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Exofficio Members Frank Manley ee , | want to invite our members and readers to 

ee. ‘ ; come to the museum to experience the rich- 
David Ward Carolyn Peterson f; > 3 ness of the art on view in the University of Wis- 
Andrew A. Wilcox Judy Pyle ae Fo © . . pe 
ae Millard F. Rogers, Jr. - consin-Madison Department of Art Faculty Exhibi- 

eyes Bartll Bene = tion opening January 30; it provides a glimpse 
jonald P. Ryan ’ = a : ‘ _ 4 

Eh an Dolly Schoenberg Ne into the diversity of the art world in general 
ne Pol Diane Seder : 

James Carley Fan Taylor ; today and gives people a chance to follow the 

ee Thomas Terry development of local artists. 
s William Wartm 4 ‘ 

Tim Erdman Pen AW | Every four years the Elvehjem presents an 
larvin Fis! s | ee 7 
as earade Hope Melamed Winter i exhibition of the art faculty of the UW-Madison 

re Se es pedir Appointments and publishes a catalogue as a permanent docu- 
etty rane Hoo arbara Buenger ¥ bogs . . . . . 

Frank Horlbeck Robert Cozzolino mentation of the exhibition. This year, in celebration of the sesquicentennial 
pa KGerwer 2 lin esaente of the University of Wisconsin, we are giving historical and critical dimen- 

iane D. Knox Robert Krainer - 

Alvin S. Lane Sybil Robinson sions to the catalogue through two essays. The first, by Arthur Hove, the 

acknowledged historian of the arts on campus, documents the develop- 

ment of the department of art from its beginnings teaching drafting and 

Russell Panczenko, Director preparing art teachers to its emergence as a nationally renowned center for 
Leslie Blacksberg, Curator . . : : i é 
Lori DeMeuse, Ree Gree the education of artists in the late forties and early fifties and through its 

es Drewaly Acjunce Curator for African years of greatest expansion, the 1960s and 1970s. The second essay, by 
Shari Jacobson, Word Processor UW-Madison Department of Art chair, Laurie Beth Clark, looks analytically 
Se aes curerot of Educauon and Out: at present faculty work, to understand the variety in the department and 
pees Magnoni, Assistant Director for how the various disciplines come together. These essays represent the first 

ministration * ‘ 
Kathy Paul, Development Specialist attempts to document the history of the department and to come to grips 

Fear ee with its rich variety and creative depth. These two essays should prove as 
Pam Richardson, Registrar valuable to future students and members of the department as they are to 
Jerl Richmond, Exhibition Designer . “Andrew Stevens, Curator of Pras, Drawings; current students, faculty, and all those who follow the art scene at the Uni- 
and Eherperaeh ae ; versity of Wisconsin—Madison. 

jautam Vajracharya, junct Curator for . . . . , 

South Asian Art | want to take this opportunity to thank the university's Anonymous 

Fund for making possible the exhibition and the accompanying catalogue. 
ATSC =I Other people, in addition to the exhibiting artists, who have worked hard 

: to make this happen include outgoing art department chair Jim Escalante 

Sree ae and incoming chair Laurie Beth Clark, along with the faculty-museum com- 
Greg Anderson, photographer mittee: Jack Damer, Steve Feren, Michelle Grabner, Truman Lowe from the 
University Publications, prod . woe . 
eee rade Cee, Baer department and Leslie Blacksberg, Patricia Powell, Pam Richardson, Jer! 

Send letericconinenta ad iPod toe Richmond, from the museum. We particularly appreciate that John Rieben 

newsletter to pepowell @facstaff.wisc.edu or to has again, as for the last two quadrennials, designed the catalogue and other 
800 University Ave. Madison, WI 53706-1479 nfed teral 

printed materials. 
Artscene is issued four times a year in Decem- t F 
ber, March, June, and September. Both the challenges and the rewards of presenting the work of the Uni- 
Volume 15, Number 2 versity of Wisconsin—Madison art faculty are something we look forward to 

Warten 278 22 every four years. 
Cover: Louis Marcoussis (French, b. Poland, 

1878-1941), La Table, 1930, color etching, 
9 5/s x 6 "/s in. Walter J. and Cecille Hunt Russell Panczenko 
Endowment Fund purchase, 1998.8
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150 Years of Wisconsin ae A Ri! Ce Eo Ser In the postwar 

Printmaking celebrates [>= = Ror =~ “Saas |S OS years, printmaking 

the state’s unique —— ‘es ENS Fa Sa\\.. spread through the 

relationship to the art F Ve 4 i i ——— m= State, fueled by the ae Tr. ——— 
of the print in images =z : S . i AS Ses] influx of students into 

from pioneers to = eS Se ee «=the state's university 
packers, from Great Ee = i 5 NR ial Da maths SSS Ws... — system. Because 

Lakes to hard times. a AQ OE aS a teachers were inter- 

Wisconsin print- 5‘ ' g BP {ested in printmaking, , | ee ee making stretches back f BRS ye \ ‘ \ they introduced 
: i Fa ey i, aS eR ) wee - 

to before it became a is —, c . = xy P Be ae courses in the univer- 

state in 1848. Travel- rs = aN Ss : LS ae sities at Madison and 

ers to the area illus- A ES s = : ry \- (\ Sy <p fil s Milwaukee and 
TNS, 7 omrepenne (niearmieg || Th Ah ane RUN (NE Sos Se. of ; 

trated the accounts of | \U/IRV#RSoas //H10 701 MIRTAE ALANA NV Sane Sa eee 
weln Journeys Lo Robert von Neumann (American, b. Germany, |888—1976), Great Lakes Fishermen or Trapnet Fish- rater ot students in 

entice others to settle ing on the Great Lakes, 1943, lithograph, 10 '/4 x 14 5/e in. Loan of David Prosser printmaking tech- 

here. In the second niques. 

half of the nineteenth century Milwaukee became home to a Works in this exhibition were selected by a committee that 

fast-growing lithography trade. The early lithographers of Mil- included Arthur Hove, retired special assistant to the provost of 

waukee made most of their income from commercial printing: the University of Wisconsin—Madison, who is currently gather- 

posters, labels, and letterhead. However, they also provided ing an oral history of printmaking at the University of Wiscon- 

images of Wisconsin cities and towns, of such civic institutions sin; David Prosser, a dedicated historian of printmaking in Wis- 

as the fire brigades of Madison and Milwaukee, and fine-art lith- consin from the 1920s through the 1950s; and James Watrous, 

ographs. These fascinating views tell us much 

about how people preferred to view their Ip IZ, 7] —¥ SS 
: 5 = Ye Dy We | 

community; the illustrations show court- : Fae (—=_ ’ 5 i oA a i 5 | 

houses, churches, hospitals, schools enveloped es Aes J Z ‘ 3 rE ie 

in green foliage—the image of a good place to fe Ai =u | 3 Se d WINS i Ue as 

live in 1864 still looks pretty good. Men te Ele as Y iG Lad a oe ) pu 
f AGREE | 4 = Rt x 

By the first part of the twentieth century Va ie i i \S TATE ENG I OTe 7) i 4 

offset photographic processes were replacing “ BV/ ee A | ‘ II | AN Velke eer YY i >), | 

handmade prints for commercial processes, ee ae ee NS (G ay lS z¢ F J ) 
i icsic i en Wee LAA SE ONS ei a! RD || es ol): | 

but the lithographic skills were taught in art i : Ne ei oe & ay Sy, } i laggy ies Vi Ai SY e| 

schools. When the Federal Arts Project of the [ii AS ) Crem aa, NINA ea 
= I) RES NOSS Aaa OST ERs = Rae IN BE & toe 

late 1930s and 1940s offered artists through- ey \ WG Xe iM XG bE Se xg y) oy ees BA 

out the state a living wage for producing art to ae wh i or Th WeG » e ig WP ey eo. Ve 1 

be used in public buildings, a new generation Ree i A ges vf ) aN Ne pH & Li) Ss ei i4 4 \ ) 
of artists learned how to create prints, which ! NE ae 5 \( \f ok ae : \ i \ . i 
often embodied the social consciousness of ce uy Z aN eh ee ) pent en @ | 
the depressi : = wf Maan ee fea pression years rh gos =) ee = a | ae W/ NG: 

Jack Damer (American, b. 1938), Hogarth’s Dream, 1996, dL) a A “Se f A 
lithograph, 24 x 36 in. Loan of Jack Damer F 7 | = '
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Wilfer Collaborations in Mayer Gallery Through January 10 

oe Wilfer: Collaborations on Paper surveys the career of a Wis- Za ID 

consin printmaker. Joe Wilfer was born in Racine in 1943 Age 

and earned both his B.A. and his M.A. degrees at the Univer- ae . OS e:1) 

sity of Wisconsin—Madison. He and his brother Michael ee ee a — 

founded the Upper U.S. Paper Mill in Oregon, Wisconsin in 7 @& ee | 

1974, and from 1976 until 1980 he was director of the Madison 1 e 

Art Center. He then moved to New York where he collabo- ‘i fi Cai " 

rated independently with contemporary artists, and eventually 4 a " aN 

became publications director for Pace Editions and director of SS a * AS DES J 

Pace Editions Spring Street Workshop. Throughout his career J WG Se WN, SX 

until his untimely death in 1995 he was devoted to making pw \\ Br = Ev “ \ | 

works on paper. From his early days making paper in Wisconsin / avatil ROY Hy] . ey 

through his ground-breaking work with artist Chuck Close, { Who \ q\ LY N\A "| 

Wilfer continually reasserted the importance of paper in works { I j\ WA Xr BNC 177 \4 ‘ | J 

of art. o— Rap ( \ x 7 

Innovative and resourceful, Wilfer expressed his preference ia " if Yi \ \ \\ x a { ASA S 
for collaboration in a letter to his brother in 1974: (ee VK ae | 4 

NS. te \ *K ee 

Personally | feel my contribution to the art world oe Za NX \\ A ao 
can be most significant along these lines... . | Ste pe Ag 
don’t have the kind of ego to be a hot-shot New Se KN \\ mene ay 

York or California artist. I’m quite content to e) = = TAN 
work with people and help them do things they CGA 7 = 
couldn’t do by themselves. : : “> 

i \ o> eS ~~ ) 
The works in this show, although usually thought of as the work ) es aif es 

of another artist, such as Alan Shields, Chuck Close, or Ed a NES pee se si = yp) 

Rusha, were all made in collaboration with Wilfer. They point SSS ee ee ee 

up the importance in contemporary printmaking of the people Alice Neel (American, 1900-1984), Portrait of Joe Wilfer, 1979, lithograph 30 
who work with artists to bring their conceptions to fruition. x 22 in. 

Continued from page 3 

UW-Madison professor emeritus After the exhibition closes in Madison on January 17, it will 

of art history and an expert on the pe travel to the Miller Art Center in Sturgeon Bay from March 

history of American printmaking in any |5—May 2, 1999; to New Visions Gallery in Marshfield from 

this century. Along with curator AE August 28—October 22, 1999; to the Bergstrom Mahler 

Andrew Stevens, they selected ti J Z S ra Museum in Neenah from November 13, 1999-January 9, 2000; 

works from around the state to see to the West Bend Art Museum in West Bend from January 

document who made prints in Wis- 150Years 26—May 5, 2000. 
consin and why and how they made WISCONSIN PRINTMAKING 

then: The exhibition has received generous support from the Wis- 

The history of Wisconsin print- eonsin cece On Commission with funds from the State 

making has been documented by of pvisconsiD and individual ang copes eee The 

curator Andrew Stevens in a fully illustrated catalogue, which is ecuselidated viapers Boundadon, ing Eviue Eoundagom inci 

available for sale in the Museum Shop for $19.95 and can be ne copie mes, ands Ee Dae Co ee 
ordered by phone (608 263-2240) with a credit card. Affairs Commission, with additional funds from the Madison 

Community Foundation; and the Kohler Foundation. 

A
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pening January 30 and running through March 21, the art, computer-aided art, graphic design, ceramics, photography, 

University of Wisconsin—Madison Department of Art Fac- papermaking, bookmaking, woodworking, and metalworking. 

ulty Exhibition will display work completed by current Since 1974, the Elvehjem has presented, every four years, 

faculty, associate department members, and emeritus members the work of our own institution’s art faculty, which is nationally 

since the 1994 exhibition. 

Through this quadrennial show, - = eo - ‘e. 

the department presents its Ci 1 I “SS 3 AS ctrl | “IA 

current research interests and ) om ——aee ri ae 
: f \ a ee ad A 

demonstrates the connection meh QW IL) Meine y | ag 
between faculty research and s SS Ls nl al ~ ye ae 7a 
teaching, showing in the (i ) sie al Cs te 

process how the department aN or) a . 
A ka Vi <——~ eee 

focus changes. The public has laos Pee | SS eel 

the opportunity to see a micro- ml Sea " 

cosm of the world of art today. Noth ie as om. TRY Za 

Presenting nearly fifty artists Ay al eas i) wre <> } Rg { TS. EP 

throughout the museum from 7} rh | Na = 9 cs a [> 2 hi fine : ‘ 

the top floor, to the temporary eee 4 Ser a fi ce GA Lr ii, y \ 
bea < is =e : . ak. f 

galleries on the third floor, and jraaa =" <a Ss es * Fj a if u 

Paige Court on the second A aS ‘es ¥ << fem: Sey Ms : ae ~ ee : 

floor provides logistical and (et i Ke es) Ta = i el 
é Sag ena a ay je op Hear ae | 

curatorial problems to solve. c eee < i) Ft et Po a ae ee 
The museum staffs intention in as i bal | tb Oo at 3 : 
eer . Sat Vi IN Aff teil f Act 

installing the work is to show Pi AoA ar veel | aw pee. Ki ta) i : : 2 @ Me \eNaee i, a (= | WP SONS ge a b 
the richness and variety of the el VY el GS oe fi SS Pony 3 Ban i ke 

art produced by the faculty. \ o| q fi | oS aly, J) BE v\ ES BS he 
The museum does not attempt _[\ \y < SS. ar 7 ay 4 A AV *\ wo Y i y He 
to superimpose a common NN yey y Ls Wi i 3 bY WE 4 FM ) 48 

theme nor to forge bonds \ \ cae a P - —lap 2 EN = NS oy Pa 

among individual works, as a \ a 7 " HK (3 4 A Ne aS Ld 

curator often does in a large ‘ uv, . i | jn = \2 ca! : ss ALY | 

group exhibition. Rather, we Pa Sa ea q Sf 7 yy i 
aim to present each work as an | x Vf A iS ‘ ; re 
individual creation bound with he \ a ~ Xi = 15 . O 7 SS ) ”@ 
others only by time and place, = ¥ i & 4 — Se / hi vy | 

\i ae E x 3! oN, Ge ny much as a college yearbook TE : =< : » i i 

shows individual photos of peo- fs Zoe 2 = \ Ni dy ; | 
g \" ’ : ip ee | 

ple whose commonality is the HV Ee em,.* a } : \ A oy i ° | 

year and the school. The show “4 é CZ a a Ms erg \) | } } dee S 
offers the entire range of con- i CM ows Se fos \ Eas i ; 

inti a ete ing Ges . \ ( rei. Sa temporary art: painting, draw- ball j Fit ~ Eo 2) \ aa 4 aoa » 3 

ing, sculpture, printmaking, \ Vo Sx ey 4 Ri \ Samed te : | 

video production, performance ye Se AY cy ae B 
i ge A ‘= RX ST oie ey 

Warrington Colescott, Night of the ae : “a Pe Av : Ss 
Artists, 1986, color etching, 21 x 15 in. : re me 7 Paar 
Gift of the Wisconsin Foundation for the ai hrG 30 oe i’ * f : AGC 

Arts (1986 Governor’s Award in Support ‘ Soe =) € Ke Os ora, re an 

of the Arts, 1986.73 ey N mad OS ee 

5



known both for the reputations of individual artists and the artists discussing their work. Various faculty members will give 

diversity of art forms they practice and teach. While some noontime gallery talks; the schedule can be found in the Febru- 

members produce a refinement of traditional artwork, others ary and more will be given in March and listed in that newslet- 

focus on innovative techniques. Technology has a major impact ter calendar. 

on what kind of art is produced—and has always had this effect. The exhibition also reflects the staffing changes that have 

This is evident in the extended use of computers and interactive occurred in the department over the years. This year, twenty- 

videos both for work that we see in the exhibition and in the nine current faculty, four associate members or technical staff, 

faculty member’s use of computers to sketch and store ideas, to and twenty emeritus were invited to submit work compared to 

conceptualize works in several color schemes, to plan use of four years ago when twenty-seven current faculty, two current 

space in individual works and in installations. The design and staff members, and eleven emeriti were shown. In the group as 

preparation for printing the catalogue for the exhibition is facili- a whole we can note in some departures to new areas and in 

tated by the computer. Many images for this catalogue were others a continuation of their established mature styles. 

files on disks mailed from the artist’s computer to the designer's The museum and the department of art are grateful to the 

computer to the printer’s computer. Anonymous Fund for providing funding for the exhibition and 

This year the exhibition is part of the university’s sesquicen- catalogue, generous support without which the event could not 

tennial celebration, up-to-the-minute work that casts a long have taken place. The fully illustrated, full-color catalogue will be 

glance back at the history of the department. available in the Museum Shop in January. 

As an educational enhancement the art department has pro- 

duced a videotape survey that features short segments of 

Ee 

These photos give some idea of the oS 2 | A fi | 
range of work in the faculty sae i i ; i 

exhibition (clockwise from top left): sa | he ‘4 fees 4 xs ; 
ofa ; ae i is 

Eleanor Moty, “Illusion” Brooch, ‘ ¥ - : | oe j A | 
1998, sterling, 22k, 18k gold, ae p i 

limonited topaz, golden topaz, _ Be j 
3%x | Lin. | | » 

Thomas Loeser, Blanket Chests, of 
1998, painted woods a i 

Leslee Nelson, Shadow Quilt, A a» i. | 

1998, found fabrics, 80 x 80 in. a J an wk ; 

Laurie Beth Clark, Un/Necessary | A ; r Yy re i My . . 

Percent, !997, video still 2 ' wees i 
¥ ; eee SSN) ed 

cae bs S ay 
Cre Phe if 

ic’ od Ee ee) ‘| 

a Fan ee N 

Been S| oe eee oy ae mate, ~ ‘: a 
; a (nee : die 

oa ee Fe Here pe a 
; j 4 He: aes Y 

= ee ~~ ee ~~ > ‘ if y & 
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CONTINUING EXHIBITIONS 

nae : 5:30 p.m. Slide-lecture 12:30 p.m. Tour of per- 2:30 p.m. Holiday Horn 
150 ee CAS ae 3 Mee by Arthur O. Hove, manent collection,40 Choir Concert and 
eT Collaborations “| “The Evolution of Wis- minutes, by a docent Artemis Horn Quartet, 
Galleries VI and Vil in Mayer Gallery consin Prints and Print- free, family music 
through January 10; through January 10 makers,” room L140 

6 7 8 9 10 | 12 

12:30 p.m. Concert, Galleries closed 12:30 p.m. Tour of per- | Appreciation of Faculty 
Gallery Ill, Catalin manent collection, 40 and Staff day in 
Rotaru, double bass; Museum and Holiday minutes, by a docent Museum Shop 

Charles Goan, piano, | shops open 9 am-S pm. Appreciation of Faculty 
Stevens Point and Staff day in 

2 p.m. Tour of tempo- Museum Shop 
rary exhibition, 40 

minutes, by a docent 

gle Ne eee 
aR \ Fics. ) 

13 14 ee) 18 19 
12:30 p.m. Concert, Galleries closed Se see | 12:30 p.m. Tour of per- 
Gallery Ill, Pro Arte Sa (GAs sy | manent collection, 40 

Quarcet, Madison Museum and Holiday ay r | minutes, by e\docent y —= 
2pm. Tour of Perma- | Shops open 9 a.m.—5 p.m. | (=== 

bet ae oe Ray Gloeckler (American b. 1928), 
5 30 y Bea The Blockers, 1964, from 150 Years of 

:30 p.m. Panel discus- ; ae 4 
Ar ee Wisconsin Printmaking through January 10 

printmakers, room 
L140 

20 21 22 23 24 25 26 
12:30 p.m. Concert, Galleries closed Christmas Eve Christmas Day Holiday Shop clearance 

oa MM, eee faye MUSEUM CLOSED MUSEUM CLOSED sale 
call, violin, ani 

3 sts Museum and Holiday 
Esther Wang, piano, a Oshkosh Shops open 9 a.m.—5 p.m. 

2 p.m. Tour of tempo- 

rary exhibitions, 40 
minutes, by a docent 

27 28 29 30 31 

No Concert Galleries closed Holiday Shop clearance | Holiday Shop clearance | Holiday Shop clearance 

2 p.m. Tour of tempo- sale sale sale 
rary exhibitions, 40 No tour 

minutes, by a docent 

Holiday Shop clearance 
sale 

i



SUNDAY MONDAY TUESDAY | WEDNESDAY | THURSDAY FRIDAY SATURDAY 

aS tie ye NY 
Paul Hammersmith (American, |. vi ote Fe eens hy New Year's Day Holiday Shop clearance 
1857-1937), Winter at the >, 4 Pe OS Ee Est MUSEUM CLOSED sale , a ee ee ee 

State Capitol, /896, from 150 NUM i Ve iy 
Years of Wisconsin Printmaking be Si “YG iT ee S 2 | 
through January 10 fs SS (9) Foes — EWG 

Ni SEE Se fi 4 NGG 8 ae a at hd 
i PW ie 5 ENN EO 
h ON yi 3 Jey lewd 

\ | 1s SA " Nai 
|: ah eae ree PLN 7 8 
eee Rh teed 

3 4 5 6 7 8 9 
12:30 p.m. Concert Galleries closed 12:30 p.m. Tour of per- 
Gallery Ill, Duo Cori- manent collection, 40 

olan, Milwaukee minutes, by a docent 

2 p.m. Tour of tempo- 
rary exhibitions, 40 
minutes, by a docent 

Holiday Shop clearance 
sale 

10 it 12 13 14 15 16 

12:30 p.m. Concert Stone Gs 12:30 p.m. Tour of per- 
Gallery Ill, Myung-Hee | | eyo, manent collection, 40 
Chung, piano, White- Enc aMcen minutes, by docent 

Weeee eee ace} 
2 p.m. Tour of tempo- yaw 

rary exhibitions, 40 

minutes, byadocent | Galleries closed 

17 igs 19 20 21 22 23 
12:30 p.m. Concert Galleries closed 12:30 p.m. Tour of per- 
Gallery Ill, Lawrence manent collection, 40 
Chamber Players, minutes, by a docent 
Appleton 

2 p.m. Tour of tempo- 
rary exhibitions, 40 

minutes, by a docent 

24 25 26 27 28 29 30 
12:30 p.m. Concert Galleries closed 12:30 p.m. Tour of per- | 6-8 p.m. Reception for | FU tntent 

Gallery Ml, Steven Bjella, manent collection, 40 | UW-Madison Depart- fey 
violin, and Michael Keller, minutes, by a docent ment of Art Faculty Oa cere ce 
piano, Stevens Point Exhibition, free and ment of Art Faculty 
2pm. Tour of tempo- open to the public 

rary exhibitions, 40 
minutes, by a docent 

31 
12:30 p.m. Concert 
Gallery Ill, Wingra 
Quintet Soloists & 

Friends, Madison 

2 p.m. Tour of tempo- 
rary exhibitions, 40 
minutes, by a docent 

8



SLA 
I 2 3 4 5 6 

Galleries closed 12:30 p.m. Gallery talk | 12:30 p.m. Gallery talk 
by art faculty member _| by art faculty member 
Jack Damer, 40 minutes | George Cramer, 40 

minutes 

7 8 9 10 il 12 13 

12:30 p.m. Concert Galleries closed 12:30 p.m. Gallery talk | 12:30 p.m. Gallery talk | 12:30 p.m. Gallery talk | 12:30 p.m. Gallery talk 
Gallery III, Oakwood by art faculty member _| by art faculty member —_| by art faculty member —_| by art faculty member 
Chamber Players, Cavalliere Ketchum, 40 | Tom Loeser, 40 Michelle Grabner, 40 Michael Connors, 40 
Madison minutes minutes minutes minutes 

2 p.m. Tour of tempo- 5:30 p.m. Department 
rary exhibitions, 40 of Art Visiting Artist 
minutes, by a docent Lecture Series: Jerome 

Saus, room L140 

14 15 16 17 18 19 20 

12:30 p.m. Concert Galleries closed 12:30 p.m.Gallery talk 12:30 p.m. Gallery talk | 12:30 p.m. Tour of per- 
Gallery III, Oakwood by art faculty member _| by art faculty member —_| manent collection, 40 
Chamber Players, Steve Feren, 40 minutes | Derrick Buisch, 40 minutes, by a docent 
Madison 5:30 p.m. Department | minutes 

2 p.m. Tour of tempo- of Art Visiting Artist 
rary collection, 40 Lecture Series: Ronald 
minutes, by a docent Jones, room L140 

21 22 23 24 25 26 27 
12:30 p.m. Concert Galleries closed 12:30 p.m. Gallery talk | 12:30 p.m. Gallery talk | 12:30 p.m. Gallery talk 
Gallery Ill, Wisconsin by art faculty member _| by art faculty member _| by art faculty member 
Youth Symphony T.L. Solien, 40 minutes | Pat Fennell, 40 minutes | Carol Pylant, 40 
Orchestras chamber minutes 
ensembles 

2 p.m. Tour of tempo- 
rary exhibition, 40 
minutes, by a docent 

28 
12:30 p.m.Concert CR. “Skip” Johnson, id S| 
Gallery III, Wisconsin “October 31st, Oh! - 

Brass Quintet, Madison What Shall | Wear?” | Mm om r 4 
2 p.m. Tour of tempo- from Art Faculty ‘ 2 z : 
rary exhibition, 40 Exhibition opening he id ‘S) , 
minutes, by a docent January 30 y ’ 5S WS vs 

| = i b b - 

’ | eg — 
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Elvehjem exhibition designer Jerl Richmond (left) and crew a " —— Amy McEwen, registrar from the Asia Society 

members Steve Johanowicz and Teresa Hargreaves install artifacts —— Galleries of New York, which organized Great Cities, 

from Pakistan for exhibition Great Cities, Small Treasures: The Elvehjem registrar Pam Richardson Small Treasures, checks the condition of the Priest- 
Ancient World of the Indus Valley unpacks objects from Pakistan king after shipping 

> 8 x ¥ 
pi Ni a i 2 = ‘ 
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Reception guests examine pottery and jewelry from the ancient Exhibition curator J. Mark Kenoyer shows reception guests ancient trade 

Indus Valley civilization routes where objects such as those on view would have traveled 

oe aoe | 
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_ << _  w ie  - 
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Mohammed Anwar (left) and Mohammed Siddique from Pakistan demonstrated A school tour is fascinated by Pakistani potter Zaman, who demonstrated ancient 

traditional Ajrak block printing in conjunction with the Indus Valley exhibition; techniques of making Harappan pottery from September 22 through October 8. 

samples of their handiwork hang in the background Over 3500 people watched these demonstrations.



of silkscreen as a medium for fine art 

printmaking and the experimental nature 

of intaglio during these years. In contrast . 

to a museum professional whose col- ithe Elvebjen Recs 2 ne coc 

Arthur O. Hove will give a slide lec- lecting is guided by institutional needs, SS ee ea eae Dea ae 
ture eputied _the Evolution of Wiscon- businessman Kevin Milaeger is a pri- cemeer Twenty-five people have been 

sin Prints and Printmakers” as an intro- vate collector, for whom acquiring Wis- Sonne gallery eon on ute 

duction to this rich survey exhibition of consin prints is an avocation. Having mean s eeu DS) operations, ands 

the state’s printmaking history. started collecting Wisconsin artists two on ne penile Secrets 
He will focus on images period by decadesago he will cieclcs his pathand ing class this fall includes Dee Baumann, 

period and discuss the changing nature motivations in building holdings in all Jugy bere) Jean Chane, po ree 
of these examples from early documen- media from 1920 to 1950-The event eenses Sue Conley, Joan Fliegel, Katie 

tary prints to World War Il. Arthur will consist of fifteen-minute talks by ice) Brace pe arrop: il are 
move: a member of the exhibition com- each participant followed by an open mann, Joan Jelinek, Jean Jolin, Phyllis : 

mites for 150 Years of Wisconsin Print- discussion with the audience. The Hon- pout pea ConR Sie peaineD 
making (along with David Prosser, James orable David Prosser, Justice, Wiscon- Robin ease een: Bob peers nerion 

Watrous, and Andrew Stevens) is spe- cin'SupremelG@oure wholisiamemberor Ornstein, Ann Polzer, ae Ryan, Linda 

cial ee emeritus, University of the exhibition committee and a historian savage Dan Schuyier (David Saree 
Wisconsin—Madison. His lecture will be of Wisconsin printmaking, will serve as back, Fran Seer and Aaron 

Tuesday, December |, at 5:30 p.m. in moderator. The event will begin at 2:30 yunschy ihe museums eratetulior 
room L140. p.m. in room L140. their efforts. 

A group of people enthusiastic about We want to take this opportunity to 

Wisconsin prints will discuss their views thank our outstanding experienced 
on the growth and development of docents who give so much time and 

prints and printmakers in the state, in expertise year after year, continuing to 

“Good Impressions: A Panel on Wiscon- support our educational efforts. Most 

sin Printmaking” on Sunday, December Individual faculty members from the art recently they have cheerfully guided 

13 at the Elvehjem. Speakers have been department will talk about their own hundreds of Wisconsin sixth-graders 

selected because of their varied profes- work in the University of Wisconsin—Madi- who came to tour Great Cities, Small 

sions and avocations associated with son Department of Art Faculty Exhibition Treasures: The Ancient World of the Indus 
prints. during February and March. Speakers in Valley. 

James Auer, art critic for the Mil- February will be Derrick Buisch, Michael 

waukee Journal, will give a historical per- Connors, z 

spective of the art issues and methods George Cramer, 3 a : a = 

with which Wisconsin printmakers have Jack Damer, ql - F 

dealt over the years. He will discuss Patricia Fennell, a iy 

briefly some printmakers whom we con- Steve Feren, ke : ‘ja 7 if 4 a) at 
sider primarily as painters, and others Michelle Grab- é : a i 5 ; y = = 

for whom the print is the main vehicle ner, Cavalliere ee % " a y) + 

of expression. Thomas Lidtke, execu- Ketchum, Tom M oe cae #4 

tive director of the West Bend Art Loeser, Carol 4 Pi 7d 4 
Museum, has been the force behind Pylant, and T.L. Koo © ; =] -* 

building his institution’s print holdings, Solien. All talks Ree 4 i 
the Early Wisconsin Collection from begin at 12:30 Pa re hl Fy ° he 5 ‘ 

European American Settlement in Wis- p.m. and last ya un Kos i Fo Y _ 

consin to 1950. His remarks will cover about 40 min- ras ; — » 

curatorial concerns about building a utes. For the Sethi aN s =e 

regional collection. The artist Dean dates of specific Ty s | _ = 

Meeker, University of Wisconsin—Madi- lecturers check TWA | 

son emeritus professor of art, will dis- the calendar of One of the many docent-led tours of Great Cities, Small Treasures that totalled 
cuss the post-World War Il emergence events. nearly 3,000 people.
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Acquires jJapanese-inspired ; “7 

bist Print Prin Bt : $ : rint hee bee oa 

The Elvehjem has continued to acquire The Elvehjem's Japanese print col- ae Se eeaeg se Bo sk 

objects for the collection that are out- lection is one of its real treasures, . 

standing representatives of modern and the museum continues to col- oy ee - ~4 

movements from the beginning of this lect works which relate to that 4 re Ber eed ae c 

century. Of the cubists, Louis Marcous- collection. One such recent acqui- ey ae ae 

sis was the artist who most devoted the sition is the print Mt. Shasta, Cali- \ ASS : 

greatest part of his career to printmak- fornia by Frank Morely Fletcher. F : 

ing. His interest in the graphic arts also The similarity of this print's sub- a an ; 

led him to illustrate many books by ject to the many images of Mt. Fuji =I 

French poets of the time. He first in Japanese prints is no coinci- Frank Morely Fletcher (American, b. England, 1866-1949), Mt. 
tered/cubiem whenthe poet dence: Fletcher was amone a Shasta, California, ca.1 939, color woodcut, || 1/4 x 16 in. 

sncoul P ‘ . 8 Juli Plant Grainger Endowment Fund, 1996.1 
Guillaume Apollinaire introduced him to group of artists in Britain who 

Pablo Picasso and Georges Braque in pursued a European interest in f foll Rana 

1910. They were just beginning their Japanese prints that had begun around a 2 ar ae sh Ss 

explorations of cubism, and Marcoussis 1850. Many European artists such as van ce ae aver: neimoved £2 

was so taken by the style that he inte- Gogh, Toulouse-Lautrec, and Whistler a a 1920 h pare 

grated it into much of his own work for found inspiration in Japanese woodblock : MElng aie f Se Erougne 5 inter 

the next thirty years. La Table presents a prints for new experiments in composi- ee 2 eos ee 

still-life scene in tones of ochre, orange, tion and coloration. By 1900 such artists e a ee ee gts 

red, and black. Exquisitely printed on a as Fletcher extended that interest to so ee ! <i : au os Ue 

buff paper, it shows the artist’s skills as a include the actual methods by which oe eae dened 

printer as well as his facility with the these prints were made. me ae ” a see ae oe 

cubist style. Along with the Elvehjem’s Born in England, Fletcher studied at oe ortaive earn suieio 

acquisition of the painting The Schoolboy the Atelier Corman in Paris and became Pode leer cel os 

(L’Ecolier) by Albert Gleizes last year, it is director of the Edinburgh College of oo Wester “Te a hee 

an important work for teaching about Art. His first investigations into the tech- My oe ae he e Pantne: ne: 

cubism in twentieth-century art. nique of Japanese printmaking were by etd i f a aE a a it , 

trial and error; having considerable py p t Ss oo a eS sat c h 
eresre ; created this print of Mt. Shasta, his tech- 

: familiarity with Japanese prints, he : f P - blendi 

= : Eee turned to whatever sources he could hique/ot overlapping and) pienlding tne é : we 2 finds eehuding a brief description pub ee o = ee 

f =... Se | lished by the Smithsonian Institution, Cheater @ Tenuy cohesive age 20 
Bee | es : : i avoided the rigid linear outlines com- 
ee ‘ oe explanations of a print-dealer in London, ea 

A= E nm Oe | even the practices of a block-cutter for monvamone Japanese Piatt Wome 
=) ee lal ed ini inf : the imagery that celebrates the majesty a Se wallpaper, gleaning more information on ee idhaen a 

Nees U Py oS the actual techniques used in the creat- OF NE Datutal Wore abe Tetras 
oe an oe e- a Ae a ing of color woodblock prints. His he uses—water-based inks printed from 

Se (NE 8 i : : : : carefully cut blocks—hark back to the 
ee EE Vi oe experimentation culminates in the first : Si : 

oe ae . a text in English on the traditional tech- nee ce oe erat eee eee eae 
: ao Cee a 2 nique, Wood-block Printing, published in is) CUS aL yeUateTS, 

Fe ve - FS ee London in 1916. Fletcher inspired a 

Lean Te = —. 

PE A = ; z s Louis Marcoussis (French, |878—1941), La Table, 
i oe 1930, color etching, 9 */e x 6 7/s in. 
= | Od Walter J. and Cecille Hunt Endowment Fund 

Pe Resin | purchase, 1998.8 

1 2
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The Sounds of the SO ae 
Holidays - «2 ‘ a 

ge = 
The UW Horn Choir will perform a free ee A Ae ee % os a 

holiday concert at the Elvehjem on Sat- | ( S ae : a re oe? 4 C3 Mf 2 

urday, December 5th at 2:30 p.m. in oo ‘4 Se ae: -| ee s¥ r | 
Paige Court. The twenty-four-member it -_) | es jw A ~~ y Py ae 5 
UW Horn Choir, directed by UW = r le a Bee Shah 
School of Music Professor Douglas Hill, : aS OMAN = a ; q a ES ye Ee eg 

includes both music and nonmusic major =| i Oy a Zs } (A Sea Sa | 

UW students. ce Aa ay, EN ie = \y > iy | 
This year’s concert will also feature ff Se2 \® Se ee f ie Me, , i) is ¥ 

the music of The Artemis Horn Quar- — a EZ; yf Sap (Sf Pe io a : 

tet, consisting of Linda Kimball, Patty 4) oe eal FN aN aS 
as ’ a is cA a) “> Schlafer, William Muir, and Cynthia Hor- eS ee 

ton, who are all members of the Wis- ——— ‘ a ™ a 

consin Chamber Orchestra. Two pieces 

d by D Hill will - 
SOURS pygcoue ial wallbe pre Sunday Afternoon for $5 in the Museum Shop. If you are 
miered at the concert: Canon for Twelve, me ee nOLyeC An Elche Mlceurmirember 

a composition created especially for this ; ie Se ee 5 oo8 ‘ai an excellent time to join. Please 
event and for the Elvehjem space, and Twentieth Yes call 608 263-2495 with your Fier hee 
American Variations, a piece written for This season marks the twentieth at aces. 

The Artemis Horn Quartet in celebra- anniversary of the chamber music con- 
tion of the state of Wisconsin’s sesqui- cert series jointly presented by the 

centennial celebration. Elvehjem Museum of Art 

Another special work to be per- and Wisconsin Public 

formed will be Michael Leckrones’s Mon- Radio, In celebration of SUNDAY AFTERNOON 
tage Overture, written for the UW Horn this milestone, the Elveh- LIVE FROM THE ELVEH|JEM 

Choir in 1985—a fun piece that includes jem has produced a full- bes 

a wonderful mix of songs by Joplin, color poster of a popular ee Y 

Gershwin, Beethoven, and Kern. Special Japanese woodblock print ¢! 

ethnic carols and more traditional pieces with the 1998-99 concert / ae ae 

will round out the program. Refresh- schedule, against an Be ae ES en 
ments will be served immediately follow- appealing teal-colored oan PRA. . 
ing the concert, which will be informal. background. This poster ~~ af ase —~ ; 

We encourage you to bring family and is free to all Elvehjem Bis 3 Gs” =o 

friends to enjoy this festive event, as Museum of Are members XE Te eae Fa 4 OR x fa 

well as the current exhibitions and the if it is picked up from the ok. cy || | aaa 
M d Holiday sh i Bi i ge BeeUn) 206 eNGay ses Elvehjem Museum Shop ra ag a ; 

during regular Museum ae / i a 

Art Faculty Shop hours; you must 4 ie > i > ; 
Opening Reception show your valid member- : me “aa NS e 

Be sure to mark your calendars for ship card Fee ey he ‘ithe eyes 
. : picked up between now 82 Ee 

the festive opening reception of the d March 1. 1999. whil le 

seventh UW-Madison Department of aN i aa Ww es 

Art Faculty Exhibition. Refreshments SED hes eee eeeree 
‘ : that postage costs pro- “be 

and musical entertainment will be ne at re " 
: hibit our mailing this free ere ; ‘ offered from 6-8 pm on Friday, Th i Sa cu rn 

January 29, 1999. poster. The poster retails 

FS)
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ae aaah | GIFT MEMBERSHIP FORM | 
The Elvehjem Museum of Art extends ! ! 

its gratitude to the following gener- Gift recipient 

ous individuals and organizations for | Name ! 

their support of museum programs 1 Address ! 

and exhibitions: 1 City/State/Zip ! 

| Phone ' 

* The Wisconsin Arts Board has 1 : , ! 

awarded a generous grant to the ' poe ee ee) ' 
Elvehjem as part of the Arts Chal- 1 O $20 Senior (1 $30 Individual {4 $100-249 Founder ! 

lenge Initiative program. | $20 Student $45 Family  $250-999 Associate 
\ { { { 

* The September 25th lecture by Gift giver 

Hector Feliciano on stolen art 1 Name ' 

from the Nazi era was made possi- 1 Address 1 

ble by the University of Wisconsin | City/State/Zip ' 

Center for Jewish Studies, the Rita Phone 

J. and oo H. Kaplan Family | Parent 

pou, eee ee ond ance 1 OQ A check (payable to Elvehjem Museum of Art) is enclosed. ' 
Weinstein, The Harvey Goldberg le eGha Goad 0 Vi Mast d ! 

: } rge my credit care isa jastercar ' 
Center for Contemporary His- eee bee ace ! 

tory, and the University Lectures ! S 2 = eer ane aa rereera SE! qe Ee ee ! 

Committee. \ al le Ee ' 
! Gift materials mailing ! 

Q Please send all membership materials to the gift recipient. 

1 1 Please send all membership materials to me for personal ! 

! presentation to the gift recipient. ! 
{ { 
| Mail gift membership form and payment to Elvehjem Museum of Art, 800 University \ 

Avenue, Madison, WI 53706 or drop the form off at the Museum Shop during your 

We hope you will include the Elvehjem | next visit. For more information on membership, please call the membership office at | 
Museum of Art in your plans for gift-giv- ' 608-263-2495. ' 

ing at the end of the year. Contribu- ! ! 

tions to the Elvehjem by members and eS ae te ieee Pace oe horns a deve lca ion ee eee 

donors that are above and beyond 

annual gifts ensure the success of the pees, hl pe ey a Oo en Oe a ae 

museum’s exhibitions, education pro- ' CONTRIBUTION FORM ' 

grams, and permanent collection. Your 

addtional support of the Elvehjem’s | Q) Yes, | would like to make a tax-deductible contribution of $ Z ; ! 

activities will be appreciated by the ' Q Please upgrade my membership level from _ == io = with ! 

thousands of people who will visit the ' my payment of $. : ! 

the museum in the coming year. Please ' ' 

consider a tax-deductible gift to the NBER nn. 
Elvehjem at year-end. ne 

2 City/State/Zip = as ee eee 1 

Aba aTP NCO Seb reat aU a Pa esac i 
i i 

Year-end gifts and membership upgrades can be mailed to the Elvehjem Museum of 

Art, 800 University Avenue, Madison, WI 53706. 1 
' { ' 

For more information, please call the development office at 608-263-2495. 
I i i { Les eee cate eR et ance emt a



nformation: 608 263-2246 Parking 
indmissionistroo The city of Madison’s Lake Street and Frances Street ramps, university 

lot 46 on Lake Street between Johnson Street and University Avenue, 

Gallery and Museum Shop Hours university lot 47 on Johnson Street between Park and Lake streets. 
Tuesday—Friday 9 a.m. -5 p.m. Evening and weekend parking also available under Grainger Hall; enter 

Saturday—Sunday || a.m.-5 p.m. on Brooks Street between University Avenue and Johnson streets. 

CLOSED MONDAY For Visitors with Disabilities 

Wheelchair access is via the north entrance from Murray Street. Eleva- 

Kohler Art Library Hours tor is across from Kohler Library entrance. The Elvehjem will provide 

Monday-Thursday 8 a.m.—9:45 p.m. sign language interpreters for programs by request in advance. To 

Friday 8 a.m.—4:45 p.m. request a sign language interpreter, call Anne Lambert, curator of edu- 

S : cation, weekdays, 608 263-4421 (voice) as soon as possible. 
aturday and Sunday I—4:45 p.m. 

For hours between terms call 608 263-2258 Tours 
Drop-in tours by docents are offered on Thursdays at |2:20 p.m., a 40- 

Museum Membership Benefits a tour of the permanent collection and on Sundays at 2:00 p.m., a 
‘ : = -minute tour of temporary exhibitions, beginning in Paige Court. 

Membership enables you to become an integral and essential For group tours by schools and organizations at other times please 
part of the Elvehjem Museum of Art. call for an appointment at least three weeks in advance of the desired 

date (608 263-4421). 

Annual benefits include Museum Etiquette 

* Invitations to openings, receptions, and special events Museum rules promote the safety of artworks and pleasant viewing 
* Subscription to Artscene for advance notice of exhibitions, conditions for visitors. Food and drink are not allowed, and smoking is 

education and membership programs, and special events not permitted in the building. Animals except guide dogs for the blind 
© 15% di M Sh h and hearing impaired are not permitted. 

i pceune 20 ee Hep. Purchases Objects such as packages and purses larger than || x 14 inches and 

* Discounts on trips and special programs backpacks, umbrellas, and rigid baby carriers that could damage art are 
* The Bulletin/Annual Report not permitted into the galleries. Lockers that require a 25—cent deposit 

for storing parcels are available on the second-floor level, in the north 

As a member you support and south hallways. Items too large for lockers and umbrellas may be 
‘Acquisiti checked at the Paige Court Security desk. 

* Acquisitions 7 : * : 
aie Running, pushing, shoving, or other physical acts that may endanger 

° Sore works of art are prohibited. Touching works of art, pedestals, frames, 

* Publications and cases is prohibited. 
¢ Educational programs Photographs of the permanent collection may be taken with a hand- 
* Special events held camera without a flash. Written permission must be obtained 

from the registrar for any other photography. 

Id gs ee mo a eae penance emg SOR aN” ar ee at (otra iat Seta ty eee ey | = MEMBERSHIP FORM 
i t ' t 
' Q Yes, | want to become a member of the Elvehjem Museum of Art. ! 

' (If you are already a member, please encourage a friend to join you in supporting the museum through membership.) ' 

t t 
! Name t 
' 1 t t 
! Address ' 
t ' ' ' 
' City/State/Zip ' 
t ' t I 
' Home phone Business phone ' 
I { 
' Check level: 2 Founder $100 O Family $45 1 Individual $30 Qi Student or senior $20 ! 
1 ' ' I 
' 1 Find check payable to Elvehjem Museum of Art enclosed for $ ! 
' ' 
' O Charge my O Visa Oi MasterCard ! 
' I i 

Card # Expir. date Signature ' 
i i 
' Recruiting Member: Phone 
t { t { t t 
! Please return this form to Elvehjem Museum, Membership Office, 800 University Avenue, Madison, WI 53706. ' 
t t ' t eee ee es ee ee ee eee ee ee ee ee ees
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Great Gifts for the Whole Family 

Find respite from the fast lane at the Elvehjem Museum Shop; ee 

buy a gift with cultural and historical meaning . . . bes ee 

w)_—- Hand-carved lapis and carnelian necklaces and hand-printed batik e ie “Th 

Dx clothes made here at the Elvehjem by Pakistani master craftsmen. BCR 

~— $16-$158 } 
} tj 

= Wearable nature from Wisconsin: pressed flowers 

ri Ns 3 inside a glass necklace by Sarah Keating. $28-$48 

'* yO = =o \ 
i : » s : = = A ae f We 

Oy ea =) 72 Hee 
J TES CEs Ss Ae = Ns Gt A eae & . = / . ; p= 2 

Ee = Wrage 
te * % ie = GO ye = Pn ws ; » A y 2 = pis A 

‘ ad 3 ns x . oN a Hand-painted silk 
. NG eos scarves by K. K. 

Feel at home on the computer with the rua Rogers, $60.58 

MouseRug,oriental rug replica. $19.95 

AS Flexi-Sphere: an entertaining and fun toy for kids and adults. $5 

el uc ae =| Clearance Sale 

: Holiday Shop open Creer cr Cp a =| starts December 26 

Elvehjem Museum of Art 
University of Wisconsin—Madison 
800 University Avenue 
Madison WI 53706-1479 

Accredited by the 
Neer en 

Ce 

WINTER 1998-99 

Important Dated Information!
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