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High School Cadets’ March . . Sousa 40 The Belle of Chicago March . .Sousa 40 

Washington Post March . .. . Sousa 40 The Thunderer March . . . .Sousa 40 

Utopian March. . . . . DW Reeves 40 The Gladiator March. . . . .Sousa 40 \ 

The Beau Ideal March . .. . Sousa 40 American Cadet March . . .&.8.Hall 40 

National Fencibles March. . °. Sousa 40 The Picador March . . . . .Sousa 40 j 

The Corcoran Cadets March . . Sousa 40 A.O.U. W. March. . . . DH Reeves 40 
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Can be played with the following combinations: 2 Mandolins, Mandolin & Guitar or Piano. 
2 Guitars with or without Piano and Mandolins. 
2 Banjos in conjunction with the rest. 
Each instrument alone as Solo. : 

Copyright 1895 Harry Coleman, Phila. Pa. 
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d ; 2: GUITAR. D. W. REEVES. 
; arr. by W. STOBBE. 
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\\ i) YY A Complete aad Practical School of standard merit, containing a carefully arranged and progressivo 
SW) Wi Bourse cf Instruction with all necessaty Scales, Exercises, Studies and Composition Suited to the wants ef 
SS = young players. 

7a SELECTED, ARRANGED AND COMPOSED BY | 
, | \ 

ii OTTO LANGEY | a E Wt 
The author has consolentlously adhered to one subject, that of advancing the pupil as rapidly ae possible, and | | i 

to this end nothing has been omitted that would serve the purpose. The explanations are eo clear and practices’ 
that it is Invaluable to those unable to obtain the services of a first-class teacher. Without exception the finest | 4 \ 
and cheapest work pablished for this charming instrument. A glance at the contents will show that the work 

Is prepared in a thoroeghly PROGRESSIVE, COMPREHENSIVE AND PLEASING MANNER, the pupil Seing | § 
rapidly but easily led from the simplest to the most difficult exercises and in such a manner that progress ie 
made without difficulty. j 

SYNOPSIS OF CONTENTS. i 

Rudiments of Music. Comparative Table of the Relative Value of Notes. Explanations of Bars, Rests, Dots, Y 

Triplets, Double Triplets and Groups. Time. Table of Times. Flats. Table of Signature of Flat Keys. Sharps. 

Table of Signature of Sharp Keys. The Natural. Scales. Diagram Showing the Cerrect Position and Manner of 

, Holding the Guitar. Diagram of the Fingerboard, showing the Location of Every Note on éach String, their 

Names and positions. Short Description of the Guitar. EXPLANATIONS of the Manner of Holding the Guitar | 

and Use of the Left Hand. Position of the Right Hand. Explanations on Tuning the Guitar, Explanationsof 4 b 

Marks for the Fingers of Both Hands. Natural Scale in the First Position. Exercises to Find the Various Notes } iy \ 
in the First Position, Exercises for Different Times, Exercises for Striking Several Strings Together. EXER- 

QISES for Striking Three Strings Together. Exercises for Striking Four Strings Together. Exercises for the Quick [ 

f Change of Fingers of the Right Hand. Scale of G Major. Scale of F Major. Studies to Acquire an Even Striking 4 

{ of the Strings. Exercises on the Second String. Minor Scales. Scale of A Minor without Signature. Relative to 

} © Major. Table of Minor Keys with their Relation to Major. Scale of A Minor. 6 Exercises on the First String. 
i Exampilos of Chords of Three, Four, Five 2nd Six Notes. Examples of Broken Chords of Three, Four, Five and 

Six Notes. Examples of Arpeggios of Three, Four, Five and Six Notes. Arpeggios on Five Strings. 22 Technical \ 

Studies with Arpeggios for the Right Hand; also Chords for Accompaniment, The ChromaticScale. Scalese q 

: Chords, and Easy Compositions in Various Keys. Scale of G Major. Different Shades of Tone. Scale of B Minor, 

with Exercises. Scale of D Major, with Exercises. Scale of B Minor, with Exercises. Explanations of the Capo 

@’Astro. Uhords with the Capo d’Astro. Scale of A Major, with Exercises. Scale of F Sharp Minor, with Exer- } | j 
cises. Scale of Major with Various Examples, Exercises and Pieces. Scale in © Sharp Minor. Slurred Notes f } 

with Exercises and Explanations. Scale in F Major, with Exercises and Pieces. Scale in D Minor with Exercises, i 

| etc. The Positions. Explanations of the Different Positions. The Second Position. Scale in O Major; Scale in B q 

Major. Studiesin EZ Major. Third Position. Scale in F, with Studiesi- Fourth Position. Scale in G, with Stadies, i 
Fiith Position. Scale in A Major, with Studies. Explanation of the Double Stop. Scale in Thirds and Stadica, i 
Scale in Sixths, and Studies. Scale in Octaves, and Studies. The Glissando. Gliding in Double Stop. Rondo for ? a 
all Positions. Scales, Chords and Studies in all the Remaining Keys. Continued Explanations and Studies on the 

Harmonics. Explanations of Graces, Embellishments or Ornaments of Melody. The Appoggiatura. The Grup- 4 i 

° i petoor Turn. The Passing Shake, with Examples. Modulations from one Key into Another. Diminished Chords. 

| Scales for the Practice of the Left Hand in the Positions.. A Collection of Studies and Compositions of Various § 

} Grades of Difficuiiy which may be played with the Progressive Part as Recreations; among which are an Air from x 

Stradella,Landler. Air from the Ballet Tyrolesian Market. South German Air. Tyrolean Air, with Flagand j 

Drum Match from the Daughter of the Regiment. Air from the Daughter of the Regiment. Serenade, O 

F i Sanctissima. Solection from Martha. Dutch Volkslied, Variation, Wessauer March. German Air. Polish 

a National. Song. Ariette from the Opera L’Elisir. Melody from the Opera William Tell. German Voikslied, . 

/ i Cavatina from the Opera Bohemian Girl. La Parisienne, Monfferina. Musieal Scherzi Imitating Various Instrae 

=a a ments, such as Horns, Trumpets, Accordions, Trombones, Baszoons, &c, A Fine Collection of Minuets, Kondo, 

ae Waltzes, Marches, Theme with Variations, Songs and Other Fine Compositions. Twelve Progressive Studiea by 
te | \ a Sohr. Seven Splendid Duets for Two Guitars, A List of the Principal Words Used in Modera Musio, with their A 4 

L a / ' VY Abbreviations and Explanations, 

| me he 
aE 

ss < Ve This fine work, which every amateur or teacher should possess, will be found the best for learsing the 

oe aN Guitar, with or without a teacher, and will be found the most SYSTEMATIC and PRACTICAL || 
Is ed, By METHOD published. No expense has been spared in publishing this splendid work. It is printed ca 
Ce | best quality paper and neatly and durably bound. 

ae PRICE ONLY OWE DOLLAR 
Zul eA, : cea ee | CAUTION | Secret retort een Sates noes ce grr Lane ome roe et 

\ j Se Le See 

ae ee Look out for FRAUDULENT LANGEY GUITAR METHODS as come unprincipled publishers, taking advaatage 
& fac: yy LS, S . of Otto Langey’s great popularity, have issued a work gotten up by an Inferior musician and has sold them ae if 

ay ee. i | written by the great Otto Langey. Ask for and insist on procuring the 

ake fay OLEMAN EDITION 
ven) ee re) and ace that Otto Langey’s portrait is on the Title page, and remember the price, ONLY OWE DOLLAR. Sent 
Beer] a 5 by mail to any address in the United States or Canada on receipt of the Pries. a 
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