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Volume 1, Number 5 

As Sherman E. Lee, that renowned ex-Director of the Cleveland Museum of Art once A 

remarked, “Art can certainly be imagined without the presence of a museum, how- : 
ever, the art museum can hardly be envisaged without art.” A collection is funda- é 

mental to every museum; an art museum without art is like a library without books. 
The Elvehjem is no exception. — 

All works of art in the Elvehjem’s collection are the direct result of the generosity Sie Ff 

of private individuals, and have come to the Museum either through direct gift or icon “ er i 
bequest or were purchased with funds donated specifically for this purpose. From ww} 4 
the very beginning it has been private support and generosity that have created the A ee. = 
fascinating collection which today is visited by over one hundred thousand people A at ren 
per year. Many of the private collectors who loaned their treasures to the Elve- oe —. fe Saas 
hjem back in 1970 when the Museum first opened, recognizing the potential _ a ae 
benefits to their community of a strong public collection, have since then Owe Sa a ae = i 
very generously donated their works to the Elvehjem. Over the years te a e -. e 
numerous others have followed suit, until the Elvehjem has become one om ce ee ee ee Pigs TS Sale 
of the leading university museums in the United States, with over four- ee “3 
teen thousand works of art in its collection. ee = 

In spite of a museum’s inherent and pressing need to collect art, how- Se =[_ 
ever, it is essential that the collecting process never become indiscriminate — ™ : a ’ 
acquisition or just random accumulation. Museum collections must grow aa | % j 1s 
as the result of historical factors, established collection plans, research peat 5 ‘ = 
plans and curatorial expertise, and there are very precise principles that a ee a a 
museum must adhere to in accepting any object into its collection. Can the a we J ™ 
object be adequately cared for; is the object art historically significant; will es ne oe ~— ; 
the object be used in the museum’s educational mission or will it simply rd PS ee. oes 
disappear into storage? These are only some of the points that an Acces- 4 SB es 
sions Committee must consider before deciding that an object is or is not € ae 4 = be 
“museum quality.” The Elvehjem, like every other professional museum, ; ice, a Seas to 
has carefully laid out policies and procedures by which a work of art wee ia ES a 
finally makes its way into the Museum’s permanent collection. ee ae bi 

It is also essential that a museum have the ability to give some con- es ee be 4 
scious shape to its collection and be able to round out historical or eS che > oe 
aesthetic “gaps” that for some reason or other may not appeal to the 4 ‘ “oe 4 
generous collectors who usually help to build the collection. A 3 Pe ies F 
museum, especially a “teaching museum” such as the Elvehjem, a a eo 
however, must have a historically complete collection if it is : gud a. 
to effectively carry out its educational mission. It is in Bog li i‘ éiéwUcr Se hm 
this regard that art purchase funds have a crucial Cn f ) 
role to play. < . vs oe s ge ee Ng \, 

Ee eee he ee es 
Approximately ten to fifteen percent Cee. te sea ea SO te Lo ae 

of the Elvehjem’s collection has Sep oe ee ee ‘ ee aay J, 
been purchased. Although there P= e eae agile — Bs yAC 

is no express regulation forbid- —o as Eo 
ding it, traditionally state funds, - si i i, P 

Continued on page 3 John DeAndrea, Untitled Bronze #1, 1984, bronze with oil paint, Harry and Margaret P. Glicksman Endowment 
and Elvehjem Endowment Funds purchase 
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Exhibitions Symposium 
Japanese Woodblock Prints: Reality and Reflection American Life In Our Piano Benches: The Art of Sheet Music 
American Life In Our Piano Benches: The Art of Sheet Music Film 

Vaughan Grylls: Through the Looking Glass Utamaro and His Five Women, by Kenji Mizoguchi 
The Art of Storytelling: Art of India from Wisconsin Collections a 

rips 
Artwork of the Month tAliraukee Art Museum and Bradley Sculpture Garden 

John DeAndrea, Untitled Bronze #1 Terra Museum of Amerncan Art 

Charles Sprague Pearce, Portrait of Mrs. Pearce 
Lactanse Concerts 

Sandy Kita, “Two Worlds of Ukiyo: Floating World, Sorrowful Dee oe eewind Oia 
World” Fine Arts Quartet 

Jean Bonin, “American Life In Our Piano Benches: The Art of Gary Wolkstein, piano and Janet Anthony, cello 
Sheet Music” Victoria Drake, harp 
Vaughan Grylls on the exhibition of his art at the Elvehjem Wisconsin Brass Quintet, Kitt Rueter-Foss, soprano and Karlos 

Pratapaditya Pal, “The Erotic Rasa (Flavor) and Indian Art” Moser, piano 
Pro Arte Quartet 

Ivar Lunde, Jr., oboe and Nanette Gomory Lunde, harpsichord 

Schultz Ensemble



NEW AT THE ELVEHJEM 

Recent Acquisitions 
During July and August the Elve- Indeed, Roman Imperial portraiture addition to the collection as an exam- 
hjem initiated a new program featur- of the second and third centuries, in _ ple of contemporary American Real- 
ing an Artwork of the Month in the which hair styles, individual quirks ism by one of its major practitioners. 
Paige Court. The first two works of expression or identifying marks The Artwork of the Month for Octo- 
were paintings on loan which aug- are emphasized, offers one close par- __ ber is Portrait of Mrs. Pearce by 
mented the permanent collection, as allel, which in turn is muted by Charles Sprague Pearce, a painting 
reported in the last Artscene. As the DeAndrea’s de-emphasis of facial which is discussed at length else- 
autumn season begins, recent acqui- portraiture, his figures being usually where in this issue of Artscene. Yet 
sitions take the forefront of featured introverted and self-contained. The another major acquisition made dur- 
Artworks. In September, a sculpture contemporary sculptor to whom he ing the summer is The Booted Beauty 
by John DeAndrea, which was pur- is most often compared is Duane by Sandro Chia, an Italian painter 
chased through the Endowment Hanson, who has a similar “modus and sculptor who is an acknow- 
Fund and the John Glicksman operandi” —casts made from body ledged leader of European Neo- 
Endowment Fund, will be pre- molds with a highly veristic painted Expressionism. Chia is an eclectic art- 
viewed. DeAndrea is acknowledged surface to imitate life. Hanson’s fig- ist whose imagery makes conscious 
as one of the foremost sculptors ures tend to be environmental, reference to a host of earlier artists, 

within the context of the Realist trompe l'oeil vignettes—workmen, most of whom were involved in the 
movement of the 1970s and 1980s, street people, tourists, etc.—in which Surrealist movement. The Booted 
and may be closely allied with the the element of surprise upon coming —_ Beauty takes its initial point of depar- 
Super- or Photo-Realists, whose forte across the work and expecting it to ture from classical mythology, with 
is verism in reporting the details of be real predominates. DeAndrea’s the figure of a monumental Hercules, 
everyday life. DeAndrea’s Untitled concentration on the nude (even if nude save for his lion-skin headdress 
Bronze #1 is a life-size cast, made accompanied by normally dressed and a pair of workboots, seated in a 
from a body mold, the surface of people) sets his work apart from very ordinary wooden chair while 
which has been meticulously painted Hanson's middle class citizenry. leaning his elbow on his massive 
to closely replicate skin color, moles, Indeed, whereas DeAndrea’s club. The large drawing (oil, crayon, 
veins, and other imperfections. His sculptures during the 1970s tended and pastel on paper) vibrates in 
sculptures have been critically com- to be vignettes, oftentimes accompa- strong hues of red, orange, yellow, 
pared both with the effigies in Mme. _ nied by real props such as mirrors or and green executed in loose, swirling 
Toussaude’s Wax Museum and with other pieces of furniture, his works strokes, conjuring up a dream fan- 
classical Greek and Roman sculpture. _ in the 1980s, as exemplified by Unti- tasy reminiscent of Chagall. At the 
The veristic concern with specific tled Bronze #1 of 1984, tend to be ele- same time, the monumentality of the 
characteristics invites the first com- vated onto pedestals, deliberately set- figure and its bulbous, somewhat 
parison, while DeAndrea’s concen- ting them apart from their immediate tubular anatomy seem to make refer- 
tration on the beauty of the nude environment. This, plus his use of ence to Léger. Other “sources” could 
female figure, although particular- the traditional sculptural medium of be imagined as well, but in the final 
ized, and his emphasis on “posing” bronze in our piece, would seem to analysis, The Booted Beauty is some- 
his figures (as distinct from the indicate DeAndrea’s adoption of a thing new and different from any of 
“caught-you-in-the-act” approach of — more classical approach to his work. its points of reference, and, as such, 
many realists) invites the second. Untitled Bronze #1 is an important is a significant statement on figura- 
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Francis Bacon, Triptych, 1985, color lithograph, Humanistic Foundation Fund purchase a 
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a Sa et Aue cS ee ee i: a ll Y ey yw Sandro Chia, The Booted Beauty, oil, crayon and pastel on paper 

ak ce a" VO Sen, : 
e “i WB - savin | eR Ne ee s tive art in the 1980s. The same is true 
Be ye We, per oN “4, i — iz mM 3*)% 4) for two other recent acquisitions, a 

d «ate: AS SY Maca i RR ee ee ag color lithograph entitled Triptych, ce a NE ae ‘a i ee ye 2G FN Wythe ; ee kes., ne Beez 1983, by Francis Bacon and a hand- 
ae i? ‘ hae cA ati bcs Paya 68" Ge. ~~ worked woodcut entitled Nine Views 
Ace Spats RG ie ies BSL =e. of Winter, #1 by Jim Dine. Bacon is the 
Be NS eee nea res 60: fx dean of British painters and one of 
ee pees ahs, ca Mi 4 & eet 4 =). _ the giants of figurative art of this cen- 
= ee ane eae ps ee ak 6. _ tury. Triptych, executed on three sep- 
sae Bo é ! Pees ere os buaiec.) —_ arate sheets of paper, is representa- 
Ee a Mee ys Ve 8 bi th he sed oa Se 4 _ tive of Bacon's use of distortion and 

os a = a a Pecliiked Maik 3 contortion of the human figure to 
Jim Dine, Nine Views of Winter, #1, 1985, woodcut with handwork, imbue his imagery with ambiguity 
Edward Rolke Farber Fund purchase —— 

and a sense of mystery. This is the 
first work by Bacon to be included in 
the permanent collection. Jim Dine 

(continued from page 1) rose to fame during the heyday of 
which are channeled to the Museum of Art, and also to say we Pop Art in the 1960s and has been 
Museum through the University, are proud to be introducing several noted for taking common everyday 

have not been used for art purchase. _ new acquisitions in this issue of objects (bathrobes, paint brushes, 
To date, all art purchase funds have Artscene which have come to the and other tools) and elevating them 

come from an endowment which Elvehjem because of your continuing _into cultural icons. In Nine Views of 
was created and increased through support and generosity. The sculp- Winter he has reversed this procedure 
numerous private contributions, ture by John DeAndrea is currently by taking on a pre-established icon— 
from periodic outright gifts of money _on exhibition in Paige Court as the the Venus de Milo—as his subject. 
restricted by the donors to the pur- Artwork of the Month, and the Por- This large woodcut (52 % x37 inches) 

chase of an art work, and froma per- trait of Mrs. Charles Sprague Pearce —_ was produced in nine states, each 
centage of Elvehjem membership will appear there in October. The differing in color combination and 
monies which is also designated for other recent acquisitions will also be _ each being separately editioned. View 
this purpose. exhibited in their turn as soon as all #1 is predominately blue in tonality 

I would like to take this opportu- _ the preparatory work has beencom- __ with a certain amount of hand work, 
nity to thank all our supporters in pleted. Thank you. so that each impression of the edi- 
the past without whom, literally, tion of 24 will have individual charac- 

: Russell Panczenko ners 
there would be no Elvehjem Director ‘tistics. Taken all together— 

DeAndrea, Pearce, Chia, Bacon, and 
Dine—these new acquisitions have 
made this past summer the most 
successful in recent memory in 
developing the permanent collection. 

eee en ee a eee eee ee eee 
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2 Monday 15 Sunday 19 Thursday 26 Thursday 
Museum closed in observance of Concert, Sunday Afternoon Live— Adult Art Classes, “Japanese Adult Art Classes, “Japanese 
Labor Day. from the Elvehjem, Fine Arts Woodblock Prints: Floating World, | Woodblock Prints: Floating World, 

Quartet, Gallery V, 1:30 p.m. Sorrowful World,” by Assistant Sorrowful World.” (See listing for 
Professor Sandy Kita of the Art September 19, above.)* 

5 Thursday Lecture, Artwork of the Month: History Department. Two Thurs- 

Adult Art Class, “Japanese Untitled Bronze #1 by John DeAn- days, September 19 and 26, room 28 S da 
Woodblock Prints: Floating World, _drea. A ten-minute talk by Docent 166, 7:30-9:30 p.m.* 8 Satun 'Y 
Sorrowful World,” by Assistant Barbara Klokner in Paige Court at Adult Art Class, “Madison Archi- 

Sonics — Kita of the UW- 3:15 p.m. tecture: A Tour.” (See the listing for 
Madison Art History Department. this class on September 7 for 
Two Thursdays, September 5 and Lecture, “Two Worlds of Ukiyo: 21 Satu rday é schedule.)* 

12, room 166, 7:30-9:30 p.m.* Floating World, Sorrowful World,’ Exhibition, American Life In Our 
by Assistant Professor Sandy Kita Piano Benches: The Art of Sheet 

7 Saturda of the UW-Madison Art History Music, opens and runs through 29 Sunday 

y Department: Koon (90/232 a oe». Exhibition, Vaughan Grylls: Through 
Artwork of the Month, Untitled (263-4421) the Looking Glass, opens and runs 
Bronze #1, 1984, ohn DeAndrea a by J 7 Tuesday 22 Sunday through December 1. 

- Concert, Sunday Afternoon Live— —_ Concert, Sunday Afternoon Live— 
Adult Art Class, “Madison Archi- Adult Art Class, “Images and from the Elvehjem, Gary Wolk- from the Elvehjem, Victoria Drake, 
tecture: A Tour,” by Ann Biebel. Influences: Coins from the Ancient stein, piano and Janet Anthony, harp, Gallery V, 1:30 p.m. 
The van departs from the Univer- World.” (See listing for September cello, Gallery V, 1:30 p.m. 

sity Avenue entrance at 1:15 p.m. 10, above.)* Lecture, Artwork of the Month: 
and returns to the same location Lecture, Artwork of the Month: Untitled Bronze #1 by John DeAn- 

at 4:30 p.m.* Untitled Bronze #1 by John DeAn- drea. A ten-minute talk by Docent 
18 Wednesday drea. A ten-minute talk by Docent —_ Barbara Klokner in Paige Court at 

8 S da Adult Art Class, “American Period Marilyn Bownds in Paige Court at 3:15 p.m. 
un Yy Furniture: Identification and 3:15 p.m. 

Concert, Sunday Afternoon Live— Authentication,” by Marjorie and 
from the Elvehjem, UW-Eau Claire | Gordon Davenport, room 166, 

Woodwind Quintet, Gallery V, 1:30 7:30-9:30 p.m.* 24 Tuesday 

Bee Trip, Milwaukee Art Museum and Reception, Elvehjem League New 
Lectire Artwork of te Month: Pee Sculpture Gardens, (263- oe Sete ee 

Untitled Bronze #1 by John DeAn- : ty 8 gee Lee 
drea. A ten-minute talk by Docent 
Marilyn Bownds in Paige Court at 
3:15 p.m. ms 

ie " ’ ; 

opt . to : =, 

Film, Utamaro and His Five Women, | dul oe Bon S aw a . 
directed by Kenji Mizoguchi, 1946. he bag ee \ 
95 minutes, black and white, in it |i fi aN ae 

Japanese with English subtitles. ae pent rg nn i 
Room 160, 8 p.m. Free. eon’ ee ‘maniign Damn, oA re ees 

See vie Ee 
Adult Art Class, “Images and ———— ee ee eg tN 
Influences: Coins from the Ancient pa er wey Sg oe a : mee raat : 
World,” by Wayne Sayles. Two : ee gee rr nme ne hee : 
Tuesdays, September 10 and 17, 7 : ge as oe a 
room 130, 7:30-9:30 p.m.* Bere Alp at ke 

11 Wednesday oe wr 
Adult Art Class, “A Visual History cen ah Se ees 
of Glass from Ancient to Modern ; ; Pe 
Times,’ by Morteza Sajadian. ua 

Room 166, 7:30-9:30 p.m.* : ee ; ae 

12 Thursday Yc Pies oe Se aN Vn " : Thy 

Adult Art Class, “Japanese onan arene rahe | Saat tah DoE Yeo Chane UMMM NAO Bee stesrigner sen ey ‘ 
Woodblock Prints: Floating World, \ SPREE iret CURR EN NS RRS EEAP ODP LN ARERISESONIACS CHM cane reeset eee 
Sorrowful World.” (See listing for wee Sra ar eo a GS) ane et Redan weit MR Aidet rh gS 
September 5, above.)* fae EME TE OE 

Katsushika Hokusai, Fuji in Clear Weather, early 1830's, color woodblock print, Edward Burr Van Vleck Collection, 

Bequest of John Hasbrouck Van Vleck 

The Elvehjem
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Members Bring Mrs. Pearce to the Elvehjem 
Dear Elvehjem Member, 

Members’ contributions to the Elvehjem support a variety ¢ $s Jeter Prey 
of programs such as the annual Bulletin, exhibitions, publi- et OO 
cations, and even Artscene itself. Another very important ae 
function of membership money is the acquisition of art leeks ee ; - 
works for the permanent collection. Iam happy to oe — 
announce that the Portrait of Mrs. Charles Sprague Pearce by k : ¢ 
her husband, pictured here, which will feature as the Art- rs a 
work of the Month in October, was purchased in large part —_—" ; 
with the assistance of your contributions. It is a painting of ie 4 
which we are very proud and on behalf of the Elvehjem, I 2 ee 
would like to thank all of you who made this important Sei 
addition to the Museum’s collection possible. Peete aie’ 
Many exciting projects are being planned for the coming Bos 2 RRL ' 

year. Your support not only helps to make them possible eee “4 a 7 7 
but insures that the quality of these projects is of a high lets ae (7 
professional standard. This year, I would like to ask our ae are aX 
members to think seriously of raising their level of support. : ty eee 2 

* * ert? bi A icc: ce If you are a Senior member, for example, consider he kee Sa Ww 
renewing at the $25 or $40 level. If you are currently giving pa aes. Rae aa 
at the $25 level, considering doubling your contribution ected Se | ee \ 8 
this year, or take advantage of the added benefits of an Wa kc. Te ~s | 
Associate membership, and receive complimentary copies ek ee & Fay. | 
of our exhibition catalogues. Please let me remind you that Py i Pa. | 
your membership in the Elvehjem provides many benefits, re ek ae ie 
discounts, and services to you throughout the year, but it ets a io 
is also a vital source of support for the Museum. Lg ae we os 

As a special thank you to those of you who increase ' ‘ 2 sia lt 
your pledge this month to the $25 level or more, you will i iz ' a | 
be sent a free copy of the poster which commemorates the Bh fay. \ 
acquisition of the Portrait of Mrs. Pearce purchased with the j aan oe 
assistance of Members’ contributions. I urge you to make “ af = ae 
your pledge today. rs were 72..0CliCCi 

: ) . ee | ae s 

Sincerely, te Bo 

Russell Panczenko 1 Fi ge =i 
Director a a e a - 

: ae es 

Charles Sprague Pearce, Portrait of Mrs. Pearce, ca. 1888, oil on canvas 

Since his first successes at the Paris Salon in the early 1880s, realism similar to that seen in Pearce’s own early works. 
Charles Sprague Pearce (1851-1915) has been considered one of In 1876 Pearce sent a figure painting to the Philadelphia Cen- 
the most important American expatriate painters of the late tennial, and also made his first entry to the Paris Salon. How- 
nineteenth century. He quickly became especially well known ever, it was not until the early eighties that his career blossomed 
for idyllic peasant scenes, but was also recognized as a remark- as a result of his peasant subjects, first shown in 1883. Painted 
able portrait painter and talented orientalist. in the north of France, these works reflect the grey atmospheric 

Born in Boston to a prosperous merchant in the China trade light characteristic of the works of the Frenchman Jules Bastien- 
and to the daughter of the noted Boston poet Charles Sprague, LePage. Pearce delighted in portraying pensive women, often 
young Pearce was educated at the Brimmer and Park Latin alone in rural settings. As seen in our portrait of the artist’s 
schools before he entered his father’s business. During his five wife, his figures are rendered with brilliant academic clarity, pro- 
years there, Pearce devoted his free time to painting and, viding a contrast to his more painterly backdrops of freely 
encouraged by his success, eventually decided to seek artistic brushed greens and greys. As such, the painting represents an 
training abroad. interesting amalgamation of the academic style and Impression- 

In 1873 Pearce travelled to Paris where he enrolled in the ate- ism, and an excellent addition to the collection. 
lier of Léon Bonnat, an artist renowned for forceful, painterly



Members on the Road 
The Elvehjem is pleased to offer two trips to its members in Sep- ea 
tember and October. The first, on Wednesday, September 18, is Sees 
a day in Milwaukee at the Milwaukee Art Museum and the Shh 
Bradley Sculpture Gardens. We will begin at the Milwaukee Art 
Museum with a short film on its collection, which will be fol- a 

lowed by a guided tour of the galleries. After the tour, there will 
be free time to visit three temporary exhibitions: Florence Eiseman 
Retrospective: 40 Years of Children’s Fashions, Richard Diebenkorn 
Etchings: Process Into Form, and the photography exhibition, Nic 
Nicosias Realities. 

After a stop for lunch at Pandls in Bayside, we'll move on to 
the Bradley Sculpture Gardens. The sculpture gardens, which 
were begun by the Bradley Family in 1965, are considered to be : L 
among the most outstanding settings of their kind. We will, oe 
once again, enjoy a guided tour through the extensive, beauti- ; 
fully landscaped grounds, which surround two man-made ve PA 
lakes. We'll view sculptures by renowned artists such as Barbara  Saee ; 
Hepworth, Bernard Kirschenbaum, Gerhard Marcks, and . 

Henry Moore. . re 
Our second trip, on October 17, will take us to the Terra 3 , <J 

Museum of American Art in Evanston. The Terra, which opened An Px Fy 

in 1980, is one of the few museums in the United States devoted ed 
exclusively to American Art. Its collection spans three centuries, 
from 1763 to the present, and includes works by Copley, Morse, seas 
George Caleb Bingham, Prendergast, Andrew Wyeth, and Ken- 
neth Noland. Also on view at the time of our visit will be a trav- 
eling exhibition from the Metropolitan Museum of Art, The Fig- Sey 
ure in 20th-Century American Art. The paintings in this exhibition y | \ 
span eight decades from 1903 to 1983, and concentrate on the i : 
theme of the human figure. The seventy artists represented 
include Milton Avery, George Bellows, Philip Guston, Marsden 

Hartley, Edward Hopper, William de Kooning, and Larry Rivers. : 
Members will receive an informational brochure on both trips. 

For more information call 263-2495. Barbara Hepworth, Sea Form (Atlantic), 1964, bronze 

Join the Elvehjem League 

The Elvehjem Museum of Art League, a volunteer organization The League Board, consisting of officers, committee chair- 
serving the Elvehjem for twelve years, welcomes all those inter- men, and any other interested members, meets monthly at the 
ested in participating in its program of museum support to Museum. Those individuals unable to contribute their time to 
attend a morning coffee at the Museum on Tuesday, September League activities are also most welcome as members and are 
24, at 9:30 a.m., in Paige Court. Brief introductory remarks encouraged to join as “silent partners.” Many League members 
at 10 a.m. will be followed by a behind-the-scenes tour of the wish to give moral and financial support to the League but are 
Elvehjem. unable to commit their time. 

League members perform a vital service to the Museum by You are invited to become a member of the Elvehjem League. 
sponsoring receptions for new exhibitions, hostessing teas after It is a satisfying way to enrich yourself and the community with 
Sunday Afternoon Live performances, encouraging campus and the world of art at the Elvehjem. 
community participation through an annual membership drive, Please call the Membership Office, 263-2495; Jane Henning, 
planning educational programs and field trips, and raising 238-4089; or Donna Fullerton, 271-8834, if you would like to 
money for museum acquisitions. attend the coffee or are interested in becoming a League 

member. 

Yes, Increase My Pledge to the Elvehjem 

0 Yes, Please send me a free copy of the Portrait of Mrs. Enclosed is my check for $ ___. 
Pearce poster. (Made payable to the Elvehjem Museum of Art.) 

IN ear oa ee 
adress Return this form to: 

: : Elvehjem Museum of Art City/StatelZip Code = = ian 
Home Phone/Business Phone: 800 University Avenue 

Madison, WI 53706 
Membership Categories Please charge to my: (608) 263-2495 

C Associate $250 O Visa 0 Mastercard 

CO Founder 100 Je eee 

O Family 40 Card Number Expiration Date 

O Individual 25 

O Senior, Student 15 Signature



1 Tu es da Lecture, Artwork of the Month: Lecture, Artwork of the Month: Lecture, Artwork of the Month: 
Y Portrait of Mrs. Pearce by Charles Portrait of Mrs. Pearce by Charles Portrait of Mrs. Pearce by Charles 

Adult Art Class, “Great Masters Sprague Pearce. A ten-minute talk Sprague Pearce. A ten-minute talk Sprague Pearce. A ten-minute talk 
of Western Printmaking,” by Linda _ by Docent Susan Stanek in Paige by Docent Marion Stemmler in by Docent Henryka Schutta in 
Phipps. Four Tuesdays, October 1, Court at 3:15 p.m. Paige Court at 3:15 p.m. Paige Court at 3:15 p.m. 
8, 15, and 22, room 374, 7:30-9:30 

m.* 
. 15 Tuesday 21 Monday 28 Monday 

Adult Art Class, “Great Masters Lecture, “Vaughan Grylls: Exhibition, Hagia Sophia through 

2 Wednesday : of Western Printmaking.” (See list- Through the Looking Glass,” by Byzantine Eyes, opens and runs 
Adult Art Class, “Victorian Decora- ing for October 1, above.)* Vaughan Grylls, Visiting Artist, through November 23. 
tive Arts: A Slide Lecture,’ by Wil- Department of Art. Room 160, 7:30 
liam Wartmann, room 130, 7:30 p-m. (262-2963) 

p.m.* 16 Wednesday 29 Tuesday 
: Adult Art Class, “Landscape from DD Tuesday Adult Art Class, “Against the : 

4 Fri d ay Dawn to Dusk.” (See listing for a Grain: The World of Expressionist 

October 9, above.)* Adult Art Class, “Great Masters Prints,” by Christine Neal. Two 
Reception, for the exhibitions of Western Printmaking.” (See list- Tuesdays, October 29 and Novem- 
American Life In Our Piano Benches: ing for October 1, above.)* ber 5, room 374, 7:30-9:30 p.m.* 
The Art of Sheet Music and Vaughan 17 Thursday 
Grylls: Through the Looking Glass, Trp, The Terra NM PAiner 95 F id We d d 

Stpm ee ae arena can Art, me ‘ 
seine es oe a as Lecture, “The Erotic Rasa (Flavor) 
Tours of the galleries, refresh- and Indian Art,’ by Dr. Pratapadi- 

5 Saturday 19 Saturda ments; artist Vaughan Grylls will tya Pal, Senior Curator of Indian 

Artwork of the Month, Portrait of Y be present to discuss the exhibition —_ and Southeast Asian Art, Los 
Mrs. Pearce, ca. 1888, by Charles Symposium, “American Life in of his work. Angeles County Museum of Art, 
Sprague Pearce debuts. Our Piano Benches: The Art of room 160, 8 p.m. A reception in 

Sheet Music,” 9:45 a.m. - 3:30 p.m. 26 Saturday Paige Court follows the lecture. 
6 S d (See article elsewhere in Artscene nee i 

un ay for schedule.) Exhibition, The Art of Storytelling: 

Concert, Sunday Afternoon Live— Art of India from Wisconsin Collec- *Pre-registration and tuition required 
from the Elvehjem, Wisconsin tions, opens and runs through Jan- at UW-Extension (262-2451). 

Brass Quintet, Kitt Rueter-Foss, 20 Sunday uary 12, 1986. 

pape Set Restos Meee Pane. Concert, Sunday Afternoon Live— 
Se ee from the Elvehjem, Ivar Lunde, Jr., 27 S unday 

oboe and Nanette Gomory Lunde, Concert, Sunday Afternoon Live— Lecture, Artwork of the Month: : : 7 By 

Portrait of Mrs. Pearce by Charles harperchord Glen V0 pa. — fe AMAT Schutz Ensem- 
Sprague Pearce. A ten-minute talk le, Gallery V, 1:30 p.m. 

by Docent Sara Boush in Paige Ree ena, er eae caer WA i ai io te he ae eteale 
Court at 3:15 p.m, ee ee ee len a se 
Lecture, on the exhibition American me 
Life In Our Piano Benches: The Art 
of Sheet Music by Jean Bonin, guest ; 
curator. Mayer Gallery, 3:30 p.m. Se oe 

~~ Re 

8 Tuesday ‘(| pr ~ 
Adult Art Class, “Great Masters /. a, : 
of Western Printmaking.” (See list- ‘ : i 
; * p ing for October 1, above.) é di x NS 

i ase =a a _ 

9 Wednesday salle Saeed N aS = 
Adult Art Class, “Landscape from si ss ; Sn oe 
Dawn to Dusk,” by Laura Neis. eee naa Pats . ™ 
Two Wednesdays, October 9 and ee ge ti 
16, room 166, 7:30-9:30 p.m.* a 

13 Sunday 
Exhibition, Japanese Woodblock 
Prints: Reality and Reflection, closes. 

Concert, Sunday Afternoon Live— 
from the Elvehjem, Pro Arte Quar- 
tet, Gallery V, 1:30 p.m. 

Hiroshi Yoshida, Fujiyama from Yoshida, from the series Ten Views of Mt. Fuji, 1926, color woodblock print, Edward Burr Van Vleck 

Collection, Bequest of John Hasbrouck Van Vleck 

ea ee eee ee |



EXHIBITIONS 

Japanese Woodblock Prints, Illustrated Sheet Music, 

Vaughan Grylls Photoworks, and Storytelling in the Art of India 

The last issue of Artscene introduced The exhibition was guest curated was organized by Guest Curator, 
the exhibition Japanese Woodblock by Assistant Professor Sandy Kita, of | Jean M. Bonin, who also wrote its 
Prints: Reality and Reflection, which the UW-Madison Art History fully illustrated catalogue and who 
will be on view in the Elvehjem’s gal- | Department, assisted by graduate will lecture on the exhibition on 
lery of Asian art through October 13. student Kim Gerth. October 6. This exhibition, accom- 

As we mentioned in that issue, this In the fall of 1985, the University panying catalogue, and symposium 
exhibition seeks to explore the impor- _ of Wisconsin celebrates the one hun- (see article elsewhere in this issue) 
tance of the print in Japanese art, dredth anniversary of the university are intended to present the artistic 
and, thereby, to come to a new inter- band, the ninetieth anniversary of values inherent in American sheet 

pretation of its major manifestation, the School of Music, and the reopen- _— music, to explore the interdiscipli- 
the Ukiyo-e print. The premise of the _ ing of the renovated “Old Music nary significance of these values, and 
exhibition is that Ukiyo-e (which Hall.” In concelebration of these to make us all more aware of the vis- 
means literally “the art of the floating events the Elvehjem is proud to ually as well as musically rich heri- 
world”) represents not just a commit- _ present the exhibition American Life tage that is to be found “in our piano 
ment to a certain medium, but to a in Our Piano Benches: The Art of Sheet benches.” 

vision of a particular time and Music. This exhibition opens Septem- We are pleased to announce that 
place—the brothel district of Edo ber 21 and runs through November from September 29 through Decem- 
(part of modern Tokyo) inthe period —_10, and it includes seventy-five cov- ber 1 the Elvehjem will be the site of 
from 1617 to 1868. To demonstrate ers to popular American sheet music _ the first major exhibition in this 
this point, examples of prints pro- published in the nineteenth and country of the work of the contempo- 
duced in that place and at that time early twentieth centuries. rary British artist, Vaughan Grylls. 
are contrasted to similar subjects by The very popularity of the music This exhibition, Vaughan Grylls: 
artists who have lived since then in itself as well as its appeal to musi- Through the Looking Glass, will consist 
Tokyo and elsewhere in Japan. cians rather than “art collectors” has of fifteen of the artist’s large photog- 

The exhibition includes examples too frequently excluded sheet music raphy and color photocopy collages. 
of figurative subjects, which reveala from consideration as a visual art Each collage, most of which measure 
certain air of mystery in the earlier form. Yet, the illustrated and highly at least twenty-four feet long and are 
Ukiyo-e works. In addition, there are decorative covers encasing the major- _ over six feet tall, is a panoramic 
comparisons in the subjects of land- ity of these musical scores are very image made up of hundreds of indi- 
scape and bird-and-flower prints. much a visual art form. They, in fact, vidual photographs. Rather than 
Hokusai’s Red Fuji, for example, can effectively reflect the stylistic tastes merely constructing a photographic 
be shown to have had special mean- _and historical attitudes of their time. mural of his subject, however, Grylls 
ing in the Edo period, whenacult of | Produced for commercial distribution imposes his own composition on the 
the mountain existed among com- in the United States, the covers of site through the use of a grid, which 
moners. By contrast, Yoshida these musical scores were from the may not be rectilinear, and by mak- 
Hiroshi’s depiction of Fuji reveals the _ very beginning designed by some of ing the individual images discontinu- 
mountain to mean no more to him the leading artists of the period and ous from one frame of the grid to the 
than the Alps, and reestablishes in utilized some of the most sophisitica- _ next. 
Hokusai’s work the unique world ted and advanced printing tech- For his subjects, Grylls chooses 
vision that identifies an Ukiyo-e niques then being developed. well known or historic places, places 

print. American Life in Our Piano Benches which have accrued a collective 
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Vaughan Grylls, Greenwich Mean Time, 1984, photocopy collage on wood 
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memory over time. One of his most 1 
poignant works, Dachau Train Station, Indian Art to be the 
frustrates the viewer, who feels 
deprived at seeing what today is an topic of Mead Lecture IV 
ordinary station revealing nothing of ; : 

its horrible history. Other works in De eS Soe pores 4 P 
the exhibition include, The Wailing f Indian and Southeast Asian Art at co ., 
Wall, Jerusalem; In Flanders Fields; and the eae Angeles County eae of oe ee, rise eg 
Site of the Assassination of Lord Mount- Art, will present the Katherine Har- Aes a4 Wy i a i 
batten. One work in particular, per Mead lecture for fall, entitled The < i es ioe Ma gs ee 

Greenwich Mean Time, directly reflects Erotic Rasa (Flavor) and Indian ae sy a ie ’ VS a i 7 “A 
Grylls’s fascination with time and Rasas (most closely translated into A PASS ) 
place. Vaughan Grylls will present a English as “mood” or “flavor”) are i i > ae at et 
lecture at the Elvehjem on his work the pine basic compen ae ‘ | ei ‘Sy NS ial oy 
ont Octsber ait aesthetic experience. Dr. Pal will dis- Nt 2) 1% ¥ ‘ 

cuss with slides the most important ae ee = PS 
rasa, love, and how Indian artists P ee “ ; 

VIS) ale) through the ages have expressed it AEN a df Yd 
Neko) 1) Rea Le in the arts and ancient literature. : 7 at 
NDT NTA Dr. Pal holds Ph.D/s from the Uni- \ , 
ml NK ie Ke | i versity of Calcutta and Cambridge iz A ava 
Veep. [ iN |} \ i University and is the author of - 

a eee q numerous papers and books includ- XJ Aj al 
eta, i wy ing The Art of Tibet and The Art of : BAS ’ 

Nepal, catalogues of the Los Angeles ee Sa A ee 
Pe NOI ae aa Hi , County Museum of Art collections, 7 aie ‘ 2 & a 

GSS eas epics | and Court Paintings of India, featuring pa to 
1 ' some of the great images of the i 2 : % Vi see fs 
i Mughal period. SS Bee fe 

sae | The lecture will be Wednesday, ed a 
Sica a October 30 at 8 p.m. in room 160 of : : ee i 

yy aL s the Elvehjem. A reception in Paige _ 
rs a Court follows the lecture. Dr. Pal’s 

ee ite asco ae eas to The oe Harper Sere Lec- 
: coincide with the beginning of the tures are a gift in memory of the 
ee 14th Annual South Asian Conference | Museum’s late director from Mr. and 

Looking ahead to the end of Octo- _ sponsored by the UW’s South Asian _— Mrs. William Bright Jones, Fort 
ber, as part of a nation-wide “Festival Area Center (263-5839). Atkinson. 

of India,’ the Elvehjem is organizing 
an exhibition entitled The Art of Story- 

telling: Art of India from Wisconsin Col- 
lections, to open on October 26 and Staff Notes 

rete, cin ho Kathy Parks Ms. Parks, who has Ruth C. Struve Mrs. Struve, who 
ets of the narrative teidition nthe worked as the Elvehjem Museum has worked at the Elvehjem since 
visual arts of India. Sculptures and Shop Manager since 1977, was 1975 and at the University of Wiscon- 
paintings depicting mythological recently promoted to Assistant tothe _ sin even longer, retired on July 31. 
events centering on the activities of Director. Ms. Parks, who has proven _— Mrs. Struve not only effectively man- 
deities will be complemented by to be an extremely resourceful and aged the Museum’s finances in this 
Rolnoeroncesnditerncar aa oe able person during her years at the period but also served as an impor- 

related time periods. Other paintings Elvehjem will continue to manage tant liaison between the museum 
depicting poetic verses in allegorical the Museum Shop; however, in addi- _ and both the University and the 
fashion, as well as courtly events, tion, she is now also responsible for community at large. Mrs. Struve will 

will be displayed in conjunction with developing a concerted public infor- be sorely missed and the Museum 
actual decorative artifacts to enhance  ‘™ation effort for the museum, coor- would like to take this opportunity 
the viewer's understanding of the dinating the museum calendar of to publicly thank her for her years of 
relationship between the jewel-like special events, and grant writing. dedicated service. 

rendering of details in the miniature 
paintings and actual objects made in 
the traditional style. More informa- 
tion on The Art of Storytelling and 
related events will be forthcoming in 
the next issue of Artscene. 
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Symposium on 
e e 

American Popular Sheet Music 
Guest curator Jean Bonin has orga- will speak at 10:45 a.m. in room 140. graphic motifs and themes in relation 
nized and will serve as moderator for _In his topic “Thou Witty’: The Evo- to those of painting, printmaking, 
a symposium in conjunction with the _ lution and Triumph of Style in Lyric and other visual media of the period. 
exhibition American Life In Our Piano Writing, 1890-1950” Dr. Scheurer will She will also discuss the correspon- 
Benches: The Art of Sheet Music. The examine the lyrics of popular music dences between stylistic innovation 
four speakers for the symposium, as an expression of cultural themes in music and the visual art used to 
which will be held on Saturday, and values. He will focus on the adorn musical notation. Following at 
October 19, will identify particular ways song lyrics function as a sym- 2 p.m. Dr. James Fulcher, Associate 
aesthetic and historically significant bol system with their own conven- Professor of English and Humanities 
traits of the genre of sheet music tions and ideology and how the lan- at Lincoln College, and a specialist 
and, more importantly, will explore guage of song lyrics articulates in the correlation between 
the interrelationships of the arts as a widely shared cultural myths and nineteenth-century American ethnic, 
reflection of American life and cul- popular attitudes. As he discusses elite, and popular cultures, will 
ture. Musical performances, slides, major themes in popular song, Dr. examine ethnicity in American popu- 
and an informal summation allowing Scheurer, will present the evolution lar sheet music. His paper is entitled 
dialogue between speakers and audi- _ of lyric writing from the earliest days “Parlor Music and Loud Silence: 
ence will be included in the program. _ of Tin Pan Alley to the post-1940s Ethnicity in our Piano Benches.” A 

The symposium will begin in Gal- _ integrated musical. short summation at 3 p.m. will con- 
lery V at 9:45 a.m. with “Foster, Win- After lunch, at 12:30 p.m.,ashort clude the symposium. 
ner, and Work: Three Composers of musical performance in Gallery V The exhibition American Life In Our 
Popular Song.” Speaker Neely Bruce, will provide a transition to two after- Piano Benches will be available for 

Associate Professor of Music at Wes- noon lectures. Art historian Karal viewing beginning at 9 a.m. To 
leyan University, will draw on his Ann Marling will discuss “Cover-Up: _ secure parking, participants are 
extensive background as a scholar The Art of Sheet Music” at1p.m.in encouraged to attend the symposium 
and performer to explore the popular room 140. Dr. Marling, Professor of beginning early in the day when 
songs of Stephen Foster, Septimus American Studies and Art History at | campus lots and streets are 
Winner, and Henry Clay Work as the University of Minnesota, will uncrowded. 
they reflect mid-nineteenth-century address the aesthetic qualities of The symposium is made possible 
American life. Timothy E. Scheurer, sheet music cover art, emphasizing by a grant from the Wisconsin 
Chairperson of the Division of the years between the Wars. Specifi- Humanities Committee. 
Humanities at Franklin University, cally she will explore its distinctive 
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Elvehjem Museum of Art 
800 University Avenue PAID 
Madison, Wisconsin 53706 Cook ESumUNO 68 

Pies the 
American Association 
of Museums 

Gallery Hours: 
Monday-Saturday 9 a.m.—4:45 p.m. 
Sunday 11 a.m.-4:45 p.m. 

Museum Shop Hours: 
Monday-Saturday 10 a.m.-4:45 p.m. 
Sunday 11 a.m.-4:45 p.m. 

Kohler Art Library Hours: 
Monday-Thursday 8 a.m.-9:45 p.m. 
Friday 8 a.m.-4:45 p.m. 
Saturday-Sunday 1-4:45 p.m. 

For library hours during U.W. holiday periods 
call (608) 263-2258 

Information: (608) 263-2246 

Admission is free 

September-October 1985 

Important Dated Information! 

.
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a a _ School 
My of Music 
90't ANNIVERSARY 1985 

Celebration ’85 
October 4-13, 1985 

90th Anniversary, UW-Madison School of Music 

100th Anniversary, University Band 

Rededication of Music Hall 

Premiere of Tight-Rope



¥ FALL SC/MESNTEIR IW) , 
SS SS SES SS SS SE, SPO SS SS TEE, 

fo A GUS School of Music Faculty Horn Recital 9 Wednesda gn O through November 29 

é U T Douglas Hill, hand horn—Mills Concert Hall, _ : ka N VEMBER Ronna Berezin, Graphics Art Department 
8:00 p.m. Music in Performance Pro Arte Quartet, MEA Exhibiti ’ Art D t a 1 

24 Saturday Gunnar Johansen—Music Hall, 8:00 p.m. 1 Friday ae partment Galery) 

ae October 13 Paeameateartaril 26 Thursday 10 Thursday Ars Musica America’s finest early music 23 Saturday 
japanese Woodblock Prints: Reality an: Black Music Ensemble Concert . ensemble plays Handel’s complete “Water i choir CG i 3 

Reflection Asian Gallery, Elvehjem Museum Morphy Recital Hall, 7:00 p.m. The Pop Gordon Era Recollections of the Music” and works by Haydn and Bach— ee OnE ee 

of Art “Journeys in Musicland” broadcasts from Wisconsin Union Theater, 8:00 p.m. kare 

27 Frida Music Hall—Music Hall, 7 p.m., followed by a through January 12 

2 le yy lecture and recital by Karl Haas at 8:00 p.m. Line, Tone, and Color: Old Master Printmak- 
nesday . 2 Saturday 

tren oper pacae cis of ea Eeeulty Torben Recital a Tain Musee , ing Techniques Mayer Gallery, Elvehjem 
0 ptember William Richardson with Arthur F. Becknell, Ad Friday gas Indian Music Concert Mills Concert Museum of Art 

Wisconsin Regional Art Program Annual iano—Mills Concert Hall, 8:00 p.m. Hall, 8:00 p.m. 
State Exhibition Wisconsin Center, P P Reception for Judith Graham, Times of Day 24 Sunda 

702 Langdon St. through October 4 Exhibition Memorial Union, Main Gallery, vy 
8 ; * Sund 

Historic American Quilts Lecture by Blenda Bonet ee gone aoe — 5;00 to 8:00 p.m. oe UW-Madison Jazz Ensemble Concert 
t it ibition—Art rt! L i i : Farce aine’ Curitonef tke tblen Leute Allon ae xhibition—Art Department Schoollof Music Faculty Recitals Ntills Cons a et ee Concert Mills Concert Hall, 2:00 p.m. 

Textile Collection—State Historical Society, cert Hall, 8:00 p.m. Bonet Ee Early Music Ensemble Concert Morphy 

7:00 p.m. 28 Saturday and 12, 13 Pro Arte Quartet Sunday Afternoon Live from Recital Hall, 7:00 p.m. 
: 5 5 : A the Elvehjem Concert—Gallery V, 1:30 p.m. a i ‘ 

30 Frid ay Choral Collage Concert Mills Concert Hall, er sees ee. iia oa ee oe woe Concert 

8:00 p.m. : ann oa i ac 
through September 29 kk ae ic Series: Od eine dof information e Friday Vadim Mazo, violin, viola Sunday Afternoon 

Flagstaff to Helsinki and Back Ceramic = er nuanee oe sae ° through October 18 also November ois 16; and eines Live from the Elvehjem Concert—Gallery V, 

Works by Rudy Autio, Jim Leedy and Peter ee ee eee Robert P. Kinsell, Paintings Art Department Awake and Sing The University Theater 1:30 p.m. 
thrill ds and 1 Wi E i 

Voulkos—Memorial Union Class of 1925 and GReR TNE Aen ec MFA Exhibition—Art Department Gallery presents this classic about a yee family 
Main Galleries nm ater, 8:00 p.m. maintaining its integrity during the great 29 Frida 

Wisconsin Regional Art Program Annual State 12 Saturday depression—Mitchell Theatre, 8:00 p.m. hrough D 7 b 

Conference, Exhibition Workshop and Awards Schoollof Music Faculty Recital’ Mills G through December 8 Miniel Thums, "oil and relief paintings Art 
ge Luncheon includes speaker Pe Zalucha on chool of Music Faculty Recita! ills Con- juri 
cS S Pp Bgy Zalu - Camera Concepts 37th annual juried photo- abiti 

& EPTEMBER “Watercolor-Neo-Realism” and a slide presenta- cert Hall, 2:00 p.m. graphic comectihien open to Caren atu em MFA Exhibition—Art Department 

a Merral tion of “The Birth Project” —Wisconsin Center, School of Music Concert with Guest Alumni dents—Reception 8:00 to 10:00 p.m.— ol 

onday 9:00-4:00 p.m. Musicians University Stock Pavilion, Memorial Union, Main Gallery 

School of Music Faculty Chamber Music 8:00 p.m. 3 - 

Concert Mills Concert Hall, 8:00 p.m. 29 Sunday ieee Search of the Diago- @ DECEMBER 

Victoria Drake, harp Sunday Afternoon Live 1 und nal Hand felted, manipulated and hand-dyed 

5 Thursday from the Elvehjem Concert—Gallery V, is eur ae Guida Misewmnilietiom wool wicces—Memorial Union, Class of os 1 Sunday 

through October 6 peep ane the Elvehjem Concerta Gallery. Vv; 1:40pm Gallery All-University String Orchestra Concert 
. . : ; : j y V, 1:30 p.m y 8 

eu Art from the Union Collection Clay, fiber, Symphonic Band/Wind Ensemble Concert 9 Saturd Mills Concert Hall, 4:00 p.m. 

eo ee Mills Concert Hall, 8:00 p.m. 15 Tuesday cms , School of Music Faculty Piano Recital 

through December 1 ; Masters Singers Concert Mills Concert Hall, En) Arte Quartet Concert Mills Concert Hall, Howard Karp—Mills Concert Hall, 8:00 p.m. 

6 Fri Vaughan Grylls: Through the Looking Glass 8:00 8:00 p.m. ; , 
riday : : :00 p.m. . Wisconsin Chamber Orchestra Horn Quartet 

; . Paige Court and 5th Floor, Elvehjem Museum Folk Series: Doc Watson Hero of the blue- Sunday Afternoon Live from the Elvehjem 

School of Music Faculty Cello Recital of Art 18 Friday grass revival. Watson is probably the greatest Concert—Gallery V, 1:30 p.m. 

Parry Karp—Mills Concert Hall, 8:00 p.m. Folk Music Series: Jean Redpath with Abby ins exponent oe Appalachian tradition— 

th hs or 20 ea eres. isconsin Union Theater, 8:00 p.m. 

Regional Sil photaeranhesestahie e OCTOBER Newton an inimitable folk stylist with her y 3 Tuesday 

Tiree paranen teat Be ceciont Calleny Scottish brogue and lilting voice—Wisconsin 40 Sunda Master Singers Concert Mills Concert Hall, 

4 Friday Union Theater, 8:00 p.m. Yi 8:00 p.m. 

through October 8 , i ember, 3 Women’s Chorus/Choral Union/Chorale 
Art-To-Go 2-dimensional art from the Union and 5 Saturday and 20; 27, Novienniiten ie . ‘lls : 

Collection available for rent—Union South, Critics Symposium on Music and the Arts Who Says? First production in the United Comes Millin(Goarcis seu GMa iain 4 WEEE as) 

Susan B. Anthony Gallery Workshops and presentations by Robert Jacob- States of this children’s play by a playwright | Wisconsin Brass Quintet Sunday Afternoon Opera Chunks Carol Rennebohm Audito- 

son of Opera News, John Simon, theater critic from Wales—Presented by the University Chil- Live from the Elvehjem Concert—Gallery V, rium, 7:00 p.m. 

d of New York magazine, Andrew Porter, music dren's Theatre—Gilbert Hemsley Theatre 1:30 p.m. 

7 Saturday itic of the New Yorker and Deborah Jowitt 5 Thursday critic of the New Yorker and Deborah Jowitt, 
School of Music Faculty Piano Recital Karlos dance critic of the Village Voice—Mills Concert 12 Tue ; 
Moser, “Riches of Rags” —Mills Concert Hall, Bea een il BH aoe HIERN Baoy a eae 2 : 

8:00 p.m. : Concert Band Concert Mills Concert Hall, John Buttrick, Piano Recital Guest artist of Rashomon The University Theatre presents 

‘i through October 11 2:00 p.m. the School of Music—Mills Hall, 8:00 p.m. this piece based on ancient Japanese fables 

Textile Collectors Colloquy Sponsored by the Diane Fellows, Non-Static Forms Art Depart- -< rs which explore the meaning of truth and how 
Helen Louise Allen Textile Collection. Bring ment MFA Exhibition—Art Department Gallery University Band Concert Mills Concert Hall, 44 Thursd that differs from the perspective of the indi- 

your heirloom textiles for identification— 4:00 p.m. rey vidual—Hemsley Theatre, 8:00 p.m. 

Memorial Union, 1:00-3:00 p.m. can ° es of Day taegolandand UW-Madison Symphony Orchestra Concert Black Music Ensemble Concert Morphy 
udi : Tim : a ae : t : phy ; 

eee ae calionia elichtand Mills Concert Hall, 8:00 p.m. Recital Hall, 7:00 p.m. 6 Friday 

8 Sunday P Pp y 8 
, , ; color by Madison artist—Memorial Union, Ivar Lunde Jr., oboe, Nanette Gomory Lunde, and 15, 16 UW-Madison Chamber Orchestra and Wind 

UW-Eau Claire Woodwind Quintet Sunday Main Gallery harpsichord Sunday Afternoon Live from the Graduate/Undergraduate Dance Concert Ensemble Concert Mills Concert Hall, 

Afternoon Live from the Elvehjem Concert— th hN bees Elvehjem Concert—Gallery V, 1:30 p.m. Choreographic works by dance program 8:00 p.m. 

en eee Was It Worth the Weight? Prints and sculp se oe Oe ae Oo th h De ber 13 ? - rou lecember 

Vinicio Adames Choir of Caracas, Venezuela, ture by Janet Ballweg—Memorial Union Class 21 Monday 15 Frida Nous Lettenstrom, sculpture and mixed 

in a guest concert—Mills Concert Hall, of 1925 Gallery Vaughan Grylls: Through the Looking Glass . yi | media, and Gregg Kumlien, paintings and 

8:00 p.m. Lecture by Vaughan Grylls, professor at Wil- UW-Madison Wind Ensemble Concert drawings Art Department MFA Exhibitions— 

rs 5 Saturday liams College—Room 160, Elvehjem Museum Mills Concert Hall, 8:00 p.m. Art Department Gallery 

13 Friday Tight-Rope Premiere of opera commissioned of Art, 7:30 p.m. and 16 

School of Music Faculty Cello Recital for the School of Music Anniversary Celebra- : Kanopy Dance Theatre Wisconsin Union 7 Saturday 

Parry Karp—Mills Concert Hall, 8:00 p.m. tion—Carol Rennebohm Auditorium, 8:30 25 Friday Theater, 8:00 p.m. i 7 
ion—Caro. neb : p Holiday Open House at the Elvehjem Museum 

p.m.—Followed by gala supper and reception, Elvehjem Museum of Art Student Open through November 22 of Art featuring “The Magic Lantern Show” 

14 Saturday Madison Club. House Paige Court, Elvehjem Museum of Art, Student Photography Exhibition Art Depart- by David Brooke and Dustin Wees—Paige Court 

School of Music Faculty Violin Recital & Sond 2:00-4:00 p.m. ment—Art Department Gallery and Brittingham Gallery V, 10:30 a.m. 

Tyrone Greive—Mills Concert Hall, 8:00 p.m. unday Javanese Gamelan Concert Mills Concert 
a aoe 26 Saturday i 

Carol Rennebohm Auditorium Dedication 16 Saturda Hall, 8:00 p.m. 

15 Sunday Ceremony Music Hall, 2:00 p.m. School of Music Faculty Clarinet Recital, Chamber Si . C rt Mills C rt Hall 

. . ills C a amber Sin; once s Conce ' 
Fine Arts Quartet Sunday Afternoon Live American Life in the Piano Bench: Wisconsin Glenn Bowen Mills Concert Hall, 8:00 p.m. 8:00 p.m Be 8 Sunday 

from the Elvehjem Concert—Gallery V, Brass Quintet, Kitt Renter-Foss, soprano, through January 12 ‘ Concert Band Concert Mills Concert Hall, 

1:30 p.m. Karlos Moser, piano Sunday Afternoon Live The Art of Storytelling: Art of India from Wis- 17 Sunday 2:00 p.m. 

i i ; from the Elvehjem Concert—Gallery V, consin Collections Asian Gallery, Elvehjem « 
School of Music Faculty Voice Recital anne J ty RinCuTAI EAS? TY, J John Buttrick, Gunnar Johansen, Pro Arte Annual Christmas Choral Concerts Luther 

Mimmi Fulmer, soprano—Mills Concert a) Bee Quartet In Concert Mills Concert Hall Memorial Church, 1021 University Ave., 2:00 

Hall, 2:00 p.m. Gallery Lecture: American Life in Our Piano 27 Sunday 4:00 p.m. : and 4:00 p.m. 

Wisconsin Brass Quintet in Concert Benches _by guest curator Jean Bonin—Mayer ‘ A i UW-Madison Symphonic Band Concert 

Mills Concert Hall, 4:00 p.m. Gallery, 3:30 p.m. UW-Madison Jazz Ensemble Concert Metcsa Seagate Comtret | Morptn Reais! Mills Gone Hall, 00 pan, se 
and October 11, 13 (2 p.m.) Mills Concert Hall, 2:00 p.m. all, 7:00 p.m. 

. ope See ee a : UW-Madison Symphony Orchestra Concerto 
20 Friday 17-19, 23, 25, and 26 Schiitz Ensemble Sunday Aft i i AC Peeey 

henone: | 3 ehettenael ean He Sep E ME ora) ee oor Eve UW-Madison Symphony Orchestra Concert Concert Mills Concert Hall, 8:00 p.m. 

through September 27 Dighihope §Opersicommuss!oned wor te from the Elvehjem Concert—Gallery V, Mills Concert Hall, 8:00 p.m. ; 
J hin Pal Sculat Painti d School of Music Anniversary Celebration pre- 1:30 p.m. Dallas Weekley and Nancy Arganbright, 

ae ASE) P aa SE ne sented by the UW Opera—Carol Rennebohm Woodwind Arts Quintet Sunday Afternoon piano Sunday Afternoon Live from the Elve- 

aaa ee i xnibiuon— Auditorium, Music Hall—For tickets call 262- Live from the Elvehjem Concert—Gallery V, hjem Concert—Gallery V, 1:30 p.m. 

eee ie 1500, for information, 263-5615. 28 Monday 1:30 p.m. ce 
>: unday 

21 Saturda through November 23 . , 

Pro Arte es Concert First performance 7 Monday ee ane ae ee vey, Pro Arte Quartet Sunday Afternoon Live from 

of the semester by the string quartet in resi- Literary Societies and Music Hall Lecture by cling Phillipe Suditomtim ElvehjexiMuseum and 22 and 23 the Elvehjem Concert—Gallery V, 1:30 p. m. 
c > See ee a _ ; of Art Repertory Dance Concert Faculty choreogra- 

dence—Mills Concert Hall, 8:00 p.m. Irving Shain, Chancellor, UW-Madison, and hi h nile 

i fang heeaa performance of Brahm’s Liebeslieder Waltzes 30 Wednesday phies—Lathrop Hall, 8:00 p.m. 22 Sunday 

TOUENOVemDeT by voice faculty, Music Hall, 8:00 p.m. - Ruth Serrao, piano Sunday Aft i 
: ate ‘i he A , i s rv ernoon Live ° 

Oc aa in our ae eae Art Stuttgart Youth Orchestra Concert Mills Con- 22 Friday from the Elvehjem Concert—Gallery V, a 
of Sheet Music Mayer Gallery, Elvehjem 8 Tuesda cert Hall, 8:00 p.m. School of Music Faculty Piano Recital Carroll 1:30 p.m. > 
Museum of Art . Chil Mills C Halla: P S 

Tokyo String Quartet Wisconsin Union The- The Erotic Rasa (Flavor) and Indian Art Lec- ilton—Mills Concert Hall, 8:00 p.m. a 

22 Sunday ater, 8:00 p.m. ture by Pratapaditya Pal, Curator of Indian and Carter Brey, ‘cello Debut concert by the 29 Sunday s 

iS ee ; So ao Islamic Art at Los Angeles County Museum of young cellist who has been called a “young Bettina Bjork, soprano, Bert Adams, bass, 2 

Gary Wolkstein, piano, and Janet Anthony, Art-To-Go Framed, glassed prints and paint- Art—Fourth speaker in the Katherine Harper Heifetz, Horowitz, or Rostropovich,” by the Ellsworth Snyder, piano Sunday Afternoon ch 

cello Sunday Afternoon Live from the Elve- ings for rent—Susan B. Anthony gallery, Union Mead Lecture Series—Room 160, Elvehjem Washington Post—Wisconsin Union Theater, ive fi hi j =—G @ 
; zi : 8 Live from the Elvehjem Concert—Gallery V, 8 

hjem Concert—Gallery V, 1:30 p.m. South, 4:00 to 6:00 p.m. Museum of Art, 8:00 p.m. 8:00 p.m. 1:30 p.m. a



Al XIN Union Galleries: The Wisconsin Union has four galleries UW-Madison Consortium for the Arts 
a - in two buildings: The Memorial Union, 800 Langdon Room 5542 Humanities Buildin 

GX & A 4 SEN Street, contains the Main Gallery, the class of 1925 455 North Park Street : 

fa NA M em Gallery and the Theater Gallery. The Susan B. Anthony Madison, WI 53706 

28 FALL SEMESTER 1005 Gallery is in Union South, 227 N. Randall Avenue 
J : Vilas Hall Box Office: East side of Vila: 

For further information call: Communications Hall eos 2 

School of Music, Humanities Building Wisconsin Union Theater: Memorial Union, 
263-1900 800 Langdon Street 

ae Ou, Scholle! Music sumiversany This Calendar was produced as a service of the UW-Madi- 
Univeretyihesremvilactaallipex Office son Consortium for the Arts. The Consortium for the Arts 

262-1500 is funded by the Brittingham Trust and by gifts to the UW 

Elvehjem Museum of Art Foundation. 

cee Noted Arts Critics to Visit Campus in October 
Wisconsin Union Theater, Memorial Union 

262-2201 Three nationally-known critics of the arts will come to 

Dance Program, Lathrop Hall the Madison campus October 4 and 5 to participate in a 
262-1641 workshop/panel and a symposium designed to evaluate the 

Department of Art, Humanities Building role critics play in forming an important link between crea- 

262-1660 tors, performers, sponsors, and audiences. The program is 

Wisconsin Union Art Galleries part of the School of Music’s Anniversary Celebration 

262-2214 scheduled for October 4-13, 1985. 

Environment, Textiles and Design Program Visiting critics include: Andrew Porter, music critic for 

262-4519 The New Yorker; John Simon, internationally known drama 
- critic and film critic for New York magazine; and Deborah 

Locations: Jowitt, dance critic for the Village Voice. Robert Jacobson, 

Art Department Gallery: 7th floor, Humanities Building, editor of Opera News and Madison alumnus of 1962, will 

455 N. Park Street serve as moderator. 

Carol Rennebohm Auditorium: Music Hall, 925 Bascom The critics will participate in a workshop/panel on Fri- 

Mall (across Park Street from Humanities Building) day afternoon, October 4. The program will feature demon- 

Elvehjem Museum of Art: 800 University Avenue strations and performances by the departments of dance, 

Gilbert Hemsley Theatre: Vilas Communications Hall, music, and theater and drama followed by comments and 

821 University Avenue analyses from the critics. 

Lathrop Hall: 1050 University Avenue Saturday afternoon, October 5, will feature a symposium 

Mills Concert Hall: Humanities Building, on “The Responsibility of the Critic.” 

455 N. Park Street These unusual opportunities for students, writers, and 

Morphy Recital Hall: Humanities Building, arts followers will be held in Mills Hall of the Humanities 
455 N. Park Street Building and are free and open to the public, although 

Ronald E. Mitchell Theatre: Vilas Communications Hall, tickets will be required for admittance. For further informa- 

821 University Avenue tion, call 263-1892.
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