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Major African Art Exhibition Opens September 4 
African Reflections: Art from Northeastern Zaire explores the history of re 
nineteenth and twentieth century cross-cultural dialogues—be- is oN 
tween Africans and Westerners and among African peoples—ex- 
pressed and reflected in a diverse array of art objects. When 
Westerners first visited the region, they brought back elaborate ac- 
counts of the peoples living there. The Mangbetu, first described in 
European accounts in the 1870s, were singled out for their sumptu- 4 
ous court life, fine decorative art, and a distinctive fashion of the LL “i 

time that featured wrapped, elongated heads and, for women, a ‘d NN ; 
fanlike coiffure. oy 

By the turn of the century, when European nations were rapidly a , 
colonizing Africa, the Mangbetu had also become famous for their ce 4 - F 
musical instruments, ceramics, and ivory and wooden figure carv- 
ings, all worked, embellished, and transformed into objects of y “= 

beauty. The aesthetic preferences of the western explorers, mission- ia s FE. 
aries, and colonialists who came to central Africa—the new patrons a ee 
for African artists—were different from those of the people they en- a SS 
countered. Since these newcomers favored human likeness, such _ — a ge 3 
images were incorporated into the art of their hosts, the Mangbetu ; a oe iat BS 
and Azande, and that of their neighbors, the Bua, Barambo, Mbuti, - \ 7 gS ; s 
and Meje. Until recently, anthropomorphic objects were thought to " ae % i ™* 
represent a “classic” Mangbetu style, which predated foreign pa- [ae See = 
tronage. African Reflections questions this perception and examines oa i 7 + 
the art of northeastern Zaire in an era of immense social and politi- 1 ™ =e Boa 4 . 

= cal change. ‘ fs 2 ee a a 

“~~—__ This exhibition challenges us to reflect upon the notion of “tradi- Bs ’ a4 cee Ne 
tional” art. What was previously viewed as a conventional or an- i te : a 
cestral style was in fact quite innovative at a time of intense Dies ee ag 
confrontation between Africans and Europeans. An artistic dia- . : a 
logue arose between the Mangbetu and Westerners, as well as 2 8 

among the Mangbetu and their neighbors, many of whom adapted ‘ ic 
the “Mangbetu style.” As a result, art made during this aesthetic 
exchange was not so much traditional as it was transitional. ' 

In addition to figurative art, women and men throughout north- . a 

eastern Zaire decorated arrow shafts, pots, knives, and hats and as es a 

painted walls and the human body with intricate geometric de- c. i 
signs. Styles and decorative patterns spread among people who ae ' 
spoke dialects of three distinct language families and who some- a 
times fought one another for territory and resources. Weapons of S a 
war and emblems of political power distinguished different king- os 
doms, particularly those of the Azande and Mangbetu. Yet objects 3 es 
of daily use and prestige were traded and exchanged as gifts is 
throughout the region, leading to the development of shared styles 
of dress and design that came to represent a mythic Africa in the 
imaginations of Westerners. 

The exhibition originated at the American Museum of Natural 3 
History (AMNH) in New York City and was primarily drawn from 
their collection—one of the world’s largest—of northeast Zairian pee ‘ 
art. Most of the works on display were collected during an expedi- ; ’ sf” sant 
tion to the region (then known as the Belgian Congo) from 1909 to ee fe ; y 
1915. The works were either commissioned by the leaders of the ex- hak * - f dihieiy 
pedition—Herbert Lang and James Chapin, two scientists from the y 

AMN. H, commissioned by Mangbetu or Azande chiefs on their be- In this rare Azande wood carving the forms of the mother and child seem to be fused but 
half, or donated to the museum by colonial administrators. Other represent the typical manner of carrying children, with a fiber band wrapped around the 
lenders include the British Museum, the Musée royal del’ Afrique oe ea pele Lang coll. Panga, 1914. Courtesy American Museum of Natural History/ 

centrale in Belgium, the Brooklyn Museum, and the Pigorini Mu- in 
seum in Rome. 

The Elvehjem Museum is host to African Reflections: Art from 
Northeastern Zaire in its only midwestern venue. It is on display in 
galleries V, VI, VII, VIII and adjacent niches from September 4, 1993 
to January 2, 1994. An hour-long video, Spirits of Defiance, giving a continued on page 2 
glimpse of Mangbetu life today runs continuously during gallery



hours. The museum's hours have been ex- 
tended until 8:00 p.m. on Wednesdays be- 22 3 es 
ginning September 8 and lasting through eraemsichics => 
December 29. See the article under Educa- REE . SS Bins 

tion and the calendar for the many lectures, ae Stes aN 
festivals, and events attending the exhibi- ee erage : 4 a =. 
tion. ES fais ae ee aa oy ; 

A handsome and informative exhibition gy OS =. “¢@ a ee 
catalogue published by the University of Pi ee a ea bo ee 
Washington Press and the AMNH was UU atl 
written by curators Enid Schildkrout and Sa pee on : . ‘ Bestest ee) oe 
Curtis A. Keim; it includes an essay about 2 = rea ay 2 i Oe age 
the history of the region by UW professor i PN \ea i . ee | 3 a 
Jan Vansina. The catalogue, which is on os a - a — 4 : | 
sale in the museum shop, won a major Paes af ae eee nat 
award from Choice, an academic library re- aR a 5 ze [ £3 cae 
view, and the 1992 Arnold Rubin Book ade ela ‘i ‘Z Ea ae ee sai 

Award for the best book on African art. ee ce SS ee es ee 
African Reflections: Art from Northeastern i. = , ‘a 

Zaire was organized by the American Mu- ho. Ae os 
seum of Natural History and is supported , Uh eee j a 
in part by the National Endowment for the * a . 
Humanities, the New York State Council E 

for the Arts, the Institute of Museum Ser- , 

vices, and the Ambrose Monell Founda- 
tion. The anthropomorphic trade pot and the household water jar, both Mangbetu, have the same patterns on their bases. Lang 

coll. Niangara, 1910. Courtesy American Museum of Natural History/ Lynton Gardiner 
Major support for local presentation of 

the exhibition and accompanying pro- for the Arts, a Federal agency, and the Wis- Program funds from the U.S. Department 
grams was generously provided by the consin Humanities Committee, serving on of Education, the Dane County Cultural 
Anonymous Fund, the Norman Bassett behalf of the National Endowment for the Affairs Commission, the UW Lectures 
Foundation, the Brittingham Fund, Inc., the Humanities. Additional funding was pro- Committee, and the Wisconsin Arts Board. 
Hilldale Fund, the National Endowment vided by the UW-Madison African Studies 

e e e 

Original Works of Art You May Already Own—Inside Your Computer 
Opening September 4 in Mayer Gallery is = SaaS ESSE | Se ME ES ESE TE a TIE SERS | TEER ET pam 
an unusual, arresting exhibition, Informa- enn ee aE 8 SB eee ee Fs eee PS ee ‘jz st ae 

= : : - - ae a Wes ee aad cae eet ee as ae 4 pe nd a as = 
tion Art: Diagramming Microchips, which i “arta Hl H Fi ua Hi a ht aaa 

was organized by The Museum of Modem || ASST MeL ate RUS VL tei all Art, New York with a generous grant from Bee te a sea bcabec a ie ak aa eR elk 24d uel 

the Intel Corporation Foundation. The ex- oe Tin Serer {etree dees ieee! £5 Mae ie etotet erga tet ig : | 
hibition is not about how computers work Nate Se ee cane Bl eM othe) Cd { io dled Ml aa sn gis 4 

but about computer-generated diagrams of Rgiiireate = wameaceammeen oS Se co Bebe ee Pace eer. out é 
the electronic pathways that make up the pate | tate ec eae ws ages Sa a state. Whee 
integrated circuits. Although the circuits [lmeryE Ife sm “seer ate eee Ss RUC. ee SONU cE eee. i Mt ces 

are tiny, they are vast and complex; they ge Deon, Pe paketit ‘Eee Pimper ie sendy ike eee al 
now consist of ten to twenty-five layers f ae ie ea oe eae es 3 s Baa ay Sate eae Be Sih mae i 
and contain over a million components. It aime RMR NE, Seat ee aan aa ea cane a ca a ees Lin ates 
is only possible to design at that level and ee raerea ea cs : peat acing. aie hh 
with such density by computer. ee ss we picks aalicseiedeicsbircbitebiiser Prep ienear arede pees ae 

Computer-generated plots are the work- Sime ereweme eee ee ire eee ARR ae er eee 

ing Heclons ies chart ae verify the elec- 2 a piercer ste il aero i deed ; satan ca aa 5 
tronic pathways for microcircuits. Thirty-one dime aenuaaua gee eceateanat SEE tae aE, ‘ 
plots from twenty-two circuits are contained Peery tie sepepieernas : " Fespeeepeein aki aes 
in the exhibition. These plots, enlarged many RS occ glia Mine ee aR et i EE emi eRe 8c ae 
hundred times, are mounted next to the ae ow 4 : e a ae ae agiiael 
thumbnail-size chip. Engineers use these dia- ae Ll ee x ‘i: os Se ei 

ams like maps for verifying the circuit lay- So Le. Oa tae 7 z ee Tres 
ae They Ge eee and ; i ad ie eRe ures Se at aot Fe ieee : 
etched layer by layer onto silicon chips mea- fica sapere a ae PS eapeee ce fate eam 
suring only one fourth of an inch square. je ae; pee Pade bakerc een ee 
They are the most complex patterns people See ae De oases aes aes ek Di Aaa 

have ever made, yet they are in fact not A te ee eae eee eeieeee yee 
meant to be seen. The exhibition is organized f Miike ta cae % ee ee 4 ae Sata : 
around five essential chip types: memory, Ty. pst fg gett ata 1g ba 1 | oxy + gah ate a RE cto 
logic, microprocessor, application-specific, | ae is — er Se ee fre eae 
and neural net. 1 ete Pee, Gare pane meee aoeee es Boa 

This exhibition, which can be seen jong i ‘i i i "ig Aneel ji Ua fat | ar i Be vn al il & 
through November 14, brings to life the (ih eee cece i i : FL on j E Bie al i a | La EL hl a) 
concealed beauty of their designs, making es ae coe we Ae i 1 R aie i. Stee Be ae af ee — 
visible a world that is otherwise invisible to “=== == RESEUSSSURIEE aaa easMeeat escastcieeoticaskscacatashs a eee 
the naked eye. They are icons of our world IBM logic chip, 1986, 15,000 transistors: The diagram shows the metal layer that goes on top of the chip. The patterns, 

: : colored blue and orange, represent wires that are used to distribute power to the components below. Courtesy The 
and are being recognized by The Museum Niusetna Gt Modeentaet 
of Modern Art for their relevance to mod- 
ern concepts of design.



1 programming during the exhibition. We 
From the Director also sent information to all Madison school WY 

social studies department heads and visual \\ 
Exhibitions offer the museum opportuni- arts and music teachers before the end of AY 
ties to reach out to new audiences and in- the 1993 year so they could plan their fall \\> ' 

volve specific segments of the community. curriculum around African Reflections. r 

For such Elvehjem exhibitions as The Art of The exhibition committee proposed that } 

Norway, American Indian Art, Frank Lloyd community groups use African Reflections , a 
Wright and Madison, Three Installations by as a stimulus for their own activities. The * wt" 
Xu Bing, The Integrative Art of Modern Thai- Madison Children’s Museum, for example, ‘ a wh | 
land, and African Reflections the museum’s is installing an exhibition called Adornment ‘ee | ee 
exhibition committee identifies specific au- as a complement to African Reflections. A m i 

diences in the community and promotes lecture and panel discussion on “Contem- & y 
the exhibition to the targeted groups. The porary Arts in Central Africa” is another i ; 

goal is to seek both the support of these response to suggestions made by commu- 5 “a 

community groups and their advice on nity participants in these meetings. Indi- [ i 
how to engage their members successfully viduals in the audience made arrange- foe i 
in the exhibition and its adjunct educa- ments for an opening-day festival of music ae | 

tional activities. and dance arts which have spread from Af- fe 
The planning process for African Reflec- rica to the Americas (Afro-centric music). is . 

tions began in spring of 1992 with four rep- The festival will be performed by artists ee 
resentatives of the university community from Madison, Milwaukee, and Chicago on | 

in Madison: Henry Drewal, professor of art September 4 at the Elvehjem’s front door. a 
history and Afro-American studies; Betty Most recently the museum has prepared ~*~ 
Wass, associate director, African studies informational mailings for several hundred es \ 
program; Anne Lambert, Elvehjem curator midwest Africanists and museum visitors s\ 
of education; and myself as director. We interested in African and African-Ameri- : 
sought departmental support and wrote can art. The exhibition committee which 
proposals to state and local granting orga- began with four people has expanded to 

nizations. In January, 1993, Michael many people interested in Africa and our 
Afolayan, outreach specialist for the Afri- exhibition. 

can studies program and Shannen Hill, 
graduate student in art history, joined the Russell Panczenko 

committee to plan educational programs 
and encourage community involvement. a 

With the goal of involving members of / 
African studies and African-American fap 

communities in Madison and the region * 
through schools, community groups, uni- } 

~~ versities, and artists’ groups, we invited in- ; 
fluential leaders in these areas to two 
meetings about the exhibition where we 
discussed the content of the exhibition and 
the initial education programs planned at 
the university. We invited neighborhood > 
center directors, Madison Metropolitan 
School District personnel (multi-cultural ’ Daggers were used by Mangbetu men and women for 
curriculum coordinators, minority coordi- / ; many gatrones: bee a sete 2 Menere a a 

nators, social studies and art teachers), eee 
black church leaders, service organizations, f ; History/ Lynton Gardiner 
University of Wisconsin System campus art ; 
gallery directors and minority coordina- a 
tors, and editors of publications who serve f 

African-Americans, among others. Coordi- [OAM 

nators from the UW-Madison Office of Ad- s- % Video for African Reflections 

missions and Multicultural Center helped 3 
supply contacts in the local African-Ameri- a Spirits of Defiance: The Mangbetu People of 
can communities. > Zaire, an hour-long video, will be avail- 

I introduced the nature and scope of Af- : a able at the exit to the exhibition. It re- 

rican Reflections; Henry Drewal presented a 7 veals how the Mangbetu interpret the 
slide talk about the philosophy and content \s forces that shape their lives today. For 

of the exhibition. Then we encouraged the 7 3 example, using ancient techniques, the 
audience to let us know how the museum Se See Mangbetu hunt the animals of the for- 

and university could serve the commun- @ Se est, smelt iron, forge tools, and grow 
ity’s needs and promote the exhibition to a S crops, while at the same time coming to 
broad range of groups. We heard many 2 terms with the world economy that sets 
good ideas which we began implementing. the price of the coffee they grow. Photo- 

Responding to specific suggestions, the graphed in Zaire in 1989, this film was 
Elvehjem sent information to all directors produced for the American Museum of 
of the Madison United Neighborhood Cen- The engravings on this Azande ivory horn depict images Natural History’s exhibition and for the 

tesin time for their budget planning, en- shal fete Ulerepon Lng coll Afegrs/" | BBC Television series, Under the Sum. 
couraging them to plan group visits and History/Lynton Gardiner



Museum Values Se 
Support of Members MEMBERSHIP APPLICATION 

; se ; Join now and don’t miss the next Artscene’s announcement of exhibitions, receptions, 
Like canvas for paintings, Elvehjem mem- lectures sandinineencs 

bers provide the funding substructure on z ; 
which programs, exhibitions, and events 
are based. Now, more than ever, member- _, Name 

ship is a most important source of support 
for the Elvehjem, enabling the museum to age ee i 
present exceptional exhibitions, produce City) State Zaps Sacre ce a 
scholarly publications, and provide pro- Home phone Business phone 

cee snes ee — Check level: O Founder $100 QO Family $45 Q Individual $30 Q Student or senior $20 

popular Sunday afternoon concerts, which Q Find check payable to Elvehjem Museum of Art enclosed for $ 
are broadcast on Wisconsin Public Radio Q Charge my Q Visa Q Mastercard 
from the Elvehjem galleries and enjoyed by : 
thousands of visitors each year. Card # Expir-date 55-25 a aie eee ee 

The support and involvement of our Signature 

members also assist the museum in secur- Please return this form to Elvehjem Museum, Membership Office, 800 University Avenue, 
ing funding from other sources. A thriving Madison, WI 53706 

noe ae la you. Your membership contribution supports acquisitions, exhibitions, 

This, in turn, is a criterion used by many publications, programs, and receptions. 

supporting foundations and companies in SL a ae IE ET IS AES LRP ESS LIC IT RSI A TS OI OD TS A 

reviewing requests for support. 
In addition, membership supports new < 

and existing works of art in the permanent learn more about the Elvehjem League, : . 
collection. A percentage of the dues paid please call the development/ membership 
by members each year is used toward the office of the Elvehjem at (608) 263-2495. 

acquisition of new art works as well as 
maintenance of the collection. , 

The Elvehjem is grateful to the many Fall Open House for Students z : 

members who support our endeavors. As part of university-wide welcome week } 
Whether you are a long-time supporter activities, the Elvehjem will host an open ss a *' 
who has seen the many events, exhibitions, house for new and returning students on , a - : 
and programs offered through the years, or Wednesday, September 1, from noon to 2 2 4 b 
anew member interested in learning more p.m. Students are encouraged to learn a 1< ia ag ee 

about the museum and what we have to of- about the museum programs and events ae A 

fer, you are an important partner in our scheduled for the fall. Admission is always fj i ¥ -") 
plans for today and tomorrow. We encour- free and refreshments will be served. Stu- ; Fy i E 
age you to bring friends with you to tour dents can also take advantage of a special j “i se 
the galleries, introduce them to an extraor- $5 discount on art posters—the perfect ac- " 

dinary university museum, and encourage cent for dorm room, apartment, or house. ‘5 a ° 
them to join you as a member of the ig eee ie 
Elvehjem Museum of Art. } > ; 

Staff Notes VG 
e 

ie . SBA 

Elvehj em League Liese Pfeifer has joined the Elvehjem staff as \ y d( \> hs \N 
museum shop manager. Although Liese was Ror 

The Elvehjem Museum of Art is conducting a gallery shop manager at the Madison Art 
search—not for rare objects to add to the col- Center from 1989 to 1991, she has most re- 

lection, but for a few rare people to contribute cently taught applied art courses at Univer- ; 
hours here and there. We need people to help sity of Wisconsin Center-Waukesha County. 
with an exhibition opening, act as host for Liese has her M.F.A. in sculpture from UW- 
one of the Sunday Afternoon Live concert re- Madison and is currently doing installation , 

ceptions (by now a tradition), or spend a few work. Her latest exhibitions have been at the " 77 
hours at the Elvehjem information table, Randolph Street Gallery in Chicago and at Be nN 
among other activities. We're looking for Walkers’ Point Gallery in Milwaukee. wo : "i 

new members for the Elvehjem League, the Not all of her time, however, is devoted ; AS ry ax 
museums volunteer group. to art; she is a competitive cross-country ey Vig 

League members are involved in many skier. By swimming and biking year round, a > 274 
activities, programs, and special events; she stays in shape for the internationally a= Mee 
some give many hours, while others help famous Birkebeiner held annually in eee 
out when their schedules permit. All are Hayward, Wisconsin. Liese is among the ee ae . 

welcome, appreciated, and greatly needed. top hundred female finishers in this most ad \ ae eo 
To acknowledge their involvement, we strenuous ski marathon. a : gy 

provide league members with opportuni- Jerl Richmond has moved to Madison E 
ties to learn more about the museum and from Baltimore to be the Elvehjem’s new 

art through participation in events, educa- preparator. We wrote about him in the 
tional programs, and projects with mu- summer Artscene, but now that he is here ‘ 
seum staff. we have his photograph to print. 7 

We invite you to become a league mem- The museum is most fortunate to have a ‘ es 
ber, take part in making the programs and these two and many other highly trained Jerl Richmond 
activities of the Elvehjem a reality, and en- and talented staff. 

joy an “insider’s” view of the museum! To



CALENDAR ELVEHJEM 

SEPTEMBER $Wednesday 17 Sunday TOURS 
Lecture, “The Medicines of Sunday Afternoon Live: The : 5 : 
"Cod: Congo Artand Atlantic _Elvehjem Concert Series, Group guided tours, by appointment, are available for adults 

I Wednesday Contacts,” by Professor Rob- _ Parry Karp, cello, Madison, and students. Teachers may request pretour curriculum mate- 
Fall open house for students, _&tt Farris Thompson, Yale 2:30 p.m., Gallery III rials and tours in the French language. To make an appoint- 

ops : serait ment, please call at least three weeks in advance 
admission free, refreshments University, 5:30 p.m., 
Served Toon 2 pan. Elvehjem room 140 EZ Sunday (608)263-4421. 
ee se ar Slideleckire: “Aas Bue Beginning September 12, tours of African Reflections: 

id 14 Tuesda Ey io Art from Northeastern Zaire will be held Sundays at 1:30 3 Fri ay y wark of Byzantium,” first in Tuesd 4:00 d Thursd 12:20 
A satellite museum shop Class, African Art: Expres- series “The Eye of a Peripa- eed ee Ss % oo A ill oa 2 ae ee = 

opens in conjunction with Af- sions and Reflections in Zaire, _ tetic: Frank Horlbeck on Art Boe 7 eo See Nes eee) or ee ek 
rican Reflections: Art from taught by graduate student and Architecture Abroad,” 4 pee een ohne 
Northeastern Zaire, featuring Shannen Hill. Preregistration _p.m., Elvehjem room 140 
thecal related and fee of $35 required. See 
oe fae i. both _ article on Education page of 20 We dnesday Related events 

the Museum Shop and Afri- this issue for more informa- Lecture, “Lions and Leopards = ; 5 : ‘ 
can Shop are Sunday from 11 tion on dates. Call (608) 263- and... . Fears, Oh My! Arts of Perceiving Africa: Books, Maps, and Manuscripts from Wisconsin 
a.m. to 5 p.m. and Monday 7814 for registration ; Terror and Resistance in East- Collections, Department of Special Collections, University of 
through Gatun day, Gameie ss information, 7 p-m., Elvehjem ern Zaire,” by Professor Allen Wisconsin Memorial Library, 728 State Street, (608) 262-3243, 

p.m,; EoHieh ops willbe open room 166 Roberts, The University of September 4, 1993-January 2, 1994 

i Iowa, 5:30 p.m., Elvehj 
ON ee 1 8 Satur da me Eee Adornment, Madison Children’s Museum, 100 State Street, p.m. from September 8 room 140 b thedtigh Decetiber 9 Shnytelling forchildren, (608) 256-6445, October 2, 1993-January 16, 1994 

, “KUKUNANJIWA: Cust 24 Sunday 
3 Frid ay dian of the Stories” by gradu- Sun, day Afternoon Live: The Georges Collinet Presents AfroPop, a blend of African, Carib- 

2 : a fe eradent Kasiva Banda : : bean, and South American music, Memorial Union (608) 262-— 
Preview reception for exhibi- “© S : . f Elvehjem Concert Series, 2201, September 4 i rf (time to b 
tion African Reflections: Art ee Wingra Woodwind Quintet, z so Ene OS eee eee 
from Northeastern Zaire fea- Elvehjem room 160 Madison, 2:30 p.m., Gallery Ss 
tures special guests, African 19 Gynda I 
foods, and music. Paige y. 
Conse pm. Si “Poetry in Art,” poems writ 31 Sunday Horlbeck Lectures Announced 

ten about Elvehjem art on Sunday Afternoon Live: The 
4 Saturday display, presented by docents Elvehjem Concert Series, Bill The UW-Madison Department of Art History an- 

African Reflections: Art from Bea Lindberg and Sybil _ Lutes and Martha Fischer, pi- nounced a series of lectures by its specialist in medi- 
Northeastern Zaire opensand Robinson, 2:30 p.m., meetin —_ ano, Madison, 2:30 p.m.,Gal- _ eval art, Frank Horlbeck. In “The Eye of a Peripatetic: 
is on view until January 2, Paige Court for tour lery I Frank Horlbeck on Art and Architecture Abroad” Pro- 

1994 in galleries V, VI, VII, 25 Saturda fessor Horlbeck will present the results of years of re- 
vil : y search and travels, many of which were supported in 

Brief tour and activity for stu- : ; H 
4 Saturd ay dents ages 9-11 accompanied part by a grant from the Evjue Art History Researc 

f f , i Fund. Professor Horlbeck is renowned for his superb 
Information Art: Diagramming by an adult. Program is free ees tite 
Microchips opens and is on but preregistration by phone photographs of sites in northern France, Scandinavia, 
view uilil Novem Ber 1448 is required (608) 263-4421. Kohler Art Greece, and Turkey, all of which will eventually be- 
Mayer Gallery 10:30 a.m., Paige Court Library Hours: come part of the department's collection of slides and 

Monday-Thursday visual resources. Although many have enjoyed his 
4 Satur day 8 a.m.-9:45 p.m., Friday findings in his regular class lectures and in guest lec- 
African Reflections: A Festi- pea Pay Y tures for various departments and programs on cam- 

8 a.m.—4:45 p.m., Satur- P ee val of Music and Dance. Per- a ; S : a ao 45 pus, the department wants to make these accessible to 
formances by Unity Ang a = h the entire university and Madison community. During 

Communities Drill Team, 2? Saturda p-m. Por Abrary Hours the 1993-94 academic year, Professor Horlbeck will 
Carlos “Quinto” Eguis- y d UW-Madi y ; : ae Seer eee eee lecture on “Athos: Bulwark of Byzantium” (October y: Aguila, HEDZOLEH, Light- | Symposium: “The Past as holid Sede call : 
house Gospel Singers, Prologue: Historical and Cul “OUCay periods ca 17); “The Gothic Styles of France” (November 14); 
UW-Madison music students _ tural Roots of Contemporary (608) 263-2258 “Sticks and Stones: The Stave Churches of Norway”; 

playing an amadinda (xylo- Zaire.” Seven academicians and “Seljuk Ornament in Medieval Turkey,” with the 
phone), Capoeira, Neighbor- oo baie G. dates for the latter two to be announced. 
hood Intervention Program coe Ore 
Dance Troupe. 10 ae Madison African Studies Pro- 
p.m., outdoors at the gram. For more information 

Elvehjem call (608) 262-2380. Elvehjem 
5 S a room 140 

unday a . =, é 
Lecture, “From Expedition to 3 Sunday ; ra : far fi ; - 
Exhibition: The Creation of Sunday Afternoon Live: The nal »> m= PS ee = . a 

oat Elvehjem Concert Seri — NT . aes 3 Be 
African Reflections,” by Cura- ivehjem Concert Series, % 9 -- , eZ, a 
tor Enid Schildkrout, Ameri- | Messiaen Quartet, Madison, - ee ed j >; eo . a - < Pe 

can Museum of Natural 2:30 p.m., Gallery II a | f i - - 2. ides | rA,- 
History, 1:30 p.m., Elvehjem i x \" . . eat ; 7 ” : 
oe *™ 6 Wednesday ¢ Wy \‘ (ae e's ee 

Lecture, “Power, Cosmos, Aiea is Va * P a A 
5 Sunday and Legitimacy: The Regalia a * ee a B29 LAL 
Mangbetu court music per- of Bakongo Chieftainship,” * Ay . y Mecr BY ’ 
formed by Kazadi wa by Curator Ramona Austin, P , - oo a \ a ee 

Mukuna and the Kent State The Art Institute of Chicago, ’ cs / 6. ~~ \ , 
African Ensemble, 2:30 p.m., _ 5:30 p.m., Elvehjem room 140 / ys 7 iW AE as { A ’ 

: : : A ’ . 
Elvehjem Paige Court 10 Sun day A Se = , a aad 

a Tuesday Sunday Afternoon Live: The 

Storytelling for adults, “Im- _ Elvehjem Concert Series, Sa- 
ages of Fantasy and Reality,” rah Meredith, mezzo so- This photograph of Mangbetu chief Senze dancing is one of the earliest (1913) to document the court orchestra, 
by Professor Harold Scheub, prano, Green Bay, 2:30 p.m., which includes conical drums, large slit drums, horn and a double iron bell. Courtesy of the American 
UW-Madison, 7:30 p.m, Gallery Tl Museum of Natural History, New York 

Elvehjem room 160



Opening Sunday Events Saturday Events: place in room 140. A complete list is in- 

When Europeans first arrived in northeast- A Festival of Music and Dance ected os ee : 
ern Zaire in the nineteenth century, they : ; Two programs Wil ae 
were struck by the power and the splendor To celebrate the opening Saturday of Afri- storyteller’s art. Oral traditions, along with 

of the Mangbetu court. In 1874 the German oe ds peers ie epee y ee pantie’ the visual arts and musiG, 22s 
Georg Schweinfurth enthusiastically de- “African Reflections: A Festival of Music nificant means of expression for the people 

scribed the court orchestra of the great king andl Dace: On ee ’ Bom ee Ob eeuee: Hae peren prose ass 
Mbunza: The king’s musicians were so pro- <7 Bee gees od eres eens oan eneuapre and Kia pe 
ficient that they “brought forth sounds of The festival provides an Dees! -— sity, will present a program of stories, 

such power, compass, and flexibility that wisons 1 AS ee sonar the rich suitable for adults,<€nitied me a 
they could be modulated from sounds like acibone at nee ane ae aye they and Reality ow Mes ed 
the roar of a hungry lion, or the trumpeting spre — eae - pe a oe at 0 pe enone 
of an infuriated elephant, down to tones igs ae nee y mastyiguals from vide continitty fon (ene es ae 
which might be compared to the sighing of hans and the region. their present-day world, at the same time 

the breeze. .. .” The musical instruments of ever eames et porior on oe Noe theses etn © 
the court consisted of two groups: ones for a half hour. South Madison’s Unity outside of Africa. Professor Scheub, a re- 

that symbolized the king’s power (ivory PNG ee ie ae nowned intel 
horns, a double bell, and a small slit-drum) vide a Toure epee m oe 7S = ree lee Of Raley i 
and ones which accompany them (rattles, be followed by Carlos Quinto” Eguis-_ ers which he has collected through exten- 

whistles, skin drums, and other types of Hes Perron ine pa oben eeeene sive travels Ina 
slit drums). Today the Mangbetu continue and ones Hom te renee Bynor Saturday, SeptenDer ae 
the court orchestra with the same kinds of oS acon nce pels oa Kasiya Banda, a gradual 
instruments played in Mbunza’s time. See ae peeuoneland enlempoeyy pen can languages and Si eg 
1913 photograph of court orchestra on pre- eae os ronnie ee eet nes ape eee - youn People : 

ge ae donalis Seeboney pepo meek” monca ea chitrey te wit a 
. oa BG eens ae - rected by Jonathan Overby; UW-Madison “KUKU NA NJIWA: Custodian of the Sto- 

Study of World Musics at Kent State Uni- music shadent playing songs veer a ying events will De in 
versity, will travel to Madison with four- emea ae arg Ay epee a ye ae room200: 
teen of his students to give a lecture/ Capoeira, an Afro-Brazilian martial an 

performance of music of the Mangbetu dane form ine udinig eemmbg i ee Oe School Tours 
court on Sunday, September 5. Professor and ete mau eieeandl He iene Madi Poole cathe lan wads 
Kazadi, a native of Zaire who has contrib- hood Rees poe soe seed ae a ee ee 
uted to musical literature and field record- pesormiss actress Se aa eee ‘ eo 
ings of traditional and urban music in this Afro Aaeneat she Seon ae ees ape eS - ae = 
region, will discuss the genres which con- dances. Madisonians who are downtown Soe Afr peat Reflections is a particularly 
pi anen caval Spent baplaiane nes to attend A Taste of Madison can visit the ich offering of material culture for teach- 

their music is an amalgamation of musical cet ae ats Aone oe aay eee eg serine Suen 
features and practices borrowed from con- Hawe Cvering AG MEETIOE val Union wa ae ae ee cs pd 
Gules piolipsund names continue the musical festivities of the day cents are providing guided tours of the ex- 

Because of his expertise, Dr. Kazadi has with a performance by Seas hibitiond0: Gabe! semen middie. 2nd 

lectured about the Sue of the Mangbetu oS eS high pa stadenis tn addition oo 

court at other venues of African Reflections Caribbean, and South American music. er ee os ates ee 

(the Smithsonian’s National Museum of | Other P middle achaula te for het disk, to 
African Art), but only at the Elvehjem will ther rograms introduce students to the objects and issues 

he bring an ensemble to perform. The Programs related to African Reflections con- in the exhibition before they come for a 
event will take place in Paige Court at 2:30 tinue the next week and through Novem- tour. The packet was written by Shannen 
p.m. Because seating is limited and music ber. Six lectures by scholars of African art Hill, a graduate student studying for her 
from Paige Court watts through the upper have been planned for the fall. The mu- Ph.D. in African art history, and was 
floors, the audience is encouraged to seum has scheduled the lectures for funded by the Dane County Cultural Af- 
browse in the galleries during the perfor- Wednesday nights at 5:30 p.m. so that the fairs Commission. Ms. Hill has written 
ey ; public may attend, and made special ar- scripts to accompany twenty-nine images 

Immediately preceding the performance, rangements to keep the galleries open until and included a history sheet and map in 
at 1:30 p.m. Enid Schildkrout, organizing 8 p.m. so everyone may see the exhibition the packet. Free guided tours are by ap- 
ae will present the opening lecture, before or after the lectures. pointment at least three weeks in advance; 
From Expedition to Exhibition: The Cre- Robert Farris Thompson, an eminent se- slide packets will be lent to any school re- 

ation of African Reflections,” in room 140. nior art historian of African art and profes- questing a tour. 
Dr. Schildkrout, a curator in the depart- sor at Yale University, will present the Guided tours of African Reflections are 
ment of anthropology at the American Mu- keynote lecture. His topic is “The Medi- also available by appointment for adults. 
seum of Natural History, will trace the cines of God: Congo Art and Atlantic Con- Groups needing an evening tour should re- 
journey which began with the expedition tacts” and will be Wednesday, September member that the galleries are open until 8 
of her scientific colleagues Herbert Lang 8. Professor Thompson’s lecture is spon- p-m. on Wednesdays for the duration of 
and James Chapin in 1909 and ends with sored by the University Lectures Commit- the exhibition. To make an appointment for 
the opening of the exhibition at the tee. Ramona Austin, associate curator of any guided tour, please call the museum 
Elvehjem on September 4. In the meantime African art, The Art Institute of Chicago, education office at 608-263-4421 at least 

she and cocurator Curtis Keim have made will speak on “Power, Cosmos, and Legiti- three weeks in advance. For visitors who 
their own journeys from the storage and macy: The Regalia of Bakongo Chieftain- do not want to make an appointment or to 
ee en Mise eel ship,” on Wednesday, October 6. “Lions come with a group, Elvehjem docents will 
History in New York, to field work in and Leopards and Fears, Oh My! Arts of give overviews and tours on special topics, 
Zaire, to securing loans in European muse- Terror and Resistance in Eastern Zaire” Sundays at 1:30 p.m., Tuesdays at 4 p.m., 

ums. Her lecture will lend insight to the cu- will be the subject of a lecture by Allen and Thursdays at 1:20 p.m. Tours last up to 
ratorial challenges of producing the Roberts, associate professor of anthropol- 40 minutes and begin September 12. 
exhibition. ogy and African American world studies at For the public and teachers who want to 

the University of Iowa. All lectures take place African Reflections in the larger con- 

continued next page



e e,e e e e 

New Acquisitions Support Existing Collections 
The Elvehjem has added to its British wa- space and worlds in collision. Unrestrained The Elvehjem has particularly been inter- 
tercolor collection a charming Greek land- by stylistic considerations, Roszak contin- ested in augmenting the collections with 
scape by Edward Lear, Argos from Mycenae. ued to experiment throughout his career. items made between 1900 and 1914 when 
Best known for such whimsical verse as By the 1950s Roszak’s drawings reflected his manufacture ceased for the duration of 
The Owl and the Pussycat, Lear was equally his reading of Jung and Freud and his World War I. We featured one acquisition 
adept with the artist’s brush as with the friendship with Joseph Campbell, author of from this early period, the superb glass and 
pen. Largely self-taught, Lear distin- numerous books on comparative mythol- silver chalice from about 1902, in the No- 
guished himself as a ornithological illustra- ogy. Particularly interested in eastern my- vember/December Artscene. We have since 
tor. His depictions were so acute that three thology, Roszak collected Indian objects added a splendid inkwell from about 1913 
species of parrots were named after him, and frequented exhibitions on India. Like as well as a clear glass wine goblet (Frise 
and his work was compared to Audubon’s. many other drawings of this period, Cosmic Personnages) with sepia patina, from about 
Landscape topography, however, was Landscape features a large crescent shape, 1912 and an opalescent glass box and cover 
Lear's greatest interest, and from the age of which Roszak often used during the fifties (Four Papillons) with pale green patina, 
twenty-five until his death he produced to represent the force of creation, a univer- about 1911. Other recent Lalique purchases 
numerous landscape watercolor sketches sal symbol drawn from Christian iconogra- were works from the 1920s, which in- 
of Europe, the Near East, and India. In his phy, eastern symbolism, and a rich myth cluded a clear glass vase with sepia patina, 
studio, he transformed these spontaneous tradition. a clear glass bow] with sepia patina, and a 
sketches into finished watercolors and oil The museum’s growing collection of clear glass perfume bottle with sepia pa- 
paintings. Lalique glass has also been strengthened in tina. Although the core collection was in- 

The Elvehjem watercolor depicts the recent months, thanks to the generous stalled in the display case between galleries 
wide plain of Argos from the ruins of Ineva T. Reilly Endowment Fund. René VIII and I after the renovation of 1990, 
Mycenae. The Argive plain is haunting and Lalique (1860-1945) was among the most where it can still be seen, we are awaiting 
empty in the clear Grecian light which Lear famous jewelers in the world by 1900, an opportunity to exhibit the entire Lalique 
records with sensitivity. Mycenae, the when he turned to designing glass objects. collection. 
Bronze-age city celebrated by Homer as 
“rich in gold,” has become the habitat of 

goats. Lear’s watercolor exhibits the Victo- 
rian scientific and romantic fascination 
with ancient Greece. 

Argos from Mycenae was dated twice, 
“1849” and “1880.” The first date repre- 
sents Lear’s initial sketch, which would “ 

have been executed in rapid, loose Sie en 
brushstrokes and probably inscribed with pee a scree : ant 
color notations and the time of day. The Pen ree ie eS —_ = 
later records the date of the finished water- ean Beene eee i el Ca cr 
color, which Lear wanted to give the a cad Sy —— oot, SE er y a al iw 
monumental presence of a painting. While MB: pe ee j a el Poa pe 
still adhering to the topographical charac- Bate i < o e aes re 7 aay % hs eae 
ter of the site, the painting has rich and I TEN Te I MPPDE NS 
harmonious colors, and such pictorial FAN ~ i 

forms as the hills and ruins are carefully Sree : en ? 
balanced against one another. aN gS Se a 

Many of you enjoyed the exhibition : ; is ; 
Theodore Roszak: The Drawin gs organized by Edward Lear (English, 1812-1888) Argos from Mycenae, 1849, color inks on paper, 26 3/8 x 40 1/2 in. John H. Van Vleck 

e - - Endowment Fund purchase, 1993.2 
the Drawing Society of New York, which 
opened its national tour in the Elvehjem in 
the fall of 1992. Because of the contacts , a oo. AE =p PY as ip \ IN 
made during that exhibition, the Elvehjem . eS A : PONV Zo. Me aN 
was able to acquire one of those drawings, s or =a « a A ‘ 
Cosmic Landscape, ca. 1954, which belonged SY eRe SK OC Cpe of ee. « 6 Oh .\ 
to the artist’s daughter, Sara Jane. : Dr > RS Za Ss C4 7 Pp te aS 4 \" 

Roszak’s work was affected by major ez RA . Sar Se ge et a Se ee al - Bi 
historical events and intellectual currents ns \ = | ee aS eae as rhs 1% —— 
of the century. He began with portraits and Fy NX \ % Sv * s sehr ty SP ae i € 
evolved to apocalyptic visions of outer \\ dae te. wer) YX » Le. Lae 3 hey y a ae, f'4 

Se SY ANS SSS Us ane f a se Ay > We ~ TOW oa Tt Fo a F 

WES PPS) WS Gas ok ee Fan 
continued from page 6 ANS: A NG y= }| | a a ie 
text of Zairian culture, the UW-Madison 9 f Bs , & y Se , \ a ; id uy KM : yo %y se ae 
D ee! s f We, Be P| | at: \ AV apg ss |) oem ET =f 5 
partment of Continuing Education in ae A PS BAS ‘ LW NY I~ Bi / 4 ¢ Ray A 

the Arts will offer a course at the museum | } ve. ZA We » 4 , \ ENS eG A mM Ki > Nb y 
on Tuesdays, September 14 through Octo- Ff gy ce oie as a \ Nig SN al < i a Weg 4 We 
ber 26 at 7 p.m. Shannen Hill, the instruc- ye te or od Ine CN sy § ~ WS <i ‘SO 2 pe eS oa Wwe 
tor, will also lead students on two Saturday PPTL RIED. i OE Xe SOR RON % 
gallery tours. Continuing education units ae ; ee ee : 

and Department of Public Instruction clock symantec aue eae conecfa ns ramen wah on pepe 213012 
hours are available. Preregistration and a Glicksman Endowment Fund, Alexander and Henrietta Hollaender Endowment Fund purchase, 1993.32 
fee of $35 are required. For registration in- 
formation call 608-263-7814.



Elvehjem Museum of Art 
800 University Avenue 
Madison, Wisconsin 53706-1479 

Gallery Hours: 
Sunday-Saturday 9 a.m.—5 p.m. 
Wednesdays open until 8 p.m. starting 
Sept. 8 

Museum Shop Hours 
Monday-Saturday 9 a.m.—5 p.m. 
Sunday 11 a.m.—5 p.m. 
Information: (608) 263-2246 

Admission is free 

Pc: 
en ee 

a 

September /October 1993 

Important Dated Information! 

eR Ee FS ae ea a a SE eee 

Museum Shop Opens African 
Annex 

To help celebrate our fall exhibition, we are SE is re 

opening an African Shop opposite the Mu- Peel a 4 ma oe 2 — 

seum Shop. Items for sale, inspired by the i] ’ ; ees ie Tl 

African Reflections exhibition, include musi- | ei iD ft (l nN | ete nation Art j iq | 
cal instruments, objects of adornment, bas- \ Fell re TOLN Baa ta renee tc e 

kets, carved masks, and assorted books for - ia | f “Fae pg ee ee CRT ae i 

both children and adults. The VHS video, | ~ gleam BURL CATA Moc Any yee one 
Spirits of Defiance, which will play continu- \ 2 eel =I Ene BF 1 = 

ously in the gallery, will be available in the \ Tdecies an ce Seat fa i= 

shop for $19.95. Members always enjoy a Enna Fe r cee, 

15 percent discount. : : Opa hia eae we) _ =m 

The Museum Shop is pleased to offer a t- i “dS aan _- | Ht aaaterrey 

shirt designed by Moyo Okediji and in- ee ee 

spired by the art of the Mangbetu people A cee 

which we see in the African Reflections exhi- Po! ER rae 

bition. Okediji, who has his M.F.A. degree, Fs ‘Be 6 Bin, LB — if 

usually paints large, colorful canvases. But : ae - Cf eee , 

designing t-shirts is not new for Okediji; he i 

has silk screened and hand painted t-shirts ae os _ Modern Art, New York 

in his home town of Benin, Nigeria. He is er ‘preet i i 

teaching Afro-American studies while : —_ Pen | Oe Ae 

working on his doctorate in art history. eee ‘ 

Recycle those microchips. From clip we 
boards and three-ring binders to earrings and 
pins, the computer age has collided with the 
recycling market. Come in to see our contem- 

porary assortment of unusual items. Two excellent catalogues for the current exhibitions are available in the Museum Shop. African Reflections: Art from 

Northeastern Zaire, is $29.95 ($25.46 members) and Information Art: Diagramming Microchips, is $19.95 ($16.96 members).
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EXHIBITIONS oie) Tew be \N 

African Reflections: Art from Northeastern Zaire “Dd / “] ; . LN 
Galleries V, VI, VII, VIII 4 oS ies Vi 

September 4, 1993-January 2, 1994 A “_ ‘ | ee 
Aig | “See 

Information Art: Diagramming Microchips 4 é 1 Gi ST Huila 
Mayer Gallery eS . a 

September 4-November 14, 1993 ee. pe: 
nies pe 

British Watercolors: 1750-1900 
Mayer Gallery Belt, Mangbetu, leopard hide with fur, leopard and lion canines, brass, fiber cord, Lang. 

11. P. , 1914. AMNH, 90.1/3304. Courtesy American Museum of Natural Histo 
November 20, 1993-January 23, 1994 COU es f @ 

%, 
CONCERTS r . : 

Le % g 
ee as 8 

. ne oe oy < The 1993-94 Sunday Afternoon Live con- es o 
certs will begin at 2:30 p.m. in the Se aA FS . 6 
Elvehjem’s Brittingham Gallery III. aS SOS oN SS Eg 

October 3 eS So. a < = oS = Se wi 5 
Messiaen Quartet of Wisconsin, Madison , SS by ae es eee = 

October 10 e ‘a ied ra NN a 
Sarah Meredith, mezzo soprano, te eae Py ets Pres -~ 

“pees? a % Boe oe Green Bay aaa ‘%. c el 

October 17 - a 
Parry Karp, cello, Madison : 

October 24 1 : ye eo ‘ oo. 
Wingra Woodwind Quintet, Madison ae SE nae " ao _ aie Cs oa ie sf east ce 

October 31 a eg 
Bill Lutes and Martha Fischer, Pe a: Spee 

5 5 Rigi et eee a Ba sa piano, Madison ee oe ae Rar -=_ 

November 7 Se se aad es Hee ie os 

Pro Arte Quartet, Madison < PY BS em Pee See ee ee 

November 14 : fg east? —— 
Lawrence Chamber Players, Appleton Ba Saal 

November 21 ee sea 4 
Wisconsin Arts Quintet, Stevens Point Ea a eos Bie, 

November 28 ee seat ho a rel 
NO CONCERT ee : ' 
December 5 Se 

a is ae Merion Double pot, Mangbetu, ceramic, Lang. coll. Niangara, 1913, AMNH, 90.1/4693. Courtesy American Museum of Natural History 
ecember 

Wisconsin Brass Quintet, Madison 

December 19 a aa ne a — 
Madison Marimba Quartet Pee Boss : nee Cee 4 SU 

December 26 aaa eee a & 
Be Ly Zz estes: sf iz NO CONCERT a P 5 pee ‘Sa 5 

NO CONCERT ee . 3B Boe = Z 

P Z ee Z 
} a eae a 
a oS fo S 

(ai . 5 Be ee e 
E A ° ° ae 3 Lee TW RES a z oo. z ed . co 

Za . 
Enid Schildkrout, American Museum of —— Ree a Be Be 

Natural History, “From Expedition to SEE - eee 1 ca 

Exhibition: The Creation of African (i << gee ee ‘ ee le 
Reflections,” Sunday, September 5, 1:30 4 7 tne > eo Tk 

p-m., 140 Elvehjem. a ff 3 

Robert Farris Thompson, Yale , “a e 10 | 
University, “The Medicines of God: ; pe 4 

Congo Art and Atlantic Contacts,” Harp, Mangbetu (?), wood, pangolin scales, plant fiber, pitch, Lang. coll. Be s ) i 
Wednesday, September 8, 5:30 p.m., Niangara, 1910, 90.1/3969. Courtesy American Museum of Natural History : 
140 Elvehjem. Bs want 

Ramona Austin, The Art Institute of (xylophone), Capoeira, Neighborhood a ba 
Chicago, “Power, Cosmos, and Intervention Program Dance Troupe. LA iB K 5 9 yo 

Legitimacy: The Regalia of Bakongo Outdoors at the Elvehjem. 
Chieftainship,” Wednesday, October 6, ra N D i S, LW) R = isis, 

5:30 p.m.,140 Elvehjem. Mangbetu court music performed by : Bcc 

era Vel SAS) Soe eters Ans ean TEU Group-guided tours, by appointment, are A 2 
Allen Roberts, The University of lowa, African Ensemble, Sunday, September o) available for adults and students. Teachers Knife, Mangbetu, iron, wood, Lang. 
“Lions and Leopards and .. . Fears, Oh 2:30 p.m., Paige Court, Elvehjem. may request pretour curriculum materials coll. Niangara, 1910. AMNH 90.1/4140. 

My! Arts of Terror and Resistance in : : and tours in the French language. Call at Courtesy ner car Maset oP 
Eastern Zaire,” Wednesday, October 20, Class: “African Art: Expressions and least three weeke in advance towakean Natural History 

5:30 p.m., 140 Elvehjem. Reflections in Zaire,” taught by Shannen 5 , 

E Hill, UW-Madison. Seven meetings on appointment (O08) 20s .2T, Enea = a ne 
‘ : r “ 5, September 144 zi ednesday evenings until 8 p.m. begin- 

David A. ey The Nelone} tng ee 8 Brief tour and activity for students, ages ning Wednesday, a. ae ae 

Museum of Art, “Shake the Baby: Fe ana) SOS pee oon 9-11, accompanied by an adult, of African ine Wednesday. December 29. 
Initiation Masks and Fertility in Northern October 16, 10-11 a.m. Preregistration Reflecuonslon caturd-y Gentember 25 2¢ ing Wednesday, December 29. 

WON BARES da fee of $35 are required. Class spon- - 5 = Museum closed Thursday, November 25; 
Kete Culture,” Wednesday, November 3, and a fee © q Pp 16:30 adn. and repeaicd on Saturds : 

: j sored by UW-Madison Continuin, eet P pene Friday, December 24; Saturday, 
5:30 p.m., 140 Elvehjem. al 6 November 6 at 10:30. Program is free, but D Ber 25: and Saturd 1 

Education in the Arts. Registration infor- preregistration by phone is required at ecember 25; and Saturday, January 1. 
Patricia Darish, University of Kansas, mation (608) 262-2451; content informa- (608) 263-4421. oe 5 " 

“This is our Wealth: Kuba Textiles of tion (608) 263-7814. Class location nos a ae (608) 263-2246 

Sa i lvehjem Museum of Ar 
oo pe K Evel yen roe 10) Beginning September 12, 40-minute tours 800 University vente 

lovember 4, 5:30 p.m., vehjem. ill be held Sundays at 1:30 p.m., = - : 
Storytelling for adults, Harold Scheub, eealieeat dy tan wee at Madison, Wisconsin 53706 

Lecture and panel discussion, “Radio-trot- UW-Madison, “Images of Fantasy and 12:20 vm The ‘will include ae ack F : i 

toir and Contemporary Arts in Central Reality,” Tuesday, September 7, 7:30 p.m., the a aes Ae special topics. y African Reflections: Related : 

Africa,” Mbala Nkanga, Northwestern 160 Elvehjem. Events Held Outside the Elvehjem 

University, 5:30 p.m. Panelists: Freida Perceiving Africa: Books, M a 

High W. Tesfagiorgis and Moyo Storytelling for children, Kasiya Banda, MUSEUM SHOPS WES ee ie 

Okediji, UW-Madison, Wednesday, UW-Madison, “KUKU NA NJIWA: A satellite shop will open September 3 in Department of Special Collections, 
November 17, 6:30 p.m., 140 Elvehjem. Custodian of the Stories,” Saturday, conjunction with African Reflections: Art University of Wisconsin Memorial 

September 18, 2 p.m., 160 Elvehjem. from Northeastern Zaire, featuring the cata- Library, 728 State Street, (608) 262-3243, 

‘ * , logue and related merchandise. Hours for September 4, 1993-January 2, 1994 

"Poetry in Art," poems written about both the Museum Shop and African Shop 

E 7 E N if S Fa acl eon gh by are Sunday from 11 a.m. to 5 p.m. and Adornment, Madison Children’s Museum, 
shies = - — . res a ane Monday through Saturday, 9 a.m. to 5 100 State Street, (608) 256-6445, October 

OU ISOD Fos) Scheu yeaa at p-m. Open until 8 p.m. on Wednesday 2, 1993-January 16, 1994, Free with 

Fall Open House for new and returning p.m., meet in Paige Court for tour. evenings from September 8 through admission ($3, two-year-olds and older) 
students, Wednesday, September 1, noon-2 : December 29. 

p-m. Admission free, refreshments served. Symposium: “The Past as Prologue: Georges Collinet Presents AfroPop, a 
Historical and Cultural Roots of 8 Py 

7 HOURS blend of African, Caribbean, and South 
Public reception for African Reflections: Contemporary Zaire,” Saturday, October 2, (American music Memonal Union (603) 

: ' 140, Elvehjem. Seven academicians will The galleries are open every day, Sunday 7 ; Art from Northeastern Zaire features spe- alae : 1 & eee 2 ye y 4 262-2201, September 4, evening 

cial guests, African foods, and music. discuss BSSUES CONES POLaty: Zaire. through Saturday, 9 a.m. to 5 p.m. an penoniance Gime TBA) 

Friday, September 3, 6-8 p.m., Paige Coordinated by Michael G. Schatzberg for 
Court, Elvehjem. the UW-Madison African Studies Program. 

For more information : (608) 262-2380. 

Continuous video in African Reflections ; 3 African Reflections: Art from Northeastern Zaire was organized and sponsored by the 
exhibition: Spirits of Defiance. Slide-lecture series, “The Eye of a American Museum of Natural History, New York City and supported in part by 

Peripatetic: Frank Horlbeck’s the National Endowment for the Humanities, the New York State Council for the 
African Reflections: A Festival of Music Photographs on Art and Architecture Arts, the Institute of Museum Services, and the Ambrose Monell Foundation. 
and Dance, Saturday, September 4, 10 Abroad,” Sunday, October 17, "Athos: ; F yer ; 
a.m.-4:30 p.m. Opening-day events pro- Bulwark of Byzantium," and Sunday, Major support for local presentation of the exhibition and accompanying programs 
vide a sample of the rich traditions of November 14, "Gothic Styles of France," was generously provided by the Anonymous Fund, the Norman Bassett 
music and dance which have spread from 4 p.m., 140 Elvehjem. For more informa- Foundation, the Brittingham Fund, Inc., the Hilldale Fund, the National 

‘ wena ' tion : (608) 263-2341. Endowment for the Arts, a Federal agency, and the Wisconsin Humanities Africa to the Americas and are practiced 5 3 : eer a 
be edaiduale oni Nadi dth Committee, serving on behalf of the National Endowment for the Humanities. 

Le apa ates cn ene Winter Open House at the Elvehjem on region. Performances by Unity Amon, eee me 5 5 a . 
oes a: Drill ah a 6 Wednesday, December 1, from 5-7 p.m. Additional funding was provided by the UW-Madison African Studies Program 

5 Q oie Gelebrates the hold d th funds from the U.S. Department of Education, the Dane County Cultural Affairs 

eee eee Se aT et pe ne Commission, the UW Lectures Committee, and the Wisconsin Arts Board 
Lighthouse Gospel Singers, UW-Madison opening of the new exhibition British ss i! , 4 
music students playing an amadinda Watercolors: 1750-1900.
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