Y / { { A

LIBRARIES

UNIVERSITY OF WISCONSIN-MADISON

Addio.

New York: G. Schirmer (35 Union Sq.), 1877
https://digital.library.wisc.edu/1711.dI/HXWVNJ7R2NI3C9C

http://rightsstatements.org/vocab/NKC/1.0/

The libraries provide public access to a wide range of material, including online exhibits, digitized
collections, archival finding aids, our catalog, online articles, and a growing range of materials in many
media.

When possible, we provide rights information in catalog records, finding aids, and other metadata that
accompanies collections or items. However, it is always the user's obligation to evaluate copyright and
rights issues in light of their own use.

728 State Street | Madison, Wisconsin 53706 | library.wisc.edu



To his Pupils
MISSES CARRIE T. AND LILLIE 5. GUTLER,

of Taunton, Mass.

NEW-YORK.: G.SCGHIRMER.
35 UNION SQUARE.

Copyrisht 18771y G:S chirmen:




413

L" ADDIO.

(THE ADIEU.)

DUETTO. V. CIRILLO.
Allegretto Moderato.
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NEW MUSIC FOR PIANO SOLO, PUBLISHED BY

G. SCHIRMER, 35 UNION SQUARE, NEW YORK.

Bacl. §. 8., Air, Gavotte and GQigue, from the
Awite i Do Transer. by A. rsons :
A A aAVORe, e e R e
2 Gigue: Nu.3 Air, each . ...l

~—— Bonrrde. ¢, from 3d Cello Suite. Transer
by Agucs Zimmermann., (Fingered.)
Bartlety, H.N., Op. 67. Le Rﬁwelet (The
Brooklet ) Morcean caract..

—— Op 75. La Promenade. iT‘\(‘ Rumblc)
_ Morcean carace,

— 0p. 7. Gr. Mnrc‘hc mrhta!re I:

— Op B2. Berceusc, Dh ... ...

— Op. 84 Tendressc. Morcean mé lodleux.

-—— Op. §7. Wiwch's Frolic, Concert Caprice.
Bebhir, ¥.. Vicjoire, Polka clég.
Berton, ¥Fr., Boléra  Esguissc cspagrmle..
Gavotte Impcérairice ... . e

—— Im Zillerthai. Sc¢rénade :.rol enne. .....
—— Rosée du Matin, Yal<e brill .. ..... ...

HEroastet, Bd,, Dream after the Ball, Scherzo.
Chaminade, C.; Airde Bailet
Cul, César, Canzonetta, A>. (Fingered.)....
Daixnm, Gustav, Piwno School,"with a Col-
leciion of Mclodies for the Young Criti-
cally revired and edited by S Austen
Peurce. (English Gerinan Text) Boards

Demonstrative Examination In
Pianoforte 'Technique:

Irem I. Exercies based un the Major

and Minor Scales, varions Chords and

their derivative Arpepgior . ... net,
Publisted for the Ainerican College ﬂf_llu-
srians,

2 Album Leaves.
Menuel de B(r

Douiilet, ¥,, Op. 2

Durand, Aug., Op T5.
pame, G, (Fmgered )

—— Op. 75, Airde Ballet, G

—— Op. 74, Sous fes Bois, (In (lu' Fore-cr V
Caprice  (Fiugered.) ...

— Op. 78 Anneite et Lubin, (-.ntlnc p’w-
torale. (Mingered.). ..., :

—— Op. 86, e Vilse, Ay, (Fingere (} )

Bdwards Ch, 11, Le Ruisseaun. Valse ¢lég.
Eranco, Tam, Alhumleaf, (Feuille d*Albunt.)
Fumagalil, L., Valsc des Dames..........,
Gade, N. W, 1 Picces, withou® O-taves (fing.):
By~ Merry go-ronnd
T e Carictnrax Belln
Dane: of the little Girle. ... .............
Qa0 NTERY o s e
Gautier, L., Lc¢ Seeret. Intermezzo pizzi-
cato.  Mingered,)...... i e e el
Gillet, Ernest, Babillage
—— An Monlin, «In the Mill) Fingered. ...
—— Echow= of the Ball.  (Loinda Bal ) Inter-
MY s e e e
—— Entriacte-Gavotte, D. (Fingered)....... 7
—— Sérénade-Tmpromptn..... ... .....e-s
—— 8ous i'Ombrage. iIn the Shadow.).......
Godard, B., Op. 43. Réverie pastorale, G..

—— 0Op. 47. XNovellozza. B'uctte, A. (Fing.)
—— Op. 51 2mc Mazurka, By. (Fingered )..
—~— Op. BL. Ime Gavotbe, G..................
—— Op. 82. I nouvean. Etude. (Fingered.)
—— Op. 84. An Matin, (Fingered.)....... s

—— Canzom tta, By. Arr.and fingercd...
Goldner, W., Op 47 No 1. Barearolle, l",
—— Op. 47. No. 2. Canserie, Ah. (Fingered.)
—— Op. 47, No. 4. I‘ulnmnue i),) (Fingered.)
— 0o 5. 3 Morcenux :
No. 1. Tnterinezzo de Ballet, Dm.........
© % Romance. D...... ... Sans
3 Valse heiliante, Ab
Grieg, Edv., Op. 28, No.3. Danee-Caprice,
AscrFingeead) 00 asnn sk
—— Op. 38, No. 1. Bercense, G. (I-‘ingered\
—— Op. 38, No. 5. Springtanz, G. (Fingered.)
—— Papiilon. (Butterfiy.) Fingered. ......
Haberbier, E.. Uunc Flenr printanicrc
|!-rilhim--.~. Erwachen.) Fingered,..
Hiindel, G. T, Gavoite, Bh. Tramwr hy
I BN TR e e R
Helnroth, Th,, Albnmica”, F .

Heller, St., Morning Screnade.
Am  (Fingered ). .. ...,

(Aruhade )

— Sereua. ilMingered. ). 2
Hille, Gust., Op. 44 Ballcr \[usm 5 Chlr—
actenpstic Pleces
No. Alle;_mnu BN et i i Sa
“wel Allegro con mpirito, G .......

e S Aun-rup.accvole SRR

“ 4 Allegro non tanto, Gm .. ... ..

" 5 Allegro feroce {Furientanz), C. ..

Bz, F., Bon Jour. (Gond Morning.) Bluette.

~— Bonne Nuit. (Good N;gh' y Caprice de
Genre. (Fingered.'

—— Eurcka, Muzurka de Salon.

— Pastorale, C. (Fingered.)...

Hotmann, H., Op. 46. Leaves from m

(-Fili:ge.r!'ei:l;..)

Diary. (Ans meivem Tage hmhe) 1
Compositions. 3 Bouks, each =t
No. 1. Over rhc“‘a!vrs..‘. e

“ 3. The last Farcwell
¢ 3 Along the Brook
A 1 Under the Village Linden tree .
“ 5. Discourse.
« 6. Hunting Scene. . s
e S b T Nizhnngsle ulngs
“ 8. Rustic Dnnc.:
s | Partlni
10, Snow-flakes .
“ 11, In the Foreat Trn.
* 12, Roving Birds .
Hollaender, V., Felica. Gavotte. (Fing)
ruham, Geo., The Owl and the Pmey-
g Cat. '1'..l:ucr’ by Wut. Rees..
Jadassohn, 8., Op I7. Spring Floﬂurﬂ 8
% Tustriet. l’it’zoes Firg.) 2Buoks elch
No. 1 Prelude, €

2 hout Words,

3 "s Round. @ ..

BaR % ‘*uppltcatmn (B’l.te!

5. Scherzo, U, .

6. Elegy,Cm ; No.7. A‘I‘nle G each

4 . Outin the Picids, G

—— Op. 25, No. 3. Valse, Dby, (Fmgered) a
—— Op. 88. Barcarolle, F....... v

~— Etudein E». . ..

"2

B RS aprEgRan

00

5 ERERERER

£

Faell, A., 2 Transcriptions. (Fingered):

No. 1. Tne last Rove of Summer... .... 60

* 2. Cominw’ thro' the Rye. ... ....... 68

Jensen, Ad.; Op. 82, No. 9. Serenade, B. 35
—~ Barcarollc, Ay from * Lieder and Tinze,”

Op. 33. |Pm"-r&.d; s — ]

—— Minuct, F, from do. do. sF nﬂercd) o
—— Op. #4. * Eroticon.” 7T Picces. (Fing.)

Cowplete B A e net, 1 50

Nou 1o Carsendray s i e cddun 35

' 2 Tue Enchantress. . 50

oRE N T R SR 3

4 Klectr .. 3B

“ B The C umpl.um of Adonis’ 60

e i o e S S . 00

B ) e by e o 22 60

Josefly, R., Canon, Bm. (R Schumann). Arr. 60

— Chanson d Amour, B. ... .............. 50

—— (sirdis.  Danse hongroise. ... . 65

o e o 65

—— Frnille d’Album No. 1, A.. ... 35

—— Imprompta Ap ... ....... o 50

—— Mazorka-Fantasie, Ffm ... ... .......... 100

—— Romence sane Paroles, Ggm. ........... 50

—— Serenade Noo 2. Pm.... oo veiinenivn o
Ketterer, Eug., On 5. Au Printempa.

sonyz by Ch. Gounod.  T'runeer  (Fing) 75

Kjerulf, H,, Op 28, No 5. Spring Song. 35
Kleln, B 0., Op 18 Eil’unmnr('hon Concert-

tiick. . . 200

—_— Op. 19. Srcueﬂ de Balk't (s umpinle <1

No 1. Allegro moderaio, Am ]

2 Allegrettn grazioso, En. w0

* 3. Vivace non tasto, Dm . . .. 60

-—— O0p. 20. Dreams. B Ljyric Pieces:
No. 1. Lentenon tanto Gh. .. L. ...,
2 Allegro maesto-o, Fm
. Tempo di Valser Lonto, F.
. Inrermezzo scherzando, G
. Andante soave, A 2
Saite in G. Compiele
. Prelnde
Theme with Var, .
. Minuer,
Elegv.. ..
. Gavotte .
2 Morcenux :
Le Sccret d”Amonr.
. Valze-Impromptu, Ay .
3 Merccanx :
Danse or'entale, F........ e
Mélodie-Etude, G................
. Danee bohémienne, Cm..... SR o
2 Morceaux ;
. Idylle, F. ... -
i Air de Ballet, By, ... ..
—— Op. 39. 2 Morceaux :
No. I. Romance, Gm. .. ...............
. 8 Valee noble, Ab..ocooencnannn.. o

Lacombe, Paul, Aubade
(Spring Sercnade, ) Original

—— The rame, t ansposed 10 Ay,
—— Le Torrent.  (Moumntain b!.ream ) ?ing

(Dialogue. )

rintanidre.
Ed. in A.

Lambert, A., Op. 4, No 2 Etude, G. (Fing.)
—— Cunzonetta, A........

Lange, G., Op.31. Edelweiss. Idyl, (Fing.)

—— Op.67. In the Mountains. (Zither-
klinge.) Muxical 8ketch. (Fingered.)..
— Op. 229. Abendrtille. (Evening chose)

\leduuﬂon (Fingered.)

— Op. 20 “ Tannliiuser,” R.Wagner. an-
1

msm iFingered . ol e

— Op. 27. Habancera, from * Carmen," Bi-
2 zet. Transer. (Fingered)..............

—— Op. 277. When two Hearts drift asunder.
— Op. 292 Maytimeof Life. 6 Easy Picces.
(Fingered):
No. 1. Rogmehness.
“ 2, Philopena.

(Schelmerei.). .. ..

(Vielliebchen,) ...

3. In Ball Cestume, (Im, Ball-
8 ‘hmuck )

© 4 Rural Pleasrures, (An!dum Lande.)

“ 5. At Twilight. (Im Didmmerlicht.)

“ 6. True llnppuwss (Eraehntc-n
Giiick.). . Tea

-4 Trnnscr!pnnm rmm # Tannllauser =
Wagner. (Fingered):

No. 1. Pilarim~" Chorus

* 2. Orthourublime gweet Evening bm

* 3. March. e 2

4 Praver of Elizabeth ........"

Lebert, S. and Stark, L., Piano School:
I’art I} Bonrds. net s-‘]OO Ltolh ..m;-t,

T [ " 400 M
Part T, sepnr-:ely (in paper) :
Section % net, $} ?rg Bection ‘l ...... net,
s -

Part I1. separatcly {in paper}: =
The 24 Diatonic Seales and the Ciromatic

e e e R e e e
Lecouppey, F., Op.20. L'Agilit¢. 25 Etudes
progreseives de hhcan sme et de Le-
gUrele: s Revieed BdU (... s

p. 25.  La Difficulié, 15 Etndes poyr
Jéln.r les Dowgts.  Reviced and fing E‘A
by Max Vogrich. Complete......

—— The samein 2 Book<.each................
—— The Virtaosity. 50 thﬁu.-tlt errcu-cs
Edited by A i(! Par:ons . e

Leschetizky, Th., Op 35, No. 4. LaSource,
(The Spriug.) Etude. (Fingered.).....

—— Les Picheurs. (The Fishers.) Chanson.
Leybach, J., Op. 52. b5me Nocturne, Ab.
Llehner, H., 0% Espérance (Hope.)

ingered

Nocturne. (Fingered.)..................
—— “Aux Arms."” (To Ams.) Military Galop.

d T 8 B UL

&8 8

HRE B

5

37
37
475
150

150

e

Liszt, I?rz., "anzone Y\upohllna. Notiurno
Fin_ercd
—— Mélogdic Paloyise, Am !'rom
Worotlinee. ' {Fin seied.) .

(,husc‘- (lc

—— ) thon =abiime -\uet }-,\ ening Hlar,
feem “Tunnhueser,” B W '.gml Tran-
scription. (ki d) . ' e
—— Rhaprodies hengroises ND 6. 'l('mpu
giueto. (Fingered.y 100
—— Valse d'Adéle du Com'e
ranged. (Fingred) . ..., o
Low, Jos., March umil orus from \A agner's
“Pannkduser.”  (Fiigeredy ... ... .5
— Bpinning & from* Mqu Du!rhm(m,
Wagner, agered.), ...
— “To 1he Fyvening Siar” l'rum L ’I“mm-
arasr Wagner, Transer. (Fingered.) 35
Luebert, &, 3., Op 25 Ivanhoc. Mazurka
de Salon . Fiagered e e it
—— Op. 36. Mirthand Frolic, ]lum!’n (Fmg ¥ %5
— Op. 42, _The three Gracer, 3 Fantaisies,
No. | Faith inA; No 2 Hope.inFg ea. 75
SR BB [T T . e e R el S iy
-—— Op. 43 Valre brillante, By.. 100
ﬂlsmne!, J., Aragonaise, from the Ballet
Cird.” areanged and fingered. ... ... 35
— Lae: Dream of the Virgin. Prelude. (Fing.) 3
Melster, Wilh., " It va- not so to be,” from
v hc»lers L I-vmapehr von Sfd‘hn-
gen." Transeription. .. o
—— Leaver and Flowers. 20 %hor! !'tccen
without Octaves :
No.l Sunday Morping .. .. ..o 28
L Mo ning Sady TR e e e %
L -'i 1 tle lllunw-m\un"l 95
s 4. Great Expee mllom- |
“ 5 Tin-soldiers” Mareh . ..., ... ... 35
“ 6 Blind Man's Buﬂ' 25
“ 7. Promenade. . 26
& 8 Friend-hup . 205
4 Mornine Prayer..... .. o
“ 10. A Letter fraan Dol =
11, Forger me not Lo
12, Challerge SRSy
' 13 Coanversation . e deoaree
* 14. Boatiug Party e L ]
* 15, Iralinn (‘.-mdnller Sun"‘ ..... L 25
16, New Fashions ., ... ... ..covinaes 5
v 17, Jack the Giantkiller... ... ... 0
** 18. Pussy’s Love Song......cooeene.. 25
¢ 19. The Organ Grinder Tt
M Goodmight T 25
CRINDIeLe; oot 200
Illerkel, G., Op. 25. In thn Imrely Month of
ay Revorie .. .i.vciin ot 5
-— Op. 28 Polonaise ‘brill (Fingered.), 65
Meyer; Louls, 28hort Pieces without Octaves:
No. ! Gavotte, B......c..vivneine- RN ]
" 2. Burcarolle, C .. 35
Meyer—Fllelmnud, Erik, Composllmna
( Fingered
No.1. Arabeaque, B .......c0i0.viuees B0
= z Nocuirue, Gy.. 2 30
* 3. Ballet Mukic, Am. 65
¢ 4, Intermezzo, G| 35
~— The dm}{ Queetion. ‘Tranecription by
Th. Kirchner. (Fingered.). B
—— Of thee I'm thml.m‘v "l‘ranacnptmn by
Th. Kirchner. (Fingered 35
—— Maiden's Song. tMMchentlcd) Tran-
scription by Max Vogrich....... .......
Moor, Emanuel, ire Gavotte, D,. (Fing) 60
—— Huomoresque, . (Fingered.)............ 60
—— Scherzoso. Bym. .............. 65
—— Valse brillante, Ab.. .......... ki)
Moszkowskl, M., Gr. Valse brill,, Ay..... B
Neuxtedt, Ch,, Souvenir de lele Thérése.
Gavote-.  (Fingered.), s
Nicodé, J. L., Op. 13, No. 2. Canzonenn E 35
Oppenheim, 1. A.y Op. 5 2 Mazurkas:
No. 1inCm, 3%c.; No.2in Ay........ 50
Parsons, H. I8., Rhythmical Exercizes for
shonlder. Forearm, Wrist and Fingers,
Introductory to the Materials of Elemen-
tary Pianoforte In-truction of Th. Kulluk 1 00
Piranl, Eug., Gavotte, Ih. (Fingered).... 50
Platt, Ch. E., Op. 1. 3 Pieces:
No. t. (radle‘a(:n«' D e o .40
2 Valsepodiiqne, Ab......ooveennn. 60
“ 3 Moment musical G...... .. .... - 80
R, ¥., 0p. 56, No. 3. Valse-Etude, Ay. (Fing.) 1 00
—— Op. 79. Cachoucha. Caprice (Fing).. 1 00
—— Op. 105, No. 3. Erlogue, Gp. (Fingered.) 50
—— Op. 118. Valge favorite, Db, (Fingered.) 1 ¢
—— Op. 156: Valse brill,, Ey. (Fingered.)... 1 00
—— Op. 157. No.2, La Filense. Edited and
ngered by Ad. Henselt (1
— Op. 163, No. 4. Menuet. 50
—_— Og) 177. Parting - March from Lenare.
ymphony. (Fingered.)...... .........
Ravina, H., Etude de Style, C. (Fingered.) 35
Rees, Willlam, The Owland the Pussy Cat.
Song hy T Ingrahum. Transcription. 50
nelnet‘he. €., La Reine. Gavotte (without
RCREL s i e i A A 20
—_5 “l ical Sketeher (Rlvine Fantosien).
1. Fantary 2. F lkrong 8 Musie Hox
with Puppcl: Show. 4 Little Imr-nc
5, Leave-taking. Complete. . L 50
Heinhold, H., Concert Waltz, A. (Fmg) 35
Rhelnberger, J., Op 5. No 8 anne Gm.
(Fmgered.)...... 50
-— Np 113, No 2. Monneuo ]')b, fnrthc icrt
AT PLET i R G e S 3
Rubinstcin, Ant,, Op 4. Le Ba]
No. 2 Poliuaise, J.‘Ib (Fingered.). 100
“ 4. Valse de Concert. Ah. (Fingered.) 1 25
* 9. Galon de Concert, B. (Fingored.) 175
—— Op 23, No.2. Staccato-Etude, C. (Fing) 75
—— Op.75, No.2. Aubade. (Morning Sere-
nade,) Ep. (Fingered.)..... ............ 35
-— 4me Barcarolle, G 75
Scales and Cherds in all the Major and
Minor Kuys. Edited by F N Shepperd :
Bmkl MmorScalc- in Melodic P’mm net, 35
** in Harmonic Form, * 1]

Scharwenka, Ph,, 0p. 32, No.2. Bagatelle,

n. (Fingered.i. . ...
—— Op. 39. No. 2. Bagatelle, D.
—— Op. 46, No. 1. Moment musical, A. (Fing.)

Scholiz, Herm., At the Spring.

{Fingered.).

ZRER

(Fing.)

Schubert, Fre, Im J;mmplus and Moments

s:—huu 5 Ed., Op.16, No. 1.
(Fingered.) .

— Dp. 28, No. 1.
—— Valse lente, Ap.

Schyite, l.lulw., Op. 5. Rhnpeod!e m)r-l

— At E\enin‘,
Sharpe, H. F., Pavan, G

Shelley, H. R., Dance of Egyptian Maidens.,

—— Melodic Moments.
Sabbath Morm............. .....
2. The Mouniaineer’s Daughter. .

o gy iSong

21 This litile Flower I zive to thee.

Smith, Seymour, Dorothy.

snlth{

Spindler, F., Op. 70

musicnls.
Edition :

Edited by Fr. Liszt (Cotta

Impromptus :

Op. 9 No, 1.
4.
Op. 142, No 1.

Mo nts
Up. 94, No. 1.

végienne..

\o. i

“ L

ST g

™

l)sm e

Lady Betty.
Wison 6.,

o 1 Im

2. L Amour.

Rext : No.8. Happiness, each_ .
BePIpREOD, - - oon & St s
MRS LR e e e

Slins, E,, Op. 103, No. 1, Gavotte, Am. (Fing.)

Allegro niolio mod Cm,.
2. Allegro, k... .
e T e e
Ailegretto, J\'y ..........
Allc;_r.'n modcrato, Fm.
. Allegretio, Ay
. Andante con Var,, By. .
Allegro wheuznndo Fm..
miusicale
Moderato. C....covoiiienn
2. Andantino, Ay...........
b Alle ro moderato, Fm.. ..
; eratu. CEm..........

L

Allegro vivace, Fim
6. A]iegreuo At e
Ernde mignonne,

ilumoreekc Fm {Fln"}
(Fingered.}.............

(Fmgend )..“ i
. (Fingered.).. ...

g RE

2 Books, cach

of the Corsican Boatman. }

wwe Song in a Gerden.

g BERE & BEE S

Old English
Fingered.).. :
Old l-‘nglnih Dlncc (Fino )

2 Dunce-Caprices :
prummu alla Mazurka.........
Valse rentimentale. .

(Au—

60
60
Herhst-Blitter.

tumn Lenver.) 2 Blueltes (fingered) ;

No. 1, C. 35¢.; No.2, D

— Op. 4, No. 1.
“ Tannhduser,”

— Op. ¥, No. 2.

vening
Wagner,

50

Chorur of Pilgrims, from
Waugner. (Fingered.). ..
* O thon sublime rucet
from ** Tannhdauser.”

Star,”
(Fingered.).........

Transcr.

~—— Op. 122, No. 1. Spinning Song. from **Fly

ing Buh-hman

Story, E, B., Op. 3.

Strelezki, A., Op. 8.
mp

Com
No.1,C, 7T
No. 4,

Fim,, 'Tbc No.5 F
—— Arabeegue, G,
—— Gavotte moderne, C.....,

Wagner. (Fingered.)..
Technical Exercises. .
5 Cuncert Studies.

5¢.; No. 2, E, Fﬁc..No 3,F, 1'5:.,

a8

gga

—— 4 Morccaux:

Thoma, R.,0p.52. Tolish Dance, By, (Fing.)

Thome, Frc., Op. 36
Chanson dn Rouet.
Fingered . .
La Nufade.

No. 1. Enjouement.
Repos d'Amour. (Love's Repme )

o
Noc

% 8 Tendre-se.
d’Entr'acte..
‘' 4 Pastor:lia,

«—~ 4 Polish Dunces :

No. 3,

Op. 52
Song.)
Op. 7L

Alsacienne.

Barcarolle,

Mandaline,

—— Papillone.

—— &ous la Fenillde.
—— Yul=¢ arazonai-e.

(Playfulness.). .

tarne. .
(Tcndernm ) anle

8 8 &

G; No.4, G

La Siréne, Valse.
{Sptumng

'\n'alse (Fmgnred)
Vulre. (Fingered.),
Enr. (Fingered ) .
Sérénade ccpngno]c (Finﬂ' )
(351100 g 10 e s el S
(Under the Leaves.)
(Fingered.), “

'?.1833&'888 a8

Tachalkowsky, P., up 30, No 8, Valsc

~— Op. 46, No, 6.
Verdl, G., Ot/

Ey (Fing

rered. ).,
(‘hnm sans Purolcs Am
Opera. Score.... ...net,

Vogrich, Max, G: Concerto, Em., with Orch.

With a 2nd Piano Ace. {in Score)..
—— Fairy Talos,
g:-red; Comple =

0. 1. The Fir-Tree:
a. In the Forest....... .

b,

. ¢, In the Garret... . :
% 2 The &htphcrdela ‘and the Chim-
ney-Sweep

o '!In

..net,
¥Mn calll]uelmrlunn (Fin-

Chri~tmas Eve

the Dm kyard

Staceato-“apriee, F§f. ...........

Idem, simplified Edition
— Val«e brillunte, G5.,

-—2 Tram-cnl?!inm of SQnga by Ad Jeneen

Frii

b, “ Alt Heidtlberg

tional Dai

lingsnacht a8
G .. M
Wienlawski, H,, Kuvaumk Pnluh Na-
ce, arr. and fingered. ... ... 7]
0

Zeine, L., Danse des Fées. Morceau de Salon.

Zwintscher, Brano, Technical Exercizes.
Syrtenutically arranged as tanght in the

Conservate
Porier and
Part

e
g 11
LRSS '

o
a“
SNk
Complete,

I. Exercisos l’or'l‘oum

V. Thirdr and Fourths. .
VI. Sizth= and Octaves.

ory of Leipzig. Trane] by C. I,
ed. by Dr 8. A lc-nrcg

Scales ..
Common Chord. v i
Chords of the Seventh .

Chroniatic Exercisvs. ., .
L R
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