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This exhibition highlights the rarely seen holdings of ornately decorated handmade books 

jp a TR from sixteen university libraries, museums, and private collections in seven states. Approxi- 

i ey ay re ———— Cae ee mately forty manuscripts and single leaves are featured, dating from the ninth to the sixteenth Fi Ts A oInh . . 
| eae: pees Sede SG > “ay ke Ce centuries and made in Italy, France, Germany, the Netherlands, and England. Illuminated man- 
| Oe ae D ime So SRD Yleee . : . . . 
| |e es ; aoe NG CET uscripts were produced in Western Europe during the Middle Ages and early modern period, 
_ - ‘Or - / ° Pig A ape . " ‘ 

RP ee . be and the exhibition includes examples of Bibles, liturgical manuscripts, and books of private 
Nea is a | Ny Re j ; : Poe : 

= | : jee > Ms Nes devotion, as well as literary, historical, and legal works. This exhibition explores the differ- 

pine a VF i ent book types most widely produced in the Middle Ages, considers the audiences for which 

ity £2 yy 4 a = 7 . 4 they were made and how they were used, and presents the aesthetic brilliance of the medieval 

Was & a) { = illuminator’s craft. These illuminated manuscript examples, from some of the major artistic y we fees =| =e ye : 5 Raat " he ' centers in Europe, can lead us to a greater understanding and appreciation of the past. FN + ) o> Europe, can lead us to a great lerstanding and app f the past. % \ - , " : 

hoe Oh | = ba ae | > ee bf The illuminated manuscript exemplifies the convergence of medieval bookmaking, writ- 
| Sh —— S55. iN “¥ fourth ¢ 7 2 vas faili “bri jevaw: | = 1 8 ten text, and art. In the fourth century, the Roman Empire was failing and Christianity was 

i f = - [on ¥ : te 
| ‘inf , ; > 3 gaining a foothold over the classical world. Roman law was being collected and codified, and 

‘ the codex, the rectangular book form with pages invented in the first century, was replacing 

8 e A * ; j - F earlier forms of writing such as inscriptions in clay and stone, wax tablets, and the papyrus 

, ed B - y yy \ At fe scroll. Handmade books, written in ink on animal skin, were adorned with painted decora- 
\ ¢ = . : 3 c 

AA, 5 < ‘ us tions in brilliant pigments and gold leaf, and the leaves were bound in between leather-covered 

1 XN x f SS den boards before the mid-fift h invention of the printing Ev ran % / ‘ a, wooden boards centuries before the mid-fifteenth century invention of the printing press. Even 

MY OY f I i ¥> Af after the broad dissemination of the printed book began, production of lavishly illuminated a = \ j aA P gan, P' y 
ON), = 4 . afi . . : 4 : : 

CLT} < 5% e/ y 2h ADF -: >be a manuscripts continued into the sixteenth century as a testament to their aesthetic attraction, 

, en fe OS c oo oC es | material durability, and signification of status. This specialized book art is still practiced today. 

|| apogee i. = Clare ge ae SE . . : : . 
ii ae he ae Tas eee ce Cea i Artists used various design strategies to present the images that accompany the texts in these 

i} epee Es a fecisiege aa SS awe es books. Miniature paintings—called “illuminations” for the frequent use of gold that literally 

= illuminates the page in the presence of candlelight—stimulated the eyes, aided memory, and 

fueled the medieval imagination. They are still breathtakingly vibrant since they have been 

preserved for centuries between book covers and, in their more recent history, have been 

| pD 1D) ] Ny cherished as artistic treasures. 

TREASURES BCERERS 
Bibles and biblical compendia were among the most important and widely produced books in 

the Middle Ages and Renaissance. The scripture contained in the Bible was held as the divinely 
Se si iy ae Gone ic : . . ae os 

pb eciue ee se Gu ieliuENpeiclon ois rich Une) Vesicus ot aCe see cee cess) transmitted record of sacred history and thus considered to be humankind’s ultimate spiri- 

DECEMEE ER TOMO EMER a ee 27, 2011 tual guide. The English word bible comes from the Latin biblia or biblia sacra, “holy book,” 

which ultimately derives from the Greek to Bila, ta biblia, meaning “the books.” From the 

beginning Christianity has relied upon the written word as the authority for religious teachings 

and worship. Among the earliest surviving texts are biblical manuscripts that were carried by 

monastic missionaries as far as the British Isles and Ireland where they wielded the power of 

literacy to convert local inhabitants and dominate existing oral traditions. 
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= From the end of the eighth century, the central French city of Tours was an important eccle- 
a : : ® * » a c 

Aer fx ey eA siastical center and pilgrimage destination where the definitive text of the Latin Vulgate was 
eA. er. qa ‘ ; i ‘ <i ‘ 4 
Sn) roe - compiled. The ninth century saw a prolific output of large Latin Bibles written in Caroline 

raceme nee eesteen red eniaeettoren guetta Te vax rfl rede aac ile flea . , 
MA ar compe Serer magnet ite aae et uf yee cet minuscule and often sumptuously decorated. These were disseminated throughout the Caro- 
OP ey avin itienrteevanm tal Py oe Sundin (oft renetn 5 . i. . : 

EMG Aedes crs He sq tad ie | ieafearnetirsatieDustt mit lingian empire to monasteries in France, Germany, and Italy. A fragment of a ninth-century 
fadrraner nap tal ec ptr teeters Mr oersfsyidhcirnccgntnd career fare . . . “eee col: ee . : 
st | se frpoeter per n | Bible in this exhibition was sent to the Abbey of Saint Maximin in the German city of Trier 
‘< many wit at fy batr, Araneae are ager ee . . . : . 

3 cute eed are oe rosea arat- fer tamDs sapere } in the Rheinland, where it was cut up by monks in the fifteenth century when the abbey 
Bap cute cd anc: ticarrpnetiniar ise spe Cc tp Pua re yw . ; 

fhasetiee sDemMuerdiear mentite sme) |f] apse f cane ee nos tiara renter acquired the new Bible printed by Gutenberg. 
| ree saraeaR ee pie mena, |f] Set dunten ewes oe nt tary bf 
Erma liete nara ianort dian atete 2 Aemedhquitingumroadl aurtw | . . . . 
ome Cy Tle Dea eho Dp eric al (oop wet akan ta ge The design, format, and decoration of bibles changed dramatically from the large, early medi- 

efi Daniamuncterts yeni |) cee germecpermumuplien aiecnen 5 : <7 <5 
tory angst devote stern baa Teme RMT a UE NEY ene Abe eval lectern bibles to smaller, portable, and densely written volumes that proliferated in Paris 
ir aa ADP avai wort ‘free ifs, LTT eS age cu, : : : : + > : 

| ecg airs emcee nce te Agena area rent beginning in the thirteenth century. A leaf from a Bible illuminated in Cambrai, the northern 
|} 483 fone Octet argo per ter mimgt & tee OUI er i in etre s 5 “ . 

| pes er ant a mb terebar nts Ec ee es GA ee French manuscript center, exemplifies the evolution of the two-column layout in the Gothic 
oum TCM AS yep st atl: e We tener radia « « . : : : 

| ae fernmuyieha asvcbspinin te snmnnie tuo queer period. While the page margins are relatively wide, the text is written in closely spaced and 
a am hia etna PETA DML CEE atuleinne Z i x c c a ‘ . 

yam ie era haaateera nates eee ed heavily abbreviated Gothic script. This page from the Book of Daniel is embellished with a 
A o* i Sertaneetin | nae qentite rattan ert deumited : 

a oe ebieterte ae Rsaueieercane etietaceoetaar | miniature showing Daniel in the lions’ den aided by the prophet Habakkuk. 
ae | ae lly i naetl ance UNE suet abr | 

OP |p hasimemmalt ma ace ae The margins of Gothic manuscripts were often populated by hybrid monsters, apes, and other shi tte lie atl reagent uid nao ai . a ar 
| oar SESS: fl Sate ae ea eee animals engaged in human activities. In some instances such marginalia offer puns or commen- ea Morrah wd quafqunt mimic Aes edo 

pane ee? reap Oo wet TTT 1eufietuimesmmiren(ees if) , mee maremen sya Taw, Tent af, ec A . | eumtoruttdeaeocpitac ct tnanitcannurckar ots iCute tary on the main text; in other cases, as in a leaf from a fourteenth-century Bible, the images 

lee phe sme eartaaat Sordi bea'ad papucanasenepattese | appear to have little relation to the text, but suggest instead the artist’s subversive pleasure in 

Feaneiinnarautmtmonmiens aa lcapeiensneaanieuen inverting the expected social mores and the established hierarchy. Thus, in the upper margin of 

Se eeeeaeieetie amine suesiembbatemmins a page devoted to Chapter Ten of Mark’s Gospel, we see playful and satirical human-animal 
dAcuurestnaraal tua hea aR AT i ; : _ ; s i 

Senceaitiansimandzacitienseea Orsmmnaninete:3 cman hybrid figures of a bishop, whose office required strict chastity, listening intently to the siren 
} onage, Lachiaeaa Heh r Ore hk ma = . - . . 
by IF rt mxeuarat fh erlente cit ani : song of a woman with long locks of hair playing a psaltery, and in the lower margin, it ap- 
fees ideas mae qemeue feo ut oye a 7 . ‘ : 

Oo dannwysby! Lit Cetetnec aT mA Gur gL sala pears that a woman is engaged in a kind of mock combat with a better-armed male knight. 
ora NBLEST A oagL POMEL te EAD ACM que et at ore ‘ ‘ i ind’ me ] geese cy fear ror uncer afte st The mixture of animal and human parts may allude ultimately to humankind’s lower “ani- | evesaubeaca pen pula « jtiatal nt feata) fa » : “hrist’s ideali 1 | stefuade gna per bia sea { nara tir acta se eT mal” nature as a foil for Christ’s idealized humanity. fig 1 
TD tht vale anest Miipetn ears ir jn 

Sem: 
ae one “ wy Tt. LITURGICAL MANUSCRIPTS 
ei *~ tN 

is aan Pie oe Be . . - : we : 
’ ; fe oe ‘of The liturgy is the public ritual performed by Roman Catholic clergy, and it is embodied in 

r SS Se. a, st a —4-" two rites: the Mass, usually celebrated daily with the focus on the sacrament of the Eucha- 

— > rist, and the Divine Office, communal prayers recited eight times daily at the Canonical 

ere Hours. fig 2 The liturgy consists of spoken prayers, readings from the Bible or other reli- 

gious texts, as well as sung parts. In order to perform the liturgies it was necessary to have 

a full complement of different kinds of books containing separate sections of the spoken or 

sung texts. These books, particularly those containing the sung portions of the Mass (known 

as the Gradual) or the sung portions of the Divine Office (referred to as the Antiphonary), 

were often lavishly decorated with large historiated initials, which contained narrative 
page 1: al ‘O’ from a Sistine Chapel / phonary with St. Cleme: Pope and Martyr, 1539. . . c . oe Rn en me En ceener relating w thewubject of the’feast Nemnecelehmmed. 23 
CCRC eee Mente Cy Cee MRE CRED Arete rte rst ie bert t tts 

Oe RVC Na GC ech ere TMC Creat rrr erste hte ee ml Tic Liturgical manuscripts are among the deluxe manuscripts produced in the Middle Ages and 

fig 1: Folio from a Bible with Marginalia, French, 14th century, ink, tempera, and gold on parchment Renaissance, because they are used to celebrate the central public Church rituals. They were 
Loyola University Museum of Art, Martin D’Arcy Collection, Gift of Mrs. John S. Millar, 1972-21



ro r 
, cata i a often commissioned by popes, bishops, abbots, and cardinals, or by secular rulers and mem- 

ae earned his ; . . : - ae Le 
AMBRE ee AN ; bers of the nobility who gave books to religious institutions as a form of self-memorialization. 

Way tae eh 2 eke 
3 aed ety) y * . 

/ io i /@ oo pad] One of the Missals (Mass books) in the exhibition was produced around 1300 for the Dominican 
ji mtr weed n 7 : ip c 

! Saye | (Pies, Roe aed in convent of Heiligen Kreuz (Convent of the Holy Cross) in the south German city of Regensburg, 
ee i ae hn Si. “6 ¥ c, xy c 

7 tGbeess i e ee SENT ae which was founded in 1233, only eleven years after the death of St. Dominic. The Canon of the epee ote Swe teone Ni Nae a ; ae ee P y ; 
Choir Book with The pe Ke y Ost a ; Mass, in which the bread and wine are consecrated by the priest as the sacrificial offerings of the 

ed ie) eee Sasa eens oe i body and blood of Christ, is illustrated by the Crucifixion flanked by the Virgin and St. John with 
of Corpus Christi and Pe ge Aare See Fe oe - ed 

hae anna Ps Ng ee a diminutive figure of a Dominican monk kneeling in adoration at the base of the cross. fig 4 
IOVS Re Matas walto acl Pa) Re t a || 

—_— ee oe Ht a" i ' : agi 8 5 ta a 
eae EAN e BS ay iB This exhibition reunites three initials that were cut out of a 1539 Antiphonary made for Pope 

or Flemish, ca. 1375, Aven rj 4 ¢ Bai 28 sé 4 P ‘ 
7 , ean fe Pas ea Paul III Farnese to be used in the Sistine Chapel. The large-scale initials, painted in jewel-like otere eT Cel to) Con + | See : . : . ° 

Peeve Witenes iim crc! sf STtAe SITES | colors and embellished with gold, served as easily recognized place markers for the choir mem- 

See eee ih bers who would have sung from the oversized musical manuscript perched on a high wooden 
eam eo On Taconsia a if Ra i 

a aaa) di. ae lectern, easily visible to the assembled singers. page 1, figure 11 
(Collegeville, Minn.). Bean SES BeOS a ac ‘ . Seer eth i 

Parone) me ARISEN 
b RaW rn a frees 3 
i Bsa ss) | Booxks OF PRIVATE DEVOTION: PSALTERS, 

vy se a 
peel cat BREVIARIES, BOOKS OF HOURS, AND PRAYER BOOKS i 5 ' eS, 

i i Pd From the early thirteenth to the fourteenth century, illustrated psalters became the most com- 
eee ey i ‘ g , 3. 

ike Sy) mon prayer books used by the laity for private devotion. The practice of reciting the psalms 

a as part of their daily prayers emulated the daily liturgy of the Divine Office performed by the 

clergy; all 150 psalms would have been read or, most likely, recited in the course of a week. 

A breviary contains the canonical prayers, hymns, the Psalms, readings, and notations for 

say = SURF : everyday use. fig 5 The Book of Hours developed from the Psalter and the Breviary as early as 

§ : sheh  O 3 the thirteenth century and quickly became the bestselling book of private devotion for laymen 
( 2 : 4 . : . 

=F “ ( and laywomen in the medieval period. The text and decoration in books of hours generally 

x gy feo wer runes cas1 nino aAlichitwae alle) follow a predictable sequence, though variations occur depending on the patron commission- 

ee ing the manuscript, the manuscript’s place of origin, and historical and political concerns. 
Bean One) ra wei ; 

Catmelite Gradual with the hein yaa Gall wm _y Miniatures from Netherlandish and French Books of Hours painted by some of the leading 
POCO ene ecte ae. aoe oo zt . ; . . . 

enenannta ‘iiss . artists of the time such as Willem Vrelant and Jean Poyet are included in the exhibition, fig 6 ee eso LCnoIOee : " 
ec ee 4 ie iquibadiin as well as two examples of prayer books produced in the Netherlands for the English market. 

Oe Eee ba omc eL) chy ore The latter contain a variety of additional prayers, including illustrated prayers addressed to 
Stern ecoeraM ete) > a . 

7 (Bourges or Tours), 3 Ps each of the wounds of Christ. 
1475-1483, ink, tempera, STS 

COTE CO Roam atau a eae According to its colophon, the latest prayer book in the exhibition was written and illuminated 
University of Illinois a a « ~: € ~ , 

rani ae seer cue aan = in 1597 by the Cistercian nuns of the La Cambre monastery in Brussels, on the order of their ab- 
RUC een teas Lo. . . 
Spurlock Museum, % . =. ia 4 | bess. The volume was produced for the Cardinal Archduke Albert VII of Austria, son of the Holy 

. ee . eae! ~ “ ‘ ¢ ‘ és sf 
IC PAS CRU) ¢ ee : F ’ Roman Emperor Maximilian II and nephew of King Philip II of Spain. The miniature on the page Herter { tl ip P s Ip P pag ieritint ite t oN re 

a ic a displayed shows the Cardinal embracing the crucified body of Christ as he takes it off the Cross, 

é a As ‘ ‘< an image that reflects an intensely empathetic strain of personal piety that had developed by the 

RY Sat tte a end of the sixteenth century. fig 7 Books of hours often contained heraldry, mottoes, portraits, and 

other personalizing features that indicated who owned and used a particular manuscript.



= ee LITERARY, HISTORICAL, 

: - i AND LEGAL MANUSCRIPTS 

= = zal The exhibition includes several examples of secular texts illuminated for medieval and Renais- 

S es a sance patrons. Among them are miniatures from an early copy of the medieval bestseller 

~S i Legenda Aurea, or Golden Legend, a compendium of saints’ lives including fanciful etymolo- 

Fee verre l, SH. ” | gies of the saints’ names and allegorical interpretations, compiled around 1260 by Jacobus de 

Pat menor eorReene ' oy A w " Voragine, an Italian chronicler and archbishop of Genoa. The Speculum humanae salvationis, 

CSS tee a 6 ee or Mirror of Human Salvation, was an anonymous, bestselling illustrated work of popular 

nile ae je} iN ae / | theology. It focused on typological interpretations, according to which figures and events in 

Vinee rrorey aerieteg 1 A c ' the Hebrew Bible (the Christian Old Testament) were understood to foretell or anticipate those 

Arts, Saale ae { i \ ! in the New Testament. Both texts were often copiously illustrated to convey didactic and often 

aa | ve 4 | L moralizing information in a lively and pedagogically effective manner. The exhibition includes 

AA ! a striking English fifteenth-century miniature depicting Joseph’s bloodied coat, a prefiguration 

\ \\ ) \ of Christ’s Resurrection, which originally formed part of a Speculum manuscript. fig 8 

fr ; | | \ Medieval law books, especially those from Bologna, the most important medieval university for 

{ Ms eas. ee oa SY legal studies, were also beautifully decorated. Two examples are in the exhibition: a leaf from the 

Pk cid " Statutes of the Tailors’ Guild, and a miniature of Pope Boniface VIII Presiding over the Sacred 

7 7 College from a fourteenth-century canon law manuscript illuminated by the city’s foremost 

manuscript painter, Nicold di Giacomo. fig 9 The Renaissance revival of antiquity in the late four- 

teenth and fifteenth centuries featured ninth-century manuscripts rediscovered by humanists, who 

mistook these books for ancient codices, These Carolingian copies of ancient texts were written 

Ty in an uncluttered and legible script that became the model for Renaissance manuscripts and early 

4, 2 LP a printed books. Included in the exhibition is a volume of three texts authored by the influential 

- ; yt | ag tr |e Piietincerocons Italian humanist Pier Candido Decembrio, written in the rounded, clearly legible script and illumi- 

eran an <i : o a = = | come aa nated with the white vine-scroll decoration characteristic of Italian humanist manuscripts. 

with Initial ‘M’ with St. Seas tooree vre micots vnt a, ecbas jr seme 

; ieee meee bh slums ees sree MATERIALS AND TECHNIQUES 

perrenenvrnnyn 3 & sre = 3 : ee ee OF THE MEDIEVAL ILLUMINATOR 

San re ane =, tas ar a f coe = Medieval books were made of prepared animal skins from a calf (vellum) or from the 

PORE renee ye ‘ wa ot , em skins of a sheep or goat (parchment). Because it can be extremely difficult to distinguish 

Fre aetna Serpe ye ne between the two, the term “parchment” will be used here to refer to any type of animal 

a an, al y= aid. i skin. The word “manuscript” comes from the Latin manus (hand) and scribere (to write), 

att ce pions + eo se nh sera aon on thus meaning a book handwritten by a scribe, generally using oak-gall ink applied with 

oak} Poe cgpactecriccos eyearn bok : K a quill pen. “Miniature” derives from the Italian term miniatura, which comes from the 

. i. wie a to Latin noun minium for the mineral pigment red-lead most often used for writing rubrics, 

, ae or the adjectival form miniatus, meaning colored with red-lead, painted with cinnabar, or 

Y 7 . simply colored red. It did not originally refer to the often diminutive size of these pic- 

tures. The decoration of an illuminated manuscript page is characterized by a hierarchy of 

decoration, including independent miniatures, historiated and decorated initials, full and 

partial borders, line fillers, penwork initials, and marginal imagery.



= = es The stages of creating an illuminated manuscript include preparing the animal skin for writing 
. > eee ~ — — ? m sm : : 

) and painting; writing the text and rubrics; drawing figural and ornamental designs to ac- 

; company the text; applying thinly beaten gold leaf and bright pigments derived from mineral, 

: i vegetable, and animal sources; ordering the individually folded parchment sheets into gath- 

c erings, or quires; then stacking the quires and sewing and binding them together between 

| a. leather-covered wooden boards. The labor was done by specialized craftsmen and occasion- 
~ : 4 F 3 j 

Fea ee UTTER Tena! | } “Bhs “s ; ally women, namely parchmenters, scribes, rubricators, and illuminators. Even from the early 
ook ern ee , § Sh ~ Pe . . . . . . 

ir og SCOR ELL J 4 Po ‘ e 1A medieval period, illuminated manuscripts were created in lay scriptoria and workshops as well 
and Christ Child, ca. : fx a : 3 i ¥ . ’ 3 stic es 3] S ~ 7 ec ad 2 sec1]< “4 

CSO LOOM carl Cae ce ! Bg 7h 3 & as monastic establishments. The thirteenth century saw a sharp rise in secular production, but 

Jean Poyet, French (Tours), 3 . XZ q . J % monks and nuns produced illuminated manuscripts in the monasteries and convents well into 
“ei ee _ Pes me < ~ = c . = 

active 1483-1497, tempera 2 5 4 ot the late Middle Ages and Renaissance. In fact, book illumination was executed by some of the 
Coro Renee e cas : Me ie : * 18s 

rer een ; ai a leading monumental artists of the day, especially in thirteenth- to fifteenth-century Italy. 
Lent by The Minneapolis ; i \ eh 7 ) 7 

Ee oe ee i? ee 1 These manuscripts were treasured from the moment of inception. The materials came at great 
William Hood Dunwoody } ig 4 Fs a ais ‘ x ; 

a , expense, from processing parchment and acquiring mineral pigments, such as lapis lazuli aC ed or “aif j "> 8 : gn 8 > 
| for the intense blues, as well as the precious metals silver and especially gold. An unfinished 

; French Book of Hours written and illuminated around 1450 allows the modern viewer to see 
| oS . - . . ee 

| (c the distinct phases of the making of a medieval manuscript. The exhibition also includes a 

\2 rare alphabet pattern book created in northern Italy in 1450 by the illuminator Guiniforte da 

{ / Vimercate. It is still unclear whether a manuscript such as this one would have been a reposi- 

’ — tory of source material for the illuminator’s workshop, used to transmit designs from master 

to assistant, or if it served as a book of samples shown to prospective clients. It is also possible 

that this collection of letter forms was made solely for the passionate bibliophile. 

fig 7: Deaperboul af — . . 
Catlindd Rehabs é COLLECTING ILLUMINATED MANUSGRIPTS er: : <i 

; cana a | ? From the beginning, illuminated manuscripts have been, in some sense, collectors’ items. 
Zt MO tal cement : : * 
Rene eee Whether made for use in cathedrals, monasteries, or private chapels by priests, monks, 

EU noe Renee tenia € 4 or royalty, in universities or civic institutions by students or lawyers, or in private stud- 

eee = ies by collectors, these precious books exerted far-reaching power on their owners and on 

their beholders. To this day, illuminated manuscripts have been collected by bibliophiles, 

| art collectors, scholars, and practitioners of the book arts, among others. Largely due to 

the dissolution of the monasteries during the eighteenth century, though selectively even 

i earlier, manuscripts were dismembered and their beautiful illuminated pages dispersed far 
jj ae; : : : : Bs cptpecnd : 5 
| I and wide, where they made their way into private and institutional collections, especially 

Face ene ROerta are icel 4 i through increased auction activity in the nineteenth century. Many medieval manuscripts 

to Jacob, possibly from i became obsolete after the invention of the printing press, yet their appreciation as works 
DRY a eer (i : : : x 
hans x of art rather than as objects of veneration has prevailed. 

salvationis, English (London), i 

MBC OXI croc ETT Ree) Ker) ; | 

parchment, Les Enluminures es i | 
eee etm [ Ph 

I é | ie ee a



BIBLES ten in compact Gothic script with heavily abbreviated 

words. The large red and blue “puzzle” initial ‘E’ on 
the left page opens Chapter 1 of the Book of Jonah, 

oat 4 oe FRAGMENT, and the similar initial “V? on the right page signals the 
2 =F : IN LATIN : 

a at 4a > r Book of Micah. 

Fire RY Cre ttre a eyo ee <ot . ni 1 ete Ox, = French (Tours), late 2nd 
ena aa ceet ts a bes ) 3 st NEA | Ph quarter of the 9th century FoLio FRoM A BIBLE 

Orem on toree kOe once Boe So a ae : Ink and tempera on parchment WITH MARGINALIA 

Tec aa 4 Tin = yj ert Courtesy, the Lilly Library, Indiana Eesach, 14dcentae 

Ca) snake a Pe Yi University, Bloomington, Poole 30 Tae > - va h 
Italian (Bologna), ca. . Ane PS ; . . . . a . ink, tempera, and gold on parchment 

ania aes Seales : i i. 43 This manuscript is written in Carolingian minus- ais . 8 7 
1325-1403, tempera and ie “ i ‘ le, the unif lesible script ch: eh d by Loyola University Museum of Art, Martin 

gold on parchment, * 4 ! Bs EAE MEN OEMs BH 6 PEE CAMB IONES YY D’Arcy Collection, Gift of Mrs. John S, Millar, 
lentes mea tate fi = Ss Charlemagne. Clear letter spacing, distinct upper 1972-21 . 

ACen me teem Cs i. | and lower cases, and rounded letterforms gave this fig 1 
Santo can LS Pa i i Je \ , script a decisive role in disseminating literacy and = 

t , - 3 classical texts throughout the Carolingian Empire. 

’ . This Bible fragment comes the Abbey of Saint InrrraL ‘M’ with 
ASN, . pee YRE 2 Maximin in Trier, Germany. HYBRID CREATURES 

French, 13th century 

FOLIO FROM A BIBLE Ink and tempera on parchment 

WITH DANIELIN THE Private Collection, Madison, Wisconsin 

Lions’ DEN AIDED BY THE 

‘ < cal aN PRORTERE ARAL EO MINIATURE FROM GUYART 
ae French (Cambrai), ca. 1290 DE Mourns, BIBLE HISTORIALE, 

a Sn” Ink, tempera, and gold on parchment WITH CHRIST PREACHING TO THE 

\ University of Michigan Museum of Art, APOSTLES 
y Anonymous Gift in memory of Mrs. John Circle of the Master of the 

Fras OEM nce VOM ixornt poe Alexander, 1993/2.10 Berry Apocalypse 
a Choir Book with St. \ This densely written manuscript page contains the French (Paris), active ca. 1405-1420 

Deena } =f ; prologue and opening text of the Book of Daniel. ‘Temperaand pold on parchment 
1440, ai eae } ~ A miniature in the right column marks the Book’s Thrivent Financial Collection of Religious Art, 
Cn ‘ - beginning. The prophet Habakkuk, held aloft 5 

NVC Ra TU MATICT - b L offers a jue of 1a plate of 92-11 
ctive 1429-1449 Tr ablangrs omen Ing Ob wares ane a pate This miniature was cut out of a deluxe manuscript of Pane e eC 5 5c script ( bread to Daniel in the lions’ den below. nin ; ; 

poem) { the principal French translation of the Bible composed 

eee ’ 4 { between 1291 and 1295 by the priest and canon Guy- 
paapeatlalaeaia BIBLE art de Moulins. The text of the Bible Historiale also 

las taem\ Clash Patra - D. 5 , Bani ‘ 
Collection, Gift of Mr. r French (Paris), 13th century contained a translation of the Historia Scholastica, a 

lara a a = To . J ‘bli ‘i " velfth- eee a ee Ink and tempera on parchment Biblical paraphrase written for students: by the twelfth- 

Tripp, 1975-19-02 Department of Special Collections, Memorial century French theologian Peter Comestor 
: 1 of / Library, University of Wisconsin-Madison, MS 

‘ ‘ 255, fols. 164v-165 

Ls 4 The turn of the thirteenth century saw a revolution in 

. 7 Bible production in Paris. Portable one-volume Bibles P 

~ ~ contained the whole standardized text, systematically 

Ss Ct : divided into the books and numbered chapters we 
know today. Pocket Bibles were used by students, 

parish priests, and preachers. This manuscript is writ-



RG INITIAL ‘Fl’ FROM A FoLio FROM A CARMELITE INITIAL ‘V’ FROM A SISTINE ITURGICAL 
+ . GRADUAL WITH ST. JOHN GRADUAL WITH THE CHAPEL ANTIPHONARY WITH 

MANUSCRIPTS THE BAPTIST PREACHING, ASCENSION, SGENES OF THE ALL SAINTS, 1539 
LATE 14TH CENTURY PROPHETS ELIJAH AND ELISHA, Vincent Raymond de Lodéve 

"i : AND THE FouR HORSEMEN OF DoMINICAN MISSAL Attributed to Martino di Bartolomeo & ~ French, active in Rome, ca. 1535-d. 1557 
WITH GRUCIFIXION ‘an (Si THE AP OOALI ESE Italian (Siena), documented 1389-ca. 1435 Tempera and gold on parchment 
German (Regensburg), ca. 1300 Ink, tempera, and gold on parchment Hrench (Bourges of Touts); 1475-1483 Collection of Jim Wiggins 

Ink, tempera, and gold on parchment Thrivent Financial Collection of Religious Art, Ink, tempera, and gold on: parchment 
5 A | 95-10 University of Illinois at Urbana—Champaign. Lent by The Minneapolis Institute of Arts, The Spurlock Museum, 1929.14.0003 2 Thitthc'O PROS A SiSrINe 

Washburn Fund, 23.66, fols. 72v-73 The initial ‘F’ opens the chant “Fuit homo missus . > aa Cora pr. ANTIPHONARY WIT 
fed a‘deo. [There was a man sent kom God ]* forthe This page contains a thirteen-line bistoniated Sh. COREE] POSE AND. 

Mass for the Vigil of the Nativity of St. John the mUDLALUKE: with the Ascension of Coney thar ae MARTYR, 1539 
POLIS PROM A MIRAE Baptist (June 24) in the Gradual. This illuminated companies the text “Vici Galilei quid admiramini Vincent Raymond deiLodive 

“ ; wo F icientes in celum? [Men of Galilee, what are wrt INITIAL ‘I initial would likely have come from the volume con- SERIO > : . 

q taining the Proper of the Mass from a multivolume you looking at, staring into heaven?],” the introit French, active in Rome, ca. 1535-1557 
Italian (Perugia), ca. 1350 choise book’set weed for thecdlebration et Mase, to the Feast of the Ascension, and a full border ‘Tempera and gold on parchment 

Ink, tempera, and gold on parchment with three scenes along the right margin depicting Chazen Museum of Art, Richard R. and Jean 

Department of Special Collections, Memorial I co C B the prophets Elijah and Elisha dressed as Carmel- D. McKenzie Endowment Fund purchase, 

Library, University of Wisconsin-Madison, Te ee ee ite friars, and a bas-de-page scene with the Four 2001.30 
MS 170a (31-4) WwiTH St. DoMINIc LORIGATUS, . = ace 1 

CA. 14.40 Horsemen of the Apocalypse. This manuscript page 

— was produced for a Carmelite monastic establish- 
Lit RE SEROMA CHOTR BOSE Olivetan Master (Fra Girolamo da Milano) ment and the iconography contains propaganda B Pr 

5 nF Fi 
WITH THE CELEBRATION OF Italian (Milan), active 1429-1449 supporting the order’s belief that the prophets OOKS OF RIVATE 

THE FEAST OF CORPUS CHRISTI Tempera and gold on parchment were their founders. DEVOTION 

AND IniTrIaL‘R’ with A Loyola University Museum of Art, Martin fig 3 
FUNERAL SCENE D’Arcy Collection, Gift of Mr. and Mrs. ™ 

: FOLIO FROM A PSALTER 
Northern French or Flemish, ca. 1375 Chester D. Tripp, 1975-19-02 ‘Ty = 

- . . INITIAL ‘D’ FROM AN Flemish (Artois), ca. 1260 
‘Tempera and gold on parchment Saint Dominic Loricatus (995-1060), an Umbrian ANTIPHONARY FROM a dvoid bs 
Hill Museum & Manuscript Library, St. John’s hermit who became a Benedictine monk, was Como GATHEDRAL Ink, tempera, and gold on parchment 

University (Collegeville, Minn.). Bean ms. 3, known to practice extreme penitential self-mor- witH A TEMPLE University of Michigan Museum of Art, Gift 
fols. 42v-43 tification. He is shown here reciting the psalms, Italian (Lombardy), late 15th century of Ann and Leonard Eaton an appreciation 

- . inflicti thumi for the excellent teaching of Ilene Forsyth and *The’tog lative initial”5’utilives'the'tw0-Comuilatts inflicting 100 lashes for each psalm. The illumina- cot 
P larg iP: $6i SE CHIR Giatial Wada lkG @ BENEAIAINE MSAK ‘Tempera and gold on parchment Marvin Eisenberg, 1986/2.87 

ments of the letter to situate the two principal : : ; " “ . 
actors in the liturgical drama being enacted. In and a wemberot dieasesaeolivetan beaneliot Chazen Museum of Art, Gift of Mrs. Carol L. A psalter contains the Book of Psalms, 150 sacred 

2 2 it Brewster, 1972.80 poems from the Hebrew Bible. In the early middle the upper portion, the celebration of the Mass of white monks that was founded in 1319 at the ® ' " \ 

Corpus Christi is depicted with the priest facing hermitage of Monte Oliveto Maggiore outside of ages, ie-wabione of theimost hneuriausty, lium: 
the altar at the most sacred ritual moment of the Siena, Tuscany. INITIAL 'L’ FROM A SISTINE nated. typesiof manuscriptesand by the:thirteenth 
IGatiOn SETHE lethel pets fig 10 CHAPEL ANTIPHONARY WITH century it was produced widely. This text page 
Hlevation 0} ¢ Fiost. In the lower portion, 1 

ity OE Benedict ksi » th ad St. LAWRENCE, 1539 contains modest decoration consisting of a small 
community of Benedictine monks is gathered, cmserthcwe sessgeeil eas (serene 

E ; a Vi 7 de Lode two-line illuminated initial ‘E’ beginning Psalm 
led by their abbot, with the crozier at center left. INITIAL 'D’ FROM A CHOIR Book ANSENE Ray mond: je Lodéve 30, “Exaltabo te domine [Iwill magnify thee 
Eucharistic images became popular in liturgical witH KiInG DAVID French, active in Rome, ca. 1535-1557 OL dink i ller bh 4 

manuscripts following the promulgation of the ‘Tempera and gold on parchment ord],” in addition to the smaller blue an 
doctrine of b iation by the Fourth Collaborator of Olivetan Master (Fra Collecti Jim Wi gold capitals flourished in alternating red and 
Cea oe vee :. 4s < nan ‘he Girolamo da Milano) ollechom of Jim: Wiggins blue, and the decorative line fillers. The page is 
ateran Council in accordin; icl 5 < 

ses a Cliesers bcleveves beoanerenael Italian (Milan), active 1429-1449 pgdt animated by a small green songbird, a reference 
ody of Christ is believed to be present in the 

s ted host " ‘Tempera and gold on parchment to the psalm’s final verse: “Therefore shall every 
consecrated host. ‘ = i i 
fig 2 Loyola University Museum of Art, Martin good man sing of thy praise without ceasing. 
a D’Arcy Collection, Gift of Mr. and Mrs. 

Chester D. Tripp, 1975-19-01



FOLIO FROM THE BREVIARY Two FoLros FROM A Book 

| - oF LEONELLO D’ESTE WITH oF HouRsS wiTH Mass oF ST. 
cv AJ “Yd e INITIAL ‘M’ wiTH ST. JAMES GREGORY AND FUNERAL SCENE 

of ot 5 . THE GREATER AND INITIAL ‘D’ WwitH MoURNERS, CA. 1470 

roy i a | | WITH Sts. PETER AND PAUL, Willem Vrelant 
pes . 1441-1448 

\\ i esate oo Netherlandish (Bruges), active 1454-1481 
fig 11: Initial ‘L’ fro : oa ee 

a ‘ - a 2 = “ft Workshop of Guglielmo Giraldi Témperaand:gdldon parchment 

Ease ke Cros iB . T — ecient iors | f & Italian (Ferrara), documented 1441-1494 Loyola University Museum of Art, Gift of 

Pee EER tet ia il ye ae Ink, tempera, and gold on parchment Dr. and Mrs. Edward J. Ryan, 1979-25-01, 
eee Pees Ihe Ly rs Michigan State University, Kresge Museum of 1979-25-02 
ee ee iP ij 1 \ \ — Art, MSU purchase 67.13 Painted by Willem Vrelant, one of the leading 

Rome, ca. 1535-1557, be at me be Vd By the fourteenth century, the breviary contained illuminators in Bruges during the late 1400s, these 
; r 4 

onto Mee mexe cmon! } 7 5 W | the entire text of the canonical hours and copies miniatures are executed in grisaille, or tones of gray 
Pe emer aston i. [Ej \ . were made for lay users, as well as for the clergy with gold highlights. Bruges was a major European 

oa aro ale 2 and members of religious orders, for use in the center for the production of illuminated manuscripts, 
— ws a oH daily recitation of the Divine Office. The deluxe especially books of hours, Veelant, asa member 

ra ne Ree = ) } manuscript to which these two folios belonged of the city’s guild of St. John the Evangelist, which 
| AM) | ==. waded is now recognized as the Breviary of Leonello served artisans involved in the book trade (parch- 

d’Este, Duke of Ferrara from 1441-1450. It was ment makers, scribes, and illuminators), operated one 
recorded in the Este accounts as having been of the city’s large commercial workshops. 

illuminated between 1441 and 1448 by some of fig 12 

the major Ferrarese artists of the day, including 

; ih OAS pee 5 ae a Giorgio d°Al Guglielmo Giraldi, and 
Slat ee es aoe oe @ AO Reresdi tea Eee THREE FOLIOS FROM A Book 

I BO a ce Sekt. S. ee ; Fs ‘ el or Hovurs(?), In DutcH 
GNC Ar Se SSO EE ig 5 - CA i — SOR Netherlandish, ca. 1440 
2 Cay kia lk NF AN ee WN Ink, tempera, and gold on parchment 

ai vi] _ \ Fe 7 | ) P FOLIO FROM THE BREVIARY OF Loyola University Mus f Art, M; 
c ar] i} BF ie i | { s LEONELLO D’ESTE, 1441-1448 Oye! la /niversity eiseuin6| rt, } a 

tee i ] f rea | ma . D’Arcy Collection, Gift of Mrs. Diane W. 

ea beentraaa g mye ; mes |: tg oy Workshop of Guglielmo Giraldi Chisek, 1974-06 
ne feom-a Baal eal Be NY ee Italian (Ferrara), documented 1441-1494 ; i i folios from a Book of h Be i . iN ol > Books for private devotion used by the laity 

Cee aT ECR aTS 2 i / cw oY Ink, tempera, and gold on parchment were not only written in Latin but in vernacular 

ed See aa | < , Hill Museum & Manuscript Library, St. John’s languages such as Dutch. 

Se ae are ’ & gy fi University (Collegeville, Minn.). Arca Artium 
ers, ca. 1470, Willem RED) P< 1 es d Colléétion 

a a PRT eS ene Tea vad & p Lom e : tL ‘ ‘ ‘iol Boox oF Hours, SaRuM USE 
” 54 Maes es i This leaf from the Breviary of Leonello d’Este. . (Bruges), active 1454— ti wr a hw 7 s. Iso ke 4 he LI : Netherlandish, made for the English market, 
eee ce ent | are £) a RS zs also known in more recent times as the Llangat- ca. 1465-1470 

ene be ie ~ We py ; | tock Breviary, which was brought to Wales in the MS 
nee A Soke MMe OLED I bey. <5) ° me early nineteenth century by the Rolls family, later Ink, tempera, and gold on parchment ¥ WW Se a7} ) ry by y. 
inten ios ae aa i is 6) ley i] ey) i 4 , toe the Barons Llangattock, The Hendre, Monmouth, Underwood Prayer Book Collection at 

ete a BY eae WA, ae, and sold at Christie’s in 1958. The manuscript Nashotah House 
ee OTe e ‘* 4 ah ad WV x was purchased by Goodspeed’s of Boston and In this section of prayers to the wounds of Christ, 

1979-25-01, 1979-25-02 i me % ath pm a \ ures dismantled in 1959. each opening initial is illustrated with the object 

4 oe Wil 7 NY ee, | of the prayer—the crown of thorns, the wound of 
PVE) | a é iS rs rs the right hand, the wound of the left hand, and 

TA ’ > aie | the wounds of Christ’s torso. Such images attest 
es ae i to the increased popular devotion to the passion 
wre Sean 3 rf pein woe (i , 

4 } fy, is Cea 0 oy e Asn] of Christ in the fifteenth century. 

Tha. 2) ar Bidet a I. ‘ 
ea GG By ee EB OPO fig 13 
eae Ps ee i " PE



Boox or Hours, LIMOGES PSALTER-HOURS WITH LITERARY, PIER CANDIDO DEGEMBRIO, 

Usk, WITH PENTECOST COMMENDATION OF A SOUL HISTORICAL, AND DE GESTIS ROMANORUM. VITA 

French, ca. 1475—ca. 1500 Netherlandish, made for the English market, L . , . HomERI. DE ORIGINE, SITUQUE 
EGAL MANUSCRIPTS ET QUALITATE URBIS ROME 

Ink, tempera, and gold on parchment mid-1 5th century-1549 

Private Collection, fols. 84v-85 Ink, tempera, and gold on parchment Italian, ca. 1460-1470 

The miniature shows the Virgin kneeling under a Underwood Prayer Book Collection at STANDING FEMALESAINT Ink, tempera, and gold on parchment 

baldachin and holding a prayer book, surrounded by Nashotah House eee J Stee DE VORAGINE, Department of Special Collections, Memorial ; 

adoring disciples as the dove of the Holy Spirit enters The only miniature in this volume shows two OLDEN LEGEND, GA. 1275-1285 Library, University. of Wisconsin - Madison Ms 
the room on golden rays. This image, while provid- angels lifting a small naked figure in a cloth, Master of Monza 162, fols. 18v-19 

ing a immediate visual model to the user of this book, which is the figural representation of the com- Italian (active in Lombardy), ca. 1270-1290 

introduces the Hours of the Holy Spirit—a short mendation of a soul. This image accompanies a Tempera on parchment Foto FROM THE STATUTES OF 

series of invocations, prayers, and hymns recited to series of prayers and psalms that were recited by Les Enluminures Ltd., Chicago, Ill. Ve T eer GUILD, Ca. 1840 

seek the aid of the third person of the Trinity. auptiest.at.the bed obaidying person: These two miniatures and numerous others that APTER S54 

survive were cut out of one of the earliest illumi- Maestro del 1346 

MINIATURE FROM A Book PRAYERBOOK OF GARDINAL nated manuscripts of the Golden Legend. Italian (Bologna), active 1330-1348 

or Hours WITH VIRGIN AND ARCHDUKE ALBERT VII OF Ink, tempera, and gold on parchment 
CHRIST GHILD, Ca. 1490-1500 AUSTRIA WITH CRUCIFIXION Souwprms tains Sai PROM Les Enluminures Ltd., Chicago, III. 

Attributed to Jean Poyet Flemish (Brussels), 1597 JAGOBUS DE VORAGINE, Bolognese legal documents were typically illumi- 

French (Tours), active 1483-1497 Tempera and gold on parchment GOLDEN LEGEND, GA. 1275-1285 nated by the city’s most prominent artists. The 

‘Tempera and gold on parchment Private Collection Masterof Monza Maestro del 1346, though unidentified, illuminated 

Lent by The Minneapolis Institute of Arts, The According to the colophon, this prayerbook was Italian (active in Lombardy), ca. 1270-1290 other statute books, including one for the guild of 

William Hood Dunwoody Fund, 14.12 written and illuminated by the Cistercian nuns of the ‘Tempera on parchment cloth mmicrclints Bie collaborated with his younger 
Jean Poyet-wae.a French illuminator working in monastery of La Cambre, on the order of their ab- LAcRalinnRe Ld, Cheese; contemporary Nicold di Giacomo. Around 1348, 

‘Tours at the end of the fifteenth century, whose art- bess, in Brussels in 1597 for the Cardinal Archduke the year the plague decimated Europe, the ate of 

istry was sought for commissions for Queen Anne Albert VII of Austria, who was the son of the Holy me this simulature ceabes.anyiddocumented activity 
f Bri d oth: 1 i Roman Emperor Maximilian II and the nephew of Two Initians‘S’ with of Brittany and other royal patrons. Conceived as s : ae : s PORTRAITS OF FAMOUS MEN 

an independently framed picture within a Book King Philip II of Spain. The miniature facing a prayer MINIATURE OF PoPE 
of Hours, this type of miniature illustrates an in- to the heart of Christ crucified shows the Cardinal Italian (Bologna or Padua), ca. 1380-1400 BontiFraceE VIII PRESIDING 

novation introduced by Poyet and others working embracing the body of the crucified Christ as he Tempera and gold on parchment OVER THE SACRED COLLEGE, 
in the Loire valley. The Virgin is shown offering a removes it from the Cross, an image that reflects the Private Collection, Madison, Wisconsin LATE 14TH CENTURY 

carnation to the Christ Child, which symbolizes intensely empathetic strain of personal piety that had ‘The anonymous men that inhabit two initials ‘$’ are Nicolé di Giacomo 

love. The holy figures are surrounded by musical developed by the end of the sixteenth century. shown in contemporary dress, one in profile and one Italian (Bologna), ca. 1325-1403 

angels playing the lute, recorder, and rebec. fig 7 in three-quarter view. From fragmentrary texts on the Tempera and gold on parchment 

fig 6 back it can be deduced that these initials illustrated University of Michigan Museum of Art, 
a historical text, possibly one recounting the lives of Museum Purchase, 1968/2.50 

FoLio FROM A Book or Hours famous men and women, or “uomini illustri.” Fresco Books abound in this miniature, a witness to the 

WITH GOSPEL OF MARK cycles in North Italian Renaissance palaces also il- emphasis on books, especially law books, in Bologna, 

Flemish (Ghent-Bruges), ca. 1500-1510 lustrate these texts on a monumental scale. an important center of manuscript production. 

Ink, tempera, and gold on parchment _— fig? 

Spencer Museum of Art, The University of JOsEeH's Coat PRESENTED 

Kansas, Letha Churchill Walker Memorial Art To d.AGOB FOSSsIBIY ROM 
Fund, 1980.0021 THE SPECULUM HUMANAE 

SALVATIONIS 
The illusionistic painted border of naturalistically ren- / 
dered flowers, fruits, birds, and insects is the hallmark English (London), ca. 1420 
of manuscripts illuminated in Ghent and Bruges in the Tempera and gold on parchment 

late fifteenth and early sixteenth centuries. This page Les Enluminures Ltd., Chicago, Ill. 

contains the beginning of the Gospel Lesson of Mark. fig 8



SS aaeee aoe MATERIALS AND Book or Hours 
OA Wyn oer SN Braye an 

Bok opt “air £ 5 t TECHNIQUES OF French (possibly Autun), ca. 1450 

i we peid i mt THE MEDIEVAL Ink, tempera, and gold on parchment 

ss mo uC ILLUMINATOR Department of Special Collections; Memorial 
Ae 4 J Library, University of Wisconsin—Madison, 

sy ae i ete MS 161, fols. 59v-60 

i. = ———— Jal wali FRANCISCAN ANTIPHONARY This Book of Hours was never finished, leaving 
17 os AOOMITNS AbLeNpULr wLettnNeAN : -_ " _ Te Be dan aathins yrrebrureut Healy, 1Schceneacy blank the arched spaces intended for narrative 

Sarum Use, Netherlandish, agate ee ee Ink and tempera on parchment scenes to mark the principal sections. The full 
‘ ath . ; . border and illuminated initial ‘D’ containing a 

made for the English fiw e “ ¢ pay Department of Special Collections, Memorial luk fleur-de-lis besing theteR’ of Prime in th 

market, ca. 1465-1470, A bad gaan He Library, University of Wisconsin—Madison, ae ee 
Ink, tempera, and gold on @ Oudec Son Lveve ved MS 441, fols. 64v-65 Hours of the Virgin section of the book. On the 

i oe i arqucH toon 2 BIE OE a ; : parchment, Underwoo Se cee . . “ page at left is a red rubric written in French “A 
say nate co) Ce alu conten ¢ This volume of the Antiphonary contains feasts ee a a ‘ 

Seem rele heaton 0 Fits Bea (ith crcetaren Coeniual € the F; Ord ly StF St prime”; the illustration for Prime in the standard 
oir wall in nrbaiite of the Franciscan Order, namely St. Francis, St. _ oe 

Nashotah House a nde unten bi tenet: uence tone , - oe ae cycle of miniatures would have been the Nativity. 
a Lu tales eter nad pools. Tae Clare, and St. Louis of Toulouse, indicating that 

+ re er soo ME CRESTS it was made for a house of mendicant friars or 
Ph (te: Te Lene popu 1 Ml Tv: 7 1, ecko ee: athe 9 nuns. The text and square musical notation were MINIATURE OF Davip 
ie te . a # é oy D FT y Bets PE Se used for singing the antiphon of the Vigil of the CONFRONTING ABNER 
am ae We ey Mes; Feast of St. Francis, “Franciscus vir catholicus et German(?), early 16th century 
nee oe > iF x ae: totus apostolicus [Francis, a catholic and totally Tempera and gold on parchment 

apostolic man].” Choir books required a signifi- Michigan State University, Kresge Museum of 

cant expenditure of whole animal skins for each Art, MSU purchase, 67.14 

large folio. The narrative moment depicted in this miniature 

is based on a passage in the Hebrew Bible, 1 

f ; : PATTERN Book, DATED Samuel 26:14, in which King David has ascended 

- : : AUGUST 1, 1450 to the top of the hill and calls down to Abner 
Ry 4 yp Guiniforte da Vimercate who looks out from behind the tent where Saul 

~~ ae F Italian (Ferrara), documented 1449-1450 sleeps. The artist depicts the military encampment 
, ara), S 

a pach A with an archaeological interest in antiquity. The 
=" iw) Tempera on parchment : 

“ 2 foreshortening of sleeping soldiers indicates the 
2 Courtesy, the Lilly Library, Indiana University, , = = a 

Yi t) : ‘ a i Renaissance interest in perspective, but the style 
ty } Bloomington, Ricketts 240, fols. 3v—4 . . 

fins mf a 4 15 nik . ieei book of figure and landscape points to a northern, 

eed j j ee a \ This a ne ts a a'pha ie Yan Poe possibly German, illuminator. The back of this 
Tr Ree aa | fees os 1 is signed and dated by the Lombard illuminator miniature is blank and unruled, suggesting it 

Comment teeta at " j ‘ Vi aa Guiniforte of Vimercate who is documented in : 
h 14 s - . was created as an independent work of art not 

Renter cet] bi. - ay!) 8 'y ti. Potratn in the late 18408: A second illuminator ditended fora book: 

Pe eae teen 1 a Se | Gone signs his name, “Basilius de Gallis,” in the initial eee 
ry Vy ff \) ae : . 1g State University, Kresge ¥ N esp /| | on folio 16 verso. A third anonymous artist adds . 

A Reece cles tS “ v Z at a later date some examples of painted borders 

eS aa es , SS yy 2 toward the end of the manuscript. 
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