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A iy _ 3 In this collection of photographs, the artist is the subject. These images, most from the first half of the 

assion or twentieth century, are remarkable in that they document and record the cultural milieu of the time, and are 

Photography: themselves artworks created at a point when a dialogue about photography’s place in the world of art had 

just begun. 

The iu W. and In front of the lens, sitting for the camera, are artists including Marc Chagall, Henri Matisse, Pablo 

7 5 Picasso, Marcel Duchamp, Piet Mondrian, and Jackson Pollock. Behind the lens, creating the images, are 

(OV ize)! IL AL Green Collection celebrated photographers including Edward Steichen, Ansel Adams, Henri Cartier-Bresson, Yousuf Karsh, 

and Imogene Cunningham. Some are captured on film in their studios, some with their art, and some with 

May 30—August 17, wa their attributes—paintbrush, camera, clay. In this unique collection, the artist is the subject of the scrutiny 

a ites that he or she usually directs at others. 

i i 2 Ken Heyman (American, b. 1930), Roy Lichtenstein, 1964, gelatin 

silver print photograph, courtesy of John W. and Carol L.H. Green
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Nn — is 

q a 5 ie * aw . re 
or e ul I lan on ition: ce ; The contemporary ceramic sculptures that will fill 2 three 

ot / ae temporary galleries at the Chazen describe something 

— The NU aL and Pamela /> a in me < ancient and elemental, and at the same time present and 

a “i DD bce 4, y urgent: The Human Condition. Life and death, horror and 

o Hootkin Collection ‘a if I one oh PP 2 Sa humor, growth and decay, take forms as diverse as the 36 
ih re PE Pa? » . 

PS ds Fe Ne |) a oo artists represented. 

= of CATO ciay oH, 2 y ef, -~T SS Clay often connotes function and utility as in crockery, 
qt eae) ; ; “ld besos YY ss | € It *. feet ey owe SQ, teapots and bricks. Here the artists use clay to build heroic 

AAs , r Bam a Ys bi + « * se-18 . 
© Cera 1c Scu Deke | by aS Va yi a figures, evoke visceral reactions, mimic riveted steel and 

ry ia’ = a . < ‘ 
& = ‘Pan a ge A" even riff on a classic tea set that’s anything but functional. 

5 September 5—November 30, 2014 p can The effects are as different as Judy Fox’s startlingly lifelike 
o " ee Pane figures and Edward Eberle’s tiny graphic porcelain vessels. 

5S Pleasant T. Rowland Galleries, ED. £ iy. 
2 wet Ve 

& Leslie and Johanna Garfield Gallery, y hed | oe 
: Gist i Diag | eae 

ce Oscar F. and Louise Greiner Mayer Gallery ay) (3 rN (A VE kc < 
: v je 7 ae LD i : aR aa AME ZIP A [LEO “ fA fy: | os ek Ae ales Maes a coke 

za a LENO te Bi = Wik i 
YU [Pee DO: Sor ) ;. Wea | so ha eae es 

Rok ae ee ¥Y es ve 
: A 4 G a C4 er ee Me 3 

a Pree | an a eS am 

r") oh Jat. ee toric 0 SCRE met si | 
x ATs ied a a ee ee a Ne ee | Ad 

REZ ey ugh! B ascage WY), ae ed : h 

ei F a x * PR ee acc. Tree ae | 

Bat Pi : icccreenntiaenapeaianeaaas a ae ssi S = 7 

; 2 
5 LEFT: Michael Lucero (American b. 1953), Untitled (Devil) 1977, white earthenware, 

~~ glazes and wire armature, 70 x 24 x 20 in., courtesy Stephen and Pamela Hootkin 

RIGHT: Robert Arneson (American 1930-1992), Joint (study for Sarcophagus), 1984, 

pastel and oil stick on paper, 73 % x 90 in. courtesy Stephen and Pamela Hootkin 

FACING: Kukuli Velarde (American b. 1962 in Peru), Vergdienza (Shame), 1999, 

ceramic and stains, 20 % x 16 x 14 in., courtesy Stephen and Pamela Hootkin
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c 
[ ° Illuminating The Saint John’s Bible is a hand-written and illuminated bible commissioned by the monks of St. John’s Abbey 

= in Collegeville, Minnesota. Celebrated calligrapher Donald Jackson and a team of scribes and illuminators 

2 the AV i/eyxer completed the bible over a fifteen-year period employing techniques and materials that untold scribes before 

— them used prior to the invention of the printing press. 

x The Saint TOS yale In the Benedictine tradition of inclusion, The Saint John’s Bible incorporates elements from the world religions, 

ae including Judaism and Islam, as well as influences from the Native American cultures in the Minnesota area. 

i December 19, 2014—March 15, 2015 It also documents Minnesota as the birthplace of The Saint John’s Bible through illustrations of flora and fauna 

el indigenous to the region. 

° a eh era The seven volumes comprise 1,150 pages of calfskin vellum, the script is written using hand-cut goose, turkey 

& and swan quills, and the ink is hand-ground lamp black from 19th century Chinese ink sticks. Egg tempera 

5 and gold leaf provide vivid color to the illuminations. 

o 

3 
= : 
¢ American Soe The rise of the monotype in America began in Florence in the 

oO > late nineteenth century, where a group of American artists 

2 Monotypes from ut SMa, in the circle of Frank Duveneck regularly met and experimented 

Ee 5 2 | with the medium. Though artists had produced works by this 

9 date Baker/Pisano f y g method nearly two centuries earlier, the Americans’ enthusiasm 

iH 2 \y | for the technique spread the monotype from Florence to America, 

Co ection ees ly and it was an American writing about it that gave it the name 

E : 2 i | a od , “monotype.” This exhibition traces the popularity of the 

Biel as eel ee couaec tay 15, 2015 | i m i : monotype in America, defining the technique, elaborating on 

Leslie and Johanna Garfield Gallery il a its refinements,and placing the artists into historical context. 

i iE Monotypes by important American artists including William 

| a, / . \ Merritt Chase, Mary Cassatt and Maurice Prendergast, as well 

H \ \ \ as Duveneck and the “Duveneck Boys” (who were among those 

I. ’ experimenting with the technique in Florence) lay the groundwork 

va . = for the resurgence of the medium. The breadth of monotype’s 

| a : q popularity in the United States goes through the 20th century 

en ees | and is shown in the exhibition with examples by such artists 

oe as Joseph Stella, Milton Avery, Red Grooms, and Mark Tobey. 

Salvatore Guarino, (American 1883-1969), The Purple Robe, monotype, Ten Commandments, Thomas Ingmire, copyright 2002, 

13 Ye x7 % in.,gift of D. Frederick Baker from the Baker/Pisano Collection, 2014.6.9 The Saint John’s Bible, Saint John’s University, Minnesota USA
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=) 
vc e e 
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Samy a 

x 
Ye 
° oe a. ee me ae 

gi be . PRT 4 é . Bi ga He F With more than 20,000 artworks and 45,000 
ae i wh ee ot bf ae es a ee ; 

3 Le i a ta logs " Be: a square feet of exhibition space, the Chazen’s 

o Pa i qa ie collection is daunting even to those who visit 
n aa oe ae eo : a 
5 es el J¢ | a ona regular basis. Tours led by the museum’s 
& —— ral ay if 16) a 

: : Re e Aas, cadre of well-informed and passionate docents 
¥ aa ofa is Yi 4] | ’ = i ‘ 

= se ' se) ia | i are a practical way to learn about the collection; 
oOo is a ii fap oe 5 : | | 

= re 4 hr 2 \ 5 F and the variety and quantity of artworks on view 

<a se 5 fic, = F serve as a valuable resource to community groups 
>» § ai i : 

i ‘ a , by and as an adjunct to classroom study for all ages. ile é ) yi 8! 

i 4 7 Me's . 2s a i ¥ : When the Chazen expansion opened in 2011, 

i Poole i - . rb ” 4 : a 
d ys * z Esl hs hie a Rol 4 Curator of Education Anne Lambert intended 

- 7 E ie a nm te 3 a i it 

a a — wl er a q | Ly ; mage a r to offer tours on topics suggested by the expanded 

* % ;  * yy ry - L | Sea a tl ail collection space. Instead, the flurry of interest 
i F AS 3 — Sg 

Fs Fe \ By ¥ in the new museum created a naturally occurring 
Fa A UX 

; ye } 4 tide of requests from outside the museum for 

d ks ag specific tours featuring the permanent collection. 

7 R — ma Whenever possible, museum staff respond to 

— iw | requests that fulfill a need. Instead of imposing 
 § F i - i 
ad i. “ ah i i 

j a * 4 i — a menu of new topics, staff have listened and 

i responded to suggestions by users. The overview 

Volunteer docent John Young leads a group of third-grade students from Madison's Emerson Elementary School on a guided tour of artwork from the permanent collection on tour called the Whistlestop remains useful for 

display at the Chazen Museum of Art at the University of Wisconsin-Madison on April 9, 2014. Young is professor emeritus of oceanic and atmospheric sciences, and director 

of the Wisconsin State Climatology Office at UW-Madison. Pictured here is Our Good Earth, a 1942 oil painting by John Steuart Curry. (Photo By Jeff Miller/UW-Madison) many groups; the museum welcomes tour
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requests for the distinctive temporary exhibitions, related drawings by famous artists, the museum offers Docents and the curatorial staff have always 3 

from the public, K-12 educators and students, tours for third- to twelfth-grade art students and art responded to requests for tailor-made tours = 
Ge : ulti S 

and university classes. educators. A docent committee developed powerful for UW-Madison instructors to augment class = 

Following is a selection of tours the Chazen has biographical information on the artists, combined subjects. Chazen docents have long offered 

: Nil : with exercises and activities, to involve students in the French-language tours (German and Spanish, too) developed for various organizations on different guag P: 

topics, and for different ages and audiences. process of looking at sculpture. of the museum collections for language classes. 

Madison Opera General Director Kathyrn Smith At one elementary school teacher’s request a docent Not only is this a vocabulary-building exercise 

and board members approached the Chazen to develop presented a tour of trees in art to augment classroom for students, but also an opportunity for upper- 

POE dlcdace ae Social Comment atthe museums nature and science studies. Myriad works are available level instructors to illustrate topics of study with 

part of their Extending the Stage program. The theme for such a tour, from Frank Lloyd Wright’s stained original art of the period or culture. Last year, 

was chosen to enhance the opera’s production of glass Tree of Life Window to an ancient Roman for example, Docent Yvonne Schofer led a tour for 
Dead Man Walking. This provided an exciting bronze coin of 71 AD depicting a palm tree. This is students in UW French 631, Litterature Francaise 

opportunity to rethink the permanent collection a useful and enjoyable theme for a tour of any age. Du XVIIIe Siécle, to complement study of Denis 

ji ; aay . a : : Diderot’s art criticism. Yvonne discussed paintings through collaboration with another Madison cultural PLATO (Participatory Learning and Teaching 1) 8 

ACHE i ; sie 4 5 by Claude-Joseph Vernet and Hubert Robert 
institution. Although designed especially for adults Organization), a non-credit study program for retired 7 Josep 

; ieaie ides i ( to illustrate her points. 
attending the opera, it may also provide a thought adults, has requested topics that have become part of P 

provoking tour for humanities, religious studies, and our tour repertoire. An art museums series led by Over time some of these tours will be codified 

social science students. Helen Aarli, and another series concentrating on the and offered as standard. In the meantime, it is 

The Terese and Alvin S. Lane Collection of twentieth- Chazen collection, led by Eleanor Albert, select topics a joy to have so many works from which to make 

century sculpture and sculptors’ drawings is a major and promote our docent presentations and discussion meaning. To arrange a tour call 608-263-2246 

ift that found permanent home in four galleries in in the galleries. Two of the many subjects include weekdays, at least one month in advance 8 P 8 8 ry. ) y! 

the new addition. Inspired by these 3-D works and Architecture in Art, and Russian Socialist Realism. of your date.
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9 a —— ct j Unknown (Japanese), Noh Mask of Shishiguchi, 16th—17th century Momoyama-Edo 
7 ' " y al ‘ Period, polychrome pigments and gesso over wood, gilt metal, 8 Ye x 6 ¥ x 4% in. 
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a) To carry out its mission, the Chazen a 

ear Museum of Art depends on the valuable g 

Oo support of individuals, businesses, and o 

C. private foundations, as well as govern- — 

ae ment grants and funds from the qe 

University of Wisconsin—Madison. + 

5 08 2B o 
The following individuals and organiza- 2 

: . ons : oO 
SY) tions deserve special recognition for their | 

oD) recent support of Chazen Museum of Art ® 

— programs and exhibitions from November oS 
Noh is the masked theater of Japan, symbolic Bodhisattva. Shishiguchi stands at the foot of the i 1, 2013 through March 31, 2014: = 

and serious, though the acts of Noh plays are bridge to the Buddhist Pure Land, and performs ; 
‘4 with _ Th The Chazen Museum of Art Council, 

often separated with comic ryogen scenes. Lhe a dance that is at once highly spirited and : 
P . enly SP! Pleasant T. Rowland Foundation, Jerome 

Noh stage is nearly bare, though it traditionall wil tinn sl nenierin : , 8 y > 8 y traditionally structured. The role requires a ot and Pleasant Frautschi, the estate of Irene 

has a pine tree painted on its back wall, so the seasoned performer, and is a rite of passage for fae) G. Newkirk, John J. Frautschi, Ann and 
two main actors and a chorus carry the weight of actors. The mask’s expression is fierce, with its > Reed Coleman, Barbara and John 

the performance. The masks of Noh are worn by . . ick i 
P : roaring mouth and large fangs, and its broad Streicker, Ruth DeYoung Kohler, David 

the actors playing the main characters, and along L. Graham and Lee Shippey, Nancy and 
Ree > . nose and furrowed brow are reminiscent of pbey y 

with their sumptuous costumes, help identify the ie . . Mark Moore, Russell and Paula 
Chinese dragon imagery that influenced wan ’ . 

most important roles of the drama. Though . ‘ —_ ; ; Panczenko, Paul Wilhite and Mio Suzuki, 
. generations of Japanese artists. In performance it eri : es 

actors playing adult men do not wear masks, the William S. Fairfield Public Gallery 
we would have been accompanied by a long, red i, ‘ 

there are traditional masks for the parts of ane Foundation, and Alex Saloutos. 
. mane-like wig, and a broad, imposing costume. 

women, old men, gods, and animals. e 2 ME 6 A 

The mask in the Chazen’s collection is for the The Chazen will display its Shishiguchi mask in 
: fen . . WISCONSIN ats } BOARD 

Shishiguchi character. In The Stone Bridge, an the niche between galleries fourteen and fifteen. CisetWay Care: Corsmimitt Commerce aracter. i ,a 

important play of the Noh theater often reserved For its inauguration into the collection the mask 
ill be flanked t : by K \ Steep & Brew, the University Club, and the 

. ad: j will be flanked by prints by Kogyo, a late- : : i . as the grand finale of a daylong series of yp y Kogy Wisconsin Union provide refreshments for 

performances, this mask is worn by the actor nineteenth century Japanese artist who the 2013-2014 Sunday Afternoon Live 

portraying the lion who is the messenger of the specialized in images of the Noh stage. concert series.
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5 a : L = Aa, In September, the Chazen will host an extraordinary show 
five ae VA 

° , 3 Lie of over 100 artworks by 35 different artists. The Human 

5 : aga pr ae pore Condition: The Stephen and Pamela Hootkin Collection 
3 bi uy oa eee y . ; = \ r My pine Sy: ei) of Contemporary Ceramic Sculpture features just a portion 

ee ie oy Bie) =| of the sculptural artwork that the Hootkins began collecting 

ae ch Ry “re in the mid-1980s. The Hootkins are unique as art collectors 

: ° ‘ in at least two ways. They literally live with their art—it’s 

=o il in the kitchen, the bedroom and on every wall and surface 

i y ‘y rs of their spacious New York loft—and they almost never 

e —_ : \ disagree on what to acquire next. 

_. <a ae 

ots ili 

| | F i Stephen and Pamela Hootkin at home with their collection. 

id F
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Director of the Chazen Museum of Art Russell much work provides the opportunity for us to have SH: We didn’t know the gallery was there. S 

Panczenko sat down with the Hootkins recently to those kinds of conversations. It’s also opened up It opened in 1979, early 1980. We walked in a 

discuss their collection. An excerpt from that conversations with some very fascinating and and we were immediately drawn to the show. — 

interview follows. learned people. It was not planned. It just happened. & 

RusseLt PANCZENKO: You have more art than you SH: You could be living with a piece for twenty PH: In my memory, across all of the time = 

can keep in even this loft. But you create this very years and then you see something new in it again. we've been collecting, there was only one S 

intense, full environment. What is it like to live so That’s what makes a collection so fruitful and circumstance that I can remember, where $s 

intimately with the artwork? exciting and always new and refreshing. we looked at a body of work, and I liked one 2 

Pameta Hoorkin: It’s not minimalist—let’s put it RP: Do you ever disagree about potential piece and he liked another piece. That’s the = 

that way! acquisitions and if you do, how do you resolve it? only time I can think of that we didn’t 

STEPHEN Hootkin: We’re immersed in our own ‘ absolutely:agree on what was the'piece. PH: Stephen and I are both very visual people. 

world. Every day I get up and walk around and We both like art. One afternoon—in'the mid ?80s— SH: Which is very unusual when we have 

look at all the amazing artists, the vision that they we happened to be walking through Soho [in New hundreds and hundreds of pieces. And in 

are trying to get across, and the environment that York City] and stopped into a gallery called thirty years, we have been so symbiotic. 

we are living in—it’s become part of our life. Convergence. We walked through the show, at the We could walk in to a gallery and each 

PH: The density just comes from wanting to be end Stephen said, “What did you like?” and I said, walk a different way and then at the end we 

with the pieces we love. If we are away for a couple “What did you like?” and we liked the same piece. It would both home in on the exact same 

of weeks, when we come back it’s like being greeted was the first time we basically agreed and realized piece. I have no idea why that happened, 

with the greatest welcome by just opening the door that for some reason or another—whether it was how it happened. We come from different 

and seeing the work. sculpture, whether it was ceramic, or the backgrounds but our gut feelings on 

The other part is seeing things and looking, and combination—we both visually reacted the same to artwork just mesh perfectly. 

noticing how pieces may relate to each other, or the same thing. We loved the color, loved the depth PH: All your lives we’ve tended to agree 

interact with each other, or make you think about of the glazes, the forms, and the material. We said, independently on pieces we’ve acquired. 

things. Sometimes I know I can take it for granted “We love the same thing. Maybe we'll buy a piece.” The evolution happened however it 

and other times you have eureka! moments even if We bought a piece from the show and that’s really happened; we both grew in the field the 

you’ve lived with a piece for ten years. Having this how we started. same way at the same time.



COVER: Judy Moonelis (American b. 1953), Sisters, 1984, ceramic oll 
and glaze, 32 x 32 x 28 in., courtesy Stephen and Pamela Hootkin ‘y eee org. 

PAID 
BELOW: Jim Dine (American b. 1935), Ancient Fishing, 1989, bronze 2) iz Madison, WI 
with patina and pigment, 76 x 62 x 70 in., courtesy of the artist <Stqu2 Permit No. 658 
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