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hi ee ee 

! | The purchase of a marvelously complex 7 : = aN 
early seventeenth-century engraving was ce —e SS 
one of the highlights of the acquisition ON gee Zs a0 

program this past fall. Executed in 1604 by the Pe as : 4 
Netherlandish printmaker Nicolaes de Bruyn os so 3 iil age s 
(1570-1656), the print depicts the Ecce Homo ee Gi, ied g 
or Christ Presented to the People. De Bruyn ee <a eas ' 
employed a highly mannerist compositional tg ee Bs a= eee a — “i 
device, relegating the main event to the small- ae ee 2 ao ow Pe ae NN 
ish figures in the left middle-ground. There Br | sett jm an 5 fe hee Alo 
we see Christ with his crown of thorns being to eas: Hie a i ey rey ha dy ty fie 
shown to the people by his captors, while the : ae —r i ib oe Wy a Peles rz 

half-nude criminal Barabbas is being led in for , A> — ee Ti ad 5 Neo, es os aa 
the people to choose which of the two to set f ee pa ai. | PN ct. Pe. 
free. This “action” takes place within a won- 4 Keg i a | | ee Lt ee eagap 1 i agi Mb a } 

derful pastiche of varied visual elements— ee) pe .# af. av hen 
far-distant, imaginary landscape; an equally of ry re ime 2 J ® ik it atl ‘S f a ee 
imaginary city-scape comprised of diverse “ eh aaae | (ge. TIA [pis Plage Ae oe Pee 
architectural styles and motifs; and the throngs Ek eae Se Ars Ae OY: iy ay et ety 
of figures in the fore- and middle-grounds. ry , a ae Satine) Py eB i" | cote ents 
Some of the latter, such as the men on pranc- mea kel le CT LA ee BP ee Oe are Py : : A Be Hh ‘ef eee i ee At 
ing horses in the right middle-ground, are : PHT | cesapmens ae ad Se Ee ae pig? ES Ki A 
oblivious to the unfolding drama, while others E = E 3 Eb J PA Port ye i oe A f BY ) 4 
participate in the action through intense dis- : sf Oh Pa. x VS i J ea orga Hl. isa By 
cussions with neighbors or animated gestur- i & H} es $ Pa isle Sy SO Gas f Ww sig a 
ing. The foreground group offers a fascinating as As me ad a3 Fal ah Oe 7 a2 i oy: i 
study in figure types and costume styles, many |) % or. —wv ij \ SZ =F in’ eee | rm Y i) 
of which seem to depend on models taken 7 |b Sa Fie d l | \_. ee \i ne ys (fan 
from earlier printmakers like Diirer, Marcanto- ce ip Tabet \f ‘ al i i) hi y 
nio Raimondi, and Lucas van Leyden. Indeed, ea yt | Pe | Ra) f A! 
the overall compositional effect owes much to fi AL. | BY th ’ ‘ iM ZA 4 
van Leyden. What contributes most to the pas- i ze i oq. Se ip q Bee ||| | baat \ a 
tiche quality of the Ecco Homo is the juxtaposi- By a m fF a 
tion of the tragic group of the weeping Virgin a Ee ; ra ee pee Pr ‘cE = nes a ) Fa. 
Mary and Mary Magdalene in the right fore- in deinen | tg |e a ee 5 4 = 
ground, seemingly plucked out of a crucifixion a Sea 3 a Dee is ie ca Pe 

or lamentation scene, and the comical swaying Ge eee eee Se 
horse and rider in the left foreground. The .. - oe — Eioessed fo the Boone \desall) cas 1812 cnereving win ohne, 
horse is the only creature in the entire throng ee 
to look back and establish direct eye contact with the viewer. 
This large and multi-faceted print, purchased through one of the principal proteges of Whistler, particularly in the 
the Malcolm K. Whyte Endowment Fund, adds a significant medium of es and his Whistler with White Lock of ca. 
new dimension to the Old Master print collection. 1890 is one of the most famous portraits of the great master. 

Other important additions to the print collection are a Vlaminck was closely associated with the Fauvist movement 
drypoint portrait of James McNeill Whistler by Mortimer and, although executed in black and white, Saint Michel of 
Menpes, a woodcut by Lionel Feininger (1871-1956) depicting 1914 is a fine example of work in that French expressionistic 
Old Gables in Liineburg, and a woodcut by Maurice Viaminck style. Like the de Bruyn, the Vilaminck print was acquired 
(1876-1958) entitled Saint Michel. Menpes (1860-1938) was through the Malcolm K. Whyte Endowment Fund. The print 

Exhibitions Artworks of the Month 

Tokaido: Nineteenth-Century Japanese Landscape Prints Meditating Buddha 

Photographs by David Hockney Undetermined Line, by Bernar Venet 

Badlands Photographs by J. P. Atterberry 

Russian Paintings from the Joseph E. Davies Collection oe ; 
Beth Irwin Lewis, “Lustmord: Violence Against 

Popov, Vilner and Utenkov: Women in Early Twentieth-Century German Art” 
Contemporary Russian Printmakers : 

Van Deren Coke, “Photography into Art” 

Concerts Michael Petrovich, 
Kenneth Kletzien, piano “Russian Culture and the Joseph E. Davies Collection’ 

Cary Michaels, tenor Elena Kornetchuk, “Themes of Old Russia in 
: Contemporary Printmaking from the U.S.S.R” 

Beverly Hassell, piano Sal Cae Act 

Mimmi Fulmer, soprano, and Mark Fink, oboe eae 
Vocal Quartet: Marcia Roberts, Joanne and Kenneth Bozeman, 
and Douglas Morris 

Pro Arte Quartet 

Gretchen D’Armand, soprano and Michael Keller, piano



NEW AT THE ELVEHJEM 

The Artwork of the Month for Janu- drawing (62 x74 inches) entitled 

ary is a stone sculpture from North- Undetermined Line by the French con- 

ern Thailand on extended loan from 2 ceptual artist Bernar Venet. In the 

Dr. Sarah Bekker. It represents the ca late 1960s and 1970s Venet worked 

Buddha sheltered by the Naga King, » on large photographic blow-ups of 

a favorite theme during the Lopburi by e the table of contents of books, 

period when Thai art was influenced ; —- weather reports, the pages of pro- 

by the Khmer of Cambodia. The eed nouns from grammar books and sci- 

sculpture dates from the late twelfth S by entific equations. Since then he has 

or early thirteenth century. : used the “look of science” in a more 

Its iconography relates to the story bod. ie painterly manner often creating large 

of how the Buddha, while meditat- (a 2 le canvases with such titles as Tracing 

ing, was in danger of being dis- are of Two Complementary Angles and 

turbed by an oncoming storm. The a=. Random Deployment of Points. He has, 

Naga King, who rules the serpents ™ ss ek 33 al in recent years, also created monu- 

and is a symbol of the life-giving oe mental reliefs and sculptures all rem- 

waters of the earth, raised the Bud- Ce ’ P iniscent of huge but often twisted 
dha above the flood waters by put- i ea i geometric notations which resolve 
ting his many coils underneath the sient themselves into dynamic gestures. 

Buddha’s body. With his multiple Undetermined Line is a study for one 
Naga heads (missing in this image), ae ees me of these sculptures and actually has 
he also protected the Buddha from meine ss oe its own three-dimensional quality, 
the rain. The hands folded in the lap & Te ae since Venet cut out the form and 
are in the characteristic “mudra” OO | pasted it onto another sheet of paper 
position used throughout Asia to ail h before making his final additions in 
indicate meditation. Se charcoal. (See p. 8.) 

In Rebuy theartworkofthe: <a ne tee 
Month will be a very large charcoal from Dr. Sarah Bekker 

i le ae: ET SAS See aes. 

(continued from page 1) ———_ ie e os a Pa = Pal a x 

Sos vt ie Pn gi I ad acs ees gE as al ae Aan 

by Menpes was purchased through a Bue a > a a aa os | 
the Hagstrom Memorial and the 4 vt bay hy (| Pe ee | 
Elvehjem General Endowment Pee ik) Pee Va eda bb Pag ce Mag A Mages AD Pa 
Funds. Feininger’s Old Gables in hae Per ee 2 o Sih a {i (her 4 i 

Liineburg (Cyril W. Nave Endowment iy » Me eee ei ola A WW 
Fund co dated 1924, is a fine Bish i mi | Pa eae eh fae A 
example of the sort of late German f 9 aaae Hi Ae A ke CAL OE oe Pa eiperaaan q 
Expressionist printmaking that ; lL rere lah ae eae ae VEG 7x aod aaa ye os “eg 
evolved at the Bauhaus. The RNG re a Reed La ee a ei yp ae as 
American-born Feininger studied dey ea i" ee 5 as Ne . Pa id fe. a7. er 7) wy g pA 
and worked in Germany much of arya i (im AnY Pi) iiRoaeee N “e Cl WG a 
his life, teaching at the Bauhaus for te if @ ta] Ny Zieh, xe Sees BL ‘pe | 
a number of years before returning 4 a] i 7h ad (| Y Ne : x SJ e Fa Ny ifs a 
to America in the wake of Hitler’s ON bee ao Sal fd a ee tae ae ay BA SOR S A aa Si 
rise to power. a / Oe Nas anes Rall = sa) . 

Two other recent acquisitions Nicolaes = a a Christ Presented to oe Toop ca. 1622 : with etchin; ee 
of note are a Hellenistic terracotta Malcolm K. Whyte Endowment Fund Tatas Oe er 2 

figurine of a standing woman 
(ca. third century, B.c.) and a small in southern Italy in the area around and the Elvehjem General Endow- 

painting by Theodore Robinson. Tanagra, are fairly common, the ment Fund, is remarkable for its 
Although terracotta figurines of this Elvehjem’s example, acquired fine state of preservation and its 
type, produced for the most part through a gift from Ottilia Buerger polychromy. 
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From the Director 
Brittingham Gallery IV, in which the and finally to the cool gray-green of : SEE 
David Hockney exhibition opened the School of Paris prints from the = ; ay 
on December 20, has a new look. As turn of the century, these color a sy xX 
in the Whyte Gallery and the Oscar changes are only the beginning of pantie aia 
Mayer Gallery which were similarly creative display techniques that can P|. ae | oi? os 
remodeled last year, the carpets have be used to attract visitors into a gal- li. eae ee 7 
been removed from the walls and lery and entice them to look more Po eee uit i a 
replaced with a painted drywall sur- closely at the art. Brittingham Gal- =" a E----- = i 
face. This renovation of Brittingham lery IV now has similar capabilities. a : 
Gallery IV completes the plan first In the spring of 1985, changes were 2 ' ; ' 
introduced in the May/June 1985 proposed not only for the temporary BES seats ees! tee al 
Artscene to remodel the three galler- exhibitions galleries but also for the EE vaune vases | | meonriaune vaste 
ies designated for temporary exhibi- permanent installation of the f re a i | e 
tions. Each of these galleries now Elvehjem’s very important collection |. es ees 
has enhanced spot-lighting capabili- of ancient art. This collection was | : | : 3 : a 

ties and a wall surface that can be moved from the Mayer Gallery and dE pees i Poon -- AL aE 
painted or otherwise modified in temporarily installed in Brittingham EA? i Dok: ul? eee [| 
accordance with the special needs of Gallery VII. I am now happy to fe eaay ae 3 
a given exhibition. The use of vari- report that, thanks to the generous es ee tie Ea 
ous wall colors to complement the assistance of architects from Marshall oe ee ee a= 
art being displayed has been used Erdman and Associates, an exciting 

successfully in the Mayer Gallery plan for the permanent installation Architectural floor plan for the reinstallation of the Ancient Gallery 

during the past year. From the deep of the ancient collection has been 
blue of the exhibition of American devised. ics, and a printed gallery guide. A 
Sheet Music, to the pale gray for the Our plans for the gallery include very significant part of the project, 
display of contemporary prints and the removal of the carpeted wall sur- however, will be new high-security 
photographs, to purple for the mon- faces, the introduction of descriptive cases to display and protect the frag- 
umental classicism of Dianne Blell labels, maps, and explanatory graph- ile Greek vases which are the heart 

of the collection. The selection and 
placement of the cases was a very 

Mortimer Menpes, Whistler with the White Lock, ca. 1890, drypoint, Hagstrom Memorial and Elvehjem complex matter. Since, if the vases 
General Endowment Funds purchase are to be examined by students and 

" poaeaaencreeser eee oS : researchers, they must be visible 

F . SSS SSS SSS SSN SS from all sides, wall-cases are inap- 
Te x WS SSS aa ESS S propriate. On the other hand, it was 
— SS SSS Seis . AS SSS thought important to preserve the 
| SSS SSS » oo OS SSNS ‘ openness of the gallery space itself 

SS SSS eh RN « oe SSS . i and not create a warren of nooks 

SSS SS ee x 7 ; cm is <= SS } and crannies. The cases which were 
we SS S Nar Na i aL AY! ch ; BA SY i finally selected will be made entirely 
t SS Avan a bs Res : SENN : ' of glass and, according to the archi- 
; SS. ces ae ae AM ROS XS | tect’s plan they will be arranged in 
\S9 oe” ied on Sg WSs \ Y such a way that they do not create a 
' Ss Aa. Na, c Wr ae a SN room within a room but rather open 
SSS i 86 ae | Via ae BARS oS up the space assuring that the wall 

: Ss oe Se 2 aed : A SOS itself is the outer perimeter. The 

| ‘ Bs Sl es RY i design of the room, although not 
was AN . Sa ae 5 ae LN NN i meant to compete with the art or to 

i . Se SES SS So separate itself from the other gallery 
SS wt +) ya NS SS SOS 7 spaces of the Museum, will subtly 
SS F AY © RS Ss BAS / reenforce the impression that the 
Sa , AVY Video LS WH S SK ancient holdings are unique and 
S&S SS SS TRS rs kt S NSS WOE } different from the Elvehjem’s other 
NS SSS a Se SS SSV SN specialized collections. 

Ss xX SSAA <S SSS NS \ In June of 1986, the Elvehjem 

SS SS SSsys x SS SSS \ applied to the Museum Program 
— SSVT73gs Ss of the National Endowment for 

~ SSS SSS: EEN : f the Arts for partial funding for 

Ss SSSSSAS : SSS 4 this project. Now we are waiting 
= QO eS Sk Ne “oe with baited breath for the results of 

2 , Ss SSH NESS SS SSS RS : sees SX SSS SSR ES : that application. 

SSSR sce 
NSS 4) ee ene 
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Since the early 1980s British artist In many of the collages, he has from February through April 1987 to 
David Hockney has produced col- clearly indicated the vantage point explore Pushkin’s influence on Rus- 
lages using photographs. In the by placing photographs of his feet sian culture and to examine Pushkin 
process he has created an especially at the bottom of the picture. Part of scholarship in the United States 
intimate way of seeing. The early Hockney’s intention was to imitate today. As part of the festival, the 
collages range from groups of eight the way we see—the glance from Elvehjem will present two exhibi- 
Polaroid snapshots arranged in a detail to detail which is integrated tions, Russian Paintings from the 
grid, while the later works may into our vision of a scene. In fact, as Joseph E. Davies Collection, and Popov, 
involve over one hundred images he has pointed out, constructing the Vilner and Utenkov: Contemporary 
which are themselves arranged image of details allows him to load Russian Printmakers. 
in a distinctive pattern. Some of the picture with areas of obvious Russian Paintings from the Joseph E. 
the latter are as large as 109” x58”. interest, where our eye might jump, Davies Collection, opening February 7 
An exhibition of eighty photographs while downplaying the interstices. and running through March 8, is 
and collages will be on view through It also gets away from the frozen drawn entirely from the Elvehjem’s 
February 1, in Photographs by David moment, by calling to mind the time Davies Collection. The selection in- 
Hockney. necessary to glance from one detail cludes twenty-five paintings, includ- 

In working with photography, to the next when we actually look at ing original nineteenth-century 
Hockney has been concerned that a scene. This temporal reference is works and copies of nineteenth- 
the frozen moment implied by a sin- underscored as well by the fact that century paintings which were done 
gle photograph limits true seeing. changes in light intensity over short in the Soviet Union in the 1930s. The 
He has tried to eliminate the void in periods of time show up from one intention is to include the paintings 
space which usually separates the frame to the next. which best reflect Russian life and 
photographer from the scene which The collages succeed both as rep- history as it might have been seen by 
is photographed. To address these resentations of the scene portrayed Pushkin. Among them are such sub- 
concerns he has chosen a position and as objects. The pattern of the jects as Vasilievich Lebedev’s The Fall 
from which the subject is to be overlaying, or tiling, of the individ- of Novgorod, 1891, Ivan Aivazovsky’s 
regarded as seen, and then he ual photographs often adds visual The Last Refuge, ca. 1875, and Niko- 
moved around that space taking interest, as does the outline of the nova’s copy of Repin’s Zaporozhtsy’s 
close-ups of details. Each detail had collage itself. By laying them out on Reply (original 1886-91). There are 
to be more or less coherently related the floor, the large-scale composi- also a number of romantic scenes 
to the position from which it is sup- tions could be assembled through which celebrate the Russian 
posed to be seen and to relate as trial and error. In this, Hockney landscape. 
well to the adjoining photographs. worked much like the painter adding Popov, Vilner and Utenkov: Contem- 

or removing brush strokes in differ- porary Russian Printmakers presents 
a ent areas of the canvas until the pic- the works of three artists whose 

oF 7 ture is completed. prints deal with the Russian experi- 
1 r ha By way of contrast, from January ence. Nikolai Popov, Viktor Vilner, 
\ wd 10 through March 1, Elvehjem visi- and Demian Utenkov draw upon 

l tors also will be able to view some Russian history, literary references, 

a | fifty excellent examples of traditional and folk tales. Utenkov’s meticu- 
Lz eq 3 black-and-white photography by lously executed etchings illustrate a 
Bho , : Milwaukee artist J. P. Atterberry in wide range of novels illuminated by 

iiigg Aaa sane” 4 the exhibition, Badlands Photographs personal fantasies that are some- 
eee eo eae kara | ee Wp by J. P. Atterberry. Using a large for- times mysterious and hint at a 

SL eae . ee mat (8” x10”) camera, Atterberry darker aspect of the scene portrayed. 
4 —e . ed makes the stark grandeur of the Nikolai Popov, a talented illustrator, 

IN ones aa wits 9 i 1 badlands of South Dakota and other takes a much more light-hearted 

AS ES mee 1 areas of the American West the sub- approach, as may be seen in his 
a Se F f ject matter for these studies of light, series, Buffoons. Viktor Vilner’s work 

ANS a re F shadow, composition, and texture. has two major themes: literary and 
i. Sa, 2 : Pik | Since the photographs are contact- historical aspects of Leningrad and 
a < Sa Se) fe: printed using the platinum process, the everyday activities in an indus- 
lt Se ees they are rich in tonality and detail. trial city. Among his most successful 

N Be % sa vs ! On the occasion of the 150th an- works are his illustrations for the 
<i ‘gt oe fi ea) niversary of the death of Russia’s 1983 publication of Gogol’s The 

a ay ay! yf i M4 greatest poet, Alexander Pushkin Petersburg Tales. Popov, Vilner and 
B ee 4 Ye ty ie | (1799-1837), the University of Utenkov will be on view from Febru- 

s Le SE y ge / EY a Wisconsin-Madison is organizing ary 21 through April 5. It is orga- 
hs] gan, oo Sy /\ ibe | a multi-faceted festival to take place nized by International Images, Ltd. 

= 
Se = 

David Hockney, Sitting in the Zen Garden at the Ryoanji Temple, Kyoto, 

February 1983, photo-collage (from the exhibition Photographs 

by David Hockney) 

ET cr 
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1 Thursday Atte Sunday 21 Saturday 
The Museum is closed in observ- Beltac oe oa : Exhibition, Photographs by David Exhibition, Popov, Vilner and 
ance of New Year's Day. é : Hockney, closes. Utenkov: Contemporary Russian 

Film, David Hockney’s Diaries, Printmakers, opens in the Mayer 
4 S un da Room 140, 3:30 Bee Concert, Vocal Quartet: Marcia Gallery and runs through April 5. 

'Y Roberts, Joanne and Kenneth 

Exhibition, American Works on Bozeman, and Douglas Morris, 
Paper: 100 Years of Art History, 19 Monday Gallery V, 1:30 p.m. 22 Sunday 

closes. The M: is closed in observ- : Concert, Wisconsin Brass Quintet, i € ea ears ae Day. A ten-minute talk on the Artwork Gallery V, 1:30 p.m. 
Concert, Kenneth Kletzien, piano, of the Month by Docent DeEtte 
Gallery V, 1:30 p.m. Beilfuss, Paige Court, 3 p.m. Lecture, Themes of Old Russia in 

22 Thursday Contemporary Printmaking from the 
A ten-minute talk on the Artwork t “ ”, U.S.S.R., by Elena Kornetchuk, 
of the Month by Docent Irmgard Ae a ee eres 7 Saturday Director, International Images, 
Carpenter, Paige Court, 3 p.m. Gent Coonan iy Beth Irwin Exhibition, Russian Paintings from Ltd., Mayer Gallery, 3:30 p.m. 

, ia Wooster College aa the Joseph E. Davies Collection, (263-4421). A reception follows 
10 Saturda UCLA, Room 140, 7:30 p.m. fee Sessa and runs in Paige Court. 

(263-2340). through March 8. : 
Exhibition, Badlands Photographs 2 oa = on Bed tee 
by J. P. Atterberry, opens in the of the Month by Docent Barbara 

Whyte Gallery and runs through 25 Sunday 8S unday Klokner, Paige Court, 3 p.m. 
March 1. é 2 Concert, Pro Arte Quartet, Gallery 

Concert, Mimmi Fulmer, soprano, V, 1:30 p.m 
and Mark Fink, oboe, Gallery V, nes 26 Thursday 

1 5 unday 1:30 p.m. A ten-minute talk on the Artwork Lecture, The Art of Book Painting, 

Concert, Cary Michaels, tenor, ee of the Month by Docent DeEtte by Frank R. Horlbeck, Professor 
Gallery V, 1:30 p.m. a Hiei tegen ie Beilfuss. Paige Court, 3 p.m. of Art History, for Liberal Studies, 

Beilfucy, Paigs Coat 4 pte Room 150, 7:30 p.m. (262-1417). 
A ten-minute talk on the Artwork : Coeaiee 10 Tues da 
of the Month by Docent DeEtte y On selected Thursdays Docents 
Beilfuss, Paige Court, 3 p.m. 28 Wednesday Lecture, Sue Coe, Visiting Artist will lead drop-in tours on the col- 

Lecture, Photography into Art, by Proen Dp aes ae ee ae ee : 7 , : = tours will begin at 11 a.m. in 
13 Tuesday Van mo aes eee ee oie aged ge esa Paige Court a will be given 

2 z ment o otography, San Fran- ‘ ‘ D its Jane Pizer ao 
Elvehjem League Meeting, : Elvehjem League Meeting, by Doceni e Pizer Gan ), 

Roots 166, 9 oa Mary Berthold | See of ee re Room 166, 9 a.m., Susan Latton, Susan Stanek (Jan. 15), Diane Pett 
will give a Gallery Talk on Photo- fea: ae pret at 2) = Elvehjem Membership Drive, (Jan. 22), Jean McKenzie (Jan. 29), 

z Jnder the auspices Oo} the Univer- 40 acm: and Marion Stemmler (Feb. 5). 
graphs by David Hockney, 10 a.m. sity Lectures Committee. A recep- 

tion follows in Paige Court. 

18 Sunday 15 Sunday 
Concert, Beverly Hassell, piano, Exhibition, Tokaido: Nineteenth- 

: Cent Land: 
SEUNG ES it ta es egret Platunov, Pushkin, oil on canvas, Gift of 

z 3 Joseph E. Davies 

Concert, Gretchen D’Armand, S ; a 
soprano, and Michael Keller, t wy ek 

piano, Gallery V, 1:30 p.m. hs am > eee 

Lecture, Russian Culture and the ae 4 : a 
Joseph E. Davies Collection, b' aM ‘ es rs ep y : ae ee 

ig letipena ios Michael Petrovich, Professor of ae a Be a 
a Rss History, Room 140, 3:30 p.m. co ¥ cane 

a : (263-4421). ; wy — 

: eae é ' ie gees A ten-minute talk on the Artwork GNey be oe . 
a en see? a . of the Month by Docent Barbara ad i a Be 

: st ia ny Mi uN Klokner, Paige Court, 3 p.m. fp a 

a 15 aia : ee Ps 

See yi Ste ss : : 

ee ‘J.P. Atterberry, Shadow Rock, South : 
Dakota, 1983, black and white photograph “ 
(from the exhibition Badlands we _ 

Photographs) ii ba



Lectures WY ST gee a a 
ieee oS ah ee i Be 

“Photography into Art,’ a lecture eee pet et - ead ae ee 
by Van Deren Coke, Director of the \q) Bo semery Alle a : Ya aA 

Department of Photography, San a Spree we J Anes ee P e Erepny Past] i ; 5 | 
Francisco Museum of Modern Art, ne NEBL Bae =a i. is ea 

initiates the spring lecture series at Sak ae 4 a lh eat 

the Museum. Speaking on the topic Zier Sa aie jee 
of photography, Van Deren Coke will cc een | SS ree 
discuss the work of David Hockney pe Be i ee Bie fie ra r= 
and other modern artists who have ya, Say. tv | S| | IG! yee! 
used that medium as a tool of ex- Ria. Be io... | | ra 

pression. The lecture will be given : ) ‘Ns ¥ ‘i SX re a, iy 

on Wednesday, January 28 at 8 p.m. ae a i | — 
in Room 160. A reception follows Aa wae <> { | Ses 

in Paige Court. Nee ag iy ty 

Mr. Coke, a well-known photo- AN eR . 7 ee ee ee 

historian, art historian, photogra- F ve Rs Be: 5 be) 

pher, and curator, is the author of iB E IN . ww = NS si | ee 
the landmark study The Painter and 4 e x ne SNS : r ‘ q 

the Photograph: From Delacroix to " tae > > a A Oo 

Warhol. In that book he links photo- a ne. ~~ ee 

graphic and art historical criticism. i 4 i SNe ce ate. 
As professor of Art History and Cre- eS Bos. + bi ahs 3 ei. 

ative Photography at the University / oy We eee 
of New Mexico from 1962-79, he was fs aa N Se ile WER ee 
mentor to a generation of photogra- ; - 2 i 2 za . 4 ame 

phers. While director of the Univer- : a Be, @ i ~ Ae est 

sity Art Museum there, and most Mi) eng bee ae eh 

recently as head of photography at i OSS i . Pe wo “ae 

the San Francisco eerie of Mod- cm - — gay Wis, Ss 
ern Art, he has organized significant ae ; we 2 be re . » 3 

exhibitions refocusing the attitudes AY - er =a  < Wo ee P 
toward photography of curators, i eNO My 2), Ne a 

i i Ve WE ee Ne 
apticts ange Bu Viktor Vilner, The the Iron, lithograph (from the exhibition Popov, Vilner 

VaniDeren Coke and Utenkov: Contemporary Russian Printmakers) } 

j a =f “Photography into Art” will be the U.S.S.R” will be given on Sun- 
a ae offered by the Elvehjem with the day, February 22 at 3:30 p.m. in the 

ee = a = “ : : support of the University Lectures Mayer Gallery. A reception follows 

Po <i Committee. It is co-sponsored by the __ in Paige Court. 
(= wae ‘ Departments of Art and Art History. 

0 oS ee The exhibitions Russian Paintings - 5 

: f gain ee from the Joseph E. Davies Collection Film on David Hockney 

Se BR and Popov, Vilner and Utenkov: Con- 
Bs ald peu ue temporary Russian Printmakers will “David Hockney’s Diaries,” a film 

eA Pe Tie be the subjects of two other guest produced in 1973, shows how 
Hee ¥ en tat aii lecturers. Michael Petrovich, UW- i r 

Pi Hest es Wie. ecturers. ael Petrovich, UW- important Hockney’s snapshot 
GETTER Ge et fea Madison Professor of History, will albums were to the entire body of 
ERE aie bs ene ie PIE discuss the significance of the Elve- the work he produced in the late 

BARE No aaa ise ries hjem’s Russian paintings in “Rus- 1960s and early 1970s. More than 
Metts Bite p Deaepactannegt is sian Culture and the Joseph E. mere chronicles of friendships and 

“Bip: ine on Petra pe Davies Collection,” a slide lecture travels, the albums provide the com- 
EE PA : 7S eee given on Sunday, February 15 at positional elements on which his 

PEEING pe nae gears | S100 pm Foon 140. paintings and graphic works are 
Pps is ect ca aa eee eee ace an ’ Elena Kornetchuk, Gallery Direc- _ based. Produced during the same 
Rept tees geen tor of International Images, Ltd. of period as many of the photographs 
iio A ee aaa NA Sewickley, Pennsylvania, willcome _ exhibited in Photographs by David 
SS ew : oa 2 Pee PAK to Madison to present a gallery talk Hockney, the film gives viewers a 

aM ie Porceeoxyiri ae Sy =«on the prints in the exhibition of sense of the artist’s evolution. It 
banirrinterea pate We SVT al contemporary Russian printmakers. _ lasts 28 minutes and will be shown 

RSntitestiee AEE a MAN CaSe Her lecture “Themes of Old Rus- —_ on Sunday, January 18 at 3:30 p.m. 
Pipes 4 ertiaakt RAT ai a sia in Contemporary Printmaking in in Room 140. 

° 
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Staff Notes Te Tet b 

The security officers at the Elvehjem ; on cal ay : 
are always in evidence, but their Vi BC ee? ‘ 
presence is all too often taken for Tae wilh gS >» : 
granted. In addition to providing : pr ae i : 

extraordinary security for the Muse- TS i _ «|e wi i eave, 
um’s collections, they make sure all La et >, Soe 
rules are observed, and they do it ——_— K : ees e i Lage aN i. 
with a great deal of grace. The con- [ge \" hh \ af i ee 
stant stream of questions from the a | — ee ces , 
general public, the help they must ei - teeta) P- rt eR S35, : 
give the disabled and the required a se eed N et eae eS a 

alertness makes theirs a stressful ] ee —_ be eo ee 
task. The Museum is fortunate to f — Se: - a pa ey 
have a dedicated group of officers ee a fo eas OA 
assigned to it by the Department Carol DePagter, Talanta Moss and Michael Prissel 
of Police and Security. 

Carol DePagter is the present ing experience—a place where there His varied career includes working 
Security Officer-Lead. She joined is always something new to see on his grandfather's dairy farm, 
the Department in 1977 and her first and learn.” serving in the U.S. Army (he was 
assignment was the University Hos- Talanta Moss, Security Officer II, stationed in Germany for sixteen 
pital. In March 1984, she transferred _ joined Police and Security in May months), and being first a salesman 
to the east campus where she was 1985. She is married and lives in and then a construction worker. 
promoted to Security Officer-Lead Madison. Talanta, who is also a part- = Michael, who graduated from UW- 
in October 1985. Hers was the first time member of the Wisconsin Army — Oshkosh in 1979 with a B.S. in His- 
such promotion for a woman in the National Guard, finds work at the tory is married and lives in Madison. 

security division. Originally from Elvehjem an interesting experience Both Talanta Moss and Michael 
Madison, Carol now lives in Sun and particularly enjoys the “one-to- Prissel are welcome additions to the 
Prairie with her husband and two one contact with the variety of peo- security force at the Elvehjem and 
children. In college she majored in ple who come to the Museum.” the staff is especially grateful to 
Criminal Justice with an adminis- Michael Prissel joined Police and Carol DePagter for her cheerful 
tration emphasis. Carol finds the Security in 1980 and started to work and competent leadership. 
Elvehjem “a challenging and excit- at the Elvehjem this past September. 

Staff Notes Join the Elvehjem 

In November, Curator Carlton Over- volves removing the wooden panel 

land travelled to Chicago to check support and transferring the paint- Dan Gp ese Se SOS ee eee 
the progress on the Defendente ing onto a new, stable honeycomb ares 
Ferrari painting Madonna and Child backing. At the time of his visit to : : 
with Saints, which is undergoing the laboratory, most of the panel had City/State/Zip Code ________ 
extensive conservation treatment at been removed by a process of shav- Home Phone/Business Phone 
the Chicago Conservation Center. ing and picking off the wood from 
As reported earlier in the May/June behind. The project is going alon; : : 
issue of Artscene, this project in- very piso a on Ee : peas ene 

lease charge to my: 
Curator Carlton Overland with Conservator Barry Bauman C Associate $250 O Visa C Mastercard 

4 O Founder 100 cd Nag EEE 
5 Z € : (cl Family 40 ar jumber .xpiration Vate 

7 7 C1 Individual 25 siggy 
¢ es ~ 3 Gi frm O) Senior, Student 15 Signe 

. 5, | ae a | il haa . 
_—_ | ean 7 ee Enclosed is my check for $ eee 
a t UG \ ees (Made payable to the Elvehjem Museum of Art.) 

— < ba : N = a ‘a Se eee to: = 
° ee “ E ivenjem Museum 0: 

; = = — port — Rerecchip Program 
pain y a 800 University Avenue 
— ca ss Madison, WI53706 

a eit (608)263-2495 

“ “ eae au aise eats fe Sis AE ee dah Saat ie Md Sa a Me a ce lea meee Mas ose 
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Bernar Venet, Undetermined Line, 1985, charcoal on paper, Art Collections Fund purchase (Artwork of the Month for February) 

KPLISO, i 

Elvehjem Museum of Art \ peel 

800 University Avenue A A PAID 

Madison, Wisconsin 53706 Soon Perienes 

American Association 
of Museums 

Gallery Hours: 
Monday-Saturday 9 a.m.—4:45 p.m. 
Sunday 11 a.m.-4:45 p.m. 

Museum Shop Hours: 
Monday-Saturday 9 a.m.—4:45 p.m. 
Sunday 11 a.m.-4:45 p.m. 

Kohler Art Library Hours: 
Monday-Thursday 8 a.m.-9:45 p.m. 
Friday 8 a.m.-4:45 p.m. 
Saturday-Sunday 1-4:45 p.m. 

For library hours during UW 
holiday periods call (608) 263-2258 

Information: (608) 263-2246 

Admission is free 

January/February 1987 

Important Dated Information!
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