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Representatives of the Wisconsin Alpha Chapter of Pi Beta 

Phi Sorority, Mrs. Willis McMillan, Mrs. James Rewey and 

Mrs. Charles Stathas, present a painting by William Louis 
Sonntag to Director Eric McCready on behalf of the 

Elvehjem Art Center



Report of the Director 

In only five years, the Elvehjem Art Center has become one Acquisitions, by the very nature of the art market today, 

of the finest university art museums in the United States. will depend on a variety of factors. Like every other 

Housed in what | would term a pristine architectural museum, the Elvehjem is competing for funds to acquire 

monument, one which we are proud of and pleased to work significant works of art. Because of the historical 

in, the Elvehjem had the good fortune to have the generosity of donors, alumni, and very important ‘‘Friends 

leadership of Millard F. Rogers, Jr., who thoughtfully and of the Elvehjem Art Center,’’ many historical periods of 

consistently guided the museum to its position today. As art are represented in our permanent collection. Since 

your new director, let me briefly outline for you what | priorities often change, | do not believe the Elvehjem should 

believe the Elvehjem will and should bring to the state of limit its horizons or its areas of interest for collecting. On 

Wisconsin in the next few years. the other hand, there are certainly instructional gaps in the 

collection which need additional enrichment. Among these 

As a vital part of the University, the Elvehjem Art Center will | would name Greek, Roman, Medieval, 19th century and 

continue to broaden its services to the state, region, and 20th century painting and sculpture, and the decorative 

nation through exhibitions and educational programs. As arts (objects both American and European). Nearly all of 

has already been demonstrated, the Elvehjem serves as a these aspects of our collection deal with art of the West. 

great cultural and instructional resource for the thousands We need also focus on the Orient and the Third World. 

of students, faculty and administrative personnel on the Although we are assisted by small—yet absolutely vital— 

Madison campus as well as for the greater Madison area. University operational support, the future of the Elvehjem 

We have the obligation—indeed the trust of the public—to depends upon you and your interest in helping us acquire 

provide a wide range of diversified programs. These will art of major importance. In the recent past, donors have 

attract not only the general public but also specialized become increasingly aware that the Elvehjem Art Center is 

leaders of the art world to participate in the quality a stable institution with a professional staff, an institution 

programs we will be continuing to sponsor. Exhibitions to which they can confidently give. Our Endowment Fund, 

which originate at the Elvehjem will often be in cooperation growing slowly, will provide—eventually—assured minimal 

with other major museums and will be circulated to further purchase funds. This depends upon your help. Like the 

enhance public awareness of the arts and of our future of nearly every cultural institution in America, ours 

collections. Some exhibitions will be sponsored and is dependent on the generosity of its friends. 

initiated here; others will be borrowed. As often as 

possible, catalogues, checklists, and well-defined During the years ahead, the Elvehjem will serve the state 

articles—written by our staff as well as by invited scholars and the nation as a focal point for the study of great art. Our 

—will accompany our exhibitions. The Elvehjem, in an programs and exhibitions will be directed towards that 
effort to acquaint the public with art from every medium, goal. | look forward to being associated with the University 
will exhibit a wide range of objects representative of the of Wisconsin, to working for you and to meeting you. 

history of art throughout the world. In all cases, quality will 

be our guideline. Because the Elvehjem has such rich Eric S. McCready 

permanent holdings, we are being continually asked to lend Director 

Objects to major museums. As long as this does not detract 

from our programs, we will gladly cooperate and maintain 

this practice.



| |



Print and Drawing Collection 

Exhibitions were a major preoccupation in the Mayer Print Foundation (H.L. Smith Bequest). In the spring, a selection 

and Drawing Center during the past 12 months. Of the of French Graphics from the Permanent Collection was 

7 exhibitions held in the Mayer Gallery during that period, organized by the Museum Training and Connoisseurship class. 

5 were organized by the Elvehjem staff, with the 

consequence that much time was expended in matting, Acquisitions to the Print and Drawing collection continued 
framing, installation and catalogue production. at a gratifying rate this past year. Worthy of special note are 

a Picasso drypoint, Les Sa/timbanques of 1905, the first 
The year began withThe University of Wisconsin: 125 work by this major artist to enter the collection; 
Years Through the Camera’s Eye, a photographic survey comtemporary prints by Jasper Johns, Roy Lichtenstein, 
of the Madison Campus in honor of the 125th-Anniversary Ed Ruscha, Jack Beal, Joan Mird and Alberto Giacometti: 
celebration of the University. This exhibition with its and the inauguration of the Katherine E. Ingraham Print 

accompanying catalogue was funded by a grant from the Collection with the purchase of 2 etchings by John Taylor 
Oscar Rennebohm Foundation. Next came Twentieth Arms. 

Century Graphics: Prints and Drawings from the Collection 

of Dr. and Mrs. Alexander Hollaender which offered Many of the normal curatorial activities of the Print and 
highlights from the important alumni collection of Dr. and Drawing Center were curtailed for much of the year due to 
Mrs. Alexander Hollaender. The catalogue of this exhibition my appointment as Acting Director of the Art Center 
was published with the support of the Thomas E. between September 1, 1974 and May 31, 1975. Itwasa 
Brittingham Foundation. Collectors’ Choice was a sales privilege for me to serve in this capacity, and it gave me 
exhibition which afforded active or potential collectors the considerable insight into the dedication, determination and 
opportunity of purchasing original art works gathered administrative ability with which Millard F. Rogers, Jr. had 
together from a number of galleries across the nation. It directed the course of the Art Center for the past 7 years. 
represented a major organizational effort since it was the Mr. Rogers’ resignation to assume the directorship of the 
first time such a project had been undertaken by the staff. Cincinnati Art Museum as of September 1, 1974, 

The enthusiastic response to this exhibition was most established somewhat of a pattern for the Elvehjem staff. 
encouraging, and we look forward to the continuation of In February, Sigrid Olson, Manager of the Museum Shop, 
this program on an annual basis. resigned to move with her family to Kansas City; she was 

replaced by Janice Durand, who has continued the 
The major print exhibition of 1975 was John Taylor Arms, excellent administration of the Museum Shop. Ms. Olson’s 
American Etcher, which represented the first major resignation was followed shortly by the departure of 
retrospective exhibition of this talented printmaker’s work Catherine Brawer, Publicity Coordinator for almost 5 years. 
to be held by a public museum since his death in 1953. The Ms. Brawer moved with her family to New York, but has 
exhibition catalogue, with an essay by Professor Ben L. continued to serve as Curator of the Liebman Collection of 
Bassham of Kent State University and a complete checklist Ceramics, Niki Merrigan Hicks, Coordinator of the Friends, 
of Arms’ works, is the first major monograph on the artist temporarily assumed the additional duties of Publicity 
and is rapidly becoming a standard reference for his work. Coordinator through July 1, and Marvel Griepp joined the 
This project was made possible by generous grants from staff as Assistant Secretary. Subsequently, Ms. Hicks 
the National Endowment for the Arts and the Humanistic resigned her position to move to Los Angeles, and her 

departure was followed closely by that of Michael Drought 
donee, dlasper, Ameriaan, 1920;- as Museum Assistant. All of these people, Sigrid, Cathy, Fool’s House, 1972 . Tenceolovinhegianh Niki and Mike, are to be thanked for the talent and 
40-11/16"H., 20°W enthusiasm with which they carried out their respective 
Anonymous Funds purchase, 1974.38 duties of the staff.



Conservation 

Besides changes in personnel, a number of important Conservation of the following objects was completed 

events highlighted the past year. The Collectors’ Choice during the past year, and a number of other objects are 

exhibition, the initiation of the ‘‘Friends’’ Collection, and the presently undergoing similar treatment. The completion of 

Spring membership drive of the ‘‘Friends’’ are alluded to those projects will be reported in future Bulletins. 

elsewhere in this Bulletin. Another first was the publication 

of the Handbook of the Collection of the Elvehjem Art Klaudii Lebedev, The Fall of Novgorod, 37.2.70 

Center, which represents the first general guide to our Thomas Satterwhite Noble, 80th Birthday, 1972.59 

holdings. The catalogue, American Coverlets of the 19th Mughal double-page painting of the Court of Aurangzeb, 

Century from the Helen Louise Allen Textile Collection, Watson Cat. no. 50, 69.28.3 

documents the major exhibition of last winter, and holds John Sloan, Spring, Madison Square, 57.1.2 

additional significance as a record of another major Sir Henry Raeburn, Colonel James Fraser of Belladrum, 

collection within the University. It was made possible again 63.2.1 

through the generosity of the Oscar Rennebohm Sir Peter Lely and Studio, Thomas Butler, Earl of Ossory 

Foundation. and 1st Duke of Ormonde, 64.15.15 

Sir Peter Lely and Studio, Charles Stewart, Duke of 

Visitors to the galleries numbered approximately 70,000 in Richmond and Lennox, 64.15.16 

1974-1975. This does not accurately reflect the total Evgeny Alexandrovich Katzmann, Peasant Girls, 63.1.1 

activity in the Art Center, since art history classes, special Alexandre Gabriel, Farm Kitchen, 15.1.3 

lectures and users of the Kohler Art Library are not included 

in this figure. 

Allin all, the past year was characterized by a continuance 

of the directions established by Millard F. Rogers, Jr. On 

June 1, 1975, the Elvehjem Art Center entered into anew 

era with the arrival of Eric S. McCready as Director. As we 

look forward to our 6th year of operation, the prospect of 

new programs and new directions offers a spirit of 

excitement and challenge. 

Carlton Overland 

Curator of Prints and Drawings



Elvehjem Art Center Council 

Twice during the last year, October 18, 1974 and April 26, 

1975, the Council assembled to learn of the many diverse 

activities of the Elvehjem, to consider committee reports, 

and to study and discuss new avenues and methods of 

attaining an Endowment Fund totaling no less than 2.5 

million dollars. The purpose of the Endowment Fund is to 

provide a funding base for museum activities—primarily 

for acquisitions. There was a growth of $27,150 during 

fiscal 1975 bringing the July 1 total to $502,118. The 

generous donors to this fund during 1974-1975 are listed in 

this Bulletin. 

From the interest income which was received on the 

Endowment funds already raised, four superb objects were 

added to the collection. They are the Poster for Job 

Cigarette Papers by Alfons Mucha, Les Armes du Sommeil 

by Joan Mird, Les Sa/timbanques by Pablo Picasso, anda 

Laconian Kylix from the 6th century B.C. The latter was 

purchased with funds from the Fairchild Foundation as well 

as with Endowment funds. 

With a great deal of reluctance, Carl W. Moebius resigned 

from the Council because of many demands on his time. 

We shall miss his enthusiasm and efforts made during his 

two years on the Council. 

Richard R. Teschner 

Chairman, 1974-1975



Spalatin, Marko, American, 1945- ‘ 

Figure XXXVI, 1974 
Acrylic on prepared canvas 

54H. 52-1/2"'W. 

Friends of the Elvehjem Art Center purchase, 1974.17 
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Friends of the Elvehjem Art Center 

The past year has been a very important and rewarding one direct, active relationship with the museum's main purpose 

for the ‘‘Friends of the Elvehjem Art Center.’’ Several new of collecting quality works of art. 

programs have been inaugurated and the numerical 

membership figure finally topped the thousand mark. It Another first for the ‘‘Friends’”’ was the opportunity to 

has been quite literally a year of ‘‘firsts.”” purchase works of art from the Collectors’ Choice 

Exhibition at a ‘‘Friends’’-only preview on the same 

Reported to you in the 1973-74 Bulletin the number of evening as the balloting for the ‘‘Friends”’ acquisition for 

“Friends"’ totaled 764. Due to the spring time efforts of an the Elvehjem’s permanent collection. This ‘‘Friends”’ 

energetic and hard-working Membership Committee the sponsored exhibition and preview was such a success that 

amount climbed in 1974-75 to 1,101. Now that the a similar event will occur at approximately the same time 

“Friends”’ have soared above a thousand the Elvehjem this autumn. 

staff is most anxious to preserve this number as the 

minimal level below which we hope not to have to report The year 1974-75 also saw the initiation of a more attractive 

again. monthly calendar for members. This publication was made 

possible by the increased numbers of ‘‘Friends”’ and their 

The ‘‘Friends of the Elvehjem Art Center”’ took three trips contributions. The aesthetically pleasing appearance of the 

this year. The first and most extensive journey was to calendar seems more suitable to the elegance of the 

Toronto, Canada in September to see the Exhibition of museum itself. 

Archaeological Finds of the People’s Republic of China 

at the Royal Ontario Museum. Thirty-eight members In addition to these new programs, ‘‘Friends of the 

enjoyed four days in Toronto and two visits to this extra- Elvehjem Art Center’’ were invited to four preview 

ordinary exhibitiion. In October a group of ‘‘Friends’’ receptions and three behind-the-scenes tours, and they 

traveled to Oshkosh, Wisconsin for a private guided tour received their annual Bulletin and calendars. Members 

of the Paine Art Center; and in March, forty-eight members also benefited from an increase from 10% to 15% in the 

journeyed to Chicago to see the exhibition, Paintings by discount available at the Museum Shop. 

Monet, at the Art Institute. These trips marked the first 

time the Elvehjem has planned tours for members. Their At the close of this year the ‘‘Friends”’ gained a new 

success has spurred the staff to consider more for the coordinator, Jean Mueller. Ms. Mueller, an active 

future. community member in the arts no matter where she has 

dwelled, will bring exhilarating and energetic ideas to the 

The most auspicious event for the membership program young membership program at the Elvehjem Art Center. 

took place on the night of November 10th. At that time 

“Friends’’ voted on their first acquisition for the Elvehjem’s Niki Merrigan Hicks 

permanent collection, which was made possible through Membership Coordinator 

their contributions. This evening set a precedent for future 

acquisitions, selected by the Elvehjem’s curatorial staff, to 

be balloted by members for an ever-expanding and exciting 

collection for the museum. Out of three possible choices— 

an etching by Joan Miro, a lithograph by Alfons Mucha, 

and a painting by Marko Spalatin—the ‘‘Friends of the 

Elvehjem Art Center’ chose Marko Spalatin’s dynamic 

Figure XXXVI. This is a watershed for the Elvehjem and the 

membership program as it brings members into a more
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Students in the Museum Training and Connoisseurship 

Course, Morteza Sajadian, Susan Venarde and Marvel 

Griepp install the exhibition French Graphics from the 

Permanent Collection



Education Programs Museum Training and Connoisseurship Course 

The Education Department within the Elvehjem Art Center Offered as a two semester course for the past three years, 

uses the permanent collection in a variety of interesting the Museum Training and Connoisseurship Class was 

ways. Hour-long gallery tours—both general and on various shortened to a single semester (Spring, 1975) this past year 

subjects—have been available by appointment since 1971, due to the departure of Millard F. Rogers, Jr., former 

and the number of people on these tours has increased director, who had previously participated in teaching the 

each year. Last year nearly 1,500 adults and 5,100 children course. The abbreviated schedule resulted in the 

toured the museum. Workshops to familiarize public school elimination of certain activities, notably some field trips, 
teachers with the Elvehjem were held, and it is expected although the class did take the annual trip to The Art 
that these workshops will be requested and planned in the Institute of Chicago to visit Dr. Harold Joachim, Curator of 

future. Slide sets for classroom preparation were employed Prints and Drawings. During the semester, the students 
extensively by teachers; and to further prepare students for were exposed to the various activities within the museum 

a gallery tour, a program of slide talks in the schools by through discussion and lab sessions. 
docents was initiated in February. Consequently, over 50% 

of children touring the museum had Elvehjem-generated The culmination of the class’ activities was the presentation 

preparation. Last year there was a noteable increase in the of an exhibition entitled French Graphics from the 

number of handicapped persons who participated in tours. Permanent Collection (April 11-May 25, 1975). The 
During the past three years, numerous French-language students organized this entire project, including selection 

tours for University and advanced high school classes were of works, preparation of a catalogue and installation of the 
produced ; and this year docents speaking German and show. The opening coincided with the 2%: ‘ annual 
Spanish joined the volunteer program. As a result, these conference of the Society for French Historical Studies, 

speciality tours are expected to increase. held on campus April 11 and 12. Areception for members 

of the conference was held in the Paige Court on April 12, 

150 people have already attended Sunday afternoon public with the students present as special guests ; Edward T. 

tours, which were started in April during a series of open Gargan, Professor of History and president of the Society, 
houses sponsored by the ‘‘Friends"’ and established as a and Professor Robert Beetem of the Department of Art 

permanent activity starting in June. In addition to the History were most generous in lending assistance to the 
Sunday tours, the popular bi-weekly mini-lectures continue class. 
and printed self-tours are available in selected galleries. 

i , ; The students who participated in the course during the 

Une evelopment ofa ehildren s drawing class and spring of 1975 were: Sara Boush, Karin Breuer, June 
children s hewspaper has initiated an opportunity for added Byrne, Marvel Griepp, Nancy Kallenberger, D.’Arlyn 

interdepartmental activity by utilizing teams of experienced Marks, Morteza Sajadian and Susan Venarde. 

docents and education students. Thirteen well-received 

concerts were the result of interest and cooperation with Carlton Overland 

the Department of Music. Among them was a concert of Curator of Prints and Drawings 

American songs performed by Music faculty members 

in conjunction with an exhibition of handwoven coverlets. 

The year has been busy and stimulating for the experienced 

volunteers as well as for the new docent class, and our 

efforts are being rewarded more and more by the response 

of the schools and the community. 

Virginia Merriman 

Curator of Education
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Kohler Art Library 

When the Kohler Art Library opened its doors five years with Canadian art, native American art including Eskimo, 

ago, it was struggling to organize its forty thousand volume and Afro-American art. And would that a donor step forth to 

collection, identify its clientele, define its responsibilities, purchase a now available collection concerning color in 
and imagine its possibilities. The collection, now seventy all its aspects! This would make the Kohler prime in that 
thousand volumes and surely the largest public university fertile and cross-disciplined field. Such an act would 
art library collection in North America, is now well supplement perfectly the already outstanding holdings of 
organized and represented in a card catalog of 373,900 the physics and history of science collections. Supporting 

entries. The clientele has identified itself through a reader- such in-depth development, state or foundation funds for an 

ship which comes from every department and school of the additional para-professional staff member would allow us 

Madison campus. Indeed our readers are so widespread to process special collections of exhibition catalogues 

that, size of collection considered, we make more loans to (four thousand now languish in storage) and explore the 

individuals and institutions outside of Madison than any possibilities of regional cooperation in the acquisition and 

other library within the university system. The deposit of exhibition catalogues. Within the year, the 

responsibilities are somewhat more plastic in definition. Kohler Art Library staff has produced bibliographies on 

Given the financial support an administrator dreams of, and computer graphics, on glass as an art form, and 

some continue to pray for, it would be the Kohler Art descriptive bibliographies on Eskimo art, on native North 

Library's responsibility to provide the kind of collection American art, and on reference tools necessary for the 

which would ask questions as well as answer them. Given pursuit of art historical research. Such productions suggest 

the realities of state budgets, it is our basic responsibility services possible for a major reserach library and a library 

to provide information adequate to support the development on the brink of a publication series. With a little help from 

of the museum collection, the forward motion of art our friends, we will surely fall over it. Another exciting 

historical research, and the flourishing interest of the possibility would be to offer (for the general public as well 

academic community at large. as for enrolled students) a semester sourse in the research 

tools and methodology of art historical research. While not 

Having come to terms with three major concerns, the an unheard of event, it is seldom offered within the context 

Kohler Art Library now concentrates upon its possibilities, of a university art center. 
which seem nearly infinite in variety. The library collection 

has reached a strength, particularly in matters European, These are the most imminent possibilities generated by a 

where general development—other than keeping current— collection such as the one we have achieved. Those we 

is no longer a deep concern. We now concentrate on could dream about seem numberless. Realization depends 

developing special strengths. Already strong in less on the stamina of the staff than on the generosity of 

architecture, we now seek out original sources, especially friends. The Samuel H. Kress Foundation, Prof. Harold E. 

those which deal with the first half of the 20th century and Kubly, Arthur J. Frank, Bertha K. Whyte and Serene Wise 

document the activity of mid-west architects. To enhance Cohen are our constant, supporting friends, but we need 

the good general collection already within the university, many, many more who are equally generous if we are to 

we now seek to develop an outstanding collection dealing stride into greatness rather than stumble. 

William C. Bunce 

Chief Librarian 

Mucha, Alfons Maria, Czech, 1860-1939 

Poster for Job Cigarette Papers, 1898 
Color lithograph, 55''H., 37" W 

Endowment Fund purchase, 1974.18
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Ethel and Arthur Liebman Collection of Ceramics Museum Shop 

In leaving Madison | was fortunate in being able to take Much of what has happened in the Museum Shop this year 

along the almost completed manuscript of a catalogue on has been directly related to the exciting changes that are 

“Chinese Export Porcelain in the Liebman Collection.’’ under way. The Shop is being completely remodeled; the 

Therefore, instead of concerning myself with whether or new physical arrangement will make possible the display of 

not our furniture would fit in our new home, | was able to a greater number and range of items in a more attractive 

immerse myself in the eighteenth century and let the move way. 

take care of itself. The necessity of borrowing a typewriter 

merely became an excuse to meet a new neighbor. And the The remodeling of our Shop comes at a time when museum 

need to use several books in the Kohler Library made the shops all over the country are beginning to realize their full 

break with the Elvehjem seem more gradual than it would potential. The traditional ‘‘Sales Desk,”’ with its limited 

otherwise have been. supply of postcards and catalogues, is giving way toa new 

form that better reflects the wants of the museum and its 

The catalogue, which will include a general text, over one visitors. 

hundred illustrations, and several color plates, will be 

published through the generosity of Mr. and Mrs. JohnC. In line with the national experience, we at the Museum 

Cleaver, donors of the Liebman Collection. It represents Shop have begun to redefine our goals. We will continue 

the culmination of research begun over one and one half our efforts to make available to the public items that are 

years ago in this particularly strong area of the collection interesting or unique, items that represent the best of 
which is now on display in the Brittingham Galleries. contemporary craft and folk art, items of classic design, 

and, of course, items that are relevant to our collection. 

Catherine C. Brawer One of our chief concerns will always be to provide an 

Curator of the Liebman Collection of Ceramics environment that extends the museum experience. 

Janice Durand 

Manager 

Chinese, European market 

Creamer (1974.74), with scroll-shaped handle, depicting 

the Resurrection, c. 1745 

Porcelain with grisaille and gold 

4-13/16"H
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Exhibitions Lectures, Seminars and 
Conferences 

June 3—August 11, 1974 Wilson Engel, Department of English, University of Professor Otto Thieme, Environment and Design Program 
Rare Porcelain: European and Oriental Export Wisconsin-Madison Area, University of Wisconsin-Madison 
eee tag “Gothic Architecture in England” “Nineteenth Century American Coverlets 

National Endowment for the Humanities Seminar Sponsored by the Environment and Design Program Area 
The University of Wisconsin: 125 Years Through the . canaees Sponsored by the Department of English November 9, 1974 

duly 17, 1974 
July 12—September 15, 1974 Mme. Marie-Madeleine Gauthier, Centre National de la 
Dutch Paintings from the Golden Age Wilson Engel, Department of English, University of Recherche Scientifique, Paris 
August 24—octoba720, 1974 Wisconsin-Madison “The Art of Southern French Enamels 
French Oil Sketches froma Private English Conéction “Medieval and Renaissance Portraiture” Sponsored by the Department of Art History 

National Endowment for the Humanities Seminar November 12, 1974 

September 8—November 3, 1974 Sponsored by the Department of English 
Twentieth Century Graphics: Prints and Drawings July 24, 1974 Ben Schoneeit, Visiting Artist 
from the Collection of Dr. and Mrs. Alexander Sponsored by the Department of Art 

Hollaender David Githooly, Visiting Artist November 12, 1974 
November 3, 1974—January 26, 1975 Sponsored by the Department of Art 
Amar ban tiaan eaten Coverieis ef ie Ninereanti September 5, 1974 Professor Otto Thieme, Environment and Design Program 
Century Area, University of Wisconsin-Madison 

Birgit Skiold, Visiting Artist “Nineteenth Century Textiles: Mass Production and 
ee mmeecomcel ag a/a Sponsored by the Department of Art Middle Class Taste” 

Collectors’ Choice September 17, 1974 Sponsored by the Elvehjem Art Center 
January 4—February 16, 1975 November 13, 1974 
Early Chicago Architecture Anne Breivik, Visiting Artist 

Director Atelier Nord, Oslo Elizabeth Biebari, Courtauld Institute, University of 
Bena ala Matel 20) azo “Scandanavian Printmaking” London 
Rem males 3 Midwestiovitetional Sponsored by the Department of Art “Dress in Italian Painting” 
February 21—April 6, 1975 October 10, 1974 Sponsored by the Department of Theatre and Drama 

John Taylor Arms, American Etcher November 18, 1974 
} Lawrence Gold, Visiting Artist 

Saas as Fee ene “Albers Color Prints" Ed Ruda, Visiting Artist 
ane Sponsored by the Department of Art Sponsored by the Department of Art 

October 17-18, 1974 November 19, 1974 
April 11—May 25, 1975 
French Graphics from the Permanent Collection Hubert Allen, University of Illinois Joyce Moty, Visiting Artist 

May 30—July 6, 1975 “Morgantina : A Hellenistic City in Sicily” “Seattle U.S.A.” 
Prints by Kathe Kollwitz Sponsored by the Archaeological Institute of America, Sponsored by the Department of Art 

Madison Society November 19, 1974 
June 8—August 3, 1975 October 18, 1974 
Russian Paintings from the Joseph E. Davies Douglas Kenyon, Conservator, The Art Institute of 

Collection 1974 Midwest Preservation Conference Chicago 
“Historic Districts—An Effective Planning Tool?” “Works of Art on Paper” 
Sponsored by the Wisconsin Chapter, American Institute Sponsored by Dr. and Mrs. Abraham Melamed through 
of Architects; the State Historical Society of Wisconsin; _the Elvehjem Art Center 
and the Department of Planning and Construction, November 21, 1974 

University of Wisconsin-Madison 
October 25, 1974 Ivan Carp, Visiting Lecturer 

“Current American Painting’’ 
Ronald W. Lightbown, Victoria and Albert Museum, Sponsored by the Department of Art 
London November 21, 1974 
“Botticelli” 
Sponsored by the Elvehjem Art Center and the Institute Professor Otto Thieme, Environment and Design Program 
for Research in the Humanities Area, University of Wisconsin-Madison 

Arms, John Taylor, American, 1887-1953 November 7, 1974 “North American Coverlets and Early Handweaving 
Gates of the City, 1922 Sponsored by the Environment and Design Program Area 
Etching and aquatint, 9"H., 8-5/8"'W. December.6, 1974 
Mark H. and Katherine E. Ingraham Fund purchase, 
1975.3



Chinese, European market 

Plate (1974.68), notched octagonal rim, depicting scene 
of the Building of the Temple of Hiram with King 

Solomon, Hiram and Masonic Symbols, c. 1760 

Porcelain with polychromy and gold 

9" Dia 
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Lynda Benglis, Visiting Artist Maurice Perrier, Visiting Artist Gordon Orr, Campus Architect, University of Wisconsin- 
Sponsored by the Department of Art Sponsored by the Department of Art Madison 
January 20, 1975 March 27, 1975 “Sullivan, Wright and Prairie School Structures in 

Madison’” 
Paul Sprague, Director of Illinois Historic Structures. Roy Deforest, Visiting Artist Sponsored by the Department of History, University of 

Survey Sponsored by the Department of Art Wisconsin-Extension 
“Chicago School and Prairie Style" April 8, 1975 May 10, 1975 

Sponsored by the Elvehjem Art Center 
February 9, 1975 Marilyn Wood, Visiting Artist James Jensen, University of Wisconsin-Madison 

“The Celebrations Group” “Nineteenth Century American Painting” 
lleen Fisch, Visiting Artist Sponsored by the Elvehjem Art Center Sponsored by the College Week Program, Center for 
“Art Metals” April 8, 1975 Women's and Family Living Education, University of 
Sponsored by the Department of Art Wisconsin-Extension 
February 9, 1975 Peter Saul, Visiting Artist June 3-5, 1975 

Sponsored by the Department of Art 
Lance Neckar, Preservation Planner, Madison City April 15, 1975 Richard Van Buren, Visiting Artist 

Planning Department Sponsored by the Department of Art 
“Evidences of the Chicago School and Prairie Style in Helen Lowenthal, Victoria and Albert Museum, London June 20, 1975 

Madison’’ “Great Houses in the Age of Shakespeare" 
‘Sponsored by the Elvehjem Art Center Sponsored by the Department of Art History 
February 12, 1975 April 17, 1975 

Phyllis Kind, Visiting Lecturer Helen Lowenthal, Victoria and Albert Museum, London 
Sponsored by the Department of Art “Fantasies and Follies in the Garden" 
February 18, 1975 Sponsored by the Department of Art History 

April 17, 1975 
Professor McVickers, Department of Archaeology, Loyola 
University, Chicago Hugh Iitis 
“The Mayan Renaissance" “Beauty and the Beast”” 
Sponsored by the Archaeological Institute of America, Sponsored by the Department of Art 

Madison Society April 17, 1975 
February 23, 1975 

Cynthia Eiseman, University of Pennsylvania 
Professor Richard Wollheim, University of London “The Porticello Shipwreck: Nautical Archaeology"* 
“Style and Expression in the Visual Arts" Sponsored by the Archaeological Institute of America, 
Sponsored by the Department of Philosophy Madieon Society 
March 12-13, 1975 April 18, 1975 

Jean Macintosh, University of Illinois, Chicago Clair Colquitt, Visiting Artist 
“Etruria and Carthage: Evidence for their Trade” ‘Sponsored by the Department of Art 
Sponsored by the Archaeological Institute of America, April 22, 1975 

Madison Society 

March 14, 1975 Mrs. Dorothy Burnham, Curator, Department of Textiles, 
Royal Ontario Museum, Toronto 

Professor Robert Beetem, Department of Art History, “Canadian Handweaving in the Nineteenth and Twentieth 
University of Wisconsin-Madison Centuriest? 
“Monet” Sponsored by the Environment and Design Program Area 
Sponsored by the Elvehjem Art Center April 24, 1975 
March 16, 1975 

Ursula Bayenian 
“Kroll Textile Collection’® 

Sponsored by the Environment and Design Program Area 
April 24, 1975
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Two Vases in the Circle of the Antimenes Painter 

Warren G. Moon 

Assistant Professor of Ancient Art 

One of the most imaginative and productive—and thereby few shortcomings and although the scenes depicted on the 

influential—vase decorators 530 to 510 B.C. was the vase seem simple—Side A has a formation of running 

Antimenes Painter, whose career has been well charted by warriors attended by a Scythian bowman and Side Ba 

Sir John Beazley.' This Athenian painter, it has been similar detachment on foot patrol—the vase is handsome 

shown, worked side by side with another famous decorator, and very pleasing. The artist’s style of drawing and sense of 

Psiax c. 520 B.C., and both artists having elegant and design lack neither conviction nor spirit. To the student of 

beautifully mannered styles may have been pupils or ancient painting and pottery manufacture this amphora in 
associates of the great Amasis Painter (or of the famous the Elvehjem offers special challenges: it is unattributed 

Lydos, some say). Two vases in the Elvehjem collections with respect to a painter or school of painters, it is 

reflect this illustrious tradition and, if only because of their improperly dated and was sold in London some years ago 

lineage, deserve some formal comment. But in addition under what seem to have been false pretenses. 

each vase, the first a one-piece amphora (of a class called 

type ‘‘B’’) by an unidentified painter, and the seconda The description of the vase as it was offered for sale, dated 

hydria or water-jug fabricated by the so-called Potter of the 20 September 1963, by K.J. Hewett Ltd. (formerly of 173 

Heavy Hydriai and decorated by the Priam Painter, tells us New Bond Street, London) reads : 
something important about the artistic and cultural setting A Greek pottery Amphora of early form decorated ina 
in ‘finde siécle’’ Athens. reserved panel in black-figure with four standing hoplites, 

one carrying a bow the other three with lances and 

Amphora Type B, E.A.C. 63.10.2 circular shields, the shields with badges heightened 

in white and purple pigment, the reverse with the same 

The vase is mostly intact and in a fine state of preservation figures running. Attic circa 561 B.C. 

except for a large chip on the foot (fig. 2), several others, The letter (if indeed one can call it that) was signed by B. 
smaller, on the rim and handles, and some repaired cracks Hare ‘‘for and on behalf of’’ Hewett’s and another letter 
and restored areas on the main panel (fig. 1). The glaze on four years later (1 November 1967) signed by Sophia Ryder 
the vase is lustrous black, remarkably vitreous in fact. The for E.A. Martin, a former associate of Hewett’s (the 
few brown streaks on the shields and extremities of the company having been dissolved), reaffirmed that the 

warriors, however, belie some slight haste in execution and amphora had been dated by Sir John Beazley, the pioneer 

minor inattentiveness to the uniform application of the expert in ancient vase-painting. There is no doubt in my 

glaze. The white paint used for the blazons on the shields mind that the vase which Hewett’s marketed in 1963 had 

(fig. 3), most of which has flaked and discolored with age, been sold the year before at Sotheby’s (5 March 1962) 

would certainly have masked some of these imperfections. as dating to 540 B.C. The minor flaws in the condition— 

The black glaze has crackled badly as salts in the clay have chips, dents, crackling, brown streaks—all correspond, 
worked to the surface with the passage of time. There are exactly.° Earlier vases generally command higher prices ; 
two large dents, one on each side, both roughly in the was this what prompted Hewett’s to a date of 560 B.C. 

center of the picture panels. The kiln attendant obviously (561 sic.)? The profile of the vase (fig. 4), the style of 

crowded into the oven too many pots and one of these, the drawing and even the iconography of hoplites and Scythian 
Elvehjem vase, was still wet and overly plastic. It had not bowmen, however, all argue for a date closer to 510 B.C. 
been left long enough in the hot Greek sun to dry slowly, than to 540 or 560. 

an ancient process (before firing) not unlike modern-day 

bisquing which inhibits shrinkage and warping. That this The Elvehjem vase was thrown in one piece and a flaring 

process was cut short is substantiated by the slightly lip, echinus foot and ear-shaped handles were added later. 

irregular contour of the interior of the rim. Despite these Though this general vase-type is popular from the seventh
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Fig. 3. Reconstruction (Burnett): emblems on warriors’ shields



century, the specifics of our vase are the result of experi- applied after firing) decorates: the outer edge of the 

mentation which began in the middle of the sixth century. warriors’ grieves (Side B), the perimeter of their shields 

The vessel is considerably taller than it is wide (39.1 cmH. ; either in a solid band or in dots, the crests and tails of some 

26 max. W.) and the center of gravity is high (approximately of the helmets, and the Scythians’ beards and various 

equal to an imaginary line running through the centers of details of their headgear. A finely drawn horizontal purple- 

the warriors’ shields). Upward from this point of maximum red line accentuates the circumference of the neck of the 

width the vase tapers quickly and elegantly into a slender vase just above the point where the upper limit of the 

neck and, to emphasize this rhythm, the top of the picture handles joins the vase, and others, similar, appear at the 

panel narrows appreciably. The handles are straight-sided, top edge of the zone of rays, two at the bottom of the 

with the angle of the loop relatively closed so as to forma picture panel (running completely around the vase) and two 

tight parabola; the placement of the handles on the vase— more at the foot of the vase at the lower edge and near the 

above the point of greatest width and near the base of the top less a third. On each side of the vase there is a purple 

neck—makes their mass inconspicuous and, if anything, line over the picture panel which, though it exceeds the 

adds lift to the viewer’s eye in the space circumscribed. width of the panel at both ends, does not continue around 

In contrast the handles on earlier amphorae of this class the vase entirely. Broad strokes of applied white paint on 

are fully rounded, a feature definitely intended to balance the hoplites’ helmets simulate feathers or the plumage of 

and inhibit, rather than to promote, a sense of verticality. rank. White is also used for the ‘‘episema”’ or blazons on 

the shields in following designs: three balls, aleg, 

The aesthetic of our vase’s shape then is one of movement chariot’s car [Side A, |. tor.]andaleg, boucraneon, three 

and soaring, of calculated grace. The shallow pitch of the balls [Side B, |. to r.] (fig. 3). 

flaring lip certainly does not discourage this. One scholar 

characterizes the mannered ‘‘fin de siécle” style in Athens With the human body the most problematic details to draw 

as a ‘‘loss in weight”’ (i.e., the end to solid, robust forms of are those areas of transition in the lower torso, between the 

the full Archaic) and a ‘‘gain in ornamental quality,”’*and upper thigh and abdomen, and even the best painters took 

the attenuated proportions of the Madison vase, the shortcuts and dodges here. By hiding the warriors behind 

dramatic swell of the shoulder and immediate contraction large shields and by hanging these particularly low the pot- 

in the lower neck are examples of what he speaks. The decorator needed to paint and incise the bare minimum. 

profile of an amphora in Boston is similar to that of our This convention of representation notwithstanding, the 

piece and it has recently been dated, correctly, toc. 510 painter of the Madison amphora was additionally stingy in 
B.C.‘ The dainty step of the running hoplites on the obverse his treatment of the lower thigh and legs (figs. 5-6). With 

of the Madison vase (fig. 1) is more proof of this forced such abbreviation in most of late Archaic painting and more 

beauty or self-conscious elegance in late sixth-century so because of the rather perfunctory incision on our vase, 

Athens, but before considering them in detail we must attribution of the amphora to a specific artist is incredibly 

describe the amphora further. difficult; however, certain aspects of the design, the 

troopers stilted walk, slender build and the decorator’s 

Inside the neck the black glaze decends to a depth of 4cm, preference for detailing with applied paint rather than 

with the remaining distance in reservation.® The top of the incision, permits a broader attribution, to a group of 

rim is reserved (left the natural orange color of the clay) painters who worked for or at least along side of the 

as is the resting surface and entire underside of the foot Antimenes Painter, c. 520-510 B.C. 

or base. The orange background of the picture panels and 

of the zone of rays was burnished and brightened with In the last decades of the century most of the pot- 

“miltos’’ (yellow-red ochre). Cherry red paint (which was decorators who still chose the black-figure technique
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Fig. 8. Hydria (shoulder) collection Ludwig, Kassel; 

“Eye-Siren Painter.”



(instead of the newer red-figure, invented c. 530 B.C.) southern Russia were teaching the Athenian military the 

found themselves influenced either by the Antimenes use of the bow and were a familiar sight on the streets of 

Painter and his closest associates or by the masters of the Athens, vase-painters took pains not only to show them in 

Leagros Group. A vase in Munich (fig. 7) firmly given toa original garb but even to particularize their physical 

member of the latter group and dated not earlier than 515® features, with a bulging forehead and a small nose. ‘‘By 
demonstrates how similar and yet quite separate the styles 510 B.C.,"’ says one scholar, “‘after living in Athens 
of each camp could be. Its profile, the shape and position of sometime the barbarians may have adopted Greek dress 
the picture panels and, on the reverse, the scene of war- because they frequently wear the Greek chiton (tunic)."° 
riors marching (fig. 7) correspond with and thereby support The painter of the Madison amphora outfits his Scythians 

the later date proposed for the vase in the Elvehjem. But in this fashion, (fig. 6). 

closer study shows the Leagran to have included more 

figures (by two) in his composition, with more details 

engraved (crest-bands on helmets, thigh-guards and ‘ib . eg = 

costumes for the Scythian bowmen) than painted. i r - ° 

Scythians here wear native dress, a tricot or body-suit : - i if 

(not the chitoniskos or tunic on the Madison vase) and the : \ = / Bi : 

infantrymen carry their spears horizontally on one vase and ‘ , aT c 5 

diagonally on the other. The lotus-bud frieze is tighter and * act BAAD AS as \ 

more dense (by a third) with the Leagran and observe that s Ld . @ . 

there is interlooping both at the top and bottom, with dots a : = a & 

punctuating each loop and a black line underneath the e 

entire frieze. The Antimenean motif is less rigorous in every { A Dy % NN 

way. On the other hand, two soldiers on the shoulder of a ’ i ¥ 9 ; 

hydria in the collection Ludwig (fig. 8) duplicate ours both in a : ee. . 

the various schemes of incision and paint and in the lean a , Ben 

proportions of the figures. The artist here is the Painter ’ N ' i ; : H , 

(Group) of the Eye-Siren, a fellow well within the Antimen- : yoy 

ean clan.’ Another belly-amphora in Cincinnati (fig. 9) ’ S 

goes with the Elvehjem’s but | think is not by the same 

hand. It is characterized vaguely by that museum as ‘“‘early 

Attic, VI century B.C.’’; surely c. 520 is a more accurate Fig. 9. Amphora (Side B) Cincinnati, Cincinnati Art 

date. Museum 1884.211 

As standardized as the iconography on the amphorae may 

seem, scenes of hoplites and archers in pairs appear on 

vases most frequently between 520-500 B.C. and largely 

with painters in the two workshops already discussed.® 

Their earliest appearance is on the Francois Vase (c. 570 

B.C.) in the scene of the Caledonian boar hunt but, only for 

the headgear, the Scythians are not depicted much 

differently from the Greeks beside them. Forty or fifty 

years later, however, when these famous archers from
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Hydria, E.A.C. 68.14.1 

The attribution of the hydria (figs. 10-11) to the Priam giving the viewer the impression of looking through a 

Painter and to the Potter of the Heavy Hydriai (made by window onto the action. A hydria by the Priam Painter, only 

Charlotte Berger for the Miinzen und Medaillen AG Auction a fragment of which now remains (in Munich, the large part 

Catalog: No. 26 October 1963)'° is not contested; further- formerly in Civitavecchia disappeared in the War), shows 

more, with regard to date, the specifics of the profile of the positive Leagran influence (fig. 13). Nonetheless, Priam’s 

vase (fig. 12) relate to widespread changes in the depictions usually have an underlying calm and propriety 

aesthetics of pottery manufacture which are generally which, other factors considered, link him more funda- 

agreed by scholars to have taken place c. 510 B.C. What mentally to the Antimenean clan. Compare the shoulder 

matters instead are points of style which help to complete panel on his beautiful hydria in Paris, Louvre F 286 (fig. 14) 

our impression of the artistry of the Antimenes workshop with that of the Antimenean Eye-Siren Painter (fig. 8) 

and the Leagros Group. The Priam Painter is close to the The preparation and final departure of Herakles for 

former with the painting of his neck-amphorae and shows Olympos, which is depicted in the main panel (fig. 10), is 

influence from the latter on some of his hydriae. featured in Greek art more than 140 times in the second 

half of the sixth century but is rare earlier and later. As the 

Unlike the amphora, the principal panel and shoulder scene archaeological evidence exists the scene appears mostly 

on the hydria are taken from the realm of mythology, with on vases, with roughly sixty percent of the examples dated 

no apparent relationship between them: for a panel, the in the decade 520-510 B.C. Of those vases definitely ‘‘by”’ 

departure of Herakles for Olympos, on the shoulder a scene or ‘‘near’’ the Priam Painter the episode is represented ten 

from a Gigantomachy (Battle of the gods and giants). times (from some fifty-five vases); ingeniously, there is 

Rather, the pictures were chosen with an eye to creating wide variety, in fact no duplication, with this decorator’s 

contrasting moods ; the shoulder scene is spirited and conception of the scene vase to vase. Given the enormous 

lively, the main panel, quiet and dignified. In the shoulder interest in Herakles at this time in Athens—and this 

scene Athena, on the left, drives a fast-moving chariot phenomenon certainly needs further study—oddly enough, 

which is depicted in three-quarter view; and, in strict scenes of the hero’s arrival on Olympos and actual 

balance to the right, is another chariot, similar, driven by a apotheosis before Zeus one would expect to be more 

male in full Corinthian panoply, who may be Ares, (fig. 11). popular and numerous; | know of only two dozen or so 

Both chariots converge on a fleeing giant, possibly occurences on vases and several of these are earlier, 
Enkelados.'' Representations of Gigantomachies came 580-540 B.C., in the workshop of the ‘‘C’’ Painter and later 

into Athenian vase-painting during the second quarter of with the Amasis Painter. Perhaps Herakles’ ‘‘departure”’ 

the sixth century and while they are compositionally varied can be understood metaphorically. John Boardman takes 

(in painting), the scene by the Priam Painter differs more both aspects of the story (arrival and departure together) 

than usual from all other treatments. Such scenes where to refer on the political level to the Tyrant Peisistratos’ 

Athena's chariot is seen in three-quarter view occur only on return to Athens and the Acropolis in the early 550’s 

a fairly limited number of black-figure vases which date to (Herodotus |.60) and that the harnessing of Athena’s 

the Leagran period and are largely decorated by members chariot as it is shown with a setting of columns suggests 

of that Group.'? None has the second, balancing chariot; the buildings on the Acropolis itself'® (a very handsome and 
the Priam Painter used a similar composition on the early (c. 515 B.C.) amphora by the Priam Painter in the 

shoulder of an earlier vase, a hydria in the British Museum, Ashmolean, Oxford 212, has such a setting on the 

London B 345, and on others but somewhat modified. obverse). The episodes of the journey to the Mount and the 

Another mannerism of the Leagran masters found on some deification itself seem separate types, with different 

of the vases by this painter is the ‘‘truncating”’ of figures by developments, however. Herakles, in his perils, labors and 

one or both of the sides of the picture panel. The device eventual reward, is the epitome of mankind, of Athenian 

added a sense of drama and narrative vigor to the scene by society, on the ascendency toward greatness and pre-
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Fig. 11. Elvehjem Art Center 68.14.1 (shoulder) eminence in the Greek world. The essence of these 

: “departure’’ scenes is in the expectation not the attainment 

© WS —frequent reference to the latter might have constituted 
; _ oS S hubris. Though not perfectly clear, Herakles’ journey to 

Na NS Olympos in its basic design for vases seems to descend 

; iN from a type invented in the vicinity of Exekias and the ‘‘E”’ 

J J Group,'* and some famous paintings from these masters, 
a iy such as Exekias’ magnificent representation of Ajax 

ee A = N contemplating suicide (in the museum at Boulogne-sur- 

— Jc _— ~ Mer), emphasize the events leading to or the moment 
fs Ch : 1 just before some highly charged conclusion. Scenes of 

| a Herakles’ last journey include a chariot which, although 

\ ay not used in warfare for two centuries, may have alluded, 

\ 4 along with the hero, to the Greek sportsman, an 

\ 3 aristocrat, who raced chariots at the Panathenaia and who 
\ ) was a preferred and valued customer in the Kerameikos 

N gy or potters’ quarter. ‘‘Would that Herakles’ success rub off 

\ y | on you!"’ Certainly the numerous scenes on vases of 

j i" Herakles worsting the Nemean Lion and other monsters 
ay y ly must have reflected courage to the athlete. 

Cf | Footnotes 

Fig. 12. Profile 68.14.1 (A. Ruckert) *| am indebted to John Hopkins and David Spradling for 

ee NER new photographs of the Elvehjem’s vases. The drawings, 

ups ie a ‘ee with the exception of Fig. 12, are Marcia Burnett's; 

aie = \ Ne))3 LL} | ey the profile of the hydria was draughted by Dr. Anne Ruckert 
Ky Ke Male, ra) NG ZS a) of Basel, Switzerland. | wish to thank Martha Dumm and the 
K j [Sex SNE 5 boZ| vy Bn Antikensammlungen for the photograph of Munich 

8 L-L Ca ES x NEA] a} amphora 1408 and Millard Rogers, Jr. for the one of 
! Al ed si Ke Wee) 9) Cincinnati amphora 1884.211. For this paper | have 

9 gn wey | ed len benefited from the advice of Dietrich von Bothmer, Louise 
6 JEW eS of Berge and Gail L. Arnold Fox. 

BL \ rare “| Ee 
R ‘if i Ng 1. ‘The Antimenes Painter,’’ Journal of Hellenic Studies 
5) \ } wy 47 (1927) 63-92. J.D. Beazley, The Development of 

ty \ | zy of Attic Black-Figure, Sather Classical Lectures 24 

0 AX {) M “ (Berkeley: University of California Press, 1951) 79-81. 

eo A & —S y John Boardman, Athenian Black Figure Vases (New 

NENG Ge ESE AY York: Oxford University Press, 1974) 109-111. 

— x = 2. Sotheby and Company, Catalogue of Greek, Roman, 

Fig. 13. Reconstruction (Burnett), Civitavecchia-Munich Egyptian and Near Eastern Antiquities (Monday, 5th of 
hydria; ‘‘Priam Painter.” March, 1962) no. 93.



Ls 2 
P XS BY’ % Fig. 14. Hydria (shoulder) Musée du Louvre F286; ‘‘Priam 

‘ eee 777 MW aN Painter.”” 
rs sc ZI mh S 

Mp vy ‘ 

" Kf \ 

f wi > wl 

CU A HES 

3. On late sixth-century art and architecture: E. Homann- retrograde on the crest of the giant's helmet, the 
Wedeking, The Art of Archaic Greece, Art of the World giant's name occurs other times in Attic black-figure : 

Series, translated by J.R. Foster (New York: Greystone Francois Vian, Répertoire des Gigantomachies 
Press, 1968) 181-198. figurées dans |’art grec et romain (Paris: Librairie C. 

: : Klincksieck, 1951) 50. When Athena confronts a single 
ie f Fine Arts, mules ; 

ee yee Pm Seer fe as i z giant, the usual interpretation is that Enkelados is 

Fee eee Og Ol AnD uecce sto} intended and among the numerous examples which 
. 89.256. ‘‘Related to the Lysippidés Painter. 

au oY goo. telated to eee could be cited: H.B. Walters, Catalogue of the Greek 

PAE ee 71 the Steiner eroun ried and Etruscan Vases in the British Museum II (London: 
by Bothmer to be by the Edinburgh Painter.’’ Though Clawes andiSonstilid’y 1893).6-10) Ineninteresting J 

our profile shows some discrepancy with the inner pi ee ee Ane Wheee ie ernie Museums 

pala SA aid testing suriace,.the vase; Proceedings of the British Academy (1947) 226-228, 
a : Beazley cites the more conventional types of 

5. On the Boston amphora the glaze inside the neck Gigantomachies. 

Is 3.8cm. descends2-S.cm 12. In Vian: nos. 298-307 which in Beazley's ABV are: 
6. CVA Munich pl. 36.4 and CVA San Francisco pp. 27-31. 373.183; 373.184; 374.186: 392.12: 394.3; 402.9: 

7. Reinhard Lullies, Griechische Kunstwerke Sammlung 422.3, 479.5; 602.39; 602.40. 
Ludwig, Aachener Kunstblatter Museumsvereins 13. Boardman ABFV, 224-225. 

S7)(Dusseldorte Verlag I Schwann 1 268)n6) 23) 14. Lydos, ABV 112.65; Towry Whyte Painter, ABV 141.1; 
8. Maria F. Vos, Scythian Archers in Archaic Vase- Painter of London B 213, ABV 143.2; Exekias, ABV 

Painting (Groningen: J.P. Wolters, 1963) 12. 145.19; Exekias, ABV 145.11; Princeton Painter, 

9. Supra h.8. p. 40. ABV 298.12; Painter of Berlin 1686, ABV 307.57 and 
‘ . A the Swing Painter, ABV 307.56 (granted, Lydos and the 

10. Paralipomena 146-147.26 bis. The vase was given to Swing Painter are less intimately related to the others). 
the Elvehjem Art Center in January, 1968, by Mr. and Paolo Mingazzini was the first who studied the 

ee fue : Milwaukee: econ sl ine apotheosis scenes by typology in his monumental 

yeria Some) i \teoutol ip a8 >)andils neatly study, ‘‘Le rappresentazioni vascolari del mito dell- 
perfectly preserved save for a mended break in the apoteosi de Herakles,”’ Atti della R. Accademia 

pak a ee There IsiaiQraltito onthe bottom of Nazionale dei Lincei, Memorie della classe di scienze 

Ms en H) Ms : a Pau wore sey le morali, storiche e filologiche, Ser. 6.1 (1925) 240, 
fen ater Ne Ve yy eondon 6 259 )UOuvre the catalogue of which was increased by half in Frank 

Bee ay ee sign). Se Ne cee Nave Brommer, Vasenlisten zur griechischen Heldensage 
long been thought to signify ine wholesaler OF middle- (Marburg: N.G. Elwert Verlag, 1956) 96 but neither 

man handling the vase, as to price, destination or lot : A 
Rae , , study offers much by way of interpretation. Athena 

number but this is uncertain: Rudolf Hackle, Merkantile . vhs 
I ift fattischen V: Munich: C.H always accompanies Herakles in his entry to Olympos 

Se . ae : ot as a (Muniety a with or without other gods attending while lolaos, 

Be Boe Nao: eT Herakles nephew and sometime companion, 

11. This arrangement, Enkelados-Athena, is identified by occasionally takes Athena's place in ‘‘departure”’ 

inscription on the lip of a black-figured cup in scenes: Konrad Schauenburg, ‘‘Herakles unter 

Copenhagen, no. 13966 which recent opinion takes to Gottern,’’ Gymnasium 70 (1963) 117. T.B.L. Webster, 

be either a late work of Lydos or of the Epitimos Potter and Patron in Classical Athens (London: 

Painter: Paralipomena 48 and CVA Copenhagen, pls. Methuen and Co. Ltd., 1972) 259-263 reviews the 

324 and 325.1. On this vase the inscription appears problems connected with Herakles iconographies.



a ee 
fg Bere 
ieee 4! — i. 

ae P ao y 
; ints 1 \ on oe \ 

4 ae. “te » \ 

i Y iP > . 

( Ae = LA , CW» ol 
OF ge he of a i & ee ( es ‘ woe fee : 

; Pek a i i | 1 
ei TK A P a 

, a yr ee ; 7 Cg oe a PN 2 a he ' % 
a " ; re AN Mi 

€: me DNA, Gree GL 
fe De SZ ES } ik a Wy an ee gv if Ny 

ee ane all aes Hel r 

: ‘ aS “ %.” oe fe 
; A. eg, is = br 

Chinese, European market 

Teabowl and Saucer (1974 .56a,b), eggshell porcelain 

Coffee Cup (1974.72), depicting the Agony in the 

Garden, c. 1745 

Porcelain with grisaille, iron red and gold 

Teabowl, 2-3/4" Dia. ; Saucer, 4-7/16" Dia. ; Coffee 

Cup, 2-1/2"H., 2-1/2" Dia



Long-Term Lenders Purchase Funds Gifts 
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Abbott Laboratories ‘Anonymous Funds Department of Art, University of Wisconsin-Madison 
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Mr. and Mrs. John C. Cleaver Class of 1947 Gift Fund George M. Cramer 
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Allert Martinus Elema Friends of the Elvehjem Art Center Fund Victor Kord 
Kors Teunis Elema Mark H. and Katherine E. Ingraham Fund Arthur Liebman 
Reneko Doewes Elema Charles E. Merrill Trust Fund Mr. and Mrs. John D. MacDonald 
Mr. and Mrs. Arthur J. Frank Max W. Zabel Fund Museum of Modern Art, New York 
The State Historical Society of Wisconsin Cyril Winton Nave Bequest 
Frank R. Horlbeck School of Nursing, University of Wisconsin-Madison 
Mr. and Mrs. Ellis E. Jensen Pi Beta Phi Sorority, Wisconsin Alpha Chapter 
James Jensen The Family of Ida Rosenthal 
Mrs. Earl W. Quirk Mrs. Earnest C. Watson 
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Unknown Artist, American 

Portrait of Mary E. Lincoln, c. 1840-44 

Oil on canvas, 41''H., 30-1/8''W. 

Gift of Mr. and Mrs. Stuart P. Feld, 1974.44



Acquisitions 
July 1,1974 - June 30, 1975 

Paintings Cramer, George Melvin, American, 1938- Giacometti, Alberto, Swiss, 1901-1966 
An American Skin Drawing, 1974 Dog, Cat Picture, 1954 

Sonntag, William Louis, American 1822-1900 Acrylic on paper—brush and airbrush, 26'H., 40" W Lithograph, 14-3/8"H., 20-1/2"W 
Landscape, after 1857 Gift of the Artist, 1974.41 Gift of the Family of Ida Rosenthal, 1974.20 
Oilon canvas 
35-3/8"H, 55-3/8""W Huston, Carl, American Johns, Jasper, American, 1930- 
Gitt of Pi Beta Phi Sorority, Wisconsin Alpha Chapter Landscape, 1940 Fool’s House, 1972 
1975.11 Watercolor and pencil on paper, 14-3/4"H., 2-7/8" W Ten-color lithograph 

Transferred from the School of Nursing, 1974.42 40-11/16"H., 20°'W 
Spalatin, Marko, American, 1945- Anonymous Funds purchase, 1974.38 
Figure XXXVI, 1974 Kensett, John Fredrick, American, 1816-1872 
Acrylic on prepared canvas Two Steamships, 1868 Lichtenstein, Roy, American, 1923- 

54H. 52-1/2"W Pencil on paper, 4-1/2"'H., 7-1/8"'W Rouen Cathedral 4 (red and blue), 1969 
Friends of the Elvehjem Art Center purchase, 1974.17 Gift of Mr. and Mrs. Stuart P. Feld, 1974.45 Two-color lithograph, 41-3/4"'H,, 27"'W. 

Anonymous Funds purchase, 1974.39 
Unknown Artist, American Pleissner, Ogden M., American, 1905- 
Portrait of Mary E. Lincoln, c. 1840-44 The Aleutians, c. 1944 Mird, Joan, Spanish, 1893- 

Oil on canvas, 41""H., 30-1/8"W Watercolor on paper, 21"H., 30""W Les Armes du Sommeil, 1973 
Gift of Mr. and Mrs. Stuart P. Feld, 1974.44 Gift of Mr. and Mrs. John D. MacDonald, 1974.47 Color etching and aquatint, 20-1 /4""H., 24-1/2"'W 

Endowment Fund purchase, 1974.19 
Prints 

Sculpture Mucha, Alfons Maria, Czech, 1860-1939 
Alford, Gloria, American Poster for Job Cigarette Papers, 1898 

Claude, Louis, American 1868-1951 Mesolithic Computerized, 1974 Color lithograph, 55""H., 37"'W 

Starck, Edward, American, 1868-1947 Computer read-out blown up 1/3, printed on butyrate Endowment Fund purchase, 1974.18 
Pharaoh’s Head from the Levitan Building, Madison, Plastic over silk-screened fabric, 33''H., 25'W 
1928 Anonymous Funds purchase, 1974.16 Pennell, Joseph, American, 1857-1926 
Terracotta, 30-3/4"H The Stock Yards, Chicago, 1910 
Gift of the Affiliated Bank of Madison, 1975.5 Arms, John Taylor, American, 1887-1953 Etching, 9-5/16"H., 12-7/16"W. 

Gates of the City, 1922 Anonymous Funds purchase, 1975.8 
Kord, Victor G., American, 1935- Etching and aquatint, 9"H., 8-5/8'""W 
Portrait of the Artist as a young Giraffe, | and II, 1974 Mark H. and Katherine E. Ingraham Fund purchase, Picasso, Pablo, Spanish, 1881-1973 
Wood, paper, acrylic 1975.3 Les Saltimbanques (The Acrobats), 1905 (published in 

4-5/8''H, 5-3/4"'W. each 1913) 

Gifts of the Artist, 1974.28.1,2 Arms, John Taylor, American, 1887-1953 Drypoint, 11-5/16"H., 12-15/16"'W. 

Notre-Dame de Laon, 1929 Endowment Fund purchase, 1975.1 
Sullivan, Louis, American, 1856-1924 Etching, 14°°H., 9-5/8"'W 

Elevator Grilles from the Chicago Stock Exchange, Mark H. and Katherine E. Ingraham Fund purchase, Ruscha, Edward, American, 1937- 
1893-94 1975.4 Mocha Standard, 1969 

Iron, cast and rolled, 108"'H., 144°'W Eight-color lithograph, 19-9/16"'H., 37°°W. 

Acquired through the Museum of Modern Art, New York, Beal, Jack, American, 1931- Anonymous Funds purchase, 1974.40 
1974.95.1-10 Oysters with White Wine and Lemon, 1974 

Four-color lithograph, 12-1/16"H., 16° W Skidld, Birgit, British (born in Sweden), ¢. 1930- 

Drawings and Watercolors Anonymous Funds purchase, 1974.36 Daisen-in, c. 1973-74 
Embossed linoleum print, 23"'H., 22-3/8"'W 

Bosio, Francesco, attributed to, Italian, died 1756 Beal, Jack, American, 1931- Anonymous Funds and Max W. Zabel Fund purchase 
Landscape with Figures and Buildings Oysters, 1974 1974.21 
Pen and brown ink on paper, 7-5/16"H., 10-1/2"W Uithopraph 12) 167 W. % 
Endowment Fund purchase, 1975.2 Anonymous Funds purchase, 1974.37 Decorative Arts 

Glass: 
Brabazon, Hercules Brabazon, French, 1821-1906 Colescott, Warrington, American1921= 
Village Street, 1862 Print Seminar Portfolio of 22 Prints, 1975 Galle” Emile, French, 1846-1904 

Watercolor on paper, 6-5/8"H., 8-3/4"'W. Nanous Media 15.1 22a Lamp, c. 1904-14 
Gift Mand Mre: Stuart P: Feld, 1974046 Transferred from the Department of Art, 1975.7.1-22 Etched glass, 24-3/4"H 

Bequest of Cyril Winton Nave, 1974.23



Metalwork: Matta, Sebastian, Chilean (works in Italy) 1912- Chinese, Russian market 

Malitte Lounge, designed 1967 Plate (1974.88), reticulated border, with central Imperial 
Unknown Artist, English Foam polyurethane blocks upholstered in fabric Russian crest, c. 1780-90 
Sconces, c. 1870 63"'H., 63"'W., 25"D Porcelain with polychromy and gold 
Bronze, 27-1/2"H., 27-1/2"'W. (each) Anonymous Funds purchase, 1974.29.1-5 7-9/16" Dia. 
Gift of Arthur Liebman in Memory of Ethel Lewis Liebman, 

1974.43.1-4 Mies van der Rohe, Ludwig, American (born inGermany) — Chinese, Portuguese market 
1886-1969 Teabowl and Saucer (1974.76a,b) and Oval Platter 

Various European Artists Barcelona Chair, designed 1929 (1974.77), concave rims, with arms of Araujo de 
149 Medals, Plaquettes, and Coins, 13th-20th centuries Stainless steel with polished finish, foam rubber and top Acebedo, c. 1795 
Various media and dimensions grain leather Porcelain with polychromy and gold 
Gifts of Vernon and Sandra Hall, 1974.96-244 30"H., 30°W., 30D Teabowl, 3-9/16"'Dia. ; Saucer, 6-3/8''Dia. ; Platter, 

Art Acquisitioris Fund purchase, 1974.30 10-11/16" L., 7-3/4" W 
Woodwork: 

Platner, Warren, American, 1919- Chinese, Portuguese market 
Nohr, Harry, American Coffee Table, designed 1966 Plate (1974.91), concave rim, with arms of Silveira 
Bowl, c. 1974 Welded steel wire with chrome finish, glass impaling Tavora, c. 1800 
Wainut burl, 4-3/4"H., 15-3/4"' Dia 15"H., 42" Dia Porcelain with polychromy and gold 

Class of 1947 Gift Fund purchase, 1974.24 Charles E. Merrill Trust Fund purchase, 1974.35 9-13/16" Dia 

Nohr, Harry, American Saarinen, Eero, American (born in Finland) 1910-1961 Chinese, Dutch market 
Bowl, c. 1974 Pedestal Side Chair, designed 1957 Bowl (1974.59), with scene of Capetown Harbor and 

White birch burl, 5-1/8"H., 13-1/4" Dia Molded plastic shell with upholstered seat cushion Table Mountain, c. 1740-50 
Class of 1947 Gift Fund purchase, 1974.25 31-1/8"H., 19-1/2"W Porcelain with polychromy and gold 

Class of 1943 Gift Fund purchase, 1974.31 4-5/8" Dia 
Nohr. Harry, American 

Bowl, c. 1974 Unknown Artist, English Chinese, Dutch market 
Gatalpa,.2-3/4°H,, 4-3/8" Dia Secretary-Bookcase, c. 1820 Teapot (1974.79a,b), with scene of Capetown Harbor and 
Class of 1947 Gift Fund purchase, 1974.26 Mahogany, 101"H., 90-1/2"'W., 20D Table Mountain, c. 1770 

Bequest of Cyril Winton Nave, 1974.22 Porcelain with polychromy and gold 
Nohr, Harry, American 5-9/16" Dia 

Bowl, c. 1974 Ceramics 

Block oak burl, 5-1/4"'H., 11-1/2"' Dia Chinese, European market 

Class of 1947 Gift Fund purchase, 1974.27 Chinese. English market Punch Bowl (1974.92). with continuous depiction of the 
Deep Plate (1974.90), with arms of Frederick with Hongs (warehouses) in Canton, c. 1785 

Furniture Marescoe in pretense and impaling Marescoe, c, 1724 Porcelain with polychromy and gold 
Porcelain with polychromy and gold 14-9/16" Dia 

Bertoia, Harry, American (born in Italy) 1915~ 8-15/16" Dia 
Small Diamond Chair, designed 1952 Chinese, Danish market 
Welded steel wire with polished chrome finish, Chinese, English market Deep Plate (1974.70), with double-marriage shield and 
upholstered foam rubber seat pad Plates (1974.93a,b and 1974.94a,b), notched octagonal — monograms JC and CLM, c. 1745 
30-1/2""H., 33-3/4"'W., 28"D rim, with arms of Mills impaling Hatch, c. 1755 Porcelain with polychromy and gold 
Charles E. Merrill Trust Fund purchase, 1974.34 Porcelain with polychromy and gold 9-1/16" Dia 

9" Dia 

Breuer, Marcel, American (born in Hungary) 1902- Chinese, English market 
Cesca Arm Chair, designed 1928 Chinese, Portuguese market Mug (1974.62), with dragon-form handle and inscription 

Tubular steel with polished chrome finish, hand-woven Bowl (1974.63), molded rim, with arms of Saldanha, c PETER CHAPMAM PARROTT, c. 1780 

cane, and solid wood frame and arms with black lacquer 1755 Porcelain with polychromy and gold 

finish Porcelain with polychromy and gold 5-3/16"H., 4-5/16" Dia 

31-1/2"H., 18-1/2"'W., 23-5/8"D 10-1/2" Dia 
Charles E. Merrill Trust Fund purchase, 1974.32 Chinese, Western market 

Chinese, English market Teapot (1974.84a,b), with entwined strap handle, 

Breuer, Marcel, American (born in Hungary) 1902- Punch Bowl (1974.64), with arms of Howell, c. 1760 Masonic symbols, and the monogram ACL within a shield, 

Wassily Lounge Chair, designed 1925 Porcelain with polychromy and gold c. 1785-90 

Tubular steel with polished chrome finish, double-faced 14-1/8" Dia Porcelain with polychromy and gold 

cowhide 5-7/8"H 
23-1 /8""H., 27-1/2"'W., 31-1/8"'D 
Charles E. Merrill Trust Fund purchase, 1974.33
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Ruscha, Edward, American, 1937- 

Mocha Standard, 1969 

Eight-color lithograph, 19-9/16"H., 37"°W 

Anonymous Funds purchase, 1974.40



Chinese, English market Chinese, Continental market Chinese, English market 

Oval Platter (1974.83), with orange peel surface and Plate (1974.81), depicting the Crucifixion, c. 1745 Plate (1974.78), depicting Danby Gate entrance to the 

concave rim, Coffee Can and Saucer (1974 .86a,b), all Porcelain with grisaille and gold Oxford Physick Garden, c. 1765 
with monogram JVP, ¢. 1795 8-15/16" Dia Porcelain with grisaille, polychromy and gold 
Porcelain with polychromy and gold 9" Dia. 
Platter, 13-5/16"L., 10-1/2"'W. ; Coffee can, 2-3/4” Chinese, Continental market 
Dia. ; Saucer, 5-1/8" Dia. Plate (1974.69), depicting the Crucifixion, c. 1745 Chinese, probably French market 

Porcelain with polychromy and gold Tray (1974.58), molded rim, c. 1765 
Chinese, French market 8-7/8" Dia Porcelain with polychromy and gold 
Plate (1974.60), with concave rim, ‘The Mysterious Urn’” 14" L., 8-7/16"W. 
design, and monogram JJBS in a shield, c. 1795 Chinese, Continental market 
Porcelain with polychromy and gold Plate (1974.82), depicting the Nativity, c. 1745 Chinese, probably English market 
9-3/4" Dia Porcelain with grisaille and gold Punch Bowl (1974.85), with hunt scenes, c. 1785 

83/16" Dia Porcelain with polychromy and gold 
Chinese, probably Dutch market 14-1/4" Dia. 
Plate (1974.75), with valenced rim, depicting the Chinese, European market 
Baptism, c. 1710 Teabowl (1974.71), depicting Adam and Eve, c. 1745-50 _ Chinese, English market 
Porcelain with polychromy and gold Eggshell porcelain with grisaille, iron red, and gold Plate (1974.89), with incorrect arms of Hammond, 
8-1/2" Dia 3" Dia c. 1795 

Porcelain with polychromy and gold 
Chinese, Continental market Chinese, European market 7-9/16" Dia 
Plate (1974.87), depicting a couple and a greyhound, ¢ Pair of Coffee Cups (1974.80a,b), depicting the 
1725 Ascension, c. 1745 Gifts of Mr. and Mrs. John C. Cleaver 
Porcelain with underglaze blue, polychromy and gold Porcelain with polychromy and gold 
9-3/16" Dia 2:9/16"H. and 2-3/8" Dia The Rider Painter, Greek (Laconia), active c. 570-535 B.C. 

Kylix in the “Decorated” Style, c. 540 B.C. 
Chinese, probably Dutch market Chinese, Western market Ceramic with slip decoration and red and cream paint 
Plate (1974.67), depicting a boy fishing, after a design by Plate (1974.66), depicting scene with Don Quixote, 4-5/8"H., 9-11/16''W. 

Abraham Bloemart, c. 1740 c. 1740-45 Fairchild Foundation Fund and Endowment Fund 

Porcelain with polychromy and gold Porcelain with polychromy and gold purchase, 1975.6 
95/16" Dia 9-1/8" Dia 

English, Royal Crown Derby 
Chinese, Continental market Chinese, Scottish market Plate, 1910 
Plate (1974.61), depicting the Judgment of Paris, Plate (1974.65), depicting two Scottish Highlanders in Porcelain with polychromy and gold, 7-1/8" Dia. 

c. 1750 kilts, c. 1740-45 Gift of Mrs. Casimir D. Zdanowicz, 1975.9 
Porcelain with polychromy and gold Porcelain with polychromy and gold 
9" Dia 9-3/16" Dia French, Sevres 

Plate, 19th century 
Chinese, European market Chinese, Dutch market Porcelain with polychromy and gold, 9-3/8" Dia 

Creamer (1974.74), with scroll-shaped handle, depicting Plate (1974.73), depicting a scene known as The Bull’s Gift of Mrs. Casimir D. Zdanowicz, 1975.10 
the Resurrection, c. 1745 Cruelty, c. 1750 
Porcelain with grisaille and gold Porcelain with polychromy and gold 

4-13/16"H 9-1/16" Dia 

Chinese, European market Chinese, European market 
Teabowl and Saucer (1974 56a,b), eggshell porcelain Plate (1974.68), notched octagonal rim, depicting scene 
Coffee Cup (1974.72), depicting the Agony in the of the Building of the Temple of Hiram with King 
Garden, c. 1745 Solomon, Hiram and Masonic Symbols, c 1760 
Porcelain with grisaille, iron red and gold Porcelain with polychromy and gold 
Teabowl, 2-3/4" Dia. ; Saucer, 4-7/16" Dia. ; Coffee 9" Dia 
Cup, 2-1/2"H., 2-1/2" Dia 

Chinese, European market 
Saucer (1974.57), depicting the Parable of the Talents, 
c. 1745 

Eggshell porcelain with grisaille and gold 

6-1/16" Dia



Indian Paintings 

Indo-Persian Style, c. 1550 
AMan with a Camel, 1974 48 

Gouache and gold on paper, 
4-1/8"H,, 5-7/8"'W. 

Mughal Style, c. 1610 
A Woman Visiting an Ascetic, 1974.49 
Gouache and gold on paper, 
5:3/8"H., 2-5/8" W. 

Mughal Style (after AbGl Hasan), late 18th century 
The Emperor Jahangir holding a Globe, 1974.50 
Gouache on paper, 8-3/4"'H., 6-1/2" W 

Mughal Style, late 18th century 
Portrait of a Nobleman, 1974.51 

Gouache and gold on paper, 
8-5/8"H., 4-3/4"W 

Mughal Style, c. 1700 
Aurangzeb crossing a Lake in a Boat, 1974.52 
Gouache and gold on paper 
7-4/4"H., 11-7/8"'W 

Mughal Style, early 18th century 
Princes in Conversation by a Riverside, 1974 53 
Gouache and gold on paper 
6-1/4"H,, 3-1/2" W 

Mughal Style, early 18th century 
Ragint Ramakart, 1974 54 

Gouache and gold on paper 
7-1 /2"H., 4-1/2"W 

Mughal Style, period of Muhammad Sh&h (1719-1748) 
Women worshipping Siva Linga, 1974.55 

Gouache on paper, 5-5/8"H.. 4-1/8" W. 

Gifts of Mrs. Earnest C. Watson
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Elvehjem Art Center Council Elizabeth Gerhardt Virginia Merriman, Curator of Education (to October 1, 
Kathleen Green 1975) 

Joyce Bartell Lois Hagstrom Anne Lambert, Curator of Education (from October 1, 
Martin Below Loni Hayman 1975) 

E. David Cronon Lydia Herring 
Sue K. Feld Elizabeth Hughes Museum Shop 

Arthur J. Frank ‘Ann Kotch 
Newman T. Halvorson Patricia Laird Sigrid E. Olson, Manager (to February, 1975) 
Alexander Hollaender Elizabeth Lewis Janice R. Durand, Manager (trom February, 1975) 
Herbert M. Howe Rona Malofsky Barbara L. Gardner, Receptionist 
R.T. Johnstone Joan Maynard Grace E. Argall, Receptionist 
Patricia Johns Helene Metzenberg Virginia Botsford, Receptionist 
Helen Jones Judith Mjaanes Debbie Dye, Receptionist 
EarlC. Jordan Ruth Morrissey Patricia B. Laird, Receptionist 
Stephen C. Kleene Jean Mueller Carmen Peck, Receptionist 

Robert E. Krainer Elaine Nadler 
Harold Kubly Carmen Peck Kohler Art Library 
D. Richard Mead Donna Peterson 
Hope Melamed Jane Pizer William C. Bunce, Chief Librarian 
Carl W. Moebius Fran Rall Louise Henning, Assistant Librarian 

Joann G. Moser Agnes Ryan Menzi L. Behrnd, Library Assistant 

Earl Morse Miriam Sacks Lois Keir, Library Assistant 
Carlton E. Overland Ann Sauthoff William Mitchell, Circulation Clerk 
Bryan Reid, Jr Susan Stanek Lisabeth L. Lovitt, Typist 

Robert B. Rennebohm Margaret Walker 
Irving Shain Shirley Weisbrod Building 

Richard R. Teschner, Chairman 
Carl Steiger Staff George Rodefer, Maintenance Mechanic 

Gordon R. Walker Administration M.D. Brown, Security Supervisor 
James Watrous Richard Hegg, Security Supervisor 
Jane Werner Watson Millard F. Rogers, Jr., Director (to August 31, 1974) Albert C. Amundson, Security Officer 

Carlton E. Overland, Acting Director (September 1, 1974- John Gardner, Security Officer 
May 31, 1975) Clair Irvin, Security Officer 

Art Accessions Committee Eric S. McCready, Director (from June 1, 1975) Nordahl Johnson, Security Officer 
Ruth A. Jackson, Secretary (to October 1, 1975) Erskine Speigle, Security Officer 

Herbert E. Howe Ruth Struve, Secretary (from October 1, 1975) Theodore Tyler, Security Officer 

Frank R. Horlbeck Niki Merrigan Hicks, Coordinator of the Friends of the Joyce Austin, Custodian 
Larry J. Junkins Elvehjem Art Center (to July 1, 1975) Ann Imhoff, Custodian 
Robert E. Krainer Jean Mueller, Coordinator of the Friends of the Elvehijem Joseph Spatola, Custodian 

Carlton E. Overland, Chairman Art Center (trom July 1, 1975) 
Catherine C. Brawer, Publicity Coordinator (to March 1, 

1975) 
Docents Niki Merrigan Hicks, Publicity Coordinator (March 1- 

July 1, 1975) 
Linda Baker Marvel Griepp, Assistant Secretary (to July 1, 1975) 
Sharon Baker Anne Boyle, Assistant Secretary (from July 1, 1975) 
Camilla Barnes 
Doris Berghahn Curatorial 
Virginia Botsford 

Marilyn Bownds John Stuart Hopkins, Registrar /Assistant to the Director 

Katherine D. Boynton Carlton E. Overland, Curator of Prints and Drawings 
Louise Clark Catherine C. Brawer, Curator of the Liebman Collection of 
Catharine Conley Ceramics 
Jane Eisner Michael H. Drought, Museum Assistant (to July 31, 1975) 

Sara Fellman Henry A. Behrnd, Chief Gallery Technician and Craftsman 
Betty French David M. Spradling, Photographer



The Rider Painter, Greek (Laconia), active c. 570-535 B.C. 
Kylix in the “Decorated” Style, c. 540 B.C 
Ceramic with slip decoration and red and cream paint 
4-5/8"H., 9-11/16"W 
Fairchild Foundation Fund and Endowment Fund 
purchase, 1975.6 
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Friends of the Elvehjem Art Center 

duly 1,1974 - June 30, 1975 

Supporting Members Contributing Members Members 

Mr. & Mrs. Donald B. Abert Herbert N. Anderson Renie B. Adams 
Affiliated Bank of Madison Mr. & Mrs. Gerald Bartell Marcy Albin 
Hazel Alberson Mr. & Mrs. Richard A. Bauer George J. Albright 
American Family Insurance Group Phyllis D. Bentley George J. Alfano 
Mrs. Henry Baldwin Mr. Blake Blair Mrs. Mary N. Allen 
Mr. & Mrs. Martin P. Below Nathan S. Blount Mrs, Samuel Allen 
Mrs. Jean H. Billings Josephine C. Blue Dr. & Mrs. Robin N. Allin 
Eugenie M. Bolz Joseph C. Bradley Judith L. Amerell 
Judge & Mrs. Timothy Brown Mr. & Mrs. James Dahlberg Mr. & Mrs, Don Anderson 
Professor Madeleine Doran James & Claudia Dennis Mr. R.V. Anderson 
D.R. Dresselhuys Robert B. Doremus Steven D. Anderson 
Ralph D. Froelich, M.D R.H. Dott, Jr Mr. & Mrs. R.B. Andrews 
Hulda R. Gieschen Mrs. Conrad A. Elvehjem Miss Calla A, Andrus 
William J. Hagenah Thomas G. Godfrey Richard R. Antes 
Mr. & Mrs. N.T. Halvorson Paul & Dolores Gohdes Dr. R.E. Appen 

Evan P. Helfaer Philip A. Levy Grace Argall 5 

Dr. & Mrs. Alexander Hollaender Rudolf W. Matzke Araxy E. Arganian 
Mr. & Mrs. Robert Holsen Mrs. Oscar G. Mayer Dorothy E. Arnold 
Carli A. Hoppert Mr. & Mrs. Robert L. Metzenberg Mr. & Mrs. Richard A. Askey 

Dr. & Mrs. Ellis Jensen Oscar & Lillian Overland Robert L. Atkins 
R.T. Johnstone Joseph & Edith Rosenberg Foundation John T. Atwood 
Mr. & Mrs. Edward C. Jones Louise Schoenleber Beverly Aure 

Herbert Krueger Donald & Eileen Smith Mr. & Mrs. Ralph Axley 
Professor & Mrs. Harold E. Kubly Mr. & Mrs. John C. Stedman Mrs. Barbara J. Bacher 

William G. Lathrop, Jr Robert H. Sternberg Clayton J. Bader 
Mr. & Mrs. Carl. Mayer Yvonne Town Peggy Baggett 

D. Richard Mead Mr. & Mrs, Edwin Traisman Dennis F. Baker 

E. Wayne Merry Josephine Woodbury Linda Baker 

Warren N. Otterson Keehn E. Yeager Dr. & Mrs. Lewis Balamuth 
Mr. & Mrs. Russell Owen Constance M. Baldwin 
Sophie Steiger Roth Mr. & Mrs. Ira Baldwin 
Dr. & Mrs. Howard V. Sandin Or. Betty Bamforth 
William B. Sarles Edith Bangham 
Dr. & Mrs. Walter R. Schwartz Pamela Barald 
Whitney North Seymour Norda E. Bardwell 
Dr. Fredrick J. Stare Janet D. Barland 
Carl Steiger Camilla Barnes 
Paul W. Wallig Or. H.P. Barnes 
Mrs. Howard F. Weiss Mrs. Eileen M. Barrett 
John H. Wilde Tait S. Barrows 

Tom W. Bartelt 
Dr. &Mrs. R.F. Baske 
Ivan W. Bean, Jr 
James & Elinor Beck 
Dr. & Mrs. Norman O. Becker 
Mr. & Mrs. William A. Beckman 
Mrs. R.R. Bedker 

John J. Bednar 
Milton S. Bedusek 

Francis Beecher 
Robert N. Beetem 
Mr. & Mrs. Charles A. Behrens 
Henry A. Behrnd 

Justice & Mrs. Bruce F. Beilfuss 
Dolores Belardi



Mr. & Mrs. Glen H. Bell Judge & Mrs. William D. Byrne G.R. DeFoliart R. Elaine Found 
Dr. & Mrs. George A. Benish John & Helene Byrns Bradley J. Delaney Mr. & Mrs. Robert P. Fountain 

Maxine Bennett, M.D Mrs. M.C. Cain Donald A. Delwiche Charles R. Fox 
Mr. & Mrs. M.C, Benninger Mrs. Ruth Calden Susan A. DeNoble Thomas A. Fox 
Mary E. Benson Professor & Mrs. Eugene N. Cameron Paul J. Dettmann Mr. & Mrs. Arthur J. Frank 
Bonnie Lee Bentz Bonnie Canarie Joel Deutsch Edith Frank 
Dr. & Mrs. Frederick W. Benz Stephen F. Canfield Ann DeVaney-Becker Lowell Frautschi 

Ruth Benzie Mrs. Ellen M. Carlson Helen A. Dickie, M.D. Walter A. Frautschi 
Dr. & Mrs. John Berger, Jr Kenneth D. Carlson Ruth S. Dickie Mr. & Mrs. Benjamin J. Free 
Leonard Berkowitz C.M. Carney, M.D Fernando B. Diez Marc P. Freiman 
David & Rhoda Berman Charles A. Carpenter Jess O. Dizon Betty French 
Sandra G. Bernstein Mr. & Mrs. Frederick L. Carpenter Mrs. Donald J. Dolphin David R. Friedman 

Mitchell Berzowski Maureen A. Carr Mrs. Harriet Dorrans Jane B. Friedman 
Lynn E. Birge Vernon G. Carrier Charles W. Dorries John Fritsch 

Bettina Bjorksten Dr. & Mrs. Thomas Carter ‘Anna M. Doudlah Carol M. Front 
Florence G. Blake Rose M. Caruso Mary E. Dougherty Deborah Frumkin 
Richard L. Blamey Martha Casey Edmund H. Drager, Jr. Sigrid L. Fry 
Joanna Bleakley Gladys L. Cavanagh Miss Bernice E. Draper Vicki A. Fuszard 
Robert & Diane Bless George A. Chandler Mrs. Elizabeth M. Drey Dr. Marie D. Gadsden 
Ms. Randal Bloch Nancy Chapman Lucile Dudgeon Mr. & Mrs, Max D. Gaebler 
Dr. & Mrs. Duane L. Block Professor & Mrs. Thomas Chapman Dr. Stephen Dudiak D.F. Gaines 
Carl A. Boedecker Family Richard E. Chase Janice R. Durand Mrs. Joseph Gamroth 
Mrs. John Bolz Evonna M. Cheetham Margaret C. DuRose Mr. & Mrs. George F. Gant 
Mr. & Mrs. Robert M. Bolz Mrs. K.M. Cherry William E. Dye Family Eleanor K. Gardiner 
Professor & Mrs. Roger W. Boom Carroll Chilton Virginia Dymond Barbara L. Gardner 
Mr. & Mrs. R.H. Boothroyd Bob Christiansen Ruth M. Dyrud Edward T. Gargan 
Gladys L. Borchers Peter Coe Christianson Mrs. Sally Eager Richard & Kristine Garrigan 
Barbara Ann Borman Patricia Cicchetti Mrs. Marvin E. Ebel Mrs. Fanny Garver 
Richard A. Born B. Ciplijauskaite Mr. & Mrs. Mark Eccles Francis E. Gehin 
Mr. & Mrs, David J. Borsuk Morris T. Claman Clarence W. Eckmann Robert A. Gehrke 
Virginia Botsford Mrs. Harry H. Clark V. Lee Edwards Mrs. Sybil Gerou 
Katherine Boynton Louise Clark Donald & Nancy Eiler Robert N. Gershan 
Lyle M. Bracker John & Linda Clauder Eric & Jane Eisner Mrs. E.R. Gesteland 
Earl W. Brandenburg Paul D. Cleary Mrs. Walter Ela Liesel J. Geyer 
Leo Branovan Professor & Mrs. M.B. Clinard Robert A. Ellison Michele Giangrasso 
Catherine Brawer Mrs. L.M. Cline Jennifer Ellsworth Mrs. William Gibson 
vane E. Brem Mr. & Mrs. Bernard C. Cohen Armin Elmendort Dr. Laurence T. Giles 
Mary Alice Brennan Peter M. Cole Dr. & Mrs. Wallace P. Elmslie Mrs. Edna B. Gilkey 
Walter A. Bresette Celia B. Colebank Carmen Elsner Mildred K. Gill 
Dr. & Mrs. George H. Bresnick Mrs. Thomas Coleman Charlene S. Engel Hugh C. Gillen 
Mrs. Charles Bridgman Wendy Coleman Mrs. Elsbeth Epstein Mrs. Betty Gillingham 
Winston J. Brill Mary Collins Mr. & Mrs. Leon D. Epstein Deborah Glaser 
Professor & Mrs. R.A. Brink Diane T. Colvin Margarete L. Erdman Dr. & Mrs. Frederick Glaser 
Mrs. H.H. Brittingham Thomas H. Combs Biruta Erdmann Ruth B. Glassow 
Abby Brogden Reginald & Ruth Comstock Donald S. Ermer Keith & Diana Glaunert 
Mary E. Brooks Charles & Catherine Conley David S. Ernst Margaret Gleason 
Kenneth E. Brost Mr. & Mrs. Gordon R. Connor Robert M. Esch May C. Gleason 
Mrs. Don Brouse Charlotte B. Connors, M.D The Evjue Foundation, Inc Catherine Gloeckler 
Mrs. Lowell Brower Francis W. Connors Glen G. Eye Gregory J. Godbout 

Perry S. Brown ‘Susan Connors Edward L. Falstad Ltc. Elmer A. Goetsch 
B.L. Browning Mrs. William Cooley, Jr James G. Fanslau John L. Goldman 
Robert & Nancy Bruce Ted Cosmides Edward R. Farber Dr. & Mrs. Michael Goode 
Mrs. Richard Bruck Frank J. Costa Mrs. Thomas J. Farley Ms. Nancy M. Goodfriend 
Patti L. Bruha James J. Cottington Leatha V. Farner Debbi Goodman 

Mrs, William R. Brumfield Mrs. Isabel M. Craig Mrs. Ellen H. Fawcett Or. & Mrs. Edgar S. Gordon 

Ernest Bruns Mary C. Crichton Mr. & Mrs. David Feliman Michael C. Gordon, M.D. 
Mrs. George S. Bryan Mrs. Roland S. Cron Timothy D. Fenner Della M. Gorham 
Charles Buckeridge Mr. & Mrs. E. David Cronon Mr. & Mrs. Charles H. Fenske Harriet Fischer Gorski 
Robert A. Buerki Mrs. Marion P. Crownhart Josephine Ferguson Michael Gould 
Mr. & Mrs. Harry S. Bugbee John M. Culbertson Shelley Ferreri Whitney Gould 
Jean L. Burdekin Janet Cumming Allan H. Ferrin Richard H. Graves, M.D 
Mr. & Mrs. Richard R. Burgess Merle Curti Mr. & Mrs. John D. Ferry Gregory & Sue Graze 
Ellen Burke Mrs. Elizabeth T. Curtis Charles R. Field Kathleen Green 
Elaine B. Burns Robert F. Dale Edna H. Findlay Ruth E. Green 
George T. Burrill Joyce W. Dana Barry S. Finkel Mrs. L.S. Greene 
Lawrence D. Burroughs Roger A. Dana Michael Fitzsimmons Charlotte Greenspan 
Patricia L. Bussian Edward P. Daniel Susan A. Fleming Nancy R. Greenway 
Patricia A. Butler Mrs. Farrington Daniels Mr. & Mrs. Gordon Flesch Mr. & Mrs, James W. Greer, Jr. 
Mr. & Mrs. Philip Butler George O.S. Darby Virginia M. Foerster Gary & Kathleen Gres! 
William R. Buttner John W. Davenport Joseph P. Folger Mr. & Mrs. Thomas Greville 
Porter Butts Elizabeth C. Davies Dr. Roger J. Folstrom Marvel Griepp 
Mary Lou Byers Catherine Davis Rosalind E. Ford Anna Hilpert Grose 
June F, Byrne Lois E. Debbink Professor & Mrs. James A. Fosdick Raymond C. Groth
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Sonntag, William Louis, American 1822-1900 
Landscape, after 1857 

Oilon canvas 
35-3/8"H, 55-3/8"'W 
Gift of Pi Beta Phi Sorority, Wisconsin Alpha Chapter 
1975.11



Chinese, Portuguese market 

Bowl (1974 63), molded rim, with arms of Saldanha, c 

1755 

Porcelain with polychromy and gold 
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Corwin C. Guell Mabel Hotin 
Regina. Gulén Nirce Weeicome nOeRE Eldora E. Keske Charles C. LePard 

die. Conlon Gundereon ignes 5 sida Joan B. Kessler Stephan A. Letts 

Eleanor Gundiach er arusle Robert M. Kingdon Miss Stella |. Leverson 

Nan Guptill Mr. & Mrs. Thomas R. Holman Marearen Puce 

Tllby Giuetateon melcias Stephen C. Kleene Mr. & Mrs. Samuel Lewis 

BarbaralAu Guzzardo: ee eee Mr. & Mrs. B.E. Kline Dr. & Mrs. David Limbach 

Mrs. Ann S. Haberstroh John §. Hopkins Larry M. Kneeland Dr. & Mrs. Luther E. Lindner 

Lois Hagstrom Frank R. Horlbeck Mrs. Nancy W. Knight Ralph Linke 

Henry Hahn pavoiny pul Gemer Philip & Gertrude Koch Angeline G. Lins 

David & Mary Elizabeth Hall Mrc& Mig. Frank Ri Homer Steven E. Koch Tod & Jane Linstroth 

Sandra Hall Arg Mrs. Bartlett Horowitz Robert E. Koehler Christine Gwen Lipor 

john B ames ieee eck Oa Eee Mary Ellen Kolka William & Mary Lloyd 

wieoHarty Hamikon Bavillicimann Donna J. Kolonko Professor & Mrs. Martin B. Loeb 

pfeviral i Kdete Heammerstton Aenhiave te Mr. & Mrs. Raymond J. Koltes Mary W. Logan 

sire. Fisienee &. Hanniond erace ik teweke Norma J. Kolthott Thomas and Anne Gerth Logan 

Betty M. Hancock Mile: Mrs Halbert My Howe: William C. Komsi Betty M. Lohr 

Audrey Handler Rosella Howe Victor Kord Mrs. Sarah S. Longenecker 

Gloria Handler John Mo Howington Allan R. Koritzinsky Professor & Mrs. C.W. Loomer 

RaaeiW) Henke seria eat John A. Koshalek Professor lan C. Loram 

Bernard J. Hankin Dr. & Mrs. James Huffer Ms. Hope Koski Pe een od 

Trudy Victoria Hansen Mrs. Elizabeth F. Hughes Alex Kotch eo eoman 

Merwyn A. Hansing John V. Hummel Anne Kotch Hone ay tes 

Margaret E. Hanson Patficla Hummel Mrs. Ellen Kowalczyk Dr. & Mrs. George L. Lucas 

Thomas & Cynthia Harder Mary T. Hurst Joan M. Krager Rawrenge Condy. 

Mrs. Gordon €. Harman Mrs. Willard Hurst Mr. & Mrs. Robert Krainer Perey AoE 

Helen K. Harman Mr, & Mrs. H. Potter Hutchinson Roger M. Kramer a £ Mie} Demalas Wen: 

Professor & Mrs. Alfred E. Harper Earl W. Hutchinson Mr. & Mrs. Irving W. Kreutz enevieve:s)Machariane 

Professor Julian E. Harris Grace lacoluget Carl H. Krieger Mr. & Mrs. David J. Mack 

Maude V. Harris George W.lcke Dr. & Mrs. Frederick C. Kriss Same at . 

Mr. & Mrs. Wilfred J. Harris Alfred C. Ingersoll Professor A.Y. Kroff Be yea nekey, 

Turner Harshaw Mr. & Mrs. Mark Ingraham Dorothy Krostue aMadser 

Henry & Virginia Hart Marjorie Isaacs Patricia Krueger Mr. & Mrs. Irwin Maler 

Dr. & Mrs. Theodore Livingston Hartridge Jaya G. lyer Ruth L. Krueger Me ee ema 

George W. Hartung Mr. & Mrs. Hartley H. Jackson Wabun C. Krueger Joseph H. Maloney Family 

Mrs. Jean P. Hayes Edward M. Jacobs Joyce M. Ksicinski Mire Cyne Mand) 

David & Loni Hayman Gertrude M. Jacobs Elfriede Kull Mrs. Claire Mangasarian 

Harriet M. Hazinski Lois ds Jacobs James E. Kuntz Danie Mary Kay Manis 

Tamar L. Head GailW. daha Winifred Kunze Valerie S. Mannis 

Ledr. & Mrs. James W. Heegeman William L. Jambrek Robert S. Kurtenacker eer eo 

Mr. & Mrs. Bernard Heilprin Dr. & Mrs, Donald R. Janicek Dr. & Mrs, Burton Kushner Mey Marnie 

Rosa B. Heim damea W. detierson, MD Mr. & Mrs. Omar N. Kussow Ne On alate 

fire. dean a Heliesen fe ey pecese ken Joana A. Markevicius 

Dorothy N. Helman Jean denen Robert & Karen Kvavik Dan MeMars) 

ieelly Henderson ees ean Charles tees Mr. & Mrs. Julius Marks, Jr 

Mr. & Mrs. Duane Hendrickson Clarice L. Johnson Dr. Kenneth J. LaBudde Me & Mis: Lewis Marks 

S.K. Heninger, Jr Mrs. George H. Johnson Mrs: EGaalCacy ee eae 

i. Louise Henning eA sea Mr. & Mrs. R.H. Marshall 

Mrs, Standish Henning Karen F. Johnson Patricia B. Laird Samuel H. Marshall 

Ann B. Henschel Mr. & Mrs. Millard W. Johnson, Jr. Amrum Lakritz, M.D. Pangea ereg acct 

Doris Herbst Rosemaryichneon Mrs. Lester J. LaMack oc 

Mrs. Gertrude B. Herman Virginia Joke Mr. & Mrs. Steven Lamon fla N; Martin 

Jost Hermand Mr. & Mrs. Alan P. Jones Mrs. William M. Lamont Marlon Es: Marin 

Mrs. Lewis Herron Mis: Fred R:vones Mr. & Mrs. Robert J. Lampman Kater Ta Mapearo 

Dr. & Mrs. Paul A. Herzog Lois M. Jones Mrs. O.F, Landkamer Beagle Sec nenMassicoa 

Patricia A. Hess Eminia Mi. dorare Mrs. Louise A. Langer MATC Art Department 

Edward L. Heuring Busan devancile Family Dr. & Mrs. Werner Langheim Bernice & Mateicka 

Mr. & Mrs. R.D. Hevey R. Roth Judd Larry R. Lantis, M.D eer eIey 

§. Richard Heymann D.B. Kadison Michael LaPotf Mary K. Maxson 

Clarence R. Hicks Mrs. Gale Kaplan Henry & Annvita Lardy ohn Sada May teld 

Charles E. Higbie Edward T, Karlson Professor Edwin M. Larsen Mage Mennarawe 

Mr. & Mrs. Hugh Highsmith iisicieever. eauitinen Mirelail Lauver Dr. & Mrs. William J. McAweeney 

Douglas & Karen Hill Jack Kaufman Virginia A. Law Or. & Mrs. Edward B. McCabe 

Roger R. Hinkley Mrs. Glacia M. Kautz Richard & Joanne Lawson Mrenneberta Mccabe) 

Mrs, W.D. Hoard, Jr B.E. Kearl Ms. Deborah L. Lease ReielaE MeGel 

Mrs. Marcus Hobart Sohnia S. Keidan Neal E. Lebow Katherine McCaul 

Joseph Hobbins Mary Kelleher Diane Lee Ruth H. McCauley 

Raymond Hoddy Bruns eeller Sonnenne: Mr. & Mrs. Eric S. McCready 

Sandra Hodun Joseph W. Kemnitz Agnes O. Leindortt monn McCallengh 

Mrs. Elizabeth M. Hoeffel James E. Kennedy J.M. Lelchuk Edith N. McDonald 

Mrs. Patricia Hoff Mr. & Mrs, Martin J. Kennedy Mrs. Charles Lem Th Mebane! 

John E. Hoffman Rosemary A. Kenny Nancy Lem Margaret McDowell 

Joseph Hoffman Mr. & Mrs. M.H. Kerschensteiner Mrs. Margaret |. Leonard Nol Mes en 
John N. McGovern



Mies van der Rohe, Ludwig, American (born in Germany) 

1886-1969 

Barcelona Chair, designed 1929 

Stainless steel with polished finish, foam rubber and top 

grain leather 

30"H., 30"'W., 30D 

Art Acquisitioris Fund purchase, 1974.30 
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Mrs. Hazel F. McGrath Mr. & Mrs. Harold Nelson Robert K. Presson Christine Schelshorn 
Barbara E. McNamee Ordean G. Ness Linda W. Prestwich Doris Scherbut 
Mary Ellen McNulty Lanore A. Netzer Mrs. Robert B. Pride Ronald E. Scherer 
Professor Kirk W. McVoy Ms. Shirley M. Newberger Henry & Elizabeth Pringle Arthur Schmidman 
Mrs. Harold W. Mead Mr. & Mrs. Eldon H. Newcomb Valencia N. Prock Peter Schmitz 
Thomas Medwick Jack F. Newman Ms. Charleen Propsom Gerald M. Schnabel 
Gladys S. Meier Gladys M. Nichols Sara Elizabeth Puck Harriet H. Schneider 
Dean S. Meiling Margie Nicholson Gertrude S. Puestow Robert Schoelkopt 
Dr. & Mrs. Abraham Melamed Ms. Barbara M. Nieft Marie B. Pulvermacher A.P. Schoenenberger 
Charles P. Melcher Family Mrs. Tom Nisbet Donald R. Pusch Mrs. Margaret Schroeder 
Mr. & Mrs. Joseph A. Melli Ruth C. Noland Allen M. Putterman Donald H. Schultz 
Margaret Mellody Masayasu Nomura Marilyn G. Putz Theodore G. Schuster 
Mark C. Mendelsohn Dale A. Nordeen Bob Rader James A. Schwalbach 
Raymond E. Menge Virginia D. Nordin Kathryn Ramberg Herman C. Schwarz 
Narciso Menocal Dale & Helen O'Brien Ruby Ramberg Mrs. Agnes M. Scott 
Germaine Mercier James F. O'Connor Nancy A. Randolph Walter E. Scott 
Jeanne Aimée Mercier Mr. & Mrs. John O'Donnell Mary Ratcliffe Merton M. Sealts, Jr 
Jerome G. Merkel Sam E. Ogle M. Rawles Mrs. Jane Seaton 
Niki Merrigan-Hicks John L. Okey Shirley G. Rediger Mrs. William Segar 
Mr. & Mrs. Paul Merriman Ms. Susan K. Olden Mrs. Hans H. Reese Anthony F. Seneca 
Virginia Merriman Mrs. Hows.rd Olsen Mr. & Mrs. Maurice J. Reese Julie M. Sengbusch 
A.R. Messerschmidt Mr. & Mrs. Donald R. Olson Barbara Rewey Richard Steve Sennott 

Gale Wayne Meyer Edith M. Olson Or. & Mrs. L.F. Richdorf Dr. & Mrs. L.J. Seward 
Dr. Glenn A. Meyer Mr. & Mrs. James Olson Jon A. Rick Frederick W. Seybold Family 
Margaret D. Meyer Mr. & Mrs. John R. Olson Michael J. Riege! Marjorie W. Seybold 
Professor & Mrs. Roland K. Meyer Sally C. Olson Mrs. G.H. Rieman Irving Shain 
Thomas C. Meyer Mrs. Sigrid E. Olson Dr. & Mrs. N.W. Rieselbach Amy C. Sharpe 
Fredrick A. Meythaler Charlotte K. Omoto Mr. & Mrs. Robert M. Rieser, Jr Mrs. Joseph L. Shaw 
Dr. & Mrs. William S. Middleton Miss Bernice Orchard John E. Riggert Janice R. Sheppard 
Mrs, Eleanor B. Miles Ruth Osier Mrs. Edward Rikkers Mrs. June S. Sherkow 
Miss Mery! Miles Peter J. Ouimet David Ripp John H. Shinkai 
David J. Miller William A. Quweneel Christophe Rissetto John L. Shipman 
Mr. & Mrs. James A. Miller Asher & Perle Pacht Mrs. David R. Rittenhouse Dorothy H. Shurtleff 
Robert B. Miller Lloyd Packer Maurice Ritz Robert Siemann 
Wilton D. Miller Mrs. John R. Paimer Joel W. Robbin Arlene E. Silness 
Anne Minahan Ruth A. Panosh Professor & Mrs. Stephen Robinson Susan Simenz 

Ruth V. Minar Cedric & Ethel Parker Robert J. Rodini Mr. & Mrs. Jerome Sinaiko 
Mr. & Mrs. John E. Mitchell Professor & Mrs. Kenneth Parsons Mrs. Lois P. Roe Russell P. Sinaiko, M.D 
Mr. & Mrs. Carl W. Moebius, Jr. Ruth Parter Patricia H. Roedell Margaret E. Singer 
Robert Moeller K. Patau Millard F. Rogers, Jr Ben D. Sisson 
Robert H. Mohr Mrs. Peter Paulson Samuel & Marion Rogers Mrs. Lorena Skinner 
Doris Baldwin Mohs Reuben J. Paulson Donald E. Rohm Joel & Carol Skornicka 
Dr. F.E. Mohs J. Russell Paviat George A. Ronsholdt Helen V. Skowlund 
Verdine Moldenhauer June C. Paynter Wilbur E. Rosenkranz, M.D Hijalmar A. Skuldt 
Margaret E. Monroe Dr. & Mrs. Douglas Pearce Alan K. Ross Hildegarde M. Skyrm 
Florence Montgomery Mrs. C.R. Pearson J. Ross O.R. Slauson 
Mrs. Barbara E. Moran Judy & Jim Pease Jeanette Ross Jean L. Sloan 

Edward W. Morehouse Carmen Peck Mrs. J. Barkley Rosser Muriel R. Sloan 
Mrs. Dorothy S. Morgan Frederick W. Pederson Dr. & Mrs. Harry Roth Mrs. Laura L. Smail 
Mr. & Mrs. Kenneth B. Morley Marion H. Pelton Robert L. Rothschild Ms. Georgia Smieja 
Leslie R. Morris Frances H. Peltz Marian Rothstein Harlan M. Smith, M.D 
Margaret Joy Morris Professor Clara Penniman Mrs. W.A. Rowlands Louise C. Smith 
Dr. & Mrs. John F. Morrissey Nicholas C. Peroff David E. Rozek Peter & Mary Smith 
Mr. & Mrs. Harland W. Mossman John W. Perschbacher Dean & Mrs. C.H. Ruedisili Mrs. Susan L. Smith 

Robert R. Mott Jean Petersen Alma M. Runge Ellsworth Snyder 
Arlie Mucks Donna W. Peterson Mr. & Mrs. Eldon Russell Paul Soglin 

Mr. & Mrs. Eldon J, Mueller Miss Viola E. Peterson Dr. & Mrs. Allan Ryan Deborah Sole 
Erna H. Mueller Mrs. Gretchen Phair Patrick D. Ryan Carol Ann Solien 

Or. & Mrs, Mark Mueller Carol A. Philipps Mr. & Mrs. William H. Ryan Professor & Mrs. Friedrich Solmsen 

Wiliard F. Mueller Annette Pierce Jo Anne Ryback Mr. & Mrs. C.H. Sorum 
Mr. & Mrs. E.R. Mulvihill Miss Alice Piercy Norman & Mariam Sacks Miss Anne Sovish 
Marsha Munie Mr. & Mrs. T.B. Pinkerton Morteza Sajadian Victor D. Spark 
Mr. & Mrs. Charles A. Munkwitz Dr. Fredrick Robert Pitts Yoshinari Sajima Mr. & Mrs. Nathan J. Spector 
Alphonsus Murphy Mrs. Virginia Lee Pitts Cathy Sallas Steven J. Spector 

John & Elaine Murphy Dr. & Mrs. Evan F. Pizer Linda Sallas Mrs. Silas Spengler 

Mrs. Liz Murray Mrs. Ruth L. Plakias Mrs. Eleanor Sampson Marion A. Sperry 

Professor & Mrs. Gerald Nadler Doris H. Platt Ralph E. Sandler Mr. & Mrs. James F. Spohn 

Harald S. Naess Sally M. Polzin Stephen C. Savage David M. Spradling 

Mr. & Mrs. Alexander Nagel Robert C. Pooley Dennis Schafer Dr. Lindley Sprague 
Clarence E. Napper John W. Pope Mrs. Dorothy Schar Mrs. Susan Stanek 
Gerald A. Neath James T. Potter Mrs. John D. Scheer Diane C. Stannard 
Lance M. Neckar Vivian C. Potter Frank J. Scheible Harry Edward Stanz, Jr. 

Mrs. Delmar W. Nelson Dr. & Mrs. Josef Preizler Mr. & Mrs. Steven A. Schellin Elliott R. Starks



Mrs. R. Starkweather Thomas J. Varney Friends of Elvehjem Art Center 
Velma Stauffer Mr. & Mrs. R. Worth Vaughan Membership Catagories: 

Adeline E. Steffen Nancy Elizabeth Vedder $ 5.00(Student) 
Leonard |. Stein, M.D Ruth K. Vigerust 4 
Mrs. Elizabeth Steinberg Mrs. A. Mitch Vinson $ 10.00 (Single name) 

Mr. & Mrs. Christian Steinmetz Richard E. Volbrecht $ 20.00 (Family) 

Oe aoe ey Dorcas R, Volk $ 50.00 (Contributing) 
Mr. & Mrs. F. Frederick Stender John C. Voss . 
Mrs. John Stephenson Richard B. Vowles $100.00 (Supporting) 
Mark & Jane Stepner R.L. Waffle, M.D 
Mrs. Joanne A. Stern R. Richard Wagner 
Judilee Sterne Mrs. Ethel K. Waisman, 

Mrs. Katherine C. Stewart Douglas K. Walker 
Mr. & Mrs. William J. Stiefel Gordon R. Walker 
Dr. Frank. Stiles William J. Wallman 
Elizabeth A. Stoffel Claudia T. Ward 
Sheva Stoloft Russell A. Ward 
Edna Stolton Mr. & Mrs. William J. Wartmann 
Mary Strauss Margaret Waterman 

Theodore Stresemann Dr. Darwin D. Waters 

A. Rollin Strieg! Thomas Waters 
Carol M. Strini Mr. & Mrs. James S. Watrous 

Mr. & Mrs. Donald R. Stroud Shirley R. Watson 
Mrs. Doris S. Stueck Virginia Wattawa 

Gary W. Stults Mrs. Jean Z. Webster 

Charlotte Sullivan Dr. & Mrs. Eric Wedell 
Paul T. Sullivan Charles & Mildred Wedemeyer 

Christine L. Sundt Walter F. Wedin 
Judy S. Svoboda Skot Weidemann 
John D. Swanke Peter Weiler, Jr 
Mary Jo Sweeney Sonja H. Weiner 
Howard A. Sweet Mrs. Arvin B. Weinstein 
Mrs. Pauline B, Sweet Ruth M. Werner 

Donald M. Sylvester Mrs. Jack C. Westman 
Christine Tank Harold & Florence Wetzel 
Mr. & Mrs. Donald A. Taylor Elizabeth A. Whipp 
Mr. & Mrs. Blair H. Temkin Janet Whitmore-Davini 
Anne Terrio John F. Whitmore Family 
Roger L. Tesch Mrs. Malcolm Whyte 

Thomas C. Tews Robert J. Widmer, Jr 
Mr. & Mrs. Gerald Thain Chris A. Wiepking 
Pearl Thiessen Honorable & Mrs. Horace W. Wilkie 
Mrs. Frederick Thomas Dr. James A. Will 
Dee Thompson Mrs. C.C. Williams 
Mrs. Neil Thompson Mrs. Carolyn H. Williams 
Thomas R. Tiffany Mr. & Mrs. Joe B. Wilson 
Natalie Tinkham Joseph & Joyce Wilson 
Mrs. Richard Tinkham Mr. & Mrs. H.H. Winsborough 
Dr. S.K. Tjia Dr. Margaret C. Winston 
Mrs. Ellen B. Toker Mrs. Nick Wisner, Jr 
Florence K. Tomlinson Michael Wisniewski 
Pat & Tom Tommet Marguerite Wojta 
Dr. & Mrs. John B. Toussaint Dr. & Mrs. Clinton N. Woolsey 
Mrs. Arthur Towell Walter C. Yaeger 
Mrs. Gladys Trayser Peter T. Yegen 
Asher E. Treat Mrs. Frank R. Yost 
Mrs. Arthur Trebilcock Mr. & Mrs. F. Chandler Young 
Thomas A. Tredwell Patricia E. Zager 
Mary Joan Treis Florence Zantow 
Mr. & Mrs. Glenn T. Trewartha Mrs. C.D. Zdanowicz 
Mr. & Mrs. David M. Trubek James W. Zerwick 
Jib. Tschernitz Otto & Rose Zerwick 

Dr. & Mrs. David T. Uehling Theodore W. Zillman 
Lorin A. Uffenbeck Marvin M. Zolot, M.D. 

Mr. & Mrs. John W. Ulirich Tom Zucker 
David S. Uphoff Betty S. Zuhike 
Richard P. Urfer Dorothy Zupancich-Meeker 
Mrs. Gretchen Van Ert 
Suzanne Van Galder 
Catherine Van Gelderen 
Mr. & Mrs. JH. Van Vieck 
David L. Vander Meulen 
Norman & Miriam Vanderwall



Hongs (warehouses) in Canton, c. 1785 

Porcelain with polychromy and gold 
14-9/16" Dia 
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Chinese, Dutch market 

Teapot (1974.79a,b), with scene of Capetown Harbor and 

Table Mountain, c. 1770 

Porcelain with polychromy and gold 
5-9/16" Dia 
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Endowment Fund Donors 
July 1, 1974-June 30, 1975 

Abbott Laboratories Nancy R. Greenway Carl M. Mortensen, Jr Vonnne Town 
Mr. & Mrs. Frederick Arps Anna Hilpert Grose Robert R. Mott Asher E: Treat 
Barbara J. Bacher Raymond C. Groth N.L. Kuehn Company Mr, & Mrs. Glenn T. Trewartha 

Clayton J. Bader Barbara A. Guzzardo Clarence E. Napper Richard P. Urter 
Mrs. Henry Baldwin Newman T. Halvorson Barbara Neift Mabel D: Vernon 
Janet D. Barland Helen K. Harman Newspapers, Inc., Milwaukee A.M: Vingon 
Gerald Bartell John Harvey Harold Nilssen Richard E. Volbrecht 

Norman O. Becker Tamar L. Head Martha J. & John H. O'Donnell Vollrath Company 
Henry A. Behrnd Ann B. Henschel Joseph E. O'Rourke Walter F. Wedin 
Martin P. Below Edward L. Heuring Mr. & Mrs. John R. Olson Ruth Mh Werner 

Florence G. Blake Mrs. Frank P. Hixon Mr. & Mrs. Frank H. Orbison Westinghouse Education Foundation 
Donna M. Blochwitz Francis D. Hole Randolph H. Ott Florence |. & Harold R. Wetzel 
Eugenie M. Bolz Alexander Hollaender Robert S. Perlstein Bertha K. Whyte 
David J. Borsuk Mary T. Hurst Viola E. Peterson Chris A. Wiepking 
Lyle M. Bracker Earl W. Hutchison Robert C. Pooley Marian B. & Horace W. Wilkie 

Leo Branovan Alfred C. Ingersoll John W. Pope Marguerite Wojta 

Patti Lou Bruha Jensen Foundation, Inc Price Waterhouse Foundation Jeanne H. Woodruff 
Ottilia Buerger George H. & Sara F. Johnson Valenola Ni Prock Walter C. Yaeger 
Adrienne M. & Eugene N. Cameron Evelyn M. Jones Marie Pulvermacher Pele T. veen 
Mr. & Mrs. Kenneth D. Carlson Stephen C. Kleene Mr. & Mrs. Allen M. Putterman John B. Youmans 

George A. Chandler Kraftco Corporation Marilyn G. Putz Arleen D. & George J. Ziarnik 
Peter Christianson Dorothy Krostue Barbara Quincannon 

Serene Wise Cohan Patricia Krueger Edna M. & William Rathert, Jr 
Celia B. Colebank Elfriede Kull Richard M. Reese 
Ruth V. & Reginald M. Comstock Kenneth J. La Budde Michael J. Riegel 
Mrs. Roland S. Cron Barbara J, & Steven M. Lamon Mr. & Mrs. A.J. Riker 
Merle Curti Edwin M. Larsen Christopher Rissetto 

Robert F. Dale vane W. Larson Alan K. Ross 
George 0.8. Darby Avis & Neal E. Lebow David E. Rozek 

Anthony De Lorenzo Nancy Lem Henrietta & E.V. Ryall 
Donald A. Delwiche Margaret |. Leonard Eleanor Sampson 
Christine Der Derian Mr. & Mrs. Jules D. Levin Rebecca M. & Timothy M. Schaeter 
Paul J. Dettmann Mary W. Logan Margaret R. & Steven A. Schellin 

Jean Deuss Betty M. Lohr Ronald E. Scherer 
Edgar J. Dobrow Heidi K. Loke Arthur Schmidman 
Charles W. Dorries Charles W. Lutter, Jr Louise Schoenleber 
Lucile Dudgeon Anne M. & Leroy A. Lutz Theodore G. Schuster 
Wallace P. Elmslie Joan B. Lyman June E. & Walter R. Schwartz 
Kathryn K. & Gilbert D. Endrizzi Mr. & Mrs. David J. Mack Agnes M. Scott 
Evjue Foundation, Inc Ruth M. & John W. March Anthony F. Seneca 

Leatha V. Farner Donna & Michel W. Marsak Marshall W. Sergeant 
Allan H. Ferrin ‘Ada N. Martin John L. Shipman 
Charles R. Field Jennifer & Dennis J. Mastricola Ben D. Sisson 
Virginia M. Foerster Ruth D. & Edward J. Mayland Helen V. Skowlund 
Charles B. Fox Edith N. McDonald Hjalmar A. Skuldt 
Charles R. Fox Thomas Medwick Owen R. Slauson 
Edith S. Frank Margaret Meliody Louise C. Smith 
Donn D. Fuhrmann Ronald W. Menz Steven J. Spector 
Lawrence J. Fuka Jerome G. Merkel Diane C. Stannard 
Marie D. Gadsden A.R. Messerschmidt Mrs. R. Starkweather 
Jenene G. & Michael R. Garey Judith A. Miller Carl Steiger 

Dorothy F. & Robert A. Gehrke Regina T. Miller Edna Stolton 
Liesel J. Geyer Florence Montgomery Barbara K. Streicker 
Catherine Gloeckler Leslie R. Morris Mr. & Mrs. Blair H. Temkin 
Elmer A. Goetsch Margaret Joy Morris Mary-Kate & Thomas C. Tews 
Sherry L. Granum Earl Morse Ellen B. Toker
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