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| SOLOS, NO. 1. | 

King of the Storm, sth Grand Galop de Concert. . 60 Deming Dewdrops, Summer Idyl. . . - © 60 i 

Waves of the Ocean, Grand March. c ‘ 60 Golden Clouds, Morceau Brillante. i : = 5 65 | 

| Summer tg Etude Char. . ‘ : : 60 Morning Pearl, Fantasie Elegante. 5 : ; i 50 | 

i @layton's Grand March, 0) 3 se 70 Sticcess) Maron’ Bnlliante, ce.) wee ent eo tee 50 i 

\ oa Grand Galop Brilliante, Arr. .° . 5 65 Queen of the Night, Valse Brillante. . 7 ; : 50 4 

vening Chimes, Reverie Elegante. . : 6 : 60 Viccolo, 6 Grand Galop de Concert. ‘ ; . ; 65 | 

q Mother’s Evening Prayer, Mel. Relig. ‘ 5 50 Grand Valse Brillante, (Mattei.) Arr. . S é s 65 4 

| Waves of the Ocean, Galop de Concert. ane 50 . Galop de Concert, (Pauer.) Arr. cee ae se 60 ii 

On the Race-Course; 2d Galop de Concert. Set CO. Aida, Grand Potpourri de Concert. . a : 876 

eet Welcoss Nocttine ger teil ow 35 Madame L’Archiduc, Potpourri. Few caautat” sae 65 j 

| La Fille de Mme. Angot, Potpourri. . 6 : ; 75 Silver Star, Grand March. é 5: : ‘ 2 ; 50. * 

| Dream of Sunshine, Polka Rondo. . ' = 5 65 Wildfire, Grand Galop de Concert. 3 5, . 65 | 

Heavenward Bound, March Celeste. . 5 . 60 Chilperic, Waltz. 5 , A ‘ : < ee 35 ! 

Pearl of Love, Valse Elegante. . ; Ms i 50 Chilperic, Quadrille. . i : : , 0 a 50 ii 

| duoheierin, koipounies sur seo. eee te a GO Ghilporics Galopmiecs sc 6 eet es cas Paco bi 

| eg seas Potpourri de Concert. Peery a 75 Come Back to Erin, Girl I Left Behind Me, Trans. 60 

| La Jollie Parfumeuse, Potpourri. 4 i é - 100 La Jollie Parfumeuse, March, . 5 ; Sel B5 hy 

| Girofle Girofla, Potpourri de Concert. é ; z 100 La Jollie Parfumeuse, Waltz. . 2 : $ 5 40 i 

| Clayton’s Grand Waltz,  mmeeqereenneees 50 Song of the Angels, Reverie Celestial, ace epee 

| Shepherds’ Evening Song, Morceau Brillante. 5 50 Whispering Waves, Morceau Elegante. . . . 60 | 

Silvery Echoes, Reverie. i i < , 3 a 50 Our Nation’s Medley, a . ‘ 3 = ¥ 50 

| Come to the Feast, 3d Galop de Concert. . i 60 Ivanhoe Commandry, Grand March. ; : Hl 60 

| Homeless To-night,Trans. de Concert. «ee OO Ivanhoe Commandry, Grand Waltz. . . . . 60 

| The Angels’ Greeting, Reverie Angelique. : ; 60 Hayes and Wheeler, Grand March. . * * % 35 

| Dreams of Heaven, March Celeste. . 2 : a 60 Fair Land of Liberty, Waltzes. . es ‘ ¢ 3 50 ' 

| ie . Moonlight on the Lake, March . . . . 50 Beautiful Summer Evening, Reverie Elegante. ‘ 40 

| a Morning Echoes, Schottische Rondo. . , A «8 60) The plying Dutchman, 7th Galop de Concert... 60 

| Spring, Gentle Spring, Trans de Concert. : ; 50 La Hee aine, Waltz. ; é f ae ‘ 35 

| Competition,GrandMarch, . . . «. + + 60 Whos lt mune | Waltz 6 i) beh ab 
| Piano King, Grand March. . 2 5 és ‘ - 50 Hileen, Waltz. 2 Si . P ; ; ; 5 40 

Fall River Line, Grand March. 2 5 ‘ ; 5 40 Hileen, March. . . ‘ < i ; a x 3 50 

| Mattie Waltz, de Concert. Transcription. ~ ; 65 Man in the Moon, Waltz. . 4 < s z , 35 | 

Pauer’s Galop deConcertTranscription. . : i 65 Waves of the Ocean, Waltz de Concert. . 4 .» 60 

) | Bells of Corneville, Potpourri. . =. . . . 125 When ’tis Moonlight, Waltz de Concert. . . . 50 
Babes in the Wood, Potpourri. . : . : «GO Bonnie Sweet Bessie, Transcription. . pine el ss 50 

if Babes in the Wood, Waltzes. Pe erage anaes 15 Hercules, Grand Galop. . . eas 50 } 

| Phonograph, Grand March, . 5. . «©  .* . = 60 Johnny Morgan,Galop.. . . . « . 35 i 

| Rambler, Grand Galop. Bees Vesey anes 50 Sunrice, Grand March: © 5 se we et 50 

: FouuUR HANDS. 

King of the Storm, Grand Galop. 5 z 5 = LOO Ocean by ae Caprice. . : p 2 . 80 

Hercules, Grand Galop. P z . ‘ ; ‘ 100 Sounds from the North Waltzes, . ‘ ; F 100 

La Chasse Infernale, . s ; 5 Ps v lOO Don Juan, : 4 : ‘ g . 3 : _ 50 

Ivanhoe Commandery, Grand March... eee 100 oo of Love,March . . . ‘ : 75 ' 

j lvanhoe Commandery, Grand Waltz 3 5 A 80 Babes in the Wood, Waltzes. : ; 3 é ne LOO: i 

Waves of the Ocean, Galop ae Concert. : A 100 Dream of Sunshine, Polka Rondo. . : 5 ; 100 

Shepherds’ Evening Song, Morceau Brillante. . . 100 Moonlight on the Lake, March. ey ae ey Se j 

Come to the Feast, 2d Galop de Concert. : ; 100 Heavenward Bound, March Celeste . : fs ‘ 100 4 

La Fille de Mme. Angot, Quadrille. . ‘ . | 75 Pearl of Love, Valse Elegante. b ‘ Sas 75 i 

Golden Cloud, Morceau Brillante. ‘ 5 2 : 100 Clayton’s Grand March, . z ‘ - : ; 100 ; 

Dreams of Heaven, March Celeste. 2 7 . 5 75 Clayton’s Grand Waltz, De Concert. . . 3 80 ; 

’ Morning Peari, Fantasie Elegante. . s : : 75 Viccolo, 6 Grand Galop de Concert. ‘ c 4 : 100 

j On the Race-Course, 3d Galop de Concert. . ear SLO) La Jollie Parfumeuse, Potpourri, f 5 xe BSS: 

La Fille de Mme. Angot, Potpourri. : ; 100 Silver Star, Grand March. . ‘ 3 ) F 3 75 

Madame L’Archiduc, Potpourri. . : : : ee LOO} Wildfire, Grand Galop de Concert. . ‘ ; 5 Pause? 1,8) 

F Girofie Girofla, Potpourri. . 2 3 3 . ‘ 100 Il Corricolo, Galop de Salon. Arr . : a 100 

| Silvery Echoes, Reverie. RE Se a SS. eo Fra Diavolo, Potpourri. Seg ay ar ie era aa 

P Waves of the Ocean, Grand March. gay Set 100 Lucrezia Borgia, Potpourri. uals pee 50 i 
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FOR THE PIANO FORTE i 4 2 iB 
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‘ yi 
DIRECTOR OF THE BOSTON CONSERVATORY OF MUSIC, AND SUPT OF MUSIC IN THE CITY PUBLIC SCHOOLS. S| Nt 

F | d d R ; d The great demand which the merits of this work have created for it, justify a complete | i 

' n a rge an evi Sé 5 revision and enlargement. This has been done with the utmost care. Such changes a if 

experience proved to be desirable in the original text have been made, and Ninety new pages have been added, thus making it the largest, best, and most . } 

f eemplete method in existence The price has not been increased. \ 
a | i 

} THis method contains the TRUE ART and SECRET of good piano playing. No pupil or teacher has ever used this method without being PER- “I 

FECTLY SATISFIED that it is the BEST, MOST RELIABLE, and MOST PROGRESSIVE Piano methed now in use. It has been THOROUGHLY | 

TESTED by one of the BEST SCHOOLS in the country, and has proved successful in all its departments. The different subjects are arranged and im iy 

fweated in a manner at once i % 
te 

| PLAIN, EASY AND PROGRESSIVE | 3 3 Bu 
‘Thus leading the pupil, step by step, through all the various grades of modern piano playing. 1 \ 

Great care has been taken to make all the EXERCISES and RECREATIONS not only PROGRESSIVE, but INTERERESTING and MUSICAL, yl \ ig 

and therefor it is NOT A DRY METHOD to the student. i 

It is the fullest confidence in the great excellence and merit of this Method that induces the author to offer it to ji . i 

. 1. | i 

Tuachers, Scholars, and the Musical Public Generally. 1) 
EVERY PERSON in want of aGOOD METHOD should EXAMINE that of the Bostrom Conservatory, and for these reasons: — \ 

k : ist. It is PROGRESSIVE in the arrangement of its LESSONS and EXERCISES. : |! 

@ad. The Lessons are NOT DULL AND DRY, but FULL of PLEASING MELODIES. | 

Sd. It is HANDSOMELY GOTTEN UP, with FINE PAPER, FINE BINDING, and convenient form. 1% ! 
ip 

wth. The price — only $2.50 —- PLACES IT WITHIN THE REACH OF ALL. ‘| i 

Sth. The reputation of the school of which it is the adopted text-book, is in itse@ a guarantee of the validity of its claima 

Oth. It may be had with either FOREIGN or AMERICAN FINGERING. 4 i 

Altheugh a comparatively new Method, Teachers and Music Schools, m BOSTON and THROUGHOUT AMERIOCA, are recoguizing its merits, amd 

{ séopting it as THE TEXT-BOOK PAR EXCELLENCE. $ | 

The TRADE, SEMINARIES. SCHOOLS, and TEACHERS, are invited te SEND FOR SPECIMEN COPIES, winon will be sant, with efther FOR-. ] ) 

KIGN or AMERICAN FINGERING, POST-PAID, on receipt of the te 

PRICK, $2.50 1 9 ° e ‘ iN 
4) 
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