg:)“tlisnr e > consisting of Barcarolles, Ma.zu.ﬂ as, Polonaises, Reveries,
5 z 11¢, Gn(ljier:. thm&a% tfﬁnduln(;l:&l ..... i 4.. .. Abt. 60 Scherzos, ¢lc., ele., af;anousl Grades, for Salon
. e . . 3 s lasting o ctaves an 188ando passage N i or rarlor.
Conaisting of .Revenas, Idylles, Lullabies, Meditations, m 111. Harpe Eolienne. Morceat... ........... B .. Wels. 70 z Fabimy ‘ E = -
Tyroliennes, efc., etc., from Grades 3 to 6. e ATtpeggios. = < Special attention is called to this er_mre selection.
Special attention is called to Noa. 57, 38, 40, 42, 46, 49 and 61, 2 13, n g:}: :glgﬁlr;hutte- Idylle. ............. 4. Lange. e e e SR B Wl T
—_— e —— " o " V' lodious, and replete with Arpeggio passages.
113. La Fileuse. Etude. (Spinning @Girl)....6.........Raf. 75 Yok ug el Pegglo paseag
35. Alone. Rondo. (Verlassen.).. ,...... [ SRR Cooper. 60 u Broken Chord ace. for ultemutehuuds 201. Break of Day. Reverie.................. S o Mueller. 88,
: . Spindl w5 r'u Arpeggios for alternate hands.
For kkhythm. 114. Lohengrin. Fantasie.................... pindler. T 00 Chlmesg?the Chapel of the Sacred Heart.5 Dl 5
36. Aus meiner schonsten Zeit. Romeo. | > Tremolo. Broken Chords, and Ornﬂmeﬂa o e 8 thp aﬁreB BAFLLD.n 2t el
(My happiest time.)...........c.o0.0es 4...... Cooper. &0 115. Longing for Home. Pastorale.. T Waitts. 40, m Chorde Cl)ct::veep:fﬁ'A wit emkm
Tremolo, Sixths and Arpeggio playing. o | z Arpeggios and Broken Chord!. ) i 06 Diagling. Meircors ae Sa 0[18'8‘0 7 T M
37. Autumn Leaves. Reverie....... ..........4........ Staab. 5 116, Loreley. Nocturne S Ot Seeling. 60 o L ORI eevo... Lange.
Rhythm and crossing of the hands. ° Arpeggio peasen for lefi, and chords 204. Evening Thoughts. Meditation 5......Mills, 1.00
88. Berceuse. Ronde. . .. ...l Stetson. 40 for right, 2 Melody i l%ﬂ ahil Brokes Chomt 260 Tt ht.Jhand B
80. Ch cotmdtut}gu‘:u ;]e'l:uelunl::i:]cllid o Hie Waple Bhays AR sl et Bl R m 205. Fairy Serenade and ldylle. ... ¢ Sieboth. 60
: antds s : | ¢ i ' i . il e 5
(Song of the Shepherdess)..  ...... 8o Adams. 50 I 118. May Breezes. Nocturne. (Das Mailiifterl.)d....... Lange. 50 206. ca?cc.,’,?f,f,‘,.t §f§§u£‘?ﬁm?§3§$"?ffff‘f’é‘? ________ Mills. 75
Arpeggios and Khythm, } i | u Arpeggios and Tremolo. m Style, and light Scherzanlo playing.
40. Charity. Melody.............. --4&.. . Brandeis. 50 119. Midnight. Redowa Fantastiaue..........4.....Pattison. 75 207. Firelight Fancies. Caprice..... ........ e ) Wilson. 50
For exp:ession with enhdued ace. i o m Arpeggios and Grace notes. m Arpeggio runs and Tremolo.
41. crénuscule'_ EL““," (_Ai “l_l'bhr‘) --Be..... Bartlett. 120. Musical Clock. Polka Elegante. (Uhren- 208. Geraldine. Mazurka Elegante...... 4.....Bassford. 50
For flowing style with subdued ace. R s B Bley. 40 z Arpeggios, Octaves and Chromatic Scale,
42. Devotion. Prayer.... ............ s 4....... Mayer. 40 > Ornaments and Staccato playing. 209. Last Smile. Scherzo Brillante.
Broken chords, and melody with ex- 121. Nightingale’s Trill. Transcription........5..... Hoffma: 60 4 (Le Dernier Sourire.) Transposed in F.5. Wollenhaupt. 1.00
tended Arpeggios. it 2 7 P < Trills and Arpeggios. Alternate Light Staceato and Legato playmg
45  Eventide. ?'le]‘}IIEa“““h (f‘”; fent.). ....8....e.n ones. 1 122. On the Lake by Moonlight. Nocturne.....5........Davis, 50 |™ | 210. Le Carillon de la Chapelle de Sacre Coeur.5.. 50
Broken f‘“ or right hand. 50 Chain Trills. Characteristic prece, with Broken y
44, Far%ugiltq’i_ig:fg:l:ﬁa. G 4..... Hoffman. 123. nglrlan of Flowers. Nocturne. (Reine deus Hof it e (.huréjs Oct;w es ua d A{{Jeggios. 5 o %
¢ PP Mt (SRGERTES] 1| 1 1 GO 0y St s R e BN .. Hoffman. 1. . s A e euhof.
45. Floating with the Tide. Caprice...... vou-d. . Meininger. 50 Tr‘i}gsa)xtd Arpeggi v D-}iem,ﬁgfhmggm;a;d btk haf
Arpcigio charda and broken sixths. 5 w 134. Rivulet. Caprice........... ....B....Brandeis. 5 o 212. Mandolinata. Muzurka....... el B e MO 00
46. Forest Musings. ROVeHo. o ice it o .... Hoffman. 75 Grace, and Arpeggio acc. for both hands. Rhythm.
For expressio.s and style. Patti 50 ‘ 125. Sailor's Dream. orcegu. (Reve du m 213. Mazourka de Salon.................c..n. 4....Fairlamb. 50
47. Lullaby. (Mother’s Song. B iy . atison. ‘ alalotil o el s s vooide. . Fallman., 50 Light Staccato play peggios, and mns.
For expression, with broken chord acc. 0 = Arpeggios and Tremo. 4 214, Meditation au Soir. (Fvening Thoughts.).5
48. Mignonette. Caprice ........ ......... - Stetson. 126. Silver Bells. Nocturne.. Bl Mueller. 50 Melody in left, and Broken Chord acc. in T
For crossing of hands. m Arpeggios, 'I'remolo, and Grace notes. 215. Murmuring Zephyrs. Mazurka Brillante.5. oEenMupt 1.60
49. Moonlight Serenade. Reverie ......... 4.... Mueller. 50 127. Song of the Brook. Pastorale............4d...... Warren. 75 -U Quic: Arpeggio and nght Staccato pla; mg
Broken chords, thirds, sixths and octaves. m Arpeggios, Tremolo, and Tril | 216. Musings. Mazurka.. ym R .. Bartiett. 50
50. Mounlamhnallsg. Tyrolienne.............. 4o Meyer. 50 m 128. Spg\mﬂg G:;rlh 1.(]ijtudef (L?Lg;lllel;geh) o Raff. 5 > e th%rmm;nld -Ly1er %
For rhyth roken Chord acc. fo1 al ate hands. = . Prelude. olonaige form,,
51. Music of the Pines. Idylle...............3....... ips. 50 129. Tambourine and Castanets. Morceau Ca— Chords and Arpeggios.
With Staccato and Arpeggio ace. for nght hand. THCER R TOE . Gt b v s v oe Fischer. 50 U 218. Polonaise. ... ......... 50
52. My Happiest lime. Rondo. | Grace Notes and Tremolo. - Rhythm and Runs,
(Aus meiner Schonsten Zeit).......... 4...... Cooper. 60 180{- The MIL- BtUae: .. i se it sssass g ey ensen. 40 219. Polonaise. Caprice Quasi... b
Trem:lo, sixths and Arpeggios. : Light Staccate playing, with repeated Notes. Broken Chords.
55. Now | Lay me down to Sleep. Transcrip- Berg. 50 z ogpo c 220. Raindrops al|1 Eae. \[ﬁrc%a.uﬁit]e Ss:ilon ol v cpan Conkey. 50
O e e e s SR . Broken Chord ace. for both hands
Crossing hande and Tremolo. 221. Recollections of Home. Caprice Populaire.5....... Mills. 1.9
54, NunFartld %hei Fguntlaln u“‘]{mtmn&nééé'"G"SMM. 1.00 = FUR PRAGTIGE UF UGTAVES; TH'HBS AND u Velocity, and Arpeggio passages. O Rrndode e
xtended chorils with Arpegg R22. Scherzo.. -..-.--vesverens sereeitareanans we e BT .
55. On the Rigi Kulm. Reminiscence........4...... Mueller. 60 o Light tonch.
For Rhythm. o S|XTHS! 228, Songgof the Woods, Reverie. (Waldlied.)5....Frommel. 50
56. Pe“?y%:ﬂg:‘g:ghr(;jﬁlv‘nei:ll?dr'dé ------- 4. ... Kleber. 50 u includang pieces of Peculiar Rhythm, of various Grades, z - R.h)thmB o o 550
57. Ren;erﬁhrance Song without worcs...... R oy Kleber. 50 in the form of Gavottes, Menuets, Melodies, Themes e Soé%g;gm,n Sagga;:;e:éh‘d Ornaments. s ’
Melody in left hanl. e = Mosliar G J Variés, ele., efc., for Salon or Parlor. 225. Spinning Song. From Wagner’s “Flying
58. Re";‘g'ff&gcgn‘;f $witzerland, Tyzollenne.Z ... . © 1 J= | Special attention is called to Nos, 154, 156, 157, 160, 164, 165, 166, | D o Wi b i S s
58. Sadpessm \Im‘mme. (Tristeza.)..... .... 8. ... Mayer. 80 | mmm 170 and 174, m 226. Spinning Wheel. (Spinnriidchen.)........ 5.....Spindler. T5
or Rhythm > 154, Alla Bourrde. ... .......cooneennncinnnss e Tours. 50 Melody, with Broken Trill.
60. Soh}surgie“‘\r(fei:i(;:gzlon (Waldeinsamkeit) . 4...... Cooper. 60 P ‘Well defined Rhythm. Q 227, Waldlied, Reverie. (Song of the Woods.)5. ... Frommel. 50
. Song of i?geslﬁeggf%gﬁ- g S TN 2 A"]éfz'ﬁ" T N i) e b
“han o S ey i e 3 ctaves,
Arpeggios and Rhythm. 156. Bourrée. Troisiéme Sonata de Bach.... 5..... Dulcken. 50| M
62 Sunset on the Lake, Rondo............. 4....Vrrinder. 50 h Octaves, Thirds, Sixths and Chords. v VELOGITY ANB PHEST“ MUVEMENTS
Broken chords and Arpeggio passages. BT g5 | ™= | 157. Dance of the Snowflakes. Caprice.......4..... Warren. 5
63. Trusting Heart. Melodie................. Biiian Mayer. : Staccato Octaves, Thirds and Chords, q ILLUSTRATED
Melodie. B > 158. Danza. Caprice.. .6...Goltschalk. 75 ’
4. Twl!ﬁht. Emd;% 5 (« reﬁuscgéf’)- e 5..... Bartlett. 60 Caﬁtmg olﬁ Oc]%alve?l 'I‘tfmd]s?nii Ct(liorde. being a eollection of Caprices, Impromptus, Tarantelles, efc.,
owing melody with subdued acc. 7 = and peculiar ythm forleft han % ;
65. Under the Ei.mdens Wil s s 4 Warren. 75 m 159. Dream Life. Theme Varié............... B Wilson. 60 o etc., of various Grades, for Salon or Parlor.
Expression and Rhythm. Staccato acc. for right, and melody in left, hand, Special attention is called to this entire selection.
66. Verlassen. Rondo (Alone)............. SN Cooper. 60 with Arpeggios and Octave Tremolo. ﬂ _—
For Rhythm. m (0GR T el s R AL S e .Archer. 40 208 “Aniing JSaltarella- o olonen s 5....Chesneau. 75
67. Waldeinsamkeit. Meditation. (Solitude.).4...... Cooper. 60 Independence of left, from right, hand. 229. Auroral Flashes. Caprice................ Bl Wood. 60
Broken chords. 4 m B T e S My e s 4 Brandeis. 50 Runs, Arpeggios, and Broken Chords.
68. Zwielicht. \!e-]ixtatmnh Y(;E‘(elutlde')“”" ........ Jones. 5 : ?I?rged'?ccenmatmn, and Octaves for 4 230. Da{}s? RUSHQUE v .o ooes = 5o Mason. 5
= Broken trill for right tm eft hand. elocity and Light Touch.
F | 162 Gagglte...t,.d el e a,d.,.d..él ........ Tisiey. 50 I 231. Fairy Fingers. Etude Caprice............6......... Mills. 75
Ly accato Octaves, irds, an hords. Velocity of right hand.
168 SGEvote s i v e Saint-Saens. 40 282. Grande Taranteli ....................... 5....de Blanck. 1.00
TREMOLD, ARPEGGI0 AND ORNAMENTAL i T e e -
05 S DT ¢ e R e e S e e - e olomon. 233, Lea Deux Papilions.  Caprice. (Two
i Staccato playm" : Bittirtilan))- o oo o eeias ..Hoffman. 50
PLAYINB “'I‘USTHATED' m 165. Gn{%ﬁ"{‘g'"”&'ﬁi e vive..B.en. . Brandeis. 50 g 455 Mmpld change of hands in Presto passa; es o d
: ythm an vle, 5 . Niurmuring Fountain. Caprice. . 1.00
Conststing of Nocturnes, Melodies, Pastorales, Charac- 165. Harmonieuse. Gavotte... . cemmesBecun Mills. 50 ‘Jelumgr of right ham{’. with accented
teristic Pieces, Romances, elc., ele., for Salon or o Rhythm, Grace, and Finish. > notes for the melody.
Parlor. Grades 3 to 6. u 167. Hezl[:‘"ltfg‘g t'-'eb"i (1;;?"0“‘* (Secret Love.).3........Resch. 50 235. PeaI:IsRot Deav Ilmpromptu de Salon. =
ig accato Playing. a Rosée de Perles.)...... o
Special attention is called to ‘iloi.zgﬂﬂ. 104, 106, 118, 120, 124, 126 | o | 168. I"f..he M;wﬂliﬂht Reverie. “(Au Clair de - e, ; f\l’elo;:lty of right, an%l Staceato ace orfl’ t SREE
and 129. L e R L R LR S R L <o Beymold. 36, ~Salralle. Too s ool O et 8. 7
Octave playing. Triplet Runs for both hands.
100. Adoration. Melody ... .... 4.......Mayer. 40 n' 169. L'Horloge du Village. Morcean Descriptif. [7f |2 silver Bells. Caprice. (Silberglockchen)d. ...Spindler. 50
Arpeggiglpassage: for left hand, and Arpeggio chords. > Qﬁ“’ffe S e SR e 3........Velsy. 50 7 Velout%' 3 e E S
101. Ange des Fleurs. Nocturne ythm, | 288. inning Wheel. ('2price (Spinurddchen.)5...... Bende
?An rel of Flowerg,,. .................5... Hoffmen. 1.00 170. Menuett.... 4.....Maylath. 60 U pT:lplegzt ace, in ri-ht, and grace notes i left, hand.
Trills and Arpeggios 2 Marked accentuation and contrast of 939, Tarantelle. Firstin Ap. Op. 13.......... Buerewn.. Mills. 1.00
102. Au Printemps. ‘Trauscription. the Staccato and Legato. Velocity for both hands.
(SpEtgdonc). o oL i) vl b...... Lebequ. 50 < 171. Minuet de Boccherini o 50 v 240. Tarantelle Second in By min., Op. 20...5.. .. Milts. 1.00
Arpeggios and Octave Tremole > Broken Chords, Octe.ves, 5 Rhythm aund Velocity.
103. Das Mailiifterl. Nocturne. 172. Pomponette. Aird Danser..............4... 40 w 241. Tarantelle
(May Breezes.). ... .. sl ada s e LT fO. - 50 m Light Staccato Plnyll!§ g Velocity.
heggios and Tremolo, 173. Reveries de Marguerite. Melodie Mazurka.3.. 40 | e | 242 Tarantella................... 2
104. Day 6reams | T s SR e B S B Sudds. 50 m Octave Tremolo o Velocity for right hand.
Thirds and Broken ('hords. 174. Secret Love. Gavotte. (Heimliche Lasbe.).8........ Resch. 50 243. Two Butterflies. Caprice. (Deux Papﬂ-
105. Daylight. Mazurka Caprice.... ......... 3.. ..\Pattison. 60 n Light Staccato Playing. £ lons.). .. --. Hoffman. o
3 cales and Arpeggiog. 175. Un Ballo in Maschera. Transeription...5..... Hoffman. 75 m Rapid change 'of hands n Presto pa
106. Dreaming under the Elms. Romanzs...3..  Preps. 40| [ _Octaves and Chords. ; ® | 244 Veloce. Impromptu de Concert... . E o ... Ritter. 1.00
Arpeggios. 176. Village Clock. Morceau, (L Horlogs du Velocity.
107. Elfin Whispers. Capnee................. 4...Davenport. 40 o 1T IS RS e 3........Veley. 80 - 245. Whlrhmnd 'l‘arante:]lu tative, .... ...4. ..Warren. 1.0
Arpeggio Chords and Passages. Rhythm. Triplets, Runs an - v
1 — T e T AR~ ——ry . " N T
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