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Tie Chesterfield glove, created by New York’s fe 

smart designer Merry Hull... Ste! ff Ye 

Original and different too is Chesterfield’s Cy 
way of combining the world’s best tobaccos to bring 1 \f 

out the finer qualities of each. It’s the Chesterfield way Md] Md 

: and that’s why Chesterfields are milder than other rE a 
cigarettes. They also have a better taste and more ARET rp 

pleasing aroma. Chesterfields really satisfy. Lecerry ey 
ao Petes : > : 

HAND-AND-GLOVE WITH 

MORE SMOKING PLEASURE 

Copyright 1939, LiGceTT & MyeRs Tosacco Co.
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NTIRELY in the glittering Ziegteld tradition . — S 
is this newest 1939 ‘‘Ziegfeld Follies.’” With fr ww = 
famous players and gorgeous costumes and sets, f Na 
no cost has been spared to make the current . AN aN 
edition live up to the glorious past, and to : q e a \ 
insure for it the title it has long maintained i \ aoe \\ 
of “An American Institution —Glorifying the CN @ an ee 
American Girl.” ; oa a4 wa! 

In this year’s cast are nationally known per- ee is _— 
sonalities, such as: Everett Marshall, Al Tra- .- ea, NE A i 
han, Cynda Glenn, Carl Randall, Sibyl Bowan, ee f 
Al Bernie, Lillian Carmen, Ruby Mercer, Nina 3 
Olivette, Rags Ragland, Betty Keane, Kenneth fe tas 
Bostock, Scat Powell, Alice Dudley and a score : 
of others. 

The “Ziegfeld Follies” date back 32 years, to 
1907, and the most impressive thing that meets i 
the eye is the number of famous players who Py 
are Ziegfeld discoveries. In the “Follies” of 
1907, there were Grace La Rue and the late 
Nora Bayes. Bert Williams (best of all negro 
comedians in his day), made his debut under 
the Ziegfeld banner of 1910. It was in this 
same year that Fannie Brice burst like a meteor 
across the theatrical heavens. Plunging heavily 
on talent in 1913, Mr. Ziegfeld introduced Ann 
Pennington, Nat M. Wills and Frank Tinney. SS 
In the eighth edition, we find the name of Ed 
Wynn. Ina Claire made her debut in 1915, 
which year Ziegfeld ran wild in his salary list. om oy 
Others in the cast that year were Ed Wynn, W. ee : on 
C. Fields, Mae Murray, Bernard Granville, and 2S 
the then little hoofer George White, who today ‘ 
produces his own ‘‘Scandals.” The real gala Dé 
year of the ‘‘Follies’’ was 1917 when the new / en 
names included Will Rogers, Eddie Cantor, J INS 
Fannie Brice, again, and Peggy Hopkins Joyce. Se e 
Marilyn Miller danced into limelight in 1918 | (\ ae 
with a repertoire ranging from ballet to buck [i \ 7 
and wing. She was re-engaged for the 1919 edi- L ie 2 4 bt 
tion, along with Ray and Johnny Dooley, Lu- a 4 ie i 
cile Chalfonte, Eddie Dowling, the Fairbanks i oO Ay 
Twins and, of course, Eddie Cantor and Bert “7 ee t \ Williams. In 1922, Ziegfeld discovered Gal- 
lagher and Shean, Gilda Gray, Mary Lewis, eo N) 
Van and Schenck, John Steele and the Tiller “e. .Y 
Girls, the vanguard of the precision dancing i a troupes. In 1923, he presented Paul Whiteman ) : 
slaying a violin, dressed in knickerbockers. ps : s . 

Se :
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Perhaps in this present edition of the “Zieg- es 2 4 

feld Follies” may the stars of tomorrow be dis- oo om AD : 

covered, and within the space of a few years nog OF 
may they find themselves raised up to the gal- cad fy 
axy of Ziegfeld satellites. a ee 

or 

GLORIFYING.. THE @ y 

AMERICAN GIRL Eg 

Tuere is a well known American axiom that 
little boys who eat their spinach grow up to be Ly 

President. And what about the little girls? | F y 

Why, they grow up to be “Follies” girls! And ‘ ; 
what about these modern Helens of ‘Troy about 
whom so much of fact and fiction has been 
written? Practically every girl who ever made Ton 
the back row of the chorus in a third rate show oie 
invariably claims the distinction of having ee oS see 
been once in the ‘‘Follies.”” Here, however, is a 
little information about the genuine article, 
the 1939 “Ziegfeld Follies’ girl now working 
at the California Auditorium. 

The stepping stone to success, as any wise 
chorine will tell you, is an engagement in the 
“Ziegfeld Follies.”” So widespread is that par- 
ticular “Follies” legend, that when the “Fol- eral dl i.e eee mamma 

lies” call for girls was issued in April, every Fo — oo 
unemployed damsel who could hear or read C0 li ee 
the announcement thrust aside whatever she : oe S a ae : 
was doing and set off to be glorified. The thorn ie : 
adorning this rose, however, is the fact that “ee 
glorification can only be accomplished when it : hae 

has a reasonably plastic premise from which to \ ee 
work. Any call for the “Ziegfeld Follies” clearly oe 
shows that the average girl greatly overrates F a ee 
herself. Everybody with authentic evidence 3 3 ae 

that they were neither octogenarians nor males cf. oe) iss 
answered the call, resultant of which, several of a Hoe 
thousand women stormed the Winter Garden 7 | ee 
of New York and the Warner Brothers Holly- 7 4 a ae 
wood Studio where they were eliminated at the se | ag ee 
rate of 150 an hour. Their aspiration outdis- : HY. (ere 
tanced their qualifications to such an extent a Boe eee 
that over three-fourths were quickly turned Jae a Oe 
away. There are points of interest concerning ll Lees 
this heavy casualty list. For instance, more . 4 bes 
than 36 young things, obviously fearing a fate ey 3 pERaR 

Fei ¥. |
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HENRY KING 
| —HIS PIANO AND HIS ORCHESTRA 
i RETURN ONCE AGAIN TO THE 

f VENETIAN ROOM FOR THE 
Z SPRING AND SUMMER SEASONS 

| g Open ing Night 

/@ TUESDAY, MAY 23 

o GEO. D. SMITH, Generar MANacer 
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worse than the five-and-ten, came , Fj 

accompanied by their mothers, and a 
in most cases it was not apparent — —, 
which was applying for work in the ca, My 
chorus. Very often, mother usurped x SS az 
the place to which daughter aspired. ee Le 
Some girls were so anxious to make ens i A | 

the grade that they were turned lee . — 
down four times—by the simple pro- te ‘ = 
cess of getting back into the line. ' Pies 
‘They were finally recognized or they r ‘eS = 

might still be at it. ee bi bee 

Questioning a group of 20 rep- re Pita ey = 
resentative applicants, it was found ie L % 
that seven were stenographers, three ae mi S 
college students, four were sales- eis ‘| i 

clerks, one a school teacher, and the ~ <3 Tt Ved 

last, ahome-girl. Nobody knows how rs oe 
she crept in. Only 137 of the 3200 as 
girls had had previous stage expe- 4 
rience, and of these, 9 had been. in 
previous editions of the “‘Follies.’” If 
you are still interested in statistics, 
only 17% of the entire group had 
blonde hair, 4% red hair, and the 
remainder were black or brown. 

The first impression an outsider ig gs 8 
would get if he could have watched ; Pe ae 

our present troupe of “Ziegfeld Fol- x -— ltt‘ ‘ir 
lies” girls laboring over a series of SFr : a 
intricate steps during subsequent re- ee Pe 
hearsals, would be that he entered Lh; ™ Se ae 
a schoolroom. It was a romantic Le hl! > |= 
schoolroom, this cavernous, dark i, . he : = 
theatre; however, it was a school- = = - <2 a 
room, and it was here that the novice mc FCC TOT OH oe 
showgirl got her introduction to the | ee ee ‘ a 
discipline and constant education of XY 2 — 
stage life. Chorus girls are like school a li (i ae 
children. They donotlike discipline. . 6h COUY sS 
They dislike getting up early and go- i. al | ee 
ing to rehearsal. They will use every i eS 
subterfuge and dodge it if they can. 5 ye. + 
The famous stage classic about the ae npn She ae a 
girl who wrote the stage manager S. prs ~ 
that she could not attend rehearsal ay ae, - “ 

- og eS 

‘ : ; se)
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plain water... . but be sure the 

Wh the flavout 
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Perfection of Blended SCOTCH WHISKY eS 

Made since 1820 by Wm. Teacher & Sons, Ltd., Glasgow. SOLE U.S. AGENTS: Schieffelin & = if YORK CITY + IMPORTERS SINCE 1794
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because she had typhoid fever, but ne akhec ri a 
would be present at the night’s per- “ ne ye 

formance, originated from a fact. he = ‘ 
‘Theatrical producers know this and z Ps ee 
try to keep the girls in check as much a R a 
as possible. It is this very restlessness mw 
and color about a chorus girl that i, 
separates her from shopgirls and ste- \ 4 
nographers; and these qualities are fs ie = 
so essential to musical shows. That is oe Sous 
why those in the theatre understand =. TY ee 
the chorine so much better than . = ' - 

those outside. aA oN Ne. a } ; 

The “Ziegfeld” girl never gets out “a? 
of school from the moment she en- = : 
ters stage life until the moment she he oe 

leaves it. In these days of exacting ee oS Nae 

chorus work, the “Ziegfeld” girl : —S cae oa 
must be almost as accomplished as a fe a 
principal. Therefore, besides good oe a 

looks, and the usual requisites of 
height and slenderness, she must be 
a dancer, have a good voice and per- 
sonality. Before she is even engaged. 
she is presumed to have learned 
somewhere, dancing and singing. 
Most of them learn at a dancing t 

school and have their voices trained , 

by teachers; however the great oe, | 
majority are no novices. They have te i : { 2 

learned their craft somewhere else — we ne 
in vaudeville, picture houses, road .. 

companies, stock or motion pictures. j me 

Rehearsing the routines for this 4 | oe a 
present edition of the “Ziegfeld Fol- ) pe : 
lies” required four weeks to fashion eye : 

asmooth, rhythmic group of dancers. je \v 
The theatre today demands greater ol \ ee 
perfection than during the lifetime Ay : 
of the great Ziegfeld and the pros- : wal a 
pective “Ziegfeld” girl of today must = er y 
consider her work first and marrying i | .\ 
some millionaire second if she ex- : X 
pects to make the grade in the ‘‘Fol- ci ENS ce 

lies” of 1939. —_ ee a 

Be cg & ANS 
ee Z
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* * MRS: PLO RE WAZ CEG EEL D b sf 

(BILLIE BURKE) 

~ In Association With a 

J: 2)e SU: BERT 
FOR THE SAN FRANCISCO GOLDEN\GATE INTERNATIONAL EXPOSITION 

be pre sents * 

Glo cipying the American Girl 

GOLDEN GATE INTERNATIONAL EXPOSITION TREASURE ISLAND SERIES 

STAGED By J. J. SHUBERT 

SKETCHES BY LYRICS BY STAFF 
DAVID FRIEDMAN - JOHN SHUBERT JOHN SHUBERT - EDWIN GILBERT JOHN J. GARRITY, Bustness MANAGER 

EDWIN G RT es THY SQN ys eRe EDWIN GILBERT TED FETTER » GEORGE KAMAROFF DORO THY JOHNSON, Press REPRESENTATIVE 

° re JERRY BUNDSEN, Press DEPARTMENT 

ADDITIONAL SKETCHES BY — Ree He . 
MOSS HART - GEORGES. KAUFMAN DANCE eon EDDIE SCANLON, Stace MANAGER 

CHARLES FRIEDMAN NATHALIE KOMAROVA - CARL RANDALL JACK LAUGHLIN, First Assistant StaGE MANAGER 
. JOHN BOYLE - PAL BRANDEAUX FRED SMALL, Seconp Assistant STAGE MANAGER 

DIALOGUE AND SKETCHES c 
STAGED BY ART AND LIGHTING BY WILLIAM NOLAN, ScENERY CONSTRUCTION 

EDWARD CLARKE LILLEY J c < : OHN HARKRIDER 
° J WILLIAM LITTLE, Master MECHANIC 

ts DIRECTION OF MUSICAL NUMBERS Sige a FREDERICK MORELAND, Asst. MasTeR MECHANIC i 

AND CHOREOGRAPHY CORUM , 
GEORGE KOMAROFF - NATHALIE KAMOROVA WATSON BARRATT - JEAN LA SEYEUX EDDIE DEMING, ELeEcrriciANn 

CARL RANDALL VERONICA AND ORANGE COSTUME CoO. 2 
° ERNEST SCHRAPS - JANE LE SAULINER JOE SINCLAIRI, Property DEPARTMENT 

MUSIC BY ee 
GENE SCHWARTZ - GEORGE KOMAROFF Sous By SSE INS 

P . i VAN ACKEMAN ~- WILLIAM NOLAN 

LA RUE & NEWVY, New York GUS SCHNIEDER © 
ADDITIONAL SONGS AND LYRICS SCHENK 4 _ 

HAROLD J. ROME .- ER) J JPFE SCHENK, MOLLYWOOD 

: IRVINC eae “i ae ee ° ELLA HERWIG, WarproBeE MIsTREss 
RVING AC 

CARL STARK - GEORGE R. BROWN =A ope cone nee MARY KING, Assist oat WaArbrOBE MISTRESS 

K I M GANNON (re & W. COMPANY BALDWIN IS THE OFFICIAL PIANO OF THE EXPOSITION 

7 ¥ 
FOUR SHOWS. DAILY 

: ) ‘ oy I ] 2:00 P. M. and 7:00 P. M. - - THE WORLD OF TODAY , 4:00 P. M. and 9:00 P. M. - - THE WORLD OF TOMORROW 

The World of Today and The World of Tomorrow are two entirely different shows
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One of the Men Behind ‘ 
BS e ' F 

the Headlines j 

\e 

2s s i 

The San Francisco Chronicle 

+ f 

‘ Y 

4 a a 

| =e } 

~ %& 
f 

: chance for a good press in baseball, | writing sob stuff, covering hangings 

9 so he ditched piano-pounding in| (a neat trick if you can do it), in- 

& ews Oo favor of bag-tagging. Practically | terviewing murderers, playing pi- 

S overnight he developed into PROB-|nochle with John Law, matured 

HE R B C A EN’ Ss ABLY the greatest first baseman in | Caeh and prepared him for a future 
AR the business (music business) and | of columnar chit-chat. 

COLUMN got a tryout with the Sacramento] Rumor: It is bruited about that 
Coast League club.. . P.S.: It W8S! perh once had a side line column 
a nice tryout! i ‘ on—shall we say, The Wireless?— 

: a ee mig nee rete that this side line landed him on 
Oemeeh anne: cheat gy see The Chronicle, but the antenna 

It Happened This Way: natural for him to decide it was | 12° never been rebuilt since ‘the 
s time to start work on a news- Big Blow of 1938 

The stork, snarled up in a Sacramento traffic r, so he allowed the Sacra- : 
Pepe Summation: From the seed of 

tangle somewhere between 26th street and the| mento Union to avail itself of his 
*2 ss : . early striving Herb has reached the 

Wilson administration, limped shamefacedly in on rvices—via, the sports page route. 
. - via ti pore Vas full flower (night-blooming cereus?) an opera singer from Europe and a pastry cook] His yarns so amazed the sports = 

from Alsace-Lorraine, depositing a bundle not| editor that he poked into the |0f @ highly-rated columnist. It’s a 
quite from heaven. The bundle unfolded and out murky Caen past and discovered | very interesting job. His qualifica- 

Anat exclusive dient <clent Tes AveaGe that Herb had authored such | tions include vast knowledge con- 
Poppe yetep’ asia thrillers as “Corridor Gossip” (a | cerning the difference between a 
impulses: Herb learned to walk by leaning on 4! blot on the Sacramento High es- | Martini and a Manhattan—the ad- 
piano so his parents figured he was destined for a| cutcheon), “X-Ray” and “Campus | vantages of the minimum charge 
career as a musical genius. They have never| Tattler.” Copies of these last two | over the cover charge—and how to 
bothered to print a retraction, since their daughter | Columns are contained in the cor- | tell a maitre d’hotel from a waiter. 
took over the job of carving a name for herself pa stone of Sacramento Junior Addengum: Herb has a keen sense 

ae thes tudlent of ihe aveat Joset 0] lege. of what constitutes spicy news items, 
as a planiste, being a stu 5 great Evolution: From halcyon days to| with the result that he is the most- 
Lhevinne. Today Herb differentiates Berlin and_| hellion nights in a wild rush of cov-| read, most-quoted commentator of 
Bach with ease. ... Tough stuff: Herb saw a better | ering the police beat and city hall,! night life on the Pacific Coast. 

s 

@ Streamlined CHRONICLE © 
s 

Personality
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\ st Hew to Buy Aothes aA...) 
fe : and Influence Klondes . . 

...or brunettes! Or redheads! Because each 

/ Fe and every one of them (bless em) has a weak- 

x ness for those males of the species who know 

\ cm fat / 
} FZ ey af how to “wear” clothes! Good taste and good tailoring 

Bar \ 5 have a great deal to do with being well-dressed . . . Here 

REO you will find the bench tailoring and exclusive patterns 

| that good taste demands . . . in the splendid selections of 

fi | “G.G.G.” Originations at Tiltons. $45 and up. 
\ 

\ Hy 1 “ aa 

: HOME OF -es85%° CLOTHES IN SAN FRANCISCO 

TIONS 
844-850 MARKET STREET 

Knapp Felt Hats, Curtis Shoes, Wilson Bros. Furnishings



PROGRAM 
THE ZIEGFELD FOLLI#S 

(Glorifying the American Girl) 

THE “ORLD OF TOMORROW. 

1. "Swing Open the Golden Gate” 
sung by Paul Roterts, Evelyn Daw, Katherine Berrett, 
Bernice Parks, Eobert Davis, Earl Covert and =nsemble. 

2. Mam'selle Jeanne Blanche. 

5. Rags hagland and kussell Trent "IN BASEBALL", 

4. "Jitterbergs In The Jungle” 
sung by Scats Powell and Berenice Parks, dance 
by Ensemble. 

5. Betty Kean - solo dance. 

6, Al. Bernie 

7. Nausicca -- Meyta Palmera, Andre Eglevsky and Ensemble. 

9. “Howdja Like to Kiss le Goodnight Baby" Lillian Carmen end 
Ensemble. 

10. "Major Bones Anateur Hour” 
Major Bones --- Al Trahan 
Amateurs: Betty Kean, Cynda Glenn, Nina Valera, Lerl 

Renoud, Rags Ragland, Sibyl Bowan, Barrie 
O'Daniels. 

ll. Jerry Brandow - solo dance. 

12. Everett Marshall in “You You You". 

13. Miss Ruby Mercer in "Mothers of The Worle”, 

14. Cynda Glenn, 

15. Everett Marshall, 

16. "Tailor Made” -~ Rags Ragland, Russell Trent, Barrie 
O'Daniels. 

17. “When The Lady Says No" sung by Lillian Cermen. 

Finale 
Bes) em bo 26,
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Dietetically NON-FATTENING 
* As compared with other foods in diet, Acme Beer is relatively non-fattening. 
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	Blank Page



