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he focus of this column is the conservation of paintings, The story behind the painting being specially featured now, 
| as seen through the case histories of two works which, however, is one involving the vicissitudes of time and taste. To 

though technically not “new” to the Elvehjem, are surely _ the best of our knowledge, this current “unveiling” is the first 
newsworthy. Featured as the Artwork of the Month for May is time Strike of the Blacksmiths has been put on public display 
Strike of the Blacksmiths by Theodor Esser, dated 1892 and almost _ since 1912, even though it has been owned by the University 
certainly the painting cited in Thieme-Becker as Esser’s youth- since 1913. Prior to the opening of the Elvehjem in 1970, the 
ful masterpiece. If so, it caused a sensation at the Karlsruhe University had no proper facility to display or store its steadily 
Academy in Germany when it was exhibited there, both growing art collection. Paintings were “stored” in offices, hall- 
because of its realistic (and then-controversial) subject matter ways, stairwells, closets, and basement vaults, inevitably suffer- 

and its qualities as a painting. Born in 1868, Esser was just ing from mishandling, accidental abuse, and improper climate. 
twenty-four years old when he executed this work. Shortly By the time those works were brought together in the new 
thereafter he settled in Munich, where over a long career that museum building sixteen years ago, the ravages of time had 
continued at least until 1958 he became a rather eclectic follower _ inflicted puncture holes and tears in Esser’s canvas, and abra- 
of such “modern” trends as plein-aire painting and Impression- _ sions and paint losses to its surface. Sagging of the canvas had 
ism. Thus, while not the work of a major artist, Strike of the occurred, as well as yellowing of the varnish, all of which ren- 
Blacksmiths is a fine example of late nineteenth-century German _ dered the painting unfit for display. Long before that time, Ger- 
Academic Realism. continued on page 2 
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Theodor Esser, Strike, 1892, oil on canvas, Gift of William C. Brumder : 
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Exhibitions Artwork of the Month 
Impressions of the Georgia Coast Theodore Esser, Strike of the Blacksmiths 
Gibson/Winogrand: Contrasts in Photography Jean Dubuffet, Le Campanard 
Main Streets in Dane County eechares 

Concerts Sunday talks on Artwork of the Month 
Wausau Conservatory of Music Faculty Janet Fishman, “The Topkapi Museum in Istanbul” 
Milwaukee String Players Dr. Michele Nicholas, “Koragoz: The Turkish Shadow Theatre” 

Janet Anthony, cello; Trips 

Steven Jordheim, saxophone; Members travel to Chicago International Art Exposition 
Theodore Rehl, piano
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from page 1 peramentally to changes in climatic In September, 1985, a grant pro- 
man academic painting had fallen out —_ conditions, especially fluctuations in posal was submitted to the National 
of vogue in most artistic circles. As a relative humidity. In the 1930s, while | Endowment for the Arts for what 
result, even when an active conserva- _ still in the Samuel H. Kress Collec- would amount to radical surgery on 
tion program was undertaken by the tion, the panel had been reinforced the “patient”—the removal of its 
newly-established museum, the Esser _ with a wooden cradle in an attempt wood-panel support and transfer 
was given a very low priority. In 1984, _to stabilize it; in the 1960s, after the onto a new, completely stable back- 
coinciding with a revival of interestin painting was donated to the Univer- ing. This procedure had been con- 
this school of painting, Strike was sity, more problems developed. It templated since at least the 1960s, 
sent to the Upper Midwest Conserva- _ was then sent to the Intermuseum but it required the painting’s subse- 
tion Association Laboratory in Min- Conservation Laboratory in Oberlin, quent problems to justify so radical a 
neapolis for treatment. Technicians Ohio, where the cradle was re- cure. In late March, the Museum 
removed the yellowed and dirty sur- moved, the panel shaved down received notification that the NEA 
face varnish, reinforced the sagging somewhat and a backing of balsa had awarded the grant, and in early 
canvas by adhering it to a new back- wood blocks attached in an attempt April, Barry Bauman, Director of the 
ing, repaired holes and tears in the to stabilize the movement of the Chicago Conservation Center, came 
original canvas, in-painted losses in panel. In 1971, the painting was to the Elvehjem and applied a facing 
the paint layer and applied a new returned to the Elvehjem and of tissue to the surface of the paint- 
coat of varnish. This procedure has installed in the galleries, where it ing to prepare it for shipment. Sub- 
restored to the collection a work remained, seemingly stable, for sequently, museum staff members 
which adds another dimension to our _ about five years until the chronic loaded it into a truck and trans- 
holdings in late nineteenth-century problem reappeared. Tenting and ported it to Chicago, where, during 
European art. blistering forced the retirement of the next eight to twelve months the 

This kind of happy ending has the painting into storage. There itlay transfer of supports and the restabili- 
still to be written for Defendente Fer- _ horizontally (to prevent loss of paint zation of the paint surface will be 
rari’s Madonna and Child Enthroned chips) for the next couple of years, carried out. Barring further compli- 
with Saints. A product of the Pied- during which time yet another resto- cations, the return and reinstallation 
montese Renaissance, Defendente’s ration took place, this one involving of Madonna and Child Enthroned with 
painting suffers from flaws in the a thorough cleaning of the picture Saints will be reported in Artscene by 
very panel on which it was painted. and reattachment of loose paint. this time next year. 
Not a victim of misuse or neglect, at Nothing was done to the back of the Conservation is the second high- 
least during the past half-century, painting at that time. In 1979, the est priority in an art museum’s pro- 
this sixteenth-century provincial Ital- painting was again installed in the grams, behind collecting but ahead 
ian work has been treated at least galleries and lived peacefully for a of exhibiting. To conserve, one must 
four times in the past few decades while, but by 1984 the tenting of first collect, but to exhibit, one must 
for the same problem—much of the paint had again become serious first conserve. Conservation involves 
painted surface detaching itself from enough to retire it to storage, where a four-step process: Examination, to 
the panel in the form of bubbles or once again it lay on its back until determine if an object has a prob- 
tents as the panel has reacted tem- last month. lem; Prevention, to assure that the 

object is in a stable and secure envi- 
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Defendente Ferrari, Madonna and Child Enthroned with Saints and Angels, ca. 1525, oil on panel, 

Gift of the Samuel H. Kress Foundation, prior to conservation, with problem areas marked by cotton and tissue paper. 
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From the Director 
This issue of Artscene is the ninth manent collection, these posters 

to appear in the redesigned format have a timeless quality. Furthermore, Abt ee. 
since January 1985. The new look through the choice of image and the Hi 02@ we ws 
and philosophy of Artscene initiated quality of production and design, VAT 
an endeavor to give the Elvehjem a they make a statement about the BOTA VEdl : 

distinct and more public image and Elvehjem. The “Mrs. Pearce” poster LITHOGRAPHS 
to communicate with a wider local will be distributed internationally by Bae wey 
and national audience. The larger the publishers of Artnews. Eventu- es } en 
format facilitated the inclusion of ally, the proceeds from its sale will a aS a 
a greater variety of information on produce enough income to cover the 2 3 ¥ re : 
forthcoming events at the Museum. original cost of production. In the RY eT eR 
It also permitted us to use a larger meantime, the over 750,000 readers S oe NP fA me Se 

typeface and to include more eye- of that distinguished and popular A ae, iii Re 
appealing reproductions of works of journal will, we hope, notice the Te \ S a ° 
art, making the newsletter easier on poster with the Elvehjem’s name Ice “ oe 
the eyes of many of our readers. As on it. Sere ne eee 
one of our members has commented May 1986 will see the publication TE aM 
“it really stands out andI notice and _ of this year’s annual Bulletin. That 
read it.” The decidedly classic design _ periodical issued annually since the 
was chosen because we felt it under- | Museum first opened its doors in 
scored the Elvehjem’s identity as a 1970, serves two purposes. On the A 
museum whose role is different from one hand, it is an annual report Geek eve bess 

that of an art gallery or an art center. describing the Museum’s activities, e 5 
Iam happy to be able to an- listing its recent acquisitions, and Sb hhdbeeta © PAT se ee ee 

nounce that Artscene has proven to acknowledging the many individu- CA psbA eae peret tt ee ica 
be a success. The Elvehjem now als, corporations, and foundations aoa STIS pene eee Fe 
communicates with more people without whose financial and volun- crore tl te) 
than ever before. Artscene is distrib- teer support we could not exhibit, avian beware Sere yt an. TiN editaal 4 
uted not only to members of the collect, or publish. On the other, PAB nel SAB, mis = na eae PY 
Elvehjem but also to all Deans, Di- the Bulletin is a scholarly journal = Tet 4 Tek x- re al hs “8s 
rectors and Chairs of the University containing articles which focus on iy LY : Gini y 
of Wisconsin-Madison, to over 350 objects in the Elvehjem’s permanent Ors Gy ee Lg 
museums and other art-related insti- _ collection. Every museum, and espe- y Sq SPREE e eh ee ter ~ Oe 

tutions in Wisconsin and nation- cially a university museum, is a cen- 

wide, and to numerous students and __ ter for study and research. Publica- 
other visitors to the Museum who tions like the Bulletin contribute Er 
request information about our pro- significantly to scholarship in art his- 
grams. If you wish to be put on our tory. Since its inception, under the 
mailing list and if you want to be- directorship of Millard Rogers, the 
come a part of the Museum’s activi- Elvehjem Bulletin has tried to serve a 
ties while supporting and enjoying this purpose. The current issue con- Che CT 7 
the arts, we suggest that you either tinues that tradition while aiming ae 3 0 Jove You 
make a donation to the Elvehjem or toward future expansion and a wider OU ANG elite A f i 2 
become a valued member. distribution of the scholarly section. mA) ae Silaal MING Vises Fd 

Thanks to Earl Madden and Uni- We are currently soliciting well- >i 
versity Publications, our recent exhi- established scholars to write on our 5 ae . 
bition catalogues and posters have holdings for future Bulletins. ‘ sal + : 
won us recognition for the quality of The new Bulletin, which covers ’ 
their design. Earl Madden is also activities from July 1, 1984 through ne ‘ =e 

redesigning other museum publica- June 30, 1985, will have a new look. \ 
tions, gallery guides, stationary, and _In order to give a sense of stability TH. 
the forthcoming Elvehjem Museum and continuity and to promote con- EE 

of Art Bulletin/Annual Report. The sistency of design among the Mu- 
aim of this effort is to give the Mu- seum’s printed materials, the new 
seum a distinct and more consistent cover will become standardized 
image. Two new posters, one featur- _ rather than subject to change from A selection of eye-appealing catalogue covers. 
ing a print from the Van Vleck Col- year to year. Earl Madden has given 
lection of Japanese woodblock prints _us a design which is intended to : : 
and the other, the recently acquired convey a discreet elegance with a tions. In the meantime, members 
portrait of the stately Mrs. Pearce, simplicity worthy of a professional will receive the nearly seventy-page 
are available in the Museum Shop. journal. Within, the scholarly section Bulletin in May. We solicit your com- 
The production of these posters isan _ will be separated from the “annual ments on this or any of our other 
integral part of a larger plan to publi- _ report pages” by means of the use of publications. Please don’t hesitate to 

cize our collection. Not produced in a distinct color, a procedure that communicate them to me or to the 
relation to a temporary exhibition, points toward our intention eventu- members of the Elvehjem staff. 
but featuring a work from the per- ally to produce two separate publica- Russell Panczenko 
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Gibson/Winogrand: Contrasts in 
e e 

Photography, Main Streets in Dane County 
In a previous issue of Artscene we according to Winogrand is “Percep- come from the 1870s and 1880s and 
discussed the remodeling of the tion (seeing) and Description (oper- are largely the work of little-known 
Oscar and Louise Greiner Mayer ating the camera to make a record) photographers, with the sole excep- 
Gallery for use as exhibition space of the seeing.” In order to find things _ tion of Andrew Dahl, whose work is 
for works of art on paper. We are to “perceive” and to “describe,” now the object of study. 
now pleased to announce the Winogrand searched through public Along with the views of Main 
first exhibition of photography in places for scenes of action, common Streets, the exhibition features pho- 
this redesignated space, Gibson/ situations, and chance encounters. tographs of railroad depots, which 
Winogrand: Contrasts in Photography, In his most successful photographs indicate the influence the railroad 
which opened in April and which of these apparently random occur- had on the development of the 
will run through June 15. Ralph Gib- _rences, he found an underlying form county whose “main streets” it 
son and Garry Winogrand epitomize in human interaction—body lan- quickly became. The exhibition also 
two major trends in recent photogra- guage and gesture and the physical includes several views by Sherwin 
phy. Winogrand (1928-1984) was an _—_ environment in which the situations —_ Gillett, who in the first three dec- 
extremely influential exponent inthe __ take place. This component is what ades of this century set out to record 
1960s and 1970s of the “straight aes- _ ties the photographs together com- the main streets in the area. Here 
thetic,” which demanded that the positionally where no compositional _ one sees the first full development of 
photographer record the scene structure is evident. the main street, still dusty and still 
directly, with no apparent interven- For Ralph Gibson, on the other revealing its use as a stopping point 
tion of compositional ideas, of social hand, the direct revelation of picto- for those who have come to town in 
commentary, or of emotion. The rial composition is paramount, as is their horse and buggy. However, by 
photograph’s content is not to over- the photographer's involvement with _ the 1930s, as streets are paved and 
whelm its form. “Photography,” the subject. Gibson’s lyrical and the automobile becomes the norm 

romantic photographs continue and _for transportation, the main street 
ie igus =, _ strengthen photography’s use as an begins to take on a new role as the 

ane ‘ See a emotive medium. His manipulation thoroughfare through the town. 
gr eee oe Tea ae eo of strong contrasts of light and dark, _ Gasoline stations spring up and 

oi Se. ae t egos his attention to the textures of mate- _ signage becomes much larger as 
: ees tate Sa oe fess 7 rials, and his intimate vantage point + merchants vie for motorists’ 
ae NT, So ee force the viewer to become involved attention. 
al A ee if y with his subject matter as well. For Several photographs in Main 

re DD ee ee _ example, the fifteen photographs in _Streets show parades and carnivals as 
—_ _. ee eee ea the portfolio IF & (SILK), dating community celebrations while others 

eT from 1970 to 1981, focus closely on give a more detailed chronology of 
individual women and show a defi- the development of Madison. In 

ue nite interaction between the pho- these and the other photographs 
: eo tographer and the subject. This there is an element of recognition 
ee he 3 contrasts sharply with the concept, which brings the familiar into the 
he Mees championed by Winogrand, that the _ realm of history. 

ee Pee : E ae photographer should be totally Main Streets in Dane County was 
a : ___ detached from the subject. organized by Anne Biebel, research 
aes ge : : Gibson/Winogrand includes sixty- associate at the University of Wis- 

Bee ee a six photographs from four portfolios  consin Press, and supported in part 
fe a = ; : in the Elvehjem’s collection andone _ by a grant from the Dane County 

eee es a on extended loan. Cultural Affairs Commission. The 
pein cece Fig : This year marks the sesquicenten- _ photographs in the exhibition were 

é Cae Be nial of Dane County, in south-central _ lent by the State Historical Society 
Ey ose Wisconsin, and home of the state’s of Wisconsin and the historical 

; ee . capital, Madison. The Elvehjem is societies and libraries of several area 

ce . pleased to join in the county-wide communities. 
: celebration by presenting Main In late May the Elvehjem will 

F i aera Streets in Dane County, an exhibition begin the remodeling of its third and 
— ee of historical photographs chronicling —_ largest temporary exhibition space, 
i a the development of the main streets _ Brittingham Gallery IV. As with the 
i. : of several cities and towns in the Mayer Gallery and the Whyte Gal- 

: sz county. The exhibition will be on lery, this will involve the removal of 
bs view from June 1 through July 27 in the carpet from the walls and the 

Ralph Gibson, untitled black and white photograph, 1981, from the portfolio, the second of the Elvehjem’s newly installation of a smooth surface 

IF & (SILK), Gift of Dr. Kristaps J. Keggi renovated temporary exhibition which can be painted to suit the 
spaces, the Whyte Gallery. The ear- _ installation needs of a variety of 
liest photographs in the exhibition art forms. 
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On the first three Sundays in June 
1 Thursday 11 Sunday 1 Sunday Docent DeEtte Beilfuss will give a 
Lecture, Views 86: The Art Faculty, Exhibition, Impressions of the Geor- Exhibition, Main Streets in Dane ten-minute talk on the Artwork of 
by C.R. (Skip) Johnson on his gia Coast, closes. County, opens in Whyte Gallery the Month, Le Campanard by Jean 

sculpture, Brittingham Galleries, and runs through July 27. Dubuffet, in Paige Court at 3 p.m. 
12:15 p.m. Concert, Sunday Afternoon Live There will also be talks on that 

from the Elvehjem, Milwaukee Artwork of the Month by a Docent 
2 Fn d a String Players, Gallery V, 15 Sunday on the last two Sundays in June in 

Y 1:30 p.m. Exhibition, Gibson/Winogrand: Paige Court at 3 p.m. 
Performance, Views 86: The Art Contrasts in Photography, closes. 
Faculty, by Laurie Beth Clark and Lecture, Artwork of the Month: 
students, Brittingham Galleries, Strike, by Theodor Esser. A ten- : 2S Sa eae ee aw eater oe is 
9 a.m.-4:30 p.m. minute talk by a Docent, Paige ee ae ee Se ae aS Be ge oe 

come ee —— 
Lecture, “Koragoz: The Turkish ae Ch hlUlUm 
Shadow Theatre, History, Players Ce ae 
and Technique,” by Dr. Michele 18 Sunday in ae ie a eee ae —, - 

Nicholas, room 140, 4 p.m. Concert, Sunday Afternoon Live =H j oe Or 
(263-1825). from the Elvehjem, Janet Anthony, Soe ) a : 44 

cello; Steven Jordheim, saxo- aS - : —— A oath 2g E 
phone; and Theodore Rehl, piano; awe) | Pe a ree Big 

4 Sunday Gallery V, 1:30 p.m. ii fe \ ry V, P ene Hida , 
Exhibition, Views 86: The Art esa a ie ay aan g 7 
Faculty, closes. Lecture, Artwork of the Month: 3 es ey, | | ee ee 

Strike, by Theodor Esser. A ten- gle if “ll ; if Reza r Wz 
Concert, Sunday Afternoon Live minute talk by Docent Susan y, Ali 4 ere Set, Ly i my | 
from the Elvehjem, Wausau Con- Stanek, Paige Court, 3 p.m. Ae oe . LS a - 
servatory of Music Faculty, Gallery ern s eM Po 
V, 1:30 p.m. 

: ig a 

Lecture, Artwork of the Month: Lecture, “The Topkapi Museum in —_— ae mee ee - eis = 
Strike, by Theodor Esser. A ten- Istanbul,” by Janet Fishman, for Pes a = 

minute talk by Docent Virginia the Elvehjem Museum League's L.L. Cook, Main Street Mt. Horeb, 1943, black and white photograph, 
Gibson, Paige Court, 3 p.m. second annual meeting, room 130, Lent by the State Historical Society of Wisconsin 

9:30 a.m. Open to the public. 

5 Monday ass oe 
25 Sunda po Lecture, “Koragoz: The Turkish y ea 

Shadow Theatre, the Content of Lecture, Artwork of the Month: i : 

the Koragoz Plays,’ by Dr. Michele _ Strike, by Theodor Esser. A ten- ; ‘ : 
Nicholas, room 140, 4 p.m. minute talk by a Docent, Paige ae 
(263-1825). Court, 3 p.m. ; a 

10 Saturday 26 Monday Byes 
Members travel to Chicago Inter- Museum closed in observance of Kame al a GE Genera A att: pI an ae 
national Art Exposition at Navy Memorial Day. st Billa eo . ta noe. ne aS Ew 
Pier, Rebecca Hunke (263-2068). Mirela. aeees ae eg es ee jess Len 

ree ee ee =u eS ba eee 
Sean oT Pcs Soom = ee ip ts Se eM. ee Se 

-- ef oi See a ‘ FE ge a 

Bie peat ee wee 2 SS 
Ke tt 28 de < Bice Sh eR, eg 

all a y ase ar ae s 
Andrew Dahl, View of DeForest Main Street, ca. 1873, black and white photograph, 

Lent by the State Historical Society of Wisconsin



os : nt ry y aa TO Ee Tae Ka 
eer Ri er gee Nae Artwork of the Month 

a aS oe ee fe! as gat TGs es 
aN a ep a Ms; i _ rie, 4 id ngs at The Artwork of the Month in June 

Fe beste. aed at Fe eae . . : tL =, aS. will be Le Campagnard (The Country 

Si 4 wr mee ¢ aie Fee died gS itera ges | s Fellow), an oil painting by the impor- 

oe, > RE tM fie, GD Wee . oN eee 24>" — tant French twentieth-century artist 
ot Seweuce: 128 hag) Perm OC NGS EME tage Jean Dubuffet (1901-1985). After his 

ee Cee, as | ee: ats, ‘ y \ ies, wy * early training at the Académie Julien 
if een ENO IE we gk? Gia “Gq. in Paris, Dubuffet returned to his 
ie, ee, tant f UA tee RS oS caste, 9 a) “act “94S native LeHavre and spent more than 

V ge ena eae pes © (> mle Fs 2 wy anf eS **.' a decade working in his family’s 
ee Tk ee a Vise ek ee | es) business before devoting himself 

aa Nee AY. + Be Cy a en Oe eee: 7 #%@™ to life as an artist. He was strongly 
eas mr get E, pe z 2 RS i af Pf “ee, We, drawn to art created by the mentally 

+ Nd p> Sy a pS : eee va BPO PF disturbed, children, and primitive 

Pr, BS x. rs en. ON andy mad FY ¥ cat peoples for the directness of expres- 
‘f) ie Toy ry Aes, as ahr ys a ee, oe sion and anna 
ite Ser eS cela ee ara AL: Hous | = Se, impact, found therein. To this end, 

“AN Sa i &/ ‘(ee k Sees “3 ie sit i # he founded the Societé de 1’ Art Brut 
Be SA Se co On ee i EEO. 2. = in 1947, and during the next few 

- sc eel ers | \ey Be oo tt ee | gS &® = years he was in close contact with 

ees PP toe Lot ie bom 69 ra fun) &* members of the CoBrA movement, 

ee Nh ee ats £5 ay NG “hy who shared his interest in “child- 
x BO ~ ee! ye NE #2. . Gr f ‘ag like” art and his backround in Surre- 

me ‘ as rad a: Nie? ee : aie yt nee, alism and German Expressionism. 
a. pet Ny Yak pee INS . ae erditeiiesties —L¢ Campagnard of 1961 is an excellent 
a # Cote & ilhete J ed s . x wi , example of Dubuffet’s work, the 

Yl eo CR PP Kh & 4 G98, yt ~— exaggerated and contorted mask-like 

y wv oF SF, oe a wis Ol . Yihes-. — figure being rendered in a highly 
e. % ¥ tt Sa ae ats : Ao ge eS ae f 7 & ‘ge _ charged palette of pinks, greens, 
EA BS hogy sy Sys Shae, ng ee ate a DE fe oranges, blues, and yellows. The 

4 ORES yg 8 ‘ ‘oe woe fe ae : al ty ae :4 Painting is on long-term loan to the 
ars § an OF, 3G wwe as Mees A te a "museum from Mitchell J. Melamed. 

AA EN 5 eR aa RSS Nise: Ras De ts oF Ge Nae Naty 9 ae oe “ 

NE Aig Be ER ae te ene 
Fa A Re OS ag PAN EE Bes 

4 2 . ‘ 2 ye ‘FI : Y , poe a ei x E; ue Sy, : 2 ae, 

Jean Dubuffet, Le Campagnard, 1961, oil on canvas, Lent by Mitchell J. Melamed 
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Teachers’ Aids: Beyond Tours 
oin the Elvehjem 

J J Tours and the mailing of preparatory _ tory and hundreds of current peri- 

Name —_______tmmcotm__tttttt_t_t______ slide packets are our most popular odicals; the entire library system of 

Address ___________________________________ educational services. However, other | UW-Madison; and a circulating his- 
City/State/Zip Code _____________________ Fvehjem and University resources tory of art slide collection may be 
Home Phone/Business Phone _____________________ are available to educators. The Elve- _ used by teachers and any Wisconsin 

hjem offers workshops on temporary resident who applies for a library 

: , i exhibitions for teachers. (These ses- “Deposit Card.” 
Member snes a sions are conducted by art educator All the resources and information 
Pees elaree ye Card enbees eae Tp PaHon DAE Judith Mjaanes.) The Elvehjem on using them have been gathered 
Oi Associate $250 sponsors a program for the saleand _in “Resources for Teachers: A 
O Founder 100 ee loan of slides representing works of  Freeze-Dried List.” Teachers may 
O Family 40 art in the Museum’s collection. Lec- _ pick up copies from the Security/ 
O Individual 25 ines oy ee 6 tures are available for small groups Information Desk in Paige Court or 
O Senior, Student 15 (Made payable to the Eluchjem Museum of Art.) the Mayer Print Center where request them by calling the Museum 

Return this form to: over 6,000 works of art on paper Education Office at 263-4421. 

Elvehjem Museum of Art are housed. 
Meee peo The Kohler Art Library with 
oe 98,000 volumes on art and art his- 

(608)263-2495 

The Elvehjem
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Volunteer Profile: Jane Henning 7 
Jane Henning is retiring in June after _ also to Grace Episcopal Church, In terms of personal satisfaction, 
two years of service as President of Attic Angels Association, Madison the Elvehjem Spring Benefit of 
the Elvehjem Museum League. Prior Symphony Orchestra League, etc. 1983, which Helen Kelman and I co- 
to accepting the presidency she Perhaps her attitude towards service _ chaired, was the high point. But it 
served as Vice-President and Benefit to the Elvehjem is best expressed in was also a thrill for me, as President, 

Co-Chairperson. An extremely capa- her own words: to see the Benefit monies used to 
ble and creative person, Jane is most ‘Nolunteer work at the Elvehjem purchase the exquisite Yukoku paint- 
remarkable for her attention to has been an abiding and surprising- _ ing for the Oriental Collection.” 
detail, her flair and her persistence, to-some delight for me. The diversity It is characteristic of Jane that 

whether in designing a newsletter, of things to be done, things to be she avoids stage-center and instead 
orchestrating a gala, or personalizing learned, above all marvelous people works wonders with quiet determi- 
each “thank you” following every to work with, quicken the pulse as nation. We shall miss her leadership 
activity. Few volunteers have put in no ordinary job can. as much as we have appreciated it. 
as many volunteer hours on behalf 
of so many causes as has Jane Hen- 
ning. She gives generously of her cccaaee F 
time not only to the Elvehjem but - eee 

oo | 
i | 

L y, i i Ff 
eagues : i 

Annual Meeting 14 q 
On Tuesday, May 20, the Elvehjem i ee j 
Museum League's second annual ae f | 
meeting will feature an illustrated ny / 3 i 4 | 
lecture by Janet Fishman. Educated bi ar | r. 
at the University of Wisconsin- i NG ; ae a i 
Madison, Mrs. Fishman is noted as a iid a i) 
speaker in the Milwaukee area. She H ) Ee 
is also a long-time advocate of the HO - 4 sehen 
arts and a supporter of the Milwau- | 4 \ , f . 

kee Museum of Art. Mm ) i && a 
Mrs. Fishman/s topic is the fabu- i i 

lous Topkapi Museum in Istanbul. \ s) \ 
Begun in the fifteenth century, Ht pa 
Topkapi was originally the palace Wi « An >» , 
of sultans. Its numerous buildings os : a 2) Ce a os 
house the sultans’ fabled treasury “Va r Va a fh »¥ 
which includes the dagger embel- uN . ee 4 Oe 0) 
lished with egg-sized emeralds ax ya G ? r \ y my (| fe 
featured in the movie Topkapi. Of \ i weeks a i Nh : oe ie = 
greater interest are the distinguished 9.8 g"\ NS \ ee lO: N d P 
collections of Turkish miniatures, py J oat ad 4 y = } Eg ACR foe ; 

illuminated manuscripts, embroi- TERS “OE Ke SP Saas 
dered cloth, to say nothing of such iN os Pere fe VT% Sa et Neat = 
incredible palace furnishings as # —f/ BL oP ee a. i = 
the turquoise throne and the royal Jane Henning addresses potential League members at an informational meeting. 

coaches. Its collection of European 
and Oriental porcelain dating from 
the fifteenth to the eighteenth centu- 
ries is said to be one of the most 
important in the world both in quan- 
tity and variety. 

Mrs. Fishman combined her study 
of Topkapi with a trip on the Orient 
Express, an adventure she will 

recount in her talk. The general pub- 
lic is welcome to what promises to 
be a stimulating presentation. 

AE ae a RENO NR AS Ae yh 

The Elvehjem
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The Museum Shop: Art Periodicals 
In keeping with the Elvehjem Mu- ey eg ae ‘ ss 

seum Shop’s educational mission, a — See Bu 
the selection of art publications has | r—— EES et ee 
been expanding to include more pei ea — Tee e 2 ; 3, q fe oe 
than exhibition catalogues and by rt. eee He ie “ki ae 
general-interest art books. An entire a Ss * Wr ofc. 
shelf is being devoted to art periodi- 7 of £m ea Madly eS Wee ‘ = DS 

cals that provide the reader with arti- . aa SAS. Ry oe yO 
cles that range from critical reviews aa eee : a eo 
to scholarly essays. Virtually all of E "Wea al . ay Xi AB RARER 5 = 
these publications contain the very ws _- Vin BRE a A we cS BR “oe = 

highest quality of illustrations, using Si eS 2 P | Ei? 
lavish color to provide superb repro- > eM’ | i aa 4 Sy 

quality of art periodicals, the prices — 3 s ar = x 403 
are extremely modest. Art & : " ps ee 
Antiques, the most expensive of the | tm Ah > Wee gd ye ee mS a al = 
Elvehjem’s offerings, is only $6. The oom \| | O BOWE Se S.J ie » mr 

advertisements that keep the prices ————_— TE 7 — ar \e a: i 
of periodicals down are often almost — Ey "jf if ft } Be By ts = se = 
as interesting and colorful as the arti- ==" tk 5a Cr PN \ss e ae 

cles because galleries and auction i wee fr A Lon\ aig PT i oe yi es: 

houses vie for the reader's attention. = kagpes' Nel eae UE - UM cA Oe ean 
In addition, these periodicals often Art periodicals on display in the Museum Shop. 

contain materials of immediate inter- 
est to Madisonians and museum- odical—Thomas Hoving’s Connois- American craft, a bimonthly pub- 
goers in general to say nothing of art  seur—contains articles ranging from lished by the American Craft Coun- 
history students. In the March issue the art of heirloom jewelry to a col- cil ($5); Art & Antiques ($6); The 
of Art in America, for example, umn by the editor-in-chief himself. Magazine Antiques ($5); Horizon, a 

Robert Silberman reviewed Vaughan Regularly featured on the periodi- _ bimonthly magazine of the arts 
Grylls’ exhibition at the Elvehjem cals shelf are Orientations, a monthly ($4); Artnews ($4); Antique Monthly, a 
while the current issue of new art magazine for collectors and connois- | monthly newspaper on fine antiques 
examiner discusses Richard Avedon’s seurs of Oriental art ($5); Art in ($2); and new art examiner, an inde- 

“In the American West.” One peri- America ($4.75); Connoisseur ($3); pendent voice of the visual arts ($3). 

D'S; 

Elvehjem Museum of Art 
800 University Avenue PAID 
Madison, Wisconsin 53706 Rooks Permit No. 658 

Pex by the 
American Association 
‘of Museums 

Gallery Hours: 
Monday-Saturday 9 a.m.-4:45 p.m. 
Sunday 11 a.m.-4:45 p.m. 

Museum Shop Hours: 
Monday-Saturday 9 a.m.-4:45 p.m. 
Sunday 11 a.m.-4:45 p.m. 

Kohler Art Library Hours: 
Monday-Thursday 8 a.m.-9:45 p.m. 
Friday 8 a.m.-4:45 p.m. 
Saturday-Sunday 1-4:45 p.m. 

For library hours during UW 
holiday periods call (608) 263-2258 

Information: (608) 263-2246 

Admission is free 

May/June 1986 

Important Dated Information!
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