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PREFACE. 

TO BEAM FLUTE AMATEURS. 

? Since the introduction of the Boehm Flute into this country, it has found favor not only with the amateurs 

but also with professional players on the old Flute, and the fact that a number of the latter class, having re- 

nounced their old associate and with all the difficulties of relearning before them, have adopted this new and 

differently constructed instrument, stamps the Boehm Flute as possessing indisputable merits which cannot be 

found in the old eight key’d Flute. : 

Since the above instrument was invented, modifications and improvements have from time to time been ad- 

ded to it, as .0r instance ; from the old taper or conical-bore, to the straight or cylindrical tube ; from the cumber- 

some ring-machinery and multiplicity of rods &c, to the neat easy working cup-stops and mechanical combina- 

tion in two single rods ; the bore in the head joint has also been altered so as to make a more correct intona- 

tion ; the addition of the B flat attachment, &c. In fact, if we were toplace a Boehm Flute made fifteen or twenty 

years ago, by the side of one of to-day, they would hardly be recognized as both belonging to the Boehm Flute 

family. 

Now such being the case, it can easily be understood that the above changes and improvements in the in- 

strument, have necessitated some changes in the fingerings, and the fact is particularly noticeable in exception- 

als used in the trills, turns, and difficult passages in the third octave. 

In examining the Boehm Flute instruction books now used by amateurs, and which were compiled twenty 

years ago while the instrument was yet in its almost primitive state, there will be found discrepancies in ap- 

plying the fingerings therein marked to the present Boehm Flute ; in fact, many of the designated fingerings 

are completely unavailable on account of the changes mentioned above ; considering these facts, the subscri- 

ber has ventured to compile the present work which is intended to be a complete school for the Boshm Flute, 

as itis now manufactured with all the modifications and improvements that have been added to it during the 

last ten years. It will contain the necessary materials for learning the instrument from the elements to the 

most advanced stage, containing a system of teaching which the compiler has made use of with satisfactory 

results for these past fifteen years. It will also contain a judicious selection of exercises, studies, and recrea- 

tive pieces, composed by the best Flute writers, and in fact, the endeavor has been to make it a complete guide 

through the difficult road to advancement on the Boehm Flute, and to a certain extent to be almost a substi- 

tute for a teacher to those parties whose place of residence precludesthe possibility of availing themselves of 

the services of one. / 

It may be said that at the commencement of the scales, too difficult pieces are rather prematurely introduced, 

but by the assiduous practice of the seale, common and seventh chord and the little technical studies 

which will be found preceding the selections, the difficulties will soon be overcome; the compiler has en- 

deavored to gradually ascend from the easy to the apparently difficult, and he trusts that the willing and atten- 

tive amateur, will find no difficulty in learning the different parts consecutively so that he may be able to ad- 

vance from the first rudiments to the more difficult studies and selections with a degree of pleasure and satis- 

faction to himself.
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ELEMENTS OF MUSIC. ) 
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: The study of Music is divided into two parts, Theoretical, and Practical. The first teaches the knowledge of the various relations and 7 
combinations of musical sounds; the second brings into use the resources of the Theoretical study; musical sounds can be heard separately or } 
combined. When several voices. or instruments execute the same sounds together it is called an unison, when the sounds differ, it is a chord; a ha 
number of single sounds, one following the other, is called a melody. Harmony consists in a succession of chords. here are signs which i 
represent the sounds, their intonation, their duration, and rests, all of which are combined and form music, Those signs which represent sounds, . a 
are called notes, those which indicate repose and are joined tothe notes, are called rests, | 

The scope of the Boehm Flute is as follows, which, comprise all the notes on the Flute. It is necessary to commit them to memory so that | 
when any one of them is seen, the pupil may know at once the name of it, | 

c D i 
A B ee a 

c per ae og ee i) 
1 r « Jj. 3 wee Bol. 2 Ss 1 
Seek 6 kB On ee —@ fee eee ee ee ee ee ee eee et 

Sey Sa ener eee eee = ea i 

ea | Hi 

All music is written on five lines which together are called staves, as above} the notes are placed on the lines and in the spaces; when notes | i 
pass beyond the scope of the stave, additional or ledger lines are used, as the first two notes B and C below the lines, and all the notes after ia 
(G,) above the lines, in the above example. i i 

Any of the above notes can be altered by placing before it the sign ()) flat or @ ) sharp, The former lowers the note a semitone, the latter i 4 

raises. it a semitone;to re-establish the altered note to its primitive tone, the sign (4) natural is placed before it. ; ; 

There are used seven musical signs or notes, each are different which qualify the length of the sound of each note as follows: ‘= 

is 1 Semfbreve is equal to 2 Minims, or 4 Crotchets, orSQuavers, or 16 Semiquavers, or 32 Demisemiquavers, or 64 Quadruples. i 

Se Ee i ee nN 

Fall note. Half note, Quarter note, Eighth note. Sixteenth note, ‘Thirty-second note, se note. i \ 

With their corresponding rests for silence. i | 

oer rest. Minim rest. Crotchet rest. Quaver rest. Semiquaver rest. Demisemiquaver rest, Quadruple quaver rest. fi be 
x. 3. 1M 

_—— Se pS ee ee ae : 
A dot after a note or rest increases by half their length:— ‘lia 
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When there are two dots affixed to a note or rest, tho second is equal to half the first, thus: ; i 
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. Mazsic is divided into Bars or Measures, thus: ae ; 
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Single bars and the double bars with dots on one side, denote that the strain of music preceding, must be repeated before passing it \ "A 

The dots cn the other side inform him that the part which follows will also have to be repeated, ' hi 

The sign fj indicates a place in the piece of music where it is necessary to return to, and afterwards continue to the end or to the word jin, | (| 

i The Italian word, Da Capo, (abreviated D, C.) is often used with the returning signs, indicating that you must recommence at the place a 
where the returning sign is placed. hit 

The ™ placed over any note, indicates that its length must be prolonged. “a / 1 
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4 ELEMENTS OF MUSIC. , 

The following are the principal abbreviations. 
Ex. 6. 2 6 3 

Prayen. eee eee ewww ee eee) “2 0 P PP e008] we ae 
‘ é Ce ee tty ey 2 = a 

a a ——  —_ 

i ' : DIATONIC SCALE. 
” There are in amusic two scales, the first is Diatonie composed of fall tones and half tones, thus:— 

x. 7. 

Se Se el 
ae One tone. One tone — rar tone ieee 

* CHROMATIC SCALE. 
‘The pecond is made up exclusively of half tones, thus:-— : 

x. 8, 

aS SS a eo aioe Balt e = ee Bale 
pe rag gpg ee a iti ed Bie ine feo or half half- 

Notes are said to be in unison when they are of the same degree, and that one, is neither higher or lower than the other, as: -C—O; if one of 
these notes change its position, there is an interval, , 

INTERVALS IN. THE DIATONIC SCALE. 

The name of each interval expresses the numerical position which it occupies in relation to the first or key-note in the scale. 
£x. 9. 

= ee ee —_ | 

Unison Interval. Kaa me ee 1 

There are two kinds of modes; the Major and the Minor. In the first, the interval between the key-note and third, contains two full tones, 

sr four half tones, in the latter (the minor) the same interval contains only one full tone and a half, or three half tones. 

MAJOR MODE. MINOR MODE. 

Ex. 10. ae = a 3 Jota 
ee ee eee See 

== ee 3 kt 
4 half tones. 
Seana 

It will be observed that the Intervals of the semitones occur between the third and fourth, and seventh and eighth in the major mode; and 

between the second and third and seventh and eighth, in the minor mode, 

MAJOR MODE ASCENDING. MINOR MODE ASCENDING. ae 
Ex.11. ee — Fest 

E ———————— a es 
: Se ee — OO 

In ascending and descending in the major mode the same notes are used, but in the minor it is different; in ascending which, several altera- 

tions have to be made in order to make it musical to the ear, as you will see above; but in descending, in the minor scale, all the notes are re 

‘ established to their primitive state, thus: 

MAJOR MODE DESCENDING. MINOR MODE DESCENDING, 
Ex. 12. es aes Soe 1 f EEE So. 

| SSS SS SS] 
za ——— ae - = eT ae on eg oe 

flvery major scale has its corresponding or relative minor, the key-note of which is placed a minor third or three half tones below the key 

note of the major scale, thus: 

MAJOR SCALE. Its relative minor placed three half tones below. 

Ex, 13. Sep Re ee “ee 
2 — hal t-<—-——_ 2 _—__ ba t—_——_—. 2_half ——_——. 

i half. = 
pa ee ae ee 

From the above the pupil can form the relative minor of any major scale by following the above instructions; being sure to place the half \ 

at the intervals as abov' indicated. ’ 
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TABLE OF THE MAJOR AND MINOR MODES. nh 
if Key of C, or A Minor. G, or E Minor. D, or B Minor. A, or P§ Minor. E, or Cf Minor. B. or G§ Minor, YE, of DE Minor. : 
5 Ex. 14. ; 24 é if tf 

Wi 

Key of F, or D Minor. Bb, or G Minor. Ep, or C Minor. Ab, or F Minor, Dp, or Bb Minor. Gb, or Eh Minor. ‘ne 

Boge U 8 LORE 2 SSE Op 2 EO C1 ek i a scahsaenattnentinnaeninadieeaicn de | iis seen oa a ac tee eee v i 

In order to make a note already sharpened a half tone higher, a double sharp (x) is placed before it; if a note already flattened, has to be ay 
lowered a half tone, a double flat (55) is placed before it. i i 

gti 
It has been shown in Ex. 2., that music has seven signs or notes to express the different value or duration of each note. The time and 1 1 

rendering of these notes is modified by certain signs placed at the commencement of any piece which, qualify and fix the speed and regularity z } l 
in playing the piece. A piece of music is divided into bars, and it is necessary to know what is the proper and relative. degree of speed for 4 W 
each note in these bars There are certain signs used in music to determine this. oi 

tie No.1 No. 2. No. 3. No. 4. ! 
tonne eee ee eee eee Oy 72 eae gee ee ee Hy (t= — eee 

No, &. No. 6, No. 7. No. 8. No. 9. i 
9 On 945 6 I~ ————__—__— q 

aw pea a .:- #@-_ i ZA _: @:- 2-2: TZ 5 a fh O aa @_ 2 et Mi 66a 6 ee t 
A i : Ey 

No. 1, marked -€ or €§, or 2, indicates that there are two half notes in a bar, ii 

Hi 
No. 2, marked gz indicates that there are three quarter notes in a bar. ! nt 

Ay ; No. 8, do do “ “ two “ “ “ “ is 
’ ci 

t ci 

; No. 4, “ Pa “ “ «“ three eighth “ “ “ iH ( 

Ne “ “ “« \ ‘0. 5, “ “ “ “ six “ ny 8 i 
No. 6, “ Zz “ “ “ nine “ “ “ “ i; 

i 
No. 7. @ 43" “ “ twelve “ “ “ “ i 

na 
No. 8 “ gs « “ “ three half “ “ “ ) 

No. 9. “ “ “ “ six quarter “ “ “ hy i} \ 

= : ii i 
Ph Aa 

If a note has half its vdlue in one time, and the other half in the following, it is called Syncopation. Hi 

If the Syncopated note is placed between two bars, the half of its value is placed in the first bar, and the other half in the second, and ar \ Ki 
joined together by a slur, ~~~ or tongued and accented; the other half being only sustained to its full value, thus: hi 

SYNCOPATION OF THE MINIM. SYNCOPATION OF THE CROTCHET. : i 

ee ——a— 30 ee eee ae eee tee eee i 

ike 
JOINING THE SYNCOPATED NOTES. \ 

g — era ie ee seg —— —— ‘ap 
a a -eeee e (a Ot eee ee | £2 £4 fd * pare... oe fa =) i = See Re eee ees 2 a a " 

Accidentals #, b, 4, placed before a note ina bar, affect ull the same notes in that bar only; in the next bar the same note regains its | j 
primitive tone. | 
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y 6 ELEMENTS OF MUSIC. 

MANNER OF PUTTING THE BEHM FLUTE TOGETHER. 
i 

: 

: The. top part of the middle joint where there is no machinery, must be taken in the hollow between the forefinger and thumb of the right 
hand, and with the head joint in your left hand—unite them. Take then the Flute with your left hand at the place of the junction of the two 
parts, and add the lower joint, which will complete the Flute; be careful not to touch any portion of the machinery. ~In taking it apart, the 
same process of taking hold of the different parts of the Flute must be carried out. 

{ It is important not to turn the Embouchure too much inwardly, as it will deteriorate the tone of the instrument. It ought to be so adjusted? 
that a straight line may be drawn from the outward edge of the cup or key, which the forefinger of the left hand manipulates, to the centre of 
the blow hole. The third joint is adjusted to suit the length of the little finger of the right hand. 

POSITION OF THE BODY. : 

Tn order to play the Flute easily and gracefully, it is necessary to stand upright with the chest slightly thrown out, the weight of the body 
resting on the right leg, the left side will present itself in advance and almost a full front. In this posture, the left arm crosses the breast 

: transversely at a distance of about four inches from it, and the right arm gradually elevates itself until the fingers reach their place in the middle 
joint of the Flute. The principal support of the Flute is on the third joint of the forefinger of left hand, and the thumb of the right which must 
be placéd nearly under the key which the forefinger of the right hand manipulates. he difference of the position of the two hands is consider- 
able; the fingers of the left assume an oblique position.on the holes, while the fingers of the right are placed naturally on the Flute, and almost 
straight, When the fingers are not employed in shutting any keys, they should not be raised more than half an inch above them, the same 

{ principal holds good with regard to the little fingers above their respective keys, 

It is necessary to avoid all contortion as well as exaggeration or negligence, in your posture, any movements of the shoulder er arms, not 
\ only detracts from.the dignity of your bearing or deportment, but also affects the position of the Embouchure and consequently tke quality.of the 

tone. : 

Fig. 1. Correct sTANDING POSTURE AND PROPER POSITION OF THE 
FINGERS, 

ET 

VG NY . v 
| > ? 

: | Fig: 2. Incorrect postrion oF THE FINGERS. 

| aes 
| : Gales ! 6 g 

7 yy 

e 

| ete - | 
| The Flute, is supported in equilibrtum thus:—Ist, on the third joint of the forefinger of the left hand; 2d, the blow hole is placed i : | ty formed between the under-lip and chin; 3d, the thumb of the right hand is placed nearly under the forefinger of the Ae . Las 

side of the Flute, the little finger is almost constantly on the ae, except in D natural of the first and second octaves; it also attends to 
the working of cg CH and Bg; in this position the hands can make all the movements of the fingers with the greatest of liberty for the support j placed in the centre of gravity of the instrument, diminishes its weight considerably, and the third joint of the forefinger of the left hand, presse ing against the Flute, maintains the equilibrium,and renders the two other points of support easier to acquire, ‘
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OF THE EMBOUCHURE. 
§ It is difficult to lay down unexceptional rules which might instruct the pupil how to blow into the Flute; it is, however, generally advisable i to cover the blow-hole nearly a third by the under lip, having previously slightly moistened it with the tongue, and blow much the same as you | i would into a cylinder key. In fact, I would recommend those parties, who have never blown the Flute, to practice upon the above mentioned key; : | F | as it will give the pupil some idea of blowing into the instrument. Before putting the Flute to the lips, and after slightly moistening the under i, one, stretch it as in laughing, and bring the Flute up and press it firmly against the lip, then blow into the Embouchure by drawing the lips one a against the other in the manner above stated with the cylinder key. As the tongue is a most important agent in Flute playing, it will be neces- } sary to give the pupil the exact manner of using it in blowing. The Embouchure being placed as above, the air is introduced into the lungs, } the lips are compressed, the tongue is held back a little and placed on the roof of the mouth approximate to the teeth, as when the syllable f : “tee” is pronounced; the air from the lungs is then allowed to escape, and the tongue makes what is termed “« coup de langue,” or stroke of Wy the tongue, which resembles that which we make in ejecting a piece of thread or straw from the mouth; but care must be exercised that the li , tongue shall not touch the lips, as that disturbs their position and consequently affects the tone. I have met with pupils who bring their tongue i i right between the lips at each stroke, thereby altering the Embouchure at each note; this is a most pernicious habit, and any one who has ! contracted it ought to correct himself of it before anything else is done; as you ascend to the third octave the lips must be pressed closer together, ae diminish the opening of the mouth and increase the celerity of the column of air. In making octaves the action of the lips must be very quick at in diminishing the opening, and increasing the force of the air, 

ai | 

fe - tne 

° 
ON TONE a . a 

i No two persons bring the same kind of a tone out of the same instrument; the cause is, the different formation of lips, the different manner of 1 blowing, and the more or less study they have devoted to tone as a specialty, &e. It is required for a good tone that the teeth should be well a # arranged, the lips rather small, the upper one to predominate over the under; the pupil is apt at first to lose sight of tone for the sake of exe- ae cution, whereas, the reverse ought to be his plan. Tone requires attentive study and experimenting on the part of the player; for inasmuch as 4 there are not two pair of lips exactly alike, so can there not be the same way of blowing for every one. The lips must accommodate themselves f { to the blow-hole; in order to produce a good tone the lips must be strong, and at the same time supple, to acquire which steady every day 7 practice is necessary. 
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Mi rele - TECHNICAL DESCRIPTION, 
vi i 

Jews | 

i Hi Wes Line dheBincorin es?! bt Holes marked @ are closed, i 
a4 Manner of Marking theFingering:} 4, as open. 

| : i : 
Embenchtire: i 0 The thumb of left hand, N°6 has an important part to perform, working two keys; when i 

Ml ‘i placed on the lower one, it makes BS with all the fingers off the heys except fore-finger ‘ 

. = of left hand, when placed on the upper one it makes Bb, but at first in Tearning the notes, j 

i i the thumb must be placed on the lower key ort, marked XT} Bb at first must be made with | 

: i. | ~ the fore-finger of right hand, a s 
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I | 1 + Be careful and place the thumb on the lower thumb-key o7e2y—marked X. 

. kl | : 
i = (A isconnected with N? S key and is worked by the third finger of right hand, . 
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| TABLE AND NATURAL FINGERING OF ALL THE NOTES. ON THE. BOENM ELUTE. | 

e To preserve conciseness of form and to render the following table at once intelligible to the eye of the pupil, the i 
Tower keys below low Dg , the (+ and thumb keys (making C when open) will oly be marked when needed, it : 
must he understoul that when the latter (wo keys are not marked, they are to be kept closed. The keys represented Ge 
by the letters A.B.& C. in the preceding diagram, will also-auly be marked when brought into requisition they will 1 M, 

‘then be recognised by the above letters. Wa 
7 Denotes thatthe thumb must te placed on the By attachment. : al 
1» ” ” 9 ” » Tower thumb key only” : “ f if 
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# Place the thumb on the X Key. f 4 

[ P Be sure and place the thumb on the X Key. i 
: “i 
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In some few. Boehm Flutes, made in this country, the makers have placed the shake keys,marked A.& Bein a { 5 
different position, that is,theA shake key, is where the B shake key is,and the B shakekey, is placed where the (shake ab 
hey is.’ As the author thinks that the arranging of these keys,as laid down in this diagram,is decidedly the hestand ens: 

“seeing that nine tenths of the Flutes, manufactured in this country and Europe are made on that principle,he has dis- I 
criked and carried it out in this work. Any amateur who however happens to have a Flue with the above alterations % | 

~ean easily understand it hy placing the A where the Bissand the Bywhere the ( is. ; ae ) ; P 
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} A diligent practice of the following Exercises will amply repay the new beginner. Tongue every note, thatis, 
iY : ; 7 i % +5 
H every note nust-he made witha stroke of the tongue as when the letter Tyas in the word, ent)is pronounced, 
i and sustain each note. Bring as full and mellow tone out as possible. Play this Bxercise slowly until a tol. - q 

| erable command is acquired. ° ; 
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: & : : : | 
\ In playing the notes in the second Octave, the Lips must be more braced over the teeth, and as you ascend the 

i Seale, the opening of the mouth must be made smaller, and the column of air blown in the Flute, must be increased 

in celerity. The Staccato marks, ---1 differ from the above tongueing, by cutting the note short, asin pronouncing 

i the syllable, Tet. 
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: In the following Exercise, slur all the és 55 3S || notes,by pronouncing the syllable, Pe,as 

| above, af the first note C,making the rem@ining notes, without any action of the tongue. 

| - 4 ‘ i 
Be careful that the thumb isplaced on the mark X,and kept there on every note, except in making the C gs 

ik Be atentive about the quality of tone on “producing each note,and repeat the Exercises, untila positive improvement 

i can be perceived. Tongue every note. 
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1) @ The thumh must he lifted from off the key at every (. Practice fhis Exercise wellaas it gives activity to the 
i thumb which is very necessary in the Boehm Flute. a i 
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Let the tone he uniform and steady, tongueing every note. ee | 
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In counting time a new beginner on a wind Instrument,has a difficulty to experience which a learner on the ‘ 

Piano, or Violin, has nots being unable to count the time audibly he can if he chooses divide and keep proper tine ie 

hy making a slight uniform motion with the toe,at each count, hut it must be done without any noive. It can he ti 
easily acquired and will prove of great service in keeping siriet time where it is very intricate and complicated, WG 
Tut cave must be taken that at every motion of the toe an accent on the note He not made; There are (yo regular 4 Ff i 

accents, in common tine suchas inf C, &e. The principal accent is placed onthe IS!beat or count and alighter ah 
one Cakes place onthes heat or count. In $time the principal accent is on the FS count, the otheris on thes! Hh 
vote of the latter half of the har and must be of a lighter nature. Me 

HS 

Play Sowly witha steady uniform tone, repeating each Exercise many times.Beat the time as above suggested it 

ifthe pupil cannot keep time hy heating only once ina bar. } ' 
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\ Exercise ittwo-four time. 
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} Accent the first note of each group as in pronouncing the word— Tick-e-ry?’. 
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in the following Exercises’ an equalfull tone must be cultivated, play slowly at first,inereasing the speed ay the | 
pupil feels himself able. Keep the thumb on the xX key in all the following Exercises, | 

é Scale in C Major. Tongue every note in this Exercise. | 
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© The above chords must be plied over repeatedly at every practice so that they may be firmly im- li A 
pressed on the mind of the pupil.to: enable him to play them without hesitation. A i 

in these Finger Exercises, which must be repeated often, the numbers above any particular one directs the VE 
pupil’s attention to the remarks found in the 'Eeatise on “rechniealiti¢és pages 7s 40 st ona corresponding : tit 
study showing the manner it must be fingered. ‘rhe attention of the pupil is-called to the remarks therein made. i 
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i ~ all the marks as wellas the notes. 
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- . | The thumb has an important action to make with the Bp attachment: ie. the pupil mms acquire the faci- | 
lity of Lippingitoffand on at-pleasure, so ay to beable to perform the lateral motion with ease and without i : 

r ny motion: of the hand which would disturb the embouchure, In sharp keys,the best way is to place the thunh ; i 
on Xin as close proximity as possible to the Z key, but without touching it,so that on using it the pupil has it 
merely to turn his thumb slightly to the eft. It is very essential to acquire this faculiy as with ready com- : t 
mand of the thumb in every way, the pupil will save himself a great amount of cross fingering in sharp keys, it 
as well as flats it is recommended that the following’ exercises bepracticed slowly and with care. } i 

, The numbers refer to the remarks in“ Technicalities” which must be well understood and followed. i i 
. In flat keys, place the thumb on the Z, but in the following and corresponding exercises in all the flat it 4 

keys the Bp must be made with the forefinger of right hand,— the thumb being on X, as well ay with lal 
the thumb on Zin fact it is necessary to acquire both fingerings, so as to be able to use one as readily mt 
as the other, ai 
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attend to the articulation, Count 3 times in a bar, one forvevery quaver, from “Rigotetto. 4 
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|. THE SHAKE OR TRIGL 1 

= The Shake (tr) placed over a note is a graceful ornament toa melody,and when properly doneembellishes the piece con- le | 

& siderably, itis produced by playing in rapid succession theprincipal note, (icesthe note under the shake,and the note i i 
alioves To acquire the faculyy of trifling, the pupil must commence practicing it lowly, being sure thatthe strokes are uni- 1H 

f | form in time, The volubility of the fingers which must fall lighy on the keys, may be inereased as he acquires a better i 

q iv command over them,they must not be lifted any higher from off the key than merely to open the hole. Care must he ) | 
] faken fo shake with the finger ouly, the hands preserving their usual position, any motion of which willdisturb theem- il | 

) ’ houchure,and cause an imperfection in tone, which must he preserved pure throughout; the value of the note in point of Hy i 

time must he the same as though there were no trill. The general rule governing shakes,is that when the moeabove . Tae ; 

the principal one is a full tone, the first note in the resolution must he a semitone below it,and viee versasbut this rule has | 4 
its exceptions which are usually indicated in the trill. To make a trill properly, the fingers must possess great flexibility, = ‘i i 

to acquire which T would strongly recommend the assiduous practice of the study headed Technicalities in another part Seer it | of this Book. The shake must he commenced slowly, increasing in rapidity tothe utmost extent,with various gradations of i Ht 

Crescendo.and Diminuendo, and carrying the resolution gracefully over and on tothe following notes. Strict attention’ must he a an 

paid in securing the proper noe above the (rill note, [tis regulated principally by the signature of Flats and Sharps or hy i 

4 the key the piece is ins for instance inthe key of C,ifa (rill occurs on E,thenote above would be FS a semitone, which . | 
would he the note to (rill with E unless a sharp is affixed to the crill,it would then he differentshelow is an exemplifica- i ft. 

tion of itwhich: with study will prove a correct cuide as to determine the propriety of taking a half or whole tone abore th mn 

the principal one. : : i i 
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d By affixing a flat or sharp to a cil it affects the noe you trill to by lowering or raising ifahalf tone,as in, i I q 

i. N85 Although the piece is inthe kerof C,yet hy reason of the accidental, the F musthe made(#) sharp. i i 

sa | NGG Although in the key of C where the next nore above the (rill note is E& a whole (one, the flat affixed to i 
| | the trill lowers the E % to Eb. In some pieces of musicythese accidentals are inver(ed but some composers Teaveit en i H 

1 | tirely to the ear of the player to find out the proper note to shake with. Ina piece of fnusie, say in the key of C the inarmony wT 
is continually changing, for instance, if commences in C,modulates to F, and if'a shake should happen to occur on A in that fi a 

y bar, the alfemating note would have to be B> instead of B% which would be the note according to the key the piece is in. " V 

A ; a ae ; ae | * a



Kae ' ” tt 

iy i F 3 

a a al 

a i - . Be | 

ij ‘ie 
a 

ood a 

aah alll 
5 i a # a 

a 5s re ee | a q 
A ie 

on 

OS 
if 

y 1 Shakes must always fisish with a resolution of (wo or more notes,which are generally indicated. If it he not written = 

! ean with the shake, the performer must introduce one according to his tastes below are the principal ones. “a 

4 i ; 3 Ss 

i ! . el 
‘a i) 
aa Pe a 

{ a s fi = tr. ee ir Bes Al 7 | 
in a i yO eS ee 

aa ri ee SS ee = i Written. Lo ri ie ne red § | 

e cum a oe ee 
) } 1-8 }2—{\ofotetele ti 2 —istetetoete tere: 4 OT eee (ft 

a: Played. HE ‘ealenleetrimrmimiemiatad fOr ele =H 
| Played. +f os hatte |} bead tee 2 |__| 

i | ’ \C)—— eee — |_| eee OEE | | 

i @) eee TS Gamer : . 
a i 

i : There are cther resolutions containing more notes but the composer always inserts them in small notes. ‘i 

i } . : ; . 

\ i tr tr : | 

| ' . : , = ff: ir es i Pinas i a 

| i The passing (rill ae “oh made without any resolution asthe passages would not : / 

i i almit of it either in pont mmm mw | fh of time or character. & 

( : 
: al 

1 | Passages as follows ate alsomade without any resclution, the short notes which follow the trill forn a substitute ie | 
ig ‘ : <i 

ay | for it. x 
i \ | ; : : te . 

an oe ee | | : . : Al 
0 ‘ ir tr oy tr tr Lien ert = 

Mes 7 pee eT ie 
| | Hi SS a be 
1M it | vt Cg ee = ales —— es — iy 

aaa e = ee a ; fl 
aN = | ; 

ee ELERCISE FOR TRILLING, ’ 
i Moderstoe | i, ia peo Z fr is ir. tl 
Hn i | ye Ee oe =| 

(ins | ‘ | i... er a 
i i Sr

 ei q 

1 ea 
Vee UWirwwnesroonererse . an 

‘a Alt Seo rr. Peete -~ ef 

oe ea eo ee || 
ii a qi St ee ee Ce Vien gh a gp me | ere a ge eee eet +3, | 

ae pee et ee ame Boe ge Oe On coe oe Ne eed se eerie —| ie | 

ii. aan ee eee | 
ai , 5d ; ees oe ray 

| aie 28 yt s © A re f y yi fle Z| 
ee = se ears = a 
a paw ie + oo 4 | 

| uN hii i } errr fee eee eee CR ESL Seer coe eee eee psig 

i aut ii | CS 88, SS ee ee 

ieee e s 
ie Aa et E : ee 

ie fo = wee 
| a Eee er neo rit There TI € —— ir 

HRY ff} ——__} + 0 #7 Pe Re | oor ror % 
' ii a PF ae ae td cree EL oe aie SCR ON [LC rn eed Ne cee ee a oe a 

ti | at * CS Oo eet edge om geal ri 

i, i i } Res eee ere —— pee ee tg I a 

AE @) : a __ ae. mp— S se 

Aes ; : 
1a : (is 

ey \ es 

Ta ir Uccooreceres ee Bo 

’ a. ee 3 
ah ee ea ie eee 5 
ii Tee. 2 =! eS ee —f 

ae ; on e 
Rata S| 

‘ae 1 
i i i ise 

Le > ie 
a | | 

a | 

{ { i‘ : 

SM des: ’ : *



- ae - in 7 
i : ih 

my 
5 Hy 

i e . Bs | } 

| — oo an 
.. THE MORDENTE, ot 

A Mordente is a fragment of a trill as will be better understood by the following Example. ; i | i | 
. a 

| | ae Tis ek eee il 4 
! ag a eg ey tia 

Written, ES 0 ame ee at = I 1! 

| © | | Bg it 
| piyed. [fe Sa ee Sg eee Cw | eet 7 
J <a tt | 

. Pn 
; | | 

Ww Sei ae pa J pens “1 icone Saas pa BY, A 

i Path 

< Ya ime — | ees pi. ae mPa ih 6-6 a i i ae ae i i 
‘ meat ah 

: : Ny Allegretto. ~ : ay 
My : Ay i | ; f | Nig g: peo an 

Spe pg eg ee °? At | a=" SS Se eee Oe Ce : CS oe Sea : ie) 

pip fy eee: pee tick ne Bees a = ea Seer as =a" — EL a | iG hss a SS a ——— | fs 2 ; i 
e + Re ee eg ene eee eres ele SSE Ee i i) 

ag 
ee) Mee Wee ik 

| te #6 mee Se eer } rt © - ee = ete? —— A iyo | mi | © See = Ay 
ne a 1 j 3 “ Ww o~ oe = a Ae Aw eine a vn oo Mw oa 2 a | i 

ee oa fe poe pes Sreer ae | ee at 
ane Lig, eae eee RE cee —— EARITATGTEE FRETS TSA i } t 

| i. fist es 22 Eten, 2 i 7 : 
. a ie ee ee =e = z Sf ae HLT 

é = tf Aa ee = Poet Soe t=] aay 
, aaa =o : pane D.C, al 

a: ae 
ae 

| Aa 8 * ; 
an ' Lae a | 

5 

. # y 
e a " 4 — “ “ = add ume wan — = nastiness a i a >



kee — — 

re _ ‘ "oH 

aa 
“ 

oe ea 

ee 60 ; | 
| iW : Passages of six notes grouped together will be met with, some are accented as (wo Triplets, while others | 

ia | have a different accent altogether. As for example— =| 

a Beers 4 
i " pee a ca A correct conception of the accent in this group to be played as Triplets, can be formed | 
, Catia hy pronouncing the word Unpopularity? *] 

i i: ee Un-poparslavdsty. 
oe 

0 Ok the re | 
it | ESS In this group,to be played as a Nextiole, or in Sixes, the accent is like the pronounce. i 

1 I —_ ing of the word, “Categorically.” “| 

4 q @ Cat-e-gor-i-cal-ly. | 

a | oa gee a a, ak gg eae a a 

i, | -In EE ee Bee DS ee ee ee P26. FP 9g eg | 

ye DS te ie te | 
| a Rriptes S Dp Pe et eee tg ere ee tee fei f | ei 

a i ; 
- 

a base Aji fi #2 at AS eee! b 
as Be) Saar el oe a a eT es be Paani | oI 

aN bed Ae ge mi 

TORRE | dit ‘ h 3 4 ~ 

i 4 eee. ea of rf Ep ———f — r dis yea wae ont 
ne - vo Oi tet pi oF 2. oe fe f J ght -—F of ms E of aor si om 3 | : | 

‘eT MM \ ee ee 
; 

Dial “ie | ee ee | 
A | he ise este Ee SOO go ND lg eg ge Pee eg | 

did) i é t grees TS hay FF ghee a= 3 Z Pees i 
Can - - Sees ewe afie oof et oy te Pg Oe es dy 

mS ee cee ie cee ree) 
ae eee ES sae a a i 
A | a ; ‘ 2 ; 
(| e ee Pe OT PT OD NOS + £e RA | 
ya | 4 z eee : Pa Ng hs ss asia Nolet Sees ee 

1 w ai O45 Perf f ete fA ce e Be lj it 

mt a ace Lose! = ae | 
inet Be oe ioe a: << | 

i ee. et ttt s tithe ar ot tebe titen, st ite ! 
Ue Sixes Co ft ee £45 % a oO: = s 4 

oe | ge awe aa — ee oe | 
et i" e = a: 4 

Va £ oes: Pais tte, .. Khe SS 4 || 

i a i aeeeeeeteed eet roe, ete, re vt aes ae ea o = te a fas ae he “hy 

HAN: | ; eStore aan auras Poholesa are! = oh 

ie oO | a et es ef tee dh 
ae | ' Sete Saneeeeeeeeeeees — uments een a — oe —| A 

Hala | , — eel | 
bell a a it an tie i ~ pe ae eee os * i 

Wi Et a aia tipo et Pt 4 
a erm ee ert | a 

| ay : ; i 7 

| te —settttes Tene all 
a | Re en og Pe <6 9 3 : 

| ee i e a Ff. Saas ae a i - | el 

Ve | te i : as ee oa Mee a ——————— eg # 

| : r EE 
| iiye | * Slide the thumb on to the Z key. of 
Mi Re .c«  « off the Z keyback tothe \ key. e a | 

i a: } : : 
; 

ae | f 
WA il 
ae " 
aie | 

Wl | ' 

GE | a ; ¥



_ ik 

i 
ah: Hl 

; | } ; 
7 : 61 fa : 

SYN C.0°P ADD ON. ; ie 
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1 The modifications which can be produced on the Boehm Flute by the compression of the lips | t 
f in sounding a primative or fundamental note,present a vast field of curious combinations oa) 

to those who wish to acquire an acoustic knowledge of the instrument,and apply it to producing i ; 
4 effects; although it must be understood that the natural fingering must be used as much as : iy 

possible, yet in Flute music, difficulties are now written which can be produced effectively by oan | nat is : . . . : * fie a the application of either Harmonic or exceptional fingering, which would be extremely difficult | t i 
in using the natural fingering. Harmonic s are new notes or sounds produced by compressing i i 
the lips and bracing them well over the teeth but preserving the same fingering of the funda - i | i 
mental notes Ex. a 
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as above. In order to make them it is necessary to compress the lips little by little at the same 1 a 
: time blowing with more celerity holding the flute firmly against the lip; to ascertain whether im i | : a ; ae b you make the right notes, if your ear does not tell you, sound the notes marked harmonies i i. 

t with the natural fingering then immediately change the fingering to that of the primative note MW 1a 

C, attending to the above hints about blowing, the sound if right will be the same although i | i 
' more subdued. The harmonies above © natural in the third octave are difficult to be pro-- i aM 
i ( ‘ arate ° We uA ; duced and ave seldom used; it may be necessary to say that the harmonies inthe third o¢ - : i 
: fave are better for Forte passages than Piano,and when discriminately used) produce a good q i 
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a i Ti onler to become a good executionist on almost any instrument, it is necessary that the fingers should be nim- vab 
' 

‘ fe a A 3 

| h Me and under the entire control of the player, that is, each finger to be moved at his willand as the music dictates. fi 

4 i —— Inexamining the construction and manipulations of the hand, there will he found certain fingers naturally weak- eB 

| i er, stiffer, and Tess flexible than others, some will obey the directing mind, with gase and quickness, others will lie aE 

i |; ie + sya) . 7 : . sig de 4 

A q tardy, stiff, and uxcontrollable, A composer in writing a piece of music does not take into consideration, the a- B33 

i i hove facts regarding the inequalitey in the action of the fingers, nor does he cireumseribe his genius with the P ‘ 

| | thought of any difficulties in the execution of his music, but conveys his ideas on paper,according to the Work- of 
4 i i ; 5 : ‘ : : i . ‘ : Se 
' Hl ings of his brain, soas to portray a diversity of feelings, passions, and. produce certain musical effects. Now while oe 

i} if nature has not at once accommodated man with all the varied appliances which our peculiar organizations. and habits q i 

i i demand, she bas given us contrivance and power (o overcome certain fixed laws and render them finally subservient to our 8 

4 ends. To play the Piano wal,it is absolutely necessary to have an equal command over all the fingers in order to carry @ 

‘ them evedy through all the gradations of Crescendo,and Diminuendo movements, rapid and slow passages,and through all oi 

i | the ramifications of accentuation Trills Cadenees &c. The flute requires almost as much, and the Comypilerhas thousti a j 

‘| i proper to insert a number of Technicalities which are intended as a speciality to bring into action those fingers which are 7 i 

i Ht naturally weak,awkward, aud uncontrollable, to develope their latent activity, and render them nimble,so that a more i 

q i) equal flexibility may be-secured. They will also contain all the hardest eross fingering in the third octaves: I have a 

. a. kiown Amateurs who had playedjand practiced for years,and yet in executing a minora passage in the upper dctare, el 
es some break or discrepancy would be apparent; the reason is simple, those fingers which are stubborn hare not been a 

q Ws i attended toas a particular speciality, and consequently fail to come up to the standard ofthemore active and obedient ues. iP 4 

ee _ By studying and practicing these Technicalities, one hour a day, for one week,the pupil will do more towards Loosen - “es 

a ingand rendering nimble the weak fingers,than general practice will do for them in three months; some of the passa ves may buy f 

a a hethought useless as apparently not belonging to the requirements of Flute playing, but they have been compiled with care, ra 

i a and judgment and each has its particular object to work out. The compiler has applied them in his system of teaching ve 

an a and has been gratified with the most beneficial results; a most diligent, daily practice.of them, is therefore strongly recom - a ; 

EIN i mended,and the pupil will see the force of the above remarks. In condusion it must be distinctly understool thi: ot 

i i a number of the positions found in these Technicalities, belong neither to the na(ural,nor exceptional fingering, but they a 

Maa are positions to be used in the exercises which will equalize the strength, activity, and command of all the fingers. am | 
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In playing these exercises, each group mast he played very slowly, and the fingers raised as high as possible in Hh 

: ~ orderto Teosen thent. Ii inereasing the time,the fingers must he raised only enough (o make the notes, which Co 
- wust be slurred and the first of every group accented. ‘ i | 

, The numbers above the groups refer to the remarks below. i lj 
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The manner of respiring or taking breath in playing a wind instrument has.a great influence over the quality and modifi. | ii) 
cation of tone,and requires particular care aud study on the part of the pupil. In inhaling or filling the chest with air, and exhal- a 
ing or exhausting the chest of airsthe lungs perform the office of a pair of bellowssIuhaling ought tobe done without disarranging - | { ; was ‘ , , : 7 au : the under lip which is placed against the Embouchure of the Flutgand the mouth opened as Litile as possible, care mustbetak ah 
en nol Co rejectit too precipicately, which will lead to imperfect execution;when the lungs are filled, the art of retaining it as y i 
much ay possible and at the same time producing the necessary tones,ean be aquired by constant attention and study, a great a : sind, a at 
deal depends upon having your Embouchure properly developed,that isto say a srongand flexible lip,for acquiring which the aN 
daily Seale practice, found in another part of this book will be found very heneficial. if f 

Every piece of music is divided into Phrases, Sections,and Periods,at the end of each,a suitable place willbe found for On 
breathing, as in reading a piece of blank verse,or poetry, the Phrases or Sentences aret divided by the Comma, Semicolon, Co- 5 H a 

, Jon,dec, so in Melody will be found divisions in the different sentiments where inhaling can with impunity be done.In read- + Hh ; 
| ing,every sentence contains ceriain ideas, or sentiments, in music every Phrase,or Section has the same, it is in discovering 4 vn f sae , ; ‘ : i ‘ aah the termination of these Phrases &c, and then taking breath,which constitutes the proper method of breathing. — In some ai i] 

music this division can easily be perceived. as Example. — ul i 
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i 
d Ny th ; ¢ Weeg ae : ° : ie. : A : The above is divided in Phrases of two Bars each,with the marks-for breathing; in no other place canthe act be done without i i 

. q : A , : . a NE breaking up the sense of the music, and destroying all effect. a! 
Here is another Example where the point for taking breath is palpable, | "i 

WE WONT GO HOME TILL MORNING, ‘il 
: , 9 , mm | ii avd, 

ee pyWe=d oeryaited irae! Ly — liseli ek loa femlooalyall ha pooper 2h 1] ‘are = pee sd pales a ! eae Ten oN Lyi Ta a Cig a a lege as | a HI 
; : ; é ae | Let any one repeat the words which generally go with the latterExample, with and without the music,and he will find that the ie f 

i place to take breath, i.e, a momentary pause occurs correspondingly inthe words and music. an) 
Andante Grazioso, ee a an etn | 
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In the above Example it is allowable to take breath at the mark(>) but it must be done quickly, which is called half respiration, Hy Pit 
al(> Dthe sense of the music grants a longer pause for that purpose, where a full respiration can be taken,and corresponds with a \ yi, 

a | Senicolon in reading. ; / ht 
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Pe S een — eee a ee : aa CE 2 ys oe ote” phe efte ets an , ~— = £-i et lL letter Fe ifs i ; fap cg ttn ee — ie ee fo ohn oe a Be — <= j ; MOQ = ere] Rn ee EE Cnt ipht ‘ a ; “@) F . i In the above Example the wrong and the right places are indicated,let the pupil play them alternately over,and he will get some bt at 

idea of applying his experience to other pieces where the place for taking breath is more obscure, Thereare no fixed rules ue 
| fordividing a piece of musicinto Phrases, Sections &e.butif the pupil possessa natural ear for musie by studiously observing aay 
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eG the construction of melodies he will soon he able to diseriminate as to bis breathing, ¥] 

iy The pupil will find the following general rules(taken from Clinton's School)for respixation,sulficient for every purpose, a 

j i ; The chest should he filled at the commencement of a pieces but not too full,or the exhaling, inthe manner requisite for a 

i ii Flute playing would be very distressing, and probably compel him to cease altogether, in order to relieve the chest. : 

Should the movenent of the piece be very slow he may inspire again at the Phrase, but not before; the next place for a 
a j : : Vas . 3% . vig Pome el 
i : respiration is the Sectionsthen the following Phrase, and next to that ofthe Period, Should the movement be moderatelyquich, ei 

1 i hemust not inspire until the end ofthe Section, then the Period; Ifthe movement be very quick,the whole Period should be f 

: played with one respiration; but should he feel that the breath will not last so long,it would be always beter toinspire at le 

i i the Sections hecause,if the chest be (o0 much exhausted, it occupies more time than usual to inflate it, by which the time E| | 

i i would be broken for what immediately followssor probably he would be compelled to inspire just before the end of-the Period, al 
1 ! am so destroy the rhythme. He must never entirely exhaust thechest, unless some rest isnear, which gives him ample tine to 3 

; i breatie agains in which case, the chest may be exhausted with impunity provided always that the tone be not injured. — He i 

/ should accustom himself rather to retain the breath, than to wantonly part withit,as is frequently done through carelessness, 3 
} i He should if possible, inspire beforeapause,or long-winded passages, in whatever situation they may be. He may. ‘an 
; i possibly be sometimes oblived to deprive some notes of a part of their value, for the purpose of inspiration; and there are a 
j alsoa few instances where he may be compelled to omit others; which, by the way, ought to be avoided, if possibleas there 4 

are so many opportunities of shortening notes,tbathe should never omit any, but ina case of great emergencysthenhe should | 
4 | omit some unaecented note, and that too ina situation least likely tobreak the rythm. - 4 | 
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: REMARKS ON PRACTICING. m) 

In commencing the practice of the following exercises it iy urgendy recommended that the pupil should begin them slow- | 
Ty and with a full eventone. The natural fingering should at first be used throughout. The exceptionals will be pointed if 

; out to show their applicabili(y to certain passages, and how they simplify difficulties, but they must he used with diseretion, mit 
that is tosaya ood command of the natural fingering in all the exercises should first be acquired, the exceptional fingering tobe Tay 

F used where the natural fingering would be very difficult and ineffective; hence it is advisable that the pupil while gaining a ie 
solid,natural fingeringshould make himself perfecdy conversant with the exceptionals. The Scale practice may be found 1 ; 
Tengthy and tedious as it is written down in this book, but if the pupil be ambitious Tet him persevere in itand he will be my 
amply hp ean for his (rouble. may here be stated that there is me Boral Road to eminence in Sila rons — bin ; 

ee metho of mastering the difficulties he will unquestionably meet with, than that of persevereance and well directed prac- a 
tice. The pupil should not be discouraged because he cannot readily play a difficult study, Let him persevere and Tas ae i 

F sure him that although he may not himself perceive any improvement,he will most certainly he imperceptibly advancing ih i) 
hy every day practice towards the conquest of all the difficulties of the study in question, at thesame time thathe will in a i 

| Tike manner he acquiring such facilities of execution as will surprise him when he comesto put his progress to the test nut i 
BE Let him inorder (o prove the (ruth of these remarks refrain. fora week or a fortnighifrom playing some favorite piece iy i 

Which ke felt he did not play accurately or effectively. Let him employ the week or fortnight in the diligent and contin- : a 
ued practice of the studies and exercises he will find in the following pages, especially in the key in which his favorite At i 
and (emporarily discarded ~ is writen, let him afterwards return tothis favorite piece and he will probably find . Wh H 
that he can play it effectively, and with perfect accuracy, and facility; at any rate he will play it incomparably beter | 

} than he played ita week, or a formight before, and I venture to assert that he will have experienced the most ay q 
ample and decided proof of the (ruth of the remarks and recommendations have ventured to make. ; ‘A i 
In conclusion, 1 will add, that the pupil should not he in too great a hurry to advance; Litde by little, acquired sur. - 

F Ty every day, will sum up a considerable net amount, in a short time; neither, should he try to excel in exe- bl 
; cution alone, regardless of tone,a fault which a great many Amateurs fall in; remember it is not rapidity ef ex- Mi 7 
: ecution which touches the heart, itis tone,and tone only; so that the first thing t@ be attended to is to cultivate a iM 

a round,full, and sweet,mellow tone throughout the whole =n of the instrument . at 
F Care must he taken that the upper notes he of a musical quality, not harsh,ner shrill. Execution must natur- ae 

; ally come in time, hut a pure tone,or a tone which will reach the feelings of the listeners, must he cultivated, | ni . and have the daily attention and vigilance of the pupil. (i 
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a A. D.OTLONARY | 

OF TERMS USED IN MUSIC, 

g _ A (Italian.) By, for. Alla Siciliana, Inthe style of the Sicilian 
- Abbandone, Abbandono con (Italian) Despond - shepherds*dance. no 

. ingly; with self abandonment. Alla Scozzese. in the Scotch style. | 

q A Battuta (\tatian) Im strict or measured time. “ Turca. tn the Turkish style. 

a A Capella (Italian.) In the church style. ; “ Veneziana. In the Yenetian style. : 

4 AC ‘apriccio (italian) At will, agreeable to our “ Zoppa. na constrained and limping style. 

i faney. All’ Antica, Im the old style. 

{ Accelerando (Italian) With gradually increasing va Espagnola. In the Spanish style. 

velocity of movement. : All * Inglese. In the English style. 

. Accent. A slight stress placed upon a note to mark “ Italiana, Yn the Italian style. 

y its place and relative importance in the bar. Allegremente (Italian.) With quickness. 

H Acciacatura (Italian,) species of Arpeggio. Allegretto (Italian. Somewhat cheerful, but not 

ay j Accidents. Occasional sharps flats and naturals so quick as Allegro, The. diminutive of 

ii placed before notes in the course of a picce. Allegro. 

ie Accompaniment. A part added for one or more Allegretto Scherzando (\ttalian.) Moderately 

eA instruments, to heighten the effect. playful and vivacious. | 

i | i Acoustics, The general theory of sound. Allegrezza (Italian.) Joy; Con allegrezza, joy- 
BG Acute. High,as to pitch. fully, animatedly, 

. Adagio (Italian.) A very slow degree of movement. Allegrissimo (Italian.) Extremely quick and 

“aa Adagio Cantabile, FE Sostenuto (Italian.) Very lively. 6° ; 
i i * slow, singing, and sustained. Allegro (Italian.) que A term implying 

i at Adagissimo (Italian.) The superlative of Adagio. a rapid and vivacious movement, but which 

ci 4 deur Temps French, Two equal times or is frequently modified by the addition of other 

| measure-notes in a bar. words: as, 7 
a A Due ( Itatian,) For two voices or Allegro Agitato Quick, with anxiety and agi - 
a A Deus(Frenen.)| instruments, : “« « tation. \ 

fi a Ad Libitum (Latin) At will or discretion, “ «“ Assai.Very quick. f ; ] 

Ng i . Affettuoso Affettuosamente or Con Affetto « « Comodo Mtalian. With a convenient 
i i (Itatian,) With tenderness and pathos «“ “ degree of eto 
‘ . Affrettando, Affrettate (Italian.) Accelerating or “ « Con brio. Quick, with brillianey. 

i hurrying the time. &  & €on fuoco. “ae fire. : 
aa Agevole (Italian. Without labor, light, easy, “ « Con moto. Quick, with more than the 

WH agreeably: 4 « « usual degree of movement. 

rad Agitato Con Agitazione (Italian) With agitation «  «& Con Spirito. Quick, with spirit. 
file anxiously. : “ « Furioso. Quick, with fury. 
ie A Grande Orchestre (French.) For the full «  « Molto, or Di Molto. Very quick. | 
i x i pchestia «  « Veloce. Quick, with rapidity, 

ie Air (French.) An &itr,or song; as Air Ecossois, “ « Vivace. With vivacity. j 
Be a Scotch Air. & « Vivo. Quick, with unusual brillianey. 
A Al, AN, ANla (Italian.) To the, sometimes, in the Al Loco (Italian.) To some previous place; a 
i style of. term of reference. | ; 

i ft Alla Breve (Italian.) A quick species of common Al Segno, Al Seg, or the character”. signifies 
t ia | time, formerly used in church nmusic. that the performer must returnto a sinilar 

ih y Alla Caccia. 1n the hunting style. character in the course of the movement, and 

i li « « Capella, In the church style. play from that place to the word fine. or the 

ta i é « « Militaire. In the wilitary style. ‘ mark 7 over a double bar. 

1 « « Polacca. n thestyleof a Polish dance. A Mezza Voce (Italian}In a subdued tone. ‘ | 

| | 4 « & Husse. Jn the style of Russian uusic, ; 
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i. Amoroso, Amorevole, or Con Amore (Italian.) seldom used in modern muste. . 

Alfectionately, tenderly. Brillante (It.and Fr.) An expression indicating . 
Andante (italian). Jmplies a movement somewhat a showy and sparkling style of music. | 

slow and sedate, but in a gentle and soothing 7 | 

| style. This term is often modified both as to Brio (it.) With brilianey and spirit. 
time and style, by the addition of other words; as, Burlesco. (It.) With comie and even far - | 

H Andante Affetiuoso. Slow but patheticly. cical humor, : | 
| rs « Con moto.Slow but with emotion. Catcando. (lt.) Pressing upon, hurrying dij 

! “ « Grazioso. Slow but gracefully, the time. i 
H “ « Maestro. Slow, with majesty, 

oe « Non froppo.Slow but not too much so. j 
| “ « Pastorale. Stow and with pastoral Cadence. A close in melody or harmony. An | 

simplicity. ornamental or extemporaneous passage in | 
H Andantino ((talian.) Somewhat faster than troduced at the close of a song or piece of music. : 

i Andante. Calando. (It.) Gradually diminishing in tone : 
| Animato, Con Anima,Animoso (Italian) With and quickness; becoming softcer& slower by degrees. 
} animation, in a spirited manner, Calore (1t.) With much warnith and i 

A Piacere,A Piacémento. At the pleasure wuhiitatioit: 

of the performer, See Ad libitum. Cantabile (It.) Implies a graceful and 
; A Plomb (Fr.) With exactitude as to time. singing style. 

Appassionata, Appa ssionamento (It.) With Cantando © (tt.)) In a singing manner. 

| intensity of feeling. Cappella alla (It.) In the chureh style. 
Appoggiatura (it.)A note of embellishment, Capo (It.) The beginning. 

7 generally written ina small character. Capriccio (it.) A fanciful and irregular 
| Appoggiato (It.) Dwelt, leaned upon. species of composition. 

Ardito Boldly, en ergetically. Cavatina. (It.) An air of two movements or parts. 
Aria (lt.) An air or song. - occasionally preceded by a recitative. 
Arietta ({t.) A sh ort air or melody, Chasse (Fa) In the hunting style. 
Arioso (It-) In — of an air. Chord. A cowbination of several sounds. — 

¢ Arpeggio (tt) Pass. ages formed of the notes of forming harmony. 
ebords taken in rappid succession. Chromatic. Proceeding by semitones. 

} Assai (It.) Very; as Allegro Assai, very quick, Clef{fs. Characters used to detennine the 

ATempo, (tt -) in time. a term used to denote name and pitch of the notes; they are of 
| ATem { that, after some short relaxation in three kinds; treble,tenor, and bass. 

the time, the performer must return to the Coda (It.) A few bars added to the close 

original degree of movement, . of a composition. 

A Tempo Giusto({t.) In strict and equal time. Colla Parte (It.) Tmplies that the accompan- __ 
Attacca, Attacca Subito (it.) Tmplies that ist must follow the principal part in re- 

the performer must directly commence the gard to time. | 
following movement. Con (It.) With: as con espressione, with 

Barcarolte (It) Airs sung by the Venctian expression; con brio, with brillianey and 
ondoliers, or boatman, spirit. ane 

Baguta (It.) Time, the accented part of a Con Afflizione  (It.) With affliction.distress. 
the bar, . 0 Concertante (It.) As duo concertante, a 

Reating Time. Marking the divisions of the duet in which each part is alternately prin. : 
bar by means of the foot or hand, cipal and subordinate. 

| Ben (It.) Well; as Ben Marcato (It) well Concerto (It) A composition intended to 
marked, q display the powers of some particular in - 

1 Rene Placito, (It) At will strument, with accompaniments. 
Ris (Latin.) Twice. Concert-Stiuck (G@erman.) A concerted piece. i 

k Rravura ({t.) An air requiring great spirit and Concord. An agreeable combination of sounds. a 
| yolubility of exceutien. Con Diligenza (¥.) With discretion. 4 
i Rreve. note twice the length of a semibreve, _ ” Delcezza (it.) With sweetness. ! 

| . 
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i i Con Dolore (1t.) Mournfully, with grief Duo (It) A composition for two instruments. - Pn = 

4 and pathos, EB, (Ed. The Italian conjunction; as chee Sf 

7] “ Grazia (\t.) With grace. violin. f 

j » Gusto Gustoso Vt.) With taste. Elegante (it.) With elegance. f 

4 - Moto. (It.) In an agitated style; with Embouchure (Fr.) The mouth-hole of the 

4 ‘ spirit. flute. 

} Pa > Syptrito (I¢.) With quickness and spirit. Energico, Con Energia orEnergicamente \. 

ql a Contretemps (Fr.) Syncopation, . With energy. 
Crescendo Cres (It.) With a gradually Enharmonic. One of the ancient genera; 4 

q increasing quantity of tone. seale which proceeds by quarter notes 

q Da (Wt) By. Espressivo,or Con Espressione (It) With 
i Da Capo D.C. (It) From the beginning. expression, 

' An expression which is often written at the Estinte, Estinto (It.) Becoming extinct, dying 

y 4 end of a movement, to indicate that the per away in regard to time and tone, 

' former must return to and finish with the Eatravaganza (It.) Extravagant and wild. i 

q first strain, as to composition and performance. 

Dal (it.) By:asDal Segno,from the sign; a Emphasis. A particular stress or marked ; | 

i hark of repetition, aceent on any note, generally indicated by —-- 

Deciso (t.) With decision, boldness. — = aes sf | 

\ ey Decreseendo (Ut.) Gradually decreasing in Expression. A performer is said to play with. 

5 i quatitity of tone. expression when he carefully observes the | 

4 Delicato i (It.) Delicately. various modifications of forte and piano, 

EL ‘ Delicatamente legato and staccato, &c. &e. | 

Ply Deutsche Fléte (German) A German flute. Fanfare (Fr.) A trumpet tune. 
fi i Diatonic (Greek), Naturally; that is,accord- Fantasia (It.) A composition in which the | 

Tal ing to the degrees of the major or minor author gives free seope tohis ideas without ‘ 

4 \ ‘ seale, or by tones and seniitones only. regard to those systematic and symmetrical 

i iy Diminuendo Dim (It.) This term im - ideas whichregulate other compositions. | 

a plies that the quantity of the tone must Fiero (tt.) In a bold ana energetic manner, | 

i ds be diminished gradually. Finale The last movement, 

i , Déi Molto (It.) An expression which serves Fine (tt.) The end. f. 
| i to augment the signification of the word - Flautato Flautandoltt.) win a flute-like | 
a Ki to which it is added;as allegro di molto, tonne | 

iKaty very quick, Flautino  (It.) An octave-flute. 
tk Dissonance. An interval’chord displeasing Flauto (It.) A nue ft 
He to theear, Flauto Piccolo (Ut.) As: cis or | 
a Divertimento(it.) A short, light composi - flageolet, ‘ i 

Bey tion, written in a familiar and pleasing Flauto Traverso (t.) The German flute. 

hi style. Flute-4- Rec (Fr.) An English flute. 

i Divertissement (Fr.) A composition of a Flautista (It) A performer on the flute, 

I al light, pleasing style. Flebile (It.) In a mournful style. 
a : Dotce or Dol.(tt.) Tmplies a soft, sweet Forte or For or simply J (I) Loua 1 

a style of performance. Fortissimo or ff (It) Very loud. | 

we, Dotcezza or Con Dolcezza (Wt) With Forzando, Fore ‘ov fz lwuplies that the | 

hee j sweetness and softness. note is to Be marked with particular empha- 

aM) Dotcissimo (It.) With extreme sweetness. -sis or force. . | 

Ky I) . Dotente, Con Dolore,or Con Duolo (It.) Fuoco, con (Mt.) With intense animation, : 
i My Sorrowfully, : Furtoso, con furta (it.) With fire. . 

iy f Doloroso (It.) Indicates a soft and Furore, con (tt.) With fury. 
i pathetic style. Giocosamente or Gtlocos (U.) Wumeorousty 

ua Double Tongucing. A mode of articulating with sportiveness, : 
ie 
, i quick notes. 
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| >. , Glissando(i)ina gliding manner, Legatissimo (It.) Execedingly smooth and 

| . Graces. Qccesional eubcllishments,sometimes connected, 

indicated by the composer, sometimes sponta - Leggierissimo (It.) With the utmost lightness 
j neously intreduced by the performer. The and facility. : 

: most important of these are the appoggiatura, Leggiero,or Con Leggierezza With ‘ 
; the turnand the shake. lightness and facility of execution. 

Grandioso (it) Ina grand and elevated style. Lenteur avec (Fr.) With slowness, : isi 
Grave, A very stow and solemn movement, also Lentando Vt. With increasing slowness. 

i a low piteh in the scale of sounds. Lentement (Ey) . 
i ts eee Res Bie : tes 32 ; } In slow time. : Graztosamente Graziose ov Con Grazia (i) Lento (It) 

i : In a flowing and graceful style. L’Istesso Tempo (It.) In the same time 
Group, An asscuiblage of several short notes as the previous movement, 

q tied together, Lugubre  (It.) Mournfully, sadly. 
: Gusto Gustoso or Con Gusto (It) With Lusingando (It.) Soothingly, persuasively. 

taste, Ma §$ut:as dulegro ma non troppo, quick, 
Harmony, The union or combination of but not too much so. 

several sounds. Maestos (It.)With majestic and dignified 
; dt (it.) The : expression. 

Tmypeto (Wt) With impetuosity. ; Malincolia (It.) In a melancholy style. 
Finpetuosoor Con Impetuosita (i) Im. Mancando (It.) Indicates a gradual de - 

i petuously. erease in the quantity of tone. 
dn (it) as:in tempo, in time. Marcato (It.)In a marked and emphatie style. 

| Innocente, Innocentamete (It.) In an art. Marcia (It) A mareh, 

i less and simplé style. Marziale(It.) In a martial style. 
Interval. The distance or difference of pitch, Melange(Fr.) A composition founded on 

! between two Totes. - several favorite airs; a medléy. : 
Intonation. The art of producing musical Meno orMen, (it.). Less: as meno mosso; 

sounds, , less quick; meno forte, Less loud; meno piano, 
Intrada re A short introductory somewhat softer, meno vivo, with less spirit. 
Introduzione’ wovement. Mesto (It. Mournfully, sadly. 
Fstesso (It.) The same: as istesso tempo, Mestoso (It.) Sadly, pensively. 

the same time. — Methoile (r,) A treatise or book of in - 
Key - Note.A note to whicha series of other sub - structions, 

ordinate notes bears a distinct relation. Metroncume , (Fr) An instrument for indi - 

Alappe (German.) A Key belonging to any wind cating the exact time of a musical picee, 
instrunient. f by means of a pendulum, which may be 

La Chasse (Fr.) piece of music in the hunting shortened or lengthened at pleasure. 

style. ; Mezzo (It.) In a middling degree or man - 
Lagrimoso (It.) n a mournful style. ner:as mezzo forte, rather loud,mezzo 
Larghetio (It.) lnidicates a time slow and piano rather soft. 

measured in its movement, but less so than Mezza Voce (It.) With moderation as to tone; 
4 Largo. rather soft than loud, 
: Largo (It. A very slow and solemn degree Modc rato (It) With a moderate degree of 
F of movement. . quickness. 
j Leading: Note, The»seventh note of a scale Modulation. A change of key- 
, of any key, when at the distance of a Molto (It.) Very, extremely:as molto 
| semitone below the key- uote. : allegro, very quick; molto adagio, ex - 

Ledger-Lines, Those temporary lines tremely slow. 

which are occasionally drawn above or Morceau (Fr) A piecece or unusieal com . 
helow the stave. position of amy kind. 

Legato (¥t) In a smooth and connected Mordente (It) A beat or transient shake, 
mamer, A 
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i a Morendo (it) Gradually subsiding in regard Plus (Fr) More, as plus anime, with ee 

to tone and time, greater animation, ann 

Mosso (tt) Movement:as pit mosso, with Poco (tt) AM little,or rather:as poco presto, iu f 

i wih more movement, quicker; wiene mWosse: rather quiek; poco piane,rather soft. r 

A ; slower. Poggiato (tt) bupressive. aif 

{ Motivo (Wt) The principal subject of a Polacca ,(\t) A national Polish dance,, | 

\ urusical composition, Palindive: in # time, ; 

a : i PP. Moto or con moto(it) With agitation, Portamento (tt) A gliding from one note 

0 : anxiously, 7 to another, 

i Nobilimente (Wt) With nobleness, grandeur, Potpouri (¥r) A ecapriccio or fantasia from 

a Nocturne (kr) See Notturno. favorite Airs. | 

q Non (it) An adverb of negation, generally Preludio (it) A prelude or introductory | 

i , : ; associated with troppo: as non troppo movement. : 

; : presto, not too fast. Premiere (¥r)_ First, as premiere fois, 

BR f ' Nonetio (it) A composition in nine parts, first time. 

eee Non Tanto. (i) Not too much; moderately: Prestissimo (it) The most rapid degree 

‘ee 5 gs allegro non tanto,moderately quick, of movement. 

a Notation. The art of representing musical Presto (It) Very quick, 

i | sounds and their various modifications by Prima Vista (it) The first sight. 

5 notes, signs de. - Prima Volta (it) First time, 

ie Note Sensible (pr) he leading note of the Primo (Wt) First. f : 
4 f seale, or that note of the seale which is sit Rallentando (Wt) A gradual diminuation in 

1 ‘a ‘ q : uated a semitone below the key-note, the movement, ‘ ; 4 

bi Notturno (it) A composition suitable for Rans des Vaches Airs played by the Swiss 1 
a evening recreation, from its eleganceand Wisitainecers: 4 

bit 4 lightness of character. Rapido (it) Rapidly. 4 

i Obligato or Obligati (It) A part or parts Recitativo (it) A musical declamation. 

Wt of a composition indispensable to its Rhythm The metre of ee 

Wy y just perlormanges Rinforzando, Rinforzato, rinf ov rf Ww) 

i. ' ‘ Octave An interval eight notes. With additional tone and emphasis. 

i i Otetto (it) A composition in eight parts, Ritardando (it) A gradual slackening of 

fi haul Passing Notes Notes foreignto the harmony, the time. ¢ 

4 Passionata or Con Passione (it) Im- Ritenente (Wt) A oil the movement 

nM i 1 -passioned, Romanzu (Wt) A simple and elegant melody 

i fi Patetico (it) Pathetically, Rondeau (Fr) A Rondo oxfeariposition of 

Ee Pathetique (Fr) Pathetic. several strains or ee at the end of ; 

a at _ Pastorate (it) Asoft and rural movement, each of which the first part or subject 
WN 2 Pause A character which increases the is repeated, & ; 

ca duration of a note.) : ; Rondino or Rondoletta It) A short Rondo, 

‘Ae Perdendo or Perdendosi diw’n of tone & mov't. Roulade (¥r) A cco rapid (light of 

a Period A complete musical sentenee, notes. : “a 

ma - Pesante (It) Tmpressively. Rubato Wt) as Tempe Rubato a style of play- 

ha ! Phrase A portion of a umsical sentence. ing, in which some notes are held longer 

a “ a Piacere (Wt) With pleasure in regard to time, “than their value, and others shortened, 

b a H Piacevole (tt) In a pleasing style, so that the time shall be couiplete in the 

a | Pianissimo or pp (it) Extremely soft aggregate. 4 

a Piano or p dit) Soft. #it.sse (Fr) Russian, asa la Russe, in the 

bal | Pietoso (it) Compassionately Russian style. J 

i idl Picfero (\t) A fife. Scherzando (Wt) In a light and sportive 

i , { Pid (Wt) An adverb of augmentation:as manner, } 

Vi ‘. piu presto, quicker; piu lento, slower. Neiolte (It) With freedont and distinetness, 

iH | Plantivoe (it) Expressively. Seconda (it) Seconda The second. 
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7, Segre or (It) A sign; as al segne, both; a false or inverted accent. 

E return to the sign; dal segno, repeat Tacet (Latin,) Aword which iurplies that 

) from the sign. . during a movement some particular in - 

“Segue, Seguita (it) Now follows, or strument is to be silent: as {lauto tacct, 

; jas follows. the flute is not to play. 

Semé Latin, Half; as semitone; half a tone, xe. Tanto (it.) Not too umeh, 

Semplice (t+) With simplicity. Tema (It.) A subject or theme. = | 
Sempre (it.) Sempre forte, always loud, ~ Tempo comodo, (it.) In a convenient en | 

Sentimento Tt. With feeling. degree of movement. 

3 Senza (It.) Without: senza replica, without Tempo ora tempa (It.) In time. : 
feeling. Tempo Giusto (It.) In strict time. 

Septcetio (It) A Septet or piece for seven Tempo Primo (It.) In the first or i 

instruments. ° original time. 

: Se ptuor, A coni position for seven instruments. Tempo Rubato (It.) See Rubato. : 

Serioso (it.) LA a serious style. Teneramente or ConTenerezza Ten - 

Sestetto (It.)A vocal or instrumental composition. derly. . 

for six parts. 2 Tenuto, Ten (tt.) Implies that a note must 

Seatior (it) A composition for six instruments. be sustained the full time. 

Sforzato Sf (It) Implies that a particular Verzetto (tt.) A short piece for three instru- 

note is to be played with emphasis and foree. ments, 

Siciliana ({t.) A movement of a slow character Theme (¥r.) See Tema. 

in 6 time, Trio (it.) A piece for three instruments. 

Slentando (It.) A gradual diminuation im the time This term also implies a second move - 

of the movement. ment to a minuet, ac. which always ‘ 

Sumanioso (It.) With fury: leads back to a repetition ofthe first mov’ t. 

Smorzando (it.)Agradual decrease as to tone. Triplet, A group of three notes arising 

Soave (It) Ina sort and delicate manner. from the division of a note into three 

Solo (it.) Alone. | parts of the next inferior duration, 

Sonata (Ite) A eMiposition consisting of several Tutta Forza Wt. With the utmost vehe - 
. Movements. 4 mence, as loud as possible. 

Sons Pleins (Fr.)¥rerms which indicate that Tutti (It.) All. A term used to point out 

the notes must thust be blown With a very Passages where all the instruments are i 

full, round tone. : to be introduced, 

Sostenuto (It-) Sustained, continuous in regard Un (It.) as Un Poco a little. 7 

to tone. Veloce or Con Velicita We In a vapid time. 

Sotto Voce  (It.) in an undertone. This term is sometimes used to signify 

Spirito Con Spirito it With spirit. that a particular passage is to be play ‘ 
Spirituoso (1t.) great spirit. ed as quick as possible. 

Staccato (It.) This term implies that the Velocissimo (It.) With extreme rapidity, ‘ 
notes are to be played distinct, short, and Vigoeroso (It.) Boldly,- vigorously, 

detached from each other, Vivace (Iu) With briskness and animation, 

Stave. The five parallel lines on which the Vircccissimo (it) With extreme vivacity. 

notes are placed. Villanetla (It)-An old rustic danee aceom- 
Strepitoso (1t.)In a noisy, boisterous manner. * panied with singing, 
Stringendo (It) Acerlerating the degree of Volta (It.) Time of playing a movement: as 

movement, e prima volta; the first time of playing. se- 

Subito (It.) Quickly; as volti subite, turn conda volta; the second time. xe. 

over quickly. y Volti Subito orV. S. Turn over quickiy, 

Syncopation, Connecting the last note of z 3 Jase ¥ : 

one bar to the first note of the next, so as , 

to form but one note of a duration equal to
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