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Coming of age in America

COMING OF AGE IN AMERICA—a review
of BLACKBERRY WINTER, MY
EARLIER YEARS by Margaret Mead.
william Morrow & Co., New York, 1972,
$8.95.

Review by Jean Taylor

Review copy donated by University
Bookstore

Autobiographies present an unusual
opportunity for the famous to rearrange |
facts which are already public knowledge.
So it is with great interest that one takes up
Blackberry Winter, the autobiography of an
anthropologist whose career has been
devoted to arranging and analysing
material on other peoples’ lives. The result
makes fascinating reading, for Margaret
Mead is at all times concerned to distill the
essence of her experience, to illumine
aspects of American culture through tracing
the course of an extraordinarily productive
life.

She came from the school of Franz Boas
who sent young anthropologists out, inspired
with a sense of mission, to record primitive
cultures before they should be swept away
by war or by contact with an increasingly
uniform “world culture.”” Ruth Benedict
was then developing the concept of cultural
character, and they were all bound up with
the theories of Freud and Jung and only
barely perceiving, from their island
remotenesses, to what terrible use theories
of cultural character were being put in
Hitler’s Germany.

Through a chronological framework that
follows her famous fieldtrips, Mead sums up
what she learnt as a scholar and a person.

She came to believe that all are born with

the same range of human potentialities, but
that each culture, because of its history and
environment, selectively emphasizes only
some of those traits and calls them the
norm. (In this view, a society’s deviants are
those who are not temperamentally com-

developed different standards of behavior
for each sex. Women were thought of as
brisk, competent; they went about the
business of making a living while their men
spend each day in the men’s houses, where
appearance and status were their most
pressing concerns.

For many years Mead has campaigned
for an American society rid of its traditional
cultural styling of personality that

fortable with the set of characteristics—

emphasized by their culture.)

This theory Mead illustrates with
reference to her work in eastern New
Guinea. She noted that among the Arapesh
both women and men were expected to
conform to a single type of behavior: gentle,
docile, tender towards children, while a
neighbouring ethnic group, the Mun-
dugumor, followed the opposite extreme.
Only aggressive personalities in men and
women were culturally allowed, and this
was coupled with a strong rejection -of
children, The Tchambuli, however, had

demanded different types of behavior and
competences from men and women. But it
was not only her observations as a
professional that led Mead to these con-
clusions. She had been raised in a household
that reversed the roles expected of boys and
girls in early twentieth century America.

The opening chapters of Blackberry
Winter trace her childhood and particularly
the influence of both her grandmothers on
her rearing. Her family was unusual. Her
mother was one of the first women to attend
the University of Chicago and, despite the

birth of five children, she went on to com-
plete a doctorate in anthropology. Her
subject of study had been American Indians,
and Mead’s family moved constantly during
her childhood, following the demands of her
mother’s career. Both of Mead’s grand-
mothers had been schoolteachers in small
towns in the Midwest, alive to the capacities
and social duties of women.

Mead pays tribute to her family in this

book, and her compassion and warmth of
personality often break through when
speaking of relatives and friends. Her
marriages, on the other hand, she discusses
in the detached terms of a social scientist,
and she uses two of them, to British an-

thropologists, as an opportunity for an.

examination of .her theories on tem-
perament and cultural character.

- Another example of her ability to take an
incident from her own life and endow it with
a wider social significance is her account of
a year spent at DePauw University. At that

time—it was 1920—Greek-letter .ocieties
held the life of Midwestern campuses in a
tight, destructive grip. Groups were ex-
ceedingly rivalrous and those, like Mead,
not invited to join were totally ostracized. Of
the eleven women excluded from sororities
in her year, some were Jews;*some Roman
Catholics, some brilliant, none pretty. From
this, admittedly slight, experience of
diserimination, Mead analyses the effects of
ostracism on the personality of the ex-
cluded. When she withdrew from DePauw
Mead was on the point of being invited to
Join a sorority and says, with characteristic
honesty, ““I would not have known enough to
refuse.” S
Mead’s autobiography records the in-
tellectual climate of America before the
second world war, as she moves from New
England, to the Midwest, to the life centered
round Columbia University in New York.
She is a gifted woman from a gifted family,
and has made her ideas accessible to a wide
audience through popular publications.
Coming of Age in Samoa was a best-seller
when it first appeared in 1927 :

She won her many grants in part Throughn
her female condition, an inability to carry
children safely. Later, and after many
miscarriages, she did bear her first and only
child at the age of thirty-eight. The chapters
on her daughter provide a base for
discussing parent-child relations and
natural childbirth—‘‘the elaborate and
beneficent preparation for child bearing
invented and elaborated by men to in-
doctrinate women (the phrase is a
masculine one) with the idea that childbirth
is natural.”

Because Mead is well versed in organizing

- material, she draws here selectively from

her own experiences up to the war years.
Thus, she allows Bateson to slip from sight
after the birth of her daughter with no
mention of the litigation over their Bali
material.

Mead ends her narrative with thoughts on
rearing children and on the increasing
compartmentalising of American life where
agre groups are cut off from each other. Her
autobiography should make stimulating
reading for all who are today concerned:
with reshaping their lives, as well as for
those interested in the life of a remarkable
professional woman whose career has

Charlie

Bird Lives!
The High Life and Hard Times of Charlie
(Yardbird) Parker by Ross Russell.
Charterhouse, $8.95 404 pp. Includes
bibliography, discography, index, and 16 pp.
of pictures. :
teview by Donald M. Clarke
Review copy courtesy of the

% University Book Store
Bop king dies in heiress flat, screamed the'
headline in the New York Mirror. *“ . . .He
died in New York in the depths of drugs and
alcohol,” says the publisher’s ad for this
b_ook in the New York Times Book Review,
eighteen years later. If you read the book,
you find out that Charlie Parker died of
Stress: the triple stress of being Black, a
Jazz musician, and a genius, in America. He
poured booze and smack on the stress, but it
8ot worse and worse. At the end, he had
Pneumonia, heart trouble, and a stomach
perforated with ulcers. The heiress was the
Baroness Pannonica de Koenigswarter,
member of an English branch of the
Rothschild family. She was a patroness of
the Black music of the time: in the great
European salon tradition, her apartment
Was open to her favorite musicians, who
gathered there to visit, listen to records, and
am. She was, of course, libeled by the
Scandal magazines for nursing Parker
during his final illness.

Charlie Parker was born in Kansas City,
Kansas in 1920. When he was eight or nine

THERE'SSTILL |
TIME TO SUBLET .

YOUR PAD

in the
. Summer & Fall
Housing Supplement

See page 11
Jor details

years old, the family moved across the river
to Kansas City, Missouri. The move coin-
cided with the coming to power in Kansas
City of the Democratic machine of Tom
Pendergast, and Kansas City was becoming
a wide-open town. There was plenty of work
for musicians, and K.C. became the last of
the regional centers where young jazz
musicians could serve the toughest kind of
apprenticeship. Before a conviction for
income tax evasion and the election of a
reform movement put Pendergast out of
business and shut down the glorious birth of
Kansas City jazz, Charlie Parker had
become a genius who changed the course of
music forever,

A bunch of bands full of fine musicians
had already come out of Kansas City. Out of
Bennie Moten’s band came that of Count
Basie. There was Harlan Leonard and his
Rockets. In 1939, the year of Pendergast’s
downfall, the Jay McShann orchestra, the
last of the great Kansas City bands, left
town to hit the big time, taking with it the
precocious, spoiled, nineteen-year-old
Yardbird, who had gotten his nickname
from his liking for chicken as it was served
in the night clubs where he had worshipped
his idols. Satsa Sehye X

The emphasis in Kansas City jazz was on
the blues, and on a swinging, driving,
inexorable beat. The Count Basie band had
become the toughest, drivingest band of all
while not bothering with written music,
because the thing that mattered was
‘swinging a riff behind an improvising soloist
rather than playing a fancy arrangement.
The swing had a rough, lusty, powerhouse
quality to it, only partly reflected in the
recordings of the period. The Louis Arm-
strong influence on jazz was beginning to
wane to the extent that the focus was turning
to the saxophone. Men like Coleman
Hawkins were the new professors. In the
Basie band, Lester Young was playing the
freshest stuff around, drenched in the blues,
with original ideas and some startling
changes. Jo Jones, the band’s drummer,
had invented a way of keeping time on the

- high-hat cymbal instead of the drum-heads

Parker- Bebop

spanned fifty years of this century.

themselves, giving the drum kit an airy,
subtle sound. Charlie Christian, who played
with Benny Goodman until his death from
T.B. at 23, revolutionized guitar playing
with an advanced, bluesy style on an
electric instrument. (Christian, too, came
out of K.C. by way of Oklahoma.) There was
a new jazz sound in the air, and when it
formed itself, it would be called be-bop, or
bop for short, a word which stuck even
though nobody liked it. The young leader of
the-sax section in McShann’s band would
blaze the trail.

Charlie Parker idolized Lester Young and
memorized all his recorded solos. While
mastering his instrument, the teen-aged
Bird got laughed off the bandstand while
trying to sit in on jam sessions. Unaware
that only a few keys were really useful in
jazz at the time, and without a competent
teacher, he went home and learned all the
keys, committing them to memory. He
learned how to make the same notes in
different ways on his horn, and that each
way had a slightly different sound to it. He
had a photographic memory, and finally

- became able to modulate from any key to
any other key, providing a tremendous
challenge to any musicians playing with
him. He was solidly grounded in the blues,
and became familiar with the chord
structures of all the thirty-two bar pop-tunes
of the day; he was able to compose new
tunes on these structures off the top of his
head. As Fats Waller had created
““Honeysuckle Rose” as a variation on “Tea
for Two”, Charlie Parker composed many
tunes on, for example, “I Got Rhythm”,
rarely bothering to write them down.

But there was more to bop than technical
proficiency. The music which led to the
Black music of today was composed partly

“of music and partly of changing social at-
titudes. The white power structure in the
entertainment business had stolen the
commercial appeal of jazz during the swing
era of the nineteen-thirties. The technically

* amazing dance-band music invented during

(continued on page 3)
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requiring some musical sophistication and
some willingness to listen. It could be
danceable and even beautiful in its ballad
style; eventually it became ‘cool’ and af-
fected everything down to Muzak and T.V.
commercials. But in its purest form it was
angry, fast and loud. As personalities,
Lester Young was the first hipster, and
Charlie Parker was the first angry young
man in jazz. Clowning and put-ons ruled the

Parker, not only musically but in their
demand for respect for their talent.
Charlie Parker didn’t die too soon. He
knew that he had lived his life to the fullest;
he admitted to Lennie Tristano that he had
played all the possible variations on the
blues. His status as innovator and cultural
hero was already beginning to slip. And the
stress of the constant put-on was beginning

to tell; he had had several ulcer attacks. On -

heroin appetite without once—in fifteen
years—getting busted for possession. We
also learn that Parker’s caberet card was
revoked at the suggestion of narcotics
police, preventing him from working
anyplace in New York where liquor was
served. The obvious connection is not made
that this action was evidently taken without
any evidence. Perhaps it’s too obvious.

day, and sometimes the squares didn’t even New Years day, 1955, he remarked that he ELVEHJEMART CENTER
know they were being put on. The most hadn’t thought he’d live to see that year, and APRIL CALENDAR
brilliant music of the day was panned in the quoted these lines from the Rubaiyat:

music magazines. There was controversy  Come, fill the cup, and in the fire of EXHIBITIONS:

(continued from page 1) between traditionalists and modernist_s. Spring, (continuing) Italian
the nineteen-twenties by Duke Ellington, ‘‘Bop has put jazz back twenty years,” said - Your Winter garment of Repentence Renaissance Festival Designs.
Don Redman and Fletcher Henderson was Tommy Dorsey, but the bopsters won the fling; Through May 6. Mayer Gallery.

; watered down and made into a fad by white
' bandleaders in the thirties, who made most
“of the money. When the Basie band landed

its first recording contract, Decca records

- tock advantage of Basie’s inexperience by
paying the band a flat fee with no royalties;

popularity polls.
They were not only musical heroes, but

cultural ones as well. For Dizzy Gillespie,
the clowning was part of the act, and the
public loved it. As a result, Dizzy was good
copy, while Parker was not. Parker’s

The Bird of Time has but a little way

To flutter — and the Bird is on the Wing.

In Bird Lives, Ross Russell has written a
book which will become a eornerstone of the
expanding jazz bibliography. It is vital that
books such as this one be researched before

(opening) The Artist and the
Land; Canadain Landscape
Painting, 1670-1930. April 11
through May 23. In the Brit-
tingham Galleries.

MINI-LECTURES

the record company made pots of money on  rejection of everything white society stood all the original sources are gone. Mr. Wednesday, April 11-12-12:15. 7
the band’s best-selling records. After World  for led to prodigious drinking, eating, heroin Russell recorded Bird as head of Dial Canadian Landscape Painting. A '
War Two, as after every major war, addiction, and sex. Women threw them- records, and has also written the immensely eneral introduction to the ’
-everybody wanted and expected a new deal selves at him, and he took special con- valuable Jazz Style in Kansas City and the Bﬁ‘ﬁr—” ibition of 74 paintings Spanning
from the society in which they lived. But descending pleasure with the white ones. All Southwest (Univ. of Calif. press). He in- the years 1670-1930, including,
| post-war booms in America turned out to be  the while, Bird was playing roles with terviewed dozens of people and exhaustively paintings by the earliest
@ for white suburbanites only. Blacks had = consummate perfection. Life in this country researched the legendary anecdotes and missionaries, British army of-
| fought for the country in segregated units; for Blacks has always required con, guile, earlier writings. His book is at once ‘Boss neatcinic painters, and the !
after. the war, the armed forces were in- and play-acting; Bird brought it to a high scholarly and very readable. It is revealing vigorous landscape paintings by i
tegrated, but when the Red Norvo trio, in the art, at what must have been a terrible of Bird’'s greatness, yet free from hyperbole the group of 7. [
early fifties, landed a television assignment,  psychological price. Miles Davis, who and hero-worship. It is a model of its kind Wednesday, April 25-12:15. The
they had to replace Charlie Mingus with a  served a hard apprenticeship with Bird, and deserves to be read by anyone who Pioneer Painters. The beginning. !
white bass player. later perfected the art of turning his back on cares akout music or about the society we of a series of special mini-lectures
The bopsters invented a new style and the audience. John Coltrane, Archie Shepp, live in. I have only one small quibble: Mr. on major groups of Canadian
stole jazz back. Bop was a brilliant music  and dozens of other jazz_greats owe much to  Russell points out that Bird maintained a Landscape painters.
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Surprise your mother... eat
breakfast at McDonald’s !

+’ Wait °¢il she hears
abour¢ Egg MelMuffin

You probably think breakfast is for sissys. You know, the
kind of people who get out of bed an hour early, just be-
cause their mothers always said to them, “Eat your eggs!"
But McDonald's Egg McMufiin sandwich breakfast is a
whole new ballgame. A fried egg, cheese, and a slice of
Canadian bacon, neatly stacked in a toasted English muffin.

If you really want to knock your mother out, you could
even go the complete breakfast route, juice and coffee or
milk with your Egg McMuffin.

But break it to her gently. Think of all
those years she spent trying to get
you to eat your eggs.

It's delicious, so nobody is going to have to nag you into
eating it...and it's fast, you'll love it.

EGG McMUFFINS

ooo with this coupon

7 to 10:30 AM Monday through Friday
9 to 11:30 AM Saturday and Sunday

Offer good through April 1st, 1973 / Limit: One coupon.per customer
All other good McDonald's food available at regular prices

You deserve a breakfast today

Mct-Donald's

®

State and Lake
1405 University Ave.
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Women and Madness, by Phyllis
Chesler. Doubleday. $8.95

Review by Karen Stevenson

Traditionally accepted policies
of the mental health establish-
ment and the theory and ideology
underlying them are being at-
tacked with increasing frequency
these days. Phyllis Chesler’s
Women and Madness will surely
fan the growing fire, for it re-
examines these policies and
ideologies as they affect women,
by encouraging conformity to the
stereotyped female role and
punishing deviations from it.

Weaving Greek myth, National
Institute of Mental Health
statistics, brief pictures of such
famous ‘“‘madwomen” as Zelda
Fitzgerald and Sylvia Plath,
psychological study resulis, in-

but has nevertheless writien a
book that is engreossing and
thoroughly provocative,

THE PASTDECADE has seena
dramatic increase in the number
of women receiving psychiatric
treatment in and out of hospitals,
in comparison with the numbers
of such men, along with patterns
of frequent recurring
hospitalizations and longer stays.

Dr. Chesler argues that what is

considered madness in women is
actually either carrying to ex-
tremes the accepted and con-
ditioned female role (traits which

are not generally held in high

regard, such as depepde_nce‘,‘

inactivity, self-doubt and
depression), or oppositely, the
attempt to reject the role. Thus,
the unhappy, nervous, overly
emotional, dependent ‘‘neurotic”
woman, or the aggressive, hostile
woman with  ‘“‘unresolved
masculine strivings.”

This thesis seems to contain
more than a core of truth and

deserves careful consideration
and research, but, as with many of
the ideas put forth in the book, it is
an overstatement. For instance,
in citing results from three studies
of schizophrenic pafients, she
concludes that .their “alienation
from their sex role” is the main
component of their disease. To
latch onto these three modest
studies, and draw stronger con-

clusions from them than the
- researchers themselves did, while
‘failing to even mention the

volumes of theory and research on
the complex subject ~of

_schizophrenia (including a vast

Flicka in 1973.

. The show will be performed for
March 31-
April 1 and April 6-8, at 8 p.m. at st
Francis House, 1001 University
Ave. Tickets are $1.25 at the door.

If you like hot fudge sundaes and
love
Metamorphosis. And if you see
Norman, please tell him hello.

t70 more weekends,

split pea soup, you'll

Bhe Baily Gardinal

Founded April 4, 1892

Broom Street Theater’s new
production is Metamorphosis oy
Tell Norman Hello, adapted and
directed by Joel Gersmann (based
on Kafka's long story). Its about
Kultureheroes, return to romance,
jello on the lawn, and My Friend

. THE DAILY CARDINAL is -owned and cpntrolied by eledfed|
representatives of the student body at the Uniyersity of Wisconsi-|
Madison. It is published Monday through Fridby mornings through |
the regular academic year. 5 :

Registration Issues are one week prior fo each semester.
THE DAILY CARDINAL publishes Tuesdays and Fridays during
Summer Session on the Madison campus, inciuding the Fall

number by those who feel that the
disease is physiological and not
psychological at all) seems
misleading and grossly simplistic,

FAR MORE COMPELLING are
her discussions of the male-
dominated clinical practice of
psychiatry and psychology, and
the apparent double standard of

_mental health for women and men

which is almost universally held.
limited ‘ego
and unlimited
ence,” and fearfulness of
most women is pitied, disliked,
and ‘diagnosed’ by society and its
agent-clinicians, any other kind of
behavior is unacceptable in
women!”’

Quoting from such fathers of
psychoanalytic theory as Freud,
Jung, Bettelheim and Erikson,
Dr. Checler points to the un-
deniable fact that the behavior
and personality which is defined
as healthy for women by these
theorists is narrowly centered in

‘aepen
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psychotherapy,

maternity and domesticity. This
definition of femaleness demands
a great sacrifice of self, a.

" sacritice which troubles and

unbalances increasing numbers of
women,

Dr. Chesler is a feminist and
thus sees many things from a
distinctly untraditional viewpoint.
What Freud called the female’s

interpr
as ¥ maternal
nurturanc by girls
(because of the mother's con-
ditioned preference for boys

which forces the girl child into her
father's arms, looking for love.
Thus the incestuous model of
sexuality is indelibly ingrained in
the girl and leads her to seek
dependent, heterosexual
relationships with paternal
figures as an adult. She sees the
institution of private
with female

ae

patient and

independent of University

_biases:

, statements,
- moved and alarmed by Women
- and Madness.

authoritative:
_therapist-father figure as a

finances. Operating

duplication of the same kind of
dependent relationship. (I don’t
think that she adequately explains
how the boy child escapes the
same kind of “incest model” of
sexuality.)

A substantial part of the book is
devoted to presenting portions of
interviews with 54 women about
their ‘“‘psychiatric careers.” Dr.
Chesler tries to show numerically
as well as through her discussions
of the interviews that these
women’s experiences support her
theory of female mental iliness as
sex-role alienation, and ‘‘treat-
ment’’ as society’s punishment for
it. One’s sympathy and in-
dignation are indeed aroused by
these stories of unhappiness,
humiliation, involuntary ad
ion to men
-frequent exploita
XY i heal
not guite as cet
th e

misery

Each reader doubt
respond with a com-
bination of reactions to the many
assertions, argument and

presentations of data in this book,
on the basis of his or her own
experiences, intuitions and
obviously nothing ap-

proaching a . definite proof or
disproof of a theory of mental
illness or health'is possible. But
perhaps there will be many like
me, who while wincing and cur-
sing under my breath at specific
oversimplifications and over- '
was profoundly

?rieniaﬂon Issue. The Daily Cardinal is printed in the University |
ypography Lab, and published by the New Dally Cardinal Cor-
poration, 821 University Ave., Madison, Wis. 53706. “
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(Advertisement)

By GARY VAN RYZIN

In introducing this column I’d like to say just a few
words.

1. This column will pertain to recorded music; its
recording, distribution and topics related to the in-
dustry in general. ;

2. 1 will welcome any inquiries, letters of complaint
etc. pertaining to record companies, artists, record
quality. Any questions about stereo equipment will be

ST ET BT TEr e . : S

weltomea b | DET, 1’ NO elécironc wizard.
All questions should be forwarded to Daily Car-
dinal
: _ TODAY’S TOPIC
“THE GRAMMY AWARDS"”
Everyone’s got awards for excellence, the “Oscar”’
for movies the “Emmy”’ for TV and the “Toni” for

achievement is a matter of debate. Rather, they are a
‘measure of industry muscle

mm'themtmymnﬁ-tphyuddm

'!‘owinﬂnawaﬂkyoumu.tgettbemutwhmd :

Under the Covers

The Biggies have always pushed their sagging easy
listening artists or try and pat their “‘big record of the
year” on the back. What do we get out of this, besides
nausea? Unfortunately, not a hell of a lot. Rock is
ignored, (now its finally creeping in, they win a lot of

best album cover awards). Jazz is forgotten and

music, good music can go drown in a sea of hype.

The rights of album buyers.

The most ignored people in this whole industry are
the consumers. An unimportant lot in the record
markets as they only spend money they have been
used, Used to spend their good money on at times
badly recorded, badly pressed, static filled albums
which have usually been hyped to :

What does the public as consumers deserve? -

cee st e palt o
Tobe a in yearly muscle show you
conductor,

must be a vocalist musician, , A&R man
songwriter, engineer, or mixer, master engineer, art
director etc., on any six (a magic number in the in-
dustry for some reason) 45 sides or album cuts.
Besides this you must have $20.00 in your pocket and
can prove that you're identified with the industry
(this rule invaludates for all practical purposes all
other qualifications.).

Send the whole package off to the National
Academy of Recording Arts and Sciences and . . .you
can vote. |
. So what happens? Well usually the different record
companies will register everyone they can lay hands
on. Clerks, typists, arrangers even field represen-
tatives are pressed into service. And along with the
nomination lists the major manufacturer will hand
out the “preferred” list of nominees.

By the time the smoke clears and everyone has
expressed thanks to *“‘all those little people that made
it all possible,” there is not that much real talent left
to bother with.

i | .haven’t sold any auto financing in weeks, everyone is -
going to the credit union!”’

have unjustifiable return policies. :
Here again the consumer must patronize
which meet some basic retailing requirements.

1. The prices of albums should be clearly marked.
Any time a consumer must ask some clerk for the
price it is a form of intimidation and so allows dealers
to mark up prices on the entire lot not allowing the
mmer to buy up those remaining lower priced.

S.

2. The consumer should be allowed to return his
defective copy for another similarly priced album or
g]); credit towards the putchase of any higher priced

um. :

There are not many people in business to protect
the consumer so it’s up to you.

five each day. We need all the help
we can get, so why rot lend a °
hand? -

Sunday,

HERE WE
ARE!

i ELLTET

R
S

=

M. MURRAY

muném
i ]

CHARTER

} paﬂitm(ﬁ

CALL 257-7115

o PR o o

April 8—2 p.m.
%f[tachiavelli"s_ Mandragola. Paige

WHERE ARE
YOU?

1402 REGENT STREET
THE CONVEENIENT LOCATION!

Umversut_y of Wisconsin Credit Union ‘Hoofer Sailing Club will “be PERFORMANCES: '
Madison & Green Bay holding a pier-in and ad- Saturday, April 7—1 p.m. - RECORDS
s s A ministrative work parties Machiavelli’s Mandragola. Paige =
AsR for your ““Auto Thrift Loan Plan”’ brochure. Saturday and Sunday from nine- Ct. SO TP YT L e

Alice * Cooper/Billion Dollar
‘Babies BS 2685 -

Without the central figure-head
of Alice Cooper, the other
:members of the band wouldn’t
survive, because of Alice’s stage
antics and strange personality
which attract the commercial
public to buy his albums.

Musically, .the band of Alice
Cooper have proved themselves to
be quite competent musicians, but
unfortunately they haven’t
followed up on their influences of
jazz that were evident on songs
like “Blue Turk” and “Grand
Finale”’ from the album School’s
Out.

Alice Cooper has
retyrned back-to his fetishes of the
. days of Love It to Death to sing
such songs as ‘“‘Sick Things” and
“I Love the Dead’’ which are the
weaker songs on the album
because thev don’'t progress
musically.

The highlights of the album in-
clude “Unfinished Sweet,”” which
. is about those painful moments at
the dentist which are represented
through sound effects of drills and
distortions of a waa-waa guitar,
and “Mary-Ann”’ which is a
dreamy love song with a sur-
prisingly ° good piano ac-

companiment.

Andy Stone
A I TR R ST

: ® Tune Ups
@ Brakes
® Engines
\

VOLKS HAUS

1v40 South Park Street
257-0047
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YOKO YOKO YOKO YOKO ONO ONO ONO

This interview was done by and bring attention to the matter; liberated, such as housewives that

phone on 2/27/73 by people from not just in the school, but outsuie
-WSRM (Wisconsin Student Radio theschool as well. If it gets enough

of Madison) and was aired on
3/11/73 at 10:00 p.m. This is a
shghtly edited version of that
interview. The interviewers were
Bruce Ravid, Al Ferguson, and
Andy Stone.

Bruce: : In your latest album,
you cover lots of subjects. Is there
one general topic you hope to
convey to anyone hstemng to the
album? :

Yoko: It's mainly an: album
about women, and I wanted to

show how women are rather than- -

just what they demand.

Bruce: Concerning the women’s -

movement, do you think a lot of
progress has been-made?
Yoko: Yes;I think so, I think- the

main progress that has been made
is the fact that we’'re now at the

stage of convincing men that the
feminist movement actually 'is
good for'men, as well, in the long
run.

Bruce: The women aren’t very
happy about the swimming
situation here, They feel that they
don’'t have enough of an op-
portunity toswim. There’s a men’s
swimming . pool located in the
middle of a huge male locker

. room. The men swim in the pool

nude, and rhe women were hoping
to gain access. They’ve gone in
there a couple of times, and taken
off their clothes and jumped in the

water, and the people in charge -

there have called the police, and

the women have been thrown out. |
Today, they showed up with |
newspaper photographers and |
newspaper reporters and went in

the pool again. They’'re obviously
trying to gef a Tot of publicity for
this, and apparently most of the

men who swim there would just as |

soon let the women swim there. Of

course, you have the rules of the |
university. I was wondering if you |

have any comment on the

situation itself or how the women

are handling it?

Yoko: How about the men? How
do they feel about it?

Bruce: I think that most of the
men feel that if the women want to
swim there, that’s cool.

Yoko: Well, then there’s no
problem, is there, except the
school, right?

Bruce: It’s the school who feels

that maybe women shouldn’t be in
there.

Yoko: It’s very sad to hear
that. I think that women should

try to get more publicity about it,

YOKO ONO
attention, people will start to think
about it.

Al: Personally, I see .the
women’s revolution is getting to
the women whe are most
available to it, like somen in
college. andwomen who are in a
career already. What about the
women who really need to be
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\,@'v., RESTAURANT
<o : 1S NOW OPEN!
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TUHeEL [E

WATER BED COMPANY

501 WEST JOHNSON STREET 53703

are really married to the house?
Yoko: That’s exactly what 1
think, and that’s why I made this
album. You know “What a
Bastard the World Is?”
Al: How would you try and

reach them? Through the album?

Yoko: Hopefully through the
album as well. I think everything
that we do'is a communication, in
a sense that all statements we

made to go the biographical or

whatever—projecting ourselves in
communicating. It’s very im-
portant “to think about the
housewives ‘and the middle
American women, because
without them the revolution
would really not be complete.
Al: How would you suggest to
liberate them? Having them leave
the home and going on their own
lives would be breaking up- the
home? How would you suggest for
a woman who’s been married ten

“~or twelve years, and has two or
three kids, to liberate herself?

Yoko: Well, if you ‘tried to do it
at once, naturally we’re going to
have to break up a lot of things. If
you do it gradually, and gradually
is really not gradually at all,
because we're being so impatient.
Time is accelerating, and
therefore it’ll be . quite rapid
anyway. You can’t do it overnight,
but say if we can do it in terms of
like a year or two, that’s all right.

;‘good
OQ

00,}260

We‘ve got it all and you can get it at 501 W. Johnson St.

1 know the problem’s there, but
unless the social structure
changes, it's not going to work.
The dangerous thing now is that
both men and women are thinking
in terms of solving the problem by
taking it out on their own private
relationships. That’s not where
the problem is really, actually the
problem is in the society. If men
and women get together and fight
to change the structure of the
society, then it will work out. In
other:words, a woman would take
it out'on her husband saying that it

“_ was his fault, and men would take

it out on their wives saying that
they were not liberated enough or
maybe too liberated, and they’d
wind. up taking it out on each
other. The enemy is nefiat home,
the ehemy is just the: ‘Structure.

Al Are vou saying, basically
that not only women,: but- the
entire relation should also liberate
men?

Yoko: Oh sure, and also tc
realize that men are a vnctlm of
society as well, and’so just
blaming men and demandmg
something from them is not going

to help the situation at all. ‘I'hat
swimming pool scene is very
interesting. Every subject that
comes up which deals with the
subject of liberating women or the
unreasonable situations of men
and women relationships should
focus public attention on it and
expose it. In that way, people will
start to think about it. I think that
the society should come to a point
where every person on Earth has
their own song. These songs
should be sung about something;

your life, what you think or
whatever. People are worried
about saturation and overex-

posure, but there is_no such thing

as saturation in :Communication.
_ The world is large enofigh (o listen
to everybodys’ words: so if we
start to.cerymuni¢ate with each

ther in songs, or'in shaking hands
or hugging, it'll be betsér

Bruce;, ‘Concerning the liner
notes in which you talked about
childeare, "1 think that anybody
sympathetic with the ‘women's
movement would agree that the
man should take more of a role.
You mentioned the man per-

(continued on page 11)

oV fé]\/ S

OF BRITTANY, INC.

is Featuring Early Evening Specials
Boeuf & la Flamande — A hearty
beef stew prepared with beer
Casserole de Legumes — Vegetarian
casserole with herbs & mushrooms
Includes French Bread, Salad, Potatoe
2.95

Served each Tues., Wed., Thurs.
3:00p.m.—5:00p.m. &9:00p.m.—10:00 p.m.
301 State Street, Madison
255-0444

oo

Madison’s Oldest and Best Waterbed Store

You’ll love lbnger and sleep better on a waterbed

Sizes from 31/4 x 7;to 1157

'”Framés,' Linér:s,' Foam Pads, Heaters and Thermostats

liyd

(608) 257-8070

MADISON , WISCONSIN




—

RN

i

6—THE DAILY CARDINAL

Monday, March 26, 1973

The Madison campus: testground for the
future Hollywood release aimed at the hip,
educated youthful audience. Two years ago
it was Dennis Hopper, sans motorcycle,
filling the Union theatre on an hour’s notice
for a preview of the rushes for his much-
.awaited cimeatic encore to Easy Rider. But
The Last Movie proved as chaotic; inar-
ticulate, and mindlessly indulgent as its
drugstore cowboy filmmaker.

A defenseless Hopper was booed and
bawled out by the irritated audience. And so
he left from Madison in a panic, correctly
smelling doom ahead with the official
release of his picture. The Short Happy Life

of Dennis Hopper in the director’s chair

apparently had ebbed.

A month ago, this sorry incident could
have been repeated. Marcel Ophuls,
renowned filmmaker of The Sorrow and the
Pity, a movie of unmatched intellectual
ambition, historical scope, and critical
acclaim in recent years, this same Ophuls
was unveling another film in the Union
Theatre. And rather predictably this second
work, America Revisited, proved at besta
tiny triumph up against the insurmountable
comparison with The Sorrow and the Pity.

In place of Ophul’s subservient rewriting
of French chauvinist history in his former
masterpiece here was found a series of
likeable, modest interviews with
representative Americans about current
problems—the War, racism, etc. As many in
the audience noted afterward, America
Revisited was pleasant and interesting but
ultimately inconsequential. It taught
nothing new about America.

More was expected of Marcel Ophuls. The
general feeling was that America Revisited
has almost no possibility as a future com-
mercial product, that it could fail at the box
office almost as resoundingly as the totally
different Last Movie of Hopper.

Yet somehow none of this mattered. No

one seemed hostile to having spent nearly
three hours watching this slightly disap-
pointing movie. The reason for the friendly
.atmosphere was the person of Marcel
Ophuls himself. His pointed articulateness,
his absolute honesty of comment, combined
with a modesty and generosity in his
bearing won the audience over completely,
almost hypnotically. He was like the college
professor one dreams of having but never
finds: a wonderful speaker, a commitied
intellectual, a person of immense artistic
ialent, a world citizen, a master story teller,
a true gentleman. Ophuls makes manners
and civility into virtues once again. Without
a doubt this person of a thousand attributes
will come back with another masterwork
like Sorrow and the Pity in the near future.

Anyone who met with Ophuls now un-
derstands how he achieves his model in-
terviews, how people can relax before his
camera and place their blind faith that he
will not stab them unmercifully in the final
film product. Ophuls is that charming in the
best sense of the word.

The following interview is excerpted from
a question-answer session in the afternoon
prior to Ophuls’ showing of America
Revisited. Perhaps its most remarkable
moment occurs when Ophuls gets angry at
an admittedly pushy, overstated question. It
is to Marcel Ophuls credit that there is room
in his calm, rational temperament for
bursts of indignation when he feels
genuinely misrepresented. Pretty good for,
to use his own self-description, a ‘shitty
liberal.””

Sense of Loss, Ophuls’ film on Ireland
alluded to in the following transcript, will
debut in the Union Theatre this Saturday,
March 31st, at 8:00. Reserve seats are
available at the Union box office.

Cardinal: Could you tell us your
background in French television and early
filmmaking?

Ophuls: There’s lot of background, but
there aren’t many films. I'm a second

generation filmmaker, following after my "

father, Max Ophuls, the motion picture
director who died in 1957. He was a German
Jew, and I was born in Germany. We left
there when 1 was 5 in 1933 to setle in France,
and so I became a French citizen. I went to
school there and saw the downfall of France
as a twelve year old.

England and France sold Czechoslavakia
down the river. The last survivor of the
Munich conference was Eduard Daladier,
83, and he was interviewed for forty minutes
of this three-and-a half hour film. It was
shown once on French television to great
success. From reliable second hand in-
formation I have inferred a reason that the
program never was repeated. Charles
Bonnet, French Foreign Minister at the time
of Munich, supposedly exerted pressure on

the television management to make the film -

Recently, however, because of the success
of Sorrow and the Pity, Harvard and
Columbia Universities and also the Museum
of Modern Artin New York have been trying
to get the film shown in this country.

What was the effect of the May Days on *

In May-June 1968, French television went
on strike for six weeks. I was on one of only
two crews which actually shot footage on the
barricades before we struck. I was very
involved in the strike and wanted to hold out
until we won, in order to get independent
status for French television, a non-
government public television. We lost. So I
went to work for German television to pay
for the groceries.

I talked the general managers of German
television into putting up most of the money
for Sorrow and the Pity, which was also
backed by a German private firm. For a
year after it was made, the producers fried
to sell it to French television, which
wouldn’t have it. By that time it had played
on Swedish and Danishtelevision.

French journalists kept writing long
articles and editorials showing how this
incident was proof that the Fifth Republic
didn’t treat the French public as adults.
How was it that a film concerning the very
core of contemporary French destinies
could not be seen by the French people?

We finally came to France by way of a
little Left Bank theater without even a
week’s distribution guarantee, because

nobody thought such a movie could gather

an interview with

g T

on the Sorrow and Pity.”” They haven’t dong
soyet, and I don’t think they ever will,

Since then I've done work on Germap|
television, including some dramatic Ty
plays. I've made the film called Americ
Revisited. I've done the film on Norther |
Ireland, A Sense of Loss.

Let’s talk about your films. Why ar
women in such a subordinate position, g
unnoticed in Sorrow and the Pity? .

This question is asked at every by]
session, every time the picture comes up j
a group, especially in this country. There
must be some justification for it.

I believe the quota system approach i
sort of dangerous, seeing films in terms of 3
head count. Yet if you looked at my film g
Ireland, you would find that this problen
with the number and role of women doesn't
exist. Women are a very important part of |
the political and social activities of the Irigh
crisis. The difference between A Sense of
Loss and The Sorrow and the Pity is that
France was, and is, an extremely bourgeois
country, dominated by traditional Catholic
bourgeois values.

Women resistance leaders in France are
treated today as sort of Joan of Arc figures
at official ceremonies. They transport the
flowers and the flag to the sounds of trumpet }
calls. Maybe it is because of this sexist!
representation that I intuitively stayed clear
of their particular fate. Also because most of
these women now are Gaullists, I tried to |
steer away from official registentialism, |
because 1 was afraid the film would be |
banned before we could finish it. :

Maybe I'm just rationalizing. ]

What about the particular subordination |
of Madame Grave during your long con. |
versation with the former Resistance
fighters, the Brothers? f

My answer has to do with my basic belief |
about documentary film direction, which is
that you must not upset the scene you are
filming, and especially not by projecting »
your own ideas, whether they be sexist

Marcel Ophuls|

and Maureen Turim

Photographs by R.C. Fulwiler

We came in exile to this country and,
because of my father’s business, settled on
the West Coast. I went to Hollywood High
School, later to college, and was a G.I. in
Japan. I went back to France in 1950 and got
into film as an assistant director. Later,
Francois Truffaut, who was one of my
friends in Paris, helped me to make my first

film as director, a sketch in a film called .

. Love at Twenty. It was a very commercial
‘boob tube work. Truffaut did a French
sketch, one of the Antoine Boinel series, and
I did an autobiographical German sketch.

There were three other sequences from .

other countries—Italy, Japan, and Poland.

Afterward I met Jeanne Moreau, who -

bankrolled me to buy movie right to an
American paperback novel. I collaborated
on the screenplay, then made the movie,
Banana Peel, with Moreau, which was a
nostalgic comedy attempting to recapture
the classic, pre-War Hollywood atmosphere.

After that, I made a couple of films I don’t
like to talk about.

And television?

There was a group of us anti-government
political people within this very monolithic
thing called French television. We worked
on & sixty minute newsmagazine program
called Zoom, and it was here that I learned
the techniques of interviewing people, the
techniques of journalism. I enjoyed myself
greatly for a period of two or three years. I
did a lot of traveling and interviewed a lot of
interesting people, Konrad Adenauer,
Walter Cronkite, among others.

It was in 1967 that this group of producers
decided to make documentaries of con-
temporary history. Our idea was to coun-
terbalance the glorious chauvinism that was
the trend of French television documentary.
And so I made a film on the Munich
agreement of 1938, the moment that

by Gerald Peary

more than a small crowd of freaks. Well, it’s
been playing in Paris ever since, now on the
Champs Elysees in a big commercial
theatre. About 350,000 people have seen it.

Ironically, the Director-General of French
television who made the decision against
showing The Sorrow and the Pity has been
fired since, because the Gaullists considered
him too “liberal!”’ His replacement said at
his first press conference, probably as an
alibi for the firing, ‘‘Well, we’re going to put

democratic, or whatever. A good example of
this belief in action is this evening
in Sorrow and the Pity spent with the Grave
Brothers. In the movie you see only men |
sitting at the table drinking wine. Madame
Grave comes in every once in a while and
pours a little more wine. 3

Now I spent several days there and
happen to know that Madame Grave is &
very important figure in the household. And
during the time of the Resistance she was
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also a very important figure. Yet for that
whole evening of filming ~she stayed
geographically between the kitchen and the
living room. For the whole evening she
listened to everything that was said. And
though every once in a while she interjected
remarks, and these were important and to
good purpose, she still stayed in between the
kitchen and the living room. We didn’t set it
up that way. It just happened.

Now something very significant occurred,
fortunately very late in this evening, which I
think holds the answer to your question. One
of the producers of the film was there. a
political journalist named Andre Arice. e
became very uncomfortable because he
believes in sexual equality, that every part
of the family should contribute to the con-
versation. So he said at one point,
“Madame, why don’t you join us? Come sit

around the table, participate in the
discussion.”
Here was the example of what a

documentary maker should not do. The men
started shifting their feet. And she didn’t
want to sit down because her daughter-in-
law, who was with her, would be left out.
Now all of us were yet uncomfortable. I kept
shoving my elbow in his ribs, yet Arice still
insisted. Finally out of courtesy and
politeness, Madame sat down.

We shot two or three more reels and I
found in the editing room that I couldn’t use
a single sentence. Andre Arice, who should
have known better, had blown it.

Your work seems obsessed with ‘‘ob-
jectivity’’, with the idea of always balancing
one side to another, being generous to
everybody, the Truffaut scheoel versus
Godard. Why shouldn’t the gocumentary
maker take sides? s )

I think there’s an 4wful amount of
misunderstanding in your question. I take
sides, I always accept the challenge to take
sides. You ask me whether I am on the
Godard side or Truffaut side. I'm on the
Truffaut side, and there you are right. I do
believe in individualism. I do believe in
pluralism. And if you want to call that
“shitty liberalism,” it doesn’t matter. My
politics are in complete accordance with
those views.

Yet if you say beyond this assessment,
which is fairly accurate, that I don’t take
sides, then I have to disagree with you. and
very violently indeed. And if you say that I
have an obsession with objectivity, not only
do I not have such an obsession, but I don’t
even believe in the word ‘‘objectivity.” I
take sides.

You are free to put me in league with the
type of TV journalists who get one man
representing one side and one the other and
thus hide behind both of them, behind
presentation of ‘‘Both sides of the question.”
If you want to include me in that camp, you
can do so. I don’t believe that I am at all in
that camp. I think that the films I have been
making, seen in their pluralistic, ‘“shitty
liberal,” empirical totality, do have points
of view which annoy a great many people, so
much so that I am accused of manipulation.

I do get the facts from both sides. I can
accept this attack better becuase it’s closer
to the truth. I do use confrontation of dif-
ferent points of view by means of irony,
contrast, and methods like that to finally put
across my own point of view. This may be a
very bourgeois way of expression, but this
form of film is the only kind which would
ever interest me in the non-fictional field.

What are your philosophic reasons for

. staying away from any real economic or

political analysis of French involvement in
the War?

For one thing 1 don’t feel equipped to
make analysis. But if there is no Marxist
analysis in Sorrow and the Pity, there’s a lot
said in the film about that particular period
of French history. And that's enough to
satisfy me.

You see, my priorities are not historical, -

‘not sociological, they’re not even political.
They are based on a method of using stories
or antecdotes or people’s recollections, to
imply what the historical struggle is.
Perhaps I'm not serious. Perhaps I have my
own form of seriousness.

Someone like Godard could conceivably
attack Sorrow and the Pity by labelling it a
“Hollywood film.” How would you react to
such label?

I don’t know what Godard thinks of the
film. I don’t know if he dislikes it as much as

I dislike his films. But if someone called

Sorrow and the Pity a Hollywood film, would
I feel insulted? No, I think there’s a great
deal of truth to that statement.

I think this movie is a sort of Fifth Column
work in the documentary film. It's a work by
somebody who trying to tell a story with a

: ___b_egipning, middle, and end by use of sex,
~Suimusic, cutting, and manipulation, all this in

a field where most ot tnese things are
considered by puritans as wrong to do.

It is the puritan who pass on the fiction
that if you use real people and take a
camera into the street, you are getting
closer to the truth than if you used Spencer
Tracy. I think that’s unfortunate, and I don’t
believe it.

I'm getting very unhappy with the word

. “documentary,” for it seems to have

something to do with looking up dusty files
in a library, an unattractive concept. I don’t
go out and see other documentary films,
This is one of the .embarassments that
comes out in these discussions. When I go
see a movie, I usually go see a movie.

I've seen a great many American movies
in my life. As the son of a movie maker,
perhaps I have a very classical taste. Dif-
ferent from most documentarians, I believe
in trying to put across things through
motions of entertainment, serious insights
through vulgarization. If you're going to
regard The Sorrow and the Pity in a serious
way, you must also take it as a work of
vulgarization.

You attempted to interview management
at the large provincial Michelin plant which
remained open under Nazi occupation. But
when your interview requests were rejec-
ted, you ignored Michelin completely in
your movie. How can you explain such a
remittance?

THE DAILY CARDINAL—7

The Michelin family is not monlithic.
There were some family members on both
sides in the war. It just happens to be a very

# deed. Anyone who was met him in private

life can confirm this and he had very tough
ideas and very definite ideas about the
world and about politics. I'll grant you,
however, that he did take pleasure in luxury
and elegance and in manners. I sort of
sympathize with him.

Is your method of filmmaking, structured

around sophisticated editing of simple,
' ordinary composition

in some way a
rejection or a conscious alternative to your
father’s virtuoso moving camera shots and
elaborate, aesthetic mise en scene?

No, my type of filmmaking renders
stylistic resemblances to his films rather
impossible. If I were making fictional films
instead of documentaries, I'd likely be in-
fluenced by other filmmakers I admire,
such as Lubitsch, Orson Welles, Hitchcock,
or Renoir. But beyond these influences
would be an idea from my father which
affects me very much. He agreed with
Andre Gide that ““Style is the man.”’ Style is
you. .

If ever I were offered the possibility of
making a very lush film with costumes of a
certain period and mirrors and castles and
things like that, it’s very possible that a lot
of people would discover suddenly that,
“Ah, young Ophuls is influenced by the old
Ophuls.’” Their assertion would be illusory,
because mirrors and castles and customs of
a certain period all resemble each other.

Have you gotten offers from Hollywood to
come out and make the big movie?

Well, I did get an offer fairly recently, a
very serious and fascinating one, just about
the most difficult idea Hollywood has of-

fered anybody. It was to be a naturalistic’

fictionalization of the Third Reich, using
actors, and based on Speer’s memoirs.

I met the President of Paramount in a
very plush London hotel at 10:00 one
evening, and he was surrounded by press
agents and Hollywood types—very nice and
very square. One of the first things he said

19th century, French paternalistic group. wag that he had seen The Sorrow and the

That is a very weak defense in this con-

Pity twice, and that he had a pretty good

text. You might argue, “Well, if you don’t jgea that I might be the one to do this pic-

have the Michelin family, why didn’t you
just interview some workers who are in the
Resistance while employed in the Michelin

ture. After having expressed admiration,
etc., etc., he said, “Well, in the old
Hollywood days of ten or fifteen years ago,

factory for the Germans?”’ My answer is in ypo hydget on this film would have been

terms of my concern for good storytelling.

I'm not after sociological sampling. When I
saw that I was not going to get the whole
thing, I just lost interest. I began to have
other priorities,

Could we talk for a bit about your father?
His technical mastery is evidenced in his
pleasure . . .

Let me interrupt you, because you are
mixing things up. When you say he was such
a fantastic technician—agreed. When you're
saying that he took such obvious pleasure in
shots and aesthetic values—agreed. When
you're saying that he took pleasure in
creating a never-never world—disagree. I
don’t think he was a romantic. I don’tthink
he was nostalgic. I think he had an awful lot
of pertinent comments, very pessimistic
comments to make about society and about
the condition of women in bourgeois society.
And these were not apolitical and he was not
an aesthete. He was a very tough guy in-

I take sides, I always accept the challenge
to take sides. You ask me whether I am on the
Godard side or Truffaut side. I'm on the
- Truffaut side . . . I do believe in individualism.
I do believe in pluralism. And if you want to cak
that “‘shitty liberalism,” it doesn’t matter.

something like fifteen million dollars; but
now, with modern techniques and modern
fashions, we know we can make it for three
million.”

And 1 said, “Well then, maybe I'm more
old-fashioned than you are.” It would have
to be a very expensive film. For instance,
when you would show Hitler’s train going
through occupied territory, you would have
to show ruined railroad stations. You would
have to blow up a few railroad stations or
else build them with artificial rubble. That’s
just an example. It would cost a bit.

I was hesitant about this project for
weeks. The momentum was lost. I didn’t
make the film and I don’t know whether it
will be made. I even had casting ideas. I
wanted Robert Redford for Speer, Orson
Welles as Goering, and that little guy from
Cabaret, Joel Grey, for Goebbels. I think it
would have worked.

&
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| AU'O insurance DiSCOUIlfS |

For students age 21 and over

Monday, March 26, 1973

Can You Qualify?
Accident Free Discount
B Ave. (last semester)
Two Car Discount
Special Married Rates

Our program has saved many s;udentsv countless $§ §’ s. '
Can we do-the same for you?
FOR THE TELEPHONE QUOTES CALL:

BOB GREENE
836-5583 -
(Our product is a Non-Pollutant)

SENTRY ﬁ’ INSURANCE

15%
25%
15%

Restoration of a master

By DARICE GOLDSTEIN
of the Fine Arts Staff

John the Baptist does not have
long hair.

When conservators at the
Elvehjem Art Center began their
mending and restoration of Colijn
de Coter’s painting “The Pieta,”
they discovered that the original
painting had been retouched and
painted by someone else, giving
John a more up-to-date hairstyle.

EACH PAINTING or sculpture
acquired by the Art Center un-
dergoes-a thorough process of
cleaning, mending and
restoration. With a painting,
conservators carefully remove ali
of ‘the’ wax, varnish and paint
added-over the years. )

The “paint on a five-hundred"

. year-old work “of art-is often

blisteréd and ‘abraded:in many
areas, and the general condition of
the painting déteriorating. The

-paintings one sees hanging in‘a

IT'STIME TOGIVE YOUTH

- ELECT GERALD C.

KOPS

JUVENILE JUDGE — BRANCH IV

ry is inferested in meeting and discussing these issues of the campaign
::ei:hvconcerned students. Mon. 3/26, 7 p.m., OGG Hall Lounge; Tuves., 3/27, 7
p.m., Chadbourne Lounge; Thurs.,3/29, 7 p.m. Kronshage Lnung_e.

alternative. This effort is truly non-partisan, tied to no political party,

needs.”’ ~

Avthorized and paid for by Students for Kops, Dan Spielman,

A CHANCE TO DEAL WITH YOUTH! |

Jerry Kops speaking on the issues of the campaign :

‘At age 31, | feel that | understandand can deal with the problems of youth in Dane County. The
answer isn‘t 0 incarcerate more kids in Wales or Oregon but fo make more effective use of the
programs we presently have at our disposal, and to create new programs that will help rehabilitate
iuvenile offenders. Our campaign seeks not to attack or vilify, but to offer a positive and reasonable

sectors of the community. Give me the chance to provide the leadership that the Juvenile Court

and we seek support from all

Chairman

VOTE

IN THE WSA ‘ELECTIONS, OR
OQUFFER THE CONSEQUENCES

e s 5 @ e 8 @

SENIOR CLASS OFF.ICERS (

'MARCH 27 & 28

POLLING PLACESWILL BE IN
THE FOLLOWING LOCATIONS:

WSA PRESIDENT, VICE-PRESIDENT,
18 SENATORS, 6 NSA DELEGATES,

PRES., VP,

SEC., TREAS.),CARDINAL BOARD.
(1 Junior & 1 Sophomore Woman at Large)

gallery were not often received in
their present condition, and it is a
painstaking job to retouch and
restore a painting to the beauty
with which it was first created by
its master.

“‘Adoration of the Shepherds,”’
by Giorgio Vasari, is perhaps the
most beautiful painting in Elveh-
jem. However, two bad 19th
Century restorations left parts of

the surface heavily overpainted

and other parts completely
abraded. In addition, the painting
hung for nearly two centuries as
an altarpiece in a parish church
near Florence, and wax dripping
onto the painting from the altar
candles acciumulated on the
surface. ey

TWO . CONSERVATORS from -

Boston went * "to work. They
removed all of the old varnish and
wax collected on the picture, and
then softened theblistered paint
with wax so as to adhere it to the
surface. They used a tacking iron
to melt beeswax into the original
paint, and as the wax penetrated,
it softened the pigment making it
lie flat. -

In "abraded areas, the two
conservators went over the areas
with synthetic paint, taking care

“so as not te cover any of Vasari’s

brush strokes. And lastly, the
painting is covered with varnish to
protect it from later restoration.

Much of the dilapidation of a
work of art is attributed to van-
dalism. The painting also suffers
over the centuries from age,
changes in humidity, and tran-
sportation.

AS ONE walks into .the Art
Gallery from the University
Avenue entrance, he views two
captivating brown-hued mosaics,
framing the stairway. They are
Syrian mosaics from the 5th
Century , originally pavement
from a church, and two of four
acquired by the University.
Downstairs, Harry Behrnd works
on a third just like them.

The tiled painting lies across

-some bricks on the floor. Harry

OOLDRA OF THE INTER-
STELLARTHRANX7SEZ:

VOTE!

WSA ELECTIONS

UNION SOUTH
CARSON GULLEY
SOCIAL SCIENCE
HELEN C. WHITE
MEMORIAL UNION
GORDON COMMONS
MEMORIAL LIBRARY
ELIZABETH WATERS
CHADBOURNE
STEENBOCK LIBRARY

YOU HAD BETTER BRING
YOUR FEE CARD & VOTE...
WHO KNOWS WHAT OOLDRA
MIGHT DO?

slides down on his knees and
works at the centuries of dirt and
dust. He uses a pick to loosen the
pitch, tar, and grout (a cement-
like material) which grooves
between the tiles. It took him five
days to clean a mosaic half this
size, a tedious job.

The tile is first scrubbed really
well to loosen the dirt, after which
Harry picks away at the grout and
pitch. He then adds
dimethylformahide, loosening the
grout, then scrubs’ the mosaic
again six to eight times. A"long,
painstaking process) 'but “the
charming pastoral beauty of the
mosaic is ‘worth it, :

On a table in the center of his -

‘workshop is an eighteenth céntary
French® chandelier.” It i ‘taken
apart, allowing Harry to give it a
thorough polishing with ‘tooth-
brush, Q-tips; bBaking
soda and silver polish. ~ *# _
Behrnd stresses that‘ any
touching and refinishing done to

. the artwork “is not" fraud: but

rather' a means of ‘makink the

“work “‘pleasing to lookfat,’
“restoring its original “beauty,

Anything added to the surface is
always recorded; and no one can

claim that they are producing a -
“fraudulent work of art.

LOOKING FOR AN
APARTMENT?

If you‘re looking for an apartment
less than 10 minutes from campus,
‘With full services, pool, patio, shag
carpeting and painted with colors of
your choice, and rent is only
$142/mo., then give us a call. Check
it out — you get all the conveniences,
and look at the price! Call today —

271-8356
or, if no answer, 255-9433

MANAGEMENT BY MUNZ

ENGINEERING CAMPUS

ARE

10 AM —4:30 PM
10 AM — 8 PM

10 AM — 6:30 PM
10 AM — 4:30 PM
10 AM — 8 PM

10 AM — 8 PM

10AM— 6:30 PM
10 AM — 8PM
10 AM — 6:30 PM
10 AM — 6:30 PM
10 AM — 4:30 PM
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Fellini’s Roma: Bour

FELLINI’'S ROMA

By RUSSELL CAMPBELL
There’s a convenient crufch Tor
the complacent artist in deter-
mirist philosophy. He can pass off
iness as recognition-oi-nis-own-
limitations, an acknowledged
pourgeois virtue. So with Fellini.
Fattened by fame, he glories in his
role as buffoon showman,
‘ringmaster, Mephistophelean lord
of the sensual and grotesque. In
his last few films he has forsaken

of World War II, replete with
talentless performers, bawdy
heckling, and a child pissing in the
aisles.

SOMEHOW, THOUGH, Fellini

must avoid the charge of being
impossibly oldfashioned. What
better way than to show, in his
“entry to Rome in a downpour”
sequence, the flying red banners
of socialist demonstrators, sand-
wiched in between a scampering

Paul Butterfield/Better Days
Bearsville Records 0598

A week or so ago I was listening
to the radio (just barely) when I
heard a version of Robert John-
son's “Walkin’ Blues” that cut
right through my usual fog and
demanded my attention. It
sounded very much like Pau!
Butterfield, yet different in a way
that a technical explaination
would miss by a mile. I broke i1 “¢
an irrepressable grin, and knev )
had to have that album 1+
“Walking’ Blues” if nothing els<.
Later I saw a.magazine ad for
Better Days. To my suprise Goeff
Muldaur (of the Jim Kweskin Jug
Band and Folkways’ ‘“‘Sleepy Man
Blues”) was a member of the
band. Butterfield and Muldaur
together? Not likely, said I, but I
was dead wrong. This album is
nothing but a treat.

Their songs range from slick
Percy Mayfield, Nick Gravenites
material, to folky and hard blues
numbers from Eric Von Schmidt
and Big Joe Williams. Everything
is done with incredibly good taste.
‘1 was truly impressed by the
musicianship of Goeff Muldaur,
but all of the people on this album
are damn good. The addition ¢*
Ms. Maria Muldaur (also
Kwestkin Jug Band fame) is an
extra bonus. Better Days is one of
the best new albums I've heard
this year. Steve Schultz

Sun.

HOT, CRISP PIZZA

. Satyricon, in luxury
- guilded whores of 8 1/2. The film .
- purports to be a documentary, but

. tedious
portrays an

STUDENT ART

Sat. 5 p.m.-1:30 a.m.

white horse, a man perched on the
back of a truck clutching an un-
brella, and a traffic jam beside
the Colosseum? Then, too, the film
paints a naively idealized picture
of the free-loving hippie
generation (and when the cops
violently beat up these hippies,
Fellini’s camera views the action
unperturbed and moves onto ‘the
next entertainment—an outdoor
prizefight.).

Observation or hallucination?
Fellini inscribes on the face of

brothels the

have had recognizing
themselves and their city. Not

surprising, perhaps, when a
and

sequence
“*ecclesiastical
fashion show™ with the latest in
cassocks and robes, incense
burners and holy water sprinklers
demonstrated by bicycle-riding
and roller-skating models, the
whole spectacle climaxed with

Romans, so the press reports say,
: difficulty

passively among these people,

Monday, March 26, 1973
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mobile skeletal relics and a pope
emblazoned in neon glory.
Fallini’s point about the com-
mercialization of the Church was
betfer and more succinctly made
many years ago with the
helicopter-borne Christ statue of
La Dolce Vita.

There was much about the film I
enjoyed, particularly the early
scenes depicting Fellini's
childhood and his arrival in Rome

in 1939. The snatched con-

parading prostitutes who are
simply projections of Fellini’s

portray his younger self) wanders

~ When the gang
gets together . . .
get ‘em together at GINO’S

Gittogether and pick one of our 18 down home (Italy, thatis) pizza

varieties

vach one cooked to your order under Gino's finicky eye

Or order from our variety of American favorites. To go with it ali
treat yourselftoa dravght of Michelobor one of our many rmported

and domestic beers and wines
campus dehvery

GINO’S

Open datly 1tam.tolam

Free

ITALIAN
CUISINE

540 STATE STREET 255-5053

PIZZA --1talian Food

Open Mon. thru Fri. 11 a.n.-1:30 am. ' *

4 p.m.-1:30 a.m.

Atmosphere

Art Nouveau

425 NORTH FRANCES

geois b

never acting. The younger man is

strangely like the figure of
Truffaut’s Antoine Doinel became
in the later films of the trilogy,
suavely handsome and even more
inert, bounced around by fate and
friends—a far cry from the imm-
sensely active and ambitious men
these directors must actually

have been in their youth. But a

utfoon

passive alter ego supports
determinisn, and determinism
supports the artist who retreats
from a world in crisis. The dif-
ference between the artist who
repeats himself and the one who
transcends himself is that bet-
ween Somerset Maugham and
James Joyce; between Truffaut
and Fellini, and Godard.

o

presented by university theatre =

ARTISTS FOR THE

- REVOLUTION-

by Eric Thompson
National Playwright’s Script

April 4—8, 8:00pm Vilas Hall

Experimental Theatre

Tickets $2.00 Vilas Box Office

The College Marketing & Research Division of Playboy Enterprises, Inc.,
is conducting a campus-wide markefing promotion for Hiram Walker, Inc., a
maijor distiller. The announcement was made by Robert A. Gutwillig, Vice
President and Director of Marketing for Playboy Enterprises, Inc.

CMR campus representatives, themselves students, are polling under-
graduates to determine the characteristics and buying ha!ms. of beverage
purchasers, as well as their familiarity with company brand identity.

The CMR representatives are also distributing antique wall maps and full
color posters identifying with Hiram Walker’s world famous Canadian Club.

The marketing promotion is designed to stimulate brand awareness in the
college market and is being conducted on 20 major campuses across the U.S.
The above free poster will be distributed this week on campus.
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TRANSIENT.
ROOMS AVAILABLE

Convenient, reasonable & comfortable

MEN & WOMEN

Reserve yo'ur 2nd semester room
U-YMCA — 306 N. Brooks St.
257-2534

XXX

SEMALE—SHARE large 2 bdrm, apt.
w/3 others,  $60/mo. 257-6047
eves.—10x%27

{ENT HALL 616 N. Carroli—now
accepting applications for summer
and fall. Furnished rooms with great

location on the lake. Office hrs. 1
p.m.-B:00 p.m. Monday through
Friday; 1:00-5:00 p.m. Saturday &
Sunday. 255-6344; 257-5174. — xx

ALLEN HOUS
0 University 2

* Security and locked building, in
tercom system
* Summer, 9-month and 1 year ieases

* Special Rate-—-Summer Session
* Bus stop at front door
233-435)

(til8p.m.) 251-1175

GREENBUSH APARTMENTS
Open daily 1 to 5 for showing
1or2 bedraoms
Furnished apts., air-cond., pool,
carpeted, separate eating area.

5 blks. to Chemistry Bldg.
School yr. or yearly leases (Also
short term summer leases.)

104 S. Brooks St.
1256-5010 for appt.

FEMALE SUBLETTERS: two
needed for summer (may stay in
fall.) Own bdrms. Huge apt. $75/mo.
2007 University Ave. 231-2847. — 4x29

FURNISHED HOUSE—S. Orchard St~

3 bdrms. Up to 5 persons. Living
room with fireplace. 2 Car garage.
Available June 1. 233-3937. — 3x28

MUST SUBLET for summer: 1 big
furnished bdrm. in large apt, Off
State on Gorham. Rent and dates
negotiable. Marcy 256-7687. — 7x3

SUBLET—Need 1 guy to rent house
with 3. Own room. Now thru August,
262-7898, — 3x28

CAMPUS—612 UNIVERSITY AVE.
UNFURNISHED. Married couples
only. 3 room, 1 bdrm. with private
bath. Walk in closet & laundry. $132-
138. One apt. furnished for $140. Days
or eves 238-7958_ Sue; 274-1280 Ken
Disch; Eves. 845-6356 Ken Disch. —
XXX

411 HAWTHORNE Ct. FURNISHED. 2
bdrm unit for 4 people. Close to

" library, Union & beach. Grad day to
grad day. $60 per mo. each includes
all utilities. SUE (days or eves) 238-
7958; Ken Disch (days) 274-1280 or
eves, 845.6358. — xxx

107 E. DAYTON—FURNISHED 3
room, 1 bdrm with new bath &
air/cond. Available June 1st. $150.
Only 2 blks. to beach & park. Sue
(days or eves) 238-7958; Ken Disch
(days) 274-1280. Eves. 845-6356.X%

318 E. JOHNSON—FURNISHED.
Small 3 room with bath. Carpeted.+
blk to beach & park. Sept 1st. $99 for
1 person. Sue (days or eves) 238-
7958; Ken Disch (days-274-1280) or
eves. 845-6356. — xxx

GIRL WANTED. Campus Apts.
Available April 1st. $65./mo. Utilities
incl. 256-8709. — 5x30

SUBLET: Own room. 4 bdrm. apt..
Single, group. Gilman St. Jeff. 251-°
8682, — 5x30

THE CARROLLON, 620 N. Carroll. 1
bdrm furnished apts. on the
lake. Now accepting applications for
summer and fall. Stop in and check
us out. Office Hrs: 6 - 8 pm. Monday
thru Friday; 1:00 - 5 pm Sat & Sun.

. 257-3736; 257-5174. — xxx

UNIVERSITY COURTS, 2302
University Ave. Spacious and
luxuriously furnished efficiency, one

_& two bdrm apts. near Picnic Point,
Nielsen Tennis Stadium. WARF
Bldg. Now accepting application for
summer and fall. Models open 1-8 pm
Monday thru Friday. 18am - 5pm.
Saturday; 1-5pm Sunday. 238-8966;
257-5174.—xXX

HAASE TOWERS 116 E. Gilman.
Exceptionally nice 1 bdrm. furnished
apts. in quiet bldg. on the lake. Now
accepting applications for summer
and fall. Office Hrs. 6-8pm. Monday
thru Fri; 1-5pm. Saturday & Sunday.
255-1144; 257-5174.—xxx

CAMPUS NEAR UNION SOUTH
Largea_bdrm apts. tor 5.
?bdrms. apts. for 4

HARBOR STUDENT RENTALS
233-2588

500 W. MIFFLIN. Roommate wanted,
private bdrms. Available now. 255
6595.—10x28

AN

MADISON ST. 1631—Campus West.
Quiet neighborhood. 1/2 large double
room for males. Kitchen privileges
incl. parking in rear. All util. incl.
$45/mo. 255-9467 days; 233-4817 eves.
wkens.—xxx

GASLITE SQUARE—Spacious 1 and 2
bdrm. 1 1/2 baths, dishwasher, 10

min. to Campus. 251.] ' -
351 L —xxx e

LOW-COST UNFURNISHED housing,
northeast side. Near to shopping
center, branch library, and two bus
lines, Families only; sorry no

singles. Application required. 1
bdrm

$86-97; 2 bdrms: $101-8115.
(no utilities incl.) i yr. lease, no pets.
1925 Northport Dr, #58. 249
9281, —xxx

CHALET GARDEN Apts. Picturesque
studio, 1 & 2 bdrms. $120 and up 271
8601, 257-3511,—xxx

CAMPUS—SPACIOUS singles (men 21
& over) 238.2434, 274.0114,
anyhime,—xx:

251-419

Kitchén, laundr

Reasonable, 2

CAMPUS AREA, 110 N
floor well furnisheg for
Large 3 living room large
bedrooms. Kitchen & bath $59.50 ea
including all utilities and lights. 255
9467 days 233-4817 eves. & weekends
—XXX

'FURNISHED SUBLET
§$139.20/mo. Apt
Henry.—12x30

SUBLET: 2-3 bdrm. living and dining '

rooms, fireplace, nice woodwork.
271-7415 or 251-3358.—5%26

Bassett 2n

March 2
#110 501 N.

hf. BROOKS, 2 bdrm. apt. rooms.
Summer & fall..244.6327 furnished,
clean. 10XA2 -

RENTING large room in 4 bdrm. apt.
w/3 women. Now till Sept, Air/cond.
$76/mo. (neg.) 141 W. Gilman 257.
4956. — 4x26

WEST GILMAN, 4,2,1 bdrm apt. &
rooms. Summer & fall. 222.9798 —
10XA3

APTS. FOR 1 0 5. These addresses:

135, 137 Langddn; 7, 11 E. Gilman,
Fall, summer or both, Joseph Dapin,
274-1860. No calls after 9 p.m. 11X A4

ROOM;- for rent: 541 West
Washington. Available April 1st. 257-
9461. — 5x27 : .

CAMPUS, near Witte Hall; Large 3,4,5 -
bdrm. apts. 238-4065. 5x27 -

NEED PLACE to stay. 15 nights per
mo. Male., Own room, share ex-
penses, 262-0706, 281-7707. — 5x27

THE CARROLLON, 620 N. Carroll. 1
bdrm. furnished apts. on the lake.'
Now accepting applications for
summer and fall. Stop in and check
us out. Office Hrs: 1 p.m.-8 p.m.
Manday through Friday; 10 a.m.-5
p.m. Sat & Sun. 238-8966; 257-5174. —
XXX -

HAASE TOWERS 116 E. Gilman,
Exceptionally nice 1 bdrm. furnished
apts. in quiet bldg. on the lake. Now
accepting applications for summer
and fall, Office Hrs. 3 to 8 p.m.
Monday thru Fri; 1-5 p.m. Saturday
& Sunday. 255-1144; 257-5174. — xxx

SUMMER SUBLET: apt for, four.
$58/person. Furnished, Utilities,
wash, parking, 1 block from beach.
251-1174. — 3x26 :

SUBLET—CAMPUS efficiency.
Available April 1. $135, utilities in-
cluded. 233-2872. — 5x28 :

SUBLET! April, furnished one
bedroom, air, carpet, laundry,
parking space, heat and hot water,
$140. 244.3511. Ext. 218 Mon.-

! Fri—sx28 T
SUBLET ONE ROOM apartment,
Private bath, kitchen, 2 blks from
campus, heat & utilities $120/mo.
Chris 251-6314, 257-9739. — Ix24

SUBLET: efficiency. Reasonable. 26&-
7664 Toni. — 10xAS

CAPITAL. Roommate needed. Own
room. kitchen. Furnished. $95/mo
with utilities. Call Dan Satran 255-
B613. eves, 256-6786. — 3x27

AVAILABLE 15, May to 15, August ‘73.
3 bdrm. furnished apt. Three male or
female. $50.00 each. Utilities fur-
nished. Also available 15, Aug. ‘73 to
15, May ‘74. $70. 554 W. Mifflin. Call
249-4837. — 2x26

2 BDRM, apt. Summer Sublet, option
for fall, campus area, 256-0995. —
5x%29

WESTSIDE, large quiet house,
w/couple, woman. Now 262.7784, 262-
6953, 836-3733. — 5x29

WANTED, people to live and work in
International Co-op. 1 single, .1/2
double. Call 257-3023 or come by. 140
W. Qilmar\‘ — N6

S

305cc HONDA. Good condition. 255-
5877 home; 257-8988 work.—5x23

‘67 LeMans, AM/FM, V8-Automatic,

like new. $950. 271.5821 after 5 pm.
5%26

1966 BRIGESTONE 90 $100. 257
B751—xxxXx ;

4 tenants,

‘7t TOYOTA Wauun,

engine, great city car. $925 David
257-6032. — 2x23

excellent

‘70 SUBARU - Wagon. Runs great. Low
mileage. $500. 222-3131. 2x26

ABORTION, Contraception
Sterilization, VD treatment referral
ZPG. 233-4562, 798-2328, 238-3338,233
4562, — xxx <

-XC. TYPING 2312072 ($5.40 a
page.—xxx

{HE COMMUNITY RAP CENTER
ANC. If you'have a problem and want
fo talk about it you can c4ll 257.3599
or come fo 923 Spring St. 8 p.m. to
midnite. — xw+

DRIVING instruction, 244.5455% =
-136xMay 7ii
RUSH

Taken b

TYPING:

DISSERTATION,
termpapers. Good copy, fast service

letters

$.45 per page. 238-0347.—30xA2

SPEEDY: 244-8464 after

TYPING,

M3)

B!R'!HRIGHT‘aI':r.--"naf:'v3
aportion. 255-1552, — xxx

L5D? COCAINE? MDA? Questions ot
drugs or just want to rap? DRUG
INFO CENTER . Librarian and drug
specialists awailable, hours: 10:00

a.m. fo 10:00 ‘om. weekdays. 420 N.
Lake Street 263-1737.—J30

TYPING. Theses, Term Papers, 244-
8497. — 10x4

DYNACO "AMPLIFIER.

BOW-RMS SCA-80Q 4-Channel Matrix
Factory wired. $160 negotiable,
Steve 256-0426. — 3x28

“ ELECTRIC STOVE 30". $30.00 227
9653, — 4x29

OLYMPUS 1/2 frame SLR, 38mm fl. 8
lens. 20mm. Zuiko lens, 50-90mm
Zuiko zoom lens, polaroid filter,
custom case. This outfit lists (used)
in Pop Photography for $380. Will sell

. for $265. Call 255-2437. — 5x30

JFREE 6 mos. cat. 255-2019. — 3x28

‘RALEIGH

10 speed;
~ speakers;

Call 257-6403.—10x27

CQMPLETE DARKROOM. Dursi;’

Nikkor, Patterson,
8751, XXX

MADISON’S FAVORITE junque
Shoppe. Assdrted everything. Buf.
falo Shoppe, 1348 Williamson. 255-
. 2517.—10xA2 ;
BRASS RUBBINGS: English 14th,
15th Cen,, Osfordshire. From $25.
Civilian, Military, Gruesome. Call
233-1058. — 3x26

‘Premier. 257-

TWO AMPLIFIERS fender $150.
Ampeg $90 or best offer 257-9006. —
4%27

23’ SEKINE SUPERBIKE. Im-
maculate. Must sell. call late p.m.
256-6081. — 3Ix26

SCHULTZ-MOBIL HOME 3 br. 12xé8.
All appliances, carpeted, 5 yrs. Set

up on lot must see. 241-2789. — 5)(28_

JADE plants. 222-6928. — 5x29

SONY TAPE deck. 8 mo. old. Cost
$120. now $55. 257-0256 eves. — 4x28

IRISH Setters for sale. AKC. Excellent

pedigrees. 873-6749. — 4x28

STEREO |Infinity Pos—I| speakers,

$110. Nikko Amp. $55. 5/mo. old.
John 255-2173. — 3x27

EUROPE: Leave any day, return any
day via 747. International Student ID
Cards. Hotel infor. Youthfare cards
& Euvurail passes. TRAVEL CEN-
TER, 544 State St. 256-6000 af-
ternoons.—xxx

SPRING VACATION flights to Calif.
SF, LA, $159. NY $98 roundtrip,
return anytime. WSA Flight Center,
660 1/2 State St. 262-6512.—xxx

CHARTER FLIGHT to Europe leave
May 21 return Aug. 10. Fly BOAC
round trip Chicago to London. $232«
internat. Student ID Youth Fare
Cards & helpful travel information.
WSA Flight Center 660 1/2 State St.
262-6512.—xxXx

SPRING VACATION trips to
ACAPULCO, CALIFORNIA, & NEW
YORK, Always the best deals in
town. The TRAVEL CENTER, 544
State St. 256-6000. afternoons, — xxx

GREAT SPRING VACATIONS to Ft,
Lavderdale, Bahamas at great
rates. Inclu, trans & Ac-
comodations. WSA Flight Center, 660
1/2 State St 262-6512. — xxx

EUROPEAN JOBS , Study programs,
guaranteed. Young World, Mitchetl
Blda. Milw, 53202, 414/271.3355. —
XXX

Must sell>

2KLH 17
Sony 6045 receiver; -
Phillips 212 Electronic turntable.

- =3

COMICS& MOVIE mags. Buy & sell &
fraded. Buffalo Shopp‘:a, 1348’
Williamson st, 255-2517.—10x29

NEED CASH? The Pawn
Williamson st. 5x26 reniry, 1314

WANTED old/new B.B. King,
Muddy Waters, Howlin Wolfe

records 251-2063. — 5x28

MOTORCYCLE
—255-6674. — 2x26

Helmet, Stan.

GIRLS, 17-21 yrs. for large summer
estate. Mid May-Sept. Housekeeping
& cooking, many benefits live in.
Room, board & salary. Respond
giving name, address and

qualifications to: Silverman, 518 S.
Shore Dr.
53125 —5x27

Fontana, Wisc.

SMALL GRAY CAT with black stri
2 C pes.
Lost 100 blk. West Gorham 1x26

TORTOISE eye-glasses in pink pencii

case. Observatory Dr. area. 256-4982.
3IXIT

$25 REWARD. Ne

fisr

(purpie;}
Lane (near

X2

POCKET PURSE Keys in

Univ

FLORIDA. Leave Apr.

12-14.
driving and expenses. 256-4590. —
3x27

Share

Kiwl by

S0 says the VA... .x memne

pIDYOU
THAT THE Gl BILL
PROVIDES

N SmEm T

== e e

SPRING TRIPS.

Acapulco $231. Jet and Hdiel complete

T R S

READTHE FINE
PRINT
1973
FALL AND SUMMER
APPLICATIONS NOW
BRFING ACCEPTED
Reduced summer rates
Academic year leases
Single space liability
Weekly maid servce
All utifities included
inrent
Recreation, Study,
and Piano Room

SEE OUR MODEL!
Call 257-7115
THE REGENT APARTMENTS
1402 Regent St.
~_Across from Camp Randall

California $159. roundtrip reserved
New York $98. roundtrip reserved

TRAVEL CENTER

bardi on April 9.

tie, a drawing will be held).
show?

3) Choose one:

rent free?

7312.

544 State Street

NURSING STUDENTS

Your horizon’s unlimited at St. Luke’s Hospitals in Milwaukee,
Wisconsin, where a challengin career intotal patient care is no
longer a possibility, but a ‘probability.

Martin Lombardi, the manager of personal services at Sf.
Luke’s will be at Bascom Hall on April 9 to talk informally with

- you and your friends about the opportunities available to you.
All nursing students are welcome. -

If you would like to participate in this open and frank
discussion of nursing concepts and practices at St. Luke’s/
please register with the placement office or contact Mr. Lom-

l “Hear Ye, Hear Ye All Hard Workers, Fun
| Seekers, Trivia Buffs & Anyone Else Who

Wants an all Expense Paid Trip to Las Vegas
% and a Free Month at Rimrock Hills"’

236-6000

The staff of Rimrock Hills believes in working and in ?Iaying

hard; working to provide our residents with all the full services

‘ that a nation-wide property management firm such as the Nanz
Company can offer—the highest quality construction, modera!e
rents, 24 hour maintenance service and a management staff that is
service-minded. And when we’re done, we play hard whether it's
out in our pool, saunas and rec building or in our own spacious, (945
square feet) well sound-proofed, shag-carpeted, air-conditioned
apartments. To introduce you to this *’Rimrock Spirit”, re_ad on...
Below are the first seven questions in a 15-question quiz. Ea_ch
week, 2 more questions of the week will be added. Whoever sut‘mms
the greatest number of correct answers will win the opportunity fo
play in Las Vegas and then watch us work at Rimrock! (In case ofa

1) What was the name of the Indian Princess on the Howdy Doody

2) Who holds the all-time U.W. career rushing record?
Rimrock is A) 2 miles west B) 1/2 mile south C)3
1/2 miles northeast of the Dane County Coliseum.

4) According fo “’Billboard Magazine’ in the last 15 years what
popular record was #1 for the longest consecutive period? )

5) True or False: In a Keno game in Las Vegas, you can win
$25,000 with a correct bet of 60¢.

6)What is the average monthly cost in a Phase | bedrool‘ﬂ
apartment, if you pay $155 for 11 months and get the last month’s

7) When was Millard Fillmore’s wife born?
For more information contact: Bob Smith, 505 Moorlgnd #2071 271-

gy

g
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_society, and the demands of

- tnechildren, the less you can doin
the competitive society. That is
—rot;_Of_OUr_b:

YOKO
ONO

' (continued from page 5) -
forming at the office and then
having to give another per-
formance at home. Do you really
feel that a lot of men feel that it
has to be a performanee, and that
they aren’t being themselves if
they have to help raise the child?

Yoko: We're all trying to be
real, and this society i= =~ : [eal
society, but a very pnony society,
and so by being real, you are sort
of deliberately rebelling against
society, which makes it very
difficult: The society itself doesn’t
make it easy for you to become .
real. It's almost demanding the

ite. It's. almost a ., com-
8e tiol!g? greed, %ower-gyndtroome

society. Everybody’s

- - if thev are bigger, or louder, or
“vonge. .san what they really
are Bigger than life size, that’s
what people are trying to be, so
nobody’s real, it’s all phony. I'm
sure men want to have a straight-
real communication with the
children, too. By trying tu do that,

they are confronting great hin-
derances. Society, the eyes of

society are greatly opposed to
that. The more you take care of

: asic nature, to be
competitive. It is something that
we have learned through ex-
perience of growing up.

Bruce: In your album An-
proximately Infinite Universe, you :
mentioned the mixture of Oriental
and North American culture
which you’ve experienced, do you
have any ideas of what we in
America can adopt tnat works a

that, as far apart as we are rrom
the Orient, the Asian customs and
traditions of the west, there are

- many things that are very similar.

These things happen not because
of communication, but because of
necessity.

Andy: In the song *“‘Kite Song,”
what part of your soul are you
trying to hang on to?

Yoko: When-you're young, you
tend to be greedy and try to grab
hold of all sorts of things. Then
you start to learn that grabbing
hold of things gets unheld, and you

start to be sor=" - ° who lets go
of things. You atiuw things to be as
they are rather than to grab hold
of them.

Andy: You give a rap on the

"back of the album about the Ap-

proximately Infinite Universe,
and I wonder if you could explain
in different terms what you were
talking about?

Yoko: I think of this universe as
one of the trillions of universes
around us. Among these trillions

Tot better in the Orient?
. Yoko: You can’t adopt
anything, but when it’s necessary,
it comes to you anyway. Another

_thing that is very interesti:lg is .

GRITTY BURGERS. ..
We don’t make them like

weusedto ... we
make them better

COLLEGIATE NOTES
Understand all subjects, plays And
novels fastert

®Thousands of topics available
within 48 hours of mailing
®Complete with bibliography and
footnotes
®Lowest prices are GUARAN-
TEED
SEI_\!D $1.90 for our latest descriptive_
Mail-Order Catalogue with Postage-
Paid Order Forms to:
COLLEGIATE RESEARCH
8#.:0% 1N. 13th St. Bldg. Rn 706
ila, Pa. 19107, HOT—LINE (21
563-3758 F

 RESEARCH MAT!RI-AlS
All Topics

Send for your descriptive, up-lf»'date,
128-page, mail order catalog of 2,300
uality - research papers. Enclose
1.00 To cover postage and handling.

RESEARCH UNLIMITED

519 GLENROCK-AVE., SUITE 203
- LOS ANGELES, CALIF. 90024
_(213) 4778474 « 4775493

“We need a local salesman” - 4

| THE ORIGINAL

OPEAK-EASY

open daily at 4:30

Michelob on tap
Mon. & Tues. 4:30-8:30

425¢ for 12 oz.,
$1.00 pitchers

: Thurs.—Tequila Nite
Cuervo Gold 50¢ a shot
636 W. Washingfon

. BASEMENT .

WASHINGTON HOTEL

of universes, I suppose there
might be one universe that has the
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same Kina v gioue like the one we
exist on. There might by a Yoko
from Tokyo ana Jonn trom

_ Liverpool that is meeting and

having tea or something, but at the
same time, in a different time
warp and a erent dimension.

Andy: In other words, like
duplications of everything on
Earth somewhere else.

Yoko: Not really duplications
because there might be a tiine
warp. In a slightly different
dimension, perhaps. Many per-
sons get disturbed when I say that
because that means we're not
unique, and in our society, not
being unique is like a big threat.
This body I’m in now is iust one of
my bodies, and I might have many
many bodies. Discovering another
body in another globe just means
thatT've discovered an extra body
that I own or that is connected to
me. It's sort of nice in a way to
know that I'm not limited in this
body, but that I have many bodies
in other universes.

Al: In the song “What a Bastard
the World Is,” I saw it as a

dilemma between the man and
woman because she was upset
that he was out, and when he came
back, she more or less threw him
out, but he changed her mind
because she needed him. I didn’t
see a solution to the song, and I
was wondering if you were putting
it in the lap of the listeners as to
how they would handle the
situation or do you have an answer
as_how to handle a dilemma like
this?

Yoko: I just wanted to show
things as they are, soI really don’t
know the solution. I know that
situation is a classic situation and
can exist for men, too. In a
women’s case, the society en-

courages that situation as well. In
other words, the fact that she
wasn’t outside working or doing
something has a lot to do with
society itself. It's just showing
where we are, which isn’t so hot.
We want to forget that housewife
side, and we want to think that we

are a bit more liberated. Most so- -
called liberated women tend to-
forget the middle America and the

NOTICE!!

The new and final deadline for ads

for the Daily Cardinal’s
Summer and Fall Housing

housewives. That’s the crux of the
matter, and we have to do
something about that.

Andy: Getting back to your
music, in general, who or what
would you say have been your
major influences?

Yoko: I'm influenced by
everything: wind, clouds, flowers

around me, anything. I can’t think,

of a particular person. I went
through a very long trip in terms
of various fields of music. I
started with classical music, from
Bach to Beethoven, and went into
Rabrin and Schoenberg. Before
that, I was into Ravel, Stravinsky,
Debussy and all that. I then went
into avant garde, jazz, and finally
into rock. They all influenced me.

Al: Are there any plans for a
tour around the country?

Yoko: No, not at this point.

I would like to thank WSRM for
making this interview possible.

READ DAILY CARDINAL
_ WANT-ADS

Supplement is Wednesday,
| March 28.
(Sorry, no ads will be accepted by
phone.)

We’'re undergrm;nd at 821

University Ave., 8 a.m. to 4
n.m., Mon -Fri.

= or :
Mail the coupon below with

payment.

Print or type legibly in space
provided as you would like it to

appear.

THE DAILY CARDINAL

MAIL OR BRING IN PERSON
TOB821 UNIVERSITY AVE.
MADISON, WIS. 53706

USE A2 by 4

CARDINAL PADAD FOR

ONLY $7.00

‘REACH OVER 25,000

READERS INTHE

FREE CARDINAL
HOUSING ISSUE,
WEDNESDAY; APRIL 4.

Final Deadline: Wed., March 28
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