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he Artwork of the Month —— : i —— - 
| for November is the " a | As : | 

collage/drawing Gnome of Lig Doe" ; i | 
1921-22 by the German Construc- Sara ths G4 ge | ee ae “a 
tivist artist Robert Michel (1897- | i So. er ? es a —~ 

1983). Michel, who served in the jpHt aN Ss \ me mst mat 
German military during World ce 7 S D> > ye erase alt 
War I, was released from duty a es <a an a) see [a 
in 1917 because he was suffering aaa i ee 3 rT oe” f | \ SSS 
from the effects of an injury sus- > y Fe Vet \ | | \ bit ae 

n : 5 wy Let de Po wD, Bcgopaas gees 
tained in a plane accident a year f ks i MY ~~ Del Phe Wee cf — 
earlier. He then enrolled in the iy & ~ & > ok rE ye = 
Weimar Kunstschule where he Gekipy | °@ See a, aN ue a) ag 

+ ’ & pe TR ee A es ee 2e8 
met the artist, Ella Bergmann, Se Bog hee a TA a = 

in all of his creative endeavors. te ™ ae " A § ‘ Fae 2 =i | 
They were married in 1919, the ea one i ; a amep Se 
same year the school, under Pete Pe a ~<a ~: ioe ae 
the direction of Walter Gropius, eps ea y a a rs be oS§ ss 
was renamed the Bauhaus. The Fi Er ry ow Lf 
Michels soon left Weimar and set- BSS] ee ue ¢ 
tled in Eppstein, near Frankfurt, Se se [LC See 
where they pursued their long | ee i ~ py bed Me 
careers as artistic collaborators / eg a nterr es Me 
and co-exhibitors, with Robert 2 ees \ ty . —— : 
supplementing the family income pe Ag Gee ea Ui ee A V\oV¥ 
by working as a commercial artist “ee Eee Tih a & 2 wr) © 
and architect. Hit) Pos a aS f 

Michel left the Bauhaus coe ro \ "é 4 om a y / 
because he felt it to be too dog- | | < St PN py he & 
matic, an attitude probably in - = | \\., Ga H 
related to his self-proclaimed \. oe ea ae el a 
adherence to the spirit of the [a = z ‘ | ¥. ‘34 < 

Dada movement. Still, Gnome is SS ae ce : aa *\ 
clearly a product of the Bauhaus Robert Michel, Gnome, 1921-22, collage with ink and gouache, Cyril W. Nave Endowment and Elvehjem Endowment Funds purchase 

philosophy. The machine became 

the leading symbol of a new social era at the school in Schwitters and El Lissitzky, both of whom Michel knew and 
Weimar, a fascination shared by other avant-garde groups exhibited with on several occasions. As a characteristic prod- 
including the Russian Constructivists and the Italian Futur- uct of European avant-garde thought after World War I, 
ists. Michel drew the pistons, cogwheels and other machine Gnome, which was acquired through the Cyril W. Nave 
parts that make up Gnome in ink and gouache, then cut and Endowment Fund and the Elvehjem Endowment Fund, is an 
pasted them into an abstract composition suggesting the important addition to the Museum’s collection of twentieth- 
complex, multi-directional movement of mechanization. century art. 
Collage was also a favored medium for artists in the Bauhaus In December, the featured Artwork of the Month will 
tradition. It is particularly evident in the works of Kurt be Bestiale Series, 1-30 by the Soviet artist, Dimitri Prigov. 

continued on page 3 

Exhibitions Film 

Contemporary Printmaking in India Sir Steven Runciman: Bridge to the East 

Andean Aesthetics: Textiles of Peru and Bolivia 
Concerts 

Artworks of the Month Lawrence University Faculty 

Robert Michel, Gnome Pro Arte Quartet 

Dimitri Prigov, Bestiale Series Wisconsin Brass Quintet 

Woodwind Arts Quintet 

. . fe ias, “Design Principles in Andean Textiles” Wolfgang and Daniel Laufer, cellos 
_ enda ae ee. ee es in ean es Robert Moeling, piano 

ris ie ee Regional Arts Vocal Ensemble 

oo enon San-San Lee, violin and Kenneth Kletzien, piano 
Jim Leedy on his Art 

Cecilia Condit on her Art Holiday Open House 

Sarantis Symeonoglou, “In Search of Homer’s Ithaca” 

Barbara Kruger on her Art 

Joan A. Raducha, “Contemporary Printmaking in India”



Recent Acquisitions 
The two works on paper by Robert The Sins of Joan Miré (1981) by the Typically, Rainer takes photo- 
Michel and Dimitri Prigov were pur- American Joel-Peter Witkin. Arnulf graphic blow-ups, pasting them onto 
chased at the Chicago ’87 Art Expo Rainer’s overpainted photographs boards, the borders of which he then 
at Navy Pier in May, an event that have been on the cutting edge of paints a smooth white. Working on 
has, in the last few years, become European Expressionism for the past a whole series simultaneously, he 
one of the major international art three decades, and the cross and/or “attacks” them one color at a time, 

fairs. Two other works purchased at the crucified Christ is a recurring laying down the pigments in swirls, 
the same exposition were Christus- motif in his work. Between 1982 slashes and splotches, using his feet, 

tibermalung (Christ-Overpainting) and 1984, Rainer executed a series fingers and various implements. In 
by the Austrian Neo-Expressionist of Christusiibermalungen (Christ- some cases, the photographic image 
Arnulf Rainer (born 1929) andalarge § Overpaintings), of which the becomes virtually obliterated by 
black-and-white photograph entitled Elvehjem’s image is one. paint, in others main contour lines 

B are reinforced, and in some the pho- 

K 7 tograph is left virtually untouched. 
yk Pa Pg ie The Elvehjem work includes two 
; a, Se Me photographs, the upper one of a 

Re eS £ ns half-length medieval crucifix being 
ee YI i only marginally overpainted while 

Var Sa Le re) ad the lower one is impossible to deci- 
mes a a pher. Both his action-painting tech- 

\ - 4 nique and his exploration of the reli- 
aa , % } gious mysteries of creation, death 

er and salvation, as embodied by the 
/ f —— Crucifixion motif, place Rainer in the 

/ mainstream of expressionist thought 
M i, % ™ of this century. Joel-Peter Witkin 

ae ey: mir N has chosen a quite different subject- 
E a, SE gece mi? orn lat matter for his camera, focusing in on 

BS Lt < mir i SE ee such aberrations as side-show 
“4 SN \ ie BY : a ; freaks, prostitutes and other fringe 

* il st UN Sree . _ “Sec «© figures. Both of these powerful 
onal a : - b , 1] i ee UA FY e/ ee! works are on view in the recently 
<a a my ae iis Se reinstalled Fifth Floor galleries. 

~ > < os pe be > if | i P ok ae oy 

ae = a i =. a ae oe rf Se ee 
; ee : 02° Te OC de ee 

i. i i a a By ey yp Stree ae 
co As, See . re Co. iene eee 

Laie ge TOs ey 
; fiche Soe | ‘ ~ ee ae . aes 

< Feo Fes ae 
Naud! CS : G SOS 
Oo ee ene ee | re a eK Sa 
. hae 2s ee P| YQ 4 

Sgn a ae 4 . &! i asar 

\. ™~ S RW /a es 2S 
Se iw ye ‘a pm Te eA 4. 

Ne ; ¥ ! : mi SC ee : LN b> « on 
4 ‘ EA a r e 

a oe A 2 ss je Se . } i 

we % a | PE, 

L 8} ee s 
—— is . ak 

Meo | eee rE ee 4] 

Arnulf Rainer, Christusiibermalung (Christ-Overpainting), 1982-84, oil on photographic collage 
on board, John S. Lord Endowment and Elvehjem Endowment Funds purchase 

Ce eee eae a ee 
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From the Director 
Iam pleased to announce to our his “prefabs” of the 1950s. Madison, The exhibition will be accompa- 
readers that the Elvehjem’s long- therefore, offers a unique opportu- nied by a variety of related events 
awaited Frank Lloyd Wright in Madi- nity to study the development of and activities scattered throughout 
son exhibition, tentatively entitled, Wright's architecture in relation to a the city including tours of Frank 
Frank Lloyd Wright in Madison: Six specific community and a homoge- Lloyd Wright buildings, special 
Decades, has been scheduled for Sep- nous group of discerning clients. lectures, auxiliary exhibitions both 
tember 2-November 6, 1988. The During the past several years, at the Elvehjem and at other Madi- 
exhibition has received significant this unique “microcosm” has been son institutions, and musical per- 
funding from the National Endow- the focus of extensive and in-depth formances. The opening of the 
ment for the Humanities and the research conducted by Mary Jane Elvehjem’s exhibition will also co- 
National Endowment for the Arts. Hamilton. With the assistance and incide with Madison's Festival of the 
The two grants, which were applied guidance of a curatorial committee Lakes 1988. 
for early in 1986 and which are consisting of social and architectural 
awarded on a competitive basis, total historians including Paul Sprague, Russell Panczenko 
$225,000; $205,000 coming from the Jack Holzhueter, Don Kalec, Tim 

NEH and $20,000 from the NEA. Heggland, Diane Filipowicz, and 
These funds represent the largest Kathryn Smith, the tenacious schol- 
grant that the Museum has ever arly efforts of Mrs. Hamilton have 
received from a government agency. unearthed significant new archival 
The cost of the entire project is materials relating to Wright's projects 
expected to be $307,000. for Madison and resulted in new 

Few American cities have as many insights into the architect’s work 
Frank Lloyd Wright buildings as as a whole. 
does Madison; none can boast so The theme for this exhibition was 
many proposed designs: thirty-two. first proposed to my predecessor 
The buildings Wright designed for Katherine Mead in 1982. She at once 
Madison span the entire length of recognized the importance of the os ere r 
the great architect's career, beginning project and set the wheels in motion Hi as : 
with his first year of independent for what will be one of the most bea 
practice in 1893, to the year of his exciting and significant exhibitions it Line 
death in 1959. They include exam- the Elvehjem has ever mounted. as + 
ples of his Prairie School architec- Although the project was delayed by e Nae ge 
ture, his “expressionist phase” in Ms. Mead’s untimely death in the rs oe ae 
the 1920s, a city-planning period in summer of 1983, work was resumed Bays ee a ie 
the 1930s, the Usonian period, his late in 1984 and has since been pro- Po ee Oe 
designs for suburban clients, and gressing at a rapid pace. a 

Artwork of the Month aia? ee 
continued from page 1 4 pee a : a A 

Born in 1940, Prigov graduated from created a menagerie of fantastic, Se ee a a 
the sculpture department of Moscow _ often grotesque, creatures variously fe" es oes 4 
University in 1967. He has been a composed of human, animal and r ‘3 
member of the Soviet Artists’ Union bird parts, but rendered with an a Ee us 
since 1975. A poet as well as a sculp- extremely delicate draughtsmanship y ; J J 
tor and draughtsman, his work has which imbues these curious sketches - Pam $F ce ree 
only very recently been introduced with a perverse lyrical quality. This ba f \* a ee ‘ 
in the United States. The Bestiale impressive addition to the drawing A ; 2 We j ; 
Series is a group of thirty pen-and- collection was made through the ‘ M ay. . : 
ink drawings clearly inspired by Evjue Foundation Inc. Fund, the a a 
medieval bestiaries, which were Earl O. Vits Endowment Fund, the ? a ae 
moralizing commentaries on social Bertha Ardt Plaenert Endowment ' : a 
behavior using real or imaginary ani- Fund, the Frank J. Sensenbrenner = pene ee 
mals. In his contemporary (1984) Endowment Fund and the Art ca eo 
version of this theme, Prigov has Collections Fund. Sensenbrenner Endowment and Art Collections Funds purchase 
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Contemporary Printmaking in 
e e 

India and Andean Aesthetics: e 

Textiles of Peru and Bolivia 
From November 6 through January " Ie 
3, 1988, the Elvehjem’s Mayer Gal- Ke \Goaggpra SN 
lery will feature contemporary prints m0) F Va = a NNN) \\ \] 

from India. Since that country lint" ( ws, i) \\\ vi \ \ 
gained independence in 1947, Indian \ OG 14 aA Ree NN ict \ 
artists have struggled to be both Wy cil wa » ae IN a 

Indian and modern. In printmaking A i ont we Sy ESN \ 
this has meant adopting foreign G SS Y Seta ‘ — 
techniques and adapting them to yy Sem = \ \ \ 
indigenous sensibilities. The exhibi- f lm Suoes = <—. Ue eo Pay / 
tion Contemporary Printmaking in India VG ee A aN | | 
presents sixty-one examples in etch- NG a as DONS ee i) Hh | 
ing, mezzotint, wood engraving, AY We ce ) >) y NN \ wie, o/)/) 
collagraphy, and other processes | Na vit i SN Yj" i} 
to explore the results of this cross- is a el as Mp 
cultural experience. Twenty-five art- | IN AY \ \, iy IS 
ists are represented in the exhibition, iy Bh AN oS 
among them Krishna Reddy, who Kh ‘WN \ ‘ \ S\N as 
served as co-director of Stanley Wil- NL Ant) if IN Nid WY AN 
liam Hayter’s Atelier 17 print work- ees ele are aoe Soe = sot Paces we 
shop in Paris from 1958 until 197 eG . R. Patel, News Item One, 1985, linocut (from the exhibition Contemporary Printmaking in India) 

and Jagmohan Chopra, who The sixty-two textiles that form anthropology in a discussion of 
founded the printmaking coopera- the major part of the exhibition are ethnoaesthetics. Other sections deal 
tive, Group B, in New Delhi in 1968. from the Helen Louise Allen Textile with regional variations in Tarabuco 
The exhibition was organized by Collection of the School of Family and Calcha, Bolivia, and Taquile, 
Kansas State University from its per- Resources and Consumer Sciences. Peru. But the entire exhibition and 
manent collection. Joan Raducha, They are supplemented by works the catalogue essays stress the rela- 
South Asian art historian, will give drawn from John Jackson's signifi- tionship between the artist, the cul- 
a gallery talk on the exhibition on cant collection. The garments and ture, and the object produced. 
Sunday (November 22) at 3:30 p.m. accessories were made within the Andean Aesthetics is sponsored by 

The exhibition Andean Aesthetics: last century by Quechua- and the School of Family Resources and 
Textiles of Peru and Bolivia, which Aymara-speaking highland people. Consumer Sciences, the Elvehjem 
opens on November 7 and runs An innovative feature of the exhibi- Museum of Art, and the Ibero- 

through January 3, 1988, is a tribute tion is the inclusion of more recent American Studies Program with 
to Andean artists who work with forms and techniques, such as financial support from the Anony- 
loom, cloth and yarn. Strongly linear European-derived garments and mous Fund, the Consortium for the 

and exquisitely colored, these in- sewing machine embroidery. The Arts, and the Humanistic, Knapp 
triguing artifacts exhibit a mastery latter techniques are now used to and Nave Committees. The curator 
of precise formal properties and cul- create typical Andean garments. will give a gallery talk on the exhi- 
tural stylistic traits, while conveying In both the exhibition and the bition on Sunday (November 8) at 
spontaneous, individual expression. accompanying catalogue, the curator 3:30 p.m. A symposium will be held 
They reflect the Andean peoples’ and co-authors characterize Andean on Saturday (November 14) in room 
culture in dynamic development: textiles in numerous ways, highlight- 140 from 9:30 a.m. to 3:30 p.m. For 
new motifs, forms, techniques and ing their aesthetic qualities. For a listing of the speakers and their 
materials are constantly being example, Blenda Femenias relates topics see the calendar section of 
adapted to traditional methods. the disciplines of art history and this issue. 

EET 

cee Pe ae pe a ees eieeelas 
et Rey a peel dle ec oa a Ag) 

en eee Se 

Belt, before 1983, woven, wool (from the exhibition Andean Aesthetics: Textiles of Peru and Bolivia) 
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1 Sunday 3 Thursday 24 Thursday 
Concert, Sunday Afternoon Live as a Clue to the Ethnohistory of Lecture, Barbara Kruger, Visiting Museum closed in observance 
from the Elvehjem, American Tarabuco”; Ann P. Rowe (Textile Artist Program, Department of of Christmas Eve. 
Music Week: Lawrence University Museum, Washington, D. C.), Art, Room 160, 7:30 p.m. 

Faculty, Gallery V, 1:30 p.m. “Native Innovation in Andean (262-1662). . 
Weaving: Three Otavalo Belt 25 Friday 

. Weavers”; Elayne Zorn (Cornell Museum closed in observance 
6 FE riday University), “The Taquile Chumpi 5 S aturday of Christmas Day. 

Exhibition, Contemporary Printmak- Calendario, an Innovative Textile”; Concert, UW Horn Choir, under 
ing in India, opens in the Mayer Room 140, 9:30 a.m.-3:30 p.m. the direction of Douglas Hill, 27 Sunda 
Gallery and runs through January —_ (262-1162). Reception follows Paige Court and fourth-floor y 
3, 1988. outside Room 140. balcony, 2 p.m. Concert, Sunday Afternoon Live 

from the Elvehjem, San-San Lee, 

violin and Kenneth Kletzien, 
7 Saturday b Sunday 6 Sunday piano, Gallery V, 1:30 p.m. 

Exhibition, Andean Aesthetics: Concert, Sunday Afternoon Live Concert, Sunday Afternoon Live 
Textiles of Peru and Bolivia, opens in from the Elvehjem, Wisconsin from the Elvehjem, Pro Arte Quar- 31 Th da 

Gallery IV and runs through Janu- _ Brass Quintet, Gallery V, tet, Gallery V, 1:30 p.m. urs 'Yy 
ary 3, 1988. 1:30 p.m. Museum closed in observance 

f New Year's Eve. 8 Tuesday 
1 n. 

8 Sunday 6 Mo day Elvehjem League Meeting. Topic: Every Thursday Docents will lead 
Concert, Sunday Afternoon Live Lecture, Jim Leedy, Visiting Artist “Printmaking in India and Its drop-in tours on the collections 
from the Elvehjem, Pro Arte Quar- Program, Department of Art, Relationship to Indian Philoso- and exhibitions. So far the follow- 

tet, Gallery V, 1:30 p.m. Room 160, 7:30 p.m. (262-1662). phy,’ Room 166, 9 a.m. (263-2495). ing Docents have signed up: Sara 
Fellman (November 5 and 12), 

Lecture, “Design Principles in DeEtte Beilfuss (November 19, 
Andean Textiles,’ by Blenda 18 Wednesday 12 Saturday December 3 and 10), and Jane 

Femenias, Curator, Helen Louise Lecture, “In Search of Homer's Holiday Open House storytelling Pizer (December 17). The tours 
Allen Textile Collection, Gallery Ithaca” (a report on the work of and Christmas carolling party, begin at 11 a.m. in Paige Court. 
IV, 3:30 p.m. (263-4421). the Odyssey Project), by Sarantis hosted by the Elvehjem League, 

Symeonoglou, Archaeological Paige Court, 1:30 p.m. Every Sunday at 3 p.m. Docents 
9 M da Institute of America, Room 150, will give ten-minute talks on the 

on Yy 4 p.m. (262-3855). Artwork of the Month. Docents 

Lecture, Jerome Witkin, Visiting —— 13 Sunday see an sees = = aes 
Artist Program, Department of Film, Sir Steven Runciman: Bridge to acks (November 1), Sara Fellman 

Art, Room 160, 7:30 p.m. (262- the East, introduced by the director = ee Aiea! ae s a (November 8), Sallie Olsson 
1662). and producer Lydia Carras, Room ey ee ne [ ae a : (November 15 and 22), Bea Lind- 

140, 7:30 p.m. (263-4421). Recep- can Bi Piano, Sty berg (December 6), Joan Maynard 
tion follows in Paige Court. preRe (December 13), and Henryka 

10 Tuesday Schutta (December 20 and 27). 

Elvehjem League Meeting. 22: Sunday 20S unday 
Speaker: Blenda Femenias on = Concert, Sunday Afternoon Live 

“Andean Aesthetics” in Room 166, | Concert, Sunday Afternoon Live from the Elvehjem, Regional Arts 
9 a.m. (263-2495). from the Elvehjem, Woodwind Vocal Ensemble, Gallery V, 

Arts Quintet, Gallery V, 1:30 p.m. 1:30 p.m. 

12 Thursday Lecture, “Contemporary Print- 

Lecture, Cecilia Condit, Visiting making in India,” by Joan A. : Pe 
Artist Program, Department of Raducha, South Asian Art His- ie Se 
Art, Room 160, 7:30 p.m. torian, Mayer Gallery, 3:30 p.m. fe ee %. 

(262-1662). (263-4421). by : ea“ % 

14 Saturday 26 Thursday eee 
Symposium, “Andean Aesthetics: Museum closed in observance of 2 ge a & ea \ n 

Textiles of Peru and Bolivia.” Thanksgiving. ig eas ee " * 
Speakers and their topics include ree GS PP > see te, Yh 
Blenda Femenias (UW-Madison), 29 Sunday eae nil, 4 ay a ° MTS 
“Ts There an Andean Aesthetic?”; Poe Ae oF ay 
Christine and Edward Franque- Concert, Sunday Afternoon Live ee OR BM Sa mM 

mont (Cornell University), “Color _ from the Elvehjem, Wolfgang and 2s ag hag: - ‘ 
Concepts in the Andes”; Mary Daniel Laufer, cellos, Gallery V, ‘pee Ri ae ; 
Ann Medlin (Nova University), 1:30 p.m. { REM Ge eee | n 
“Calcha Woven Design and Its a wn? 3 4 me 6G ee Bs ; i 
Uses”; Lynn A. Meisch (Funda- Is ceri Ee es kee a 
cidn Jatari), “A Window on the 3 tam ~ = ” 

Past: Dress and Textile Techniques F yy 

Bag (Ch’uspa), before 1984, woven, cotton and wool (from the exhibition 

Andean Aesthetics: Textiles of Peru and Bolivia)



“Out of School” 
at the Elvehjem } 

Working with the public schools is ," a ; 1 
an extremely important component ) os can 
of the Elvehjem’s community ser- & pa 
vice. One recent example of this s j a y’ 
educational activity was a Madison P= nd ap | 

z oe 3 = es al 
Metropolitan School District Teacher etn IAN A as mn ; 1a 
Inservice Day (held on October 6). 5 Pcie. ae : = 
The Elvehjem was host to dozens of Fe) 2 a = , a. f 
young people who enjoyed a day o ” S om ’ 3 3 
away from the classroom, while their call aa 
teachers participated in special train- el Dm n ( ag! a] 

ing sessions. ihe in ye 
For the youngsters, it was “Kids’ iF ~ AY J & 

Day Out.” Throughout the day, a 5 ag : iV 1 
Docents offered tours of Claudio se oF gute as <é; sh 
Bravo: Painter and Draftsman with es == FI ad 
a special emphasis on the artist’s ee Sets eee i” 
super-realistic images of wrapped oye ae onl : : sil : 
packages. After the tour, Docents a — = 
gave each child a pencil and paper Marita McDonough and Bev Calhoun participate in “Kids’ Day Out” at the Elvehjem 

and set up a still life composed of 
wrapped packages. Each student students were experiencing Bravo’s “It’s Greek to Me” (on the collection 
drew his/her own package pictures wrapped universe, forty-two area of ancient art), “Behind-the-Scenes” 
to take home. teachers, in the program directed and “A Conservation Case Study” 

“Kids’ Day Out,’ a program now by district Fine Arts Coordinator (on the recently-restored painting 
in its third year, features planned Michael George, studied the by Defendente Ferarri). 
activities for fourth through seventh Elvehjem’s permanent collection. The members of the Museum’s 
graders on Madison teachers’ inser- After introductory remarks about staff and the Docents, delighted to 
vice days and is organized by the the Museum’s collecting goals, the see so many participants interested 
Mayor's Office of Community Ser- teachers were divided into smaller in the arts, welcomed the opportu- 
vices. This year the Elvehjem and groups to hear specialized talks nity to share with Madison teachers 
nine other campus and downtown by members of the staff and the and students the variety of educa- 
organizations offered a wide range Docents. Among the topics treated tional resources available in an art 
of engaging activities. While their were “On the Twentieth Century,” museum. 

<i * rg a st. mick Museum Shop ; aus Se : 
coe 2) ve ae The Museum shop ushers in the New Print | 
<i. Pies 4 ie baa holiday season when the Christmas Ro H Se 
Hs Radars “ws” . Ss A ial Shop opens on Monday, November om riours ; 
a al ra / eat he. xs 2, in the Whyte Gallery. Along with = 

Kan Ln tf * ee A, EBPs emg the Christmas cards and related mer- Starting November 1, the Print 
Peed Ded CaN we : a LU jmesi@ee- _chandise featured in the past, orna- Room will again be open to the | 

a DN Gee trie nie BS wh ae came ments crafted by American artisans, general public on Mondays 
a bane » %. “galesaeed = including handblown glass and por- from 2 to4p.m. Appointments | 

/ a een DUCE” ecm aa ee §~—celain, will be highlighted this year. | | may also be made (one week in 
rem f Pert 8 War eS The shop will be open Monday advance of the desired date) by | 

an mee * nC aon A Bo through Saturday, 9 a.m. to 4:45 calling Curator Carlton Over- 
PN cea ty ast ee p-m. and from 11 a.m. to 4:45 p.m. | land at 263-7377. — ea 
Buna ni Pi & Birceaie > on Sunday. g ee : eae | 

a, “a 

3 . eran Ak AEC) fs 
; ivf TRAN A A , 

sty At ee ANI ae aw An xy a 

6 San uy 
S. Shamsunder, Alienation, 1982, intaglio print (from the exhibition 

Contemporary Printmaking in India) 
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Staff Notes 
Suzanne Lenz was chosen as this reach programs and special events. ar Cie cities RST 
year’s intern from the Arts Adminis- The Elvehjem’s staff is delighted to den; 
tration Program of the UW Business _ have so well-qualified an intern to 
School to coordinate the Sunday run the Museum’s popular con- — | 
Afternoon Live concert series. She is _cert series. a a tee. | 
responsible for promoting the series The Elvehjem is also delighted to ; e oo | 
and ensuring the success of each announce the promotion of Sandra 7 Fd — tt é 
event. Ms. Lenz, who comes from Pierick to Account Specialist 2. Ms. a d _— : ED 

Amherst, Massachusetts, received Pierick has worked at the Elvehjem . > A be <a . 

her BA from Mount Holyoke College _for five and a half years. During the ee ee oe i 
where she majored in art history and _ last two years, as Account Specialist Same, = ean > “ j 
German. As an undergraduate, she _1, she has been responsible for the Sandea Pieri : as =z 
participated in two internship out- Museum’s financial accounting. With , ; : 
reach programs, one in New Haven _her promotion, effective as of July 6, a a 
at the Cultural Arts Foundation and she has assumed additional respon- a * iF * 

the other at Vienna’s Albertina. In sibility for the administration of the ae ee! . 7 
Boston, Suzanne Lenz has also budget and the management of the { ; A 

worked at the Museum of Science Elvehjem’s financial resources. In oe. As | 
and volunteered at the Boston Ballet, _ this capacity she is also working RE 4 pe Radi ae 
the Fogg Art Museum and the as office manager. With a BS in j < “ me 
Museum of Fine Arts. She is very accounting, Sandra Pierick is cur- | : q A 
interested in eventually working in rently a graduate student at Edge- be Te = Eo i 
an art museum coordinating out- wood College and expects to earn ees 4 me ey Fe: Bia 

her MBA in December of 1988. & ® a oe 
Suzanne Lenz 

MEMB ERSHIP Gift Membership and Year-End Gift Order Form 

UW Horn Choir, Storytelling and Christmas ee 
Carolling to be Featured this Holiday Season tye A 

In December the Elvehjem will ities, which will take place in Paige panes Ses 
hold two “open houses” to celebrate Court, are hosted by the Elvehjem Ske 
the holiday season. On Saturday, League. Cookies and punch will be Phone 
December 5, at 2/p.m. the University served and League members hope 
of Wisconsin-Madison Horn Choir to see many eager faces, of all ages, Enclosed is my check for $ 
will present a concert of seasonal at this festive event. (Made payable to the Elvehjem Museum of Art.) 

selections and other works arranged The Museum will not have a : : 
especially for the ensemble. The Christmas tree this year due to the a ee ee 
Choir, under the direction of Profes- _ fact that University regulations oaneseeso=T<_©]): $$. 
sor Douglas Hill, has always been require such trees to be fireproofed. ee ee 
a favorite with audiences at the Unfortunately, the coating used in so ee ee 
Elvehjem. the fireproofing process causes trees  “8"*ure 

Members of the Elvehjem andthe _ to dry up and loose their needles : 
general public are urged to bring prematurely. But holiday decorations Gift to: —_______ Amount ___ 
children to a storytelling and Christ- _ will be brought in to give Paige Address 
mas carolling party on Saturday, Court a festive look! i : 
December 12, at 1:30 p.m. The festiv- City/State/Zip Code 

Phone Sas ee 

Gift to: Amount 

Address 

City/State/Zip Code = 

Phone 

Membership Categories 

O Associate $250 or greater OU Individual 25 

O Founder 100 O Senior (age 65) 15 

O Family 40 O Student 1D 

The Elvehjem
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‘Calendar belt’ (belt-like wall hanging), 1986, woven, wool (from the exhibition Andean Aesthetics: Textiles of Peru and Bolivia) 

BOIS : 

Elvehjem Museum of Art 
C2 ee cu 

800 University Avenue i 
Madison, Wisconsin 53706 Roos Pormit No. 088 

ee bythe 
American Association 
of Museums 

Gallery Hours: 
Monday-Saturday 9 a.m.-4:45 p.m. 
Sunday 11 a.m.-4:45 p.m. 

Museum Shop Hours: : 

Monday-Saturday 9 a.m.-4:45 p.m. 
Sunday 11 a.m.-4:45 p.m. 

Kohler Art Library Hours: 
Monday-Thursday 8 a.m.-9:45 p.m. 
Friday 8 a.m.-4:45 p.m. 
Saturday-Sunday 1-4:45 p.m. 

For library hours during UW 
holiday periods call (608) 263-2258 

Information: (608) 263-2246 

Admission is free 

November/December 1987 

Intportant Dated Information!
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