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* origin working in both traditional and new media, acknowledging their long and diverse cultural legacies 
oO Art With Ua Se 2 : “ ‘ ‘ é Ae: : 

rt Without Keservation 3, while overtly and simultaneously exploring, and often confronting, the many ongoing issues inherent to 

Sy (OO UOrieiay Native North American their cultural heritage. Changing Hands: Art Without Reservation 3 is the third in a series of exhibitions 
x 2 : : 

pa eee y Bs A organized by the Museum of Arts and Design in New York with Ellen Taubman as guest curator. U4 Art from the Northeast and Southeast 8 Y eo 8 
° d as Is The exhibition is made possible by the National Endowment for the Arts. The exhibition catalogue 

February 7—April 27, 2014 : ian / oo : . ; 
e is made possible in part with the support of the Smithsonian Institution’s Indigenous Contemporary 
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q Mar inalia This exhibition explores the visual discourse between marginal artistic images and the maps where 

oO g they appear, as this marginalia sheds light on the content and purpose of the maps, their authors and 

3 in cAR [ ography patrons, and on the historical period when they were made. The exhibition also explores cartography 

S as an art form, with a focus on the representations in the map margins. 
77 eee to 6) me hea) sbruary 28—Maz 8, 2014 er ae - os : . a nae 
eat y 28-May 18, The exhibition is guest curated by Sandra Sdenz-Lopez Pérez, an art historian who specializes 

Leslie and Johanna Garfield Gallery in the iconographical analysis of maps and the artistic interest of historical cartography. 

You know she’s BI Sandra Erbacher is the winner of the 2014 Chazen Museum Prize to an Outstanding 

MFA Student. Erbacher’s collages, sculptures and installations employ commonplace 

little leyte dangerous , industrial materials, a fragmentation of forms, and precarious constructions. 

ate For this installation, Erbacher selects and alters certain elements of the architectural 
April 26—June 8, 2014 ae : : : ; 

yi infrastructure of the museum—such as vents, plaques, plumbing and carpeting. With 
ears FIBA ee ee eaiiera : : . . = . on 

Oscar F. and Louise Greiner Mayer Gallery subtle interventions, including shifts in scale and radical re-contextualization, these 

objects become central to the exhibition rather than acting as mere support. By inverting a spatial relationship, 

Erbacher seeks to reveal how the literal structure of the museum might stand as metaphor for the ideological 

systems hidden beneath the neutral veneer of any gallery.
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Alan Michaelson (b. 1953), Phoenix, 2012, Handmade paper, archival board 
and ink, wood, 19x 17 4 x 31 %in., courtesy the artist
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2 cc : ” nei f ‘ecooni fic of ic ists. His work is characteris S NOW 1m Jim Dine is one of the most recognizable and prolific of American artists. His work is characterized 
5 

F ° by the invention, repetition, and reinvention of now-familiar themes: hearts, a bathrobe, tools, and 

= im Dine Skulls, 1982-2000 in vane nedllalindlicding palin - EL ine Uu RS the human skull among them. Dine has always worked in various media including painting, drawing, 

om kaise sculpture, printmaking, collage, ceramics, photography, performance, books and mixed media. 
<< May 16—August 17, 2014 
* Often associated with Pop Artists, Dine stands apart because he treats his chosen objects in a 
o NS eerie ene : LOU Ta Bad elem eres much more intimate and personal way, exploring them inventively and repeatedly in diverse media. 

“I know him.” Jim Dine Skulls, 1982-2000 is a generous gift to the Chazen from the artist himself y 8 8 

and represents a thematically cohesive collection with sixty-six examples of his treatment of the human 

© skull. Included in this gift are two large-scale sculptures, five paintings, eight drawings, twenty-five 

& prints, two ceramic pieces, and a number of photographs, all of which were produced by the artist 

5 between 1982 and 2000. 
o 
Dn 

c S, In this collection of black and white photographs the ¥ le iz — N asSsion FOr “7 : 
a artist is the subject. These images, most from the first ay 

eC Photography: half of the twentieth century, are remarkable in that they . 
oO . 

document and record artists, and are themselves ) 
£ 

| We iOuZ W. and artworks, created at a time when a dialogue about ) 

ey photography’s place in the world of art had just begun. Carol L.H. Green 
Collection In front of the lens, sitting for the camera, are artists 

including Marc Chagall, Henri Matisse, Pablo Picasso, 

May 30—Auegust 17, 2014 Marcel Duchamp, Piet Mondrian, and Jackson Pollock. 

Behind the lens, creating the images, are celebrated : 
Leslie and Johanna Garfield Gallery sae “it 
Ce OG) : eg " photographers including Edward Steichen, Ansel Adams, f 

Henri Cartier-Bresson, Yousuf Karsh, and Imogene ‘, 

Cunningham. Some are captured on film in their FF 

studios, some with their art, and some with their 

attributes—paintbrush, camera, clay. In this unique 

collection, the artist is the recipient of the scrutiny that 

he or she usually directs at others. Ruth Bernhard (German, 1905-2006), Classic Torso, 1952, 

gelatin silver print, courtesy John W. and Carol L.H. Green
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dim Dine (American b. 1935), Untitled, 1987, charcoal, pastel, ink, and water colors, 29 x 39 in., courtesy of the artist
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As early as the mid-1990s, medical schools docents to select works that ma’ The Chazen Museum offered docent- y y 

4 ° began collaborating with museums and art provoke a response from the students. guided tours to UW School of Nursing 

Ss © departments to teach observational skills “These young doctors come across vastly students starting in 2005. UW clinical 

3 to aspiring doctors. With so many different artworks from which they must and pre-clinical nursing students toured 

PS daar onl high-tech diagnostic tools now available, make sense, hone a vocabulary, and the Chazen collections with docents, 

= vY new doctors need to make an effort to use develop empathy—not unlike a hospital, discussing and describing the visual 

= end their own critical diagnostic tools—look- where they may encounter a patient and clues and human emotions shown in 

aces CO ing and thinking—lest they atrophy. family circumstances without prior selected paintings. 

° According to the Association of American context,” says Lambert. Docent Helen Kruse trained nurses at > iS y 

E ( 7 Medical Colleges, more than 20 medical @uinntconsnlcdevith tha@hared MATC before her retirement. She and 

D schools in the U.S. now offer art classes to curatorial staff and docents, initially, to docent Sheryl Renslo conducted a tour 
va : trae : : 3 help medical students hone their visual learn about the collections. Now, in February for a UW Freshman Interest 

& skills. In fact at Yale’s medical school, the depending upon west ie available inthe Group pre-nursing class, “Culturally 

¢ art intervention” became mandatory after galleries, she shapes and guides each Congruent Health Care.” They showed 

2 Sane a study in 2001 showed a nearly 10 percent visit herself, Recently she added a second students art in Changing Hands: Art 

sy a, improvement on observation tests after class for medical residents, identifying Without Reservation 3, using contempo- 

O students spent just one day in the gallery. and coneedtine on/arcworcethae rary Native North American art as 

= At the University of Wisconsin School of bring out or exemplify bias. examples for discussion. 

( i Medicine and Public Health, Mariah 

Quinn, MD, MPH, has gone a step ow a... | Ty = = A 

ee further, using art to help medical students i 7 OS ee aa 

look inward and examine their own Fira) | Be. es 
; Daa ee oa 

thought processes, emotions, and human- “4 Yi e om 
fll al i as 

ity. Quinn, who is the director of y auld & 7 a l 

Humanism in Medicine for the Ge | A v By e 2 Us 

7 F | me. Sp! _ = 
Department of Medicine, worked closely a DN a <4 agi .* ioe | 

with Chazen curator of education, Anne f il Ky i i) fe re | 
| ‘ae g 

Lambert; Chazen curatorial staff; and , . Vt ag 
f ’ | — 

4 "A « 4 

Docent Toni Richards leads UW Internal Medicine residents in a i f 
discussion of Empty Every Night, a painting in the Chazen’s ee A 

permanent collection by David Becker. Photo by Eric Baillies ‘ . & * ’
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John Buck is a printmaker and sculptor whose Ey 

work has been grounded in wood carving through- S 
2 a < out his career. Known for his woodblock prints, KU\\S Fi 

than i (oo = bronze sculptures made from wood maquettes, oe i ff aot Ss 
a Se la | PD 

and more recently, wooden kinetic sculptures, eee RH 2 
ues 1 | s 

Buck straddles the categories of 2D and 3D in the ie jena = 

Chazen’s recently acquired wood relief Cityscape fas oe 38 W i | 
——— Net | 

of 1997. In his wood panels, the artist uses 7 Ic] iD ! 
} ] Ah 

laminated Malaysian jelutong wood as his primary lL dj 

material, which is a soft wood that shows chisel = Ly 
J y Uy 

and gouge marks on the surface, evoking the fF 

rippling effect of water and giving the piece the Sef ; 

handmade look reminiscent of traditional folk art. 
<P iy 

The artist writes: oN SOY 

CK Oi] 

The carved surfaces of the panels are reminiscent of Pacific Moy 
Ce 

Northwest and Native American architectural frontispieces. ao 

The rigid nature of the wood panel also allows me to cut holes — 

in the surface with saws to create shadow boxes and niches 
: : : ; Cityscape combines images that refer to culture, Painting and Sculpture. The following year he 

that, once painted, create an ambiguous space into which . : : 
. ; . science, and the built environment and its relation- received an MFA degree from the University of 

other objects can be placed that can be sometimes graphic and . ; Dl s, . 
ship to mankind and nature. California, Davis. He taught sculpture at 

sometimes contemplative. Specific images within these spaces M State University in B M 
5 ; aes Born in Ames, Iowa, John Buck received a BFA ontana‘otate University: bozeman, Montana, 

offer up random as well as specific kinds of association. . from 1976 to 1990, and resides in Mont ith 
Th sa f th Sara pl ied degree from Kansas City Art Institute in 1968 and rom Es SS oe NE 

e organic nature of the material is complemented by wet : 5 
; a . 7 in 1971 studied at the Skowhegan School of his wife, the artist Deborah Butterfield. 

contrasting brilliant and somber painted colors. 

John E. Buck (American, b. 1946), Cityscape, 1997, wood, acrylic, graphite, 48 Y2 x 49 % x 3 % in., gift of John W. Green, PhD ‘63 and Carol L. H. Green, 2013.47
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o work is a tour-de-force of material and light that Q = ¥ 2.5 &. 4 
E ‘ j Hl (Wr S< ce + ‘A * 

S A 1 O O reflects rich cultural meanings and illuminates i 4 Py Sr ® a:S x 
° } : , :\VYR | aha 
o human experience. Informed by a seven-month y >¢ 4 ay... p 4 BY ae 

s s.. F > ce <a are - 
YO fellowship in Japan, LaMonte created a grou = ah oe ae < a Pp P group x O ce VO" a2 VLEs 
= of kimonos in different cast materials through » Marae S Mf - an 

eS . _ < ae. ca? met 
which she comments on Japanese traditions. = he — O Jap a a 2 a ~ 

— She applied her long-standing interest in the > coat kale |e lie 

a body and clothing as hor for the role of eae ee ae a ody and clothing as metaphor for the role o “y = i i = \ | ; nex 
e ; the individual in society—vulnerable interior ns 

° The museum’s permanent collection of ; ; | 
versus protective exterior—to the Japanese 

contemporary glass has been growing with the : ; 
& Bere & 6 cultural context. The kimono is a garment that - 
3 annual addition of several notable works by the . 

constricts the female body and erases the ' ,Y 
© leading artists working in glass today. The Chazen a rer i 8 5 a Oe RN 
3 individual’s identity in its goal of creating a PAPO BEN. A 

recently acquired pieces by three American glass 7 . BME SA eae A Yo 
~ yacq P y 8 perfect cylindrical form that embodies the By ea my 

artists: Michael Glancy, Karen LaMonte, and : ; 5 ae ee CS | 
aesthetic of group conformity. The title of this Sa Oe kia | 

Sc Andy Paiko. ‘ : ‘ EE Eh Gea Ue SS | 
oO . piece, Hanako, is an archetypal name for girls, oye ee. 
N . > . - % 7 Le PAs a0) oar Nate az-l LOM Ueto Michael Glancy’s career is characterized by a hich als: ans “fl r girl.” Ze 3 oe Y : D 3 t J ara which also means ower girl. ie wat 977.0, ae PINK) 

SI sustained study of historical glass, a dedication to . : . Sh iy ia (eee 
O Andy Paiko, whose independent glassblowing TAL A RUS: Wy Senet 

technological innovation and the exploration of ee ; : : Me Fre aa pane 
8 P practice is based in Portland, Oregon, works in — 114 x 120 x 35 % in., Colonel Rex 

materials, as well as an engagement in the investi- oe ; : . See Remi el 
traditional Venetian techniques and other Endowment Fund purchase, 

zation of natural macro- and micro-environments. : 7 a 
8 methods to create works that question the y > AES 
Pax-MAD Bashar refers in its title to contempo- . ae . . . Ee 

relationship of form and function. Optic Twist wo - 
rary world events and to the artist’s anti-war . : # DeSean ay 

Screen #2 is an assemblage of variously shaped |p NNCHCe MRO era) 
sentiments combining the Latin word for peace, the = ; EECA PLATA IES 

e peares glass globes strung on metal cables that are = oY ne a aN Le Ae 

acronym for “Mutually Assured Destruction,” and - . eas Tv Uk, 
secured in three vertical rows within three i 6 in., Chazen Museum of Art 

a reference to the conflict in Syria. The work’s - all iN (emer Men oun eatar eI 
steel-framed panels. This piece is a free- \ { Ce ae 

high-relief metal surface is meant to evoke bombs ' \ Seas a ees iy 
standing elaboration of an interior design i De TCS eu ag 

exploding and the human destruction that results. mS ‘ : } 
P 8 commission Paiko created for an office i | 

Czech Republic-based artist Karen LaMonte is i i i il UNE Me ei 4 Pp 2 artis environment that provided both a visually and f em GA 

known for her kiln-cast, full-scale glass dresses, acoustically permeable space divider. The N } Czech Republic, Hanako, 2012, 
if ‘ et V4) \\ cast glass, 48 4x 20x17 %in 

which push technological limits and have additive process allows Paiko to create such / iN An AANae nC este 

established her as an innovative glass artist. Her large-scale complex works. ay, eae pene a 
oe purchase, 2U13.19a—c
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The Chazen has hada ., and Austrian Prints: 3 

long, close relationship . 1890-1925, and helped 3 

with Barbara Kaerwer, mark the Chazen’s aD) a 
- : > October, 2011 expansion. = but her ties with the = =a > P a 

University of Wisconsin (pe. tr 35 A At that point she also gave Ss 

go back to her under- ps ee \\ many works from her qn} = 

graduate days she when i} y i” collection, donating more aD 

studied with Professor Res Ce than 300 works on paper ran 

William Ebenstein while yi il and decorative objects 

earning her degree in Bs) > | since the museum > 

Political Science (1942). A hy g re-opened. Including gifts 

He introduced her to the teed SS of works of art from 
lets halal? . 

history of Austria; previous years, Barbara 

fascinated, she grew to é Kaerwer has enriched the 

admire the arts of the \ : Chazen’s collection with 

early 20th century in well over 350 works of art. 

Austria and Germany. : The work has been on 

Her love of the cultures view in the galleries, in 

led her to collect art special exhibitions and to 

from the region, and since close to the original classes in the print room; it has become the 

opening of the Elvehjem, in 1972, Ms. Kaerwer museum’s most important holding of works from pee VATED CRG SiR Ue 

has shared art from her collection with the Germany and Austria at the beginning of the 20th 

museum. Her most recent loan became German century, a profoundly creative time in the region. Y> @ p. 

Erich Heckel, (German, 1883-1970), Reclining Woman (Liegende), 1913, 

color woodcut, 7 Ms x 4% in., Gift of Barbara Mackey Kaerwer, 2012.9.26



COVER: Jim Dine (American b. 1935), Study for The Channel, 1985, 

charcoal and shellac on paper, 45 % x 47 % in., courtesy of the artist 

BELOW: Jordan A. Bennett (b. 1986), Re:Appropriating the Wheel, 2012, 

mixed media, including found objects and audio, 43 x 17 x 12 in., 

courtesy of the artist 
Chazen Museum of Art 

Chazen Museum of Art University of Wisconsin—Madison 

er LR 750 University Avenue Madison, WI 53706-1411 

tT KH www.chazen.wisc.edu 
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