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Costly split for skaters; Irish next

By JIM LEFEBVRE
Sports Editor
GRAND FORKS, N.D. - Someday, the
Wisconsin hockey team may be looking back

_at the 1973-74 season, attempting to pinpoint

a series which aptly reflects the frustration
that much of the yedr hasheld . . . . and this
weekend’'s split with last-place North
Dakota here would probably serve as a
fitting example.

Friday night, the Badgers extended their
WCHA overtime record to 0-3-5 as the
Fighting Sioux’s Bob DePiero negated Dick
Perkins’ fine goaltending pertormance by
slipping in the winning goal with 4:17
remaining in the sudden death overtime
period.

SATURDAY, THE BADGERS jooked
polished while virtually running the Sioux
out of the UND Winter Sports Center. But
just to give Wisconsin a little parting
frustration, DePiero scored on a sémi-
breakaway with just one second remaining
in the game, thus ruining Mike Dibble’s
shutout effort and accounting for the final
margin of 7-1.

The split puts Wisconsin’s WCHA record

at 11-10-5 and places even more importance

on the Badgers’ regular season finale next
weekend against Notre Dame at the
Coliseum. UW, now tied with Michigan State
for fourth place with 27 points, has to beat
the Irish twice and hope MSU splits with
Michigan in order to finish fourth and get
home ice for the first round of the WCHA
playoffs.

If the Spartans and Badgers finish tied in
points, MSU will get the nod because of its 2-
1-1 record against Wisconsin this year.

In Friday’s opening period. a flurry of
penalties finally caught up with Wisconsin
at 14:19 when UND’s Tim Schroder con-
;1ected on a slap shot just inside the blue
ine.

FOR THE GAME, the Sioux unleashed 60
shots on Perkins, who made several spec-

tacular saves to keep Wisconsin in the

game,

After Brad Becker put North Dakota up by
two, early in period #2, the Badgers took
advantage of some Sioux penalties and tied
the game as Dennis Olmstead and Brian
Engblom scored power play goals just 30
seconds apart. Olmstead’s goal was a tip of
a slap shot by Engblom, who played his
finest series as a Badger.

The Nolaks made it 3-2 on Jim Cruise’s
power play goal with 20 seconds left in the
period. then scored vet another goal with the
Badgers shorthanded as Alan Hangsleben
rifled the puck past Perkins 27 seconds into
the thid period.

Wisconsin's game began to get organized
and two minutes later Billy Reay scored on
a 10 ft. backhand rebound after Olmstead
made a rink-long rush and took a close-
range shot.

MIDWAY THROUGH the period,
Engblom scored again, this time on an in-
credible backhand from the slot after a
perfect pass by Reay, making the score 4-4.
Both Perkins and UND goalie: Pete
Waselovich were impressive throughout;
DePiero’s winning goal came in a flurry and
just trickled past Perkins’ grasp.

“Perkins played well out there,” said a
sullen Bob Johnson. ‘“We started playing
well in the third period and the overtime . . .
it’s a tragedy that the winning goal gets in
like that. T don’t know about the overtimes;
we’ve been through this so many times . . .”
his voice trailed off.

But as Wisconsin's fortunes changed
overnight, so did the Hawk’s demeanor.

*Hell, we still can finish third,” he said
after Saturday’s win. “If we beat Notre
Dame twice, we're right back in business."

THE BADGERS’ scoring attack was
obviously ‘back in business’ Saturday, as
the Big Red clicked off four unanswered
first period goals against the voung Sioux.
who showed signs of tiring.

Dean Talafous and Reay both notched a
pair of goals, while Engblom, Stan Hinkley
and Steve Alley each added one. Reay's
second score came just as the hearty band of
100 or so Badger fans were breaking the
Sports Center stillness with their famed ‘we
want more’ count.

And as they screamed ‘shutout, shutout’
with the seconds ticking off, DePiero took a
pass from Roger Lamoureux, got behind the
Badger defense and flipped a shoit shot past
Dibble. The freshman goalie wore uniform

number zero rather than the usual #30,

“hoping to get a shutout.” But in the Year of
Frustration, it wasn’t to be.

“I don't think losing the shutout bothers a
guy like Dibble, with his kind of attitude,”
said Johnson. “It's tough for the ieam,
though, because they were working so hard
for it "

WISCONSIN GOALIE Mike Dibble, trying to match his

jersey number with a shutout, makes a save against UND’s
Joey Kompon in the Badgers’ 7-1 win over the Sioux
Saturday night in Grand Forks.

Down Buckeyes 68-56

Happy landing

By PETE ETZEL
of the Sports Staff

COLUMBUS, O.—The char-
tered, twin-engine airliner
carrying the Wisconsin basket-
ball team encountered turbu-
lent weather while on final
approach to Port Columbus
International Airport here last
Friday afternoon.

Some raised hairs, unsettled
stomachs and a few anxious
moments resulted when the silver
wings dipped and yawed against
the skyline of the city. Finally
touching ground safely, the big
bird fish-tailed to a halt and hearts
beat normally once again.

COULD THIS EXPERIENCE
have been the catalyst that shook
the Badgers out of their losing
doldrums while sparking them to
a68-56 victory over the Ohio State
Buckeyes the following night?

Most probably not, but there
certainly was a different
Wisconsin quintet that took the
floor Saturday night in more ways
thanone. It was a unit that sported
both a new lineup and a
rejuvenated spirit that was
noticeably absent the previous
week in the 107-80 loss at Purdue.

The Badgers never trailed in
this contest and played well at
both ends of the floor. They
dominated the backboards,
hustled on defense and cut off
many easy inside opportunities
the Buckeyes had in the first half.

UW coach John Powless revised
his starting line-up by inserting
Rick Piacenza and Lamont
Weaver in place of Kerry Hughes

‘the line-up,”

and Marcus McCoy. The new
additions seemed to add the spark
that propelled the Badgers to their
first Big Ten road victory in the
last 15 attempts*and the first ever
in St. John Arena against a Fred

Taylor team.
“WE CHANGED HOPEFULLY

to get a little more movement into
a happy John
Powless told reporters af-
terwards. ‘“We haven’t been very
emotional lately after those two
losses (to Purdue and Indiana);
they took alot out of us. :

Piacenza’s aggressive
rebounding and Weaver’s fine
outside shooting in the early going
gave the Badgers the momentum
needed to even their Big Ten
record at 5-5. :

Wisconsin forced Ohio State into
numerous first-half turnovers and
coupled with the Buckeyes’
atrocious outside shooting (22 %),
the Badgers spurted to a 34-21 half
time margin.

“Piace;gza played well both
offensively and defensively in the

Men go [-2
Women fencers sweep

By DEBBY CROZIER
of the Sports Staff
The University of Wisconsin fencers won some and
lost some Saturday in its only home meet this season.
The high point of the meet was Wisconsin’s women
fencers’ three victories over Minnesota 6-3. UW-
‘Waukesha 6-3, and UW—Lacrosse 54. They are now 9-

1 for the season.

The Wisconsin men defeated Minnesota easily 19-8,
but were then put away by a strong Illinois team 9-18.
The Badgers lost to Notre Dame 11-16 in the final

match.

DESPITE THE losses, the Badger men are en-
joying a winning season, their first in four years.
Their 10-8 record is also Coach Tony Gillham’s first
winning record since becoming coach two years ago.
But Gillham was not entirely pleased with Saturday’s

results.

‘“We should have done better against Illinois,”’ said
Gillham. “We shouldn’t have lost by that margin.”
“Illinois and Notre Dame are probably the two best
teams in foil,” said co-captain Eric Kaiser. “They
are very hard to beat,” said the 57’ senior from

Huntington, New York,

Co-Captain Stu Rosenberg was more optimistic,

though.

*“IF EVERYBODY just fenced a notch above what

they're doing now, we could have beaten Notre

Dame,” he said.

_Rosenberg himself posted a 2-1 record against the
Irish and 3-0 against Illinois. He and Coach Gillham
both feel he has a good chance to take the Big 10 Sabre

title next weekend at the conference meet in

meet in '73.

bouts.”

Columbus, Ohio.

“‘Stu definitely has a chance to win it,”” says Coach
Gillham, “‘He’s already beaten the top three winners
from last year.”” Rosenberg took fourth place in the

The Wisconsin women drew praise from Gillham.
“THEY DID VERY well,” said Gillham, “It was a
good team effort. Everyone won their share of

Fencer Cecilia Warden agreed, saying, ‘“this time
it was a real team effort.” She noted that this was the
first time in three years Wisconsin had beaten UW-
LaCrosse, a strong fencing school.

“The fanfare really helped,” she said, “There are

more people here because this is one of our few home

meets and our family and friends are here.”

for UW cagers

first half,”” Powless said, ‘“‘and I
thought we boarded pretty well
out there.”

FOR THE MOST PART,
Wisconsin allowed the Buckeyes
only single shots at the basket in
the first half as Piacenza grabbed
six rebounds and Kim Hughes
five.

But it was the overall team
effort that told the story for
Wisconsin and Piacenza credits
the practices during the week in
preparation for this game as the
reason for the team’s good per-
formance.

“The first two sessions were
really intense,”” the 6-5 junior
from Highland Park, Ill, said.
“There was alot of contact and
that got us full of emotion.

“We’re a competitive team and
we're back on the right track now.
We hope to finish 17-7 and get
ourselves a tournament bid,” he
added.

THE BADGERS HELD their 13
point half time margin throughout
most of the second half and led by

Michigan here tonite

The Wisconsin basketball team hopes to play the role of a spoiler
tonite when it hosts Michigan in the Fieldhouse. Tip-off time is set for

7530 e

The Wolverines are presently second in the Big 10 with a 9-2 record,
and trail leagre leading Indiana by a single game. Tl}e Wolves are
coming off a 111-84 trouncing of Purdue last Saturday in what coach
John Orr said ‘“‘was the greatest performance I've ever seen by a

Michigan team.”

The Badgers were defeated by Michigan in Ann Arbor earlier.this
season, 83-75. In that game, superstar Campy Russell scored 25 points.

as much as 16, 49-33.

Ohio State made one last-ditch
effort to get back into the game by
cutting the lead to 49-39 with 9:45
remaining. At this point, Taylor
inserted Captain Wardell Jackson
into the game and the senior
forward tossed in two long-range
jumpers, narrowing the gap to six,
49-43.

However, the Badgers then
proceeded to outscore the
Buckeyes 12-2 and held a com-
fortable 61-45 advantage with 3:48
to play.

Ohio State probably beat
themselves by not converting at
the free throw line. The Buckeyes
registered the same amount of
field goals (25) as the Badgers,
but were only able to connect on
six of 15 at the charity line.
Wisconsin, on the other hand, shot
a blistering 85 per cent at the line,
hitting 18 of 21.

Gary Anderson toppéd all UW
scorers with 17 points, while Dale
Koehler chipped in 16 and Lamont
Weaver added 10.

Ohio State was led by Bill An-
dreas with 18 points followed by
freshman Larry Bolden with 13.

The Buckeyes have now lost
eight straight Big Ten games and
their record stands at 1-10 in
conference action and 6-15 overall.

Wisconsin is now 13-7 for the
season and the 5-5 Big Ten slate
puts them in fifth place, two
games in back of Michigan State.

Farah

strike

settled

The 21 month long strike and
nationwide boycott against the
Farah Manufacturing Co. ended
yesterday with the an-
nouncement of a settlement
recognizing the Amalgamated
Clothing Workers of America
(ACWA) as the bargaining agent
for workers at the paats com-
pany’s nine plants.

The agreement, which calls for
the rehiring of the 3,000 strikers,
mostly Chicana women, was
announced Sunday at a joint
press conference of the ACWA
and Farah in New York.

THE AGREEMENT does not
include a contract, but a
bargaining committee will be
elected to negotiate a contract for
the 9,000 workers employed by
the firm.

Among the demands of the
strikers were higher wages
(average take home pay was $69
per week), maternity leave,
better working conditions, and an
end to harrassment on the job.

cording to a spokeswoman
for the Bay Area Farah Strike
Support Committee, the response
of the strikers was not clear, as
they had just learned of the
possibility of an agreement in
Friday’s papers.

The strike and boycott, which
received support from individuals
and organizations across the
country, had forced Farah to shut
down four plants, two in San
Antonio, Texas, and one each in
Victoria, Texas, and Las Cruces,
New Mexico.
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There was this blind guy,
. playing back-up guitar with a
I bunch of his relatives, at a concert
put on by the Friends of Old Time
Music at NYU about twelve years
ago. Somewhere in the first tune,
vl we started hearing the guitar
! playing a lot more notes than
usual—playing counterpoint to the
fiddle, in fact. It was this blind
| ° guy, son-in-law to Gaither
' (Carlton, the fiddler and leader of
the band, and he has grown over
the years into one of the most
amazing virtuoso country guitar
pickers around. Amazing,
because his virtuosity is not the
1 cold, mechanical, learned-it-off-
I the-record-then-polished-it-to-
| death kind of stuff you often hear
| but, rather, the product of the
' interaction of a sophisticated,

intelligent, widely-listened ear

that was born into the music in
¥  Deep Gap, North Carolina and
never really left it.

|
( Ralph Rinzler, a city-billy
,‘ ‘picker and . southern mountain

e e e

i “The Christopher Parkening
{ Album”
l Angel #S36069

! The quality of sound is not only
| dependent upon the instrument
J but on the performer as well.

Christopher - Parkening emits a
| most excellent sound from his
f renditions of the classical Bach to
| the snappy Castillian Albeniz.

Angel Records has released this
collection of Parkening’s favorite
recital pieces, to the benefit of
both the classical guitar fanatic
and the general lover of the in-
strument,

Christopher Parkening, a
student of Segovia and a
reknowned talent in his own right,
: has put together his best per-
: formances of varied music in this
. recording. Parkening, named by
| Segovia as ‘‘one of the most
~ brilliant guitarists in the

world . . . by reason of his unique
I talents he belongs to that special
‘ group of my disciples of which I

am 'so proud.” Parkening has

frequently been referred to as one

of the true virtuosos in the realm
: of classical guitar.
, _The album opens with the ex-
| citing “Malaguena” by Albeniz.
Parkening shows his ability to add
mood playing to a loud and fast
Spanish run. Unlike the typical
harsl_mess commonly attributed to
Spanish music, Parkening is able
to mellow out this piece to a

Doc Watson here

music collector of no small
reputation, in his-liner notes for
Watson’s first solo album
(Vanguard VRS-9152/VSD-79152)
wrote basically all you have to
know about Watson the man—son

of the singing leader of Mt. Parron °

Baptist Church, he had picked up
the harmonica, banjo, and guitar
by the age of ten or eleven,
learning tunes in the traditional
folk process from his parents and
grandparents (his grandmother
knew Tom Dula and Laura Foster,
whose ends were recorded in the
song ‘“Tom Dooley’), and in the
modern ‘‘folk process” from the
family’s wind-up record player
and from the Saturday night
“Grand Ole Opry’’ radio show.
HE PLAYED OLD-TIME and
country-western music now and
then with local groups and, after
his marriage began to play with a

smooth yet snappy version.
Accounting for the smoothness
so evident 'here is Parkening’s

brilliant use of dynamics.
Classical guitar is unique in its
gentle sound, because of the
delicate structure of the in-
strument. Parkening’s custom
made guitar contributes to the
quality of the music in the way he
is able to intricately express his
complete conception on a
responsive instrument. Another
cut, Albeniz’s “Leyenda,” proves
again the young man’s ability to
let a Spanish run flow instead of
jump.

His readiness to exert all
emotions in one piece is par-
ticularly astounding. In the
“Tarrega, Estudio Brilliante,”’” he
adds light touches of playfulness
so obviously intended to be in-
cluded in the tempo.

All Bach on the album does
indeed do great tribute to the
classical genius. However,
recordings of Bach on guitar have
been somewhat too frequent and
even Parkening’s genius did not
bring something new and exciting
to the music. “Jesu, Joy of Man’s
Desiring,”’” probably the most
common number played by
classical guitarist’s, is beautiful,
of course, but not especially
profound.

Parkening’s transitions in Villa
Lobos, “Etude No. 1 in E
minor’’—from soft flowing

group regularly, later working
with a small local dance band. He
was first recorded with his family
by Rinzler and Eugene Earle in
1960 (Folkways 2355 and 2359),
appeared twice in New York with
Gaither Carlton’s band in 61, solo
at Gerde’s Folk City in ’62, then at
Town Hall, leading a double bill
with Bill Monroe and his Blue
Grass Boys, and since then has
worked festivals, college con-
certs, and clubs across the
country. This was all pure up-hill
stuff, because this was the time of
the Urban Ethnic, of Joan Baez,
Bob Dylan, and the rest of that®
crowd, who were trying to be
realer than the real thing, and
convincing a whole lot of people.
Watson not only survived, but

“thrived—and didn’t have to play

any games to do it.

Calling Watson the “‘real thing”
almost puts him into the wrong
box. In Ralph Rinzler's words,
Doc Watson “is a unique sort of
popularizer; a folk professional
with rural roots and urban per-
spective; a performer  too
distinctive to be labeled with a
catch phrase.”” Watson himself
plays with this ambiguity, acting
the part of the simple country
picker, then slipping in a com-
ment, a piece of vocabulary, a
chord, a melody line, forcing you
to react to him in a new and dif-
ferent way.

All of this is part of the ex-
perience, but the best part is

-
watching and hearing him play. If &
you're a guitar picker (or a would-
be guitar picker), get seats up-
front and glue your eyes to his left
hand. Glue your ears to his tone.
You’ll have -trouble believing it &
possible. You’ll have a chance toT
do all this soon. Take advantage of =
it. He'll be at the Union Theaire on &
Tuesday, February 26th, with his =

son, Merle Watson. Joining him in 5§
the program will be Cclonel |
DeKalb and the Corn People, a &
superfine bluegrass group thatg
. lives right under your noses here &
in Madison. They do it, and they]:
do it right. It’s going to cost you §
either $3.00 or $3.50 a head, a
depending on how far up front you &;
want to be. It’s going to be worth™=

=
)
=
a

9,

it. Pass up a couple of pitchers of § .

beer (or whatever you get off on), g
save the coin for tickets, get over 3
and enjoy. People likc this don’t =
come around very often.

material to loud majestic
progressions—is an example of
his professional aptitude 1in
conveying a particular mood.
Overall it is Parkening’s well
established gift of alluding to any
mood that makes him the great

talent he has become.
Parkening, head of the Guitar
Pepartment at Southern
California University, will be
taking time off this spring to get
married. Until then and long
after, the 25 year old talent will
continue to play his brilliant
performances of the great
classical pieces ever composed.
And at least until his next album
this one is definitely his best work.
—Paula Kamin

Records

Leo Kottke
Ice Water
Capitol ST—11262

Throughout this album, as in
few of his past albums, Kottke

performs with an accompaniment
of drums, bass, dobro, steel
guitar, and piano. None of the
secondary instruments are
allowed to show off much, but they
do provide a fuller sound for
Kottke and his six and twelve
string guitars, which remain in the
foreground. His guitar playing
remains in his traditional style,
that being an amazingly rapid and
intricate picking and slide work
heavily influenced by the flowing
style of teacher John Fahey.

INCOME TAX

Greggar S. Isaksen

Specializing in:
@®Educational Deductions
@0ut of State Retfurns
@®Foreign Tax Treafies !
®canadian and Non-resident
Alien Returns |

233-9300

| VACATION WITH SAVOIR-FAIRE

Hilldale Shopping Centerf§

One of the catchier songs on the
album is his interpretation of Tom
T. Hall’'s ‘“Pamela Brown’'. The
humorous lyrics concern a former
neighborhood girl whom he’s

_ever-so-thankful didn’t trap him
into marriage. Kottke almost gets
to the point of rocking on his own
light composition “Tilt Billings
and the Student Prince.” It's a
humorous story of a guy who
shows off at parties with his easy-
to-play old Student Prince guiiar.
(continued on page 9)

THE
CONSIGNMENT SHOP

We will sell your
musical instruments,
stereo equipment,
and what have you
on consignment.

436 State St.

FLORENCE

‘Flower of lItaly,” home of Giotto and Ghiberti, Masaccio and
Michelangelo, Dante and Donatelio, this lovely Tuscan fown with its tall
slender towers contrasting with the curves of Brunelieschi’s magnificent
dome holds a unique fascination for the travelier. The history and
developr_nem of this prosperous medieval trading centre, dominated by
the M‘educi family, which became the very heart of the Renaissance, is
des!:rlbed by the author with profound appreciation of its cultural
heritage unparalleled in richness and beauty.

WORLD CULTURAL GUIDES

Each volume contains: !

@A history of the area, from its beginnings to the present day, by an
authority on the subject, illustrated with specially taken photographs in
color and black-and-white.

@®Three comprehensive appendices listing and describing museums and
galleries (with addresses and opening times) ; historic buildings, chur-
ches, mtonuments and landmarks; artists and architects who have
contributed to the splendors of the city. b
@A four-color map for quick orientation and immediate location of the
most important sites.

Hardcover titles already published: Paris-Rome-Venice-London-Madrid
and Toledo-New York. :

Holt, Rinehart and Winston, Inc.

Available at a low $2.98

Waldenbooks

Over 300 Book Stores
Across the Nation

WEST TOWNE

&

EAST TOWNE MALL 241-2453

FLORENCE
‘Architecture Sculpture?
Painting :
150 illustrations in .
colour & black-and-white
textby BRUNO MOLAJCLI.

MALL 836-1696
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COURSES IN:

®PIANO @ GUITAR @ BRASS
®STRINGS ® WOODWINDS

@® PERCUSSION

®MUSICAL KINDERGARTEN
@®VOICE

®THEORY @ COMPOSITION
CLASS and PRIVATE
INSTRUCTION

1350 E. WASHINGTON AVE. 255-4444
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Tom Secott:

By MALJONES
oithe Fine Arts Staff
*Guys like Tom Scott and the late
Steve Bohannon are very rare.
They were still in high school
when they started in my hand and
they were fine players. 1 just
worked a job with Tom the other
night. He is one of the top
saxophone players today.”” Don
Ellis, quoted from Downbheat

Magazine January 31, 1974.

Tom Scott is a 25 year old jazz
saxophonist from Los Angeles
who has played with Oliver
Nelson's Big Band, Don Ellis’ Big
Band, Howard Roberts’ Quartet,
Roger Kellaway Quartet, and has
done countless sessions with
people like Joni Mitchell, Carole
King, Ringo Starr, and Harry
Nilsson. His new band the L.A.
Express includes Roger Kellaway
on keyboards. Kellaway has done
session work with a variety of

jazzmen ranging from Ben-

Webster to Don Ellis, in-
numerable commercial sessions
and all while leading his own
adventurous quartet. Max Ben-
nett handles the bass chores. Max
is a veteran of long standing
whose most recent work includes
albums with the Crusaders and
Bobby Bland. Drummer John
Guerin might well rate as the top
jazz-rock session drummerin L.A.
His studio and performance
credits are endless. The guitar
chair is filled by 22 year old ex-
Milwaukean Robben Ford who

~ has already starred with blues-

men Charlie Musselwhite and
Jimmy Witherspoon.

Their music, as Tom is quick to
point out in our discussion, defies
category. The phrase ‘‘defies
category” is one of those catchall
pet phrases that critics and
musicians so often use, yet it is so

rarely applicable. But Scott and
his band are in fact beyond
category. There has been a lot of
discussion about the coming
together of various musical forms
jazz-rock, country-rock, blues-
rock, ad nauseam. The vast
majority of these attempts usually
result in spectacular musical
failure. Rock musicians who
attempt long jazz inspired solo
statements frequently lack the
technical facility and musical
imagination to carry it off. Jazz
musicians who rather self-
consciously add a rock back-beat
in an attempt for greater cem-
mercial acceptance don’t yually
make it either. Rarely have
musicians facile in all forms of
music gotten together to exploit
the advantages inherent in each
style. Scott and his band represent
an exception. With an easy
mastery of all styles they manage,
by using a varies though steady
back-beat, solid bass work,
imaginative jazz lines and har-
monies and by structuring the
solos with the ensemble playing,
to create a music of power and
imagination that combines the
advantages of spontaneous im-
provisation wthin a structured
overall concept. Their new album
Tom Scott and .the L.A. Express
(A&M/Ode SP# 77021) amply
demonstrates this and will cer-
tainly earn great commercial
success as well as strong critical
praise. -

Tom and I met backstage after
the recent Joni Mitchell concert.
His band had performed double-
duty as lead act and back-up band
for Ms. Mitchell. Their music
earned tremendous response from
the crowd and led to several
standing ovations. Tom, though
obviously very tired, was elated
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A chance to be heard

with the crowd’s response and his
enthusiasm was evident in our
discussion.

MJ Of all the people in your
band I know a little something
about everyone except you. I know
you've done a lot of session work
in L..A. and that you've done work
with people like Nilsson, Joni and
Carole King. So tell me about your
career as a musician.

TS Sure, I’ve done six albums as
a leader with my newest one
coming out on Ode—the Tom Scott
and the L.A. Express album.
Previous to that they were all jazz
albums where I feel this is
more...well it defies category.

MJ What companies did you

record with before?

TS Well the others were: two
with Impulse, two with Flying
Dutchman, one with A&M and
now Ode.

MJ What kind of guys were you
recording with when you made the
Impulse albums?

TS When'I was with Impulse I
did an album with studio
musicians in L.A. and then I did
another album with my band at
that time—which was John Guerin
on drums, Chuck Domanico on
bass and Mike Lang on piano. But
this is the new band you know, the
L.A. Express. I've also done quite
a lot of writing, composing for
television and movies. :

MJ How did you get this band
together?

TS Well we were playing in a
club in North Hollywood every
Tuesday night. It was my gig and I
was just bringing in friends you
know, and pretty soon it started to
sound really good and spon-
taneously we started to think well
maybe we've got a band. And

(continued on page 5)

Going on two years the Badger Liquor Shop has guaranteed to
the people of Madison the absolute lowest prices on all wines and
liquors. There is one major reason why we can make this offer.
quantity buying. The Badger Liquor Shop does not buy one
bottle of this, one case of that. Almost all items are purchased in
minimum ten case lots. Lower wholesale—lower retail—dig!
We‘re not giving you surveys or pretty ads. What we are giving
you is the absolute guarantee that when you leave the Badger
Liquor Shop you’ll have more money in your pocket. We will not
be undersold! '
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(continued from page 4)

through Lou Adler we were able to
record, I produced the album and
here we are.

MJ Well it’s interesting because
you have with Guerin, Bennett

Rural Still Life is probably the
best example of my jazz abilities.
And then T just sort of fell into
studio work. It was easy and I
enjoyedit, not so much for the fact
that I was creating my own music,
as I was learning how to play with
other people, how to play a simple
melody and really make it smoke,

tell you but I'm just going to let it
evolve. Because that’s what
happened from the very begin-
ning—it was just evolving.

MJ You enjoy working with
Joni?

TS Oh yeah Joni's a super-lady

Joni, see when you're a musician
it's a very difficult thing

Lepuopy—c aged

and Kellaway three of the finest really get the most out of simple sometimes to hear lyrics and I &
his people in L.A. things. And that’s what 1've been  know this has been true for me g
TS Right! (smiles) doing in the studios. And now I'm  and for many musicians. You £
7 MJ It's interesting’that you can back with a band. know studio musicians who make <
Jure people like that away from MJ That's interesting, A lot of dozens of records every year they e
e obviously very lucrative gigs in  jazz people are forced into the never really bother to get into the -
ing L.A. to go out on the road with  studios for purely economic message, the meaning of lyrics 2
10w reasons, ti Joni was the first >
ork you ; : ; ) many 1mes, Jonl was e Iirs J‘
K TS Well we're all very com- TS Well there are a lot of jazz singer who made me stop and =
Dr!;d mitted to this band; very, very  people who could hever makeitin lJisten, and listen again and again. ®
?) committed. We feel it's very the studios because they aren't The more I've gotten into her =
W strong. Not only do we enjoy it  versatile enough. The key to being lyrics the more I'm amazed at her =
: as musically but we also think it has  a good studio player is entirely  genius. Aside from her music, P
me | very strong commercial potential. dlffergrnt of course than being a  which for me was something =
ott k And we'd like m_)thing_ better than good jazz plgyer. And the two are  totally unique in a world of folk- g:
it ¥ to play a lot with this band and  not necessarily compatible inone  rock or whatever bag she’s been &
i ! make it lucrative as well. ; person. I never paid a lot of dues put into. She is a unique entity and
. MJ You're interested in getting  in the clubs. I did a couple of an entity which enabled us to
_ [ out and playing for an audience?  semesters in college and then I exploit some of our maximum
ou TS Definitely! sort of dropped out just out of potential musically in that area.
3 MJ How did you pick up on your  boredom more than anything else.  Sg it's very satisfying.
wo | guitarist Robben Ford? I know of  Then I got a gig with Oliver MJ You obviously envision that
ing | him since he’s from _Mllwauke_!e Nelson’s band—that’s really the there will be a time when you will
nid where he played with Charlie way I started. get out with this band as a feature
Musselwhite. MJ When was that? act.
o TS Right! TS That was ’67. I was about 18 TS I would certainly hope so.
the MJ Then he went out to San  or 19 at the time. And I played a MJ You fit so beautifully as a
% Francisco formed his own band, couplesolos on an album and Bob back-up band, which was no
y ] played. with Jimmy Witperspwn Thiele the producer liked me and surprise to anyone.
i and quickly established himself as  signedmeto a contract and Iwas TS Well it was not easy because
Jid alocallegend. And now here heis  off. Butthestudio thing justsort of  Joni's music, as you know, is very
7. with you. g came about six months after. I delicate, very sensitive. It has to
in TSWell_; snatched’hlm upoutof  neverreally got a chance tosuffer  be treated with the greatest of
o Jimmy Witherspoon’s band. as a jazzmusician so I never knew  care or else, because her lyrics photo by Leo Theinert
ut MJ How did that come about?  what that was like. are often just plain wordy and
e TS Well 1 went to see him one MJ What direction do you en-  you've got to be careful to lay the
ite ggﬁ“ moda li}g(‘;bdu:),":ﬂf:ﬁzt: ‘ vizison glif]gm;ljp going‘?f right co.itor in there without
‘ ollywood ca onte s ell when we first got covering it up. y
L lot of jazz people play. At that together it was a bhit of a MJ Do you feel there is any NOW, maore and more ethnic
{ time the guitar chair in the band  problem—only because the tension in the band since you 5
. t was open and so he just consented  temptation is when you get five encompass three decidedly dif- spectalty fast—food restaurants
3 f to do ;ﬁ il G great players together for each of ferent elemens? ;
MJ Yous out as a straig them just to do their own thing TS There has been no tension to .
ry jazz man right? collectively in a jazz kind of speak of, of any sort. Just the are spreadmg across the U.S.
11 TS 1 was a jazz player. situation. You play a tune and - anxiety of playing as best as we .
e MJ Where are you from? everybody takes a solo, but we can together. Wdlson Welcomes
to TS I'm from Los Angeles. I first were out for more than that. I MJ You've got Roger Kellaway
3 started playing professionally, really wanted to put together a  and yourself who are essentially : THE
ell more or less with the Don Ellis big  conceptualized band. Soweallgot  jazz men. So conceivably there
nd band. The original Don Ellis big together and psyched out just might be anurge to go into farther
’ band when we were doing a lot of some of the right musical things  out rhythms, atonality, more free
- t odd time signatures and things, a  that would makeit. And within the  playing that could mess up the
lot of experimentation and that structure of what you heard commercial potential of your
,{' combined with my love of John tonight, this is where we want to  band. :
i Coltrane resulted in most of my start from. Where it goes if it gets TS Well I'll tell you, I've ex- Now
'[' earlier compositions and albums. more funky, or more spiritual, or featuring
i The album on Impulse called more avant-garde I really can’t (continued on page 6) scrumptious
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\ ' front of your eyes.
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Moussaka, or Spinach and Cheese Pie!

only 1.30
or
Try one of our delectable Greek
Pastries (fresh andflaky, daily)
Try Baklava or Custard

Come and see for yourself
_if this isn’t the treat your
appetite’s been waiting for!

Friendly atmosphere, courteous

THE STR-6046A SONY RECEIVER DELIVERS 20 WATTS RMS PER CHANNEL
FULL RANGE. FEATURES SPEAKER AND TAPE SWITCHING, AM, FM AND
FM STEREO, MIC MIXING AND INCLUDES AN ATTRACTIVE WALNUT
CASE.

THE BSR 510AX TOTAL TURNTABLE INCLUDES BASE, DUSTCOVER AND
ELLIPTICAL MAGNETIC CARTRIDGE. THE SYNCHRONOUS MOTOR IN-
SURES LOW WOW, FLUTTER, AND RUMBLE, AND UNVARYING SPEED
REGARDLESS OF VOLTAGE VARIATIONS.

THIS SYSTEM HAS BEEN SELECTED TO GIVE YOU THE PERFORMANCE OF MUCH
LARGER,€OSTLIER SYSTEMS WHILE STAYING WITHIN BUDGET AND SPACE
REQUIREMENTS. A SYSTEM YOU MUST HEAR AT
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316STATE NO PLACE LIKE IT IN TOWN!
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(continued from page 5)
perimented with a lot of different
ways of playing, especially in the
early days when I was playing
with Don Ellis, who was really
into all kinds of experimentation
at thattime and Roger when! first
met him and I was the saxophonist
in his quartet. I findit very hard to
play without some kind of
structure, some type of restric-
tion. If you play with no structure
at all it’s like a 50-50 proposition,
some nights it’s going to happen,
it'’s usually less than 50-50 un-
fortunately, and sometimes it's

going to be cacophony. It doesn't
interest me, it doesn’t excite me. I
get off hearing a band that's
dedicated to saying a specific
thing and then just saing the hell
out of it. That's what gets me off.

MJ Who are you listening to?

TS I love the Mahavishnu Or-
chestra, I love Stevie Wonder, I
love Joni Mitchell.

MJ How about major influences
as a saxophonist?

TS Well I'd have to say
Coltrane, Cannonball Adderly,

-George Coleman, Stan Getz to a

certain extent. Eddie Harris,
Wayne Shorter, Joe Henderson,
you know I keep my ears open.
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MJ How about more con-
temporary people?

TS I'm not crazy about Archie
Shepp—only occasionally does he
grab me. Occasionally a guy like
Roscoe Mitchell grabs me.

MJ Albert Ayler?

TS I'll tell you it’s that sound. I
havea real clear conception about
what pleases me sound-wise on
the sax. A lot of those people in-
cluding Gato Barbieri who to me
is a talented guy play that very
shrill, harsh, biting sound. It
grates on me, it’s unpleasant to
me. I can’t get past the sound to
get into the notes.

MJ How about groups like the
Revolutionary Ensemble? Sun
Ra?

TS Interesting, but I don't get
off on them, but I encourage any
sort of experimentation. I'm
always waiting for someone who's
going todo it up. They'll surely be
someone who'll come along and
knock me out playing free or
whatever.

MJ How about overall musical
influences?

TS Well, as a composer, and I've
written some film scores:
Conquest of the Planet of the
Apes, Mr’ Culpepper’s Cattle

,Company, and a whole lot of
-segments of Dan August, Barnaby

Jones, Cannon, and Streets of San
Francisco. I certainly enjoy
listening to Stravinsky, Oliver
Messaien, Bartok, Debussy. I try

photo by Leo Theinert
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to keep my ears open to a lot of
things.

MJ Talk about your studio
experience, do you enjoy it?

TS I'll tell you enjoying studio
work is strictly a question of at-
titude, just like enjoying the road

is a question of attitude. You've

got to find those things from which
you can extract value. In the
studios if you try to go there and
get your jazz chops together
forget it, it ain’t gonna happen.
What I try to do when I’'m in the
studios, if it's music that I enjoy
then I'm straight. Even if it’s
music that I don't like, if it’s some
dumb ass, simple, basic sort of
thing where there is nothing for
me to get into, I'll just get into the
joy of playing exactly on the beat.
That’s really challenging—in fact
that can be as challenging as
playing something difficult. I'd
sayin the five years or so that I've
been actively involved in studio
work I feel like I've got a doc-

torate in playing simple. That’s

something I'll always carry with
me and I'm grateful to have. I
intend to carry that knowledge on
farther in my own creative way.

MJ So many people are '

resentful of the quality of material
that they have to play in the
studios. :

TS 1 don't know, I'm really into
,2 philosophy of acceptance.
Trying to maximize the amount of
happiness you can get out of any
situation.

MJ How about anyone in your
group doing some singing?

TS Definitely, we have 3, maybe
4 latent singers in this band.

MJ How have you enjoyed the
tour so far?

TS Dynamite in spite of the
weather.

MJ You played at Notre Dame
last night?

TS Right.

MJ And you’ve been met with
rave reviews everywhere?

TS We have. (smiles)

MJ I'm sure. It’s interesting, I

think about what you’ve got and
it’s so obvious to me that you get
dynamite players who can play
anything. You perform music
that's very accesible with the
surging back beat and solos that
are imaginative yet not so far out
that you mystify your audience.
I'm surprised that some: bright
young guy hasn'’t seen this option .

before and put together a band of .

hip young session men and really

scored. You know like the ac-

ceptance of anunusual sound, odd

meters and a truly high degree of

musicianship is certainly a new
- development in pop music.

TS Well with Mahavishnu their
stuff is put together so well, a lot
of thought went into it. It's €n-
tertaining it really is. I can dig it,
like to just abandon all my
musical past and just listen to it
completely ego free. And I get off

on it. I can see that there are

things that listeners in the street
can dig. That is great. I enjoy
communicating with people, it
really gets me off.

MJ It's a thing so many
musicians have gotten away from.
You figure that there must be a
large audience out theré'who have
had it with the antics of T Rex and
Alice Cooper.

TS Right! I mean how much of

that canyou do, how long can you

. shock people? You do something

once and it’s no longer a shock the

second time and it’s less of a shock
the hundreth time.

MJ You feel that most of the
compositions are going to come
from within the group?

TS I think so. I like to keep the
compositions as organic as
possible. Of course if I hear
something thatreally makesit that:
sounds just right like *“Dahomney
Dance,’”” that's a_thing we sort of
fell into doing. 1 didn’t say let’s do
a Coltrane composition because
it’s hip. I was listening to the tune,
the original, which doesn’t sound
anything like the way we do it, and.
I thought there is a feeling here we
could catch so to speak. I think it
really worked out.
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“Will your wfill need me?”

By SAM FREEDMAN
of the Fine Arts Staff

The greatest testimony yet
offered to the Beatles on this, the
tenth anniversary of the release of
their first album in America (The
Early Beatles), has come cour-
tesy of the music industry.

It is the current Top Forty list.
NOT THAT THE AM market
has ever symbolized the zenith of
rock music, but when it is con-
trolled by hairy sopranos
(osmond and DeFranco) and
stoned-out monotones (David
Essex) one must wonder what
happened to rock music when it
crossed the road.

That the Beatles could re-
release any of their singles and
see it rule the market again is
irrelevant; they could have been
just another Herman’s Hermits, -
except that they were constantly
adapting. . _

Their innovation was their
strength. gy

The Beatles hit America in 1964.
And any socety that worshipped
Lyndon Johnson, the Green
Berets, and Everett Dirksen was
ripe for a fresh shot of ““rebellious
youth”, as the euphenism said.

ON FEBRUARY 10, 1964, the
shot came. On that night, Ed
Sullivan abandoned Topo Gigio
and introduced the Beatles to
nationwide TV. It has been written
that orgasms were registered
among audience members.
Certainly this was ten of the most
electrically charged minutes ever
shown on the tube.

Through 1965 the Beatles con-
tinued to be a spectacularly
successful band. However, en-
tering the Age of Disillusionment,
for the Beatles to continue to
produce merely enjoyable and
popular work would have been
analagous to Sally Bowles singing
“Life is a cabaret, old chum”
while Hitler was roasting weinies
at the Reichstag.

There were several portents of
change, but the most exploited
was John’s remark ‘“We’re more
popular than Jesus’’. For a group
whose members were named
members of the Order of the
British Empire by the Queen, it
was something of a comedown. In

America's Deep South, posters,
dolls, and other assorted fan
parephenalia were burmed. The
Beatles were human.

But the rlease of Rubber Soul
drowned the outery. This was
their best album to date, and
featured sitar (in ‘‘Norwegian
Wood'’) for the first time. Leonard
Bernstein even used some of the
music of Rubber Soul in one of his
Young People’s Concerts.

RUBBER SOUL ALSO
represented an alteration in the
Beatles’ lyrical style. There were
love songs, but they didn’t end up
happy—they were about
frustration, jealousy, confusion.

A second controversy followed
on the heels of the ‘‘Jesus”
statement when the original cover
for Yesterday and Today was
halted before it went to press. The
cover showed the four lads from
Liverpool standing amid a sea of
hacked-apart Beatle dolls, a la
Alice Cooper.

The cover that was printed
showed John, Paul, George, and
Ringo innocently lounging around
a foot locker. But “And Your Bird
Can Sing,” one of the album’s
cuts, directly attacked rabid fan
adoration.

In 1966, the Beatles played their
last concert. Ironically, it was in
San Francisco, home of the Hippie
Movement, which would soon
come to dominate rock music.

REVOLVER’S OFFERINGS
showed more cynicism. Songs like
“Taxman’ (‘“‘You drive your car
1’1l tax the street’),
“Nowhere Man” (Doesn’t have a
point of view; knows not where
he’s going to”’) were topped only
by “Eleanor Rigby”.

Classical string arrangements
were used on Rigby—for the first
time in rock music. And the lyrics
utilized what would become a
standard Beatle tool: the jux-
taposition of two ‘‘nowhere”
people.

When Sgt. Pepper’s Lonely
Hearts Club Band hit the market
1in June, 1967, rock music had
reached its high water mark.
Groups like the Doors, Cream, the
Stones, individuals like Jim
Hendrix, Joni Mitchell, Judy
Collins, the great psychedelic

groups like Jefferson Airplane,
the Dead, the Byrds—they were
all forcing critics to accept rock as
a serious phenomenon.

Although it had become chic to
demean Pepper by the 70’s, no one
could deny its impact. Using
revolutionary “layer cake’ taping
methods, the Beatles had
produced a chronicle for the lingo
of 1967—generation gap, free love,
flower power, meaninglessness of
life.

BEGINNING WITH RUBBER
SOUL and ending with Pepper, the
Beatles had produced a super
three-year musical era. But from
then on it was all downhill, with
the exception of singles “Hey
Jude’” and “Revolution” and the
Abbey Road album.

Their Magical Mystery Tour TV
film flopped and never got out of
England. The white album
provided at the most two good
sides of music out of the four. The
best thing to come out of the
record was George Harrison’s
total emergence as a musician-
performer with “While My Guitar
Gently Weeps.”

Suddenly the group was bound
up in a PR fad—Paul had been
killed in an auto accident several
years earlier said the hysterics.
Hints were supposedly to be found
in song lyrics and the garbled
“Revolution 9"’ track on the white
album—if it was played back-
wards.

Reaching the heights of
ridiculousness, F. Lee Bailey
argued both sides of the Me-
Cartney murder case on a
television show enticingly named
“You Are The Judge.”

The rest is recent history. The
break-up, rumors of a get-
together, lawsuits, marriages,
George and Ringo-s rise...

And now it has gone full circle.
For the first time in four years, all
four Beatles played on Ringo's
recent album. It was just like
Liverpool in 1956, with the
Quarrymen or Moondogs or Silver
Beatles.

Just four lads getting together
to play 50's rock ‘n’ roll. They
were right: “The long and win
ding road always leads me to your
door.”
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608 Univ.

Pizza,

As You Like it

Choose your own crust: thin, regular, or thick. Choose
your sauce: light, regular, or extra, depending on how
spicy you like it, with no added charge. ORDER EXTRA
cheese and combine it with any one, or all of our?
ingredients (pepperoni, sausage, ham, ground beef,
mushrooms, onions, green peppers and ripe or green
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A mad revival ' of 'Beatle
records, shirts, wigs, dolls, etc. is
bound to be coming any moment.
“The Blue Meanies are coming,’’
to quote Yellow Submarine.”

For ease in ordering or
unearthing Beatles albums a list
follows: :

THE EARLY BEATLES,
Capitol ST 2309; Meet the Beatles,
Captiol St 2407; The Beatles’
Second Album, Capitol ST 2080;
Something New The Beatles,
Captiol ST 2108; A Hard Day’s
Night, United Artists UAS 6366;
Beatles °'65, Capitol ST 2358;
Help!, Capitol SMAS 2386.

Rubber Soul, Capitol ST 2442;
Yesterday and Today, Capitol ST
2553; Revolver, Capitol ST 2576;
Sgt. Pepper’s Lonely Hearts Club
Band, Capitol 2653; Magical
Mystery Tour, Capitol 2835;
Yellow Submarine, Apple SW 153.

The Beatles (white album),

Apple SWBO 101; Hey Jude, Apple
SW 385; Abbev Road, Apple SO
383; Let It Be, Apple AR 34001;

NEXT WEEK

GRAND
OPENING!

The Beatles 1962-66, Apple SKBO
3404; The Beatles 1967-70, Apple
SKBO 3404.

There is also a documentary
album, made in 1964-65 at the
height of Beatlemania, ‘‘The
Beatles Story’’. Cut-outs on
several of the early ailbums, in-
cluding the documentary have
been in stock at several record
stores in Madison.

THE BEST BOOK available at
this writing is Hunter Davies’ The
Beatles (written in 1968), an
uncomprisingly honest book. It
does, however, suffer from oc-
casional lapses into simplistic
prose.

Stereo Review magazine had
the assessments of nine music
critics of the Beatles in its
February issue.

‘““A Hard Day's Night',
“Help!”, “Yellow Submarine”,
and ‘“‘Let It Be” all hit the campus

movie circuit last semester and

will undoubtedly repeat.
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We're Number One
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figure control system.
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figures to prove it—
thousands of satis-
fied losers. Call for
your free figure
analysis—now during
introductory days. At
all Elaine Powers
Salons in this area.

When a body needs a friend
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Elaine Powers
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Call today for
your free

figure analysis
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Use our FREE Parking Lot ... Enter SHOPPING CENTER
from the Baldwin Street Entrance 2 Midvale & Nakema Road
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Another side of Pride

By DARA SHULKIN

$ of the FineArts Staff

Having just been introduced by
a mutual friend, Charley Pride
looks at me for what seems an
eternity. Finally he says,
“Water.”

“I beg your pardon?” I mumble
in surprise.

“When is your birthday?” he
persists.

““November 15th,”
btk :

“Scorpio!”” he exclaims. “You
were born under a water sign. I'm
never wrong,” he adds with a
grin.

1 offer,

I would seem that Charley Pride
is never wrong about a lot of
things—like music, for example.
He insists he can’t read a note, yet
he is the top performer in country
and western music today. His
good looks, easy-going manner,
and that voice—so smooth and
mellow (whether he’s singing or

just talking to you) drew a crowd -

of 7000 to his Dane County
Coliseum performance.

FIRST & SECOND ANNUAL PIZZA POLL"

o

437 STATE STREET

DOZENS OF VARIETIES OF PIZZA

IMPORTED AND
CALIFORNIA WINES
BUDWEISER
ON TAP

257-4070

—PLUS —

SPAGHETTI
MOSTACCIOLI
SUBMARINE SANDWICHES
ITALIAN STYLE SANDWICHES:
(ROAST BEEF, MEATBALL, PEPPER SAUSAGE)

RAVIOLI
LASAGNE

Now Charley is primarily in-
terested in talking about Madison
(“Today I just walked down—
what do you call it?—State
Street?”’), but I finally convince
him to talk about himself and his
music. He claims he was in-
fluenced by all the great C&W
singers ‘‘from the old school. Ed
Arnold and Hank Williams. There
was a lull (in music) until Elvis
and rock 'n’ roll. Then along came
the Beatles and psychedelic
music. Now people want to get
back to basics. And that’s country
and.westem. I call it ‘hillbilly
music."”’

His favorite songs? “Oh, you
know, “Kiss An Angel Good
Morning,” ‘‘Happiest Girl in the
Whole USA"—I guess I like
singing ballads the best. And live
audiences are better than any
recording session. I live for the
audience—rapport is everything.
In fact, my favorite album is my

Lou Reed
Rock and Roll Animal
RCA APL 1-0472

This live album features the
band Lou gathered together for
the abortive post Berlin tour, and
they pour so much instrumental
power and subtlety into Reed’s
standards that even though his
vocal performance is hopelessly
outclassed, Animal still contains
the best rock and roll Lou has ever
taken credit for.

The honors for Animal’s ex-
cellence should chiefly go to the
two guitarists, Dick Wagner and
especially Steve Hunter (rt.
channel on headphones). Although
far from his peak, he is still
among the most inspired
musicians playing rock. His sense
of form and structure allows him
to design his solos around
movements that seem equally to
build and release tensionso thatno
matter how lyrically he plays, the
forward thrust of his musical line
is never compromised. At his best
he generates tremendous power
by shaping opposition into unity
through his fusion of melodic
grace and staccato power.

ALTHOUGH WAGNER'’S solos
generally haven’'t the. scope or
inevitability of Hunter’s, the
complex and delicate interaction
between the two suggests that the
arrangements are predicated as
much on Wagner’s skill as on
Hunter’'s. Wagner, afterall, is one
of the tradition’s seasoned
veterans, having fronted both The

SEATING ROOM
FOR 73 PEOPLE
OPEMDAILY
:0p.m.-2:000.m.
FRIASAT
Ti2:30a.m.

HOME-MADE LASAGNE OUR SPECIALTY

| messwmmmnf REE DELIVERY IN CAMPUS AREA=—CAL s

State Street Gounet

sixth one. It's called Charley
Pride in Person, and we did it
live.”

1 ask this superstar if the
countless ‘- autograph-seekers
become - terribly annoying. “I
don't mind autographs. It's all
part of the business. A fan is en-
titled. But pretty soon they want
my buttons, my hair. Then it gets
out of hand.”

Practically on cue, a rather
nervous young woman inches up
tous. ‘‘Um, excuse me, Mr. Pride,
I was forced to come over here,
but uh...will you autcgraph this
please?” Charley gives her that

beautiful smile and asks her
name.

‘“‘Bonnie,”” she replies, nearly
fainting.

“‘Hey. Bonnie,” he c¢huckles,
“where’s Clyde?” ‘

As Bonnie bursts into giggles, he
winks at me. I know, Charley, it's
all part of the business.

Lou Reed

Frost and Ursa Major.

In spite of a good deal of local
complexity, the arrangements in
general remain simple enough to
recall the original versions.
Consider, if the music were
anymore rich than it is, Reed
would simply by obliterated.

Hunter’s introduction (which
soars, and soars, and then soars to
earth to pick a Dionysian way)
works something like an overture.
Among other things it establishes
the contrapuntal and harmonic
procedures of the guitarists, as
well as the range of musical
shapes to come. ‘‘Sweet Jane”
which is the tune immediately
introduced is probably the
album’s shakiest number. Wagner

carries most of the lead and Lou.

sounds like a man underwater
trying to catch up.

The 13 minute version of the
masterpiece, ‘‘Heroin’’ demon-
strates most dramatically how the
musician’s excellence reshapes
Lou’s vision. The number’s
funereal majesty dissolves during
the final rush into controlled chaos
and dissonance, out of which
Hunter tears a final lyrical in-
terlude of extraordinary beauty
and rest. That interlude suggests
so successfully the exquisite
pleasure of the heroin high
wrenched from pain and con-
fusion—the song becomes as
much a celebration of the drug as
a warning against it.

THE SECOND SIDE opens with
Hunter (on slide) counterpointing
tonalities with Wagner in a ver-
sion of ‘““White Heat, White Light”
that ends in an integrated power
run by both guitarists that leaves
you yearning for a similar
purification of “‘Sister Ray.” You
get “Lady Day.” Not a disap-
pointment, since it has a rock and
roll cutting edge it lacked on the
studio album. The band actually
seems to drive Lou off his dead ass
on this number and he actually
delivers a fairly convincing vocal.
Wagner takes his best solo here.

(continued on page 9)
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(continued from page 3)
During the break, Kottke’s guitar
and accompanying chaotic bass
‘become background to various
incoherent party sound effects
and chatter which add to the
song’s light-hearted theme.

Of course, what would a Kottke
album be without incredible in-
strumentals, each having its own
individual personality? A piano
rag called “A Good Egg”’, a slow
Faheyesque - “All Through the
Night”, a dreamy ‘‘A Child Should
Be a Fish”, and ‘‘Short Stories”,
which is made up of short quick
melodies and sudden excerpts to
create a whole, are all mind-
captivating examples of his style.
The best example of his fast and
somewhat chaotic playing can be
heard on the break after the
second verse of ‘“Morning Is the
Long Way Home’’.

Ice Water is an extremely fast
album due to the speed of Kotke’s
fingers and the thorough en-
joyment in listening. In fact, even
Kottke’s voice has progressed to
the point of refuting a statement
made in the liner notes of a much
earlier album that Kottke's voice
...sounds like geese farts on a
muggy day.” Here it is almost
soothing to the ears while flowing
alongside his guitar, demon-
strated most vividly on ‘“‘Born to
Be With You” and on “You Tell
Me Why”, to which the steel
guitar adds a subtle country
flavor. Ice Water could definitely
quench anyone’s thirst.

—Andy Stone

Grace Slick
Manhole
Grunt BFL1-0347

Has there ever been a book
written about the rock music of
the sixties that didn’t discuss the
Jefferson Airplane and give
mention to Grace Slick’s vocals. I
don’t think so, and not without
good reason. The Airplane, one of
the first big San Francisce bands,

Only $4.29 at
WSA Stare

664 State St.

has been important in the
development of American rock
music and Grace Slick has always
drgwn comments on her unique
voice,

Manhole is a solo album from
Grace Slick; however, it is not
s_trlctly a solo effort. Although the
firstside’s lyrics and music are by
Grace, side two is mainly com-
posed by Paul Kantner and David
Freiberg,

SIDE ONE is a continuation or
the Starship space journey. It
opens with a song titled ‘“Jay,”
which is Grace humming and
singing to herself in who knows
what language. It is a piece with
an airy quality that suggests a
sense of space, This is mainly
developed by the fading in and out
of the vocal and lead guitar.

The rest of side one is a Spanish-
flavored extravaganza billed as
“Theme from the Movie
Manhole.”” It furthers the space
images with lines like ‘“There is no
gravity here/ Look up the roof is
gone.” Parts of the song are very
appealing on their own, but there
is no coherent structure to the
song. It changes often and the
sections don’t seem to flow
together, The alternation of
Spanish and English lyrics also
seem to make the song seem cut
up, and although Grace gives a
fine, impassioned vocal, it is often
lost in the midst of a full orchestra
that tends to get out of hand and
become so grandiose it sounds
completely overdone and out of
place. The best part of the song is
its final section, a climactic en-
ding which contains a searing
guitar lead by Craig Chaquico that
matches the intensity of the vocal
and brings the piece to a strong
finish.

The second side contains better

. material. “Come Again, Toucan”

has a lovely melody. It is a very
mellow song with a hint of jazz
touch. Itis simple, featuring a fine
vocal by Grace and excellent
guitar backing. Of the songs on the
album, this and “Its Only Music”’
are the ones that leave the
strongest impression on the
listener. This is because they are

the simplest and best arranged.

“It's Only Music” is a song on
which Grace doesn’t even appear:.
Paul Kantner and David Freiberg
trade off on the vocals. The lyrics,
by Grateful Dead lyricist Robert
Hunter, are better than most on
the album and along with a good
strong melody and well matched
vocals, make this song very
worthwhile.

“BETTER LYING DOWN” is
Grace’s blues on the album. Grace
has often taken a crack at men
and their sexual attitudes before
and here she opens up, backed
only by piano, to drip a few
venomous lines. The vocal on this
is too uncontrolled, often
becoming shrill and harsh.

“Epic (#38)” closes the album
on a note of optimism. This plea
for love and friendship between
people is a far cry from the
arrogant ‘“‘up against the wall,
motherfucker’’ attitude the
Airplane has displayed in the past.
The song contains many struc-
tural changes as in ‘‘Manhole” but
here they seem to fit together
much better. The orchestral
arrangement is also much
stronger than in “Manhole” and
subtly adds weight instead of
dominating the whole affair and
overpowering the lyrics. The
bagpipe section is an inventive
touch that works well.

Although Manhole suffers from
some weak material and its
inability to successfully integrate
an orchestra, it still comes up with
some very interesting lyrics and a
few really good songs. Compared
to past albums by the Airplane
though, it is a bit of a disap-
pointment.

—Lori Leder

R RS A A S I SRR

There will be a meeting in the
Union today at 5:00; to prepare for
Joan Roberts’ tenure recon-
sideration hearing on Wednesday.
Check Today In The Union for
room.

Lou Reed

(continued from page 8)

“Rock and roll” (the album’s
final cut) is a partial disap-
pointment. Hunter’s playing in the
last quarter of the song seems
rough and perfunctory. The
number contains an incredible
tour de force in which the 2
guitarists join to lay down with
magnificent dexterity and

TIRED OF THE LEFT GUARD?
D.J.’S? STONE HEARTH?
Come see us at

variation a complex R&B pattern.
Unfortunately, that section
doesn’t flow naturally out of the
song but is tacked in to impress
the crowd with the musician’s
virtuosity. Hunter’s own version
on Detroit is much better and he
knows it.

In many ways this is the best
live album I know of. Its ultimate
triumph lies in the rearticulation
of the richness and drama of Lou’s
classics in spite of the singer’s
arthritic vocal chords.

“Hero and Heroine” from Strawbs: |
It begins where happy endings leave off.

“Hero and Heroine is the most hypnotic and adventurous album the Strawbs
have recorded. Through their often beautiful, sometimes shattering melodies and
flowing visual imagery, they have created a spellbinding tale of what happens

when two people live a little longer than “happily ever after”

“Hero and Heroine) New Strawbs music on A&M Records.

Where we now have

LIVE MUSIC

several nights a week

Tues. & Thurs. it's
“BLUME’ — a new Super

6-piece group featuring Charlie Brooks
Mon. - 50¢ drink night
Tues. - 25¢ TAP BEER
Wed. - Gal’s night

Thurs. - SUPER-SURPRISES!
WE STILL BUY YOUR 1st DRINK!

See you tonight!

THE SPECTRUM
3520 E. Wash. Ave.
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Soundz sounds Abound

Hugh Masekela
(Introducing Hedzoleh Soundz)
Chisa/Blue Thumb BTS 62

The story behind the production
of this album is almost as exciting
as the musiec contained on it. Hugh
Masekela is a native of South
Africa who fled the restrictions of
Apartheid in 1960, riding out of the
country on the good offices of
several jazzmen—first to England
and then to the United States. He
studied formally in both countries
and then began working sessions
and club dates. After moving to
Los Angeles in the late sixties,
Masekela co-founded Chisa
Records.

Despite being initially impelled
to take up the trumpet by the
movie story of the life of Bix
Beiderbeck, ‘“Young Man With A
Horn, Masekela went through
the years of formal training and
working in the music scene here,
with his cherished desire to play
the music of his native continent
still closest to his heart. Last year
he finally got the opportunity to
seek out the musicians who could

" help him accomplish his iong-time

dream,

MASEKELA WENT to Africa,
stopping first in the Congo. There
he found neither the music he
wanted, nor the reality of Africa
which he also longed to find after
$0 many years as an exile. After a
stop in Guinea he was moved to
praise the government there for

BEVERLY
ON

‘ DONI
LUCIA DI LAMMERMOOR
BEVERLY SILLS
CAREQ BERGONZI

its vigorous efforts to. preserve
and encourage the native nuusic,
but the recording facilities he
needed were lacking. Then he met
the Ghanian musicians who form
the band they call Hedzoleh
Soundz. The band—three conga
playes, a bass, and guitar, was
perfect, and within a week the
whole group had flown to Lagos,
Nigeria, to the E.M.I. studio. Over
a long weekend this entire album
was cut.

The music here is all by the
members of Hedzoleh Soundz,
except for one song by Masekela,
and one African folksong adapted
by the group. All the material is
highly percussive, being driven by
two conga drums, a ‘‘talking”
drum, assorted native percussicn
instruments, a conventional drum
set, and an electric bass that

. usually stays in tight synch with

the pulsing bass drum. The guitar
parts are simple ones, done in an
electric Calypso style of chord
strumming to complement the
melodic lead of the voices, flute,
and the trumpet of Masekela.
Parallels with reggae are evident
in the laid-back and off-beat
timing, the close union of bass
guitar and bass drum, and the role
of the electric guitar. However,
the time signature is different,
with the pulse of the rhythm both
more assertive and more straight-
forward, and the vocals less
strident than in the Jamaican

music. The sound is also fuller
ti* n conventional reggae, which
is usually limited to guitar, bass
and drums.

Parallels are also apparent with
the Brazilian music of Airto, for
instance. However, the surface
resemblance inherent in the non-
western emphasis on the creative
use of percussion, is belied by the
greater sophistication of Airto and
his fellows. In fact, that is the only
weakness of this otherwise
cempelling effort. Masekela does
not play much trumpet here, and
what he does i1s haunting, but not
at all innovative. At times it’s
downright ragged. The other
musicians are also not exploring
at all—they seem content to make
the music they are accustomed to
making. The rhythms remain
much the same from piece to
piece. and there is almost no
melodic exploration, unlike the
continual probing of Airto, or the
screech of Bob Marley thrusting
his voice against the walls,

However, the comparison is not
really fair to Hedzoleh Soundz.
They were plucked from a
familiar environment and pulled
into a studio, . where they put this
album together on the spot. The
fact they have done so well is
indicative of the caliber of these
men and the good judgement of
Hugh Masekela in gambling they
could work under the unusual
pressure. He is bringing the group

and my guess is the chance to
reflect, work together more, and
the exposure to American jazz, exciting album.
will cause a rapid growth in this

SILLS

to the States for a tour this spring, potent brotherhood. They cer-
tainly have laid a solid foundation
and showed their potential in this
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- Poco: still waiting

By VAL JUNKER

ofthe Fine Arts Staff
| -~ The world of rock music
revolves around the achievement
of commercial success, and of
those bands lost in the shuffle,
Poco is one least deserving of that
fate. Aband socreative and vital is
all too rare, and it 1s unfortunate
that their character has not been
recognized. In 1969 Poco was
hailed by the critics as a band with
superb potential and destined for
inevitable success. But the
group’s sixth LP, Crazy Eyes,
marks the fifth year of Poco’s
public life and they are still a
second-billed act, waiting in the
wings while the AM kings enjoy
the fruits of gimmickery.

The dissolution of Buffalo
Springfield left guitarists Richie
Furay and Jim Messina to
cultivate their styles in a less
competitive atmosphere. The
springfield’s demise was most
singularly caused by a com-
position of too many very talented
hut very individual musicians who
together were unable to achieve a
solidly unified style. Furay and

Messina surely learned from that

experience, for with the birth of
Poco emerged one of the most
unique and coherent styles in the
music community. Steel guitarist
Rusty Young, drummer George
Grantham, and bassist Randy
Meisner joined Furay and
Messina to create one of the first
“country-roek’’ bands.

THEIR DEBUT ALBUM,
Pickin® Up the Pieces, is the
showcase for impressive vocal
harmonies and bubbling
emotional drive, and both have
since become their trademarks.
‘The truckers blazing across the
interstates of Oregon would surely
have accused Poco of debauching
country music because Pieces is
devoid of melancholy and
drawling steel guitar and
choruses of *“‘Baby, I'm comin’
home to you'. The concept of a
good time shared by a community
of people was taken from country
music and blended with an ex-
tremely mature brand of rock.
Poco was presenting country
themes to a young audience in an
highly accessible form, opening a
new realm of taste to people
previously unwilling to accept the
connotations of that music.

Randy Meisner left the band
-and was replaced by Timmy Sch-
mit, providing Poco with a full
vocal complement. With the ex-
ception of Rusty Young, all
members of the band sing and
logether produce an extremely
rich harmanic tone with Gran-
tham supplying high harmony.
Their second release, simply
entitled Poco, reflected this vocal
fruition and the increasing

coherence of the band. Their
country-rock style was becoming
more refined and powerful. and on
this LLP is perhaps some of their
best performing. Rusty Young's
pedal steel shines through in Poco
and becomes a real strength in
their music. Untrained ears might
mistake the steel guitar for an
organ, and at other times, the lead
guitar. Complimentary in-
strumentation was the key to their

-solidarity of expression.

After therelease of Deliverin’, a
live recording which exhibits
Poco's emotional appeal and
prowess onstage, Jim Messina
departed to pursue a producing
carreer and later joined up with
Kenny Loggins to conquer the AM
markets of the world. Illinois
Speed Press guitarist Paul Cotton
took over, bringing with him a
uniquely appropriate brand of
electricity.

From The Inside is ex-
tremely enlightening on the ab-
sorption of Cotton into the band,
and likewise Coiton’s absorption
of Poco. An underlying feeling of
caution dominates Inside, no
doubt attributable to the presence
of a new nerve in the band. Furay
had always envisioned Poco as an
electric country-rock band, and
with Cotton this goal could be
achieved without sacrificing the
group’s emotional erux. But first
the internal sense of unity had to
be solidified, and Inside was
recorded when this process was
still in progress.

POCO'S ACCRETION
culminated with the production of
A Good Feelin® To Know. The
album thankfully transcends the
subdued imbalance of Inside and
is diversified enough in style to
satisfy a wide range of tastes. It
contains moderate rock, quiet
acoustic, ballad, and for the first
time, a dignified attempt at AM
material.

Poor business management and
advice had not given Poco proper
exposure, and a static audience
can be very taxing on the creative
output of a musical group. The
album’s title cut was written by
Richie Furay in the hope of
alleviating the non-growth of the
audience. The band’s attitude had
always been that if you are
musically competent, the success
will come. But financial faets
speak louder than artistic
motivations, and Poco had to find
a way to reach more people.

The single never made it and
Poco is still struggling. Perhaps
the re-affirmation of inac-
cessibility was even *more
dissolusioning than no indication
at all. But despite this, they
seemed more determined than
ever to produce the music of Poco
rather than succumb to the in-
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dignity of commercial music.

Their most recent record. Crazy
Eves, is Poco in its most mature
and enjovable form. The com-
positions are inventive and
satisfving. and the album as a
whole is extremely well balanced.
Jack Richardson's producticn is
superlative and everything is
crisp. clean, and uncluttered.

PAUL COTTON’S writing
talents come to life here. ‘“‘Blue
Water” is easy and melodic rock
while **A Right Along’’ is the most
electric cut on the album, and is
probably as electric as Poco ever
gets. Both tunes are solid and
vital.

At the opposite end of the
spectrum is Timmy Schmit’s
“Here We Go Again’'. Schmit has
perhaps the best voice in the band
and it adds a distinct sparkle to
this quiet acoustic number. It
occasionally breaks into mellow
electric and Cotton displays
discretion by remaining purely
complimentary and . never
becomes dominant.

It is rare for Poco to use other
people’s material, but on this
album appear Gram Parson's
“Brass Buttons’ and John Cale’s
“‘Magnolia.” Both are slow and
soothing and add a balance of
gentleness to the entire produc-
tion.

“Fools Gold” is Rusty Young’s
dobro-fiddle concoction, foot-
stomping country style, and is the
catchiest tune of the album.
Having mastered the pedal steel
guitar, Young has moved on to the
dobro and is remarkably
proficient, thus expanding Poco’s
instrumental repetoire.

THE TITLE CUT, written by
Richie Furay, utilizes horn and
string sections which add a
distinct puissance to the
movements and are quite
engaging. Scattered banjo and
dobro interludes also expand the
piece with occasional swells of
color. The orchestral effects
might easily have been considered
filler, but instead they are well
thought out and used efficiently.

Rounding out the album is
another Furay tune called “Let’s
Dance Tonight”’, a pleasing and
tasteful rocker.

One wour _l
"

MARTINIZING

e
THE MOST 1N DRY CLEANING

One woun |

TARTIRZING”

THE MOST N CLEANING

It would seem logical to assume

that a fine album would have
given Poco hope that popularity
worries would soon be over. But
concurrent with the release of
Crarzy Eves last September.

Richie Furay left the band and
now is reportedly working with
J.D. Sadler and Chris Hillman.
The frustration of stagnant
popularity was especially strong
for Furay. for all his Buffalo
Springfield compatriots have
since achieved stardom. He has
worked hard and dynamically in
Poco. and it .is difficult for an
artist to accept ' lack of
recognition.

Furay's departure by no means
dictates the demise ot the rest of

FREE
DELIVERY

CALL

255-5023 257-9022

Poco. They are. in fact, still
touring-and I'm sure were warned
oi the departure well in advance.
I there was any doubt that it

could not work without Furay. the
band's complete split would have
been announced instead

In January of 1973 David Geffen
took over as Poco's manager—the
nand heping that proper guidahce
vould finally give them the break
thev've deserved for so long.
Getten surely plaved an integral
part in Furay's final decision, and
most likley evervone agreed that
perhaps a new form was the an-
swWer

POCO'S DILEMMA points (o a

(continued on page 18)

“LUNCHEON SPECIALS”

11—3 P.M.

| MON. MOSTACCOL|

TOMATO
SAUCE

MEAT
BALLS

MEAT
SAUCE

TUES.SPAGHETTI

WED. SPAGHETTI

THR. LASAGNA
FRI. CALAMARI

SAT. LASAGNA

$.95

1.35

PIZZA

SPAGHETTI—LASAGNA
AMERICAN FOODS

OPEN

DAILY

11A.M.101:30 A.M.
540 STATE STREET

9 A.M. ‘til 3:30 P.M.

One-Hour
Martinizing

541 STATE

“Your closest cleaners to Bascom Hill —
Always a built-in student discount”’

- COUPON:
_ GOOD FOR

50° OFF

ON CLEANING & PRESSING EACH MAN'S
OR WOMAN'S SUIT, DRESS OR COAT

At Regular Prices

VALID TUES., WED., THURS., FEB. 26,

/... COUPON

GOOD FOR

25° OFF

On Cleaning and Pressing Each Trouser,

Skirt or Sweater
At Regular Prices
VALID TUES., WED., THURS., FEB. 26, 27,28 — NO LIMIT

One Hour Service Daily . .. . No Extra Charge!

Yalid on incoming orders only i
Coupon must be presented i
with orders.

27,28 — NO LIMIT

--------1

Coupons must be presented

Valid om incoming orders only :
with orders, [ ]
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B 4
Riley's
4

Wine & Liquor Store

Salutes the Super Music Special with wine
and spirits from 28 countries

FRENCH WINE SALE

A selection of 18 wines
Grand Cru Beajolais
Grand Cru Classe Graves
Grand Cru Classe Medoc

GERMAN WINE SALE

A selection of 14 wines
Moselle Rhein

Cover Nacktarsch Oppenheimer Krotenbrunnen
Bernkastler Reisling May Wine

Zeller Schwarze Katz Rudesheimer Riesling
Graacher Munzlay Johannisberger Riesling
Piesporter Goldtropfchen Binger Rosengartin
Moselbluemchen Niersteiner Romtal ,
Piesporter Michelsberg Liebfravenmilch

329 State St.

An exclusive shipment of

CHILEAN WINE

Estate Bottle - Gran Vino
Cabernst

Madison’s Largest Selection of

CALIFORNIAVINEYARDS

Sebastiana
Sonom Vineyards
Korbel

Christian Bros.
inglenook
Charles Krug

C. K. Mondavi
Sutter Home
Souverain

Robt. Mondavi

And more coming soon

A Selection of 17
IMPORTED BEERS

Bass Ale—England
Beck—Germany

Carlsberg Malt—Denmark
Carlsberg Lager—Denmark
Carta Blanca—Mexico

Dos Equis—Mexico
Dortmunder—Germany
Ginnis Stout—Ireland
Heineken Light—Holland

Beaulieu
Mirassou
Paul Masson
Wente Bros.
Setrakian
Weibel
Concannon
Woodland
Italian Swiss

Heineken Dark—Holland
Leopard—New Zealand
Lowenbrau Light—Germnay

Lowenbrau Dark - Germany

Beer Sheba—Israel
Pelforth Dark—France
Pelforth Pale—France
Ringes Special—Norway

And our usual large
selection of Domestic Beers in

Always Cold

for your
immediate
drinking
pleasure

Plus a fine selection of Brandy, Bourbon
(American and Canadian), Whiskey, Scotch, Gin,
Rum (Light and Amber), Vodka, Tequila (White

and Gold), and many other fine liqueurs and
aperitifs. :

24-12 oz. ret. case
6 Paks

8 Paks — ret.

12 Paks

Bock Beer

No one disagrees. Riley’s has the biggest selection of wine,
beer and liquor in the downtown area and some think in the
whole city.

What about low prices? If a store says they’ll lower their
prices to meet the competition, it means their prices are higher
to begin with.

What about haggling and arguing over prices? Riley’s doesn’t
like to haggle and argue over prices and we don‘t think you do
either. That's why we keep our prices low across the board.

If you want low prices and you don‘t want to haggle, come into
Riley’s where the prices are lower and the selection is greater.

What shape Chapin?

Harry Chapin
Short Stories
Elektra 75065

“But no one’s wrote a protest
song since 1963. Are we all gonna
listen to the moldy gold and let it
be? . . .It seems our generation
should have something more to
say.” £

——Harry Chapin, ‘“‘Song for

~ Myself”

“Modern troubadour” is an
epithet as time-worn as ‘‘duck
tail,” or “Johnny B. Goode.” But
no one is making movies about
folk-protest-narrative music of the
early Sixties and even Bob Dylan

can't command rave reviews
anymore.
HARRY CHAPIN, LIKE

DYLAN, Simon and Garfunkel,
James Taylor, and others made in
the image of Woody Guthrie and
Pete Seeger, began work in the
basements-turnied-nightclubs  of
Greenwich Village in the post-
Bohemian, pre-Hippy time span.

And Chapin’s recently released
album, Short Stories, reaffirms
his singular mastery of
storytelling through song, as the
title might suggest. Similar
musical success and commercial
obscurity marked Chapin’s two
previous efforts, Sniper and
Heads and Tales.

The underlying theme of Short
Stories seems to be the current
nostalgia fad, seen through un-
colored glasses. Ironically,
Chapin often alludes to Dylan,
once as ‘‘the man who got me into

~music,” adding, ‘‘where has the

fragile magic gone?”’

The album’s title and opening
track best explain the appeal of
the storyteller—he has ex-
perienced both fact and fantasy
and the listener can vicariously
experience the artist’s flights and
foibles.

“SONG FOR MYSELF” and
“‘Changes’ chronicle the
ignorant simplicity and in-
creasing disillusionment of the
Fifties and Sixties, respectively.

“Do 1 believe that there are
good times rolling...I don’t believe
it. Do I believe with a little more
love, babe, all our troubles end?
Here I am trying to believe in

JUNIOR/SENIOR YEAR

@$100 tax free per month
e Tuition, books and fees
e Any major acceptable

e Flight training leading to private
license

AFTER GRADUATION

@ Challenging job with $9,500 to start
e Foreign travel
o Nuclear engineering and post-graduate
education opportunities
e Plus other benefits

myself,”’ sings Chapin.

““Changes’’ begins in the milieu
of the coffee house and the
narrator’s disenchantment with
the performer is juxtaposed
against his disgust with the
military:

“What is it about you my
mother of a country, that makes
so many change our minds. You
had me on your honer roll, for you
I would die; now I would not even
cross the street to help you live a
lie.” '

PERHAPS THE BEST SONG on
the album is “W*O*L*D,” which
uses the metaphor of a man’s fall
from radical chic FM radio to
being ‘‘the morning D.J. at
W*0*L*D, playing all the hits for
you to show his recession into
middle-aged blandness.

“W*0*L*D*’ and ‘‘Mr. Tanner,”
a parable of the abortive musical
debut of a cleaner from Dayton,
Ohio, are songs of universality.
The cleaner's poor reviews
represent anyone’s sullied
dreams. They are songs for
melted candles and glasses of
warm beer.

Of the remaining five songs in
the meaty collection only ‘‘Song
Man” fails to reach the fullness
achieved elsewhere in the album.
Most of the problem lies in a rare
case of over-simplistic lyrics.

Chapin’s strong set of
sidemen—he also used a 13-piece
orchestra—included particularly
fine work by lead guitarist Ron
Palmer and cellist Michael
Masters. As Chapin notes,
Masters ‘‘coaxes sacred and
profane poetry from his cello.”

BASSIST JOHN WALLACE,
drummer Buddy Salzberg,
keyboarder Paul Leka, and
vocalists Jeanne French and Tomi
Lee Harper blended in smoothly,
if not spectacularly.

For there is little that is spec-
tacular in Chapin’s music. His
voice is stronger for its ex-
pressiveness than pure tonal
quality. However, the com-
positions are entirely pleasant
listening, especially in their mid-
song mood changes.

It is the unassuming quality of
Chapin’s music and the intensity
of his lyrics that characterizes his

$oph$ Junior$

In the second year of a 4-yr. program or third year
of a41/2to 5-yr. program? If so, you may be interested in a

FULL TWO-YEAR SCHOLARSHIP FOR FALL 1974

NROTC-Navy and Marine Corps College Program

APPLICATION DEADLINE: 15 APRIL 1974

If interested, contact the Departm‘ent of Naval Science, 1610 Univ.
Ave., 262-3794 or 255-2617.

work. Blue suede shoes are fine
and theatrics are fine, byt
something lyrics are worth
hearing; the Short Stories are
your own.

—Sam Freedman

To say that Harry Chapin's
music is merely melancholy is
overlooking a considerable por-
tion of his genius. The major
power in this man’s work is in his
ability to manipulate emotions by
drawing the listener directly into
each of his musical situations. One
minute we are taxi drivers or
possibly their passengers; later,
we may even be snipers, begging
for love and attention. More than
anything else, Harry Chapin’s
material is imagination music,
giving one not just an avenue for a-
forty minute escape, but solid
ground for a forty minute ex-
perience.

In Chapin’s latest effort, Short
Stories, the familiar style is
continued, yet the subjects are
different and the production has
increased. In this bunch of tales
we have songs concerning a dise
jockey who wants to return to his
wife and children after -having
abandoned them eight years ago,
a cleaner who attempts a
professional singing career, and a
lot of general changes in attitudes
and opinions. There is nothing as
musically heavy as ‘“The Sniper”
on this album, but that does not
decrease its attraction.

THIS ALBUM SEEMS MUCH
more melodic than his others, in
the respect that so many of these
new songs are memorable, This is
also due to the production
techniques and arrangements of
which the echoing letters in ‘“W-0-
L-D” and an excellent portrayal of
Elton John’s work on ““Song Man”
are fine examples.

There is so much going on inside
of Harry Chapin that it’s strange
that he’s not more popular than
his record sales indicate. This
album, though, should insure not
only that elusive repute for him,
but also squash any feelings that
Harry Chapin’s style is only for a
select group.

—— Tom Jacobson
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Tabernakel
Atco SD 7032

Tabernakel consists mainly of
classical-sounding old English
melodies by various composers
performed by Akkerman (lead
guitarist for Focus) mostly on lute
with a rather dominant or-
chestrated accompaniment.
These compositions are very
intricate—mellow and struc-
turally interesting to listen to and
fortunately, don’t sound too overly
repetitious.

In the middle of these accoustic
compositions on side one appears
Akkerman’s own ‘“‘House of the
King,”" which was first done by
Focus and features Akkerman on
electric guitar. This song is
considerably more uptempo than
the others, and creates a sudden
change of pace in the midst of the
mellow accoustic work.

A good portion of side two is

an kkvrman

devoted to a composition based on
a musical idea of Akkerman’s
entitled ‘“Lammy.” The in-
teraction between orchestra and
Akkerman is done so well that
neither tends to overwhelm the
other. The piece begins with very
religious overtones provided by
heavy choral voices and a loud
church organ. A dreamy sitar
break leads into a drum solo and
rock jam between drums, bass,
and lead guitar, which becomes
way too repetitious on bass and
drums and becomes a bit unin-

teresting on the part of Akker--

man. The introductory religious
theme returns, followed by a more
soothing Focus-like interlude
which seems to fit in much better
with the mood than the overly loud

previous jam. An ‘‘Amen”
church-like chorus  brings
“Lammy” to a close, with a

feeling that you’ve just concluded
(continued on page 18)

Pranks and genius

By STEPHEN GROARK

of the Fine Arts Staff
Glenn Gould

The Mozart Piano Sonatas, Vol.
4

Columbia M32348

Beethoven Piano Sonatas, Op.
31 Complete :

Columbia M32349

Hindemith Piano
Complete

Columbia M 32350

Plays His Own Transcriptions

Of Wagner Orchestral
Showpieces

Columbia M32351
Anthony Newman

Lutheran Organ Mass

Columbia M2 32497

Plays and Conducts Bach and
Haydn

Columbia M32300

Bhajebochstiannanas

Columbia M32439

With this batch of new releases,
Columbia adds to its already large
repertoire of the now well-
established Glenn Gould, and
bolsters its recordings of Gould’s
heir-apparent as enfant terrible,
Anthony Newman. Hitting the
scene more than ten years apart,
these two artists have much in
common. One might say that
Newman out-Goulds Gould.

Gould found himself the center
of controversy with his first Bach
recordings, in the late fifties. Ata
time when the harpsichord was
still a coterie instrument, and
Bach'’s keyboard works were still
often played on piano in a rich,
legato nineteenth century style,
Gould creates his first paradox by
approaching these works— not on
harpsichord—but on his now-
famous ‘‘doctored piano,”
modified to sound less full and
more like an early instrument.
And he played Bach in what is now
recognised as the accurate
fashion; with limited dynamic

Sonatas,

ARE YOUTIRED
OF GETTING NO RECOGNITION?

DO PEOPLE
“MOCK"

=~ YOUR WORK?

- Enter Now

'GET INTO THE ACTION!

Send entries to: The Daily Cardinal c/o Photo Contest
821 University Ave. ;

Label entries according o these categories

I. PEOPLE

I1. PICTORIAL \
I1l. CATEGORY "X

contrasts, equal emphasis to
different voices, with the ex-
citement coming from a newly
discovered clarity of line and
rhythm.

AS IF RECOGNIZING that his
approach to Bach was soon to
become accepted, Gould built on
other eccentricities. His low piano

(continued on:page 16)

257-6211
GET ACQUAINTED OFFER

Luigi’s

of STATE ST.

Free qgt. of Pepsi or free pt. ice cream of Chocolate
House vanilla with every 16inch pizza purchased

on Monday

—— — — ——— ——— — " —————— (T ———— ——— -

FREE
QUART

of I
PEPSI |

with any 14/
or 16" PIZZA
1COUPON PER
PIZZA
VALID THROUGH'
3-3-74

FREE
QUART

PEPSI.

with any 14"
or 16" PIZZA
1 COUPON PER

PIZZA
VALID THROUGH

FREE
QUART
of
PEPSI

with any 14
or 16" PIZZA
1 COUPON PER
PIZZA

of

VALID THROUGH
4

: “Try Luigi’s and find
3 out all Pizza’s are NOT the same!”’

We also have huge Submarine Sandw.

FREE DELIVERY 7days a week starting at 4 p.m.

462 STATE
257-6211

“WE’RE NO.2by 1/100F A PT.

Acc. to the Cardinal’s
annual Pizza contest —

BUTWESTILLTRY HARDER!

" THE DAILY CARDINAL
PHOTO CONTEST

To be judged by:

Dave Sandell: Director of Photography — Capital Times
Ed Stein: Director of Photography — Wis. State Journal
L. Roger Turner: Head Photographer — Wis. State Journal’
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Midwest Hifi—
1st Semi Annual
Demo Sale

Receivers, Amps, Tuners

_ LIST SALE LIST
CONCORD CR 100 $139.95 $115 SONY STR7045 $349.50
CONCORD  CR 200 $209.95  $165 SONY STR7055 429 50
ALTEC 725 $599.00 $450 SONY STC7000 $589.50
JvcC VR5541 $390.00 $270 SONY SQD2020 $229.50
'SHERWOOD 57050 $174.50 $136 SONY 3200F $369.50
SHERWOOD S7100A $229.95 $173 SONY TA1055 $189.50
SHERWOOD S7900A $459.95 $324 SONY ST5055 $189.50
SHERWOOD S8900A $429 .95 $303 MARANTZ 4100 . $495.00
KENWOOD KR4200 $289.95 $220 MARANTZ 19 $1200.00
KENWOOD KR5200 $359.95 $275 TECHNICS SA5200 $199.95
SONY STR6036A  $229.50 $185 TECHNICS SA5450X  $209.95
SONY STR6046A  $279.50 $225 TECHNICS SA6000X $359.95

SPEAKERS

s LIST SALE LIST SALE
ANALYTIC ACOUSTIC MK Il  $90.00 pr. $ 60.00 pr.- DESIGN ACOUSTI D-6 $249.00 pr. $208.00 pr.
ANALYTIC ACOUSTIC MK IIl $ 99.00 ea. "$130.00 pr. DYNACO $104.00 pr. $ 71.00 pr.
ANALYTIC ACOUSTIC MK VI $179.00 ea. $200.00 pr. DYNACO - $ 55.00 ea. $ 89.00 pr.
ADC - XT-10 $110.00 ea. $ 72.00 pr. DYNACO "~ % 70.00 ea. $120.00 pr.
ACOUSTIC RESEARCH 2AX . $149.00 ea. $ 95.00 pr. JENSEN $ 33.00 ea. $ 25.00 ea.
ACOUSTIC RESEARCH 7 $138.00 pr. $ 90.00 pr. JENSEN $ 39.00 ea. -$ 30.00 ea. .
ACOUSTIC RESEARCH 8 $119.00 'pr. $ 80.00 pr. JENSEN $ 84.00 ea. $ 63.00 ea. |
ACOUSTIC RESE 4XA $79.00 pr. -$ 52.00 pr. JENSEN : $162.00 ea. $121.50. ea. et
BOSE 901 $476.00 pr. $325.00 pr. JENSEN $219.00 ea. $165.00 ea. '
CELESTION MK10 $ 79.95 ea. ¢ 60.00 ea. OHM . $400.00 pr. $350.00 pr.
CELESTION D44 $250.40 pr. $200.00 pr. RECTILINEAR $ 89.95 pr. $ 69.95 pr.
CELESTION Dé6 $461.70 pr. $356.50 pr. RECTILINEAR $149.95 pr. $119.00 pr.
DESIGN ACOUSTER D-12. $349.00 pr. $300.00 pr. WHARFDALE $110.00 pr. $ 75.00 pr.

TURNTABLES

RS

LIST SALE LIST SALE

BSR 260AX $ 76.50 $ 37.50 EMPIRE 598 $350.00 $214.00
BSR 310X $ 86.80 $ 50.00 GARRARD 40B BS $ 5590 $ 39.50
BSR 710X $205.80  $105.00 GARRARD 55B BS $70.90 $ 52.00
MIRACORD 625 BS $132.95  $105.00 GARRARD 62 BS 'g$ 7590 $ 55.00
MIRACORD 650 BS $167.00  $130.00 GARRARD 82 BS $126.90 $ 85.00
MIRACORD 50 HMKII BS $243.00 $190.00 GARRARD 92 BS $169.95 $130.00
CONNESEUIR BD/2 $139.95  $108.00 GARRARD 2100 BS $209.95 $155.00

B e L e s s

TAPE DECKS

LIST SALE
AKAI CR-80 $249.00 $150.00 DOKORDER 7500 = $599.00  $450.00
AKAI CR 80DSS $329.95 $265.00 DOKORDER . 7200 $499.00 $365.00
DOKORDER 9100 $799.00 $600.00 DOKORDER 7100 $429.00 $325.00

BONUS

: LIST SALE
SANYO Ma4420 $99.95 $69.95
GROOVEE CUBES $12.00 $ 8.00

544 State. Phone 251-6700 |
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Pet Clarke barred?

Over the past few years many
recording "artists who had been
artistically dormant for a number
of years have made comebacks. It
seems strange though that Petula
Clark, who had a fantastic string
of excellent hit records during the
mid to late sixties, thas not been
able to revive herself in the
seventies. While part of the an-
swer lies in the changing tastes
of the record buyer, a further
explauation can be found in Ms.

Clark’s most recent recording

ventures.

The Petula Clark formula of the
mid-sixties was an uncomplicated
blend of a full and extremely loud
orchestra, plus even louder lead
vocals, stressing a notably
memorable melody. Tony Hatch
and Jackie Trent provided the
songs and the production, while
Ms. Clark provided the voice and
some help with the arrangements.
In the late-sixties this situation
changed as Petula Clark’s

hushand. Claude Wolff. began to
produce her sessions while either
Ernie Freeman or Frank Owens
would handle most of the
arranging. The result was a
proficient transformation into a
more  complicated period
musically which began around
1968,

In 1969. in conjunction with a
television special called *‘Portrait
of Petula,” an album with the
same title was released (Warners
WBI1789). This album is Petula
Clark’s finest record. The or-
chestra is still large and loud, yet
there is a diffuse sound within it,
greatly enhanced by a thumping
bass line. Ms. Clark’'s vocals are
extremely fine as she sings with
soft and soulful tones on the
ballads; and with almost un-
believable force on the uptempo
numbers. Just Pet (WB 1823), an
album released in late 1969,
continued this formula—but more
than anything else it emphasized
the fact that Petula Clark had
developed into a fine interpreter

ol popular songs. Her version of
“FFool On the Hill" is haunting.
while “Hey Jude'' is arranged to
have a real gospel feel to it,

During this pericd. seemingly at
the height of her musical talents,
Petula Clark was recorded live at
the Roval Albert Hall in England
(GNPS-2069). While this recording
was not released until this past
summer, the album reveals not
only the excellent music that she
was making during this period,
but also reveals a vitality in her
performance that trulv demon-
strates her intense love for her
craft.

In 1972 Petula Clark was signed
to MGM Records by president
Mike Curb. Although MGM has
released only one album by Ms.
Clark (MGM 4859), it is clear that
there has been quite a change in
her style. She now seems to be
molded into the MGM “MOR
sound,” a device that Mike Curb

The pride of Milwaukee

By GAIL C. SIMSON
of the Fine Arts Staff

Playing to a practically empty
house, the Milwaukee Symphony
performed here last Tuesday
evening under the direction of
conductor Kenneth Scher-
merhorn. The orchestra has
gained a reputation for being one
of America’s great virtuoso or-
chestras. But as they played in the
Wisconsin Union Theater it was
evident that they are still up and
coming.

Beginning the concert with
“Main-Traveled Roads’’, a piece
commissioned by La Crosse-born
composer Roger W. Moves,
Schermerhorn set the stage for
the evening with this modern
work.

- This short and somewhat atonal

piece builds irom begmnning to
end. reflecting the complex and
sometimes mystical roads of life
in Wisconsin.

The orchestra's next selection
was Stravinsky’s suite from the
ballet ““The Firebird”’. The entire
work seemed to be a bit under
tempo and lacked the dynamic
contrast needed to bring out the
intensity necessary for a good
performance. However, the
Stravinsky did provide ample
opportunity for the first chair
players to display their talents in
the solo passages. Under
Schermerhorn the orchestra also
seemed to maintain a good
balance between wind and string
sections.

Getting away from the
“modern’’ composers, Scher-

merhorn chose Berlioz’s,
“Symphonie Fantastique, Op. 14
A" to end the program. This
romantic piece was the most
enjoyable to listen to. The string
and brass sections played with a
full, broad sound, while still
maintaining a delicate balance.
Schermerhorn’s interpetation and
colorful shadings captured the
essence of the piece. After wild
applause from the audience which
even amazed Schermerhorn as he
smiled disbelievingly at the wild
hand clappers, the orchestra
performed the third movement
from Dvorak's eight symphony as
an encore,

READ CARDINAL
WANT-ADS

developed to improve his com-
pany's profits. In the case of
Petula Clark the effect has been
disastrous. There seems to be no
energy left in her voice. A song
titled **Nothing succeeds Like
Success” sounds like she had a
triple case of mono while she was
recording it. .

Since the release of that album.
MGM has put out a few singles
that prove Petula Clark's spirit is

TIMWEISBERG IS COMING To GOOD KARMA 311 State Street April4,5,6,7

The Dogie Stand

438 North Frances
just off State

HAMBURGERS

POLISH SAUSAGE

Mon. Tues. Wed. 11a.m.-7 p.m.

Thurs. Fri. Sat. 11 a.m. - 1:30 a.m.

“Dreamspeaker”
New flutemusic
from Tim Weisberg.
On A&M Records

not gone vet. Ms. Clark has just
lost her direction. She has got to
surround herself with the in-
spirational people that, with her,
produced some of the best pop
records in the late sixties. If she
doesn’t .do something soon, Ms.
Clark will be trapped into some
mid-sixties television record offer
that will be extremely hard to
overcome.

TomJacobson

~ Pure Beef

HOT DOGS

Fries only

15¢

with sandwich

Music Pinball
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bench, with his nose practically
touching the keyboard, his con-
stant humming, his fights with
conductors, his wearing mittens to
concerts, his eventual retirement
to the recording studio, seemed to
make up for the acceptance of his
Bach. From the recording studio,
he put out such oddities as his
performance of the Beethoven
“Appassionata’’ Sonata, which
after a jacket analysis describing
this masterpiece as a failure, he
gives a perverse performance
which proves his point. But his
~performances of Rennaisance and
modern music are praised for
their stylistic accuracy
Anthony Newman arrives
following the acceptance of many
of the baroque performance

R

NOW FEATURING
ADULT CLASSES IN
Ballet and Modern Dance

|
\> scHoolL
5

Beginner, Intermediate, and Advanced
1350 E. Washington Ave.

Newman

practises that Gould was once
controversial for. Without
violating these principles, he adds
a new excitement and drama not
generally considered possible,
often just by playing pieces at an
incredibly fast tempo. Some,
including Harold C. Schonberg of
the Times, see Newman's vir-
tuosity as cold and mechanical. In
arare Sunday column devoted to a
solo performance, Schonberg
blasted Newman for his lack of
imagination. Newman responded
by pointing out where he was
improvising and suggested that
Schonberg start studying scores
again,

Both Gould and Mewman are
quite literate and love con-
troversy. Gould has argued ior
the end of live performances when

of DANCE

255-2212

a nerfect performance can be
spliced together in a studio.
Newman has played some pieces
so fast that he must slow down to
play the intricate ornamentation
properly. justifying this by saying
that Bach writes in his own
“rubato.”

Aside from his controversial
approach to Bach, much of
Newman's ‘‘eccentricity”’ may be
the result of Columbia’s publicity
freaks. Covers of previous
albums have included
astrological charts of Bach, with
appropriate commentary by
Newman, pictures of Newman in
oriental gowns sitting in the lotus
position, and most recently notes
by a Rolling Stone editor digging
Tony while drinking bourbon in a
“race-equipped’’ Corvette.

BUT FOR ME THE moust im-
portant quality these two men
share is the zility to create. Toa
large extent with Newman, but
even more so with Gould, each
performance is a profound en-
counter between performing
artist and composing artist.
parent unending desire to be at
least slightly perverse, consider
the most popular work in the
Mozart and the Beethoven
albums. They seem to me to be
the least successful in-
terpretations in otherwise unusual
but brilliant and heavy per-
formances.

In the opening theme and
variations movement of the
Mozart Sonata in A Major, K.311,
Gould drains the theme of all its
delicacy by completely separating
each note and playing it at an

unbelievably slow tempo. The
variations do not fare much
better. But turn to the Fantasy in
D Minor, K.397, and hear an in-
terpretation overwhelming in its
restrained power. Here Gould
uses a baroque approach to great
effect. Expressive use of stac-
cato, limited dynamic range and
pianistic color, rhythmic
precision even in scalar passages
all combine to create a tight.

. unified dramatic interpretation.

All this is true of the other two
sonatas on this album, the K.545
and K.533/494.

On the Beethoven album, the
famous ‘*‘Tempest* Sonata suffers
in the same way as the K.311, as if
Gould is deliberately trying to
drain an often performed work of
its greatness. The opening theme
of the first movement is played
with no accenting, depriving it of
its forward momentum. And the
flowing last movement is played
with a tightness depriving it of all
lyricism. - But on the other two
sonatas from opus 31 in this
album, Gould combines his
baroque precision with a certain
muscularity and sensitivity to
rythmic excitement in Beethoven
to  produce . unusual in-
terpretations, but justified, for me
at least, because they work. I am
amazed at certain qualities, the
interplay between voicings for
example, that I have never heard
before in these works.

AS IF TO SHOW that he can
play in a wide variety of styles
Gould has released at the same
time a recording of heavy
chromatic romanticism. The
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perversity here is that instead of
picking any of the usual big Liszt,
or even some minor works for
piane. Gould has chesen to do his
own transeription .of three
passages from Wagner operas. In
an interview accompanying the
record, Gould explains why and
how he has done this, and from
what I know about Wagner (which
isn't much) Gould has been quite
faithful to' Wagner’s idiom. The
three selections. are the
Meistersinger Prelude, “Dawn
and Siegfried's Rhine Journey"
from Gotterdammerung, and
“Siegfried Idyll.” I thoroughly
enjoyed hearing Gould open up
and use lots of rubato, pedaling
and all kinds of tone colors. He
can really do it.

I don’t know quite what to say
about the Hindemith album.
Perhaps the best thing about it is
Gould's acutely histerical and
analytical liner notes. I have
never been able to concentrate on

the three sonatas all the way

through, and barely through one
at a time. But I don’t think this is
Gould’s fault. At the risk of cliche,
I will complain about Hindemith's
“Craftsmanship’’. If one can
concentrate on this music, hé will
be rewarded by hearing all kinds
of great construction and in-
teresting pianistic devices, but
with a distinct lack of that hard to
define quality known as feeling.
My guess is that Gould performs
these works as well as anybody
could.

The most ambitious work in the
pile of Anthony Newman new
releases (I did not receive a copy
of The Well-Tempered Clavier,
Book I) is the “Lutheran Organ
Mass.” Actually not a mass at all,
it is Newman’s reconstruction of a
series of ‘‘Choral Preludes’’ which
exist as a series of pieces for
organ based on Lutheran hymns
sung at services.  Newman has
preceded each work with the
Lutheran hymn' on which it is
based, presumably the way these
works were meant to be per-
formed, the organ part being a
meditation on the hymn. Where
he could, Newman has preceded
the Lutheran hymn with plainsong
and Gregorian versions from
which the Lutheran versions are
derived. These are enclosed by
the two versions of the ““St: Ann”
Organ Prelude,

The Boston Archdiocesan Boys
Choir does the singing and they
leave room for improvement.
Their diction is weak at times and
they are not always together. But
the music is simple enough that
these weaknesses don't seriously
hurt it, and it is as far as I know
the only performance of this kind
of this beautiful, moving music.
Newman's playing of the organ
pieces is the best organ playing 1
have vet heard from him. More
restrained than he usually is on

organ he " "uses * quieter
registrations and stretches
tempos freely to capture the

meditative mood of these peices.
Highly recommended, especially
for those who have found
Newman's organ playing too
virtuosic in the past.

THE BACH AND HAYDN
album contains Bach’s most
popular keyboard concerto, the D-
Minor, BWV 1052, and the popular
Haydn Concerto in D-Major, Op
21, no. 1, played here on harp-
sichord. As is now accepted for
Bach, Newman uses a small group
of nine players, resulting in
greater clarity of texture and
better balance between soloist and
orchestra. What is perhaps more
unusual, he uses only five strings
on the Haydn. Both pieces are
taken at tempos somewhat faster
than they are usually played at,
but the speed and virtuosity is still

compared to Newman'’s solo
work, so those who like their
barogue and classical careful and
dull should not be too badly
startled by these performances.
But here as always, Newman
justifies the excitement he creates
through the faster tempos by
preserving the clarity of voicings
and getting all the ornamentation
as well as any dull scholarly
performer might.

(continued on page 18)
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Tim Weisberg
Dream speaker
A&M SP 3045

With a phallic flute jutting out of
urbanity on the ycover, Tim
Weisherg followers may wonder,
are we gonna’ get screwed? Well,
sort of. While Dreamspeaker has
some very pleasant listening in
store.for the newcomer to flute
rock/jazz music, the album will
probably be a disappointment for
long-time flute afficiandos or
flautists. Weisberg’s first two
albums (Time Weisberg and
Hurtwood Edge) were creative
compositions and renditions in the
classical-ballad genre; his third
album emphasizes more rock-
and-roll—chic-jazz music.

The opening cut, named after
the album title, is a studio-

Milstein coasts

By GAIL C. SIMSON
of the Fine Arts Staff

Nathan - Milstein has been
labeled one of the world’s greatest
violinists—however as he per-
formed at the Wisconsin Union
Theater last Sunday evening that
fact was not always evident.
Although Milstein proved to be a
good technician, and played each
piece with conviction and
assurance, not to mention flawless
intonation and bowing, his in-
terpetations and style of playing
left something to be desired.

Milstein, who has been playing
before the public since age ten,
performed works which he has
obviously been playing for years.
For his first selection he choose
Geminianis’, ‘“Sonata in A
Major’'. It seemed he took the
first movement of this piece for

concocted integration of various
flutes with echo effects and sound-
over-sound recording. Great, Tim,
but this is a long shot from being
virtuostic and the applause and
cheers heard in the quasi, live-
attempt sounding background
simply sound dumb and inap-
propriate. :
“SCRABBLE,” “Scrabble Y,”
and “‘Scrabble Z' sound
pretentious in its suite-structured
attempt to demonstrate
Weisberg's ability to play in
various tempos. Pleasant enough,
yes, but also rather
frustrating...what does this suite
mean?...why was it included?
The second side, including the
Roberta Flack hit “Killing Me
Softly with His Song,”" fares better
and is more interesting and ex-

‘warming up purposes. But by the

second movement he was in good
form and demonstrated his
famous left hand technique and
strong bowing. By the third and
final movement, Milstein finally
won the audience over as he fully
brought the piece to life.

For his second selection,
Milstein chose the famous Bach
violin solo the ‘“Partita in D
minor, No. 2”, better known as
“Chaconne”. Playing this most
difficult piece with ease, as though
he had played it a thousand times
before, (he probably has played it
at least several hundred  times
before), he made difficult chord
changes smoothly, and played
doublestops (playing on two
strings at once) and runs with
flawless perfection. Yet

plorative except for the final cut,
“Castile,”” with its orchestral
backing. The thirty-piece or-
chestra directed by Bob Alcivar
lends a murky, middle-of-the -
road-FM sound inappropriate for
accompanying purposes in
Weisberg's case.

Though originally trained as a
classical musician, Weisberg
made a stylistic metamorphosis
into more contemporary and free-
form music while studying at San
Fernando Valley State College. In
1969 and 1970, he performed in the
Monterey Jazz Festival with his
own backup group. This group
performs very admirably in
Weisberg’s recordings and is
spotlighted by the exceptional
vibraphone-keyboard work of
Lynn Blessing.

Dreamspeaker, with its mish-
mash selection and repetitiveness
in spots is nevertheless a pleasant
album for rainy days and useful
for flautists who may wish to play
or imitate some selections (but
not for flattery purposes).

—Keming Kuo - .

something was missing, perhaps
it was his lack of sensitivity or his
continous harsh attacks. Next on
the program was the Brahms,
‘‘Sonata in D minor, Op. 108. In
this piece he seemed more con-
cerned with bringing out the
motives and acheiving a very
broad, full sound which made this
piece the most impressive and
dramatic.

Another highpoint of the
evening was Milstein’s last
selection, Beethoven's, ‘‘Sonata in
A major, No. 9, Op. 47’
(‘“Kreutzer’’). Milstein again
demonstrated his very definite,
strong, crisp style of playing.
After receiving a standing
ovation, Mlstein favored the
audience with two encores.
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STANLEY H. KAPLAN EDUCATIONAL CENTER
MADISON, WISCONSIN

Prepurutory courses for the following exams are now
being formed — Courses begin seven weeks prior to the

test — REGISTER EARLY.
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E LSAT 4-20-74 e, GRE 4-27-74

£ MCAT 54-74 o)  DAT 42074

. 2 yr.Nat'l Bds. 6-74 ATGSB 7-13-74
°

E e Taped Lessons For Review or Missed Classes
¢ © Course Material Constantly Updated

E ® Small Classes

E ® Compact Courses

& @ Tutors From The Field of Your Test

¢ IN MADISON IN CHICAGO.

s 608-238-1489° 312-764-5151

Special Issues OnThe Way!

Madison Media Issue
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Monday, Mar. 11

Everything you
know

wanted to

always
about

Keep this facsimile

couponto geta

Madison news media. We'll
have stories on TV, radio, and
newspapers of the capitol city
and interviews with the people
that are part of the media
scene in Madison.

issue on these days

Summer & Fall
Housing Supplement
Wednesday, Apr. 3

Our annual contribution to
helping you find a place to live
for the next year. You'also get
the chance to sublet your pad

for a very reasonable price..

And, of course, articles on
housing problems in Madison.
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Photo Contest Issue
Monday, Apr. 8

A chance for all you student
photographers to gain fame in
the world and recognition
from your peers. Watch for
more details on how to enter
next week.

Women'’s Issue
Mon., Apr. 29

Must reading for both the

_~women and men of the

University of Wisconsin. This
issue will focus on the
problems women face in their
lives and the ways in which
they can overcome these
problems.
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CAPITOL-CAMPUS — Attractively
furnished studios, all appliances,
carpet, security locked, intercom.
$135. 251-2819, 257-3511. xxx

GASLIGHT SQUARE—Spacious 1 and 3
bdrm. 1 1/2 baths, dishwasher, 10 min.
to Campus. 251.1334, 257-3511.—xxx

FURNISHED APT. Near campus.
New Diplomat. Faculty & Grad. 256-
5871, 255-1898.—xxXx

SPECIAL CONSTRUCTION CREDIT.
University Ave. & W. Main 5t. Rents
from $110 per month. ACACIA APTS.
437 W. Main St. Call 257-9345 or 238.
9301; 2120 University Avenue. Call 238-
4902 or 238-9301 Studio Apts, From
$110. beautifully furnished, security
locked, laundry facilities, air/cond &
short term leases available.~——xxx

VILLA MARIA — rooms with board for
girls. 2nd sem. Single or double, Great
food & friendly atmosphere. 3 blks.
from Union. Sublets avail. 256-7731,
238.9623. — XXX

22 LANGDON ST. Beautiful new studio
apts. furn. appliances. Full kit-
chen & bath. Short term leases avail.
257-1561, 238-9301.—xxx

VILAS PARK AREA. Nice 3 bedroom
$225. 2571972, 257-9092, 244.7461. —
4x28

HOUSE, 5 to B students. Regent, Ran- .

dall area. Available June or August or
1 year |lease. Furnished, 238-7957 after
4:30. 231.2910 weekends. — 10x28

THREE ROOMS AND bath for married
couple or women. Best of bus service
to University., Everything furnished
$125. 244-0549.—xxX

145 W. GILMAN. 2 bdrm. available now.
1,2, 3, 4 bedrooms for summer & fall,

846-4511 — 249-7648. — 30xA2

SUBLET ONE bedroom. Furnished
$80/m negotiable until May 31. 1323 W.
Dayton #10. 251-4074, 233-9415, — 7x1

PRIVATE BEDROOM. Share 5-room
apt. Singles only. $68/m 813 E.
Gorham. 255-2464, — 3x25

NEED ROOMMATE. Own room. 251-
4155.—5x28

ROOMMATE wanted to share apt. with
2 women. Own bdrm. near campus.
Call 255-7752. —3x26

CAMPUS—1 male needed to share 2
bdrm. with 2. Lease to end of May.
$60/mo. 256-1618.—4x27

Services < Al l

THE NUMBER ONE way to liven
your social life is thru selective
dating. For free information, send
name address to Data-mate. P.O. Box
4206, Madison, 53711. — 5x25

PIANO TUNING — professional. $13.
Regulating and repair. Free in-
spection. 592-3919. — 5x25

THESES typing only 249-5441, — 20x3/1
BIRTHRIGHT — alternative to abor-
tion. 255-1552. — xxx

ABORTION REFERRAL. Con-
traception & sterilization. ZPG, P.O.
Box 2062, 238-3338, 256-5829. — xxx

TYPING THESES term papers, letters
45-50¢/page. Most work. 238-0347. —
37xM15

i rrect
EXPERT TYPING, will co
spelling, Fast 244-3831.—XXX

THE CCMMUNITY RAP CENTER INC.
If you have a problem and want to talk
about it you can call 257-3522 or come
t0'923 Spring St. 8 p.m. to midnite. —
XXX

NEW YORK TIMES, Sunday home
delivery. 241.0334 after 5 p.m.—xxx

TYPING: Theses, tgrmpapers. 798-
2645.—10x3/7

RUSH PASSPORT Photos. Taken by

* noon, ready by 3 p.m. 2 for $4.00. 1517
Monroe St. Near the fieldhouse. Free
parking. 251-6844.—xXX

8 TRACK TAPES | record albums.
Incredible quality. Incredibly cheap.

256-2701. — 1x25

i For Sale 2

10 SPEEDS: Italian, Japanese imports:
Simplex, Suntour, other quality
components. Pre-season sale: $99 -
$149.50. 10 a.m. to 5 p.m. Motorless
Motion, 1008 Regent. — 5x25

LADIES BUCKLE ski boots $20 hand-
ball gloves $4.50 249-5074 eves. — 10x27

NIKON F WITH Photomic FTN, 55
mm Micro-Nikkor, M-ring, 257-
7658.—15x M8

NIKKOR LENSES — 35mmf2 $90, 80-
200mm Zoom best over $375, 257-8751,
— 6x4

SUPER 8mm Movie camera. Canon.

Manual zoom lens. Like new. $100 or
best offer. 437-3976. — 3x25

OLYMPIA Typewriter, $50. 251-
6986.—5x28

Employment
l S \';_J

GIRLS—model for protessional
photographer, earn payment in cash
or free pictures. 249-3680 after 5
o.m.—10x3/7

ZND SMESTER meal contracts 6 lun- .

ches — $9.00. 6 Dinners — $17.00.
Lunch & dinner for semester — $350.
Home cooking, served family style.
Villa Maria, 615 Howard Place. 238-
9623, 256-7731, 274-1397. Group rates
available. xxX

SHOTO CLASS: 35mm black & white.
Tuition & Lab Fee $35. Call 241-2838. —
32x3/22

INTERESTED IN no-frills low-cost je
travel to Europe, The Middle East,
The Far East, Africa, or practically
anywhere? EDUCATIONAL
FLIGHTS can help you find the least
expensive way for getting where you
want to go. Phone us: Toll-free (800)
223-5569. xxx

SUMMER IN EUROPE, Leave May 27
return Aug. 13; Chicago - Frankfurt
$310 round trip. PLEASE book early,
deadline for signup is April 11th.
TRAVEL CENTER, 544 STATE ST.
256-5551. — xxXx

SPRING IN CALIFORNIA; Madison-
Los Angeles round trip $140. April 11-
18 via United Airlines. TRAVEL
CENTER, 544 State St. 256-5551. — xxx

EUROPE YOUTH fares — leave any
day — return any day via DC10. Also
Eurail passes, international student
ID’s hostel info. student charter
flights. Book early, TRAVEL CEN-
TER, 544 State St. 256-5551, — XXX

YOUNG DR.
KILDARE
" by Ken Bald

( THE VA PAYS

COMPENSATION
FOR. DISABILITIES

INCURRED IN OR
AGGRAVATED BY
MILITARY
SERVICE .

S0 says the VA..

7

on, contact the nearest VA office (check
hone book) or write: Velerans Administration,
10 Vermont Ave.. NW, Washington. D.C. 20420 | _

Gould

(continued from page 16)

The last album, Bhajeboch-
stiannanas. f{ealures Newman
alone on three works by Bach,
and with friends on three ori-
ginal works. The originals
range from a dull folk-rock piece
with words by his wife to an im-
provisation for piano, bass and
percussion which starts out jazzy,
but quickly becomes very chaotic,
very avant-garde over-heavy. The
Bach is much more successful.
Once the listener can get Helmut
Walcha or other Bach organists
out of their head, they should be
overpowered by Newman’s
performance of the Passacaglia
and Fugue in C Minor. The faster
tempo and forceful rhythmic
emphasis removes this per-
formance from the pastoral vein

in which the first part is usually -

taken. And Newman's way of
keeping the bass passage
prominant throughout makes this
piece as hypnotic as I think Bach
intended it to be. A masterpiece of
interpretation. The Prelude and
Fugue in G Major from Book I of
“The Well Temrpered Clavier” is
even more surprising at first
hearing. Newman ignores the long
standing performance tradition of
treating the ‘“Well Tempered
Clavier” as super mathematical,
cerebral, introverted in favor of a
fast, rhythmically punctuated
performance, but again with no
loss of clarity in voicings.
Newman at his most Newmanish.

For starters I would recom-
mend the Gould Mozart and
Wagner albums, and the Newman
Lutheran and Concerto albums.
But if you want to be shocked, try
the last discussed Newman album
or any of his numerous solo
albums out on Columbia. If you
missed the opportunity to be the
first in your neighborhood to dig
Glenn Gould, you still have time to
catch up by becoming an early
Anthony Newman freak.

More speech from ‘Stone’

By GWEN LACKEY
of the Fine Arts Staff
“The guide to a civilization

will be found in its music’’—Virgil
Although the author of the
Anead was talking about the
Carthigineans, his statement is
equally applicable to 20th century

Americans and their popular
music.

This is one of the reasons the
Rolling Stone Rock ‘n’ Roll
Reader, assembled by that
magazine and edited by its senior
editor, Ben Fong-Torres, is so
interesting. The other is that its
various articles - show valuable
insights into rock as music by
depicting its stars at both their
high and low moments. Not many
works can study phenonema as
reflections of their age and
discuss them as art forms in
themselves. the Reader succeeds
admirably.

THE COLLECTION, says the
introduction, is not entirely the
best of Rolling Stone’s articles,
There are some mediocre ar-
ticles—2Z1ood, Sweat and Tears in
1967—and tnere are awful ar-
ticles—pretentious erud about
Randy Newman.

It is commendable that thc
editors of Rolling Stone have
chosen a representative cross
section of their publication’s
articles. However, this must
necessarily mean that a review of

the magazine's anthology 1s a
review of the magazine itself.
The book tells of the 1960’s and
“70’s with admirable restraint.
There is the sad story of the
Toronto Peace Festival, typical of

the turbulent pacifism of 1970 and -

its overblown and aborted ideas.
And even with the requisite ‘“lost
children of the 60’s’’ article, John
Lombardi avoids drawing any
trite comparisons with 12 year-old
runaways and the population of
the United States.

Technically, the magazine’s
staff know their subject, which
makes the interviews extremely
readable. Intelligent,
knowledgable questions produce
discussions rather than haughty
proclamations. At the same time,
most of the writers have some
realization of the wants of their
public, and they avoid the
esoteric.

IT IS ALWAYS difficult to
review an anthology, because of
the different writers. I noticed no
blatently offensive articles, but I
was particularly impressed with a
series of articles by various
authors on Janis Joplin, The staff

PASSPORT PHOTOS
3for $3.95 ¢for $4.95

. ALSO—
APPLICATIONS, ID, IMMIGRATION
PHOTOS
WARNER-MEDLIN STUDIOS
*  G6BSTATE ST. 3
255-5628

Cardinal
Classifieds

are good for you

They’re good for you because

they’re good for selling things,

finding things, renting out places

and etc., and etc..

The classifieds are good for all

of these things because the

classifieds has a large audience

that you can talk to.
And, they’ll listen.

THE
DAILY

CARDINAL

821 University
Madiscen 53706

had tried to produce an objective,
sypathetic, intelligent and
reasonable investigation into her
death. They neatly avoided
sensationalism, unneccesary
gore, and sidestepped the lurid
details soeasy to include in a story
about a flamboyent person’s
sudden death. The difficulty in
doing this is incredible; and a
magazine that could do this
consistently over five articles
deserves respect.

Ard, although the  collection
does include low points of rock-
journalism, if is nevertheless
consistently interesting. And
that’s all you can ask.

Poco

(continued from page 11)

number of important questions in *

the music business. The first and
most vital is what does it take to
attract an audience, to break into
the market? Why are bands
making millions on Gregorian
chants performed at infinite
decibel sound levels? And finally,
why isn’t the business giving its
greatest support to competent and
sincere artists?

The answers to the first two
questions are primarily at-
tributable to uncritical audiences
who don’t know what they’'re
listening to and probably don’t
really care. They seem to be
willing to accept actors posing as
musicians, who would just as soon
play for ten minutes as three
hours.

The third question is most easily
answered by referring to page 1 of
the Rule Book of American
Values. Find the section on
capitalistic motivations. In
column two you will find: Thou
shalt make bigger profits on
commercially exploitable groups
than on genuine artists.

The time is overdue that the
music industry take a long hard
look at itself. If money is the only
motivation, so be it. But by
making the proper choices, the
industry can encourage and bring
about a very high standard of

music. All it has to do is accept the

responsibility. .

Thetruevalidity of rock music as
an art form is its direct contact
with the audience. It is not simply
aband performing. It is the crowd
and the band making the whole
thing happen with .a spirit of
community so strong that
everyone becomes a musician.

I have never seen Poco perform
where the crowd wasn’t on its feet
for less than half the concert, and
I never saw an unhappy face at a
Poco performance either. That is
why the band deserves
recognition.

Akkerman

(continued from page 13)
listening to a religious service. It’s
quite evident that a deep religious
influence was behind the com-
posing of “‘Lammy,” particularly
because of the intermittent
chorus, organs and strings which
create . a hymnal flavor
throughout. Unfortunately, the
short rock jam is the only portion
that doesn’t seem to fit.

Believe it or not, the con-
tributions of bass and drums on
“House of the King’” and

“Lammy’’ were made by Tim
Bogert and Carmine Appice
(of Vanilla Fudge, Cactus, and
Beck, Bogert & Appice), and were
probably largely responsible for
the more rock oriented flavor on
these two cuts. Unfortunately, at
tigies Appice gets a bit too carried
away and is almost too drastic for
the easy melodies.

As an entirety, Tabernakel is
mostly a very relaxing and laid
back album, much like the work of
van Leer or John Fahey's. An
excellent album, particularly for
those who enjoy classical music or
old English melodies, or who want
to be introduced to a different
style of Akkerman’s other than his
familiar electric guitar work with
Focus.

Andy Stone
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1 Bluegrass in a cornfield

By DIX BRUCE
of the Fine Arts Staff

[ wasn’t overly impressed with
o (Colonel DeKalb and the Corn
i people the first time I saw them,
last fall at their first concert in
Great Hall. The main problem
5. seemed to be they!» just hadn’t
i quite gotten the group together
. vyet, though one could recognize an
1 enormous potential in the
= members as individuals—singing
strength from three mer_nbers of
the old Fifty Fingers String Band
and instrumental virtuosity from
two members of the old Earth’s

crust Ramblers.
Using their latest Great Hall
.« appearance (December) as
:"?’evidence, it appears that all the
¢ | organization problems have been
¢ taken care of, and the band,
« | yeterans now of the Madison
bluegrass scene from Good

45

- Karma to Arlen’s Department

I storeand back, has become really
i quite good. They’ve integrated
v | each of the. members well and
i havecome up with a complete act.
OF COURSE I've heard people
i |at concerts complain that their
i style is too slick, too tight. I might
i agree with those people, who seem
to be expecting an act like either
1 the old Earth’s Crust Ramblers or
" | Fifty Fingers, except that Colonel
{ Dekalb and CP are not Earth’s
' (Crust or Fifty Fingers. Their
. musical concepts are totally
it | different from either previous
* | band, and one can’t expect them
o | to emulate past associations and
i | arrangements. Of course some
{ | things remain, principally the
» excellent individual musicianship
% |that I mentioned before. And
yow'll probably hear some pretty
| stale jokes, but I suggest judging
the band on its music alone, which
it seems to do best, aside from the
comedy.
Taking into consideration the
' relatively short time the group
has been together, this may be an
unfair observation, but I'm
disappointed to some extent in
their material. A lot of the songs
are the same old standards we’ve
been hearing from every Tom,
Dick, and Monroe Doctrine in this
town for the past few years.
There’s nothing wrong with the
songs per se, they just get tiring,
no matter how inventive the

arrangement, which tends to,

carry songs in this type of band
which depends upon its music

ﬁprimarily.

» 1 consider the band’s new

| material to be by far it's most
interesting. Weiss the mandolin
player has worked up a beautiful
rendition of ““Indian Blood,” Bliss
the bass player does ‘“‘Streets of
Baltimore,” Fike the banjo player
does “Redwood Hills,”’ not to
mention the entire band on a cutie
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like “How Can You Do Me?”,
“Forget Me Not,”” and ‘“West
Montana Hanna.” They're all
fine, seldom done songs for
Madison crowds. -But then one
gets the idea that Madison crowds
aren’t too concerned about
hearing good bluegrass. Rather
they seem to be in love with the
hits, like ‘‘Foggy Mountain
Breakdown,” and ‘‘Duelin’
Banjos.” I doubt whether the band
itself enjoys doing these cripples
over and over, but they have to
oblige the crowds, and they do fine
versions just the same.

ONE UNFORTUNATE THING
about the band is that they lack
stage personality. Of course about
90% of stage presence comes from
repetition of the players in an
audience’s head, but much of the
time, with this Band, one or more
of the members on stage looks
totally unenthused or half asleep.
Granted, it gets down to their
personal style of performing, but
at times they’re so low key, the
whole hall takes on the'aura of an
empty bus station.

The actual music itself is very
tight and well rehearsed. The
vocal harmonies are so close, they
sometimes slip into a sweetness
uncharacteristic  of local
bluegrass talent—the voices blend
so very well. But a friend of mine
suggested that this is bad, and
that because all the notes and
parts are accomplished ef-
fortlessly, there is no excitement
in the performance. He explained
that no one was groping in pain for
a note just one step out of their
range. He may be right.

Most of the three vocal parts
feature John Bliss, Ruth Hoover,
and John Fike. Hoover has the
most pleasing voice. The. first
time I heard her sing a few years
back I broke out in goose bumps
that lasted six weeks. She’s really
that good—I'm not exaggerating.
Her voice is impossible to
describe adequately, but she sings
the way Joan Baez might if Baez
wasn’t such a puke. Hoover’s is a
high angelic voice uniquely suited
to women’s country and western
style songs, rather than bluegrass
styles, though she very skillfully
works her voice into Bluegrass
harmonies and leads. Ruth also
plays rhythm guitar for the group,
and I've often thought that if
anyone had the natural talent, a
pure and simple basis to succeed
in music outside of Madison, it
would have to be Ruth Hoover.
She has things to learn about
performing, but I'd drink her bath
water.

BLISS, like Hoover, has a voice
more suited to Country and
Western and Pop styles than
traditional bluegrass, but he can
do well on upbeat, jumpy
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bluegrass. Bliss has probably the
most projectable personality of
the group. He's extremely ac-
comidating and cheerful to a
crowd, which is just the way he is
all the time. He runs about half of
the MC part of the show, but most

importantly, Bliss knows how to

play electric bass with a bluegrass
band. He has his tone and volume

mixed perfectly so that he

provides a bottom and fullness to
the music without ever burying it
in electric thumps, bumps, or
grinds.

Fike’s tenor voice is well suited
to bluegrass style harmonies and
leads. His parts are always
creative, though he’s more im-
portant to.the group as the banjo
player. He's the solidest, most

more 1mportantly, intense and
clean.

All together, Weiss, Needham,
Bliss, Fike, and Hoover make
music to be reckoned with. They
all work very hard, and I expect,
based primarily on the very high
level of musicianship (my slight
criticisms notwithstanding),

they’ll continue to make better
music for the Madison area. You
may not like their more modern
“slick’’ approach to a traditional
music form, but they're good in
their own right. If no one ex-

perimented with music but just'u

kept playing the same crap, in the
same style, over and over again,
music would certainly die or be
relegated to the position of a
museum piece. Popular music
influences, like those from
country and western, are valid in
bluegrass music. So is attention
primarily to the music rather than
a flashy act of comedy or
whatever. This is where Colonel
DeKalb and the Corn People are
strong, and they are well worth
hearing.

dependable banjo player I've ever =

heard. He never seems to mess
anything up and must know about
a million and a half riffs that can
be used wherever and whenever
necessary. He has reached a level
of virtuoso control over the in-
strument, and never delivers less
on the stage. Fike is an amazing
instrumentalist, kind of an Earl
Scruggs in always playing
tastefully, especially in backup
work. Listen to it—it’s highly
complex yet fits well. John Fike is
without doubt the finest banjo
player in the area and one I would
consider capable of playing
professionally in bluegrass right
now.

The lead guitar player, David
Needham, also sings. His voice is
very delicate however. He sings
both very slow and quiet numbers
as well as faster, more raucous
ones. On the former, his voice is
adequate, but it just doesn’t fit the
faster styles. His guitar flat
picking is in the tradition of Doc
Watson, and Needham can play
very, very fast. But his notes seem
to have no accents, no pep. At its
worst his playing sounds like cold
oatmeal being poured down a rain
gutter. Just no moxie. It’s
frustrating to listen to him too,
because he plays so low and you
can’t make anything out.
Sometimes the rest of the band
can’t either, and the rhythm
suffers. But I'm convinced that,
since he knows all those notes,
he’ll soon be able to get the rhy-
thm and punch in too. i

Mark Weiss, on mandolin, I find
continually surprising. I've known
him for a few years now, and he’s
one of the few musicians I know
who is constantly improving. He’s
always been quite good in my
eyes, but Weiss is one who works
tirelessly to perfect rhythms and
accents, two subtle points of the
music often ignored in favor of
flashy notes and speed. He tells
me that he practices three hours
daily, and it shows. He’s fast, but

of 2/6/74—

Bliss, Fike, Hoover, Weiss, Needham
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