
728 State Street   |   Madison, Wisconsin 53706   |   library.wisc.edu

The daily cardinal. Vol. LXXXII, No. 149 May 8,
1972

Madison, Wisconsin: University of Wisconsin, [s.d.]

https://digital.library.wisc.edu/1711.dl/YSX6ORO7MD6K38E

The libraries provide public access to a wide range of material, including online exhibits, digitized
collections, archival finding aids, our catalog, online articles, and a growing range of materials in many
media.

When possible, we provide rights information in catalog records, finding aids, and other metadata that
accompanies collections or items. However, it is always the user's obligation to evaluate copyright and
rights issues in light of their own use.



—— ——EEEee =e SR —, 1 

: hie ‘ | 

1! “4 a =P Cprrmemrcrn 
3 ee ee ee ee fe ae. Pee tee Hi] 

| : oF Mee lle CO Ne ee a A os ‘atunnlc Phe > Wt fe y 4B. es Pas | Fi eee Eh oe  ! Ae” | | Rs ea a hee y ye | oe Dec Ml CO -ti‘OéC*‘*‘ : Critical a. 9. Esra mo ———e.—ti(‘<‘CS;é;COCO*é*”LS | ae oe 2 rr CU : ee Hi I hw | Core . ee ee ee : . ee i } * ee he eb 5 oe ee Ba ae eee ho se eo I a Se ae om 2 ee if SO a e (7 8 ES eee | Adventures We 4 ga SR vniee - eee iy eG. | oe ee a iq 
ace Oa 3 Bele ee i ae ee a ae = Ve bo ae € ae 10 OF po | : oe BS we ee iM 

, — a mee Oe \ Be ee a os aa : a ee ai ge i a) ga os | e _—" owe er: Rar Nee 4 Se a aN ae Se ee Eo, } Robin Wood =—--~1 a4 ej —— 
; Ca ee oe \‘y eal Es el Ne ie 
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A tall Englishman with delicate features, = fa Os { fee a ee eer i! t longish hair, anda neat, raven-black beard, = a Lo a :% : -f Cree —s oo Sosa) <4 : Hi Robin Wood seems a far cry from the = ee i es eg 2 < Bera ei = j | y ~ prototype of big-time film  critic—the ee ei ye oo poe 2 = Ae EG ea : ~ Ti 
- sniper—and closer in demeanor to his oe ml 2 — _. oe we kag ie a Fa ie 8 eget a vapie ” | 
a : small Canadian university. His manner is, ao Se aa ee ee eG | ie os pene & eben ee tl | r quiet and deferential, his voice gentle and) = ae fo : aS eG be | | 

full of subtle inflections; he laughs seldom, ye Smee c FA i a ie Des 4 aN ‘a ee ee S | | 
g but when he does, it flies out in a chain of pomenigasy paceman EOE | 2% a i i 8 i i Aone Sg i: te a ae cS } | delirious hiccoughs. Se ee gh ae i oe Bea y oe ene | A ~— lCtMC«@ ] B We interviewed Wood in his Memorial "7 "8" ==" ital oe PAN of esd i bees aS ) ls { Union hotel room; he was preparing for a so eo aod Devic! on es oe a | 2 $ Ns pe 

three day series of lectures sponsored by oe a ae Ss tiie Ss eS ~ " Vee. = ] | g the Union Film Committee, Professor = A aco — & ee j pee Russell Merritt, and the Wisconsin Film ~ "8 s sees Sea cee See v . | | Society. ; . Cardinal photos by James Korger | 
On his table was a copy of E.M. Forster’s Ray which you admire extraordinarily, you In a sense, I haven’t any method. If I humanistic’ direction.» Don’t you think | e Maurice (a gift), in his open suitcase, a _ said that Ray had entered the company of _ have, it’s simply to attempt to open myself © Godard has a right to move that way? i | dressing gown of Mandarin intricacy and _ directors (such as Renoir, Rossellini and to a film as much as possible. _ Aren’t you making a moral objection to ! , plushness; if these seemed the touchstones Mjizeguchi) who are almost beyond Let’s become specific. How do you deal Godard at the expense of his personality? of one side of Wood’s critical per- criticism. critically with a substantially intuitive I don’t think so. I have never questioned a i d sona—literateur and aesthete—a much I didn’t quite mean that. I think there are. director such as Howard Hawks, whose _ filmmaker’s right to move in any direction I it truer Robin Wood—moralist and 4 very few directors whose work seems so _ personal themes seem at times to evolve right, surely. But I also claim for the critic | | humanist—emerged in the kindness and universal in appeal and so unmistakably _ subconsciously rather than consciously in~ the right to comment on the results in terms | | e forebearance with which he treated us, a _ rooted in recognizable human experience _his films? Do you wonder, as in your book _of the richness or impoverishment of the | | . generosity which he extended to everyone that they are accepted by all critical on Hawks, if you are inventing meanings? emerging works. If one puts a film like Le | ] he met during his stay. schools. That isn’t the same as saying that There is always the problem in in- Gai Sagoir next to an earlier film like hia ia c Originally a high school English teacher they are beyond criticism. There are  terpretive criticism of being aware of Pierrot le Fou, one can only see it in terms of / | y and also self-confessed ‘‘failed novelist,” Renoir films which are greatly inferior to that shadowy, shadowy borderline between impoverieshment. t | Wood turned to film criticism as a regular _ other Renior films. But Renoir seems tobe _ taking things from the film and reading There is something very unsatisfactory | w writer for the ‘‘auteurist’’ British the director who unites all film critics. | _ things into the films. Yet the question of about the way Godard deals with human i a d magazine, Movie; since 1965 he has  hayen’t met anyone who is against him. what was intentional and what wasn’t, films. He can only have relationships in ct % ‘produced a steady stream of highly How did you personally become involved’ _ finally is meaningless, I think. There isno _ which characters are unable to relate to i | = regarded film monographs—book length in Movie magazine? way of knowing, and it doesn’t really each other—Pierrot le Fou being the ex- Hy = ‘d studies of Hitchcock, Bergman, Hawks, Ian Cameron and his colleagues went matter anyway. One must be concerned to _ treme example. i | se Penn, Chabrol, and Antonioni. F.W. down from Oxford and ceased to write for demonstrate that things are there, not His recent works need to be approached | Murnau and Satayjit Ray are his most xford Opinion, this before founding whether or not they were intentional. as a different art form ...no, net an art | | recent subjects. ‘ Movie. I, meanwhile, started writing ar- I think there obviously are important form. Godard renounced Art along with the - | | ] Besides his sheer prolificacy (he con- ticles out of interest. I sent a lot into Sight differences in discussing what I would call _ rest of his inheritance. One could perhaps | | | fesses that he writes rapidly and rarely and Sound and Penelope Houston sent them ‘‘mainstream Hollywood movies” (and to Pierrot le Fou and just afterward to his Pint takes a book beyond a second draft), Wood straight back with a very courteous and Hawks’ films are very good examples) as _ recent films, comparing the distinction to | | ie is admired by his colleagues for the con- considerate letter saying how little she against, for example, Bergman films, in that between the novel and the essay.- Hin | : scientious rigor of his method and the liked them—but saying it nicely. that Hawks is building on a rich tradition of Do you feel that you are more biased i | ~ passionate idealism of his approach to live, One of these, an article on Psycho, Isent _ conventions which are as much Hollywood toward a director who examines character | | - and the life he sees in art. to Cahiers du Cinema, just for fun—and, to __as Hawks, yet which are usable in personal __ relationships than toward Godard, who is | ; During his brief visit here, Wood im- my amazement, they accepted and ways. : totally interested in ideas, in theorizing in H | d, measurably enriched the sometimes frail published it. I knew that Oxford Opinion Do you feel there is a need for more ar- _ the cinema? WW ll. and strident Madison intellectual scene; in needed writers, so I wrote and said, “Look, _chetypal criticism of film? Yes—I think so, though one has no right | Be addition, he threw two of the finest beer _ ve written for Cahiers du Cinema. Would I think there is a lot of work tobe doneon to demand of an essay that it be War and AW parties ever, late evening soirees which you like me to work for you?” I’d never the whole question of genreinthe American _ Peace or Women in Love (the novel not the i | | ie succeeded in mellowing even the normally een to Oxford University—hardly had cinema. It is such a terribly complicated movie). It really becomes impossible for . rancorous Madison film-watching com- been to the town. But they wrote back, problem. Sometimes I think I would like to Godard to make a film in any way | ii munity: no mean feat. “Yes,” so I sort of took over. build a film course on the question of the equivalent to a novel because his com- | i of The beat of the critic is in an often I wrote articles in two or three issues of _ relationship between the genre and the mitment forces him to channel everything | | i af darkling, parasities world, where Dorothy Oxford Opinion and got to meet the Movie _ individual artist. It’s difficult to know how _he is saying into one ideological path. il | g. Parker could earn a savage round of ap- critics through that—became known to without showing several hundred films. But if forced to any kind of value i H ot Plause for saying of the neophyte Katherine _ them. They sort of invited me to meet them What one could do, possibly, isto take one would maintain that the novel is potentially | id - Hepburn, “‘She ran the gamut of emotions in London. When Movie was started, I film as a kind of pivot—for example, the the richer form, for the reason that it can 1 i id . ™®, from A to B.” It could use a little more the began naturally to write for it. Hawks’ film, The Thing. Then show six explore not just ideas and thoughts, but | | | : gentleness, civility and grace of a Robin But I always felt very different from other science-fiction films with similar feelings, emotions, instincts, impulses in a | ] Wood. them in lots of ways, even from the outset, subjects and six other Hawks films that much more complex and less conscious, Ht Id You mention that this is the first time because of their rather evasive insistence aren’t science-fiction films. Finally, con- deliberate, rational way. A novel can have i | you've been interviewed. Perhaps you can that criticism should be purely interpretive centrating on The Thing, try to sort out all sorts of strata that an essay can’t have. a | P begin by telling us some impressions of and descriptive and not at all evaluative. I what elements are present in the genre; Many critics feel that the valuable artist Wt i Several of those you have interviewed? was always wanting to evaluate, and what elements in it are personal, and how _ is he who innovates, “blazes a new trail”. i } | lf The person I talked with at greatest feeling that I musn’t in Movie, or I would _ these things interrelate. How would you reply to someone who would i ia length is certainly Arthur Penn—in the get shoved quickly. What do you think about “criticism of say that Godard is the superior artist - | | it ee back Seat of a car driving to the Little Big Did you always wish to be a film critic, or | commitment,” of evaluating a film ac- because he creates something new? ) i Man location at Calvary. I spent four have you harbored desires to be a director? _ cording to the way it affects society? I don’t think anything of much value is | i] - Mornings taping and Penn was marvelous, I have never made movies and have no I think it can only be harmful in that created ‘‘new.” Godard’s work is, in fact, | | i le inexhaustible, extremely articulate. desire to do so. It is said that behind every _ narrow sense—if that becomes the chief — tradtional in lost of important ways. I think He | iS The first morning I had questions critic there is a failed artist. In my case,I guideline of criticism. But Ithink one wants __it is the traditional elements in Pierre le i ) ! it Carelully prepared which I read out from a ~ write film criticism becalse Lam a failed to be aware of the way a film affects Feu which give the film its richness—the 10) ae d Sheet. We just completed the questions  jovelist. I have thought of writing literary society. There is value in discussing tension between the tradititional and — vi a e. when the car arrived at the end of the forty criticism—possibly’ on Lawrence’s The whether which of two films, like Straw revolutionary elements. : i] | ui ot to fifty mile drive. I thought that was it; I Rainbow. Dogs or Dirty Harry has the more There really is no such thing as a com- Vi 1 | yn had the interview I asked for. But the next Could you tell us something about your detrimental effect on its audience. pletely new work of art. If a person says, WW ij of Morning Penn got in the car, sat back and critical method? How do you try to ap- I don’t know whether that, ultimately, “I’m going to.do something new today, / | ) re Said, “‘Aren’t you going to continue?” So we proach a film or director when you write affects the artistic value of the dilm.It’san _ completely different from what else has i | | a or Put on the tape recorder again and just ahout them? important question which concerns the been done,” what is likely to result? The Hi a z talked. The interview went much more I find this awfully difficult to talk about. sociologist primarily and the film critic only things you could do would be so silly, ij | i) 1d > Smoothly that way. There was arealsense pm always being accused by critics very second. x so thin and meagre that they hardly i | “a of dialogue rather than someone aSKIN = “conscious cof [critical theory, like the The name of Godard always arises when deserve anyone’s attention. | | HM ig questions and somebody else answering English “structuralists” Peter Wellen and one discusses socially committed cinema. Here is one critical question brought up in Wie te them. Alan Lovell, of lacking any kind of | We know from your writings that Godard’s ome form time and again. When i} i _. _ In your short notice in Movie, on Days theoretical basis and of approaching the. later political works have kedielos! you discussing The Man Who Shot Liberty 1 1 | 2nd Nights in the Forest, a film by Satayjit cinema in a much too personal way. because they have gone in an “anti- (continued on page 11) | | iY ae : 
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~ Marathon Music Festivals As Cultural Aggression 
wet eres of his land for what was rational hindsight we can ask - P : 

By ELLIOT FINSLEY, ites to be ‘“‘the largest gathering ourselves what was wrong with 5 a g 15 % 

Americans have developed a of country/western (and these two anomalies, positioned at i : 

curious capacity for perverting bluegrass) stars and fans in opposite ends of the cultural oe gi 

the essence of their culture. American history—180,000 people spectrum. Dripping Springs was. ae) ; C: 

Commercialism, which subverts in 3 days—March 17, 18, 19.”” aimed at that formerly untapped ? era : gi 
_ theintegrity of art, has destroyed AS IT TURNED out, only 12,000 reservoir of patriotic zeal—the 4 a 2 ge 

the-notion of things existing in a showed up, (168,000 short of ex- | American redneck. Yet the best of - a] iS la 
; perspective, and substituted in- pectations); the grass which had _country/western and_ bluegrass ay a al 

stead, »pre-packaged reality. It been planted several weeks talent attracted only a handful of a Se 
was with the conception of mass- earlier, never came up, promp- rednecks. Why? And why, despite ieee th 

oriented music festivals that the ting one MC to comment on the the seeming ‘‘aesthetic’’ and ee “ Ft 

uprooting of American culture. barrenness of the site, “Looks like _ financial, (if not artistic) success he ou j is 

took-on a new dimension. the damn set for Grapes of of the Mar y Sol Puerto Rican eo Le BS bi 
Traditional locales have been~ Wrath.” and ol’ Burt cleared a jazz/rock/pop festival, was that, s ‘i . } re 

abandoned for virtually anyplace $40,000 profit for a festival which too, a disaster of similar } Ve | ne 

that:a stage and a few portable lost close to a quarter of a million proportion? The key to both liesin (re of 

toilets can be dumped. Respect for dollars for its backers. the grossly perverted sense of “9g wr Se : pS ar 
music as an integral part “of __ Two weeks later, on Easter perspective that spawned the two | ee . Spl 

: peoples’ lives has been lost; and Sunday, 30,000 gringo freaks events, rendering them ridiculous Pion pce ee, . a a i - ies) N we 
festivals, have assimilated almost descended on the white, sandy and reprehensible. SASL obs sa sy Pe & 2 < y BS is Ge 
all ofour folk art tradition to the beaches of Vega Baja, Puerto NAMES OF performing artists lant er ut ott: A Psy Ey ing ~ 2 alii Di hot 
level of the Jerry Lewis Telethon Rico, for what Richard Nusser of are relatively unimportant here. fuJeeey beget eae cm urifer eg AM ay a: a uy dol 
mentality. The Village Voice described as ‘a _It suffices to say that the “pan- Bi i 18S, eS vay on” e se co . th 

In the wake of the recent few days of “sun, music, and  theon” of country/western and PAWRMEs@ A= .Aid. purine Mpereny ve YR Stain un 
Wisconsin Music Festival fiasco, revolution.” $152 round trip from _ bluegrass, and likewise (if there is Ole a eS R ws ye Grom ih Ww 
it seems only fitting to examine New York paid for a weekend of such a thing), for rock and pop Miya Wr¢Eta@uust leer ac BGS eh ey Av leks i of! 
two other examples of such first-rate cultural imperialism set appeared, and apparently put on J enh, i WN Pe a 4 (2 Vi (Rik. 
cultural malevolence: Burt against a backdrop of bad dope, _ two very creditable, ifnot inspired ‘\ oe XS oe he was Choe gtr) ee. Co 
Hurlburt, a Texas cattle rancher, polluted water, three drownings, shows, for their respectively (i ne fae Pe y ie. | | ie Ti 
loaned the promoters of the and one machete murder. disparate audiences. But the Ce ym ad ~~ v2 eh th 

Dripping Springs Reunion, 7400 And so, from a perspective of quality of the performances is not i) ee ee y | ‘" th 
at issue, or even relevant. More by ) al Bee us Ge pu 
importantly, neither are the fi eth Ged * 4 ch 

F = festivals. And it is their irreverant ES ‘ by ee mo an 
| Psychology Film Study irrelevance that makes them ; , oe : bi fai 

| worthy of any discussion at all. a 3, fe ae ms . de 
: The Dripping Springs country y : ta ins 
Freshman & Sophomore Males Wanted festival was clearly a mistake. , = fe oe ov 

; Many have attributedits failure to & be ne 4 Mi 
$2 0 0 é 4 0 e 4 : - is oe att em but e 2 cS Lr " bu 

e largest part of the blame goes ? be me i mi 
i. or minutes to the fact that the festival was a — (‘que ay ei ; : us 

blatant violation of the working Te. m8 on 
| Ca ll mes 262-0348 class ethos—which just doesn’t Ce id bu 
| click with the spirit of country a ] : po 

music. A;workingman would have ae 7 go 
had to take off Friday, and the i i fat 

- better part of 
e re fe eee A rockfest gone by—“Let’s face it: Marathon festivals are an ai 

Auto a Discounts Texas for the three day affair, 2dolescent bourgeois phenomenon.” dic 

insurance fue a ree pent, Dripping —_Nusser, (Village Voice 4/13/72) an attempt to salvage some sense ie 
ee ekent aioe who contends that, ‘“‘this cosmic of integrity and good faith, have a 

, % ‘= Easter. . .could turn out to be one merged their efforts and come uy 
pote unenie GRE 2 and Over ath an average sized familv of the most important socio- with“Puerto Rico On Parade "a me 

; cable average sized Phase II polleee! a asi Eerie one cacao Le at 
ed i is - ico’s history.” mehow the merican folk art to be present F 

Can You Qua lify : ane ats Poe oe whole scene conjures up an image _in the Spring of ’73. Although a site ae 
. . : a of the Allied occupation of Rome, has not yet been agreed upon, 

| Accident Free Discount 15% oe ety ee where Anes Gl’s were Burt Hulburt ries us that he ea 
‘ 5 3 handing out Hershey bars to the has spotted little shoots of green 

B Ave. (last semester) 25% og to the ay so people  jittle Tefen. and one their earning all over his field, cohen a 
- ° fe Sen ene a Let’s mothers the same night. a sequel for The Last Picture ig 

Two Car Discount 15 %y a eee on rae pare an Mar y Sol was nothing less than Show is being shot), “and that ie 
2 5 a ores cen A ae u eee 1S a culpable affront to the cultural there crab grass oughtta be high 4 fe 

Special Married Rates ra udiy seals sitting on his sensibilities of the Puerto Rican aa to mow come next Mar- ob 
- eople. American recording ch.” : 

Our program has saved many students countless $ § $’s. | Ss for twelve hours. _ companies paraded the cream Aarti ey 
: IF DRIPPING Springs was a : 4 ma 

Can we do the same for you? failure Cor ainiecaleidationy of their schlock, (with the notable n his 
. 0 y 7 Bas tion of John McLaughlin and @ Ba Dt FOR, THE TELEPHONE QUOTES CALL: capitalism, then Mar y Sol must ey Raich or Pi Gar Tit sho 

f BOB GREENE be seen as a massacre for ‘‘youth Bat fi Se ilite oe re 2 wh 
1 836-5583 culcha.” There are those who Baeepe es ages ae Saeaving Founded by University ot fat 

i (Our product is a Non-Pollutant) might think that $152 for a (iat ceanke: 6 Il P 8 Wisconsin Students Sec 
ie weekend in Puerto Rico is pyres eel a) comes April 4, 1892 ren 
i outrageous for a 19 year old geen oon ae all. h The Daily Cardinal is owned and dur 

Bloodrock groupie. Evidently they pate ae ie hegre t et the controlled by the elected Mic 
| SENTRY INSUR ANCE would take issue with Richard Promoters of the two festivals, in representatives of the, student apr 

body at the University of | Gor 
f Wisconsin-Madison. 2 a is a 
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oe | God The Father: ‘It’s As American As Boy Scouts’ | 
=. Ry oo CHASE see them that way. get-well-soon machine-gun which forms the basis of the i “This is an indictment against Then why is the film so popular, _ greeting, Mike finally accepts his emotional identification with ev- 

“ gang rule in America and the "i why will it win so many Academy responsibility for family business ery kind of authority.”’ Certainly 
rae careless indifference of the 7 ‘Awards next spring? More to the and masquerades as he gunman nothing new for Hollywood, a 

i government...what are you , “a “point, why is the rise to power of he will become. ‘I’m here pop, I'll mainstay of authoritarian : going to do about it?’’? Moments Bs 3 lata oe i ae So stay with you,” and for the rest of ideology. Someone. wiil suggest ae later, there is the sound of gunfire a ee muc un, ultimately so _ the film he does. that most *t think abo a and we are into the first reel of . 4 et satisfying? In “Short, I think, Back out front he is punched in ar iho once ace a ote Scarface, The Shame ofa Nation, ol 2 ~~ oe - bse oe the eye and receives a shiner just go to a movie to enjoy the - the toughest gangster film of 1932. ; See simple and elegant presentation o which gets him back into the boys — action. Half the problem is thai we f 
e Forty years later a Mafia kingpin Ne 4 a familiar story—the return of the — club. Shortly thereafter he shoots con't think about it (we ji. b- | chy is suddenly shot dead during his Preis  * hanes aa a ae ae and kills two guys at point blank — sord the ideological postu n- fd birthday party in a New York City i oe reintegration into the patriarchal range and that gets him into the critically) and the othex is j restaurant and bundled a family structure—punctuated by mens club. While his gun is being that we do enjoy the acti Ve | newspapers, thrown off the back igs f near, slightly exotie acts of prepared for the deed he is are seduced ‘by an. at ve - ofa fuck in Gnrpee — a i ae eee a nena Si gd as fs imagery of murder whic! ns id are headlined: ‘“‘Gan ar Ex- what you did in the War, kid. W r rd 

ph &  plodes In New York! 1" A few : manhood, his father’s respect, all were.” If you think this oii Dubeiior yor oth tees s allo : hy weeks earlier in that city, The ; and finally the right to rule. not so obyiously insipid that the us to leave the theatre unscathed. ae Golrauies opens! to packed ., only his large family but the City’s _ audience is supposed to get just But the violence of The God- i houses, grossing half a million ja invisible government as well, is that idea, you’re asking the wrong ‘father is so disgusting, righi? The dollars the first week at only five precisely the kind of nostalgic, question. Isn't this so obviously intercutting beteen M el eA] | theatres. The Godfather will : é comfortable and rather reac- what the audience wants to see pledging his faith in God anc his { wee unquestionably knock out Gone tionary fantasy that most that we love it, regardless of how _ hired gunmen executing the | Ss, | With The Wind/as the world box ideologically conditioned we are meant to respond? Af- family’s enemies is wha ne i 
1] office champion. American moviegoers wish to terall, it’s as American as Boy calls ‘savage irony”. As ost . | DESCRIBING FRANCIS For ' meres ang this cae Hae Scouts and Father’s Day. audiences associated God the . Coppola’s new gangster film, : somewhat threatening historica “THE AUTHORITARIAN Church more with an adamant es Time magazine reports: ‘During conjuncture. position of the father,” i stenti ' vi ce 12 he the wedding that opens the film, Brando as ‘The Godfather.’ « THINK ABOUT IT. When far Wilhelm Reich, Heclieca La wi tee his ‘W the Don metes out favors and ae oe Oe have forgotten political role and discloses the father and the primacy of family | | punishments, during _ the Godfather. Hobsbawn turtner their father’s favorite story of relation of the family to the discipline and order. As ost | 

christening that ends it, his son explains that the rural bandit’s Casino or Guadalcanal, have authoritarian state. Within the audiences don’t enjoy M ls | 
| and successor Michael pledges ‘equivalent in the tightly-packed allowed their generation’s great family the father holds the same revenge for Sonny’s death and his | faith.in God and renounces the immigrant city slums, the local test of manhood to become a kind _ position that his boss holds toward final ascension to power. Maurice ii devil while gunmen, acting on his gangster or political boss (who ofa Big Horn (read Dien Bien him in the production process. Merleau-Ponty write nat | 

instructions, murder rivals all are, inasense, stands forthe poor Phu), what could be more Andhereproduceshis subservient ‘‘yiolence—anguish,. pain. and | over the city. ‘Today,’ says against the rich, and sometimes reassuring than to spend an attitude toward authority in his death—is one ae in | Michael, ‘I took care of all family gives to the poor some of his loot €Vening out with a pictue the children, particularly in his imagination, in art and \ en WW 
oe business.’ Coppola extends this from the rich), is much less the P&Perssaidnotto miss, intimately  sons...the sons, apart from a history.” Perhaps we uld } s moral masquerade even further, rebel and outlaw, much more the Sharing (Brando does that) a subservient attitude toward extend this statement: violence is | using the Mafia as a metaphor not boss. His connection with the father’s pride ina son who came authority, develop a strong usually appealing in imagination, } é only for corruption in business, centers of official wealth and through for the old man evenitthe identification with the father e i i MA Pp » : > art and the movies. | but for corruption in all centers of power (e.g. ‘City Hall’) are much __ real one perhaps did pets perhaps | i ; i > evi as i went AWOL or came back wit a j on eae ee Bee te suiteace full foe hacen: nee = gp vttrucncceacacecascetceconccctececetsec nce ji 

father, like Scarface, mercilessly him.” Godfather opened in 34 American = = } } exposes the brutality of Consequently we can conclude Cities in March. A movie does not = = ih e an gangsterism and ruthlessly in- that (1) The Godfather is hardly become the biggest box office = = il | dicts big crime, big government, an anti-organized crime film. If Smash of all time unless families = = i sen big business. You sure hate them you really dislike thugs, how can in Akron cook hamburgers on the = = iti | have lousy mugs, don’t ya? you attack them simply by _ rill and then go to see it. Think = = | | 
net No, you don’t. You love them. showing them reducing their own bout it. = = Hi | 
ie,” a Writing about Scarface, Richard numbers? Real anti-Mafia films Michael returns from overseas = = \ Hig | Latin Whitehall says, “There isnodoubt (or those which but for a cop-out 4 bit confused. uninterested in = = i | ented that the youth of America—and ending might be) like The Gar- family business, with (thisishard = = anita not only America—had made ment Junge, On The Waterfront, iar cwallowsnae woniaaetheniest = = i i | 
upon, | heroes of the gangsters, had or Slaughter on Tenth Avenue try jmportant thing inhis life. Drama = = Hit at he surrounded them with all the to show how organized crime centers around the Godfather at = = itt i 
green glamour and adventurousness of removes from average citizens his daughter’s wedding; eachson = = i | wihierean the western gunslinger, saw them _ the right to control their own lives. relishes his duty on this day but = = | | 
icture | indeed in very much the same Has anyone ever made a film where is Mike? Don Corleone is = = i | | that terms.” I saw The Godfather on a showing what the numbers racket disappointed; so are we. = = Lit »hign & Dig_night with just under a does for the social organization of  Michael’s contribution is to drag & = Wie 
Mary Gpenly tothe film’ only twice, hardly a soctal bandit hiteerres, tssitlint the family photo. The = ie : a jocia’ bandit film. The — action continues without him and = = Pinh, HHH First, when Michael finally first families of organized crime a el garetcies to assassinate = PACK TENTS = | 

marshals the courage to become are neither poor nor unemployed the Don. Mike reads the news on = = Vi } his father’s sonandinasmallcafe and they are not thus portrayed in thecstreet his girlfriend stands = NYLON — POPLIN — PLASTIC = I ] 
al | shoots down a gangster and cop The Godfather. They do not aspire outside the phonebooth while a : $ 1 6 to $1 19 = | | i i who have tried to eliminate his to become revolutionary outlaws call is put through to home. Ata = - = | } | father: massive applause. and surely only a fraction of The hospital where his father is near = 14 Different Models = } | | Second, when the toughest of the Godfather’s audience chooses to death and vulnerable to the od = eee = Hi a | remaining bosses is gunned down = = it] | | am | during the christening of 5 = PACK BAGS = i | i cted | Michael’s godson: applause with : = = } | 
ident | approval. Yes, you love The . 4 WTO = 3.95. te S60 Ot = | | } 

of | Godfather’s daring bandits, relish ri = = , ia) is | young Mike’s audacitv and Ms iv rate 4 = $ E 2 $ -00 = | 
iday | determination, do not hold it a ; = SS = | } 
emic against him that he is an outlaw < iS = = | i 
ation | but rather respect him for it. If the y Z \ : = PACK FRAMES = } | ester | law itself is corrupt, why not make M FF DA y) = 12 Different Styles = ih] the | _a living outside of it? We hear a pS ( a LL = = ih H sday | smattering of “right ons” in the PA OS tS = $8.95 to $60.00 = nt i only | audience. Ps f Yo ee mn e 6 = NE = a } ME Ridiculows—tincidering that ERC PR Se) = SLEEPING BAGS : | /|} and ~ _ the Mafia is about as radical as pee ERS IS AAAS W lye = K = | | Jaily »’ Metternicht. Eric Hobsbawn Le == el —~ sy i 4e = 8 9 = i a enty | Writes that “the crucial fact about [ eso (a Sp, iE Cm )) = $ e 5 to $89.95 = iu) ie class'| __ the bandit’s social situation is its . ) A A ye | = - = Wa S| ambiguity. Heis an outsider anda . “A . lp we Wy KO = SPECIAL QUANTITY DISCOUNTS = iia. rebel, a poor man who refuses to | ys oD hu ee ES al = = He d ae accept the normal roles of | CS 2 Brcss ee es = AVAILABLE ON ALL ITEMS = | } 

| poverty, and establishes his | es BA F a Myke 3 = = | — ; freedom by means of the only F eet S e : = i) * resources within reach of the | baa puny Ef Va EALLY LOW PRICES = | i | son | poor: strength, bravery, cunning cag Cran = ne a < and determination... .At the | uation —_— S 8 § Hl i i same time the bandit is, | i ; PS = = | an 
fet | same time the ‘bandit is, | os fee| i ELECTION IS FANTASTIC a iit artt wealth and power, is ‘one of us’ |. ea wey = iit I say who is constantly in he process of ~~ q ba = ii il becoming associated with ‘them’. —j LK, re) Open Daily 8 a.m. to 9 p.m.; Saturday ‘til 5:30 p.m. = ih rick The more successful he is as-a easter iGiarioe be . Raa = S = Ht BM gan bandit, the more he is both a | Release LN © a0 = unday 11 a.m. to 5 p.m. = i) a Ee coeuve and champion of | w <> 2 = i a 

fe poor and a part of the system —_| He's X rated and animated! z 5 i) a of the rich.’’ Which perhaps = = j | ees the origins of the Mafia = iH U = i) & or America’s social bandits = f 2 wt 
é during Prohibition and the STARTS = y = j i Depression. WEDNESDAY = as = ih § 

BUT NOT THE modern cor- a = 1440 BE Washi in Ave. @ 249-6466 = 1a Ban 255-6005 10 = = nee porate Mafia or the Cosa Nostra of = = it Han Erotic’ \portrayed in The 4c SSUeunguidonesunseneueaguoegensecuuscnueavencacencuunengonuveeeetauensununeseugsennogeravustess4aseniniee 1) ae 
Hh Ve
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| DURING THE SUMMER OF ‘72, The Summer Cardinal will continue to on 
provide complete coverage of issues and events affecting the student the | 
community—the State Street Mall, the Karlton Armstrong case; the ; the 
Kennan clinic; the latest developments in the Wisconsin State Controlled ae 
Substance Board proceedings; “‘happenings” of the Metro Drug Squad » audi 
and the Dane County Grand Jury; the University merger; anti-war Sou 

: : developments; on the street and in the convention coverage of the 
Republican and Democratic national’ conventions; the Wisconsin 
Presidential campaign; and many other important issues. . t 

The Summer Cardinal is twice a week during the Summer Session. 
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‘Good Times’ On R | Zipper Songs And ‘Goo imes’ On Regent Street | 
. | By LEONARD EPAND j aed ; demonstrations than with the  banalities is “a prime charac- | 

k From out of a cool and starry ae ~ American bombings in Vietnam. _ teristic. Insincerity pervades the | 
evening, I entered into an at- : ae ee i These aré not the ‘‘Gritty’’ entire scene—one bar’s cocktail 
mosphere thick with blueness, the is : ~~ ; radicals. waitress confided that she found 

| din of a tense crowd, their Ro mo - fe : One could say, perhaps, that the _ the place and her job “‘sick;”’ she 
smoke, and an amplified guitar _ ‘ DAK 00 Breed ee entertainment formula found in said she was doing it not because 
player who was thumping and or ; a Si A Po tae cx the Regent Street bars achieves she liked it, but because she | | crooning out “Mack the Knife” ets a 1G JOHN Ung et its desired and calculated effect. needed the money. And Scott | into the compressed area. The Pees aay Bach Be ||) The club-like, party atmosphere is Williams admits he gets bored 

| people on my left stood, drinksin 4 ~~ = a conducive to drinking—it suc- with the routines if he has to play 
hand, with their dead-pan faces | ‘Ve ili pes te : ceeds in creating an easy feeling ore than twice a week. 
disinterestedly turned at the Ng | . : aa of closeness with others. This, at THE BARS CAN be criticized 
singer while, to my right, clusters iHamms'§} : ma = bottom, is what draws the hoards. for their hard-sell environment 

| of involved people bounced rub- ‘tiene ' ao ee BUT DOUGHTY, although he which compels many people to 
ber-like, sipping on the upbeats. WAREHORSE AS So ers lauds this intimate club feeling, devastate themselves with 

|  No—this was not Bobby Darin, jg SS a at oe seriously and justifiably disdains alcohol—as_ though getting 
1961. This was a weekend night in a ae Zz a ee ie ee the narrow and uncreative role a _‘ roaring drunk is all that is wor- A 
1972. The preceeding week had te es ae a performer must assume in thwhile in one’s free time 

| seen re-ignited student anti-war. 994 as ree > Pee ee maintaining his commercial And (with the notable exception ~ demonstrations smoulder out with [¢ % ees ey 2 Sea te ee function. of Tom and Dan Saturday night at 
j April's showers and a remouthing | _ al | eee area Scott Williams, a singer and the “Brat and Brau’”’) the ethos is | by President Nixon of the old ioe. * : q eg guitarist currently playing at utterly void of anything morally 

defenses for genocide colorfully pS Soren i ie ee Johnny Laughen’s, explained that uplifting. I do not care how drunk 
| wrapped in divine mission. But, a PARKING fm : a Eee the bar’s clientele simply ‘‘won’t one may get, he cannot help \ from all appearances down here, — go: J ae a Pee listen to original or creative music walking away from these clubs who would have guessed it? oD) ; e Pe ee ee unless they are given a reason to _ feeling’ dissatisfied and cheated. I was down on Regent Street §ji)c.7" Ja a rey ee ae listen to it.” A performer here, he . Chris Doughty outlined the 

gaining insight into a phenomenon os be on T Po. continued, “must stick to what preferred Parthenogehesis (the 
which I had not seen for years but 2 a iG be ee “they (the people) know and want music co-op) alternative. The | which has been there all along: I fi | ie ee ee E | ong to hear.” bars would remain structurally 

| am speaking of the sing-along § Sig gay 3 ae } hi Dacor: 2 la ; Williams went further to reveal the same, Doughty said, but the } drinking establishments. # oa pads bia! 4 nek a ecg how touchy the performer- entire atmosphere would be WHEN ONE patronizes such a fi es baer ea “i ga audience relationship is. He ‘said deflated pf its commercial 
| placeitshouldnottakehimlongto a a Gri MP Be es that, “among 200 minds out there, exigencies because the low-cost 
| sense what is happening. A liquor- i iewt ea ae! dod ee ee there are always some who are establishment would be supported 

licensed club owner in Madison : > eee ee Le ee looking to fight with whoever is up by community donations. People 
potentially can do a highly ——=\ ™ Kein eas i Mee there (on stage).” would not be impelled to consume. 
lucrative pial AD en- Ye mee angi! oe et ere The place should allow people to } 
terprising club owner need only Pe QQ 0 a ead eo a eee ; 5 listen to a performer and actuall il offer what it takes to bring young ~~. po : Rect ee cin in the relate witht what he has to Hise | | 
people in to “sop it up.” Maximum ~~ parent and helps to delineate what _ DUshty’s hope is that meaningful i profits lie in the maximum con- [EEE a ed en is needed to novices Madi y ith 2nd expressive music, combined sao depinois ahaa lode son Gardinal who eicae ene ideal Guteetalintieg pais "The sd a aelitica’ direction 47 f| me clu Cardinal phoio by James Korge u . a ‘ } 

» to create first an miraniion é and  “...on Regent Street, the magical formula is a gregarious and Dlatant, blaring commercialism peonle Seems the. ae 
| then thirst, but, on Regent Street,  garrulous conviviality which is triggered by an entertainer who plays, seat ee 2 performer to be driving force that grows ot {| 

the magical formula is a Sings and jives the nightlifers into the drinking spirit.” : abeeines io : eae people working together in the | | gregarious and: garrulous con- 2 meaningful message f community.” i | | 
| viviality which is triggered by an Who are indeed souses wail out the front of me.” Often, between e ei OF i | 

entertainer who plays, sings a poise! their ; a numbers, vulgar jokes will be hl 
| jives the nightlifers into the exuberantly swinging to and fro. _ relayed. ih i} eiing soir “People want songs to raise “People are there, to a large | WHY PAY A WHOLE LOTTA nt Chris Doughty, a local folk- their hedonic level,” Doughty extent, to get up to a sexual plane | I 

blues musician who has played hypothesized. : and to lose their inhibitions,” MONEY i 
this gig, explained that the bar IT IS characteristic and in- Doughty contends. | 
performer must summon up in the eee Pa oi majority - a Why do these people choose not | | 
ever-changing crowd what is weekend night’s material is _ to work it out or get it on where a ii} | 
common if Gerd all—a spirit comprised of the.lewd and the top forty rock ett is providing custom made sandals $11 Vy | 
common — to arson See The sexual motif seems to footstomping boogie? Two fellows i | | 
background: The camp songs, for act like the grease on the drinking at the “Brat and Brau” said | | 

ie the songs ates riding machine—the more, the nee frankly that they feel intimidated BINGBANGLEATH E RGANG | | 
the bus on school sei i merrier. These outlets for both by. the cliquish long-hairs and hit 
the high school and college male and female sexual fantasies — their “heavy” attitudes, and that § Pitt i 
drinking songs. Today this adds are referred to by Doughty as_ they disliked “far-out music.” I | mee senison : 2252008 | | | 
up to 50’s rock and roll and such ‘“‘zipper songs.” One such song: am sure that politics enters into it I | 

\ audience ieoreers - ae “My father’s a Drie 2 oe too, for everyone I talked to found 7 i ia! 
Soused Family’ in which those right to take your clothes off in more wrong with campus ; Whi k an | 

the TWIPMaAREY shop | i | 
| = I ] 

i 2 : Wollman Auditorium Friday is magical Barrels - Books - Yeast - Concentrates - Chemicals Ht ] 
a : night and was-greeted by lis- He sang his current hit, | i H 

| = y teners who were justifiably “American Pie’ of course, but Presses - Corks - Crushers - Kits- Jugs - Labels I { 
a , angry about the garish, bright he also sang two particularly : hie | 
2 spotlights beaming down on impressive older tunes, “Three Spigots - Bungs - Beer Ingredients - Cappers wig 

| | them. “Some friends” were Flights Up" and “Circus Song” Ca Hi | | 
4 _ _ filming Mr. McLean, and their He led his listeners through an pS - Hops | | 

a 1 — need for appropriate lighting enthusiastic interpretation of Be Wik 
| A eer apparently took precedence the old folk round “Babylon’’ 116 W. Mifflin or call 257-0099 hi] 

“hw Q over the audience's comfort. he played super guitar and I} 
| e — Associated with a performer banjo and he sang beautifully. rs \ | f 

} me 3 whose psychic antennas are His songs—almost all of which i | 
ee usually highly sensitive to rude- ~ are written with the pen ofa Ih |} | 

McLean Survives ness, it was a peculiarly poet and the voice of a min- VI \ hit | 
Two Obstacles thoughtless action. strel—are the centerpiece of iS I 2 I Ip | i 

re ey ee Pe As if that wasn't enough, half- his art, and they have as direct Wik 

I Singer Surmounts Irritated way through the program Mr. -and pertinent a message for AD 1 a i 
| Crowd and a Bomb Scare McLean was interrupted by a right-here-today young people ] iS S } | HH 
{ 4 By DON HECKMAN man who unceremoniously as those of any contemporary fe 4 } 
3 New York Times asked everyone to look under songwriter | can think of 507 STATE STREET 2Q55- asdod (609) : il 
f ee fo ps es = NOI Chalrsior- sttange or une The bomb scare and the dis- eo 9)02)Q3 “5 33 5 \> CS in) 

} A performer who can survive usual looking packages: Wow. __ tracting film lights faded quickly fx JS a4 > fy sf « ps 2 = CG | | 
a bomb scare and an antago- Only a truly magical performer from my mind at the end of the 3 CE. CY ( 9 te is “4s ; s iy ie 

| nistic audience must be some- could have kept me—and program. But Don McLean's v v v v MY OS u - po ie ae 

thing special. Singer-song- doubtless many others in the music hasn't; | expect to be i i 
writer Don McLean came on audience —in the hall after so hearing it for along, long time. Hi | 

t stage at Columbia University's many hassles. But Mr. McLean HH} | 
| i | 

SUMMER IN EUROPE | Ht 
Don McLean in Concert | i 

| until step by- step his words, 
i 1a 

Letter to the Editor melodious voice, his attitude, TREN OLIN : CEN NZ ot UNA hy i i 
Buffalo Evening News Sensi eaaor. an aay $200 round trip from New York i i 

mse te Pe DrougnEmy wealy:mind toa al. f A ri ij } 

warm reception of McLean's 4 DON MCLEAN $265 Te, ald from Chicago \ 

“....am nota fan of Don works. Just as we discovered A AMERICAN PIE via 747’s. No Hassles ii By 
| McLean, or wasn't before and respected the music of Bob q { I 

' Sunday. | liked “American Pie!’ Dylan, Simon and Garfunkel, | PPT errr ERE oe } i 
but kpew little of McLean or his Gordon Lightfoot, or Carole International Student 1D Cards Hit | 

| work before then. King, so has everything! sawof . : j Ht) 
‘ | sat in the balcony, quite Don McLean seeped into and us TRAVEL CENTER | 

: physically alienated from the warmed my musical sense”’ located in a 

} lone man on i - WENDY PATERSON, 4 en A Hi & 
icular Be ein Kenmore, N.Y. iy\ On United Artists plein CULL Saha | f H 

BJ nw Records & Tapes. Open Afternoons 263-3131 nt a 

bi ne 
if 

<a 
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‘s is ee e 9 : Crisis Of Faith Manque. 
By STEVEN LOWE Then, too, there is the unmistakable and stunning world of sound. Especially. movements clash with i 

stamp of Schubertian lyricism and the use affecting are the posthorn interlude and the three EageMante Ga anoiker Ca ' Unlike Beethoven, whose acquaintance of-sudden shifts between major to minor _ ravishing adagio which con Within this threesome two essentially 
; with letters was remarkably shallow, keys. From Berlioz Mahler drew upon the : lyrical nocturnes flank Mahler’s grizzliest Gustave Mahler steeped himself in the marvelous flair for using -(in Bruno In the Third Symphony Mahler ad- scherzo, a virtual encounter with the world of literature and philosophy. In a Walter’s terms) “bizarre and grotesque _ dressed himself to the power of nature, and bogeyman. Mahler specialist Deryck Cooke sense, his gateway to mankind centered on | ™eans for reaching utmost keeneness of — of love’s inevitable triumph over nature’s describes this moverhent as a conjuring of < the writings of Plato, Goethe, Tolstoy and = ©XPression. : realm. Despite an obvious structural im- “‘things that go bump in the night,” and that } the rich legacy of German literature, IN HIS STUDENT days at the Vienna balance in the long first movement one is is a fitting characterization. complemented by eastern thought and Conservatory Mahler was a true believer at easily won over by the work’s abundant 

Christian mysticism. With each writer he the Wagnerian shrine, endorsing Wagner’s melodic riches and stunning world of Mahler thought his Eighth Symphony to 
, entered: into serious dialogue, always  US€ of orchestral color andrich harmony to sound. Especially affecting are the be his greatest effort; it was the last work 

questioning, always searching for the  ¢xPress symbols and ideas. On a more _ posthorn interlude and the ravishing adagio he ever conducted. It marks his return to answer: For What Purpose? prosaic level Wagner’s deployment of which concludes the piece. the use of vocal forces after the purely But Mahler was a musician, and his ™assed brass instruments influenced instrumental medium of the previous three | 
language was music: His symphonies and Mahler just as it did Bruckner. _ symphonies. The shorter first part is a — 
songs do not merely-reflect his search for One additional source of inspiration must _ The Fourth Symphony has long enjoyed setting of the medieval hymn Veni Creator 
meaning; they are a permanant record of _ be mentioned. As a young boy Mahler was popularity, even when Mahler’s other Spiritus by Hrabanus Maurus. The final 
his crisis of faith manque. in constant earshot of military barracks works were held up to ridicule. It is his scene from Part II of Goethe’s Faust, a | =, + | However much he might be moved by the and the attendant martial music which- most amiable symphony, though the highly symbolic treatment of the eternal 
scenic splendor of Austria’s mountains it filled the air. He never forgot these sounds childlike atmosphere of the first movement Feminine as a redemptive aspect of God, 

| was not their visual beauty per se that and incorporated march themes is never quite free of darkness. No doubt forms the second and larger part of the 4 affected him, but their cosmic significance. _ throughout his works. They are especially part of its geniality is owed to the way symphony. This work, more than any other, 
He saw, not mountains, but manifestations _to the fore in the opening movements of the conductors have invariably performed this was clearly an act of complete faith for 
of the divine spirit in which he so fervently Third and Sixth Symphonies. work. Mahler. Its title—Symphony of a 
craved to believe. i f : h ae i Thousand—only slightly exaggerates the BECAUSE MAHLER HIMSELF gave lowever formative these varied in  wiITH THE FIFTH SYMPHONY Mahler massive instrumental and choral forces 
verbal expression to the ideas that lay fluences may have been on Mahler, hisown embarked upon a new phase in his or- required for its performance. 
behind his musical utterance, critics have ™usic speaks its own language and can chestral writing. As with the subsequent : : s ? i iting * ” ic. never be mistaken for anyone else’s. There : ; Had Mahler died after the Eighth accused him of writing “program” music. er two symphonies Mahler leaves behind the <i ‘ are moments in his early works, such as ees : Symphony (1906) his life would have ended Even among those who responded a world of poetic imagery and _ specific 5 5 ‘ Das klagende Lied and the First Sym- A on a note of triumphant fulfillment, for in favorably to Mahler many a zealot has recourse to the Wunderhorn collection. * : Sead - : : @ phony, where occasional passages all too pete 5 s * that symphony his highest aspirations F burdened the listening experience with ; : Beginning with the Fifth Symphony i detailed pictorial images which violate th clearly resemble Wagner but’ Mahler Mahler'= polsphon becomes incckcsl seemed to have been realized. Yet, as 

P 6 len violate the quickly mastered his own style. Ponypyony increasingly giscussed in conjunction with Dad Lied von music. te eS aUICRY. : elaborate and the resultant “sound” is ger Era He bléssi ted 
Mahler regretted “‘explaining”’ his Mahler’s First Symphony is a youthful distinctly twentieth century in implication. eee eae coos wes erall 

symphonies: “I only drew up the program 074 essentially optimistic in outlook For Mahler it meant concerted effort in ae as a crutch for a cripple. . .It only gives a Holi gh tinged with some of the bitter the area of orchestration. He completely In 1909, Mahler composed his Ninth 
superficial indication, all that any program that would h fullest ex- rewrote the-instrumentation for the Fifth Symphony, a continuation of the spirit of 
can do for a musical work. . I’m quitesure S@™caSm that would reac x i Here be fh resignation born in Das Lied. The lengthy . pression in some of the later scherzos. Symphony after he became aware of how first Eport Mahler’ flict 
that if God were asked to draw up a Oy, iGinall d of fi ts, insufficient the original version was. The ‘St movement portrays Mahler's contlic } 

f the world he had created he Orlsinally possessed of tive movements, ; 3 with death in a struggle between somber BEORT Amn. 0 Mahler revised it in 1899 and deleted the so. ™ost famous part of this symphony is the i itati | : could never do it. At best it would say as lled Blumi t. Until tly heavenly adagietto which functions as a ‘eflection and fearful agitation. A Landler 
little about the n: fGodandlifeasmy © eT ey een Leceney. : ; follows which hearkens back to the second . it the nature o: SMY th ded most buffer between the ferocious anguish of the i lysis says about my C Minor Sym- le. amended version. was. almost’ €Xx-. ‘ movement of the Second Symphony. This in “ analy: y! y Sy 1 1 fi dad Of the f first three movements and redemptive . ; ' phony.” CUS Cl Det eae e four findle turn gives way to bitter rondo-burleske. All 

The confusion over the program derives ™0vements in the “standard” version, the s ___ the conflict of the first three movements | i 
| from a failure to distinguish between the ‘i"St three are first rate Mahler. The — TheSixth Symphony, theso-called Tragic prepares us for the concluding adagio, 

willful translation of visual imagery into triumphant finale, however, rings hollow. Symphony, is perhaps Mahler’s finest where all agitation dissolves in a sustained 
| sound pictures and the manifestation in It seems more of a willful effect than to orchestral | work. Unlike anything that mood of distant resignation. At times the : 

musical terms of a composer’s ingrained @V@ grown organically from the music preceded it, it does not for a moment music appears to be suspended in time and i : eee which precedes it. pretend to have arrived at any hopeful requires a really sympathetic conductor to 
feelings, moods, and aspirations. answers. Mahler himself was frightened by hold it togeth ] | ; : old it together. 

i at Soe. 2 ee oe THE SECOND SYMPHONY is not only _ its unrelenting refusal to be affirmative. It . ' ( 
| aot expression. ‘Mahler's insert Of eer ine ent, cymphony, it was an act of edurage for him to write so | MAHLER BEGAN A Tenth Symphony, | Aeros ein hig eoncernscwith ha marks a definite advancement in the compelling a testament. The Sixth Sym- Only the beautiful andante-adagio reached C 
| seorkings BE th Gibconseidis werralleled direction of epical statement. Its first phony is searingly beautiful from start to completion, and this splendid torso has { 

t the growth of the Psycholo Pact in movement is a massive, yet perfectly finish. Its first movement combines enjoyed not infrequent performances. 
pa¥ Vienna in the einai ae of the economical, funeral rite in which Mahler gjements of th. march with moments of Deryck Cooke recently.completed the work ‘ 

| nineteenth centiey. Up MeeManies asa showed a remarkable command of ex- splendid introspection. A wicked scherzo from sketches Mahler left for the | t 
tient of Freud eta the end of his life.)  Panded symphonic language. The surging follows, echoing and ridiculing what has remaining four movements. It remains to | ” f 

i aN PURELY MUSICAL terms Mahler POW of this movement is highlighted by gone before it. be seen whether conductors will follow I 
| was beholden “to” several ‘antecedants. 2° succeeding andante, a nostalgic and ~~ Next comes the andante, which flows out Eugene Ormandy’s lead in recording s 

i | ; gently humorous evocation of the Austrian of 4 broad melody of haunting beauty..The Cooke’s version. f ps4 Beethoven, of course, looms large—and d waltz. A bi hi eS : : ‘ 
reg Bruckner too—as the providers of the Land!erandwaltz. 4 brusque scherzo gives ong finale conjures up themes and images 2 os 4 
} : howik fe i Re o hich _ WY to the beautiful fourth movement song from the first three movements in an in- _ Mahler's music is at once a summing up | € 

Mahler Wacken page! TiaeieAl A ae ten Urlicht (which also appears in Des Knaben creasingly tumultous fashion. The music is of the impulses of nineteenth century t 
: ee eee Wunderhorn). The last movement begins punctuated—lacerated—by two shattering German Romanticism and a farsighted d 

Unlike Wagner and his apologists, with a long orchestral interlude frought hammerblows that Mahler conceived of as. ‘View into the windows of the twentieth 2 
Mahler refused to believe that the sym- with conflicting imagery. Trumpet calls, i century. His detractors have often em- z g : cruel fate. When he conducted the. Sixth y: s c 
phony was a dead schema; he thought in echoes of the Dies Irae, and the frightful Symphony he played down these Phasized his rearward connection, his | 
symphonic terms, developing ideas out of pandemonium of the Last Judgment ‘ ine fear for advocates his modernity. Both viewpoints : Pee : devastating blows out of genuine fear for a: \ pregnant motifs as a true disciple of the prepare the way for the choral ending their prophetic significance. touch upon the truth, though only : 

. Beethoven of the Ninth Symphony. which serves to close the work on a note of tangentially and irrelevantly. What is a 
Even at specific moments, the influence _ salvation and hope for mankind. THE SEVENTH SYMPHONY has not significant about Mahler’s music is simply it 

of Beethoven is strongly perceived. The Inthe Third Symphony Mahler addressed had a very easy time gaining access into that in its great beauty, inventiveness, and te 
opening bars of Mahler’s Second Sym- himself to the power of nature, and of love’s the public heart. It is by far the most high purpose—above all high purpose—it 
phony, surely one of the most striking inevitable triumph over nature’s realm. plainly expressionistic of Mahler’s sym- transcends its historical base and speaks ; a 

| beginning passages in the symphonic Despite an obvious structural imbalance in phonies, a vast ritualistic exorcism in directly to mankind stripped of the external 2 
literature, will call to mind the same point the long first movement one is easily won clashing sonorities and distorted melodies. trappings of time and place. This is the test | b 
in Beethoven’s “Choral” Symphony. __ over by the work’s abundant melodic riches The two fiercely aggressive outer of all great art. ' r 

ok
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\ By SANDRA OZOLS with the exception of such items as a poster _ alll, has a firsthand insight ino just how The Drums Must Die is still distributed | 

ighth “TJ have this theory,” explained Russell of an eyeball protruding from a woman’s = “‘clean” Hollywood is. During his junior around the country by a 16mm film | | 
snded | Merritt, looking out through a pair of light- _ mouth, four or five bottles of dry sherry; year at Northwestern, he was chosen by distributor, Contemporary. 4 | 
for in rimmed plastic glasses, ‘“‘that it’s going to and a bookcase with assorted works, in- MGM to participate in an “unsuccessful NOW, AT TIMES, Merritt the Hollywood | i 
tions | be very hard to make a good film in cluding a collection of _Shakespearian apprentice program,” after his movie veteran evinces an almost arrogant at- | i 
t, as | Madison and very easy to make a great plays, and the latest editions of Rolling Goodnight Socrates scored highly in  titude towards Hollywood movies. He | | 
d von film in Madison; because the conditions, as Stone. national film festivals. Merritt spent the almost starts to laugh himself, when during H 
anted I see them, are just ripe for somebody ” 3 summer of 1962 in Hollywood—there he ~ lectures he talks about “some of those | 

| making a block-buster, a really dynamite The most discouraging phenomena made another film and joined a script- mental midgets who are brought in to make Ninth | student film.” about the film scene in Madison,” Merritt writing unit. nice, safe Hollywood movies.” } 
irit of | “As I see it,” Merritt continued, begins with an irritated tone, “is the idea “| saw enough while I was there,” he : ngthy “everything is in chaos—the equipment is that Don Siegel, the fellow that made Dirty recalls, “to dissuade me from Hollywood. The once-daring avant garde film, for | | 
mnflict around, the opportunity, the interest is up. Harry, is really avant garde; or that First of all, the apprentice system had real example, is today co-opted by Hollywood, 
ymber | So the stuff is here, and the people will let avant garde and what’s new is simply the imitations. Secondly, I was there during _ Merritt contends. | 
indler | you alone—you have none of the ad- unappreciated craftsmen of the forties and _ one of MGMs frequent last gasp efforts, and “By co-optation, I mean, taking the film 
econd | vantages of guidance and none of the fifties.” 4 ; the studio was in bad economic shape.” or the style which in original form has | 
‘his in crippling disadvantages of guidance.” “You know for every Red River and radical implications, and making use of it | 
ce. All Merritt’s filmmaking theories advertise Butch Cassidy shown in the film societies, “IN FACT, WHAT I saw was an ex-  insucha way that an audience who sees it H 
ments | a hard-earned — personal __per- how many art films, the short non- tremely frustrating picture—like directors thinks that they are witnessing a radical 
dagio, | spective—indeed, the popular 30-year old ‘Narrative films, by rund like Van- being canned three fourths of the way event when in ffect they are just witnessing i 
tained Communications Arts Assistant professor  derbieck, are being shown?” _ ; through with their film.” Merritt left after a dingy status quo.” | i 
es the once tread the budding talent path himself. Films such as Z, which oe a six months. ‘I was offered a chance to do a | 
1e and _TEN YEARS AGO, the sandy-haired 8S re ee Pipe eccet e, panes ee on couple of television series, but it did not | ‘‘When undergraduates think that A | i 
torte instructor turned down an offer as revolutionary ae pecan’ i Pport seem tobe nearly as exciting as writing and _ Clockwork Orange is a radical film because \ 

hollywood script writer. Today he turns 0M Campus, while experimental movies teaching onmy own.” it uses foul language and shows violent i) 
} down unlucky students who cannot get into suchas the recent series of Pe films scenes—that’s cooptation. When Ryan | | | jhony. the classes he teaches—his primer course, do not have appeal, Merritt laments. After Merritt left Hollywood, he finished 0’Neal thinks he is a radical film actor ia 

ached i ‘Introduction to Film,” is perennially the “THE BRAZILIAN / films, which are his undergraduate studies at Northwestern, because he’s the hero of Love Story, a film | 1 
o has | first lecture course to fill up on campus. actually the authentic thing—made on and then went on to do graduate work at which uses foul language and a man not Hie | 
nces. | Merritt's current vogue can be partially shoestrings—brilliant, gutty—do very Harvard. There he made another film The wanting to go into big business—that’s | | 
» work attributed to the recent resurgence of in- poorly in Madison and appeal to a very Drums Must Die, which turned out tobe an _cooptation.”’ : i j ii : the terest in “the cinema” locally—countless small potpourri,” he said, ‘But for every _ unintentional foreshadowing of the late 60’s | i] ins to film societies lure hundreds of students - one person whosaw Black God, White Devil campus riots. _ “I CAN POSSIBLY foresee a film society: ia follow nightly. But, Merritt contends, many or Terra Secoa, there must have been a _ ‘The film’s‘claim to fame is that it an- _ sfrictly for ayant garde film in the future,” iii | ording | students are going to see the wrong kind of hundred who. saw Z.” ticipated the Columbia riot by about six Merritt said, punctuating his enthusiasm : | | films. Ne : In conversation, as in lecture, Merritt is months. It is about what happens ata kind _ for experimental filmmaking, ‘‘But, again, | HY | _Froma student body that givessomuch —_ animated. He walks in strides, and his eyes _of grotesque college, where a student tries _ it requires the education of the audience.” it 
ing Up | evidence of being so politicized and so quick are fixed constantly on the floor as he to protest a grade—an absurd grade—and “T have yet to see that,” he mused, ‘we img) 
ae | to radicalize, it is really surprising—totally talks—his fat, little hands move in con- consequently decides to declare war on the are living ina heroic age, or in the midst of | 1 iT discouraging—to see how little support tinual, meaningless, circular or linear university. He marshalls, literally mar-. the ‘greening of America’ with ‘con- it 9 tie! authentic, revolutionary gets on the motion. Perhaps it is his familiar bright  shalls, an army Of about 600 students for sciousness three.’ I think that is a fa way off i 
nem campus,” Merritt complained. _ : blue shirt, or black-and-red suspenders or this epic—mock epic—fight between the and I’dbe surprised if film were the agency mie | 
1, his “The film societies here are still showing baggy grey pants, that captivates the faculty members and students.” by which the ‘greening’ were to take | ay 
re | what are essentially entertainment films —_ audience. Or maybe itis the shiny top of his Rese : ,, _Place.’” i} ; 

only —although some’ people are viewing them half-bald head, or the slight amount of loose “It was done in this great comic sense,” : i : ; | / | 
lat if as works of art. But there is still no interest fat which hangs on his body. Whatever the _ said Merritt as he leaned further back in his Merritt shifted his weight, paused to i 
pes! in showing films that were originally in- device, the class is attentive—right until swivel-chair, ‘‘and, my God, six months consider, and delivered a final comment. I | 
Ss, S tended with a serious purpose.” that frequent moment when chuckles greet _later, the campuses really started to riot. “Again, he noted with the trace of a | 
eye ‘ MERRITT’S ATTITUDE towards film one of his curious high-toned expressions. So now the whole movie takes on this kind knowing smile, “I keep on quoting that | 
pe ‘ and teaching emerges as he sits and talks “So far we’ve been treating what hap- of strange surrealistic tone; and the film Walt Whitman saying—that to have great i 
te A at his old-fashioned office in Bascom Hall, _ pens to a film as if the industry were gives you a natural impression of Olympic works you must have greater audien- | ; 
ne test | behind a cluttered, wooden desk. In this clean,” he smirks, and the class un- detachment, because there seems to be no _ces—and to have great poets you must have ae | Toom, he looks at ease. The roomis barren,  derstands the implication. Merritt, after | real moral judgement on the riot itself.” greater audiences.” iil By 

| Ni J 
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Cardinal photo by Arthur Pollock 

cS] I 9 es Oh, not since the invention of sliced bread has every Thursday, Friday and Saturday at 8 p.m. 
Ow t § Time there been such a unique phenomenon as the zany through final exam period—you are invited to | 

‘ and perverse group of satirists known as the attend if you would like to be able to say “I knew : 
Kentucky Fried Theatre (KFT). They have been them when.” But come early—the shows have been 
taken for granted—but they will be sorely missed sold out steadily. 
when they are gone. The motley crew pictured above are too 

Yes, all too son, the Kentucky Fried troupe is numerous and disgusting to mention individually | 
To Say Goodb e fleeing the backstages of Madison, hopefully but it suffices to say that Chris was not present 

y eee headed for bigger, better and smoggier things in when this cast photo was taken. Unfortunately, the 
Los Angeles, California. rest of the cast were. No matter. Our appreciation 

Kentucky Fried Theater’s “The Entire History of and good wishes extend to them all—good-bye and f 
the Whole World” will continue performances good luck KFT. 

. 
Gee Quixote Hosts Small | 

Magazine Meeting 
If you ripped-off today’s Daily Cardinal, read on... 

” QUIXOTE MAGAZINE will host the 1972 Conference of Small 
i Magazine Editors and Publishers in Madison from June 6th to June 10th 

at the University YMCA. Local writers and poets should be advised that 
over one hundred editors and publishers of independent and univeristy , 
connected literary magazines will be available for conversations and 
perhaps manuscript evaluations. COSMEP is a national organization 
promoting small press publications, supported by the membership dues 

MO R E T H A N 50 ,000 of the little magazines and occasional government grants. 
The difficulties of organizing a number of very individualistic small g 

magazine editors are reflected in the many factions found in the 
D A | LY C A R D 1] N A L S organization itself. There are those who think it should concern itself with ; 

trying to make little magazines into big magazines, and those who think 4 
COSMEP should be a mutally supportive organization with agreement 

H AV E B E E N R ] P P E D-O F F ona basic set of principles such as what makes an underground press or 
what is the relation of the little magazine to the society. 

THERE ARE SOME who think COSMEP should take a more socially ' 
i RO M N EWS ST AN D BOX E S active role. Quixote, Robert. Bly, Lawrence Ferlinghetti and Allen 

Ginsberg have pushed this position while the original founders of 
COSMEP, Len Fulton and Richard Morris, have tried to keep the 
organization as eclectic as possible. 

S l N C E S E PT E M B E R 13 ’ 1971 The COSMEP conventions are usually colorful and controversial with © 
editors discussing their magazines, ideas, and policies. One can see the 

= shape and direction of our literature of the future at these conventions. 
pany Speakers will include local and nationally known figures. 

} Ky i — 
oft. TURKISH IMPORTS “Sm 

4 i — ; A, eek = SALE = 
A ak: AS aa Ky We’re moving to El Esplanade, 122 State Street... 

Zz 1 0 ; rt ssroead Help us move! PRs r 

e/a ed eames There’s one more week before we move™Migas 
we: WT EE ¥ XEEN« a a DALY i b = as so there’s one more week of . . . — | 

. —" Angora (Mohair) Rugs Halt Price 

} - Sars Hand Embroidered BI g BTC JCARDINAL = 
eer 2 E tnter thru 

With 50,000 more nickels, we could have published an oS 507 State ---- — second Hand Rose: “ges 
| additional 100 full pages of news stories, photos, and feature articles. |) T— 

FRESHMAN & SOPHOMORE MALES * 

; ; i . Shi? Participate in Psychology | [ae 
The Daily Cardinal is a non-profit student organization Experiment 

= : j ; 
nual expenses ‘ with annual exp exceeding $150,000. $2.00/40 min. ; 

EVERY NICKEL COUNTS! Call 262-0348 : 4 

10:00 a.m.-4:00 p.m. Mon.-Fri. | 
4 h
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Jethro PM te i 

oe The audience got their money’s z % , Roe = n oe - ; p |= j I | eS oe worth (for a change) at the Jethro z j Af “age BS — ee 5 al a | ee. s @ Tull concert last Wednesday night Z ee wk “Si me ——_ Oe = t \ . a at the Coliseum. Ian Anderson s SF a es ' - = | J 4 " 5 eT (above) bedazzled the crowd with i ae : “ge, t Ly . 
d | ‘ a his demonic gesticulations and ee ees Oe ee = a a | ye a incredibly expressive facial te is ea = | | S a= contortions. Ian displayed some “They” can't i ea 5 } a et R fine acoustic guitar playing in a ee = u -: ee SS cit at BC, ‘| addition to his usual flawless tell you what to ii = | bs S ie Sue flutemanship. A good show in a wear anymore. The day “= 2 = | 

| ee eer i Lae eeatan of Bumimuers. they stopped making minis 2 a : RN i was the day you started mak- 3 = re ing them. Because no one = ; 2 | : knows better than you what's 3 = | t y best for you. There are fads = : — CORRECTION — and fashions in monthly pro- z ou tection, too. And they'll try fo : | ee ee tell you the old-fashioned = h ot Catone ate Doosan ways are wiser. Or the new = 
i se eee gimmicks are the answer. But 2 FROM $900 

you know best. = (All Utilities Included) | 

: z COMPLETELY AIR CONDITIONED i Gecll’s sanoals You know you:-can rely best 5 Evi uke ice i : : : on Tampax tampons. Forcom- = WE i) a. 636 University Ave. . 2730 Atwood Ave. iitable, depermbbis” ek Ek MEAL PLANS OPTIONAL 
255-5744 249-0011 ble protection. And you know = (Free Seconds — All You Can Eat) | | : you'll get the absorbency-size = COMPLETELY CARPETED 2 y ii Be >| “THE WORLD FAMOUS” that's right for you. Because = ONE BLOCK FROM CAMPUS ii | only Tampax tampons offer = iw | BACHELORS | S.505055) i i and Junior. = 2 5 4-07 Wi | 

But you know that. = | 
Our only interest is protecting you. = Hi 

| before gree = : THE TOWERS 502 N. Frances Street i iy | | om = i ef Ll PRESENTS o ei ac \\ = I (608) 257-0701 Madison, Wisconsin I it & | |# the aynamic ~NEW WORLD wee ee MN El! VE I . 
(\ s & opt -\\ EB] | REQUEST FOR INFORMATION i it a) | | |* Psychological Readjustment \ \ +p te | | Ht 

i % ee ony, = tae Seer See Aner oct ena ang eta, Ne 1 i | 4 Period : \ \ OE a Se ee fee lao eae { a fi} | é \ 2 Drinks for the price of 1 4-6 p.m. weekdays ui ‘ ge = : — | : | i) 
| Vs ELBA = ER Oe ae ae ee ey = i 13 DISTINCT FLOORS .3 DISTINCT ATMOSPHERES eS = i PRESENT ADDRESS STREET CITY STATE ZIP ! = | 
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y e % Pe 7 g, gaye r.¢ ? % ; tee tak : ee : a SUMMER SUBLET i i 
Z Yj Gis Wy ee 4) Ye a3: Q oy? + Gee + @ ie 2 i & Yee : <a CAMPUS FOR FALL -| bedroom for clean $100 entire SEE nai ' 

GG 44 YZ $28: Bee g ee F t oe & wee it oe : , 3, 2 bedrooms for 4, or 3 bedrooms for 257-1924. —5x10 

yy eo ou { j eta ge ge ae foe *e i 5, 231-1466. — xxx iA a i es SS oe + 
Yj, G4; j 2°348 Gy 4° eee eee es ee eee ek Sa SUMMER SUBLET for 1 or 2 large 1 ; 
—VW_Maiiiii OOOO: SKYLIGHTS! One bedroom apt. June. bedroom air cond. 1/2 bl. J. Madison 

YY YO e— COC (PNCRR#REDEREEDS— ——— to mid-August. Regent/Charter, Park 257-1391 rent negotiable. —7x12 
EEE EE EEE EEE Rent negotiable—cheap. call 255. Se Z ' 

6146. —4x10 ROOMMATE WANTED, male grad to 
{ OO pipes mars : FT age Re a cee share off-campus apartment Tim 5 

‘amin ye i eu : a SUMMER iaker aa hacks = ae : : eseSDI0 3 GIRLS NEED other share bedroom single $60/mo. enr’ man a an MPR ee ae é i i i 
i blks from campus cao obA 238-4058, efficiency air cond. ate paleony, er HALL, 616 N. Carroll Street. SCHOOL YR. LEASES = EAU ARE: 3692p Cn eesx8 5 j j 

3x9 disposal 251-1569. —10x9 Rati and *neiticerstoreonceke SUMMER SUBLET for 2 air condition, 

i SUMMER SUBLET 4 bedroom on SUBLET HENRY GILMAN apts. Mendota. Now renting for summer 2 bedrooms for 4 $663 each INE RrGD call Greg aetaaee aes a 
Lake near Park huge kitchen sunken large efficiency for 1-2 furnished, aM fall Reduced summer rates. 1 bedrooms ro 2 oes aot {0 SRS0 ach: = cose crere ey en eee 
livi naa Z + air-cond. pool, utilities included 255- ice hours 1-8 Monday through OF one year lease per month. 3 : 
iving rm., loft porch 256-0748. —5x11 eee ea Ue tiger led 255. Friday, 1-5 Saturday and Sunday. Furnished, air conditioned, carpeted, ROOM SUBEET. shate Abr air_con- ‘ 

SUMMER SUBLET one bedroom in GAME RC RUBLE? ice 255-6344; 257-5174. —xxx pool cheap 255.1271, poineee campus 

large furnished, ritzy joint 257-6583, LET 2 bedrooms ~ ete ee eee ee Spe ee iy a ed 

2 UaN9 sleeping 2 to 5. 2 levels furnished, UNIVERSITY COURTS, 2302 = plieks to chem bids. SUMMER SUBLET 1 or 2 ' 
ee balcony, air conditioned. James University Ave. Efficiency, 1 and 2 PESn a Sayate’ single rooms price negotiable Bob or 

SUMMER SUBLET efficiency near Madison Park area $160/month 262. “bedroom furnished apartments. All ; Joe 255-2860 628 W. Wilson. 8x15, 
i James Madison rent negotiable call 8141 or 262-8142. —1x8 utilities Thee indoor pool. Now ‘Reduced rated for the MS ee ae Eee mee 

Mark 257-0664. —5x11 ——- accepting applications for fall. Short summer ; . 
FEMALE to share fantastic East term summer lease available. Office —2xxx eee eRe TED Panediate x 

ot SUMMER SUBLET 1-5 people $45 per Gorham apt. on Lake. Dishwasher, hours 1-8 Monday through Friday, 9- cellent location near jake Gary 251, ‘ 
month each 319 N. Pinckney apt. 1 study, fully carpeted, fireplace, Spee 1-5 Sunday. 238-8966; 257- 2560. —5x10 y a 

5 -— : 230. ee SS 255-2371. —5x11 cota: call Riz 256-4102 after 5:30. SUMMER SUBLET—3 bedrooms symMER SUBLET 4 bedroone 

AVAILABLE FOR FALL twobedroom §——WW———————____________ HAPPY APT. 3 spacious bedrooms So SEI i Dee ete. Pet cheap rent, 1/2 block from Union 
apt. June Ist occupancy 251.7715, 3-BEDROOM FURNISHED apart. many extras. 128 E. Johnson. 257- DRE ee serer cea who agtine:! South. 120 N. Orchard 251-0848, 
—5x11 ment summer, fall, or year. Campus 9311. —10x15 Ps Son : 

pepe W. Mifflin 836-1147. —2x9 Be a “GIRLS why not Conklin House? Kit-  Qiggemnesconmsnensnansnnnenemunoncas q 
IMMER SUBLET 1308 Spring, one | ©©_ ———_$______—_ a - Se 

' pein siccond.creni negovavie = COOPERATIVESLIVING? GIniin. pear neGcHGUIE® coro eet chen privileges. Low summer rates. | Se “owes 
a1 eb76. — EKTt . ternational Co-op House 257-3023 140 ap egotiable. Langdon 256-6174. 505 Conklin Place 255-8216, 222-2724. Se ee eee 

SUMMER SUBLET lle Ae ue menses role Se oe pase Sea SR, STEREO: CONCEPT SOUND offers ! 
: need one girl to —— REASONABLE fall rental apt, CAMPUS EAST WEST sini name-brand, factory sealed, fully 

H i eS a se gles, 1, 2, 3, 7, 
piste with one more great location SiymMMER SUBLET apt. for one Located Gilman between University 4 bedrooms. Great locations. Varied war rebiger ougle components and, 

neg. 257-1391. —6x12 ; F - and State. One large room for one or rices and facilities. June or Sep- Se CESSOr iey el GISCOUR TG RRCes= 291: peau ar ae es Wb ideally located Fitch Court, fur. t i : PB J P- 9683. Concept Sound. A sensible 

THE TOWERS APARTMENTS 502 N. ished clean call 255-9131. —4x10___ 2004 Mike. oes Ser ee eas oon Te Nese alternative. —xxx | 
Frances. Singles for men or women SUMMER SUBLET need 2 t a ee pa eet ge aE TT 
from $900. Air conditioned meal plans large bedroom $45/person Dol aass, +CHEAPO SUBLET—pretty, 2 CON Eee ne Tay nro SAC et PHOTO ENLARGER: Durst M-600 no 

‘ optional. Free seconds, all you can —5x11 a bedroom apartment. Rent very 251-3765. —10x10 lens, 35mm carrier 257-8751. —xxx z 

eat. One block from campus cal! 257- a negotiable. Furnished, near campus. Pee aa a See Dor OR eRe rea 
0701. — 10x19 FURN. APTS. FOR RENT—Souvth 1 257-3369. —10x15 NEED ROOMMATE? Biochem. DESK—huge, bricks—boards 2 air : 

ee and 2 bedrooms; mile to campus; Se pe ie Student, 24, needs home, Fal! Jeanne mattresses, cook-stir blender other 
SUMMER SUBLET furnished house ing; i 2 = G 
three bedrooms 1005 Williamson 256- pe ee ae ee seen Aes rage eee wena eee SNE ee a eet ep Se eee SE : 

i 6276.—Sx12 June 1 Fe ilescallawed in most air cond. June to June. Phone 233- SUMMER ROOM Ss single ees 1970, MOBILE HOME, 10x46, air L 
Beata ee units; - . —10x 2588. — xxx rooms. Kitchen privileges color TV. conditioning, on tot, financin 

de ae ee Giannasaee’ location all Se ——,. Maid Service parking Laundry available, 222-4932, 238-3627. — Me 
i utilities 257- E SUMMER SUBLET efficiency air- FURNISHED 1 block from Union facilities $65 to $100 call 256-9932. So 

| 5 ee ee Se cond. fall option campus—James OU rm apts. & single rooms —5x11 KUSTOM P.A. system excellen: mn 
SUMMER—3-bedroom ae 3 free Madison Park $120 June 15th 257- for 1 or 2 people, air cond. Summer © ———— must sell TCCHRIY call boy eee: 

j DREN IDS: eee as heee » Rent 4029. —8Xx16 or fall 233-2588. — xxx SUMMER SUBLET quaint apartment —10x5 : 

eB EAC SUMMER SUBLET 1092 oF SUMMER SUSERTI ESE el ee fu é | | ME =T for 2 or 3, UBLET: 3 bedroom apt. people ca -2757, —6x5 SALE: furniture cheap! beds, desks, 
Be itce nirier ce cae. oven fireplace, living and dining room, pear-—park.2 Rent negotiable: (4160 = a dresser, chairs, 256-5705, after 5 p.m. 

DBA Anda: EKI2 5 excellent location at 1224 Spring call Butler, third floor. 256-4586. — 6xg LANGDON —Carroll School year. —6x12 
I. Nancy at 256-0374. —3x9 oo Furnished apartment for 3. Large ooo 

ce ree FURNISHED EFFICIENCIES 2 living room, bedroom, bath and huge SITAR, beautiful instrument, in ex- 
Bera ise eerste teeotia SUMMER SUBLET large furn. 1 bedr. blocks from campus reduced kitchen. $195. Sleeping room with cellent condition call 256-5148. —2x6 ' 
campus no cooking. —xxx apt. air cond. $107/mo. #1004 215 summer rates also renting for fall. private bath and porch $80.00. a ec eg pt 

| e North Frances call 257-2127, 256-7821. Carpeted air conditioned & parking Apartments available for summr 1 to STEREO KLH 11 amp., turntable, 
ieee asts oo —5x11 for appointment 222-2621 days or 221- 4, 233-3570. —6x10 speakers, $115 Steve 256-9677 Rm, 22. 

PACU need 2 ciristoshare.sbedroom. 2 = 0758 eves, 10x12 gfe ee ne ee em ee 

apt-with 2 others, 121 W..Gilman call SUMMER EFFICIENCY furnished, —————______________srapium area. 1 bedroom apart- eM t 
ea eee. A eur wale belt coe onal (om HAASE TOWERS, 116 East Gilman ments. June year lease $140 and $155. FENDER BASSMAN/AMP. 50.Wirins, 

Pe a ee er i i fe s i reet. edroom furnished apart- fficiency for one person, school two 12” Mike 257-6032, 256-0048. —3x9 
Be cope cree cain hee —10x18 ments on Lake Mendota with private year $97.50. 233-3570. —6x10 Se Ee ee Ee 
heute beable SaEdaHe BOrcHAZIEU GE | SURc RELL Ee pide aNow-rentingsforsfall. Limifed:: st STEREO DYNACO speakers, SCA-80 
peu e Boop ” SUMMER SUBLET 3(three) girls to number of apartments available for © WOMAN to share house with non- amp Dual 1212. Shure M91E 251-2560. 

. share with two newly furnished price summer. Office hours 4-8 Monday students. $40/mo. woods, garden 3 —6x12 
si GHEAT. SUMMER aublel.1 bedroom fegoten's 12 S. Orchard #3 251-7239. uravah Friday, 1-5 Saturday and mi. West 233-0347. —6x10 Re ae nh no a ee 

| ATS f as eI Ae SM eee ee ee 
est apt. West Gorham call 255-2087. a ii ee Enea ca a LO Ay FOR 2 PEOPLE to live on farm in Spring STEREO BUYERS SERVICE is a 

Fe area irrecicamacarous © FURNISHED T block ‘irom Unign’  GTeen. area. Must_ Nave. car and: TSG edme steren on Atl 
| ONE LARGE sunny bedroom sublet free parking 251-7217. —9x17 oae De eae jobercetylness 2i4 See ae equipment that guarantees the 

entire summer $165/nego. Marv 52) eee ner or fall 233-2588. xxx SUM. SUB. 2 bedrm. for 2-4 air cond. lowest possible prices anywhere. For 
West Main 251-5696. —4x11 SUMMER SUBLET large. 1 DeGroot outdoor pool best offer 251-7039 257- further information write Stereo 

rr eer a apt. for 2 or 3 air cond. laundry loads 0615. —5x9 Buyers Service Box 509] Madison, 

SUMMER SUBLET huge apartment of closet space parking 233-6637. ER An eee APARTMENTS SoS ae a Ui ven ae ogee ee Wis. 53705. —15x18 
117 East Gorham rent negotiable 262- —S5x11 A oun ale ECs McFARLAND—3 bedroom house need PETS AG ON GE ea ee a 
8092. —5x12 SS cross from Witte Hall 2 roommates back-yard tranquil 838- GUITAR. Beautiful Spanish-made 

———— SUMMER SUBLET 4 room apartment 3392. —5x9 classical. Excellent tune, like those ie 

THREE girls need 2 others for house Langdon St. Call 255-1174. —5x11 —Singles, 1 and 2 bedrooms Fe ee a Ee an over $150 here. New $80 846-3238. 

near stadium 256-0869. —5x12 Pe aL a pee ee furnished HOME? 5 room apt. house summer ARB Sie orn es 
ee SUMMER 21 E. Johnson 257-7334, apt. | —Completely carpeted sublet furni ; ses 2 

SUMMER SUBLET share whole house flat lvng. rm. dng. rm. kit. bath © —Air Conditioned ~ yard, Revo Crane lorige are OW SALE ae conga drums like new 

105 South Mills rent negotiable 262- laundry ‘‘cool’’ Landlord 3-4 negot. Senet aiecisls 233-7984. —5x9 OY iat ee 
5598. —5x12 9x17 >-Renting for June and September GIBSON BBO <clectric~/Bass eins 

Beets CAE AGISE TOE TIC. = SUMANE RRO RLE Tor 3 bcc co rnc eee rane L-nInereor Uinon Souttn pera aa igs aesnay A 
Parking 315 S. Orchard 257-5787. $90 9135 319 N Pinckniey:apt.1.259- Air-cond., large. 233-2588. —xxx eo 
—5x12 2371. —2x8 SUMMER SUE. large two bedroom ego OM NR [ere ecr 

t a a apartinent,_ Huge Jiving ‘room, kit. SUMMER SUBLET two girls ee ee 
a "FALL SEM. only male 1 or 2 $110.00 SUMMER SUBLET great State Street, chen. Block from James Madison share, Own bedrooms, Great W, ice SiG am) 

\ $200,00 Sac unites rurcaned. ail ach fon eur rent neporianle 509 State pee Call in evening. 251-4796 Ceara ten private por es EoOe a men only? Women 
P & ‘ - i = |, bi itchen, an ree, couples 1/2 price Mon. & Thurs. : f 00 p.m. — ae bse ae eR aera RAGE SESE. ivi SS 4 a E 251-5844 after 6:00 p.m. —2x9 NEEDONE girl toshare w/iwoothers LOVEABLE house near Vilas Park livingroom 257-3468. —6x10 Action Billiards —xxx ‘ 

111. N. ORCHARD single rooms $90- in fall. Own bedroom. Good location needs 2 chick & a dude for summer, SHAME RO SOG GET EAP aatod oni EA aka is 
for summer, fall doubles 9500-805 tor -§70/mo. call: 238-5956 or 2627718, _fall. 263-3131 afternoons. —xxx SUMMER SUBLET for two large apt. THE COMMUNITY RAP CENTER 
9 mos, 251.6747 after 5. —10x19 —5x11 Se ae ae private bedrooms 1105 Regent St. INC. If you have a problem and want 

: z eae ne Se OS ee ete re eons APTS.—1309 and 1315 Spring 255-3496. —6x10 to talk about it you can call 257-3522 
> SAXONY APARTMENTS t. 3 blocks S. of Univ. off Ran- ee ae ae or come to 923 Spring St. 8 p.m. to 

Br Hiosuanh call locker rag SOE WR pances dall—kitchen, living rm., fullbath, | SUMMER SUBLET bedroom for two __ midnite. — xxx 
( 3735, —6x15_ 257-4283 air cond., off street parking. Apts. in Lake Monona house with private © © ¢ —WW_____ 

Singles & Bachelorettes for 1 or 2—$180, Apts. for 3—$210, pier lake frontage dishwasher BLUE BUS Psychiatric Counseling 

IMMEDIATE SUBLET big double two 1, 2, 3 Bedroom apartments — Apts for 4—$290. Mar. in Apt. 106, UU es Pelt col eae 2 teeper ee oaun scar OAL T NO. Fil7 47. keel 262 eee 
girls call 251-7090 til Sept. — 5x12 Carpeted & Beautifully furnished 1309 Spring. 256-2226, Owner: 271. et ee 
ee Air Conditionea 9516 See present tenants for summer SUMMER SUBLET best location air. || << <————"———_ 

SUMMER SUBLET two girls neede Indoor swimming pool & sundeck sublets. —xxx conditioned, spacious EXC TYPING 231-2072 —xxx , : 9 eet oe A aitables sunnier Mirai Be ee he gs vue ene ee onditioned, spacious garbage 
+ Share apartment w/1 near campus vai er a disposal ets tolerated. Rent scorer secons cea copaatonio si conaeanaesaeconannant | Bie cconiioned rorntenediorivere Reduced APARTMENTS for 1 to 5 persons. 135 negotiable 257.8935, —5x9 ast 

bath $40/mo/person 257-7387. —6x15 Summer Rates and 137 Langdon; also 7 and 11 E. ee ee 3 Be Be 
For men & women students, Gilman. Summer or fall. 274-1860. SUMMER SUBLET air conditioned a eer coe oe 

SUMMER SUBLET female roommate ‘Nurses, Technicians and Faculty FHSS se ueiehed excellent location goriie WIRERIMMED eyeglasses in black 
needed t ii . ai . MODELS ARE NOW on ge ee er re isposal utitith [ a i y 

convenient 215 N. Erances St call OPEN ROOMS, men, singles, kitchen ‘priv. rent 3-4 people call Steve 255-3778 cape, lost Mey. lst: tewarns 262 2) aan 
255-7869 after 5. —5x12 FOR YOUR fall, summer rates. 231-2929, 251- Ross 251-7860. —4x8 oo a tet eee 

Been INSPECTION 4685. —xxx HERE’S ANOTHER summer sublet LOST: bl “5 bil igt SUMMER SUBLET: large ‘bedroom NO RDN Ria ie ee Pe Taek oc ade a aS HERE‘’S ANOTHER summer sublet : black men’s billfold Sat. night 
C : 9! Vilas Park 1-4 bedrooms Larry 257- 3/4 In front of Victor Music on State 

for 2 in 5 bedroom co-op type house APPOINTMENTS 3369. —3x8 St. reward for return call 257-491 
rt $45 per person a month Near Vilas NECESSARY THE 3 «xX ANNI. — 

: { Park. Call 255-4314. —6x15 Act now for choice floor locations and wee = 
* i * SUMMER-large 2 bedrm for 3 men. ES assoc smencane eo samcaase s 

i | ————————e breath taking views. Conveniently, ee ee PP 

\ | SUNNY SUMMER sublet near lake 1 —_— located across from Witte & Ogg REGEN: cer Stale she rl ecampds, square ee 6 
4 bedroom, $140/month 256-0395. dorms at corner of Frances and 5x10 y b z : esa Dee 

; —4x}1 ears treats: =e APARTMENTS SPEC CHER STEREO & TV SER- 
} — b 5-XXX , : . Components and tape 

| SUMMER SUBLET: need girl, own Te yi tte Rien ea earns recorders our specialty. Diamond 

y room, near campus; cheap 251-7259. ANY FIVE record albums free with 1402 Regent Street call 255-1897, elles : oer Cea needles $3.95 for most phono’e 649 
if —5x12 sublet of my two peor ee 3 Univ. Ave. 251-4771. —xxx 

, SUMMER; fall option, large 3- ee RSC SC SUC UNO deren eaten Private Bedroom OWN ROOM for woman sharing house Briving INSTRUCTION 244.5455. — 

| bedroom apt. near lake, square 251. SUMMER SUBLET girl needed, near : Neg Nias ave sAvallable JUNG SIS ie ae. hug oT ars 
{ ] 4236. —7x16 Towers. Share bedroom $60/mo. 251- $900 P/Academic Year 255-2798. —5x10 Sey Ee ee 

ioe 8409. Homey surroundings. —5x8 wo ABORTION co MAN needed to share summer . NTRACEPTION 

Serene oo bath hither ROOMMATE WANTED female grad OU es are Sper ue: Fuebished)  1aeety pias ele abe ERG C AO ee 
livingroom, 11 E. Gorham 251-4945. student in Math seeks roommate and eer NGerT Hey: nse Ie ee ee 

| —5x12 place to live for Fall. Quiet con- Maid Service Included 8697. —5x10 “TYPING MARIANNE Secretarial 
| 2s siderate girl desired. Gladys 262-7571 eee Service 256-6904. —xxx 

i SPACIOUS 1 bed. furnished, lower —5x8 SUMMER SUBLET large 3-bedroom Wee Sa She ae 

\j E Seinen tells cohen aio Bit cae Nee cenuriy apartment EXPERT TYPING, will correct 

j University. Cindi, 262-5866 days, 233- THE CARROLLON, 620 N. Carroll CALL 257-7115 ee ____ Spelling, fast service. 244-383], — 
i 2369 eves. —3x10 Street. 1 bedroom furnished apart- SUMMER SUBLET Henry-Gilman © ———____—_ 
ip Beemer ae a eS ments on Lake Mendota for 2 or 3 eff. for one or fwo air cond. priv. FAST PRINT CO. 100 copies $2.35, 525 ? 

f EFFICIENCY SUBLET. | gir! utilities persons. Now renting for summer 3—Xxx bath, kitchen. Disposal balcony pool N. Lake St. (Langdon Hall) 251-7711. 

i incl. Gilman & Pinckney. 257-3144. and fall. Reduced summer rates. parking laundry room excellent XXX 
| —5x12 Office hours 1-8 Monday through location 255-3117. —5x10 EST Ee 
i = 3 Friday, 1-5 Saturday and Sunday. ee ee. FRENCH PROBLEMS? Nee of 

Sy Se NES oe eu 257-3736; 257-5174. —xxx M i te SUMMER for 2-4 415 W. Johnson price France available for tutoring Anne- a 

Be ea venesr iste: eat 4 OWN §OOM in spacious apt. June Tet epetiable 251-708, Ox Marie 56st). 2310 val
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