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FROM THE DIRECTOR 
A popular and successful series of exhibitions we have been offering Elvehjem visitors are the peri- 

odic installations in Paige Court. This wonderful space, which measures approximately sixty by 

forty feet, with forty-foot high ceilings and an overhead skylight, has been host to such wonderful 

site-specific works as Fireflies and Ferris Wheels by Sam Gilliam, Ghosts Pounding the Wall by Xu 

Bing, Labyrinth by Patrick Ireland, If I Had a Boat by Judy Pfaff, and Spiral by Gillian Jagger. 

=~ As visitors who saw the exhibition of Xu Bing’s work at the Elvehjem in 1990-1991 may 

a 2 recall, that was the first time that a major installation of his was presented outside of Asia. It was 

a : | also the only time that Ghosts Pounding the Wall was presented in its entirety. For the Elvehjem 

. i this was a major coup. This spring the Elvehjem again will present a Xu Bing first. The installation 

ae Net, which will be on view from March 2004 through February 2005, is a new work that has 

4 been specifically conceived and designed for Paige Court. Net consists of a text, approximately 

600 words in length taken from Walden by Henry David Thoreau. The text, which will be legible 

from the floor below, is written in large aluminum letters, in a font designed by the artist, and 

extends across the entire expanse of Paige Court. Rendered in a lighter weight, an image of a bird 

is discernible in the body of the text. In the very center, a portion of the text breaks free and cas- 

cades to the floor below into a pile of illegible random letters. 

The 4,000 letters that comprise Net are being produced in Thailand of cast aluminum as we 

go to press with this newsletter. They will be shipped to Madison in January or early February. 

The artist will then assemble them and install this net of words in Paige Court. The logistics of 

the project are daunting. Xu Bing visited the Elvehjem several times last year to take measure- 

ments and determine an appropriate size for the letters. He also designed a font that would have 

the desired visual effect. Next was the calculation of how many words could be accommodated in 

the space and finally production of the letters themselves. Xu Bing himself, after consulting with 

colleagues in China, located the company in Thailand, which he visited last summer, that could 

produce the letters to his specifications. The issues of assembling the letters into a correctly ren- 

dered text and finally stretching this net of words over the large expanse of Paige Court are still to 

be resolved. This is very much part of the excitement of working with living artists. They invent 

fantastic things in their imaginations and only later grapple with the practicality of their physical 

realization. We are proud to be part of this creative process. 

Xu Bing is a contemporary artist of international stature and arguably the most important 

visual artist to come out of China in recent years. Since coming to the United States fourteen 

years ago, Xu Bing has worked indefatigably to lessen the impact of the many cultural clichés that 

separate the east from the west. His artistic efforts received special recognition in 1999, when he 

was awarded the celebrated MacArthur Award. We are truly delighted and honored to have him 

back in Madison. 

Gin Yoeey o



On view in Brittingham Galleries VI and VII from scrolls, hand scrolls, and album leaves. 

January 17 through March 14, 2004 is Masterworks This exhibition was organized and circulated 

of Chinese Painting: In Pursuit of Mists and Clouds, by the Berkeley Art Museum and guest curated by 

an exhibition with sixty paintings spanning over 900 Julia M. White, curator of Asian Art at the 

years. Primarily drawn from the private collection of Honolulu Academy of Arts. The exhibition was 

renowned art historian James Cahill and family, made possible by Dorothy Dunlap Cahill, 

these works represent the Song, Yuan, Ming, and Hsingyuan Tsao and James Cahill, Nicholas Cahill, 

Qing dynasties. Although most of the work includ- and Sarah Cahill, and by an anonymous donor. 

ed is landscape painting, the exhibition also features Major support was provided by United 

major figure and bird-and-flower paintings. The Commercial Bank, the Shenson Foundation, and 

paintings represent traditional media: hanging Jane R. Lurie. 

Chen Hongshou (Ch‘en Hung-shou) 

(Chinese, 1598-1652), Birds, Flowers, 

é and Landscapes, 17th century, album 

(6 of 12 leaves): ink and color on silk. 

Lent by the University of California, 

Berkeley Art Museum, gift of James 

| Cahill, 1996.49.2.a-1 
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4! ARTSCENE 

Circles of Reflection 
On view through February 29, 2004 in Mayer 4 4 

PR a. Gallery, the 100 mirrors in Circles of Reflection: GEE i poe 

cM =e mo The Carter Collection of Chinese Bronze Mirrors a Sea Ke 

RNS AS span more than two millennia, range from 11/2 te Zi, Y Mae beer 8 

Ree #5 NG) Fe to almost 14 inches across, and have one pol- Le if, SD egg ies) 
] EF Fg : : : : Ak) ica he eee a 

es oe ee fy ished side and one decorative. Most are circular, She RE 43 é Zoe 2) : Te 
SAS, Bite ties aay y AEN =D a DE ae A.) YY 
” Co NM (oe Oe most have perforated knobs in the centers of 4 7 NY, yo SY GH! AO _ 4 - : MD saa jy ha 

8S EO? their decorated sides, through which ribbons Gs L) ‘a (Ae a | 5) 

Seer, were strung to hold the mirrors. One outstand- Gi) oh EP ee | A 
Double-tier Mirror, 4th century ing mirror is an Eastern Han dynasty mirror of ( ta 8 pe ae ye a oe 
8c, Warring States period oe a ye Oe otra a fe Ee 
(475-221 ac). Cleveland the late second century AD. In addition to i Bae seats, ole ff 21, 

Museum of Art, 1999.220 Chinese inscriptions are mythical figures, winged : eee A, ‘ ie 

dragons, a chariot, a tiger with rider, elegant om x ey | 

paired birds, a giant tortoise, and other creatures Pe. MJ (OD 

that circle the mirror in an endless chase. - 

Madison residents Martha Limbach Carter and aie ade : ; 
Octafoil Mirror with Paired Phoenixes, Birds, and Flowers, 

Thomas Carter donated these works to the late 8th century, Tang dynasty (618-907). Cleveland 

Cleveland Museum of Art. This exhibition was Museum’ of Art, 1995366 
organized and circulated by the Cleveland 

Museum of Art. The exhibition curator is 

Cleveland curator of Chinese art, Ju-hsi Chou. 

—— — Nineteenth-Century Goes Bac 7 
Svls2)a jm  \| European Prints 
ae" * te. 4 Yr ee 
Teta 240; WS or (es ZF, From March 13 through May 30 the Elvehjem 
ie WN, Mie: ee Bis eZ will present a selection of European prints from 

Sw OL ca the permanent collection in Mayer Gallery. These 
AS Sot i. f : : oor = IS¢ « prints show the transformation of printmaking in 

oS a, S LS i) the nineteenth century, from traditional, academic 
ere : De ot % . a 

= . / ey Qi images, through the work of experimental print- 

i N\A Wy e07% cat S55 j a makers Rodolphe Bresdin (French, 1822-1885) 
SS Fh oT XN a ae ' : 

\ 1 ie Caer § and James Ensor (Belgian, 1860-1949), impres- 
es ae a ce ex: 

: ‘) ee pee = sionists Edgar Degas (French, 1834-1917) and 
SS seco : 

Smt ae MAN Be Edouard Vuillard (French, 1868-1940), and 
Henri de Toulouse-Lautrec Ny \ ft \ Baoan Sie ( ; ) - 
(French, 1864-1901), Mille a Wi aa Ryerd artists influenced by Japanese art such as Henri de 

; <) > ee ek YS — ne Bowing fen) ap’ Pa py \ i S Toulouse-Lautrec (French, 1864-1901) and 
uste), , color lithograph, pales s Bed aN ‘ 4 
12/3 x9 5/s in, Gift of _ and SRG es S| ye my James Abbott McNeill Whistler (American, 

| Ameen ee ee ey ee a i 4 
Mrs. Alfred S. Lunt through (Spe! nd ee eA eet 1834-1903), who worked for many years in 
the Lunt-Fontanne Foundation, AlN PS a} oi Bae art i . 
Inc., 1972.65 -<e - see London, Paris, and Venice.
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PRM Me oe Le NS ian Sete Og Re yds ba, ae 
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4 & eg Mes LVDS NPE, i ed 25 | Edouard Vuillard (French, 1868-1940), Two Sisters-in-Law 
. ae Nass Bi hy ods ‘| (Les Deux belles-soeurs), 1899, color lithograph, 14 x 11 /s in. 

ki Edna G. Dyar Fund purchase, 70.11 

Xu Bing er 
From March 27 through May 23 in Brittingham (ew 5 PROLGD Ei ae Psy 2 We i : im STE ae SSRIS > Af Galleries VI and VII, the Elvehjem presents an x =e So SCE as We RF aeel 

wo 4 . 5 eu Dy) au ewer Sy! z Z 
exhibition and installation that showcases the evo- dk Le PS ater a ‘e ren ae eee Dy WT 

i 5 x 5 BSAA AAT Ak ce 10) POR | eee Glo 7 AY 2 
lution of Xu Bing’s work during the thirteen years ES 1) Le x an ls: oe es AGO As id 

ae os Nhe i = gee q Mp Ast 

that the artist has lived and worked primarily in S, * 5 ahs gered Me LP Bs ; ens _ 
: . : P eT sys a ene VRS NPE ee a ii 

the United States and Europe, where his he rR ASS i "8 I gy y eg ij 
a E ec < yrs ps pce — ( i tS: See oe a 

encounter with alien linguistic and cultural envi- eee or peel ie CAE r 
: 3 7 E Lee gs Re, om 

ronments stimulated him to explore further issues a eS eee el | 
5 re ae 7 — nea 

of communication and authority in his work. Xu Z ; = 1 aw 

roost ; , 3 ae AT aa 
Bing’s installations are based on elements of lan- (es FS. BA | 

pe = aaa z 2 —— Bie 
guage, including Chinese characters and legible a ie fs ee 

English letters deployed within Chinese character- , gs a nglish letters deployed within Chinese character: ; 4 ae Bp F a 

like structures. Combining traditional crafts, tech- we : Gd =) Wr : 
2 5 , ee => s bee 

niques, and materials with contemporary concep- ; 4 aon 

tualism, his works are often interactive, inviting the Xu Bing (Chinese, b. 1955), Landscript, ink on Nepalese rice paper



visitor’s interventions to produce some kind of 

transformation. 

* omen) Means Sac ease In Gallery VII is the installation Square Word 
BORE OER gbeetia i Reeeas nhen peak Si 3 ie f 

paijants®* freee aa [|eae ae 2% i 3t one Peo Calligraphy Classroom. Visitors are encouraged to 
i ye - . oe RE: & | 5 ‘ ‘ 5 nae 
zaeee ¢ om eee et ae 2 ehealoee® experiment with Xu Bing’s unique and whimsical rt: eR & eee 24 am © 

eee | ere ee oee| FORmORrne Hi iigenhy fone am q orm of writing, his square calligraphy font. The 
= Cee a Ee | By neues soa et 

pe Ele 1 iB | E classroom consists of traditional desks with tradi- 

| aa gem la tional writing implements— brushes, brush hold- 
a | a 

= = | - \= ers, ink, ink holders—calligraphy copy books, and 
p = for Toe | am HE... | ae Bp ag Eee ita 

i i siey | [= examples. The gallery will also display his series of 

| ] EA ] i | | Landscript ink drawings on Nepalese rice paper cre- 
-— Da 

a > ee | an A ated for the Elvehjem. 
crs i | —_ > . : co : 

yaa 7 fe ay i [dj In Gallery VI will be the premier of Xu Bing’s 

te 0 “ A installation Touching Without Touching. This series 

SES am aaa a4 | works with new means of communication permit- 

aA a] a oan yi i ted by current technology, a mutation of Xu Bing’s 

a ne previous language-based works. The design of the 

P one installation is based upon works both artistic in 

fie ro 3 ep Si ee: Plas tahoaeee nature and scientific in form. The creative process 
Papcat bs Mee ocx eee Beatie STs Re Se ee ee ee i i ‘ nee : 5 
ee PEE ar ee re ee Chee ee ke \ behind making art and making scientific objects is sah Pes ee Be = 5. a ee Fecume i toee cine <r aa YS a Sere ek Fane : merc 
(ieee eee e ae Reese | Ls So bei Ba ONs actually similar. The technological series Slowly 
lanes Se e Py 3 5 : ; 5 
Late ra sf; a 7 eI I ite \ Changing Configurations is comprised of the 
[reg See (; Pe \ \ \ 0: Te + 
| ‘ os ay Le = Base i | } INE Ae Slowly Varying Computer Desktop that changes 
Se: re ieee Bee gee. | ba \ Ae : 

ina ee hes, oo! |} i | ane \ position slowly to use all muscles instead of the tra- 
ig ee Lema) | ae ee iti = ee Te eal \ ey | STEN ditional design that only uses a couple of muscle 

pe EES ath iY \J} \ groups. The Slowly Changing Lamp allows for the 

ae a. i =. Ee Ree brightness and color emanating from the lamp to 
4 tet \ & i i 

me Bt ‘i bs Lo change to permit the user to read and work in a 

? ah i 4 EJ 8 fd \ i Bln more natural setting. The artistic series Interactive 

= Ee : Adult Toys provides a method of touching for cou- 

\ ie ples separated by distance. This software offers 

ete many choices of settings that can meet the users’ 

‘" WO own needs. 
| 

A student works on Xu Bing’s Square Word Calligraphy



Quilts: Artistry 
Quilts: Artistry from the Helen Louise Allen Textile : Cc, yaaa are e “ 7 a pee 

Collection held from June 5 through August 15, og | a a | See ee ae ( pe gas 
pearae ‘ : ROT « tye a ee i ee we 
in Brittingham Galleries VI and VII brings to a =e ae : rh - paste i igi A ae a | 

c| e year- Ci i Ci i a Sig, He Spe ; ¥ ; Sil. oy 3 close the year-long celebration of the centennial : & FO) ie oe & Re ee Se 
anniversary of the School of Human Ecology. It a “ey N ‘et ae "S a 

features approximately twenty-five stunning his- — re A ‘ 3 \ & 
: . > : = @ 2 2 ie ee e; a = 

toric quilts, twelve of which have never been 5 t 'S at a : cI Be 

exhibited. One particularly unusual crazy quilt is 2 EY 2 A BB RSS STE § SO 

displays landscapes hand painted on silk, embroi- : & rea cs ff a ae ; & a 

dered imagery, and Black coEen lace edging. The is 1s oF 4 ee mat th ont 2, Hama a 

imagery stems from Victorian popular culture ig ay ay -, | ray F e Es 

local sources; one scene, possibly from Wausau i 2, aheteg & UD B: F Mex. od ot Be : 

where the quilt was made, depicts logging on the is eae : «| FUE 1 ER eres i 

river. A rare stenciled bed cover (1830-39) has ais Rs | air WES 
, ors ere ae 

patterning that is both hand stenciled and pieced. a a hd = 

A log cabin pattern variation (1880-1899) has & aor cs eh 
% ae Ge Sheet § ‘ 

small pieces formed around a central core into ig oe Nae ssi ses New York, Stenciled 
a ale rachareth ced ibys Krag (x RARER age Bed Cover, 1830-1839, 
iamond shapes, which are then pieced together eee ¢ i ‘we Ae Hiclenlloulcesalien 

to create six-pointed stars that interconnect. es Saget FA, YY ‘ aes Textile Collection 

The collection at the UW-Madison Helen Frans neveagoer vernonia een 

Louise Allen Textile Collection (HLATC) houses 

over 100 quilts and blocks, tops, and backs. It is 

a historical representation of the various quilt Patina ONES NS ON PN ENG ENOL ARR ES 

genres between 1800 and 1997, mostly from the at a a OL al ana Grae ta wi 

United States, but with examples from other cul- af ‘ @ | Sa AS - Ce : s A 

tural traditions. Professor Helen Louise Allen, y 3 se Y Ys | " a § id e 
o mS rf i 

who taught at the UW from 1927 to 1968, * Ki i 7 ‘a D> 
. . A : is Sa Ge Lae amassed this outstanding textile collection to sup- G “ee @ ae i a. Cy eS 

port her teaching and research, and the HLATC Ce, RP a ol Pir PY pe > Sas aan : e aC wed ha Ree 
has continued to collect. caer <4 see tae Te roe a hat 
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Wausau, Wisconsin, Crazy Quilt, 1880-1890, Helen Louise Allen Textile Collection



Smokers and Sleepers Sa ry aay HH I eta 
a wal 4 ‘ 

Jerome Mallman, who has been a photographer Bal | ee eS 
: : : f an F h 

since the late 1960s, has captured images of New es h is } f } LD 5 

Yorkers in unguarded moments. Smokers and ae 1 | rT = q 

Sleepers: Photographs by Jerome Mallmann, on dis- i " R MN i Wg AH 
7 * = i aN ee) a 1 

play from June 12 through August 22 in Mayer [2m eA es rs eats E 
; ; x : : — me oe P| 

Gallery, captures a dispossessed population, those Pate = ae 7 = ta 
3 i a oe 2m 

driven or escaping to the streets of New York to Ve di 7) ri | 
PANE on F 

indulge in the compulsion to smoke or the need ma Sr ‘ . 

to sleep. The works are the result of twenty years _ “i aN Rests =| "| 

of photography, always with small cameras, fast Dives ra \ 

film, and without a flash, in order to intrude as es NV ictal 

little as possible into subjects’ lives. Candid and Es eas B 

spontaneous, the photographs capture the com- Ls es 

plex rituals and terrifying realities of life on the La 4 

streets of New York. [ieee : 

Jerome Mallmann (American, b. 1931), Finishing Touches, lies ae ee “S eS 
East Village, New York City, 2000, gelatin silver print [9 OD errs Sr ae 

ee a Ade sagt “oa 

[area ‘i res aes ct gi " 

oe ete an ea ahs to aie 7 
Ne hE EN Sera oon 

a iit: OI a 

f. err oe sa aeaalliaale 3 
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fie ra 

i eee Cees ba Se ae 
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ee) Pe 2 y ' 
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ee SOO try a. Sees eRe OR 
Ege cee ee CP eee aee a aa ete PORN ee Re ee ee ete tad AEE a oe AOE one Ce AER ORE AO Rt Oe ES Bg Sea eee 
Ba ate em a ST RRL MOOR Aer ER SSA. 2) Rircetas Seunrincg eS TU GG NRNEE aan ot EMSAM BEY ee Spend er ee eee poo Una 

Jerome Mallmann (American, b. 1931), untitled, Brooklyn, New York, 1992, gelatin silver print
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Old Master Painting Conservation 
In the past two years several Old Master paint- ; 

ings have been removed from the Elvehjem gal- | seas : 2 

leries and sent to Minneapolis for conservation rc e 2 a 

| treatment at the Upper Midwest Conservation “ESS eee ae 
Association (UMCA). Experts from Christie’s ee, i some . fees = 

examined the collection and identified works that te oa we 

needed to be cleaned and conserved; this project i 5 | ag ps 

was funded by the Institute of Museum and < i ‘ wie 

Library Services (IMLS). ‘ a | 

Back from UMCA and gracing the walls of a 

Brittingham Gallery III are landscapes by 

Hubert Robert, Capriccio of Classical Ruins 

with Boats and Capriccio of Classical Ruins with 

Pyramids of about 1760. The paintings were 

cleaned of grime trapped between layers of aged 

varnish, and the discolored natural resin varnish 

was reduced and replaced with nonyellowing syn- 

thetic resin varnish. In addition, paint losses, 

holes, tears, and abrasion that had been repaired 

and retouched with oil medium in the past had 

badly discolored and interfered with the viewing oe wuewe by ae 

of the painting, especially in the light blue areas (detail), ca. 1660. University purchase, 66.9.1 

of the sky. These retouchings were removed or 

reduced better to match the surrounding areas of Byzantine icon Tniptyeh of the Great Deésis, 

original paint in color and texture. Gaspard ca. 1534-1549, a gift or oe first U.S. ; " 
Dughet’s Classical Landscape with Figures by a Ambassador to the Soviet Union, Joseph E. 

Lake, from about 1660, was cleaned of surface Davies, is back on view in the niche between gal- PS ye 

grime and dull varnish. Conservator David leries TI and IIT. Kos 

Marquis used dry pigments to restore paint loss In the Brittingham Gallery IV hangs) ee 

and abrasion to the paint surface particularly in William Beechey’s portrait Sir Thomas Littledale 

areas of the landscape and applied new synthetic of Rotterdam [ 1744-1809], 1797. The conserva- 
resin varnish to improve dramatically color satu- tor strengthened the margins of the canvas by \ ‘Ss 

: ration overall. The Triumph of Galatea, a French strip lining, allowing the canvas to be properly A XK 

Rococo painting recently reattributed by a tensioned. Surface layers of severely yellowed var- ~ 

Christie’s expert to the Circle of Noél Nicolas nish were removed, dramatically revealing the sit- a 

: Coypel (1690-1734), is another work back on ter’s rosy complexion and bright white collar. : ? Ss 

view in Brittingham Gallery III after cleaning and The Pans, mae restthaces icy a thin layer of Detail during treatment of Still 

removal of old discolored retouching. Also on synthetic nonyellowing varnish. Life with Game, Fowl, and 

view again is Frans Jansz Post’s painting Village eee aa 

of Olinda, Brazil, ca. 1660; and on view for the The care of the collection is a trust that the muse- 9971652). Gitt of Loni As 

first time in many years after cleaning is a 17th- um fulfills with all the resources at its command. ana et 

century Dutch School Portrait of a Lady. The
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. . ; one . . 

Hiroshige's Bijin Looking at Prints 
Fa 5 1a ee ie The Elevhjem’s col- who was determined to make his mark as a print 

‘ ; eae j Ge a eg lection of prints by designer should try his hand at bijin prints. The 

a 3 Z ee ee a =: ee Utagawa Hiroshige example most recently added to the Elvehjem’s 

Sad an ea ee a (1797-1858) is collection shows a sumptuously clad beauty in full 

a : —-. — among the strongest length as she peruses, of all things, bijin prints. It 

‘ fe : = oe os anywhere. The col- is particularly charming to see Hiroshige placing 

en ee - a | | lection, amassed by his beauty in exactly the situation where he hopes 

‘ P Poe ae Professor Edward his prints will be appreciated. Moreover, the tiny 
Ar A B. Van Vleck in the signatures visible on two of the prints are those of 

s fA ! Pai. ‘ies first half of the two established artists known for their bijin prints, 

eos i e NG ry = twentieth century, Toyokuni and Kunisada. 
oes Wee a : was donated to the Utagawa Toyokuni and Utagawa Kunisada 

Oy Be Beas D : museum by his son were both also members of the same school of 

tee ck ee is x ; John H. Van Vleck artists as Hiroshige, the Utagawa school. We still 
I ie SESS @ 4 in the 1980s; how- observe this affiliation when we refer to these 

ces yi We ys 523 ever, the museum artists by the name “Utagawa,” which they took in 

Pe: me | eae aa has continued to honor of their association with the other Utagawa 
é i= ar LE a SATE #, e e | acquire works that artists. Toyokuni was a master of the group at the 

is es oe Why. Jf ia Ss 5 bs expand our under- time when Hiroshige and Kunisada were young 
pace § ee eae ee Ba standing of this pro- artists. Artists learned their craft through such 

« Sey x at ae Za “Ny lific artist. Among, schools, and the master could favor students with 

tae See Bae | these have been mporant assistance, often even bequeathing an 

m4 ge _ a se | Ig oo examples of comic artist’s name to a particularly favored student. 

& => Eu x bd ba yo imei that eyed (Ranisada; for instance, eventually nses the aoe 

Pe. Ss = Mer the lighter side of Toyokuni after the demise of the first inheritor of 

ba Nisa Lae : the artist and his his master’s name.) 

fondness for slap- So Hiroshige’s inclusion of the names of 

Utagawa Hiroshige (Japanese, stick. The museum has also acquired works that fill these two artists is most likely intended as homage 

eh ape eed in certain areas of Hiroshige’s work; for instance, to a master and a successful fellow-artist. Hiroshige 

cut, 15 3/16 x 10 3/16 in. John H. the Elvehjem owned two panels of a triptych, created other bijin prints at the beginning of his 
Van Vleck Endowment Fund : . aes: 2 
purchase, 2000.85 which was completed with the acquisition of the career, but these prints were nowhere near as suc- 

missing third. A significant area of the artist’s early cessful with the public as his first Tokaido Road 

work that was not well represented in the original series. It is with this series of landscapes that 

gift is Hiroshige’s bijin prints. Hiroshige finds the style that we still associate 

Biyjin, literally “beautiful woman,” was an with him. Hiroshige’s reputation as a landscape 

important subject of the print market in Japan in artist is so firmly set that later in his career, in 

the nineteenth century. Although it was illegal to compositions that require large figures, Hiroshige 

print portraits of people of the upper classes, the collaborates with Kunisada. Hiroshige would sup- 

pictures of famous courtesans and tea-house ply the landscapes for these prints, and his 

beauties were apparently very popular, to judge Kunisada would supply the figures. 

by the numbers that still survive. Even generic Bijin Looking at Prints thus represents not 

beauties who are not named or otherwise associ- only an interesting sidelight in the artist’s career, 

ated with any particular person were standard but it also gives an intriguing insight into the 

fare for Edo printmakers. nature of relationships among printmakers in Edo 

So it is understandable that a young artist in the nineteenth century.



The Docents Honor their Own 
On a beautiful day in May last year seventy peo- history, she remained an active tour guide and 

ple—docents, art history faculty, Elvehjem staff, shared her increasing expertise in the field of 

docents’ guests—gathered at the Blackhawk ancient art with docents. She prepared papers for 

3 Country Club in Madison for a luncheon to her courses alongside papers for the docents; she 

honor three Elvehjem docents: Louise Clark, lectured often to active docents and trainees on 

Susan Stanek, and Margy Walker, all members of the ancient art at the Elvehjem and added consid- 

the docent group from its first year of 1971. erably to their knowledge of recent research in this 

Initiated, planned, and financially underwrit- field. Despite her growing absorption in scholar- 

ten by docents, “Honoring Our Own” was a ship, she presented many outreach programs in 

sophisticated and joyful affair to show appreciation Madison public school classrooms. Louise was a 

for three outstanding individuals. As Barbara frequent visitor to elementary schools with the 

Klokner, who conceived the event, noted, these museum’s “Daily Life in Ancient Times” outreach 

“founding” docents had many common traits: program and as an accomplished storyteller of 

longevity and deep commitment to the docent ancient myths and legends. 

program, wide knowledge and appreciation of art Susan Stanek had been a docent as a college 

through dedication and study, a drive to continue student. Spending her junior year in college in 

improving their tour skills, and being exceptional Paris, she nurtured her interest in learning and 

role models for the other docents. teaching about art as a gallery lecturer in the 

A string quartet composed of James Crow, Dutch and Flemish galleries of the Louvre. When 

Martha Maxwell, Rictor Noren, and Hiram Pearcy the Elvehjem opened, becoming a docent gave her 

played chamber music. The speaker was Professor the opportunity to resume this avocation. Susan 

Jane C. Hutchison, whose topic was “Museum audited many art history courses and for over two 

Memories.” Jane was a member of the UW art decades she guided dozens of tours annually to 

history faculty when the Elvehjem opened and for people of all ages: she was the most frequently 

many years has been a favorite and generous requested docent for tours—elementary school to 

teacher for docents auditing her courses in Dutch, 

Flemish, and German art. Jane delighted and 

amused the group with empathetic tales of her 

gallery teaching experiences from Oberlin to oY 

Madison to museums in Europe. z ¥ 

Elvehjem curator of education Anne Lambert > ? f 

introduced each honoree, citing her background ie ie) i ay =< 

and individual contributions to the Elvehjem. } = we fe 2 ied — f List 

Russell Panczenko, Elvehjem’s director, expressed ; ye = o ff 4 

his appreciation to Louise, Susan, and Margy for \ ‘ Pig ff fF ; r a 

their outstanding contributions. Each honoree e@ 5 ie [ae 

received a permanent art metal docent nametag J a a iH 

made by Barbara Klokner, engraved with her : ; La i. ] ai a 

name, the Elvehjem, and the date of the event. hy = | Wa | { 

Louise Clark came to the docent program in % r| \ Pe A | 

1971 with a background as a teacher and world Asie mT | 

traveler; she brought a scholar’s dedication and ¥ ( E ft 

zeal. In her early years as a docent, Louise taught Founding docents who began the docent program in 1971 were honored at a luncheon. Front: 
short courses about the E lvehj em collection for Honoree Susan Stanek. Back: guest speaker professor Jane C. Hutchison, honorees Margy Walker and 

Louise Clark, and Elvehjem curator of education Anne Lambert and director Russell Panczenko. Photo 
UW Extension. While completing her MA in art by Ann Hartmann
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Among the docents at the “Honoring Our Own” luncheon were Joan Feldman (training class of 1990), Victoria Meyer (1995), Sue 

Berthouex (2001), Irmgard Carpenter (1975), Barbara Obst (2001), and Donna Peterson (1971 and 2001). Photo by Ann Hartmann 

college students. Her knowledge about the organizer of Docents’ Choice in 1996, an exhibition 

Elvehjem’s collections and exhibitions was wide in honor of the twenty-fifth anniversary of the 

and deep, particularly in the area of Christian docent program, and wrote educational materials 

iconography. She exhibited a charismatic touring for it. She was a delegate to the National Docent 

style. Susan could persuade even the most reluc- Symposium in Oakland, California. Margy is wide- 

tant visitor of the importance of looking at and ly involved in the visual arts in Madison, being a 

knowing about the artworks. She gave sage advice member of the Madison Print Club and active in 

and encouragement to every new class of docent historic preservation efforts for Madison buildings. 

trainees. Susan articulated publicly, on behalf of The docents are grateful for her knowledge and 

the docent corps, their appreciation for the expert- community connections so generously and mod- 

ise that art history faculty members, Elvehjem estly shared. 

staff, and guest speakers contributed to the train- The planning committee for “Honoring Our 

ing of docents. Own” included docents from all decades of the 

Margy Walker brought expertise as an educa- docent program: Audrey Dybdahl (class of 1981), 

tor and the eye of a practicing artist to the docent Jane Eisner (1972), Ann Hartmann (1998), 

program. She studied art metals in college and Barbara Klokner (1984), Barbara Obst (2001), 

beyond, at the University of Wisconsin with artist Hiram Pearcy (1990), Jane Pizer (1972), Ann 

Fred Fenster. Margy has made ceramic artworks Rahn (2001), Linda Savage (1976), and Nancy 

since 1980 and exhibited them at the Madison Art Webster (1990). They invited docents from all 

Center. Margy has trained many docents on years of the program, both active and retired. , 

ceramics through lectures and handouts for their Many came, including one who was visiting from 

study. In addition to her long association with the Israel, to honor their Elvehjem friends. 

Elvehjem and its collections, she taught elemen- Their convivial event recognized the founding 

tary art in the Madison Metropolitan School docents and made all who attended proud of all 

District and brought her knowledge of both studio the docents. The room full of people was tangible 

practice and educational methodology to her guid- evidence of admiration for the honorees and of the 

ed tours for public school students. She was an collective commitment of docents to the Elvehjem.



Generous Gifts and Grants 
The Elvehjem Museum of Art depends on the = The Elizabeth Firestone Graham Foundation 

valuable support of individuals, businesses, and awarded the museum a grant for the Xu Bing 

private foundations, as well as government grants exhibition. 

and funds from the UW-Madison, to carry out 

its mission. = The Wisconsin Humanities Council, with 

funds from the National Endowment for the 

The following individuals and organizations Humanities are supporting the exhibitions 

deserve special recognition for their recent support Masterworks of Chinese Painting: In Pursuit of 

of Elvehjem Museum programs and exhibitions as Mists and Clouds, Circles of Reflection: The 

we go to press: Carter Collection of Chinese Bronze Mirrors, 

and Xu Bing. 

= The Anonymous Fund has provided generous 

support for the 2003-2004 exhibitions at the = Educational programming for Masterworks of 

Elvehjem. Chinese Painting: In Pursuit of Mists and 

Clouds, Circles of Reflection: The Carter 

= The Wisconsin Arts Board, with funds from Collection of Chinese Bronze Mirrors, and Xu 

the State of Wisconsin, has provided funds Bing has been coorganized by the Elvehjem 

for the museum’s 2003-2004 exhibitions Museum and Department of Art History and 

through an Artistic Program Support II funded in part by The Anonymous Fund, 

grant and through an Arts Challenge Center for East Asian Studies, International 

Initiative grant. Institute, and Religious Studies Program. 

= The Brittingham Fund, Inc. and Hilldale y 

Fund have both provided generous support / 

for the exhibitions Masterworks of Chinese ; cs 

Painting: In Pursuit of Mists and Clouds, Xu rE t ai} 

Bing, and Quilts: Artistry in Pattern from the . ye sn id p. 4 lj a 

Helen Louise Allen Textile Collection. P wy r Oe A ma d . 
= TT fi a ee | 4 rf 

= Thomas and Martha Carter have made a gen- j ye : es - 

erous contribution for the Elvehjem’s presen- (- ‘ Bes ia N i =H 

tation of Circles of Reflection: The Carter i vy di x rs 

Collection of Chinese Bronze Mirrors. a 
“A ad 

= The Dane County Cultural Affairs 

Commission, with additional funds from the : 

Madison Community Foundation and the a) 

Overture Foundation, has provided support e 

for the exhibitions Masterworks of Chinese inca 

Painting: In Pursuit of Mists and Clouds and 

Ql Arviny in Par rom th Fen ‘Tao a ut prin ce she se na nt Son tu 
Louise Allen Textile Collection. spring appearances on SAL are on February 29 and April 4.
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oen E, Greenwood, who has a head for eco- Union during her high school years, where her 

nomics and an eye for art, has been extraor- aunt introduced her to the Union’s art collection 

dinarily generous towards the Elvehjem on view. While she has lived on both coasts, she 

Museum of Art for several decades, and her continues to keep close ties with her alma mater, 

gifts will continue to serve the museum in count- the UW-Madison. A Fulbright Scholar, Joen holds 

less ways into the future. In 1991 she established both an undergraduate and graduate degree in 

an endowment fund in her name for the Elvehjem economics from UW-Madison (1956 and 1957). 

Museum through the UW Foundation, with the In addition to serving on the UW Foundation 

“Tt is amazing that stipulation that funds generated from the endow- board of directors, Joen ve ae the chair of the 

you can dpwonder fu I menusiipport costs associated with publications, National Steering Committe for the Neer 

exhibitions, and the purchase of works of art. Philanthropy Council. She is currently vice presi- 
things to help the The Joen E. Greenwood Endowment Fund dent of Charles River Associates, an economics, 

Elvehjem Museum of supported the newly published catalogue of work finance, and business consulting firm in Boston, 

Art... through an by contemporary artist Judy Pfaff, who is a pio- Massachusetts. 

endowment fund.” neer in the fields of installation art and multidi- i In 1991 Joen received an Award of Honor 

mensional printmaking. This publication serves as from the Elvehjem Museum of Art Council in 

a significant documentation of the work of an recognition of her commitment and generosity to 

artist who challenges traditional artistic processes the museum. Since that time, Joen has continued 

and media. The museum and Hudson Hills Press to contribute to the endowment fund in her 

copublished the retrospective catalogue in con- name, helping to secure the museum’s legacy for 

junction with the exhibition and installation of years to come. 

work by Pfaff presented in Madison in By creating a named endowment fund, 

2000-2001. donors can ensure the long-term financial future 

The Joen E. Greenwood Endowment Fund of the Elvehjem. Endowments established with the 

also enabled the museum to add a wonderful UW Foundation for the Elvehjem Museum of Art 

mixed-media piece by Judy Pfaff to the permanent are long-term or invested accounts with a mini- 

collection in 2001. Currently on view in the muse- mum balance requirement of $10,000. An endow- 

um’s contemporary gallery on the fourth floor, ment fund is a form of gift in which the principal 

Honey Bee, for Holly Solomon has inspired a pro- accrues over time through sound financial invest- 

gram of piano music tying late twentieth-century ment. Annual amounts are distributed to the 

American artists to late twentieth-century museum for expenses the contributor designates, 

American composers. Scheduled for performance while the fund principal remains to provide sup- 

by UW-Madison music students in February, this port in perpetuity. As Joen Greenwood proudly 

will inaugurate a new educational series entitled notes, “It is amazing that you can do wonderful 

“In My View.” Other additions to the permanent things to help the Elvehjem Museum of Art for 

collection made possible with support from Joen relatively small amounts of money through an 

include modern sculptural pieces by Raymond endowment fund.” For questions related to 

Duchamp-Villon and Theodore Roszak. named endowment funds for the Elvehjem 

Born in Mineral Point, Wisconsin, Joen cred- Museum of Art, please contact Anne Lucke, direc- 

its the beginning of her interest in art to a visit to tor of development at the UW Foundation, 608 

the University of Wisconsin—Madison’s Memorial 262-6242.
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Irving Sandler, Judy Pfaff, with introduction by | 2 Tih rip [A 

Russell Panczenko, 156 pp. 104 color plates. New | K SS Vs \ LF 

York: Hudson Hills Press in association with \ \ | een (0). , ZL 

Elvehjem Museum of Art, 2003. (Hardcover $50, I Ae oe Bae AV, oN i | LA. 
pea itu [pa \! 

members $42.50) ZA A\\ er berate 4 aa! Bt | 

sou \ | yy it 
ae - Fj Py he Tg Le : ty 

Pfaff’s career from the mid-1970s to the present is | Jy Ro 4 lhe BO 

explored in this book that originated in the hy KK| \ Ae ay 4 ap ¥ 
if . wy q em aie - 

Elvehjem’s exhibition in 2001. Pfaff’s irreverent, Bek \ at ae) VEL eee aN 

idiosyncratic installations have regularly challenged t A ra AN ey, ee NN) 
expectations to produce an art of great originality & ie bie ah iit 2 = co | Jas as 

and strong emotional impact. ay at ee it \— p yy ty y Ay ere SRE YY 

Be 

ELVEHJEM COUNCIL Judy Pyle Lori DeMeuse, 

. Millard F. Rogers, Jr. Assistant to the Director ARTScENE 
Exofficio Members Sn es : oe 

: : : Harry Roth Connie Diring, Editor: Patricia Powell 
teas eee Donald P. Ryan Administrative Assistant 4 

Russell Panczenko, Museum Director Sota a‘ Design: Earl J. Madden 
act Michael Stout Henry J. Drewal, Adjunct a 

Andrew A. Wilcox, Thacnae Tene Coen ee Production: a 

UW Foundation President a sae EPO) ees aay a University Communications 
William Wartmann Ann Dwyer, Shop Manager Pane 

Memibereetares ee Alice Wimmer Carol Fisher, Assistant Director eve Bradvcnns Manian 

ope Melamed Winter for Administration Pigtosranly: Cryand 
Polly Beal Steve Johanowicz, Preparator ea ae i ee 
Michael Bernhard Fixed-term Appointments Anne Lambert, Curator of Jay Salvo, Glan Trude. Ba 
Anne Bolz Willy Haeberli Education and Outreach Jim Wildomar é 
Simona Chazen Tom Loeser Nancy Mustapich, Send letters, comments, and 
Jane Coleman Judith Mjaanes Administrative Assistant information fon reneletter to: 
J oseph Cunningham Laura Mueller Kathy Paul, ppowell@ivm.wisc.edu or to 

Tim Erdman, Chair Meric-Vance (Rick) Neuenfeldt Development Specialist 800 University Ave. Madison, 
Leslie Garfield Quitman E. (Gene) Phillips Patricia Powell, WI 53706-1479 
Frank Horlbeck Publications Editor 
Barbara Kaerwer STAFE Jerl Richmond, Artscene is issued twice a 
Diane D. Knox ; Exhibition Designer year in January and July 
Alvin SLane aS ene Director Andrea Selbig, Registrar 

Frank Manley ee Andrew Stevens, Curator of Volume 21, Number 1 
san MéeKenzi Program Assistant . EAs January-June 2004 Jean McKenzie Maria Saffiotti Dal Prints, Drawings, and 

Abigail Melamed BHA aor a ) Photographs 
Frederic: Mohs Curator of Paintings, Sculpture, 

George Parker Decorative Arts 

John Peterson 

On the cover: Shen Shichong (Shen Shih-ch’ung) (Chinese, active 1611-1640), Man and Servant Beneath Trees, 

1616, album leaf: ink and color on paper. Lent by the University of California, Berkeley Art Museum, purchase made 
possible through a gift from Jane Lurie, 1997.4.1
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608 263-2246 Pa S>S= —& 
ie ’ 4 —— Sal 

Free admission Lj i 

to all galleries cL / a 
and programs 7 a, ? x 

pee EEE Saw 
Parking For group rs fe schools and oe at 

Gallery and Museum General public parking is available in university lots 46 emnee times picase ca” TOL anlappo anne Dba ee aie 
Shop Hours on Johnson Street and 47 on Lake Street or the city’s weeks in advance of the desired date (608 263-4421). 

i Lake Street ramp. 
Tuesday—Friday Reception parking options include the city ramp Museum Etiquette 
9am. -5 p.m. between Lake and N. Frances streets; UW lot 83 under i 4 

the Fluno Center with entrance on N. Frances St.; UW lism mcs Pes ie ae of arnvorls ae pleas 
Saturday-Sunday oe7 under Grainger Fall with cneance on Brooks St ant viewing conditions for visitors. Food and drink and 
llam.-5 pm : smoking are not permitted in the building. Animals 

po ae except guide dogs for the blind and hearing impaired 

CLOSED MONDAY For Visitors with Disabilities are not permitted. 

Wheelchair access is through the north entrance from Objects such as packages and purses larger than 11 
Murray Street. Elevator is across from Kohler Library cs 14 inches and backpacks, umbrellas, and rigid baby 

Kohler Art entrance. Guide dogs for the blind and hearing impaired carriers are not permitted in the galleries. Lockers that 
Lib: H are permitted. The Elvehjem will provide sign language require a 25-cent deposit for storing parcels are avail- 

Abrary Fours interpreters for programs by request in advance. To able on the second-floor level, in the north and south 

Mondaethnrday request a sign language interpreter, call Anne Lambert, hallways. Items too large for lockers and umbrellas may 

Sam 9:45 a curator of education, weekdays, 608 263-4421 (voice) be checked at the Paige Court security desk. f 
ale Da as soon as possible, Running, pushing, shoving, or other physical acts 

Friday 8 am—4:45 p.m. that may endanger works of art are prohibited. 
Touching works of art, pedestals, frames, and cases 

Saturday and Sunday Tours is prohibited. 
11-5 p.m. Drop-in tours given by docents are offered on Photographs of the permanent collection may be 

Thursdays at 12:30 p.m., a 40-minute tour of the per- taken with a hand-held camera without a flash. Written 

For hours between manent collection and on Sundays at 2:00 p.m., a 40- permission must be obtained from the registrar for any 

terms call minute tour of temporary exhibitions, beginning in other photography. 

608 263-2258 Paige Court. 

Elvehjem Museum of Art 

University of Wisconsin-Madison 

800 University Avenue 

Madison, WI 53706-1479 
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