Y / { { A

LIBRARIES

UNIVERSITY OF WISCONSIN-MADISON

How to make and trim your own hats. [1944]

Powell, Vee Walker
New York, New York: Journal of living publishing corporation,
[1944]

https://digital.library.wisc.edu/1711.dlI/NXHLV5RKH3FEN8X

This material may be protected by copyright law (e.g., Title 17, US Code).

For information on re-use, see
http://digital.library.wisc.edu/1711.dl/Copyright

The libraries provide public access to a wide range of material, including online exhibits, digitized
collections, archival finding aids, our catalog, online articles, and a growing range of materials in many
media.

When possible, we provide rights information in catalog records, finding aids, and other metadata that
accompanies collections or items. However, it is always the user's obligation to evaluate copyright and
rights issues in light of their own use.

728 State Street | Madison, Wisconsin 53706 | library.wisc.edu



T

oS R — e D S

—

e
_

o
)

e SR




Library
of the

@nibersity of Wisconsin

R S—




S B iy
e

S s

"'1; GAYLAMOUNT

gﬁ PAMPHLET BINDER #¢

to Make

“and Trim

 Your Own
\ HATS

Vee Powell

PLETE INSTRUCTIONS and PATTERNS from start to finish. How to
* PIN - SEW - PUT TOGETHER - Calots, Straws, Sailors, Half-Hats.
xes; Off-the-Face Brims, Jockey Hats, Snoods, Dutch Bonnets, Knitted and
et Hats. BAGS TO MATCH — Over-Arm Bag. Crochet Over-the-Shoulder
lus Scores of TRIMMING IDEAS and Instructions for Summer. Spring and

r. Veilings, Flowers, Hat Pins, Ribbons, Beadings. Embroideries and Sequuns.







HOW TO MAKE and TRIM
YOUR OWN HATS

By VEE WALKER POWELL

JOURNAL OF LIVING PUBLISHING CORPORATION
NEW YORK



Copyright 1944
by Journal of Living Publishing Corporation
New York, N. Y.
All rights reserved

Acknowledgment is due Sylvia Z. Fox for her drawings
and J. & P. Coats Knit-Cro-Sheen for the crocheted hats

Printed in the United States of America



CHAPTER I—THE STY LE ELEMENT IN MII.LINERY 13 ; -

How to develop a sense of style and design. Hat Tfm!.s, Heads:ze and nonhead-
size hats. Eye lines. The hat block. By ,.‘7

CHAPTER II—BASIC MILLINERY SUPPLIES . . . . . ..i & . 4

How to use buckram, crinoline, wire, glue. Millinery needles and thread, stﬁrc.l'l-ecl

chiffon, sizing, hat blocks. Millinery equipment. How to steam-press.

CHAPTER III—MILLINERY MATERIALS . . . .%o i i .

Classification of materials: felt, fur, wool, cotton fnhs straw How to choose tlxe
material. How to make a Dutch bonnet for mother and daughter Patterns. Smaﬂ

medtum large heads:zes Sequms and embrmdery

CHAPTER IV—WOOLFELT BAGS. . . . . & o« uiu . o cifige.

Instructions, patterns, and dmgrams for overarm pouch bag collar box, and uther

pouch bags. il i

CHAPTER V—PROFESSIONAL DETAILS OF MIL’LINERY

When to use and how to cut bias material. How to-"c ml')me materials. How to

wire straw and felt brims. How to make a lmmg' How to ae'w mﬁb&@dsxze ribbon.
How to block a hat. How to shrink to size. Fancy blocks maJe«ﬁb‘m spools and
boxes. How to make clown-bnm blocks Blocl(mg the bnm How {1

#

cut brim from

CHAPTER VI—HALF-HATS

How to make foundations for half-hats. How to make ear-muff, Dutch half-bound,
curvette hats. How to trim hall-hats.

16 -5

23

28



CHAPTER VII—TRIMMINGS b *.-.i'.;;;;.

How to make and use jersey, bra:ded mo;gram bandeaus. How to make and use
tubing. How to sew on flowers and velimg, The tie-tack method. Ruffle and chin
veils, veils for pl“box and bumper brims. How to combine flowers and vellmg
How to use mhne Maline coclctall hat Ideas for a bridesmaid hat. How to make
covered hatpms Tricks with hatpms How to cbange a hat by changmg trimming.
How to makc felt appllque flower and leaf desngn “French Room" trim. Taffeta
satin, fql_t bows Uslng inexpensive material. Built- -up foundations. How to make
your own'snood of velvet, veiling, or flowers. Fur and straw hats. How to make a
hat out of ribbon and:flowers.

CHAPTER VIII—HOW"fO REMAKE AND RENOVATE

What to do with old ornaments, fur felts, wool felts. How to reblock felt, frame,
and matenal hats. How to reuse trims, clean hats. How to remake felts and straws.
Completc remake chart. How to make seven “old” hats into smart new styles. Step-
by -step instructions. S:zmg straw hats. Remalung covered frames. Business
‘possibilities.

CHAPTER IX—HOW TO MAKE HAT FOUNDATIONS

-.Complete instructions and diagrams for six-section crown, all-in-one crown. Chart

“showing remake possnbllltles “How to Change” chart. Foundations No. 1 and
No 2 45 i

CHAPTER X—READY-MADE FRAMES .

How to use ready-made frames. How to cut patterns from a frame brim. How to
o cover frames flat crowns, round crowns. How to make a cover band. “Do’s and
" Don ts.”

CHAPTER XIfFRﬁMES-AND HOW TO MAKE YOUR OWN .

lnstrudlons f;;r makmg and covering. How to make pillbox and visor hats. Hats
that'become you—common sense in choosing your hat. Novel cut-out crowns and
side trims.

CHAPTER XII*—CROCHET SEC’I‘ION

Inlhuctlons for crochetmg salior, turban Dutch cap, over-the: seye hat half-hat.
Crochehed edgings. hat bands, hqtplns Over-the-shoulder bag.

READY REFERENCE GUIDE . ‘

PAGE

42

59

70

75

83

90



Ra
a{ap/efz Ohe

THE STYLE ELEMENT IN MILLINERY

Did you ever price the hats in an ex-
clusive s}lop—in a “French room,” for
tnstance? Did you wonder how a handful
of felt and feathers — a bit of velvet and
ribbon — could be worth the price tag dis-
plﬂyed? If you know anything about ma-
terials, and if you've realized the small
amount of “coverage” in a hat, you must
be able to deduce that the price tag in-
volves something else besides material,
iabor. and se"ing costs. Of course it does
~ and that element is style.

There should be nothing awe- mspiring
or mysterious about the word “style.”
Every woman can develop her sense of
style-[)y observation and comparison.
Not only is it educational but it will be
fun as well. You will find inspiration in
movies, museums, fashion magazines and
society pages of newspapers. In your
Weekly visit to the movies, notice how
carefully hats and accessories are chosen

for their dramatic effect — and how each
star's costume is an ensemble. This is
what you will be able to achieve for your-
self — once you have made your first hat.

Just as some clever designer. using

']mow]edge of line, color, material, work-

manship and trim, has combined these
factors into an exclusive design, so can
you. It is designed to give the customer a
new look — a different appearance — a
giorified presentation. It is very real to a
sty]e-conscious woman, even t}lough sty]e
is almost intangib]e when we seek to
analyze it.

We can examine material and work-
manship: we can like or dislike a color or
trim, but when it comes to te][ing exact[y
why a hat looks “smart,” we simp]y know
that it is — or that it isn't. (Men, by the
way, so often have a surer sense of style
than women!)
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HAT LINES

The line of a hat, of course, plays a
large part in its style. This varies and
changes through the years, but contrary
to most theories, it is a 'gradual and evolu-
tionary change.

Hats do Cha‘hge——rmethods of tech-
nique are always in the process of de-
velopment; new trims and materials are
“invented'’; but on the whole, silhouettes
(or lines) remein static throughout a
period of years. Hats that survive season
after season, and that we all come to be
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familiar with, are known as classic sty[es.
Each year there is a fresh avalanche of
turbans, berets, sailors, pi“boxes, efc.

The Doll Hat: One major change occurred
a number of years ago when a French
designer introduced the “doll hat.” It
swept the mi“inery world ]:)y storm. It was
not so much a change in line as it was a
change in the size of the crown. Because
the hat was small, the hat, naturally, sat
much farther up on the head. The brims
on these little hats were the same width
brims that we were used to seeing; they

Non Headsize Hat



Disc Hat

only looked different because they were
worn on the head tipped at such an ex-
treme angle —~ and much more of the top
of the crown was in evidence.

The radical c}lange in size (and inci-
dent!y in Iine) came in too quickly to re-
main for very Iong. Doll hats went out
overnight, but their influence remained
and the milliners struck up a happy com-
promise which persists to the present time.
You will find many small crowns on the
market today. They are Iarger than the
doll hats, but smaller than hats that fit
over the large part of the head.

HEADSIZE AND NONHEADSIZE
HATS

Anyone can wear a “‘nonheadsize” hat,
because it is so shallow that it will fit all
average headsizes. If the hat is perched
forward on the top of the head, the fitting
adiustment is made in the bandeau which

© Casual or Swagger Hat

anchors the hat to the head. If the hat is
worn on the back of the head., it is held by
pins, chin veil, or any other arrangement
that will make it stay on the head.

If these crowns were ]arger and deeper.
they would fit over the Iarge part of the
head. In this case they would be headsize
hats, and each one would have to be made
to fit an individual headsize.

Lots of older women favor headsize
hats because they cover the hair and be-
cause of the comfort and stability involved.
As far as style is concerned, one of the
best headsize hats is a casual or swagger
type hat. The crowns on these hats are
deftly blocked and manipulated; the
brims have a subtle swing. Even though
they are headsize, they don’t look heavy.

Nonheadsize hats usua”y show a great
deal of hair. If your hair is well cared
tor, a nonheadsize hat will give you a
we“-groomed final effect.
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There is, now, a real alliance between

hair and hats. Witness the "pompadour"
hat (a pillbox or crown, pushed to the
back of the head so that the hair is em-
- phasized and the hat becomes secondary
© to the hair).
. When the pompadour goes out, there
* will undoubtedly be another style to com-
‘plement another hair-do. For exﬂmp[e.
hats are being designed for the ** flat top”
hairdress.

No one can predict just how soon we'll
be wearing “lots of hat’ again. When
hats get to be as small as they can be (and
still be called hats) and when women get
tired of them and no new treatment seems
possible, then the Millinery Cycle will
Bilii turn and reverse itself. That is the nature
of FAsHION.

Here are three general rules about
“line” that may help you to differentiate
between good styles and bad sty[es:

1. Rule of Balance:

If your brim is small, more attention is
paid to the crown. It might not only bhe
v taller and of an odd shape. but it also may
SO o hats -;;an be worn  carry an unusual trim, detail work may be
“ with any hair-style. more elaborate.



On the other hand, if your brim is out-
standing — either in size or in treatment —
the crown will probably be unDER-
EMPHASIZED,

The third alternative in “l)alancing"
your hat concerns Trim. If it is unusual
or elaborate, both crown and brim are apt
to be small.

[n years past, hats have often been
“heavy—loo](ing.” For instance, the hats
worn by Lillian Russell all gave the im-
pression that the wearer’s head (when she
put on a hat) was large in proportion to
the rest of her body. The brim and crown
were not only |arge. but the trimming was
lavishly abundant.

Today, we want our heads to appear in
proportion to the rest of us. The head

silhouette is more or less “natural” even - 75
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Small Sailor

Shake

after we put on a hat. Using the “rule of

balance” keeps us from having “too much
hat!”

2. Rule of Eye-line:

Most women seem to feel instinctive]y
that an asymmetrical (one-sided) place—
ment of the hat on the head is more flat-
tering than a symmetrical (straigl\t)
placement.

EYE-LINES

They may never have heard of the art
principle “a curved or broken line holds
more interest than a straight one,” but
they observe it nonetheless in the wearing
of hats. (Men. too, feel this way —~ very
few of them wear their hats placecl
square]y on the head.)



wear

Suit your own tastem
it tilted or
straight!

As a general descriptive term, an “eye-
line” hat means one that comes forward,
touc['ling (or seeming to touch) at least
one of the eyebrows. GeneraHy, this eye-
line descends toward the rig['lt side and
rises more or less sharply on the left side.
A few women reverse this line; then the
eye—line descends toward the left side and
rises on the right.

Forward headsize hats usuaHy have the
eye-[ine established on the crown. When
these hats are brimless, it is easy to see
how the eye-line has been cut out.

Hats that have brims, such as casuals
and swaggers, have the same cut-out eye-
line, and the swoop of the brim is de-
pendent upon the eye—line.

6

Eyeline hats, designed to be worn
asymmetrica”y.

These eye—line hats are made to be
worn at an ang]e ~ and the line of the
hat is spoi]ed if the hat is set square[y on
the head. On the other hand, there are
many small (nonheadsize) forward hats
that are made straight-—«the crown line
is not cut away —~ and these hats may be
worn and adjustecl according to your own
personal preference.

When you buy your hat block, you can
establish the eye-line by drawing it into
the wood, with a sharp pointed pencil.

\\_

@f——/

Hat block with an “eyeline”. Draw a line
and use it as a cutting guide.




Almost all hats show the contour of the back
of the head, in a profile view.

This will hefp you when yvou are cutting
out the crown for a forward headsize hat,
whether it is brimmed or brimless.

IMPORTANCE OF A HAT BLOCK
A block is a “head dummy” — head-

shaped — and its cost of a few dollars is
fully justified [)y its many uses. It is as
useful to a milliner as an eyeglass to a
jeweler, a forge to a blacksmith, or a
dummy to a dressmaker. It is one of the
tools of hat making.

12”

Hat Block—or “Head Dummy”.

You may hear of “square heads” or
“blockheads” — but actua]ly. you will
find that all human heads are more or less
round in shape.

(Hat blocks are more quy Jiscussecl in
Chapter H.)

5. Rule of Contour:

If we wear a hat of almost any descrip-
tion, it adds something to the head sil-
houette. This c['tange in silhouette is one
of the main reasons why we wear hats
—~ we leel that it varies and improves our

appearance to add a new and different
line.

CONTOUTR
LINE



This line may run forward to either
side, down, or up.

You will notice that among all the varia-
tions of lines there is one spot that is
left undisturbed — that is, the conTour
LINE AT THE BACK OF THE HEAD. In almost
all hats, the silhouette of the back head-
line is left clean and free.

Hats with brims observe it by showing
the line above or below the brim. Hats
that have a down movement (some sort
of a ruffle or snood running across the
bacl() observe it by showing the line above
the material at the back of the head and
neck.

Small forward hats leave the contour
line undisturbed [)y not covering or inter-
fering with the head silhouette.

8

Cartwheel. Small crown, [arge brim. In
a side view, the contour line will show
below the brim.

WHY WOMEN WEAR HATS

This silhouette chang’e is not, of course,
the only reason why women wear hats.

Culfed Pillbox. Un-
broken contour- line
shows “in ‘the back

beiqw j'small hat.



face and introduce contrasting or harmon-
izing colors close to the eyes, hair, or skin;
they confine unruly hair and give a well-
groomed appearance; they complete and
add character to many different kinds of
clothes; they express persona[ity; they
he[p to gain social and business prestige.

A psychologist would tell us that a new
hat satisfies three primary emotional
needs:

1. The wearer participates in current
happenings.

2. The wearer achieves personal recog-
notion.
5. The wearer gains the response of
her audience, be it large or small.
Hats are still worn as a protection
against heat and cold; but if this were
the on]y reason that could be advanced
for wearing them, we might all just as
well be wearing sunbonnets in the sum-
mer and babushkas in the winter! This
would mean that only the young and fair
of face would ever show up advantage-
ously. Indeed all women have real reason
to be gratefu] to milliners!
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BASIC MILLINERY SUPPLIES

“What makes a milliner?” is a ques-
tion often asked, and the answer is simp]y
this: Most women are born with goocl
taste — a sense of color and line and a
flare for sty]e. Teach this woman mi“inery
tecbnique, and you have a milliner.

I'd like to qualify this statement by
saying that a good milliner has a real
interest in and love for hats; that she
finds satisfaction in worl(ing with her
hands; that she has the patience for
painstat(ing work; that she has some
gift of imagination plus- some common
sense. Logical procedures are most
useful.

Learning millinery is a step—by—step
process, and every hat you make will
add to your experience. As in any kind
of fashion work, you'll never learn all
there is to know! As long as you I(eep
on doing it, however, you'ﬂ l{eep on
learning and improving your tectmique.

There are two ttlings you may ex-
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pect to learn from these Millinery Tech-
nique lessons. First you become ac-
quainted with the different millinery
materials; secondly, you learn how to
use them.

BUCKRAM

If you are going to make your own
frames, you must use buckram. Willow
molds more easily, but does not have
enough })ody to make a satisfactory
frame. The buckram family is a large
one, including many kinds of elastic
nets.

The kind we have found to be most
satisfactory for general use is a coarse,
heavy net, stiffened with sizing. It is
elastic only when wet. The sizing should
be impregnated in the weave, and
should not look like a coating or “sec-
ond” layer. Buckram can be shaped
over a block when wet.



CRINOLINE

Crinoline is lighter-weight material,
with a simple basket weave. It looks like
stiff cheesecloth. It has less sizing in it
than buckram, and is used as sh‘ffening or
in {frame making. We call it “crin.”

MILLINERY WIRE

There are a number of sizes and kinds.
You will find the heaviest paper-covered
wire (No. 19 or No. 21) useful for many
different hats. You can bend and adjust
this wire.

For a stiff straight brim (sailor or cart-
wlleel) you will use steel wire — a wire
that will not bend. It is joined together by
a wire joiner. If you cannot make pur-
chases at a miHinery supp[y house, per-
haps your local milliner will sell — or give
— you a joiner.

Covering a “curved” brim with material. (left)
Use glue on upper side of Breton. (right) Use
glue on under side of Mushroom.

MILLINERY GLUE

Mi“inery glue is used for quing fab-
rics. It holds securely without injuring or
staining materials. It is also used for glu-
ing feathers and flowers, and in the
ma](ing of some ornaments.

Gluing Brims: In covering a brim, you
may use glue to make the material con-
form to.the shape of the brim. In a brim
designed to be worn flat (such as a sailor)'
it is not necessary to g]ue. for you can con-
trol your fabric by sewing at crown line
and on the edge. Any brim that has a
“curve,” however, will need to be glued.
(If it is not glued, it should be sh‘tched.)
An indented crown should also be glued.

Some milliners use a knife or spatula
to spread the glue over the buckram. I
usually use the finger method, especia“y
in small areas. (I worry about getting it

11



off my hands after 1 have gotten it onio
the hat! And I)y the way, the stuff doesn't
wash off — it rolls oﬂ.)

Hold the tube of glue close to your hat
brim and squeeze out a few drops of the
thick and heavy g]ue. Spread thin[y and
evenly, and then press your fabric down
Firmly and hold in p]ace for a minute.
Glue dries very rapic]ly, so you must work
fast.

Now lift up another portion of material
and spread glue over another small area.
Smooth and pat material in place.

Continue this operation until the entire
brim is covered with glued material.

If your brim turns up — for instance, a
Breton — you will need to g]ue only the
top, or convex, side. Your material will
natura}ly cling to the underside as it curves
out and up.

On the other hahd. if your sty[e is a
mushroom brim, you will need to glue
on]y the underside.

1f yiﬁxr brim curves down to one side
and up on the other side, you will use
this same principle. Use glue on the inside
curve, whether it is up or down.
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Mi"inery ribbon has
toothed edge.

saw-

“Circle” ribbon by pressing
with damp cloth in rounde
position.

Uit is ready for many

Removing Glue: If you get a spot of g]ue
on the outside surface of felt or fabric, wait
until it dries and then rub gently with a
fine sandpaper.

GROSGRAIN RIBBON

Buy millinery grosgrain, and ask for it
by name. Be sure that the edge is saw-
toothed. This ribbon will “circle”; the
straigl’at—edged grosgrain will not. Gros-
grain comes in different widths and all
colors, and is used éxtensively in miHinery.

Headsize Ribbon: A grosgrain ribbon is
used to finish the inside of a straw or felt
hat. This ribbon takes the place of a lining
and is called a “headsize” ribbon. No. 5 is
the size used for “headsize,” but before it
is sewed into the hat, it must be “circled.”

How to Circle Ribbon: If you use a steam
iron lay the ribbon flat on the pressing
board in the shape of a circle; press,
stretc[’xing the outer edge of the ribbon as
you go. 1f you use an ordinary iron, the
ribbon must be pressed round under a
damp cloth.

L

i

L
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not circle.

Straight edged ribbon that will

"5'~i1ses in Millinery.



Make brim binding by doubling grosgrain and
then pressing in rounded position. Stretch over
wired edge of hat and sew by hand or machine. ;

Other Uses: Grosgrain is also used for
outside trimming bands, bows, and bind-
ings, using the proper width and color.

Binding: A grosgrain binding for the edge
of a brim is made l)y foldjng the ribbon in
the center. Press, and then proceed to

“circle” the doubled ribbon.

Hat Bands: Hat bands for outside crown
trims must also be circled. Proceed as de-
scribed above.

MILLINERY NEEDLES AND
MILLINERY THREAD

Millinery needles are usua“y imports,
most of them coming from England. T}ley
are Iong and strong.

Sizes: Where you particu[ar[y need
strength — for instance in wiring a brim
— use Needle No. 5 or No. 6 with a No.
24 millinery thread. Use Needles No. 7
and No. 8 with thread No. 40 for finer
finishing work. You may also use sewing
thread No. 50 for finishing. Millinery
thread has a different finish from ordinary
thread and greater tensile strength.

STARCHED CHIFFON

This sheer, stiffened material may be
shaped over a block [)y steaming. It is
used as a Iining or as a base for soft
turbans.

SIZING

This is colorless quuid used to stiffen
felts or straws. Brush on where you need
to stiffen. Do not use on a damp surface
— be sure your hat is dry before applying
sizing. A second or third coat may be used
if you desire extreme stiffness, but let each
coat dry before applying another.

HAT BLOCK

If you want to make very many hats for
yourself. you must have a block that meas-
ures the same size as your head. If you
want to make hats for peop]e with differ-
ent headsizes, then you will need more
than one block.

Some hats can be made without the use
of a block. Examples are pi]“:mx, visor hat,
sailors, and berets, included in the Pat-
tern Section.

13



OTHER SUPPLIES
The supplies listed above (in addition

" to your “outside materials") are those you

How to measure for cor-
rect head-size.

Reacly—made hat frames do not require

bloc](ing. However, not having a block

definitely limits your hat mal(ing. When it
comes to remal(ing or renovating, your hat
block will be your best friend. Even a
second-hand block is better than none.

Most blocks are made of wood, and
wooden ones are preferable to those made
of cork or papier maché. Fit your block
with a tight band made of elastic. This
band will hold your steamed crown firmly
in place after blocking and while it is
clrying.

How to Measure for Block: Take head

measurement with a tape in this manner:
Stretch tape ﬁrm[y over forehead and
bump at back of head. When you get

your block, mark center front (C.F.) and

center back (C.B.) on it. Front and back

are almost alike, but there is a slight bump
in the back that corres-ponds to the one on

the back of your head.

PINS

You can’t make hats without pins. Use
lots of them—ordinary dressmaker pins
for fabrics; a ]arger, heavier pin for block
pinning.

14

need for making hats. Keep enough on
hand (tucked away on a closet she}f) so
that you can make a hat when the mood
strikes you.

You will want flowers, vei]ings, and
ornaments to use as trims, but buy these
as you need them. They should be in-
dividua“y selected for each hat you make.

MILLINERY EQUIPMENT

As for millinery equipment, lots of
women already possess it.

Sewing Machine: You do not have to have
a sewing machine, but it is extreme]y use-
ful. There are details on almost every
hand-made hat that can be done faster
and better with a sewing machine.

Iron: A steam iron is fine for pressing ma-
terials and seams, circ[ing ribbons, and
biocking fabrics; but is not much good for
blocking felts. If you do not have a steam
iron you can get steam }:)y applying a hot
iron to a wet press cloth.

Steam Pad: Make a steam pad for hand
bloc](ing and ﬁnishing touches by using a
yard of muslin. Fold it until you have a
square about 6 inches x 6 inches. Hand




tect your ﬁngers when you are working
wfth iron and steam. Use it for last-
minute pressing and blocking in “hard-to-
get-at“ places.

Pressing Board: A good-sized bread
board, paddecl and covered, makes a
better pressing board than your ironing

board. The latter will prove to be too nar-
row for much of your work.

Steam-Press: A smooth, heavy linen
towel makes a good press cloth. The term
“steam-press, as used hereafter, will
indicate use of a wet press cloth p]us the
use of your hot iron on top of it.

Do not iron — s-1-g-a-m!

STUFFED

Stuffed tubing is a tubing made out of
muslin (cut on the bias) and then stuffed
tightly with cotton (the kind that is used
for quilting) . Tubing can be made THICK
or THIN, depending on its use.

After the tubing is made, it must be
covered. You can use any kind of dress
fabric for draping the tubing. Cut Bias
strips of material, 4” or 5” wide and sew
strips together so that you have a |ong
continuous piece about three times as long
as the tubing you wish to cover.

Gather the drape at one end and sew
it to the end of the tubing. Now, proceed
to wrap the tubing with the bias material,
[etting the material fall into folds around
the tubing, as you wind. THE TUBING
MUST BE HELD TIGHTLY AND THE MATERIAL
MUST BE STRETCHED. Keep one side of the

TUBING

drape turned under, as this will finish the
prececling raw edge. If the drape is wound
rig]'lt, it will not need to be sewed except
at ends.

Use this procedure in ma](ing a “halo”
brim (it can be used eHectively on any
kind of a crown) . Make a “thick” tubing,
about 23" long. Join tubing ends at center
back and then cover with draping. Attach
this brim to the crown I)y tacl(ing in p[ace
at base of crown. ;

“Thick” tubing: Use bias muslin, 5”
to 5%2" wide, as long as you wish. Make
side seam, turn right side out and stuff with
cotton. “Thin" tubing: Follow above
directions but make the bias muslin strips
only 215” to 32" wide. A “medium”
tubing, draped and tied in a knot or a
figure “8" at top front of crown, gives a
turban effect hat.
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MILLINERY MATERIALS

There are three general classifications
of millinery materials: (1) felts, (2)
straws, and (3) miscellaneous hat ma-
terials. Each of these classifications re-
quires a different working technique; and
as you proceed with your millinery lessons,
you will learn to app[y the correct method
to your particular hat. The procedure will
hold true whether you are worl(ing with
new or old materials. “To successfu“y re-
make a dress you must first know how to
make a new one.” This truism app[ies also
to millinery.

FELTS

Probably more hats have been made of
felt than of any other material. Ever since
the first English beaver was “invented,”
women —~ and men, too — have been
wearing felt hats. (To be technical, the
first felts were worn exclusively by men!)
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A felt requires no frame; it can be
styled over a block; it can be made in dif-
ferent colors, weights, and finishes; it will
shrink as well as give in blocking.

Three kinds of felt are available. They
are made from three different basic ma-
terials: fur—:usua“y rabbit—wool fibres,
and cotton fibres.

In addition to these three different
types, there are combined mixtures.

"Felting” processes are the guarded
secrets of their manufacturers; however,
all the felts contain a filler or sizing along
with their basic ingredients. When steam
and great pressure are brought to bear on
this mixture, the result is a felted material,
or ‘felt.”

Fur Felt: Fur felts are the best and most
adaptable felts. They are also the most
expensive. They lend themselves to hand
b]ocl(ing and draping' and almost any



kind of styling. They may be worn the
year around, and if they lose their shape,
may be reblocked. If too soft, add sizing
(on the underside to stiffen when reblock-
ing or remal(ing) :

Wool Felt: Popular priced hats are made
out of wool felt. Most of them are machine
blocked. In fact, it is almost impossil)le to
block them l)y hand, except on very simple
blocks. Usua]ly they are not worth re-
malcing if blocking is involved. Wool felt
is sul:)ject to shrinkage; it is not as soft or
p]iab}e as the fur felt. It feels rather harsh
to the fingertips. Use is limited, but it is
the basis of millinery mass production.

Cotton Felt: This material is the cheapest
of all the felts and does not greatly con-
cern the milliner. It cannot be hand
blocked, but hats — such as “party—favor"
hats,—amay be made from it. School pen-
nants, armbands, etc., use this material.

Forms in Which Felt Can Be Bought:
Felt can be bought in the foﬂowing differ-
ent forms:

Hood

i

e

These pre-blocked shapes are
made out of felt or straw.

Flat Felt: Cotten and wool felt come Ly
the yard. Fur felt may be purchased in a
folded flat piece called "skirting." A very
fine grade of slcirh'ng is called “handker-
chief felt,” and it can be draped very
beautifully over a block. It is extremely
soft and plial)le. (I once worked with a
Hollywood designer who specialized in
this type of hat. The motion-picture stars
loved them and were glad to pay $50.00
and up for them.)

Pre-Blocked Shapes: Fur and wool felt
also come made up in “bodies” and
“hoods.” These roughly approximate the
shape of the head and are without any
style interest whatsoever — style is what
you put into them by bloc](ing, shaping,
and sewing. A hood looks just like it
sounds — imagine putting your head into
a sacklike piece of material that comes
down over your eyes. A body would not
be quite as c]eep in the crown, and the
bottom eclge would flare out into a so-

called brim.
Cﬁoosing Shape and Size of Felt: When

you make a hat you will use the nearest
shape and size of felt to your proposed
sty[e. For instance, if you are going to
make a small turban or pi]lbox (hats with-
out brims) use a hood. If you want to
make a hat with a brim, choose a ]:iody. A
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blocked beret is made from a hood. Pat-
tern berets are made out of flat felt, either
fur or wool. (Pattern is laid out and cut,
just as you would do in clressma](ing.)

When you choose a I)ody for your
brimmed hat, you will also be able to
choose the size brim you want — tiley vary
from the 2-inch brim to the cartwheel size,
about 6 inches wide. Hoods also vary in
size — a ]arge blocked beret would take
a 14-inch or 16-inch hood.

Wool felt by the yard is one of the
nicest and most satisfactory felts for the
beginner to use. It is not expensive, and
results will prove to be most gratifying in
the way of styie and wearability. It is a
year-round material, and lots of depart—
ment stores carry it. You will find this ma-
terial used in inexpensive ready-made
hats, and you will also find it used in
higher-priced merchandise. The difference
in price lies in worl(manship and hand-
made details. The hand-made details need
not be elaborate to be effective. Very
simple stitches and app]iqués show up
quite professionally.

In the pattern section are patterns de-
signed for the use of “wool felt.” Direc-
tions for mal(ing — as well as directions

18

for the ma](ing of a Dutch bonnet — will
be given at the end of this ciLapter.
None of these hats require the use of a

block.

STRAWS

Straw is also a millinery material, and
iight—weight hats have been made out of
it for many years. Straw bodies and hoods
may be purciiaseci and these should be
blocked and worked in much the same
manner as you block and work felt.

When you block a straw crown, what-
ever sty]e interest is in your block will be
retained in your crown. Brim blocking as
app[iecl to felts may also be applied to
straws.

In many ways, the making of straw hats
olose]y follows the teoimique of mal(ing
felt hats. You will find, however, that
straws have limitations that felts do not
have. Most of them neither give nor shrink
as much as felt; a cut straw edge must
a]ways be finished in some way; and the
use of sizing (for stiffening) is almost al-
ways required.

Straw also comes loy the yard, varying
in width from a fraction of an inch to 5-
or 6-inch bandings. If you buy it by the



(left) Blocked panama straw. (right) Blocked Milan straw.

yarc]. you will have to sew it together.
naturally, before you will be able to block
it.

Stiff straw braids are more workable
after they are wet. Just dip the straw in a
pan of water and sew while wet. Use any
kind of a stitch that will hide itself in
the indentations of the straw.

Of course, when you block straw
(steam-press) it is in a softened condi-
tion. While under control on the block, it

will “give” and then stay that way after
it has dried on the block.

Kinds of Straw: The kinds of straw are

too numerous to list, and each season
brings new variations, weaves, and names.

A blocked frame,
covered with ma-
material,:

Many of the finer and more expensive
straws have always been imported but in
the last few years the domestic markets
have shown a marked increase in qua]ity
straws. Panamas, milans, peda]ines,
bakus and toyos are a few of the well-
known straws.

Good straws are worth remaking and
reblocl(ing.

MISCELLANEOUS HAT
MATERIALS

This group of materials differs from
straw and felt in that they have little, if
any, body. and must be made over a frame.
The frame has the sty]e interest sewed or
blocked into it, and, when the material
conforms to the shape of the frame, then
the style is put into the material. Cover-
ing a frame is not a new method of making
hats and there are lots of materials made
especia“y for milliners.

Millinery Yard Goods: The regular millin-
ery yard goods include: petersham (looks
like heavy benga]ine), lyons hat velvet
(very fine velvet which comes in a nar-
row width), straw cloths (in a variety of

nove[ty weaves), chiffon and suede jersey
(soft and drapab]e). and several kinds of
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Easy to make felt bonnets that
can be trimmed in many dif-
ferent ways.

uncut velvets, including Bagheem.

The first three materials mentioned are
usually used over soft foundations made
out of crinoline and starched chiffon. They
may also be used with a partial or. half-
frame. When used over a complete frame,
they make quite a stiff hat, which is some-

times desirable, depending on the style of
hat.

HAND-MADE DUTCH BONNET

Use wool felt by the yard and use con-
trasting “buttonhole twist” for hand
sewing.

Sew front and back
sections together,
matching notches. Use

an overcast stitch or a {
small running stitch
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appliqued in a design.
ap eac
2 der the one previously

SmaLL Heapsize (to fit small child).
Buy 6% inch felt and follow pattern
]ayout;

Mepium Heapsize (headsize 202 inches
to 21%2 inches). Buy 7” felt and follow
pattern Iayout;

Larce Heapsize (headsize 22 inches to 23
inches). Buy 72 inch felt and follow pat-
tern ]ayout;

Cutting: Cut 1 inch off the entire length
of felt, leaving a section 52 inches x 36
inches or 62 inches according to size

sequin un- Y vl ot
Fold back “cuff” of bonnet,

sewn. reinforce edge.
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Follow this layout for Large Hat.

bonnet being made. This strip will be
used for rei_nforcement.

Divide the rest of the felt according to
the pattern layout; 5% inches square is
the back section for the small size. Cut
% inches off the felt on each side, as in-
dicated by dotted lines.

The one-inch strip cut from entire length
of felt is to be used for reinforcement and
may be of same or contrasting color. A
clever “Mother and Daugl'lter" set was
made by buying 7'2-inch felt in navy blue

and 6%-inch felt in bright red. The “re-
inforcement” strip in red was used to trim
the mother's blue cap —~ and the “re-
inforcement”’ strip in blue was used to
trim the little girl's red hat.

Sewing: Baste top-and-sides section to the
back section, matching center back (C.B.)

Try the .cap on your head. Side back
seams may have to be cut away a little
more to make it fit. However, this is not a
headsize hat —it is supposed te fit
loosely.
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Sew along the top and sides, using a
small running stitch and mal(ing a very
small seam.

Fold back the “cuff” (top-ancl-sides sec-
tion) as far as you like. Hand stitch the
reinforcement section (l—inch strip) across
the “cuff” of the hat. Use the rest of it to
reinforce the under edge of the bonnet.

Divide the remaining strip and sew the
ends together. Hand stitch all around the
edge. Make a bow out of this felt strip and
tack it to the center front of the bonnet.
The bow may also be used across the hat
at the center of the back.

Note: This hat is quite tailored, but there
are lots of ways to dress it up. Trim it with
colored felt appliqués, beads, or sequins.
Outline a piece of colored felt with
sequins.

Sequins come by the string, ready to
use; but if you are not able to buy them
in this way, per]laps you have an old
ornament that you-can unstring and reuse.
The sequin stitch is very simple once you
get onto it, and the result seems well worth

the little time it takes to sew them on.
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Chapton Four

WOOL-FELT BAGS

Wool felt may be used for malcing bags
too. The material will drape in attractive
folds and it has enough body so that it
requires very little, if any, lining.

Overarm Pouch Bag: Here is an overarm
pouch bag that can be made up in a very
short time. Make it to match one of the
easy-to-make hats.

The material required is 15 inches of

36-inch felt.

Cutting: Cut a 2-inch band lengthwise
from your piece of felt, leaving a section
13 inches x 36 inches.

Sewing: Fold the large section in the
middle and sew 10%2-inch side seams as
indicated in the illustration. Sew these
seams twice on the machine, so that they
will not rip out.

Press the seams open l)y using a warm
iron and damp cloth. Press them open all
the way to the top and finish the ends (l)e-
yond the seams) by hand overcasting.

Turn the bag right side out. Arrange
both sides o_f the top into ﬁght pleats. and
then sew the top toget[]er, stitching se-
Curely I)y hand.

Band: Cut two 7-inch strips from the 2-
inch band that you cut off the felt orig-
ina"y.

Lay one strip over the other ('/2~inch
lap). and sew on the sewing machine.
Turn sides under %2 inch and continue to
sew rows of stitching up and down this
piececl band. Press.

Wrap this band over the joined, pieated
top of the bag and bring the ends to-
gether on the underside. Lap and sew.

Collar-Box Pouch Bag: A drawstring

collar-box pouch l)ag takes a little more
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i, After cutting off 2” band ]
of felt, fold large section
and sew up side seams,

101/2n

_&'-D'm bottom.

Press seams open - a
turn right side out.

Arrange pleats in top
and secure.

I‘.Cut two 7" strips from
extra band. Sew together
as shown.



BASE PATTERN —~ rec-
tangle 7V2" x 8%2". Round
off corners as shown.

BUCKRAM
Using this pattern, cut buck-

- ram and wire edge of buck- "~
Pt ~‘ram. ik ,% :

(left) Sew strip of Bﬂbﬁ&m

used in base. (rig_ht Wheﬁ

SIS

- T -' e . - :5
~E?cl_c':;ér‘h box with taffeta lining, using same measur
jts except make seam allowance and make long strip

wider (6 x28").

After seams are sewn in lining, fit into [)u.clé':'-hm-bnse. turning
taffetapver edge of wire. Tack lining _iﬁi;p!ace.

P SEAM ALLOWANCE
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Use same base pattern for
cutting felt, except make 4" 1
seam allowance all around. 3
(Fo"ow lavout in cutting felt.)
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Piece band sections.
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Lay band lengthwise on yo'l_lr'...f"
large piece of felt, 3" from top 7f
edge. Sew (machine) both @

edges of strip to bag. et

g 28" =




Fold felt (band in-
side) and make side

seam. Press seam open!

run

time to make because there is an inner
section that must be made first.

Inner Section: After mal(ing base pattern
cut buckram base, wire edge.

Clutting: Take a strip of buckram 4 inches
x 28 inches and sew this piece to the same
wire used in the base of the I)ag.

Lap the buckram, sew up the lap, and
wire the top of the collar box.

Line this box with taffeta. Use the base
of the pattern (a]low Ya-inch seam all
arounc]) and then sew the base to a strip
of taffeta 6 inches x 28 inches.
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e..;- slits in l)-and" E

t rougl’l banding.

:'-_-Turn bag right side
out.

Sew felt base:to bot-
" ittom pf._'BIag.-_

COrd

Insert taffeta lined
base into bottom of " =T
bag.

Fit the taffeta lining into the base, bring
top edge of taffeta over edge of box and
tack in place.

The base pattern is used again when
you cut your felt, and again Y4-inch seam
allowance is made all around the edge.

After your felt is cut, start to assemble
by piecing the band sections. Lay one end
1/3 inch over another end and sew twice
on the sewing machine.

Lay this pieced band lengthwise on
your 28 inches of felt, about 3 inches from
the top edge. Sew the band along both

edges. Do not turn under.




Fold this section of felt (band inside)
and make the side seam.

Press the seam open with a warm iron
and a damp cloth.

Fit the oval bottom section into the
main section. Baste and then sew on the
sewing machine.

Turn the bag and make two slits in the
banding (at each side of the side seam).
Overcast the edges of the slit so that,they
will not tear out.

Run one yard of cord (or "Tubing." see
Chapter V) through the binding. Finish

the cord with a knot at each end. Stitch
the ends together.

Overcast the top eclge of bag. folding
the felt inside.

Insert the taffeta-lined collar box into
the bottom of the felt bag. Tack it to the
sides of the bag so that it will stay in
place.

PROFILE “CUT-OUT” HATS

For this “prol:ile” hat, use a crown that
has been decorated }:)y means of cutouts
all around the edge.

Take strip of some stiff material (ben-
galine, faille, taffeta) that measures 12”
x 39”. Sew ends together and gather each
]ong side of the material. Draw gathering
strings tight and secure. This gives you
a ‘tam’ or “pouf” effect. Sew to one side
of the crown. Top the outside of “tam”
with a Iarge button, or piece of felt cut to
size. This center trim motif should “match”
the cut-outs you have made in crown.
(Use circles, squares, half-moons, tri-
angles, etc.)

An interesting
side trim

The felt circles outlining b
the band gives a crown-

like effect

Take a basic crown that fits your head
and cut away all the top part, leaving
a fitted band about 2% wide all around
your head. Now cut out circles of felt
which measure 2%” in diameter. You
will need 15 or 20 of these. Place felt
circles all around band overlapping the
circles. Sew with hidden stitches. Hat
may be used with or without trimming.

For a goocl “remake” a pastel felt was
first steampressed and the brim of the hat
was made into a long strip of felt. This
strip of felt was used to make a large bow
and then a Iovely harmonizing flower trim
is added to one side as illustrated.
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Chaptor Fwe

PROFESSIONAL DETAILS OF MILLINERY

Cutting materials for hats differs from
cutting materials for clothes. Here you
will be using materials almost always on
the bias. It is easy enough to establish a
bias when you can see the selvage. It is
harder when you are wor](ing with scraps
or small pieces of material. Look at the
weave. Ater you recognize the straight of
the goods, you will be able to find your
bias.

When material is cut on bias grain it is
the most p[iab]e. A bias strip of fabric
will stretch in width as well as lengt[’n.
It is this elastic quality that makes bias
so desirable to use in millinery work.
When covering a frame, bias is easier to
smooth on; in maldng a crown, bias will
stretch to fit the headsize without giving
the hat a tight and uncomfortable feeling.

To cut material on the “bias." fold the
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straight cut end (or crosswise thread) to
lie para.[le] with the se[vage (or Iengtll-
wise thread). Mark the fold (running
diagonally at a 45° angle) with pins or
chalk or press a ]ight crease. It is import-
ant to do this because it can mean the dif-
ference between a “homemade hat” and a
“hand-made creation.” Don't try to cover
a frame unless you know what “bias”
means!

When you are c]raping a bias cut, you
are “working with the material,” and will
therefore get a clean, professional effect.

Bias bands and tubings may be shaped
by steam-pressing.

One of the few exceptions to “cufting
on the bias” is the basic 6-section crown.
You can cut this on the straight of the
goods because the curved upper half of
Lhe pattern wi"'automatica“y run on the

ias.






You may also cover your wire with a
circled banding of felt or straw; or you
may want to turn back the edge of the
brim, giving in effect a hem. In this case
your wire would not be sewed on the edge,
but would be sewed on the underside, as
far back from the eclge as the -width you
want for your hem. Sew the wire first,
calching your stitch on]y on the underside
of the brim, then turn back the straw or
felt over the wire and sew, shaping as you
sew. Steam-press the edge to finish.

HOW TO MAKE A LINING

Make ]inings for all frame hats. Taffeta
is the ideal material, and it doesn’t have
to be new tal:feta.-you can utilize old
taffeta slips. dresses, blouses. Any other
material falls down inside your crown;
taffeta has the necessary body to keep it
standing up.

Because your head is round and be-
cause your head fits up into your hat, your
[ining should either be blocked round or
cut, sewed and blocked to shape.

Six-Section Crown Lining: Use the 6-
section crown pattern (Foundation Crown
Pattern No. 1) for hat linings when the
crown is deep.

Atter cutting out and sewing the 6 sec-
tions together, put Iining on the block,
seam sides up. Now stretch the material
over the block, pinning the seams open.
Steam-press each seam separate]y; take
out pins and repin, stretching material a
little more while it is damp., The material
will conform to the block, and the result
is tru[y professiona].

An “outside” 6-section crown is blocked
in this same way.

When the lining dries, take it off the
block and fit it into the hat.

Pin it all around at the juncture of
crown and brim. Cut off excess ]ining just
inside the edge and sew. You do not turn
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Fit lining into hat; sew just below juncture
of crown and brim. Cut off excess material—
cover raw edge with grosgrain ribbon.

the edge under, as headsize ribbon goes
over the raw edge to finish it. The stitch
that holds the [ining can be rather large.

This lining will fit in almost any hat,
but if your hat is very shallow, you can
make an easier Iining.

Lining for Shallow Hat: Cut your ]ining
after Foundation Crown No. 2, pin (use
lots of pins‘.) and stretch this piece of ma-
terial to your block. Steam—press and let
dry. Again, the secret is to stretch while
damp!

Fit the lining into the hat, then trim
away any excess material. To finish, cover
the raw edge with grosgrain.

Blocked linings may be purchased at
any mil[inery supply house. If you find
you don't like to make ]inings. you might
lay ina supp]y of these, even though they
are not as nice as the ones you can make.

HOW TO SEW IN A HEADSIZE
RIBBON

(A) In flexible felts or straws, sew
your headsize ribbon into your hat with a
running stitch, using a large stitch under,
anda very small stitch on top of the ribbon.
The small one is almost no stitch at all



and can be hidden in the grain of the rib-
bon. This is called a hidden. stitch.

The circled ribbon is placed in the
crown at the juncture of brim and crown,
and the stitch runs along this juncture.
Ribbon is not sewed on both edges. Be
careful not to let the stitch show on the
top side of your hat.

Handle your felt or straw carefully
while sewing in the headsize. As you sew,
you will have to bend parts of the hat, but
do it so gently that the line of the hat will
not _be broken or lost.

(B) For Frame Hats: In making a frame
hat, you will need to make and sew in a
Iining before putting in your headsize. Be-
cause the crown is stiff. it is a little harder
to sew in the headsize.

crowns out of materials. The term “blocked
hats,” however, app[ies primari[y to felts
and straws.

Blocl(ing will either shrink or stretch,
and you use a block the same size as your
head so that your hat will be your size
when it is completed. A nonheadsize
blocked hat is usually made on a 22-inch
block. This will fit average headsizes.

A good prelim'mary for Hocl{ing felts is
this: Sprin]{le water all over your hood or
l)ody — just as you would dampen a
blouse that is to be ironed. Roll it up and
leave it wrappec] up for a few hours. This
allows the moisture to penetrate the fibres
of the hat and softens the sizing.

Note: Do not cut the crown from the
brim until after the crown is blocked.

Frame hat finished with lining and headsize ribbon.

After sewing and trimming your Iining.
cover the raw edge with the circled head-
size. Use a Jiagonal or zigzag stitch. On a
stif crown, you will find this easier than
the plain running stitch.

HOW TO BLOCK A HAT

(A) Blocking Processes Are Used Ex-
[ensively in Millinery. We have pointed
out various instances where l)locl(ing is
much superior to pressing when rna](ing

Work with the whole hat.
(B) Blocking the Crown: Stretch the hat

over the block. If you wear a large-sized
hat, you will find that the dampened felt
will now stretch over your ]arge block.

Steam-press it. Never let the hot iron
touch the unprotected felt!

When your crown dries, you will find
it to be the exact size and shape of your
block, and furthermore, it will stay that
way — unless you choose to reblock it.
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Blocking the crown of a felt hat. Use hot
iron, wet cloth s-t-e-a-m.

Now suppose you wear a small-sized
hat. You may find that the dampened
crown is loose on your block. In this case,
you will need to steam-press and pull
down gently to shrink. Gradua][y you will
find that the felt is s[mn](mg to the size of
your block.

As you pul[ and steam-press, get the
fee[ing of moiding with your fingers, just
as a sculptor would do. Have your towel
wet and keep it that way. Do not iron —
but keep the steam going through the
fabric l)y moving the iron over the wet
cloth.

Don't be afraid of hurting your felt (or
straw) — it was especially processed so
that it can be steamed and pul[ed into
shape.

On the other hand, don’t pu“ too hard
at any one point. You can puﬂ a hole in it,
especia]ly some of the softer felts and the
finer straws.

Work gentiy and unhurriedly. You will
learn to let the steam do most of the work.
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After you understand the principle of
steaming the felt all over evenly. you need
not sprmkle your hat beforehand. You can
start to work 1mmed1ate]y Keep your towel
very wet.

After your crown is blocked, be sure to

let it dry thoroughly before taking the hat
off the l)_loc](.

(C) Working with Fancy Blocks: You
follow this same procedure when you are
wor[(ing with fancy blocks. A “fancy" is
a wooden block that has some style fea-
ture carved into the wood itself. For in-
stance, it might have an indented crown
ora peaked crown, or a squared—off Crown.
There are hundreds of different style
ideas.

Steam-press your hat over a fancy
block, and it will retain the exact size and
shape of the block.

These are harder to block than round
crowns, but they vary and add ster in-
terest to your hat.

Don't stop }:)Iocl(ing until every wrinkle
is out — they will come out!

If you do not have a fancy block, it is
possibfe to make a substitute, using your
wooden round block as a base.

Making Fancy Tips for Hat Blocks: There
are lots of ingenious ideas — here are two
that my students have used.

Take the corner end of a small stiff box.
[t should measure about 32 inches across.
Stuff it with tissue and thumbtack it up-
side down to the front of your block.

Another idea is to take an old electric
cord from a discarded iron and coil it



Home made fancy tips and resultant blocked felt crowns. (a) Small box (b) electric cord.

round and round. Fasten it to your block
and block your hat over that.

We have experimented with the lids of
coffeepots. small paint buckets turned up-
side down, the inner cardboard core of a
roll of toilet paper stuffed with tissue
and cut until the length is about 3Y2
inches, wooden spools, bottoms of cups or
sauce dishes turned upsicle down over the
block, empty powder boxes, bal(ing-pow-
der tins, etc., etc. The variety of small
ol)iects that can be used is endless; the
prol)lem is to find things that can be at-
tached to the block. If you use anyt]ling
metal or china, it is hard to keep it in place
— under control — while you block. Card-

board gadgets are much better because
they can be thumbtacked to the block.

Making Fancy Tips Out of Material : 1f
you are reaHy ambitious, you can make
fancy tips out of buckram or cardboard;
many professional milliners do this.

Here is a suggestion for maf{ing a fancy
crown tip out of buckram:

Cut a 3%2-inch circle to use as a pattern;
lay the pattern on buckram and cut out.
Wire the edge of the buckram circle. Take
a strip of buckram 2 inches wide and as
]ong as the circumference of the circle
(a[low for Y2-inch [ap in bacl().

Sew this strip to the same wire used in
wiring the top section. Use the overcast
stitch. After sewing the ]ap in the back
of the “box,” wire the bottom edge.

To make buckram stiffer, cover with
several coats of shellac. After it is dry,

(a) Cut and wire 3%" circle of buckram. (b) Sew 2”
Wire bottom of tip alter ends are joined.

strip of buckram to same wire. (c)
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Ideas for home made fancy tips, made out of buckram and wire and stuffed with tissue paper.

and very stiff, stuff the tip tightly with

tissue. You now have a tip which can be

tacked to the block and which is strong
enough to withstand reasonable pressure
of the iron in the blocking process.

This is the simplest kind of tip (a
“square" tip can be made just as easi!y
and in the same way). After you have
made one of these, work out something a
little more intricate. You will get lots of
ideas just from looking at hats on the
street or in the stores. Pick out the blocked
crowns and try to visualize just what kind
of an ol)ject or shape made that particu[ar
kind of sty]e interest. Remember that tips
are set on top of the block; therefore lhey
should not be made too large.

Down Brim Block: A “down’ brim block
can easi]y be made with cardboard. De-
termine the size brim you want — make a

L
i

paper pattern and cut out the head open-
ing. Cut the pattern at the center back
and ]ap the outer eclge of the ends.

Take the excess lap out of the pattern
and using the pattern, cut 6 or 8 layers of
cardboard. Use cardboard about tlle
weight of the kind that comes in laundered -
shirts.

Sew the ends of each cardboard layer
together and then “nest” the Iayers', one
on top of another. Sew the combined [ay-
ers iogelher, using heavy thread and a
strong needle. This will give you a fairly
strong surface upon which you can block
a felt or straw brim.

Brim Block (a) Cut brim pattern. Take out back section as indicated and sew seam. (b)
Make 6 or 8 cardboard Iayers like pattern. (C) Nest cardboard layers and sew together.



Blocking the Brim: The brims of felts and
straws are also blocked. There are many
kinds of wooden brim blocks, but they are
cumbersome and expensive. Their pur-
chase is not justified unless you are going
to make a great many hats all with the
same style of brim.

A good substitute is your padded bread
board. Of course, you will not be able to
block a Breton or a bumper brim on this
Hat surface, but there are lots of other
styles that you will be able to make.

After blocking your crown and Ietting
it dry. you are ready to cut the brim from
the crown. Where to cut clepencls upon
whether you want a shallow or a deep
crown and whether you want a hat that

CENTER FRONT

way. Add more if you intend to turn under
the edges of the hat in finishing.

Sometimes it is wise to take your crown
measurement from an old hat that you
have on hand. ‘

I want to stress one point here that holds
true throughout your hat making: Block
your crown on your block as you will wear
the hat! If it goes on the back of the head
(this applies also to linings) put your ma-
terial on the back of the block. If it will be
worn foi"ward. block it toward the front
of the block.

After your brim is cut from the crown,
pin it to your padded bread board. The
widest part of your brim should be the
front of your brim.

CENTER FRONT
=

(left) Cutting eyeline for forward crown.

sits back on your head or one that tilts
forward.

Measure your own head, top front to
back and from one side to the other, and
then transfer these measurements to your

crown with a chalked line. Add %2 inch

below this line to give yourself a little lee

(right) Cutting guide for off-the-face crown.

If you are using a pattern, you will ]ay
your brim on the flat board and steam-
press, pin and pull until it is approximate[y
the right size. Cut after the pattern, and
let dry.

If you are not using a pattern, you can
play around with it and possibly make up
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Padded Bread Board —~ Be sure pins are placed at an angle so you can steam-press between them.

your own style. In this case, pin the brim
to the board just as it fell from the crown.
Pin all around the edge of brim and also
in the center. Stick your pins in at an ang]e
that will allow you to steam-press between
them.

The brim should lie flat, more or less

round in shape. at the outer edge. The.

inside eclge (where you cut away the
crown) should also lie flat and without
wrinkles. It should be oval in shape and
as large as your crown in size. If it is
irregular and smaller than headsize, it can
always be trimmed out. If the felt tends
to bunch along this inside edge, you will
have to streich, steam-press, and pin until
the excess felt has been worked out.

Stretch the felt (when it is soft from
the steam) toward the center. Be sure that
the outer eclge is pinned down securely
all around.

Wrinkles at center can be worked out
but you will have to steam, stretch, and
pin — and then perhaps repeat the proc-
ess several times.

If this stretching makes the inside oval
smaller than your crown, trim it out to fit
after the brim has dried on the board.

If you are making a casual hat you will
have to establish the eye—line on your
crown. (See Eye-line, Chapter 1)

“ Don't lose sight of your center front in —
either crown or brim.

The brim goes over the crown. Pin the
center fronts together and put a couple of
tentative pins (you may want to change)
on each side.

Seat yourself in front of your mirror and
try 'holding the rest of your brim in dif-
ferent ways. It may be turned up in back
or cut away entirely in the rear. Turn one
side up and the other down. Try twisting

(a) After crown is blocked, cut eyeline. (b) Brim goes OVER the Crown. Pin in place.
(¢) Try hat on to check and then sew brim in place. (Over-cast stitch.)
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or rolling one end and pin close to the
crown. Add a p[eat or a tuck to one side
or the other. Put in a few pins to hold your
“idea” in place.

Get a hand mirror and look at your hat
from all angles. It is possib[e to have a
good line in the front and at the same
time have a bad side silhouette; or vice
versa. If you can’t seem to get rid of a bad
line — but all the rest of it suits you — per-
haps you can cover the bad line with a
trim. After you find the placement that
you like, pin careful]y and then try on
again to double-check.

You are now ready to sew. (Trim away
any rough or ragged spots in your felt
brim at the inner edge.) Use a small, tight
overcast stitch, hiding it in the edge of the
felt. Stitch firmly. because when you wear
the hat, you will probably pu[[ it on by
the brim.

If your stitches are small and uniform
and if they hard]y show, they will form a
hand-made detail and need not be covered.
But if you feel that your first effort should
be shielded from public view, use circled
grosgrain ribbon, wide or narrow in width,
a piece of narrow felt cut from eclge of
brim, or a piece of material tubing.

If the crown is too deep. after you have
found brim placement (ancl after brim is
sewed in place) trim away excess felt.

The final inside crown edge should be
about %4 inch below the sewing line which
connects brim to crown.

SPECIAL TREATMENT FOR
OFF-THE-FACE BRIM

Brims can be made larger or smaller
than the diagram calls for. If you wish a
large brim, enlarge your pattern along the
dotted line as suggester_{. This pattern can
be laid on a felt brim (after it is cut from
the crown) or it can be used with buck-
ram and then covered with material. (See

directions, Chapter XI, for making brims
and crowns.) In either case, whether you
are worl(ing with felt or material, the brim
is sewed to the crown in a different way
than when you make a “forward” hat.
You will not need an eye—]ine in your
crown. On the conitrary, your crown
should be symmetrical —~ cut just alike

on both sides — and should be blocked on
the back of the block. The crown should
sit back of your hairline, letting your hair
frame your face. Completed crown meas-
urements for 22-inch headsize should be
approximately 11 inches from front to
back and 12 inches from side to side.

After you have blocked a felt crown
this size and blocked and cut the brim
according to the pattern, you are ready to
sew the brim to the crown. In the case of
material, you would first block and make
the 6-section crown out of buckram; then
cover it with a blocked 6-section crown
made out of material. Your brim would be
cut out of buckram (using pattern), wired,
and covered with material. It should then
be stitched in many rows to make the ma-
terial conform to the brim. When each
piece is comp]eted. you are ready to at-
tach the brim to the crown.

How to cut felt crown for off-the-face hat
(]eft) front view (right) side view.
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Bring trim through
side slashes, tie
bow center back.
Tack trim in place.

Pin brim across front
of hat until slashes at
each side are reached.

Working from back of
hat, turn brim and pin
to crown.

Off-the-face brim with app[ique trim.

Make a notch at the center front of the

~ brim and make Y2-inch slashes on each

side. 5 inches from the center front.

This brim goes over your crown (just as
the “forward” brim did) but instead of
pinning on the top side of the brim, you
pin on the underside of the brim, and the
brim is set about 1 inch above the edge
of the crown. (Of course you match center
front of brim to center front of crown.)

Pin the brim 10 inches across the front
(until you reach the slash on either mde)
The brim was pinned 1 inch above the
crown edge at the center front; but as you
work toward the slash, the brim gets
closer to the edge of the crown; at the
slash it should be about Y2 inch above
the edge of the brim.

Now turn the hat around and work
on the back of the hat. Bring the brim
ends around toward the center back. Re-
verse the inner edge of the brim at the
slash and all the way across the back of
the hat. This means that you will be pin-




ning the inner edge of the brim to the
edge of the crown — from the top side
of the brim.

This is a trick hard to describe (and it
takes much Ionger to tell about it than to
do it) ; but if you succeed, your brim will
stand up very nicely in the proper off-the-
face manner.

After the brim is pinned, it should be
sewed in pface, front and back. Use a
back-stitch, so that it will hold securely.
Leave a Y2-inch space unsewed on each
side at the slash. Your trim will run
through the slash at this point.

To cover the joining of crown and brim
you may use a narrow strip of felt, gros-
grain ribbon, or a piece of material tubing.
The length of this piece of trim should be
[ong enough to go around the head, plus
an allowance (if you are going to tie and
cross the ends — or if you make a ]ooped

bow at the joining) . Width of trim should
be % to 3 inch.

1 1 ] [

Match the middle of the trim to the
center front of the brim and pin it across
the raw edge of the brim. At the slashes
on each side, draw the ribbon through to
the other side of the brim. Twist the trim
as you bring it through the opening so
that it covers the raw eclge of the brim.

Maké a join at the center back; tie the
ends or make a bow.

The trim should then be tacked in
place and the pins removed.

Note: If you start the ribbon at the
center back, you can finish with the bow
at the center front.

This hat with its headsize crown and
]arge brim needs very little in the way of
trim — the band and bow are sufficient.
However, it you want to be a little spec-
tacular and make the hat part of a cos-
tume, you can add an appliqué trim.

Make cutouts of colored felt and sew
these across the front of the brim as sug-
gested in the illustration on page 38.

L n
T | 1 | | |

Rule off rectang]e in one-inch squares. Draw outline,
r()][owing the lines of this pattern, which are set in
one-half inch squares. (b) Lay Completed pattern on
another [arge piece of paper, folded. Lay line marked
“fold” on the fold of this second piece of paper. (c)
This gives vou a complete brim pattern. Mark around
pattern on buckram and cut. Wire “dotted edge“ of

L
|
(a) To enlarge pattern, draw a rectangle 7" x 13". l F O L D

buckram.

L
Ty

B

b | L

~
~
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S

ONE-HALF OFF-THE-FACE Brim Pattern (to be en]arged)
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Chaptos o

HALF-HATS

A foundation “half-hat” may be made
out of buckram and blocked on your hat
block.

Take a Bias strip of buckram — 5'%2
inches x 12 inches.

Wet the buckram strip and shape it
onto the block, running side-to-side.

Let foundation dry thorough]y, take it
off the block. Try it on and trim out to get
the size you desire. Round off the corners
of the ends of the buckram.

Wire the edges of buckram strip, all
around, starting wire at center back. Fin-
ish wire }:)y covering with a bias strip of
material.

- Cut a piece of material the same size as
the rectangle. adding % inches allowance
all around. (Cut on the BIAS.)

Pin and block the material to block
(steam-press) ; having material run across
b]ock. in same direction as you blocked
buckram. ,

Cover foundation with material, follow-

40

ing directions previously given. Trim with
a bow, flowers, sequins, felt trims, etc.

TO MAKE AN “EAR-MUFF”’ HAT
Make a half-hat and add earmuffs to

the ends. Cover foundation with velvet or
velveteen. Cut out two circles (6'2 inches
diameter) out of same material. Run a
gathering thread around edge. Insert a
5Y2-inch powder puff in each circle and
draw thread tightly. Secure. Attach these
to side of hat.

TO MAKE A DUTCH HALF
BONNET OR CURVETTE

Take bias strip 5%2 inches x 16 inches.
Wet buckram and shape to block.

Atter it is dry, take it off the block and
cut the ends into points. Wire the whole
thing, including points.

Bend the wire at the ends of the cap, up
and out. Cover with blocked material.

(To make cloth fit ends of hat you will




2" 4

BUCKRAM

BIAS —

A

Wet a piece of BIAS buckram w};n:: -T:'

measures 5%2 x 12",

% ff«}VIOId it over block (a)

T

it side view

Block longer piece of
buckram. Cut points at
ends when dry. Wire
edgc and turn points out.
| Cover and trim.

(b) front view.

When dry, remove from block. round corners. Wire edge of half-hat. Cover with bias ma-
terial and trim ends with Howers, feathers, etc.

need to do some blind-stitching. Also the front or work out an all-over sequin design.
ends will need a facing of the same ma- Note: Secure these hats to the }_leacl

lerial.) with a pin on either side or at center front

Trim this foundation with large flowers or a plastic band sewn across the center
at each side; run a strip of fur across the of the hat. They should be lined, and
finished with ribbon.

Cut two circle of i@ 7 g e They may be

terial, gather ,t_rimmed with ap- A
d 4 pliqued Howers.

_
\\\\N\. :

7

(o)

Attach covered powder puffs to covered half-hat ends.
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(haptor Seven

TRIMMINGS

Small hats that tilt forward over the eye
require a bandeau to make them stay on
the head. The bandeau is attached at the
sides of the hat and runs across the back
of the head. In hats that are extreme]y
small and sha”ow. the bandeau assumes
the importance of an integral part of the

hat and should be handled with care and

workmanshi Pl

Kinds of Bandeau: The easiest and sim-
plest way to anchor your hat to your head
is by means of a small elastic attached to
each side. The elastic then goes over or
under your hair at the base of your skull.
Two Iayers of grosgrain, about an inch
wide, circled and sewed together. make a
ribbon bandeau. A piece of wide gros-
grain (about 2%2 inches ‘vide) doubled
and circled, is another simp]e way to make
a bandeau. A felt strip, blocked in a
rounded half-circle and lined with gros-
grain ribbon, is another suggestion.
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The important thing about mal(ing a
bandeau is to remember that it must ﬁt
the head. A straight piece of material will
not do the trick — it must be rounded.

A bow or knot at the center back of your
head will make the bandeau fit better.
If the bow is fair[y large, it assumes the
importance of a trim. Please note that the
bow or knot will not come in the center of
the bandeau. Because the hat tilts to the
right, the left side of your bandeau should
be slight]y Ionger. If the hat is worn
square[y on the head, then the bow or
knot will be center back.

A bandeau may be made out of ma-
terial, providing it is cut on the bias. Cut
a strip about 4 inches wide and sew it
logether on the wrong side. Turn and
steam-press it into a half-circle.

]ersey Bandeau: Jersey can be used.
In this case, cut a wide bias band, hand-
hem the eclges, and shirr at center back.



Braided Bandeau: A more elaborate
bandeau is a braided one. Cut three bias
strips and follow directions for mal(ing
tubing (see below) . Braid the three strips,
tastening them securely at both sides. This
bandeau is comfortable and secure and

adds that hand-made look.

Length of Bandeau: A word about the
length of the bandeau. Put your hat on
your head as you will wear it, and then
measure around the back of your head
where the band will be. Allow an inch or
so for sewing into your hat. Add 2 inches
for a knot to be tied in the band. The usual
length for a plain band runs 15 to 18
inches. Your bandeau should be sewed in
at each side of your hat, about 1 inch back
of your hairline. Hairlines vary with dif-
ferent people, so fit and pin your bandeau
to your requirements. Genera“y speal(ing.
the bandeau ends should come about mid-
way of each side of the hat.

HOW TO MAKE TUBING

In material hats, tubing is always a nice
detail trim. Use it in p[ace of ribbon for
finishing a juncture of crown and brim.

Shirred

jersey ban-
deau.

* Bandeau made out of

braided tubing.

Take a piece of tul)ing long enoug[‘l to go
around the crown, plus an 8-inch allow-
ance. Make one tie in the tubing and then
sew in place. Finish off the tubing by tying
a tight knot in each end.

If you make enough tul)ing‘, it can be-
come a self-trim. Use it as a braid. as a
scroll, or as ]oops and wire the loops.

To Make Tul)ing: Cut a bias strip of ma-
terial about 1%2 inches wide. Fold the
right side in and machine-stitch it on the

o . % T
“Tubing

r

Titner ¥4 11 2
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‘Cover crown completely
with small flowers.

wrong side, about ¥8 inch from the center
fold. Do not trim off surplus. When the
strip is drawn inside out, the surp[us ma-
terial will stuff the tubing, making it like
a cord.

The width and sewing of your bias strip
will depend on the material you use. For
instance, velveteen or costume velvet
should be sewed at least V2 inch from the
center fold of the bias strip. The material
is heavy and will not turn if your seam is
too small. Chiffon tubing, on the other
hand, can carry more surplus in a smaller
seam.

If you experiment a little with tubing,
you will find the minimum width ‘your
stitched line can be from the center fold
and the maximum amount of material that
can be turned.

Tuming your tul)ing inside out is one of
those pes](y little jobs that a milliner likes
to pass over to an apprentice. It can be
done with a Iarge-eyed needle .and a stout
string of thread. Sometimes you can make
a small safety pin do the trick. | bought a
gadget at a notion department in New
York which I think is worth its weight in
gold. It is called a “tubing turner,” and its
price was about 20¢.
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‘“i‘}i‘lﬂour to all kinds of

HOW TO SEW ON FLOWERS

You usually buy flowers in a bunch. If
they are large, there will be three or four
wired together: if they are small, any num-
ber can be grouped togettler. Almost in-
variably. the milliner will break the bunch
apart. The amateur migtlt be tempted to
take the flowers as ttley come and just tack
them on.

The idea is to make your flowers “grow’”
on your hat, becoming a definite part of
your hat. To do this, you put them on
separately, Hattening them out if neces-
sary.

I'm sure you have seen attractive crowns
made entire[y of small flowers. These are
fitted together like a jigsaw puzz]e. sewing
and ﬂattening as you cover the crown.
None of the crown will show because it is
covered with flowers.

About the only time you would use a
flower “as it comes” would be when the
flower was an unusua]]y beautiful one.




For instance, a lovely hand-made rose
spray would trim a large-brimmed black
hat very egectively if it looked as ﬂmugh
it had just happened to fall on the hat —
gracefu”y simple and careless.

Alter you have your flowers arranged,
it is easy to sew them on. You don’t want
them to fall off, so you use a heavy thread;
you don’t want the stitches to show, so
you l}ide them in the indentations of the
leaves and flowers, using the same color
thread. Don't oversew.

HOW TO SEW ON A VEIL

Veils are feminine, softening and flat-
tering. They can be used on almost any
type of hat except those that are essen-
tially for sports.

You can use flowers and veiling together
~ in fact, you can combine veiling with
almost any other kind of trim.

1f you are using Veiling as the only trim,
use lots of it — several yards is not too
much. | dislike skimpy veils; but of course,
when some other trim is used, you could
use too much. If it seems like too much,
cut it off, either in length or in width.
Tie-Tack Method: The tie-tack method of
sewing on a veil is followed when you are
using lots of it. Seated before a mirror, you
drape your vei]ing over your hat, putting
in pins at critical points. If you want to
build up or exaggerate a line, try a draped
bow of veiling at this point. Work care-
tully, by the trial and error method; but
the final effect should look loose and un-
studied.

The small hat in the illustration is just
an ordinary hat dressed up for an extraor-
dinary occasion. Use 1% yards of 18- or
20-inch veiling. Choose a “misty” open-
mesh veil.

Start pinning the veil at the center front.
Pin it across the sides, putting a 1-inch
pleat every 2 inches, so that the veil will
not fall too closely against the face.

Lots of veiiing in “bird-
cage effect. Use tie-tack
method of sewing it on.

Bring the ends of the vei]ing up (half—
way round the l'iat) and ]oop them (by
pinning or running a gathering thread
through the veiling) across the felt bow
on the hat.

Make a tie-tack working on the right side
of the hat where each pin is placed. Take
a stitch (through veiling and felt) and tie
a couple of knots in the ends of the thread.
Snip off the ends. If you are using the same
color thread, the stitch will be lost in the
mesh of the net.

Rufﬂe Veil: A quic]( and easy way to put
on a veil is to make a ruffle of veiiing.
Take 1% yards of 12-inch veiling — the
mesh should be open and quite stiff. Run
a gathering thread a[(mg the center of the
veiling. Place the veiling around the crown
of the hat and pull the gathering thread
tight so that it hugs the crown. Tie the
ends of the thread and tack the veil in
place, sewing about every 2 inches.

Veils for Pillbox or Bumper Brim: Use
12 yarcls. of veiling, 18-inch width, to
dress up a pi“})ox or bumper-brimmed

hat.
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Chin veil for evening
feminity.

Fold the veil crosswise and make a
chalk mark at the center. It saves time to
keep track of the center front.

Run a gathering thread about 2 inches
from the edge, along one side of veil.
Match the center front of the veil to the
center front of the hat; pin at this point.

Draw your veil into a ruffled clrape that
will hang across front of hat. Tack the
veiling in place.

The veil may be worn across the face
or it may be thrown back across the hat.

Chin Veil: A chin veil is a nice addition
to an evening ensemble, and it doesn't
even have to be sewed.

You may be wearing a small calot on
the back of your head, or perhaps you are
wearing a flower, bow, or feathered orna-
ment in your hair. Just wrap two yards of
thin veiling scarflike around your head
and tie it in a big bow under your chin.

The whole elfect should be airy and
cloudlike. Don't draw the bow too tight.
Pressing Veils: Vei[ing always adds
glamour until it gets wilted. When it gets
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limp and lifeless, it is worse than no trim
at all. In many cases, veiling can be re-
vived [)y pressing. Lay it between sheets
of tissue and press with a warm iron. The
tissue is used as a protection against catch-
ing the tip of the iron in the mesh of the
vei[ing.

HOW TO USE MALINE

Maline can be used in the trimming
or making of hats. It can be pleated.
tucked, gathered. or clrapecl. I once saw
an admirable Easter bonnet entirely cov-
ered or swathed with maline in three dif-
ferent shades of purp]e. The trim was a
lovely bunch of velvet violets. I think of
that hat as being typica"y French.

Another maline hat comes to mind — a
small cocktail hat. Every student in the
class made it up because they were all in-
trigued by the combination of materials
and colors. It was as feminine and pro-
vocative as a black lace fan!

The base was a shallow round crown
(see Chapter IX — Foundation No. 2).

The origina[ hat was a “‘forward”” hat, and

Veil for pillbox which may be worn forward
or thrown back.

For a detachable ready veiling, gather ends

of a veil with several small stitches and put

hat pin through it — place pins at l)ecoming
angle at side or back of hat.



so required a bandeau to keep it anchored
to the head. The bandeau was made out
of black crepe tul)ing. braided, and the
foundation was also covered with black
crepe.

The crown was then covered by TOWS
and rows of ruffled black maline. Maline
comes 72 inches wide and 2/3 of a yard
was purchased. The maline was then cut
into three long strips (8 inches x 72
inches). Each strip was folded in half
and a gathering thread was run, the Iong
way, down the middle of the folded strip.
This thread was pu]led so that the maline
formed a thick ruffle and the ruffle was
then sewn to the crown, beginning at the
outside edge and ]etting maline extend
beyoncl ec!ge of hat. The ruffles circled
the crown, round and round until it was
completely covered. In the very center of
the hat, a Iovely shocl(ing pinl{ velvet
rose was nested into the maline.

This hat could be made up in various
colors for bridesmaids’ hats. Combine
matching crepe and maline in the color

Cover hat pins with |
small pieces of felt or "/

material. B

you wish to use. Possibiy young girls
would like to wear the hat on the back
of the head instead of forward. In this
case, block the foundation on the back of
the block, as described in Chapter IX.

Matching velvet ribbon streamers tied
under the chin would be a quaint and
charming finishing touch. A small velvet
ribbon bow (instea& of the rose) could
then be used to finish the center back of
the hat.

HOW TO MAKE COVERED
HATPINS

Hats that sit on the back of the head
may be secured I)y a couple of hatpins.
Get large-headed pins at your local store,
about 3% inches long and sharp.

You can utilize scraps of felt, and the
shapes may be varied. Cut two felt pieces
just alike and sew these together over the
head of the pin. Use a running stitch or
a buttenhole stitch.

If you do not have the right color of
felt, cut out material (larger than fe[t)
and glue (or sew) to the small felt pieces.
Attach them to the pin and sew, l(eeping
the raw edges of material folded inside the
two Iayers of felt and underneath your
stitch.
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A NEAT TRICK WITH HATPINS

Hatpins not only make small detail
trims, but they can become a trim in them-
selves. And you can make a [ightning-
like change with this trim! '

You start out with a calot or piHbox
crown, and you wish to build up the front
line of the hat with a trim.

Make two felt bows (see How to Make
a Bow, page 51) and stick a hatpin in each
bow. Arrange the bows across the front
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Flower and leaf designs—cut them out of
colored felt.

of your hat I)y sticl(ing the pins into the
hat. You are now neat[y hatted for your
trip into town — whether you are shop—
ping or going to work. {

An unexpected dinner engagement
comes your way. Your neat little hat won't
do a thing for you in the way of glamour.
What to do!! If you can get into the near-
est dime store, you can change your hat
as quickly as you can change your make-
up. Slip the felt bows off the hatpins and
top two of the pins with colorful velvet
bows (one goes on each side). In the
center of your hat, pin two of the biggest,
fattest, most luscious roses that you can
find. “Dinner-table interest?” You'll have
it!

HOW TO MAKE FELT TRIMS

Wool-Felt Appliqués: Felt appliqués can
be very effective, Use scraps of wool felt
l)y the yard for this purpose.

The design of the appliqué and the
color scheme are the two important factors
to work out. Simple flower or geometric
clesigns are very easy to create and a]wayé
add a touch of origina]ity to your hat. Use
them on a hat brim or scattered over a



Assembled felt flowers made from flower and
leaf desiqn.

crown. They can be sewed by hand or by
machine.

After you have made and covered a
brim frame (pattern Pg. 30), add an appli-
qué before you make the stitching across
the brim. Arrange your design. pin or glue
it in place, and then do your stitching in
rows right over the colored design.

Fur-Felt Appliqués: Fur felt scraps (from
old hats) can be fringed. scalloped.
p[eated. tucked, etc., and can easily be
made into leaves and flowers.

Flower and Leaf Designs: Here are some
simp]e flower and leaf cIesigns: Trace the

patterns, ]ay them on felt, and cut out. /

If you have pinl(ing shears, pinl( the edges
of the felt cutouts. Assemble the three

Cut felt circle and
make “cupped” Hower

‘Py gathering the edge
g% of circle.
s

Use same sized circle
of felt and fringe the
eclge. Gather the cen-

ters cfosely toge[‘her.

Iayers of flower leaves and center with a
button or bead. Add two leaves to each
flower.

Make eight of these flowers and sew
them over the front part of a pim)ox or
bumper-brimmed calot.

Flowers may be made smaller or ]arger
by changing the size of the pattern.

This is a flat lower trim, but you can
make bunchy flowers, also. Cut a 3-inch
circle of felt. Run a gathering thread
(small running stitch) around the rim of
the circle. Draw the thread until you have
a ”cupped” flower. Use enough of these
(about 20) and you have a good built-
up trim for a foundation.

Using the same-sized circle, cut or
"fringe" felt all around the eclge. (Mal(e
the cut 1 inch deep and about ¥& inch
apart.) Run a gather_ing thread inside
fringed line. Draw the thread and secure
it. Bunch 10 or 15 of these together for a
”linp” trim.

French-Room Trim: Here is a more elab-
orate trim that was used origina"y on a
“French-room” hat. It was made up in
brown fur felt and brown satin, and the




Bind circle of felt with doubled
satin binding.

effect was not unlike a mass of ring]ets
perched on top the head. The dull brown
felt and the shiny brown satin seemed to
reflect the highlights in the brown hair of
the woman who wore the hat.

Cut 25 circles out of felt. The diameter
of the circle should be 3% inches. Bind
the edge of each circle (use the sewing
machine) with a satin bias binding. cut
double. Turn the bias over the edge of the
felt and slip—stitch it to the other side.

Take a p]eat in each round circle, as
shown in the illustration. Tack the pleat
in place.

The foundation of this hat was very
narrow and had a very pointec] eye-line.
The felt trim was bunched closely to-
gether over the front of the hat. (Pin
, “Howers” in place and then sew.)

Gather and sew circle
into pleat as shown.

French room hat,
handmade trim.

Felt Feathers: These can be made ]:)y cut-
ting two ]ayers of felt in the size feather
that you want. (Cut a paper pattern first
and then cut out your felt.)

Lay a piece of wire down the center of
the first layer of felt. Tack it in place. Lay
second Iayer of felt over it and machine-
stitch it down one side of the wire, and
then turn and stitch along the other side.
Fringe the ec]ge of the feather, and then
give the wire a twist.

Use two or more of these feathers in a
group arrangement. Five or six small ones,
twisted together, make an effective trim
for any small hat.

For variation, use two contrasting or
harmonizing colors of felt. You can make
the top [ayer out of suede leather or silver

kid.

Bunch 25 circles at front of nar-
row foundation.
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Tiny round circles and pieces of felt
can trim vei[ing and correlate color and
material. The pieces may be uniform or
graduated in size. At any rate, cut two of
each size. Hold one under the mesh of
the veiling and spread a little g]ue on it.
Place the other one on top of the first.
Hold in p]ace until the glue dries.

HOW TO MAKE A BOW

Bows can be made out of felt, ribbon,
velvet, materia], ]eather, ete. If you want
your bow to be 5 inches across, your strip
of material (or whatever you are using)
should be about 16%2 inches long. In other
words, you allow three times the size of
the bow, plus a little more.

FELT FEATHER (a) sew w'ire\ (éienter (b) cover with second laye:;)h rert and s
together along “stem”. (c) Fringe edges (d) twist wire.

ew layers

Gather the bow on the dotted lines, as
shown in the illustration. Bring the side
gatherings to the center and fold back the
ends. Sew the bow at the center and cover
it with a small Ioop or piece of material.

This general procedure is a good basis
for all-around bow-making.

Widih and length of material, kind
ot material, and the number of loops in the
bow, make the difference between a dressyr
and a tailored bow. oo

BT | Lol

Material Bows: Material bows take {{\/‘
more time to make than ribbon bows, but f \f\i
sometimes they are much more effective. e

They give a professional finish to your hat.%f
Here is an example of a double looped é\%

bow (to trim the front of a hat) made out \t"\'\ j
of material.

Cut and piece 44 inches of bias strips, 7 /7 ;
inches wide. Fold together, right side_ls__in_ b ) o
and sew the side seam. Turn the kti}) B
right side out and press. Divide the Szup
with galhers, measured out as follows: k

Bring two ]oops together on each sfde
of the center and fold back the ends. S

Sew the loops in place and finisﬁ-;—-‘._\' TN
center with a small piece of materia].}'__@ﬁ’t*; y
the ends on a slant and turn in the‘j‘.r}'\ﬁ:
edge. Slip-stitch. e

L =
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(above) Single loop bow.

Taffeta (plaicl or plain) is an ideal ma-
terial to use for a bow like this, but softer
materials may also be used.

If your material doesn’t have enough
body (seems Iimp and [ifefess) and you
want it to be stiff and perI(y. you can s]ip
a Iayer of crinoline inside the doubled ma-
terial strip. Press and then proceed to

make the bow.

Ribbon Bows: A many~]ooped bow of vel-
vet or heavy satin ribbon can make a
beautiful topping for a small hat. Your

% = Foundation covered with many loops becomes

a Beau-Catcher. (left) Calot with felt bows.

(below) Double loop bow.

foundation must be small because this hat
is all bow. The material required is 2
yards of 4-inch ribbon.

Divide and gather your ribbon in the
following manner:

Bring the gathering strings tight and
sew the ]oops together at a common center.

Back Bows: Bows may be used on the
back of a hat, as well as on the front. Trim
a felt calot in the fol[owing manner:
Make two 4-inch felt bows, using a
strip of felt 22 x 13% inches for each.

‘_(right) Calot  with big bow at center back

(center).




Sew these bows at the side back as indi-
cated in the illustration.

A sun-ray design on the calot is
worked out with contrasting buttonhole-
twist thread. Mark your design and work
it out with a small running stitch.

A bow may be used on the back of a
sequin—and-colored~felt-trimmed founda-
tion. Make the bow out of wide black

To brighlen a dark dress or suit,
make a calot (see Foundation), pill
box, or any small hat in a bright
g[eaming satin. Add a bow of the
same material at the neck or hip line
of your dress, or a c]icl(ey for your suit.

velvet ribbon and let the ends hang down
over the shoulders.

Trim a mesh snood with small ties of
thick yarn or tiny pieces of felt Y4 inch x
32 inches. Tie the yarn or felt into the
snood, spacing it evenly and tying once.
Put a large bow made out of ribbon or felt
at center front. Mix or match your colors.
Tiny bows may also be tied into veiling.
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FRENCH ROOM EFFECTS WITH
INEXPENSIVE MATERIALS

“SMany of the chain stores are now car-
rying merchandise usual]y found on]y in
: mllllonery supply houses. You will find
3 -,'| ribbons, flowers, vellmg threads of all
I-:mds buttons, ornaments, and even the
imple basic foundation crown. You can
\' ke a French-room creation out of these

terials if you're clever and use a little

agination. “Avoid the obvious” should
‘ I)e‘your motto.
/1\ If you are fashion-wise and hat-con-

A f%/ \ scious, a bunch of red flowers pmned onto
/’)Q {ﬁvx ‘a small black foundation won't give you
;515: '”\&/ very much pleasure. You are not only
[f\ NS likely to meet its twin on every other

{i- street corner, but baSlca”y there is not

x"“j enough to it. The only ones who can get

7‘ away with so little hat are young, fresh-

faced glrls Almost all of them have lovely

. hair, and the hat is of secondary impor-
tance.

There are lots of good ways to use these
hat materials and the suggestions made
should give you some ideas of your own.
Not all stores carry exact]y the same mer-
chandise, so this will be your chance to
improvise and to use clever]y what you

find.
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BuilbUp Foundation: The line of one of
the small foundations will be greatly im-
proved if it is built up across the front.
Here is an easy way to do it:

Take 1%2 yards of 18-inch or 20-inch
veiling Fold it the Iong way twice. This
will give you a 2-yard strip, three layers
thick. Fold again and run a gathermg
thread along this fold. Pull the string or
thread until your veiling ruffle is about 12
inches long. Tack the veiling across the
top of the foundation. Get two large roses
and sew one on either side of the ruffle.
Nest the roses into the vei]ing so that they
look as if they belong there. Sew.

Snood Hat: A half—yard of black dress
velvet, a pompadour foundation, and two
[ong dang[ing flower clusters will make
one of the charming’ snood hats.

Fold the 40-inch x 18-inch piece of vel-
vet in the center (selvages together) and
make a center-front mark in the middle of
one cut edge (use tailor’s chalI{). Now
make two more marl(ings along the same
edge, each 3 inches from the center front.

Measure 6 inches from the opposite sel-
vage corners and cut away a rounded sec-
tion of the velvet. When your velvet is un-
folded, it should look like ills. Page 55

Run a haif-inch hem along the rounded
edge of the velvet. Insert in this hem a
piece of round elastic about 20 inches
[ong‘. Fasten the ends securely at the ends
of the hem. (Your velvet will be gatl'lerecl
onto your e!astic.)

Run a gathering thread across each
side of the top of your velvet, starting each
one at the cross mark as indicated. Pull
the material on each thread tightly together
and secure at the hemmed elastic ends.

Fit the velvet over the foundation, match-
ing the center fronts. Smooth and turn the
raw edge of the velvet into the front of the
foundation. Sew with hidden stitches. Se-
cure the gathered ends of velvet on each
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GATHERING THREADS
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(a) Cut velvet as indicated. (l)) Hem rounded edge and insert elastic. (c) Gather top sides of
velvet and fit onto foundation, matching center fronts. (d) Trim with fower clusters, each side

of

side. The velvet will fall into a snood, and
the long flower clusters should be piaced
so that tlley cover each side of the hat,
rraming the face. Of course, to be properly
finished, this hat should be lined and

have a headsize ribbon.

Flower trimmed snood.

face.

Note: You can make your own dangling
bunch of flowers }oy sewing various sizes
of small flowers to a piece of felt 1 inch x
4 inches. Sew them close together so that
the felt is covered. Make two bunches—
one for each side of the hat.

Calots: The small calots are nice for
young girls, but do make them different
by giving them some ornamentation!
Break up several strands of small beads
and sew them, hit or miss, all over the top.
Use small pieces of bright-colored felt
combined with colored yarns. Add a few
sequins for g[ilter. Or use a sequin spray.
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Calots may be trimmed
with embroicfery. beads,
buttons. small owers.
etc.

A bunch of small flowers, broken apart
and appliquéc[ with embroidery thread,
would be cbarming. A very fong tassel
made out of yarn or thin strips of leather
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Sequins -add glitter and
glamour.

would be another eye—catching trick. Trim
a calot with 3 tall feathers, attached to
the rear side.

Fur Hats: Do you have a bit of leftover
fur? Cover the whole ready-made founda-
tion with it, stretching the fur as much as
you can without breal(ing the foundation.
You can do quite a lot with fur by putting
it firmly under control with hidden stitch-
es. The furri_er, of course, would do it dif-
ferently: but this method works pretty
well on a small crown.

Ideas for Trims: Long swirls of velvet tub-
ing in different colors can be worked into
a nice trim.

Try qui]ting or sl‘nirring a piece of vel-
vet and sew that over your foundation.

Small novelty buttons can be sewed all
over your hat. Work out a design before
you start to sew.



Two [lelt bows make a hat.

Ribbons, scraps of velvet or taffeta, offer
endless possibililies in the way of bows
and Ioops.

An old fur-felt hat, cut into strips, will
make a lot of what it takes to be feminine!
Cut your hat into two or more sections:
steam-press them thoroughly and then
p—u—l-], to make long strips. (Steam-press-

ing will clean the felt, too.) Cut your felt "

and make large. medium, or tiny bows.
Follow directions on bow—making;
Trim a calot or a foundation with a

}luge bow made of two old fur-felt hats. %

Sew it across the front. Arrange it perkily.
Make three or four medium-sized bows
in contrasting color and use them to build

up the line across the front of a founda- .°

tion.

Here is a remake idea: Trim the tall
crown of last year's swagger hat with
small flat felt bows, using five in gradu-
ated sizes.- Put the smallest at the top
of the crown, the Iargest at the base of
the crown. Use this treatment front or
back, placement depending upon the orig-
inal line of the hat. Make the bows, pin
them on, and try the various effects before
you sew.

An old straw brim can make a
ruffle across the front of a crown.

Straw-Hat Trims: During spring or sum-
mer seasons you may be able to purchase
small straw foundations, and p'erhaps
straw by the yard. The forego‘mg ideas
on trims may be used, but change your
materials and colors. For instance, instead
of using velvet. use taffeta (plain. c}lecl(ecl,

A small hat trimmed with plaid

taffeta and worn with match-

ing vestee and cuffs. Youthful
and spring-like!



or plaid), gingham, piqué, polka-dotted
crepe, etc. Perhaps you can utilize some
scraps left over from your dressmaking,
making your hats match your dresses. In
using the ready—made straw foundations,
you will find many possible combinations.
Just to be different, you might even try
some velvet and straw effects] Top a straw
foundation with three huge velvet roses.

Brimmed Hats: The suggestions made so
far have been directed toward gir]s and
women who like and look well in small
hats. If you feel that a small foundation
(even when it is built up with trim) is not
enough hat, you can add a brim. Using
one of the small brim patterns, cut it out

A M g e e T ey A N T

of buckram, wire it, and then cover it
according to directions.

Directions are given for mal(ing and
using the brims with the foundations that
you make yourself, but they may also be
used with the reac[y-made foundations.
The making of brims does not require the
use of a hat block, but you will have to
use a block if you are ma](ing your own
foundations. (The advantage of making
your own is that you can make them as
deep or as shallow as you wish.) In many
cases the ready-made foundation, a]ready
blocked, will save time and labor. Color
and wor](manship are especiany impor-
tant if you use the semi-made merchan-

dise. Make the most of both.

N T A i )
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= Fruit trims are always smart — separate

and arrange them attractively on a half-
hat. Use the heavy clusters either for width
on the side or heig[’lt in the front. Change
the trim with flowers or feathers in the
winter.

To keep the small hats securely on your head use
a plastic clip. This is placed across the hat and
tacked at each end and in the center.
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HOW TO REMAKE AND RENOVATE

Almost every woman has a few old hats
lying around that she wishes she knew
how to utilize. Sometimes it's an old fa-
vorite that she can't quite make up her
mind to discard; sometimes it's a mistake,
bought in an unguarded moment. In either
case, why not bring them out and look
them over?

The old favorite may be past redemp-
tion by rleaning and patching. and in this
case you had better Iay it away — with no
regrets. If it is that far gone, it must have
served you well and been worth every
penny you paid for it.

However, I'm not suggesting that you
throw it into the furnace yet. Look at the
lines of the hat and consider its sty]e. Per-
haps it would be well to take a pattern
from it. since you liked it so well. There
are quite a number of hats you should be
able to copy after you have studied these

mi”inery lessons, and this may be one of
them. You can rip the hat apart and copy
it that way, or you can take a tissue-paper
pattern. You need not allow for seams on
this pattern, but make a note, “no seams
allowed,” so that you won 't forget.

Save all ornaments, ribbons, and veil-
ing. Ribbons can be washed out and
pressed — to freshen a veil, just take it off
and press it with a warm iron.

Fur Felis: 1f your hat is fur felt, save the
pieces. Have a scrap-box labeled FeLT for
just this purpose.

Fur feltis a precious material, and even
when a hat is worn out there will be parts
of the felt that can be used for trimmings.
There are many different ways to use it,
and no other material will stand rework-
ing quite as well. It should never be
thrown away; if you don’t intend to use
it, give it to some woman who will.
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Wool Felts: Old wool-felt bodies are not

worth saving for trims; they are too coarse
and heavy to use. You can freshen up an
old wool felt by reb]ocking and per[’laps
retrimming. Even if the crown was made
on a fancy block, you can reblock it on
your own round block. The result, of
course, is just a round crown, but perhaps
you can add style interest by using a trim.

(A substitute block tip, as described in
Chapter V, would not be feasible here

because of the pressure that must be used
in blocking a wool felt.)

Reblocking Felt Hats: To reblock, brush
oft all surface dirt and then put the felt
on the block and steam-press, fo"owing
instructions for I)loc](ing. You will find
that the felt gains new life and luster, and
that the bloc[(ing process is also a c]eaning
process. (This applies to all kinds of felts.)

Rebiocking the crown usuaHy means
that the brim changes shape. and you may
have to cut off your brim and resew it.
You may want to do this anyway because
you can't very well “clean” (by blocl«ing)
your brim while it is attached to your
crown.

Frame and Material Hats: Frame and
material hats, when well worn, are harc“y
worth saving, alt[mugl'l a long draped
band — or a velvet snood — might be re-
used after it was cleaned and pressed.

Reusing Trims: Flowers and feathers usu-
a“y show the same wear as the hat, and
not much can be done about it if they are
badly soiled, broken, or discolored. These
same trims, however, taken from a hat
that has not been worn much will be well
worth reusing — especia"y if they look
like fairly expensive trims. A feather may
need to be reglued or a flower resewed:
cleaning fluid used sparingly will make
them seem fresh and new again.
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Cleaning Hats: In fact, cleaning fluid is
the solution for a complete hat that is just
a little soiled. Use a little fluid on a small
piece of turkish toweling or a small wad of
tissue paper which will not leave any lint
— use a quick, light, brushlike motion in
rubbing. Don't wear a soiled hat even to
the corner grocery store — it's as bad, or
worse, than a stocking run. A run might
clevelop on the way, but everyone knows
that your soiled, untidy hat was that way
before you started.

Remaking: After you have eliminated the
worn-out hats in your wardrobe, it is time
to decide what to do with the rest.
Consider the possibilities of cleaning,
retrimming, mending. If you still won't
like the hat after all this is done to it, then
the fault must lie in the lines of the hat —
you have found that they are not becom-
ing to you, or else that it is comp[ete]y out

of style.

Remaking Felt Hats: If your “mistake” is
a felt, and a fur felt at that, rip it up and
prepare to have fun remaking it! (You
must have found at least one gooc[ sug-
gestion in this book to fo]low.)

Don't try to do the impossible. Re-
making always “takes up’ felt. If you
start out remal(ing a large felt, you will
end up with a not-so—large felt; but even
a small hat can be remade if you have it
in mind to add a trim — a trim that will
also build up the line of the hat. Remem-
ber, too, that felt can be pieced. Lay one
section over another and sew twice across
with the sewing machine; the second

sewing should be about 8-inch from the
first.

Remaking Straw Hats: Straw hats, of
course, can be reblocked and many of the
same suggestions that apply to felt may
also be used with straws. If you have an
out-of-date brim of straw, you might try



rebloclcing the crown and using the old
brim in a new way. Cut it according to
pattern, bind the raw edge with grosgrain
ribbon. Or use the old brim as a trim —
double it and use it across the front of a
round crown — giving sort of a ruffled off-
the-face effect.

If the brim was made of straw braid, it
can be ripped apart and resewed into a
newer shape. Or you can make a com-
plete new crown out of the old straw
braid. Stiff braid is usua”y easier to han-
dle when it is slightly wet. Dip itin a pan
of water, and you will find that it becomes
pliébfe and soft.

To make a round crown, work with the
braid on the block, starting with the center
crown — the spot on your block that would
correspond to the crown of your head.
Circle the braid, going round and round,
following the outline of the block. You
can sew on the block as your circle or you
can pin the braid and then take it off to
sew. Use any kind of a stitch that can be
lost in the indentations of the straw. After
it is sewed, the crown must be blocked —
steam—pressed.

Sizing Straw Hats: You will find that

most straws need sizing to make them

]«eep their shape. Just brush the sizing on
after the crown or brim has been blocked
and is dry. Sizing looks something like
shellac, but don’t make the mistake of
thinking you can use orc[inary shellac in
its place! Some of the students tried that
once on black straws, and they came out
several days later with gray straws. Hat
sizing is not supposed to discolor.

Remaking a Covered Frame: A “mistake”
in the way of a covered frame hat is not
so easy to correct. You migl’lt try ripping
the brim off and using an entire]y differ-
ent, but harmonious, trim for the crown.
These hats — along with wool felts —
have the least possibilities for remal(ing:
but, lest 1 discourage you too much, 1
might also add that if you are rea"y in-
genious, you may be able to do something.
even with these. It has been done!

Business Possibilities: The remaking and
remodeling of hats — as the basis of a
small business — ought to present an op-
portunity to someone who is clever with
her hands. There need be no capital or
overhead involved; — and there are lots
of old hats around, just waiting to be used!

BANDS, BOWS AND BUTTONS

If you like ribbon bands, make them
look individual l)y adding little bows or
[oops of velvet or satin, and attach them
to hat pins or hair pins and place them
above each ear. If you have a piece left
over from your dress or blouse, make
hand-made flowers, attach flowers to a

pin so that they can be switched around
to other hats.

To add a bright note to a plain colored
band or calot, go through your button box
and pic]c out vari-colored buttons of uni-
form size and scatter them over your hat
or band. Another idea is to string the but-
tons together to form several loops and
p]ace one group above each ear, Ietting
it l'lang over the side of the hat.
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WHAT’S
WRONG?

Out of style
Out of shape

Out of style
Out of shape

Out of sl'yle
Out of shape

Out of style
Out of shape

Soiled and
out of shape

Soiled and

out of shape

Soiled and

out of shape

POSSIBILITIES

Good — but must change
sty]e.

Good. Make a hat that goes
on back of head instead of
forward. (Crown will have to
be made more shallow if you
want to continue to wear it
forward.)

Good. Make a “coolie.”

Many possibi]ities.

Good. Will need new trim.

Unless you have beret block
can’t do much except fresh-
en.” You can a[ways use fur
felt for trimmings.

You're in luck! Wear back-

ward instead of forward.



HOW TO CHANGE

Reblock crown, using a “makeshift” fancy
block to give height and new style inter-
est. Cut off narrow brim and turn upside
down around top of hat. Bow trim.

Take brim and crown apart. Freshen
both by ]:)loclcing. For back of head hat,
block on round crown. Pin brim on again
to get proper arrangement. Sew and trim.

Reblock crown on round block. Cut center
back brim and take out enough so that it
fits new shallow crown. . . . Make seam
in brim by whipping edges together on
wrong side. Steam press on right side.

Run hand stitching around edge of brim.
Pull slightly tight.

Can remake into many different styles.

Use makeshift fancy block. Try to use
something that will come near being like
original line of hat. Use new trim of
Howers, veiling or bow across front. . . .
Back interest? Make a cut-out ladder
effect in back of hat.

Use steam pacl under hat and hold in
steam from teakettle. Brush while steam-
ing. Baby the hat — pat and mold with
l:ingers ~ try to regain original line. Add
new ribbon or trim (or snood in bac](.)
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HOW TO MAKE HAT FOUNDATIONS

Foundation No. I: This is more difficult
to make than Foundation No. 2.

1.
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Cut six sections of crinoline by the
illustrated pattern. Seams are al-
Jowed, but vary to your headsize. Use
Ys-inch seams for size 22V% inches.
Use Y2-inch seams for size 21V2
inches.

Sew three sections (of 6-section Cl'(.)‘wn) to-
gel‘her at a time. Combine “halves” of hat.

2

=

Sew the sections together, three at a
time, as indicated. Use the sewing
machine. Open seams.

Combine the two halves of the crown.
Use the last seam as “front” and
“back” when you put the crown
(seam side up) on the back of the
block — as it will be worn on your

head.

Steam~press the seams open. Stretch

the crinoline gently under steam so that it

: takes on the shape of the block. Pin and

repin. Stretch the crinoline as it softens:
pu“ one seam at a time. It is not enough
to press seams open; the crown must be
blocked — that is the trick. It is simple
when you get onto it.

5. Take the crown off the block when

clry; use a corset stay to remove. Now
cut out the center back and center
front, taking about 1% inch off at



these two points and sianting your
line into the sides.

6. Try on the crown. It should sit at
least 1 inch back of your hairline in
front. In the back it should clear the
break in your neck as you tip your
head back. The sides should just
cover the tips of your ears.

Note: Some women like the crown to
come farther down ; some like it more shal-

Completed crown made out of crinoline after
low. Trim to your own taste, but keep it is blocked.

both sides alike. Average size would be
11%2 inches front to back, 122 inches 8. Place the wet buckram around the

side to side. crinoline crown; l)ring the ends

7. Return the crown to the block. Be toward you (standing facing the cen-
sure it goes on the block the same ter front of the I)Ioc](). Pull. Notice
way it was originally. Pin the center the magical way the buckram con-
top to the block with several pins. forms to the shape of the block!
Cut a strip of bias buckram about 10. After the back is shaped (be sure
5 inches or 6 inches wide. buckram covers lower edge of crino-

Six section crown pattern — cut 6 pieces for each crown. (Fu” size — does not need en[arging.)

//




Cover crown completely with strips of bias

11.

12
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Fit crinoline crown to head (after it is block-

ed) and cut out at front and back. Make it
as deep or as shallow as you wish.

buckram. Let crown dry thoroughly.

Iine). cut off buckram strips at each
side, after they cover the crinoline.
Press and smooth the buckram with
your Fingers. The buckram will stick
to the crinoline crown and block, be-
cause the sizing in it is acting as a
gluing agent.

Take the remaining buckram strips
and press across the front center and
cross the top center, thus covering the
whole crinoline crown with buckram.
If the buckram [aps over in places.
cut it off; more than one layer is hard
to sew. If the buckram doesn't stick,
it is because it is not wet enough.

Set the block aside and let the crown
dry thoroughly (al)out half a day).

Use a large corset stay to loosen the

13.

14.
15.

Replace crown on block and pull
wet buckram strip around back

and sides. S-T-R-E-T-C-H buck-

(a) Remove crown from block; check on
head depth; wire edge. (b) Cover wired edge

with piece of tape or material.

ec]ges and top of the crown. Take the
crown off the block.

Cut off the surpfus buckram at the
lower edge. Use the crinoline crown
(inside the hat) as a pattern. Try the
hat on to check its depth. Your cut-
ting line should be clean and smooth.
Wire the ec[ge of the crown.

After the wire is sewed on all around,
cover it with a bias strip of material

a8,
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about 1%2 inches wide. Fold the ma-
terial over the wire and sew with a
running stitch. Any kind of material
will do, because when you cover, the
hat material will come over the edge.
The foundation is now complete and
reac[y for covering.

16. Cover this crown with 6 sections of
material cut like the pattern. Do not
allow seams as they are already in-
cluded in the pattern. After the pieces
are sewed together, put the material
crown on the block (seams up) and
steam-press your seams open. Stretch
and pin the material to the block. It
will have enough “give" to cover the
ec]ge of your frame. Remember, this
material crown must be blocked.

17. Put the material crown over the
frame, l(eeping track of the center
fronts. Fold the excess material in-
side the crown. Baste.

18. Use a running stitch through the
buckram and material. When you
bring your ‘thread lhrough the rig[lt
side, put your needle back in the
same hole. It will seem as though you
are undoing what you have just done,
but the thread will almost always
catch on the buckram, crinoline or
material.

19. Your crown is now ready for a brim.
If you don’t want a brim, trim with
Howers, bows, or a couple of feath-

ered birds. Notice the hats in the

shops ~ lots of times you will see

that foundation crowns carry nothing

but trimming. These are usually
large trims to give the proper line.

Note: A “cute hat for a cute young gir]”

would be a jockey cap. Use this same

foundation, cutting it very shallow before

you wire it. It should measure about 10

inches front to back and 11 inches side to

side. (Cl‘neck on these measurements by

FOUNDATION CROWN NO. 1 with
VISOR added “Jockey Cap”.

trying foundation on the head.) After the
crown is covered, add visor brim ( pattern
on page 69) across the front. Trim with a
bow at top center where you joinec] visor
to crown.

Foundation No. IlI: Foundation 1 re-
quirecl a crinoline under—layer [_)ecause the
crown covered so much of the block that
it would have been impossib[e to remove
it without the crinoline underneath. Foun-
dation 1I, however, is shallow; and buck-
ram may be used directly on the block.
It will stick, but when t[’xorough[y c]ry may
be pee[ed off. Use a corset stay to loosen
the edge. :

1. Cut the buckram by the pattern. Use
bias as indicated.

2. Wet the buckram. Put it on the
block. Remember that if you wish a
“forward” hat, you will place the
buckram toward the front of the
block. If you want a pompadour.
place the buckram on the back of the
block.

3. Smooth the wet buckram so that it
conforms to the block, keeping an
oval in mind as you stretch it on. Lift
it off the block several times and
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Forward hat, front
view (placement of
wet buckram on

block).

Trim and wire edge.
Bind edge with
bias strip material

Block material b
pinning on bloci
(bias front to back)

Steam press,.

s

st

e
Cover foundation with ma- "~
terial. Turn edge into hat.

Finish with blocked lining

and headsize.
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Off the face founda-

tion, front view.

Same, back view.

FOUNDATION NO. 2 (use pattern, page

69 and cut bias buckram).

smooth again. Each time you do this
you will ficd that there are fewer
wrinkles in the edge of your buckram.
Let it c[ry thoroughly before ta](ing
off the block.

After tal(ing it off the block, trim the
edge so that it is clean and even.
Wire the edge.

Cover this crown with material cut
after the pattern and on the bias.
Make % inch seam allowance all
around.

Stretch your material over your block
just as you did your buckram. Steam-
press and pin it to the block. Let it
dry.

Put the material over the frame and
turn under the edge. Follow steps 17
and 18 for Foundation 1.

The crown is now ready for brims or
trims.



FOUNDATION PAT-
TERN NO. 2
(to be en]arged)

(a) To enlarge this pattern,
draw a rectangle 9” x 10”.
Rule off rectangle in one
inch squares. Draw outline,
following the lines of this
pattern which are set in one-
half inch squares.

(b) La comp[eted pattern
on buctram (bias as indi-
cated). Cut out buckram,
wet and stretch over block.
Notch is center front of
foundation.

(a) To enlarge, follow pro-
cedure above in first para-
graph.

(]3) Lay pattern on buck-
ram, cut out and wire buck-
ram along edge: indicated by
dotted eclge of pattern.

s
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READY-MADE FRAMES

Covering a frame is an easy and inex-
pensive way to make a hat. If you live in
a city and can make purchases at a millin-
ery supply house, you will be able to find
hundreds of different styles and shapes.
They are made out of buckram and elastic
net; and even the amateur, if she sews
neatiy, can do a good job on them, The
lines of the hat are aiready established —
all you need do is cover.

After you have covered a few simple
frames, you can attempt the more elab-
orate ones. In selecting your frame, choose
a stiff, well-made one — the soft or care-
less[y made frames get out of shape very
quick]y.

You can use almost any kind of material
to cover, but do try to suit the frame to
your material. For instance, if you have
heavy suiting or coating, choose a simple.
brimless frame. On the other hand. if you
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are using a stretchy dull black crepe, you
can cover a brimmed frame very beauti-
fully — the result will look almost like
black felt.

Covering a ready-made frame takes
less time, naturally, than mai(ing a frame
and then covering the hat. If ready—made
frames are available, do try them out.

Don't overlook the possibilities of com-
bining parts of ready-made frames with
sections of frames that you are able to
make yourself. For instance, you ‘may like
a certain crown and be able to make it.
But if you wish to add a brim that you
cannot make — a rolled brim, such as a
Breton or Fedora, etc. (these are blocked
on a special brim bloclc) ~ make your
crown and I)uy your brim. Or you migilt
like to make your own flat brim and com-
bine it with a fancy blocked ready-made
Crown.
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Ready made Sailor: Er,a_.,, ; T

After you have material
cut for brim, sew slashed
section around crown.
Whip e&ge of material to
ec[ge of brim, cutting off
excess material.

USING A READY-MADE FRAME

Every frame presents a different prob-
lem, and different milliners have different
ways of worl(ing out the same prob]em!
A few general instructions, plus some spe-
cific examples, however, may he]p you
work your own solution.

If your frame has its brim sewed to the
crown, you might do well to take the sec-
tions apart. Rip out the machine stitching
at the juncture of crown and brim (mak-
ing a note of center front on both pieces),
and then proceed to cover each section in
the same way that you would cover one
of your own frames. (You will need to
make a muslin pattern from the frame and
then cut your material, using the pattem.)

After brim and crown are covere sep-
arately. you can combine them again.

Many frames, however, have brims and
crown blocked or molded together; and
you must cover these as if crown and brim
were a single unit. The ready—ma(le sailor
and Breton described here are examp]es
of this type of frame.

LT

Proceed same way with .7
Breton brim except that
material should be glued
on upper side of brim be- »
fore outer edge is se.\.v'ei(_i' :

Lietdd

turns over wire.

Turn your hat upside down and hold
your material over the brim. You will
want a bias, running from back to front —
so you will use a corner of your material
in the center back. Let the point hang over
the brim and pin the center back and
center front.

Smooth the material over the brim sides.
Pin it all around the edge of the brim.
This will seem awkward to you at first,
working with your material over your
frame; you can't really see what you are
doing] Learn to have “eyes in your fin-
gers.” :

Cut the material all around your brim.
Give yourself ]eeway by cutting Y2 inch
beyond the pins.
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Small sailor with flat crown

Now that you are rid of the rest of the
material, you will note that you have
taken your first “pattern” from a frame
brim, cutting direcﬂy into the material.
Tissue patterns taken over a frame are not
very satisfactory because the tissue does
not “give’ as material gives. Muslin is
better, but involves more time.

Leaving your material pinned over edge
of brim, cut out the center section (head
opening) giving yourself %4-inch Ieeway.
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Here again you are working in the dark;
— but either feel with your fingers, or hold
the frame up to the Iight.

Slash the %4-inch leeway all around.
The slash should be just deep enough to
almost meet the juncture of crown and
brim.

Take your material off the frame and
cut a secpnd layer exactly like the first,
keeping a bias running back to front. If
your material has a wrong and right side,
lay your “pattem" (first section) right
side up on the wrong side of the lower
]ayer. One of these layers you now s]ip
over your crown. Notice that the slashed
section hugs the side of the crown. Smooth
it down and sew it at the juncture of crown
and brim. Use a large basting stitch and
go around twice.

If there is any glue to be applied, it
should be done now. A Breton or any
brim that curves up will need to be g]ued
on the top side. A mushroom or “down”
brim needs to be gluecl on the underside.
(See Millinery Glue — Chapter II.)

Sew the material to the edge of the
brim. If you have used g[ue, wait until it
is clry. The material will hang over the
edge of the brim; but do not turn under.
Prepare to sew the edge with an overcast
stitch and trim away excess material as
you sew. Cut away a few inches, then
sew; cut away a few inches. and then sew,
etc. Cutting away the material as you sew
means that the material will always be
just right- never short and never over.
Keep smoothing your material as you
overcast the raw edge to the wired edge
of the buckram.

Follow the same procedure for the un-
der brim. The slashes should fit up inside
the crown. Sew at the juncture of crown
and brim. The material a[ong the brim
edge should now be cut away and the
edge overcast to the edge of the brim.



Bind the edge of the brim with material
binding. Cut a bias strip a little longer
than the circumference of the outside edge
of the brim. It should be about 2% inches
wide. Fold the bias and press it in the
center, ]engtllwise. Pin the raw edges of
the bias binciing to the eclge of the brim.
The binding on a Breton should eventu-
ally fold in toward the crown; sailor bind-
ing should fold down p.nd under the brim.

Stretch the binding as you pin it to the
edge of the hat brim.

Use an overcast stitch (for the third
time) sewing the bias strip to the brim
edge. Make this stitching just a trifle
deeper than the others.

Note: Do not use an overcast stitch that
is too close together; make one stitch about
every %4 inch.

Bias binding may also be sewed on by
machine. Sew very close to the wired
eclge. Lap the bias strip at the center back
and turn the fold of material over the eclge
of brim. S[ip-stitch the folded edge of the
bias to the other side of the brim.

To finish, press the bias l)incling under

a damp cloth with a warm iron. Do not

get the rest of the brim damp. or it will
buckle.

If your bias wrinkles at pIaces. it is
either because you did not have a true
bias, or because you did not hold the raw
edges evenly togetl]er as you stitched.

A neater back joining may be made I)y
measuring your bias to your brim edge
and then seaming the bias before you
start to overcast the ]:)inding. On your sec-
ond hat you will be able to do this because
you now will have an idea of just how
much you should stretch the bias binding.

This is the procedure to follow for brims
of both hats. You will vary your technique
on covering the crowns, because they are
not alike — one is flat on top while the
other is rounded.

e Sy % Bl J’-‘;‘:' »
Sailor rim ¢ ed both sides with material.
(a) Flat ‘crown is covered (b) l)inding is

;. isewed on edge Qf rim.
".'-';‘:56“"”"6?%"-"; Pkt et bt S T F

Cér;lpleted ;v.a.i‘]o; wﬂhdraped cover band.

Flat Crown: Cover the flat crown with a
piece of material which extends over the
edge. It should be about % inch larger all
around than the crown. Sew it V4 inch
below the top edge. Stretch the material.
Atfter it is sewed to the crown, trim away
excess material (}.)elow sewing ]ine)
evenly.

A plain or a draped cover band may be
used to finish the hat. In either case, the
cover band should be cut on the bias, and
should fit the crown very snugiy.

Cover Band: For a draped band, allow
twice the height of the crown. For a
straight band, allow 1% inches for turn-
under. The [ength of the drape depends
upon the size of your crown. Measure it
around tightly, stretching your material
and allowing for a center back seam. (Pin
it wherq your seam should be and then
sew this line up on the machine.)

Stretch your seamed drape over your
crown. Turn under the raw edge at the
bottom, covering the slashed pieces of
brim covering. Pin your drape at the junc-
ture of crown and brim so that it will be
under control.
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(left) Breton frame with both sides of brim covered with material and edge of brim is bound.
(right) Blocked material crown fits over round crown of frame. Trim is tubing tied in a knot.

Turn raw eclge under at the top of the
drape, pushing the clrape down over the
crown. If it is ﬁght enough, it will fall
natura“y into a drape, and with a little
he[p may be pinned into even pleats. The
top edge of the drape should just meet
the top of the crown. Tack the c[rape top
and I)ottom, I)eing careful not to oversew.
Don't let the stitches show.

Round Crown: Covering a round crown
with material involves the use of a hat

block. Cut a piece of material the approxi-
mate size of your crown with about a 2-
inch allowance; steam-press this material
to the top of your block. Stretch and pin,
until (under steam) the material is
blocked. When dry. take it off the block
and fit it to your crown. Pin and cut away
excess material. Sew in place. Finish
juncture of crown and brim with a circled
ribbon or a piece of bias tubing. Both of
these hats need to be lined and should

have headsize ribbon sewed in.

DO’S AND DON’TS

Do  read this book in its entirety before

starting your hat making. There are
specific instructions for individual
hats, but general rules and infor-
mation should also be applied.
cut your material on a bias!
stretch your material for a profes-
sional finish.
try to hide your stitches. Try dif-
ferent ways of sewing; maybe you
can invent a new stitch.
try to improve your worl(manship
as you go along. Every hat you
make will teach you something.
Try to remember that lesson when
you start to work on your next hat.
practice sewing on wire until you
can do a quick, neat jo]).
Do  make the easier hats first.
Don’t ever let a hot iron touch an unpro-
tected felt.
Do  watch the hats in shop windows,
magazines, movies, and on the
street. Making your own hats will
make you hat-conscious, and you

Do

Do
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can pic]( up lots of ideas. If you try
an idea and it doesn’t seem to work,
rip it out and start over. If it is pos-
sible to do, you can do it — some-
one else did.

get discouraged with a failure and
throw it away. Stick with it until
you have made something out of it.
Don't stray too far away from current
trends when you are ”c[esigning
your own.” Leave that to Dache,
Victor or the John-Fredericks!
“baby” your hats. The nearer you
get to finishing, the kinder you
must be.

use the right supp]ies and the right
equipment for your particular hat.
It is better to make a simp]e hat and
do it well than to attempt an elab-
orate one for the mal(ing of which
you are not equipped.

remember that hats can be made
out of anything if you use the right
foundations.

Don't

Do

Do

Do



If you ever want to become a profes-
sional Milliner, you will want to know
how to make frames. Even amateur hat-
makers will find that covered frames, in
many cases, will make up into the easiest,
least expensive and most effective hats.

To use dress scraps and to make your
hat material match your costume, you will
HAVE TO USE A FRAME OF SOME SORT. lf
ready—made frames are available, you will
find that it takes less time, natura“y. to
use one of them. But if you can not buy
them, you still will be able to use dress,
suit and coat scraps of material (or bar-
gain remnants) if you are able to make
your own frames and foundations.

Almost all department stores carry
buckram — if your local store does not
carry it, send to your nearest city store and
order several yards. Order wriTE buck-
ram- as it is more easily marked than the

'l Chaptos Sleven

FRAMES—AND HOW TO MAKE YOUR OWN

black and when it is wet, it will not shed
the dye. Even if it is not the exact type of
buckram described in this book, you will
still be able to make use of it.

MAKING THE FRAME

On the fol[owing pages, you will find
several pages of patterns which need to
be en]arged to obtain true sized patterns.
After they are enlarged. use in the follow-
ing manner:

1. Lay all pieces of your parﬁcular hat
pattern on buckram. Draw around pat-
terns with sharp penci[. Cut buckram.

2. Wire edge of top-crown and sew
side-crown to the same wire. Start over-
casting side crown to center front of top
crown, matcl\ing notches. Sew around to
end of strip. Turn hat around and start
sewing again at center front and sew to
end of strip. Lap buckram and sew back
seam.
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Make and enlarge pi“box pattern and cut out of buckram

(NOTE: Visor hat and Pillbox are de-
signed for 22” headsize. They can be
made smaller or larger by back seam.
TrY HAT o~ HEAD and sew seam accord-
ingly. Do not fit too tightly because ma-
terial will take up space.)

3. Sew wire on the bottom edge of
your crown. Lap wire %" and sew se-
cure[y. This completes crown frame.

4. Wire the eclge of brim. Where to
wire is indicated by dotted line on pattern.

5. Establish a “sewing”’ line on the in-

ner rim of your brim (where it is not
wired) by bending buckram %” from
eclge. This is important, because it is
where you will sew brim to crown.

COVERING THE FRAME

1. Use same patterns for cutting out
materials, but make fo“owing seam allow-
ances—

(a) Make 1/3” seam allowance
around edge of BrRIM.

(b) Make %" seam allowance around
TOP CROWN.

J

[T T
”

Wire top crown and sew

side crown to this same ._\

Cropvn

Top

wire. \
\

/
Rt

\

Cover pillbox with ma-
terial according to direc-

tions. Use bow. fowers,
veiling, etc., across front.

P\. N




cover band. Trim with bow across top
of visor.



(c) Make 1” allowance top and bot-
tom, SIDE cROWN. Do not make allowance
on ends of sipE crown. This piece must
be cut on the Bias and the stretch will
compensate.

(d) Cut a bias piece of material, 1v2”
wide and long enough to go around lower
edge of crown.

2. Sew bias strip around bottom of
crown wire, half inside the hat and half
out.

3. Cover top crown with its piece of
material, sewing edge Y4” below top
crown wire. This must be s-t-r-e-t-c-h-e-d
on.

4. There should be two pieces of
brim material (top and bottom) and
these should be sewed together. wrong
sides out. (1/3” seam) Turn brim ma-
terial right side out and insert frame brim.
Smooth and "baby" your material—-keep
the inside seam all on one side of the
wire. Overcast the seam to the wire to be
sure that it stays in place. This is im-
portant for a good, clean edge. Smooth
and stretch (toward the center) the rest
of brim material and baste in place with
large stitches.

5. Stitch brim on sewing machine,
starting center back and just within the
wired edge. Stitch 'round and ‘round un-
til brim is complete[y covered. Stitching
rows can be 1/3” to %" apart.

6. Trim away excess material at inner
line of brim and reestablish your sew-
ing line".

7. Attach brim to partially covered
crown at sewing line—~brim goes OVER
the crown. Sew around twice with a run-
ning stitch.

8. Take the piece of material cut like
side-crown and STRETCH around crown
of hat. It should be a TiGuT FIT. Pin
placement of back seam, take off crown
and sew up back seam on machine.

9. Slip completed cover-band over
crown, turning edges under, both top and
bottom. Tack in place. Your hat is now
ready for trim, lining and head size rib-

bon.

NotEe: (a) Pillbox has no brim. Follow
Steps 1, 2, 3, 8 and 9 for pill box.

(b) Linings for these hats are made
by cutting material after top crown and
side crown patterns. Make small seam al-
lowance.

HATS THAT BECOME YOU
(Whether you make them—or buy them)

In the old days a woman might sigh
nostalgically for the most becoming hat
she'd ever had. But even as she sighed.
she realized that she would never wear
it again. Why? Because it was out of
style.

As the mi[]inery cyc[es turned, it
seemed that the current silhouettes were
adopted almost universally. Trims and
colors might. and did, vary, but lines re-
mained similar — until a new silhouette
cla:me in and then everyone switched to
that.

It is a different situation today. Almost
all silhouettes are in. About the worst mil-
Iinery crime you can commit (insofar as
style is concemed) is to have too much
hat. Otherwise, you can wear your hat
forward, backward, or to the side. You can
wear a Iarge. medium, small brim — or no
brim at all.

With all this Ieeway. one would think
that CVETY wWoman would soon be able to
find her perfect hat. Perhaps the reason
many fail to wear what is most l)ecoming
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Many different silhouettes are in good style
today. Choose the one that does the most
for you!

is because they have too many sty[es from
which to choose. If this is the reason, a
little thoughtful stucly of the reactions of
those with whom one comes in contact
mig‘ht clarify the situation. Make a “try-
out” of different styles.

As a rule, most men like “hats that are
hats.” That's what tI'ley wear themselves
and they seem to feel that something small
is si]ly—loo]cing. (Of course, this doesn’t
lceep them from marrying the females who
have a weakness in that respect — it's not
that serious, thank heavens!)

One man's comment, “Some women
can put on any kind of a hat and look
wonderful; some can put on any kind and
look awful,” totally disregards the vast
majority who can look well in some hats.

Hair sty]e. features, co[oring, profile,
and size of body should all be taken into
consideration I)y. the woman who wants
her hats to do something for her. Because
of all the factors involved, it is difficult, if
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not impossib[e. to set up “‘general rules”
that will hold true in all cases.

The wearing of glasses aways seems to
create a problem and lots of advice has
been given out about it. The wearers
should — or shouldn’t — do so and so. Yet
I have known of instances where women
who wear glasses can wear practically any
style.—awith or without brims! Possib]y

NOT RULES—]JUST

1. If you are tall —and don’t want to
look taller — don’t wear high Crowns.
If you are short, you can add height
with your crown; but don't exaggerate
too much, or you will look shorter than
ever,

If you are plump. be careful of “pin-
headed” effects. Your hat can help to
balance your comp[ete silhouette.

In choosing a turban-type hat, be sure
that the width of the upper part is as
wide — or wider — than the broadest
part of your face.

If you are small-featured, wear modi-
fied sty[es. Extremes will be overpow-
ering.

the way the hair was dressed, and the un-
cluttered look of the hats, had a lot to do
with the final effects. At any rate, it makes
me a little cautious about giving out ad-
vice as to what style you should wear. The
way you feel in a hat —and comments
from your friends and relatives — ought to
be your best guide and influence when it
comes to choosing a hat.

COMMON SENSE
6.

1f you have Iarge, prominent features,
choose styles that have noticeable
dash and verve. Delicate materials,
trim, and lines are not for you.

If you love big-brimmed hats, wear
them when their lines are not spoi]ecl
by collars or furs. Remember, too, that
they are good-weather hats; they don't
take Icind]y to wind, rain or snow.
Wear hats that are appropriate to the
occasion and season.

Wear hats that blend in l'narmoniously
with the rest of your clothes.

Wear hats — because the right kind

will improve your appearance.

Wear hats!




“CUT-OUT” CROWNS

Ways to use old felt or straw crowns are
numerous. ~Cut-outs,” such as those sug-
gested in the illustrations are interesting
and easy to do. A trim can be added to
accent the cut-outs.

If a straw crown is used, all cut edges
must be either bound or turned under—
otherwise they will fray and ravel. Gros-
grain ribbon which has been doubled and
circled (See Chapter 2) makes a good
finish for a raw eclg'e. It must be stretched
on and then sewed by hand or ]:)y machine,
A felt crown would not require the ribbon
but it would improve the appearance of the
hat to use it.

The same “cut-out” ideas may be used
on blocked buckram crowns which you can
make yourself (See Foundations Page
64). Since these crowns are shallow, you
can use the buckram direct[y on the block.

Use a square of buckram about 12" x 12"
Wet buckram and stretch on block, using
bias front and back. If you are using the
kind of buckram that is “double” (the
type most commonly so[c[) be sure that
the “cloth side” is the side that touches
the block.

When crown is dry and removed from
block, trim edges and make cut-outs as de-
sired. (Try the crown on your own head
to be sure that you are getting proper size
and depth.) Crown ec[ge and cut-outs
must be wired before covering with ma-
terial. Any kind of dress materials may be
used inc[uding cottons, ginghams, elc;
This type of hat makes a particularly
clever accompaniment to a summer en-
semble, as they are cool and lightweight;
in felt, velvet or tweed they will high[ight
your fall and winter clothes.

Hat No. 1

Cut out crown as indicated. Make a

stuffed tubing (see tubing, Page 15) and
drape with a long narrow strip (bias) of
checked or plaid taffeta or use crepe to
match foundation of hat. Sew the draped
,/_ tubing all around the edge of hat, follow-
.. ing the cut-out edge until crown is reached. -

"'?;_‘_Finish with a small bow. :

Hat No. 2

Cut out crown of beanie or calot as in-
“ dicated. Fill in center with a coarse mesh

S

S
ey

7

S

S
e

N
O

A
X

-
R

<
S
(s
%




Here's a new quiclc knit
for your hat wardrobe.
Small diamond shaped
motifs backed with navy
blue felt (from an old
hat) make a very attrac-
tive upturned brim.

PINK HAT

MarteriaLs: 3 balls of Pink, or any de-
sired shade.

Set of 4 double-pointed bone knitting
needles No. 5.

8 yard of navy blue felt.

3 yards of navy blue grosgrain ribbon,
1 inch wide.

Bone Crochet Hook No. 6.
Use 4 Threads Throughout.

Gaucke: 5 sts make 1 inch; 7 rows make
1 inch. Starting at lower edge, cast on 90
sts divided on 3 needles. Join, being care-
ful not to twist sts, and work in stockinette
st (k each md) until piece measures 6%2
inches in all. Bind off. Fold the bound off
edge in half and, worl(ing through both
thicknesses, make a row of sc, thus joining
the top together. Tack the 2 ends of this
SC row together on the wrong side.

Trim (Make 6) . . . Starting at center,
cast on 4 sts (1 st on each of 2 needles, 2
sts on 3rd needle). Join. 1st rnd: * Inc 1
st in next st. Repeat from * around. 2nd
rnd: *Inc 1 stin next st, k 1. Repeat from *
around. 3rd rnd: * Inc 1 st in next st,
k 2. Repeat from * around. 4th rnd: * Inc
1 st in next st, k 3. Repeat from * around.
Continue in this manner to increase 4 sts
on each rnd, a]ways llaving 1 st more be-
tween increases than on previous rnd until
there are 44 sts on rnd. Bind off loosely.
Using a Trim piece for a pattern, cut 6
*See page 86 for key to abbreviations.

Chochet Section

pieces of felt. Sew a felt piece to wrong
side of each Trim piece.

Roll Hat up in front and tack roll in
place. Tack opposite corners of Trim pieces
together. Tack bottom of each piece to
roll.

Fold ribbon in half lengthwise and ma-
chine stitch through center. Cut 6 pieces
of ribbon each 12 inches long and tie
each piece in a bow. Tack bows to center
of Trim pieces. Cut remaining ribbon in
half and sew an end to each side of Trim
section. Tie ends in a bow.

RED TURBAN

MaTeriaLs: 2 balls of Red, or your
favorite color.

Bone Crochet Hook No. 6.
Use 4 Threads Throughout.

Cap . .. Starting at top, ch 4. Join. st
rnd: 10 sc in ring. 2nd rnd: * Sc in next
sc, 2 sc in next sc. Repeat from * around.
3rd rnd: Sc in each sc around. 4th rnd:
* 2 sc in next sc, sc in each of the next

Crocheted version of
fashion’s favorite—the
cloche.Plain crocheted
crown with two
crossed bands givet"\is
one an intriguing look.
It's made of washable
cotton too.

B



2 sc. Repeat from * around (20 sc). 5th
and 6th rnds: Sc in each sc around. 7th
rnd: * Sc in next sc, 2 sc in next sc. Re-
peat from * around. 8th, 9th and 10th
rnds: Sc in each sc around. 11th rnd:
Same as 7th rad (45 sc). 12th to 15th rnds
incl: Sc in each sc around. 16th rnd: 3 sc
in next sc, sc in each of the next 33 sc
(front), 3 sc in next sc, sc in each sc to
end of md. 17th to 215t rnds incl: (Sc in
sc to center sc of next 3-sc group, 3 sc in
next sc) twice, sc in each sc to end of rnd
(69 sc). 22nd to 26th rnds incl: Sc in
each sc around. S| st in next sc. Break off.

Trim (Make 2) . . . Starting at short
end, ch 11. 1st row: Sc in 2nd ch from
hook and in each ch across. Ch T o,
2nd row: Scin each sc across. Ch 1, turn.
Repeat the 2nd row until piece measures
22 inches in all. Break off. Sew the 2
short ends together. Sew the 2 Trim pieces
to Cap, crossing them at front and back.
Fold top into Cap.

Three rings of cotton crochet make this crea-
tion of a leading American designer a smart

hat to cover your “big top”.
BLACK HAT WITH RED AND
GREEN TRIM
MateriaLs: 1 ball each of Black,
Green and Red.

Bone Crochet Hook No. 6.
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Use 4 Threads Throughout.

Cavror . . . Starting at center with
Black, ch 4. Join. 1st rnd: 10 sc in ring.
2nd rnd: 2 sc in each sc around. 3rd rnd:
Sc in each sc around. 4th rnd: 2 sc in each
sc around (40 sc). 5th, 6th and 7th rnds:
Sc in each sc around. 8th rnd: * Sc in
next sc, 2 sc in next sc. Repeat from *
around (60 sc). 9th and 10th rnds: Sc in
each sc around. 11th rnd: 3 sc in next sc,
sc in each of the next 12 sc (center back),
3 sc in next sc, sc in each sc around. 12th
and 13th rnds: (Sc in sc to center sc of
3-sc group, 3 sc in next sc) twice, sc in
each sc to end of rnd (72 sc). 14th, 15th
and 16th rnds: Sc in each sc around. SI st
in next sc. Break off.

Front Trim (Make 1 Green and 1
Red) . . . Starting at center, ch 20. Join.
1st rnd: Sc in each ch around. 2nd rnd:
2 sc in each sc around. 3rd to 6th rnds incl:
Scin each sc around. 7th rnd: 3 sc in next
sc, sc in each sc around. 8th to 11th rnds
incl: Sc in sc to center sc of 3-sc group,
3 sc in next sc, sc in each sc around. 12th,
13th and 14th rnds: Sc in each sc around.
Sl st in next sc. Break off.

Sew points of 2 Trim pieces to center

) front of Calot. Measure off 7 inches along

top from point of Trim and fold in a 1-
inch p]eat from center. Sew in place.

WHITE HAT, BLUE FEATHERS

MarteriaLs: 2 balls of any color.
Bone Crochet Hook No. 6.
2 feathers.

1 yard narrow ribbon.

Use 4 Threads Throughout.

Brim . . . Starting at inner edge, ch 40,
join. 1st rnd: Sc in each ch around (40
sc). 2nd rnd: 2 sc in each sc around. 3rd
to 10th rnds incl: Sc in each sc around.
At end of 10th rnd, sl st in next 2 sts and
break off.



Smart crocheted pancake
hat of washable cotton.
13 Dress it up with gay
. feathers — two circular
~  pieces do the trick.

Back Piece . . . Ch 40. Join. 1st rnd:
Sc in each ch around. Join. 2nd rnd: * 2
sc in next sc, sc in next sc. Repeat from *
around. 3rd to 6th rnds incl: Sc in each sc
around. At end of 6th md sl st in next 2
sts and break off.

Place Brim over Back Piece and sew
in p[nce. Sew feathers to center top. Make
5 small bows with ribbon and sew to
bottom of feathers.

Variation of the Dutch hat with a two

colored brim. The smart lattice work crown

is very new and easy to crochet. This hat can
be worn with suits or street dresses.

DUTCH CAP

MaTteriaLs: 2 balls of Yellow and 1
ball of Black.
Bone Crochet Hook No. 6.

Use 4 Threads Throughout.

Crown . . . With Yellow, ch 17 join.
Ist rnd: Ch 1, sc in same place as sl

st, sc in each ch around. 2nd rnd:
2 sc in each sc around. 3rd rnd: Sc
in each sc around. 4th rnd 1 CR 4,
* dc in next sc, ch 1. Repeat from *
around. Join last ch-1 to 3rd ch of ch-4.
5th to 8th rnds incl; Ch 4, * de in next
dc, ch 1. Repeat from * around. Join last
ch-1 to 3rd ch of ch-4. 9th rnd: Sc in same
place as sl st, * sc in next sp. sc in next
dc. Repeat from * around. 10th te 13th
rnds incl: Se in each sc around, At the
end of the last rnd sl st in next 2 sc and
break off.

FronT Piece (Make 1 Yellow and 1
Black) . . . Starting at center, ch 22. 1st
rnd: 3 sc in 2nd ch from hook, sc in each
ch across, 3 sc in last ch. Worlcing along
other side of starting chain, make sc in
each ch across (44 sc). 2nd rnd; (2 scin
each of the next 3 sc, sc in each of the
next 19 sc) twice. 3rd rnd: (2 sc in each
of the next 6 sc, sc in each of the next 19
sc) twice. 4th rnd: (2 sc in each of the
next 12 sc, sc in each of the next 19 sc)
twice (86 sc). 5th, 6th and 7th rnds: Se
ir;f each sc around. Sl st in next sc. Break
oft.

Sew one end of Black piece 2 inches
over Yellow piece. Pin one Iong edge of
Front Piece across front of Crown and,
worl(ing through both thicknesses, join
with a row of sc.

Crocheted edg-
25 ings add a dress-
#24&" maker touch to

; E:ats. They canbe
' used effective[y

- on large or small
g ims.




EDGINGS

(A) MateriaLs: 1 ball of any color.

Steel Crochet Hook No. 7.

Starting at short end, ch 14. 1st row:
Dc in 8th ch from hook, ch 2, skip 2 ch,

dc in next ch, skip 2 ch, in next ch make
3 dc, ch 2, 3 de. Ch 7, turn. 2nd row:
In ch-2 sp make 3 dc, ch 2, 3 dc, skip 3
dc, dc in next dc, ch-2, dc in next dc, ch
2, dc in 3rd st of turning ch. Ch 5, turn.
3rd row: Dc in next dc, ch 2, dc in next
dc, in next ch-2 sp make 3 dc, ch 2, 3 dc.
Ch 7. turn. Repeat the 2nd and 3rd rows
a[temate]y for iength desired. Break off.

(B) MarteriaLs: 1 ball of any color.

Steel Crochet Hook No. 7.

Starting at inner edge, make a chain
desired length. 1st row: Dc in 5th ch from
hook, * skip 1 ch, dc in next ch, ch 2, dc
in same ch. Repeat from * across. Ch 1,
turn. 2nd row: Sl st in 1st sp, ch 7, picot—
to make a picot, make a sl st in 3rd ch from
hook—ch 1, dc in 1st sp, * dc in next sp,
ch 4, picot, ch 1, dc in same sp. Repeat
from * across. Ch 1, turn. Repeat the 2nd
row once more. Break off.

(C) MateriaLs: 1 ball of any color.

Steel Crochet Hook No. 7.

Ribbon for bows.

Starting at short end, ch 22. st row:
Dc in 9th ch from hook, dc in next ch,
¥ ch 2, skip 2 ch. dc in each of the next 2
ch. Repeat from * across. Ch 7, turn. 2nd
row: Dc in 1st dc, * thread over twice,
draw up a [oop in next dc, thread over
and draw through 2 loops, thread over,
skip 2 ch, draw up a loop in next dc,
(threacl over and draw through 2 Ioops)
4 times; ch 2, dc in center of cross—a
cross st made — dc in next dc, ch 2, skip 2
ch, dc in next dc. Repeat from * across.
ending with a dc in 3rd st of turning ch.
Ch 5, turn. 3rd row: * Dc in next dc. dc in
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Crochet head bands
in colors to match
your clothes. Trim
them with flowers,
bows, or glittering
sequins for glamour.

next st of cross st, ch 2, dc in next st of
cross st, dc in next dc, ch 2. Repeat from *
across, ending with dc in last de. Ch 7.
turn. Repeat the 2nd and 3rd rows until
piece measures desired ]ength. Break off,

Cut ribbon into lengths for bows and tie
at equa[ distances apart on edging.

IRISH ROSE HATPIN

MaTteriaLs: 1 ball of White, scraps of
Yellow.

Steel Crochet Hook No. 6.

Round topped hat pin.

CenTER . . . Starting with Yellow,
ch. 3, join. 1st rnd: 6 sc in ring. 2nd rnd:
2 sc in each sc around. 3rd rnd: * Sc in
next sc, 2 sc in next sc. Repeat from *
around (18 sc). 4th rnd: Sc in each sc
around. Repeat this rd until piece is as
deep as top of pin. Next rnd: * Draw up
a [oop in next 2 sc, thread over and draw
through all loops on hook—a dec. Repeat
from * around. Stick pin through bottom.
Continue to decrease in each st around
until piece is closed. Break off.

FLower . . . Starting at center, with
White, ch 4, join. 1st rnd: 10 sc in ring.
2nd rnd: * Ch 3, skip 1 sc; sc in next sc.
Repeat from * around (5 loops). 3rd
rnd: In each loop make sc, half dc, 3 dc,
half dc, sc. 4th rnd: Working from back
of last rnd, ¥ sc in next sc sl(ipped on 2nd
md, ch 4. Repeat from * around. 5th rnd:



ABBREVIATIONS FOR

CROCHET
i WL Chain
i L Single Crochet
Hallde o Half Double Crochet
e - . Double Crochet
| £ AR T Treble
o T e TS Slip Stitch
e Space
Shlay._ o et Stitch ( es)
ol . Round
T AR Inclusive
B T Increase
80 AR et Decrease
* (asterisk) ........ Repeat the instructions

following the asterisk as many more times
as specified, in addition to the original.
Repeat instructions in parentheses as
many times as specifiec]. For example:
“(Ch 5, sc in next sc) 5 times” means to
make all that in parentheses 5 times in all.

In each loop make sc, half dc, 5 dc, half
dc, sc. 6th rnd: * Ch 5, sc between next
2 sc. Repeat from * around. 7th rnd: In
each loop make sc, half dc, 2 dc, 5 tr, 2 de,
half dc, sc. Sl stin 1st sc. Break off. Stick
pin through center of Flower and sew se-
curely in place.

BLUE SQUARE HAT PIN

MareriaLs: 1 ball of Blue.

Steel Crochet Hook No. 6.

Hat Pin.

Square (Make 2) . . . Starting at cen-
ter, ch 3, join. Ist rnd: 8 sc in ring. 2nd
rnd: * Sc in next sc, 3 sc in next sc. Re-
peat from * around. 3rd to 6th rnds incl:
* Sc in each sc to center sc of 3-sc group,
3 sc in next sc. Repeat from * around.
7thrnd: * Scin next sc, ch 3. Repeat from *

Crocheted
Hatpins.

around. Join with a sl st in 1st sc. Break
off. Holding the 2 wrong sides together
and worl(ing throug‘h both thicknesses.
sew pieces together at edges, inserting pin
through one side. Stitch around pin to
keep pin in place.

FOUR LEAF CLOVER HAT PIN

MarteriaLs: 1 ball of Green.

Steel Crochet Hook No. 6.

Hat Pin.

CLover (Make 2) . . . Starting at cen-
ter, ch 2. Ist rnd: 6 sc in 2nd ch from
hook. 2nd rnd: 2 sc in each sc around, 2
sc in first sc of next rnd (13 sc).

LEAF . . . Ist row: Sc in each of the
next 3 sc. Ch 1, turn. 2nd row: 2 sc in
first sc, sc in next sc, 2 scin next sc. Ch 1,
turn. 3rd row: Sc in each sc across. Ch 1,
turn. 4th row: Draw up a loop in the next
2 sc, thread over and draw through all
loops on hook—a dec. Sc in next sc, dec 1
scin next 2 sc. Ch 1, turn. 5th row: Draw
up a loop in each of the next 3 sc, thread
over, draw through all loops on hook, sc
in each st along side eclge of Leaf. Repeat
Ist to 5th rows incl until 4 leaves in all
are made. (1 sc remains).

STEM . . . Ist row: 2 sc in remaining sc.
Ch 1, turn. 2nd and 3rd rows: Scin each
sc across. Ch 1, turn. Break off on 1st
Clover. Do not break off on 2nd Clover.
Holding the 2 pieces, wrong sides together
and worl(ing through both thicknesses,
make a row of sc all around outer edges,
inserting pin between the 2 pieces. Break
off, leaving a 12-inch length of thread.
Stitch around head of pin to keep pin in
place.
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Crocheted in washable cotton this half hat

can be worked up in a jiny. Two circular
motifs joined in back help it to fit snugly.

WHITE HALF HAT

MarteriaLs: 2 balls of White.
Bone Crochet Hook No. 6.

2 bunches of flowers.
Use 4 Threads Throughout.

Front PiECE . . . Starﬁng at center, ch
39. 1st rnd: 3 sc in 2nd ch from hook, sc
in each ch across, 3 sc in last ch, working
along other side of starting chain make sc
in each ch across (78 sc). 2nd rnd: (2 sc in
next 3 sc, sc in each of the next 36 sc)
twice. 3rd rnd: (2 sc in each of the next 6
sc, sc in each of the next 36 sc) twice. 4th
rnd: (2 sc in each of the next 12 sc, sc in
each of the next 36 sc) twice (120 sc).
5th, 6th and 7th rnds: Sc in each sc
around. 8th rnd: Sc in each of the next 39
sc, (draw up a [oop in each of the next
2 sc, thread over and draw through all
loops on hook) 3 times—center back—sc
in each sc around. 9th rnd: Sc in each sc
around. Sl st in next sc. Break off.

Back CircLE (Make 2) . . . Starting at
center, ch 5. Join. st rnd: 12 sc in ring.
2nd rnd: 2 sc in each sc around. 3rd, 4th
and 5th rmds: Sc in each sc around. SI st
in next sc. Break off. Holding the 2 Back
Circles together and worliing tllrough both
thicknesses, join across 4 sc of the Circles.

Count off 16 sts on each side of center
back st and mark with pins; working
through both thicknesses, join 4 sc of
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This clever cotton crochet- hat, reminiscent
of the gay 90’s, is achieved with the double
brim.

Front Piece to 4 sc of Back Circle oppo-
site the 4 sc already joined. Sew flowers
in‘p]ace.

ECRU SAILOR, 2 RED ROSES TRIM

MarteriaLs: 2 balls of White or Ecru.
Bone Crochet Hook No. 6.

2 yards millinery wire.

2 roses.

Use 4 Threads Throughout.

Crown . . . Starting at center ch 10.
Join. 1st rnd: Ch 4, * dc in next ch, ch 1.
Repeat from * around. Join last ch-1 to
3rd ch of ch-4 (10 sps). 2nd rnd: Ch 4,
dc in same place as sl st, * ¢h 1, in next
dc make dc, ch 1 and de. Repeat from *
around. Join last ch-1 to 3rd ch of ch-4
(20 sps). 3rd rnd: Sc in same place as
sl st, * sc in next ch-1 sp, sc in next de.
Repeat from * around (40 sc). 4th rnd:
Sc in each sc around. 5thrnd: * 2 scin next
sc, sc in next sc. Repeat from * around
(60 sc). 6th, 7th and 8th rnds: Sc in each
sc around. Cut a piece of wire 20 inches
long. Overlap edges to form a circle 6
inches in diameter and tie ends securely.
9th rnd: Holding wire at top of last rmd
and working over it in order to conceal it,
make sc in each sc around. 10th rnd: Still
working over wire make sc between sc of
previous rnd. 11th to 16th rnds incl: Sc in
each sc around.



Brmm . . . Ist rnd: * Ch 1, skip 1 sc,
sc in next sc. Repeat from * around. 2nd
rnd: * Sc in next sc, 2 sc in ch-1 sp. Re-
peat from * around. 3rd to 7th rnds incl:
Sc in each sc around. 8th rmd: Overlap a
piece of wire to measure 8% inches in
diameter and tie ends securely. Holding
it at top of previous rmd and worl(ing over
it in order to conceal it, make sc in each
sc around. 9th rnd : Still working over wire,
make sc between sc of previous md. S|
st in next 2 sts and break off.

FriLL . . . Starting at inner edge, ch 61.
Join. 1st rnd: Ch 4, * dc in next ch, ch 1.
Repeat from * around. Join last ch-1 to
3rd ch of ch-4. 2nd, 3rd and 4th rnds: Ch
4, * dc in next dc, ch 1. Repeat from *
around. Join and break off. Place Frill
over top of Brim and tack in place. Sew a
rose between Brim and Frill on each side
of hat.

Back Strar ... Make a chain 15 inches
long. Do not break off but adiust to head-

size. Break off and sew to wrong side of
hat YELLOW BAG

MarteriaLs: 6 balls of Yellow.

Bone Crochet Hook No. 6.

2 buckles.

Ya yarc[ each of lining material and
buckram.

Use 4 Threads Throughout.

Starting at short end, ch 35. 1st row:
Sc in 2nd ch from hook and in each ch
across. Ch 1, turn. 2nd row: Scin each sc
across. Ch 1, turn. Repeat the 2nd row
until piece measures 11 inches in all.
Break off.

Gusser aAnp StraP . . . Starting at
short end, ch 7. 1st row: Sc in 2nd ch from
hook and in each ch across. Ch 1, turn.
2nd row: Sc in each sc across. Ch 1, turn.
Repeat the 2nd row until piece measures
31 inches. Mark with a pin to indicate end
of Strap. Continue as before until piece
measures 32 inches from pin mark. Inc 1
st at both ends of the next row—to inc

Here's a cotton crochet
bag with a shoulder
strap for up -to-the-
minute smartness. It is
lined with cotton felt
and crinoline to give it
body. Crochet it in
- various colors to go
Jr with your wardrobe.

1 st, make 2 sts in 1 st. Work straight for
5 inches and then repeat the inc row
once more (10 sc). Work straight for 12
inches. Dec 1 st at both ends of the next
row—to dec, work off 2 sts as 1 st. Work
straight for 5 inches and then repeat the
dec row once more (6 sc). Work straight
for 3'2 inches. Mark with a pin to indi-
cate end of Gusset. Work sh'aight for
2Y2 inches. Break off. Pin Gusset from
pin mark to pin mark around short t_ands
and one long side. Worldng through both
thicknesses, join with a row of sc all
around. Sew buckle to short end.

Back Strap . . . Starting at short end,
ch 6. 1st row: Sc in 2nd ch from hook and
in each ch across. Ch 1, turn. 2nd row: Sc
in each sc across. Ch 1, turn. Repeat the
2nd row until piece measures 15%4 inches
in all. Break off. Sew piece across center
back of Bag for 7 inches.

FronT StrAP . . . Same as Back Strap,
making piece 7 inches long. Break off. Sew
buckle to one end. Sew piece across cen-
ter front to within 2 inches of buckle.

Cut buckram and ]ining material and
sew into p]ace.
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Abbreviations, crochet ... 87
Appliqués ... s .48-51
felt feathers 50-51
flower and leaf ... . 49
French-room ... .__. 49.50
fur-felt 49
illustrated ... .. 49.50
woolfelt __. ——
Back bows 52-53
Bagheera 20
Bags:
raalietedici s - <P R are it 89
wool-felt 23.27
collar-box pouch.._. 2327

overarm pouch . 23

Balance, rule of......._....___ 45
Bandeaus 42-43
Bands, hat 13
Beau-Catcher, illustrated.... . 52
Becoming Hats...............7981
Berets 13,18

blocked 18
Bias, how to cut.__. PRIV
Binding, ribbon........ .. _.13,29-30

Bird-cage veiling, illustrated.. 45
Black hat, crocheted. . .. _.__ 83

Block:
brim 34
hat 6, 13-14
using 31-37
Blocked beret, illustrated..... 18
Blocked felts.... ... . 17-18, 31-34
Blocked frame, illustrated.._. 19
Blocked linings....oee. 30
Blocked straws..... ... . .. .. 3437
illustrated WESTR L
Blocking hate. ... .. . 31-37
felt 31-34
fancy tips 32-34
illustrated 32.34
straw 34-37
Blue square hatpin, crocheted.. 86
Bodies: ,
felt 17.18
straw 18

Bonnets, Dutch ... 2022
felt, illustrated.... .. ... 20

Bowler, illustrated.......______. 2
Bows 51.53
back 52-53
illustrated 52
material 51.52
ribbon 52
Bow-trimmed snoods,
illostrated ... . .. 53
Braided bandeau ... . 43
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INDEX
Braids, straw..._.. .. Sl v Ny
Breton:
brim, gluing 11
frame, illustrated __.._.71,72, 74
Brim block 34
Brimmed hats:
body for 17-18
trimming for. EE el el |
Brims:
back contour line......... A
blocking 34-37
bumper, veiling for..... ... 4546
curved, covering...... ... 5 1 |
down 34-37
gluing 11-12
large 5
off-the-face ERRLLUAES ST B R
ribbon, illustrated..... 13
small 4
Buckram 10
halthate. .. o Couige B o g0y
tips 33.34
Built-up foundations........ 54
Bumper brim, veil for 546
Calots 55-56
illustrated ... 52,53,56
Cardboard tips............._.3334
Cartwheel, illustrated ... 8
Casual hat, illustrated........... 3
Chiffon jersey. .. .. .. ... . - 19
Chin veil 46
Circling ribbon....... .. ... i
Classic styles 2
Cleaning hats 61
Clip, plastic, illustrated......... 58
Cloche, crocheted, illustrated.... 82
Collar-box pouch bag.... ... 2327
Combinations ... 29
Contour, Rule of oo, 5
Contour lines. 5,78
Cotton felts. 17
~ Covered frames.................70-74
remaking ... e 0]
Covered hatpins .............47-48
crocheted .. 8687
Crinoline 11
Crochet 83-89
abbreviations ... . ... 8T
bagyellownds o lbu Lo 6 N 88
edgings 86
hatpins 86-87
blue equare.......... ... . S
Irish Rose 86-87
four-leaf-clover ... it
hats:
black 84

Dstebicoap o) rl . 0 i s
half-hat, white...._._._.._.. 88
pancake, illustrated.... ... 85
pink 83
sailor, ecru...o............88-89
white 84.85
turban, red 83-84
Crowns:
blocking 3137
brims 45
fancy 32-34
felt 17, 31-34
illostrated ... ... 3237
flat covering SRSt | (5
foundations ... 64-69

Shallow (No. 2) . 6769
six-section (No. 1)........ 6467

frame, covering.............73-74
gluing 11-12
six-section —......_...._28, 30,6467
size of 2
straw 18
blocking 3437
Cuffed pillbox, illustrated... . 8
Curved brim, covering.. 11
Curvette 40-41
Doll hat 2,3
Double-loop bow—. ... ]
Down brims 3437
Dutch bonnet 20-22
illostrated A8
Dutch cap, crocheted..._______ 84
Dutch half-bonnet.......... . 4041
Ear-muff hat 40
Edgings, crocheted ... 86
Eye-line hats 6
Eye-lines 57
illustrated . ... ...35-36
Fancy tips, blocking........... 3 234
illustrated ... ..33-34
Feathers, appliquéed......_____50-51
Felt bodies 17
Felt bonnets, illustrated...... . 20
Felt feathers 50-51
Felt hats:
blocking 31.34
reblocking e 60
ronsaking, oo lo oot HiG)
renovating — . 59-60
Felt hoods 17.18
Felts 16-18
cotton 17
flat 17
fur 16-17
handerchief ... ° o 7

wool 17,18



Felt trims 48-51
Flat crown, covering.............73-74
Flat felt 17
Flower and leaf appliqués.... 49
Flowers, how to sew.._...._._... 44-45
Flower-trimmed snood,

illustrated S T
Forward hats:

back contour line............ 8

headsize 6-7

illustrated S A SR

nonheadsize . 6
Foundation, builtup.......... ... 54

Foundation crowns:
shallow (No. 2).ee . 67-69

illustrated ... 68,69
six-section (No. 1)........ 6467
Hinstrated - ey O
Four-leaf-clover, hatpin
erocheted .. .. 87
Frame hats:
headsize ribbon.... .. ... 31
illustrated ... 31, 71,12
linings for 30
making 70-79
materials for........._.__.. 29
pemaling ool s R
wiring 29.30
Frames, blocked, illustrated.. 19
Frames, covering................70.74
Fenaking L. o ol 61
Frames, homemade .. ... .__75.79
Frames, ready-made ... 19
French-room:
calots 55-56
fur hats ~ 56
ideas for trim....... 5657
snood hat 54-55
straw-hat trimming.._._._____. 57-58
wimming ... 4950
Fruit trimming, illustrated.... 58
Fur felt 16-17
appliqués . 49
saving 59
Fur hats 56
Glue, millinery ..............11-12
removIng e L. e
Grosgrain ribbon ..........12-13
binding with 29.30

Half-bonnet, Dutch.............__ 40-41

Half-hats
CrOGReTeg Nz on il oo b crn b e

Handkerchief, felt ...
Handmade Dutch bonnet.
H.[ bands
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Hat blocks ... ... . .6,13-14, 31-37
SRS S Gyt T ol T Ty 6
fancy 32
fancy tips for. 3234
Husteated oo R
using 31-37

Hatpins, covered.... .. .. 47-48
crocheted .. 8687

Hats, reasons for wearing.. 8, 79-81

Headsize, measuring.....___._.._ 14

Headsize hats. ARSI s 7
eyellneof ...~ T gEN

Headsize ribbon._..._.___.12, 30-31

Hoods 17-18

Irish Rose hatpin 86-87

Iron 14

Jersey band 42
illustrated ... Aoke L irchend 43

Jockey cap, illustrated.. ... e 0

Lillian Russell hats... SR

Lines, hat.. .. ..2-3, 79-81

Linings 30

Lyons hat velvet.... ... ... 19

Maline 46-47

Material bows.____._ . 51.52

Material hats 70-79
covering frames.______70-74, 77-79
making frames ... .. 15117
Temovating ... .. . 60

Materials, millinery._.. . .. .16-20
classification of .o 16
cutting 28
felts 16-18
millinery yard goods.......... 19-20
straws 18-19

Milan straw RS

Millinery glue 11.12

Millinery needles.........______ 13

Millinery thread....... 13

Millinery yard goods......._. -19-20

Millinery wire........... 11
wiring 29-30

Mushroom brim, gluing..._.___. 12
illasteated ... .~ "N

Natural silhouette ... 5

Needles 13

Nonheadsize hats.......... ... 2,3,6

Off-the-face hats 35-39

Overarm pouch bag. .. Lrar 23

Pancake hat, illustrated......_.. 85

Panama straw, blocked 19

Pattern beret, illustrated......... A |

Petersham 19

Pillbox 8,13
hood Aor 1= 2o A0 Lo i 7
illustrated - 8.13.46
veil for 46

Pink hat, crocheted............__ 82

Pins 14

Pompadour hat styles.._.._.___ BB

Preblocked shapes ............17-18

Pressing beard... - . _ 15

Pressing veils . . ... 48

Prices of hats e i}

Ready-made frames.. ... 14
COVEIING it Sy e 10-T4

Reblocking >0 8 o S TR Rl

Red turban, crocheted ... 83-84

Remake chart LR R S 1

Remaking and renovating.....59-63

chart 62-63
cleaning 60
frame hats 60
fur felts 59
sizing straw hats..._.________. 6l
straw hats ____ _______ 60-6]
1 e AT 2=2 2 8h)
wool felts 60
Ribbon:
binding MR, Y
bows 52
circling 12
headsise ... 12-303}
grosgrain 1213
saving 59

trimmniag .l o0t R
Ribbon brim, illustrated___. 13

Round crown, covering... ... 74
Ruffle veil 45
Rule of Balance.__.___._____ 45
Rule of Contour Aitr 7-8
Rule of Eyeline . = 4 5§
Sailors 2,3, 711713
crocheted ... 8889
Sewing machine ... 14
Shako, illustrated........____ 3
Shallow crown:
cCONeTIng s eo o ot T
foundation Lo i GERY
lining fori. o - 50 ey

Shapes, felt 17-18
Silhouettes ... 5 7.8 7981

Single-loop bow.......____....._ 52
Six-section crowns:
covering 74
cutting 28
foundation for......._____ 64-67
ning for ..o 7 o S oitay
Sizing 13,61




Skirting 17
Snood hats 54-55
Snoods:
bow-trimmed 53
flower-trimmed ... 55
Steam iron 14
Steam pad 1415
Steam-pressing ... 15
Straight-edged ribbon ... 12
Straw bodies 18
Straw cloths 19
Straw hoods.......... s Al
Straws, blocked, illustrated.... 19
Straw hats:
blocking 34-37
remaking 60-61
trimming for. ... .. 57.58
Straws, kinds of Moot i L
Style in millinery. 1.9, 79-81
becoming hats 79-81
classic 2
eye-lines 5.7
hat blocks el G
hat lines o3y 4-5, 79-81
hats, reasons for wearing.... 8.9
headsize hats....... ... 35
nonheadsize hats.............__._. 3
Rule of Balance......._.____ 45
Rule of Contour.........._._.. 178
Rule of Eyeline...._._..____. §
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sense, developing.. e N |
silhouettes ... . ... ___ 7981

Suede jersey AR L | ]
Supplies, millinery.............. -..10-15

buckram e e
crinoline The 0 M L AL 1 |
grosgrain ribbon ... . 11.12
hat block 13-14
iron 14
millinery glue..... 11-12

millinery wire...__.... . 11

needles 13
pins 14
pressing board..._____._....._. 15
sewing machine...... ... 14
sizing 13
steam pad 14-15
steam-pressing ... .. ... 15
13

Swagger hat, illustrated...____ 3
Thread, millinery. 13
Tips, faney. 32.34
Trimmings .5, 14, 42.58
appliqués 4851
balance of 5
bandeaus ... 4243
bows 51-53
brimmed hats........_______ 58
felt 48-51
flowers 44-45

French-room effects

54-58

fruit, illustrated ... o 58
hatpins 4748
ideas for 56-58
maline 46-47
reusing 39, 60
ribbon 13, 51.53
straw-hat 57.58
tubing 4344
veils 4546
Tubing 4344

Tubing turner, illustrated..... 43

Turban, crocheted ... 82.83
Veils 4546
chin 46

detachable, illustrated......... 46

how to sew. 45-46
pillbox 45-46
pressing 46
ruffle 45

Velvet, lyons hat ..........__... 19

Velvets 19-20
Velvet snood hat...... 54-55
Visor hats 13
White hat, crocheted............. ...34-85
Willow 10
Wire, millinery........_.._....._. 11

wiring 29-30
Wool felts 17,18

appliqués 48-49

bags 23-27

89034769174

M

L89034769174a






Bug Complete Guide—
Everything the Beginner

Now you can make your own hats — create them
just the way you want them— cach a “French
Room’’ creation at little expense.

For here are complete instructions and patterns
for any hat you want to make —and so casy to fol-
low you can’t possibly go wrong. Dutch Bonnets,
Calorts, Sailors, Jockey and Half hats, Curvettes
and unusual Head Bands, Pill Box and Snood Hats

..this beautifully illustrated book takes apart and -

simplifies every step you need to know to make
these and many more.

Here too are complete Crochet instructions for
seven Hats; how to crochet head bands, edgings
and hat pins plus patterns for expensive-looking
Felt and Material Pouch and Collar Box Bags and
a Crochet Over The Shoulder Bag.

And still more! . . .dozens of exciting trimming
ideas, quick changes to rejuvenate, retrim and re-
make last year’s favorite hat. Professional rules
for putting on veilings, flowers and feathers. How
to make a hat out of flowers and veilings alone.

[/
a n elow fine of TWO CENTS
will be charged for each day the book is kept over time.

= b eeve a vavy appoyuc; TUWCT ANA 1€4r de-
signs from which to choose. Hand made flowers
for a custom made look. Different type bows for
different parts of the hat. How to achieve French
Room effects with inexpensive materials. How to
build up ready made foundations, cut buc_kram,
make tubing, linings, head size ribbons and ban-
deaus. How to block a hat, cut and make a brim,
steam-press and work with straw, fur and velvet.
A complete remake chart, including examples
and step by step instructions for re-using trims,
“sizing” straws, reblocking and cleaning felts and
straws, remaking covered frames and pressing veils
and maline. Instructions for making and covering
frames, brims, and hard to find foundations. The
importance of hat and hair lines, how to develop
a style, how to use professional millinery equipment.
Yes! If you can sew you can easily make the
most intricate hat...if you can merely pin, then
right away you can make a smart cocktail hat.
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