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Ta: Antiquities of the Spanish Arabs have, for many ages, continued unheeded or unknown. The annals of past centuries
scarcely deign to mention them : and the descriptions of modern pens but imperfectly supply the place of the pencil.
Accurate delineations, so essential to render them intelligible, might have been expected from the enlightened natives of the
Peninsula, whose artists and antiquarians have vied with the most celebrated of other countries. The task, however, was
supinely deferred, or feebly attempted, while prejudice, the sad mheritance of nations, was actively employed in demolishing
the works of infidels, whom it was accounted both pious and popular to deride.

The suffrages of the discerning few, and especially of Bayer and Casiri, at length contributed to remove, or at least to
mitigate, this prejudice, and to arrest the progress of destruction.  In consequence of the representations made by these pro-
foundly learned and virtuous men, the Royal Academy of 5t. Ferdinand was commissioned by the Spanish Government to
send two architects under the direction of a Captain of Engineers, with instructions to make drawings of the Palace of
Alhamra, and of the Mosque of Cordova. ~After a lapse of several years, the jomt labours of the three Academicians were
published at Madrid, in the year 1780, in a folio volume intituled, AnticuepADAS ArABES DE Espana ; containing about six-
teen plates of Arabic designs, together with a few pages of letter-press. Some of the inscriptions in this publication were
translated by the accurate Casiri. Such was the greatest progress made, to the end of the eighteenth century, in explori.g
the antiquities of the polished and enlightened people, who occupied the Peninsula, during a period of nearly eight
hundred years. |

The interesting but imperfect descriptions of the remains of Arabian Art, exhibited in the volumes of some modern tra-
vellers, as existing in the once renowned Mohammedan cities of Granada, Cordova, and Seville, excited in the author an
ardent desire to visit them. He accordingly embarked for Spain, and arrived at Cadiz early in May, in the year 1802 ;
whence he proceeded to Granada, through lower Andalusia.” The Governor of the Alhamra, desirous that the knowledge
of its splendid architectural remains should be accurately transmitted to posterity, obligingly facilitated the author’s access to
that royal palace, at all hours of the day; while he was employed i the agreeable task of measuring and delineating its
interior works. Equal facilities were offered at Cordova, the remains of whose celebrated Mosque and Bridge are delineated
in the former part of the present volume. Seven years were unremittingly devoted to these delightful pursuits ; and since

the author’s return to England in 1809, nearly seven years more have been wholly given to preparing for publication the

present work.
The admirers of th

many thousand pounds;
such facilities will be afforded, as shall enable the reader to form an accurate estimate of the very high state of excellence,

Arabs attained in the Fine Arts, while the rest of Europe was overwhelmed with ignorance and

¢ Arts are here presented with the result of fourteen years continued labour, executed at an expense of
__in the hope that, by the union of the graphic art with the descriptions of the engravings annexed,

to which the S.panish

barbarism.

niinent and noble patron of the Arts, the late Earl of Bristol, the author with pléasure records, that his Lordship had it in contemplation to
to make designs of the Palace of Alhamra, and to publis_h them at his own expense. The Earl of Bristol relinquished the idea, only on
that the author had anticipated his munificent intention.

# Tn justice to the memory of an e

send two Roman artists to Granada,
being informed by the letter of a friend who was visiting that city,
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THE

ARABIAN ANTIQUITIES OF SPAIN.

PART 1.

A DESCRIPTION OF ANTIQUITIES AT CORDOYVA.

PLATE L

PLAN OF THE MOSQUE OF CORDOVA, IN ITS ORIGINAL STATE.

THi1s noble specimen of Arabian Architecture was begun by
Abdurrahman I. and finished by his son and successor, Hi-
sham ; subsequent khalifs of Cordova enlarged the building
as often as the increase of population required, until 1t assumed
the general form in which it now appears.” The mosque 1s
of a quadrangular form, six hundred and twenty feet in length
from north to south, and four hundred and forty feet in
breadth from east to west; it was originally surrounded by
four streets, which were designed to prevent any other build-
ing from coming in contact with it. Of the twenty-one doors,
which it is said to have originally had, five only are now
remaining ; they were all covered with brass plates of most
delicate workmanship.

Of the six hundred and twenty feet, which compose the
length of the mosque, two hundred and ten were appropriated
on the north side, to the formation of a court, communicating
by means of a gate of modern erection, and known by the
appellation of the Gate of Pardon. Nineteen aisles, each of
about three hundred and fifty feet in length, by fourteen feet
in breadth, run parallel from north to south through the in-
terior of the edifice ; and a similar number, not quite so
broad, extends from east to west. These aisles are formed

by an immense number of columns, the arrangement of which -

produces a most striking effect, that must have been still more
magnificent, before the building underwent any alterations.

Eaxplanation of the References in the Plan.

A. The Maksiira, or sanctuary, that is, the principal apartment in which the Koran
was deposited. At present it is a chapel belonging to the Conde de Oropesa,
and is usually called the Zancarron.

B. The place where the pulpit stood, from which the Mufti explained the law to the
Moslems. The pulpit itself, during the time when the mosque was in all its
splendour, was co mposed of ebony, sandal, aloes, and other most precious

woods.

* For an historical account of the Mosque at Cordova, the reader is referred to the History
of the Mahometan Empire in Spain,” Part I Chap. V. Sect. L. pp. 175—183 ; where it is de-
scribed from the narratives of contemporary Arabian writers, who had seen it in all its splendour.

C. The lodgings of the priests, and other attendants belonging to the mosque. They
are now converted into chapels.

D. The Mikrah, or chancel, which was entered only by the Imams or priests, and
other persons engaged in the sacred office.

E. The part which separated the great men from the rest of the people.

F. Four columns, in the centre of which the Khalifs took their seats.

G. The place appropriated to the people.

H. Additions subsequently made to the edifice.

I. Doorways or entrances, originally twenty-one in number, according to some
Arabian authors ; though others assert that there were not more than nine.
All the doors, however, were covered with the choicest Andalusian brass, in
the richest profusion.

J. The space allotted for the performance of ablutions, previously to entering the
mosque.

K. The Portico, where the Arabians left their babouches, or slippers, when they en-
tered the mosque.

L The Garden of the n]dsque.

M. Fountains.

N. Cisterns or reservoirs of water.

The faint line, which goes round the whole plan, exhibats
its outer wall or boundary,—a low and massive structure,
crowned with crenated battlements.

PLATE IL

PLAN OF THE MOSQUE OF CORDOVA IN ITS PRESENT STATE.

Artir the conquest of Cordova in 1236, St. Ferdinand con-
verted this mosque into a cathedral; and it preserved its
ancient plan until the time of the Emperor Gharles V. In the
year 1528, the Spaniards began to disfigure its symmetry by
modern erections, which continued to be made in succeeding
reigns, in order to convert,it more effectually into a temple for
celebrating the solemnrites of the Christian religion; by which
injudicious scheme both the Moorish and Christian architec-
tures are deprived of everything like unity of design. Invain
have remonstrances been repeatedly made at different times, by
the lovers of the arts, nay, even by royalty itself, against these
misplaced and tasteless alterations. Regardless of these repre-
sentations, the Chapter of the cathedral have, to the present
time, persisted in retrenching from the details of the interior,
or in adding others executed in a totally different style. Of
this description is the choir, erected inthe centre of the whole



2 A DESCRIPTION OF ANTIQUITIES AT CORDOVA.

edifice ; and which, as Mr. Swinburne has justly remarked,
were it in any other church, would deserve great praise for
the Gothic grandeur of the plan, the loftiness of its dome, the
exquisite carving of the stalls, and the elegance and high
finishing of the arches and ornaments. But, placed as it 1s 1n
the middle of the Arabian structure, it destroys all unity of
design ; darkens the rest; and renders confused every idea
of the original general effect of the building.

Many are the chapels, erected in various parts between the
pillars; which indeed form so many distinct churchesin the
midst of the old cathedral, interrupt the enfilade, and block
up the passage. In one place, columns have been removed,
in order to adorn these same chapels: 1in another, we are
credibly informed, picces of the beautiful timber-work, that
supports the roof, have been taken away for the purpose of
making musical instruments, especially guitars, for which use
this kind of wood has been recommended, as being pecu-
liarly proper!!! It may readily be conceived, how such vile
spoliations as these, repeated too for successive centurles,
must have altered the original simplicity of the mosque ; yet,
notwithstanding all these impediments, the spectator cannot
fail to be struck with admiration, on beholding the interior
of this magnificent structure, in which the oriental style is
every where the prevailing characteristic. No coup-d’eetl, it
has justly been remarked, can be more extraordinary than
that taken in by the eye, when placed in such parts of the
church as afford a clear view down the aisles at right angles,
uninterrupted by chapels and modern erections. Equally
wonderful is the appearance, when the spectator looks from
the points, which present to him all the rows of columns and
arches in an oblique lme.

As the preceding Plate exhibited a view of the mosque,
such as it was planned by Abdurrahman I., who was fortunate
enough to meet with an architect capable of carrymg his
sublime ideas into execution, it may not be displeasing to the
lovers of the Arts, to have another plan of the same edifice,
in which its various additions and alterations are delineated.

Eaplanation of the References to Plate 11.

A. The Dean’s gate.

B. Another gate.

C. The Hall of Ecclesiastical Audience.

D. The Gate of Pardon.

E. The Inspector’s chamber.

FF. Bureaus or desks, belonging to the Chapter.

G. The Gate of the great drain.

H. The Hall of Tithes.

I. The Gate of the round grate.

K. St. Catherine’s gate.

L. Outer line of the chapels.

M. A spacious passage.

N. Outer line of the old building.

O. The Tower of the mosque, which contained the Zancarron, or sanctuary of the
Koran.

PPP. The Garden of the Mezquita or mosque, of which a partial view is given in
Plate IV.

QQ. The body of the Cathedral, where divine service is publicly performed.

The subjoined figures refer to the other parts of the edi-
fice, including the Chapels:
1. The Chapel of Christ in an agony.

2. The Chapel of Saint Ambrose.
3. The Chapel of Saint Augustin

. The Gate of Saint Stephen.

The Chapel of our Lady of the Snow (° Capilla de Nuestra Senora Nevada ).
. The Chapel of Saint Simon and Saint Jude.

. The Chapel of our Lady of the Conception.

The Chapel of Saint Antony, abbot.

The Chapel of the Holy Trinity. .
10. The Chapel of Saint Acacius

11. The Door of Saint Michael.

12. The condemned Door.

13. The Chapel of Saint Lawrence

14. Door belonging to the Bishop’s palace.

15. The Chapel of Saint Ildefonso.

16. The Chapel of Saint Bartholomew.

17. The Chapel of Saint Philip and Saint James.

18. The Chapel of Saint Peter, usually called del Zancarron.
19. The Chapel of the Eucharist.

20. The Chapel of Cardinal Salazar, at present the Great Sacristy.
21. The Chapel of Santa Ignez.

22. The Chapel of Saint Antony.

23. The Sacristy del Punto.

24. The Chapel of the Incarnation.

25. The Chapel of Saint Clement, now used as a Chapter-house.
26. A parochial Chapel, with its Sacristy.

27. The Chapel of Saint Helena.

28. The Chapel of the Patron Saints, Accidus and Victor.

29. The Chapel of the Resurrection.

30. A parish door.

31. The Chapel of the Assumption.

32. The Chapel of the Nativity.

33. The condemned Door.

34. The Chapel of Saint Joseph.

35. The Chapel of the Conception.

36. The Bishop’s Chapel.

37. The Chapel of the Annunciation.

38. A Door.

39. The Chapel of Saint Nicholas, bishop.

RS ;s

40. The Chapel of Baptism.

41. The Chapel of Saint John the Baptist.

42. The Chapel of the Conception.

43. Door de los Juanes.

44. The Chapel of Saint Anne.

45. The Chapel of Saint Antony of Padua.

46. The principal Parish door.

47. 'The Chapel of the Descent from the Cross.

48. The Chapel of Saint Ursula.

49. The Chapel founded by the Inca, Garcilasso de la Vega, whose remains are
interred therein.

50. The Chapel of our Lady of the Rosary.

51. The Chapel of the Epiphany.

52. The Chapel of Saint Michael.

53. The Chapel of our Lady of Antigua.

54. The Chapel of the Magdalen.

55. The Chapel of Saint Stephen.

56. The Chapel of Saint Eulogius.

57. The Gate of Blessing.

58. The Altar of the Holy Guardian Angel.

59. The Altar of Saint Christopher.

60. The Altar of Saint Barbara.

6l. # % * % * %

62. The Altar of the Holy Cross.

63. The Altar of Saint Philip and Saint James.

64. The Altar of Saint Mary.

65. The Altar of Saint Lucia.

66. The Altar of Christ del Punto.

67. The Altar of Saint Antony of Padua.

68. The Altar of the Incarnation.

69. The Altar of Saint Andrew.

70. The Altar of the Conception.

PLATE IIIL

ELEVATION OF THE MOSQUE AT CORDOVA.

Eacn of the four fronts of this beautiful edifice, exhibits low
W‘leS, remarkable for their solidity, all of which are crowned
with crenated battlements. Each of these fronts, however,
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differs from the other, by its height and ornaments. Our view
presents a correct elevation of the building: the massive
structure of the walls, and the crescent or horse-shoe form of
the arch, which mark the first of the three periods into which
the Moorish architecture is divided, are here seen to consi-
derable advantage ; while the solidity of the whole 1srelieved
by the light appearance imparted by the battlements.

PLATE 1V.

A VIEW IN THE GARDEN BELONGING TO THE MOSQUE AT CORDOVA.

Tae garden, attached to the mosque, occupies an inclosure
of about two hundred and ten feet in front of the building,—
nearly one-fourth of the entire space appropriated to it.

This garden is surrounded, on three sides, by a portico
supported by seventy-two columns : and a refreshing cool-
ness is constantly maintained here by the water of three
fountains, with which the Moslems anciently performed their
ablutions, as well as by the delightful shade afforded by a
great number of cypress, palm, and orange trees. It 1, 1n
fact, a kind of garden in the air, raised over a vast cistern.
Four or five feet of earth suffice for the support and growth
of those beautiful trees; among which, there are numerous
orange trees, from thirty-five to forty feet in height, and palm
trees, sixty feet high. Inthe centre of this perpetual verdure,
and in front of the mosque itself, which forms the fourth or
northern face of the garden, stands a square tower, containing
numerous windows, and terminated by a cupola or rotunda.
It serves as a steeple. All the apertures in this kind of cloister
are erected in the Roman style of architecture, and are orna-
mented with upwards of one hundred columns.

This garden is the most agreeable promenade of Cordova:
its principal gate, termed the Gate of Pardon, is of modern

construction.

PLATE V.

A GENERAL VIEW OF THE INTERIOR OF THE MOSQUE AT CORDOVA.

Noruine can be more striking than the view presented to the
spectator, on his first entrance into this magnificent temple;
which has, not inaptly, been compared to a forest of columns
disposed in the form of a quincunx. The principal lines, or
features, of its internal distribution, are formed by the thirty-
eight aisles or naves, delineated in Plate I. and described in
page 1

An eye, accustomed to the lofty and imposing appearance
of our splendid churches, views with surprise the humility
of this mosque : for the height, from the floor to the ceiling,
is only thirty-five feet. In the language of fiction, the former
might be attributed to a race of giants, and the latter to a
generation of pigmies: but the same principle of attention to

the interior, regardless of the general external appearance,
which marks the other Moorish structures, is here distinctly
to be observed. While public utility has studiously been

provided for, all thatwas costly and curious has been reserved

for the interior: and the mind, upon examination and reflec-
tion, remains satisfied with the appearance of strength, con-
venience, and grand simplicity.

The columns at present are about eight hundred and fifty
in number: and are formed of granite, porphyry, jasper, and
other marbles, exhibiting an assemblage of various and bril-
liant colours. The whole, taken together, presents a scene
so truly unique, that the visitor is at a loss, whether to admire
most their number, or their richness: but, from the variety
of styles prevailing m the different parts ol which these
columns are composed, it is evident that they originally
belonged to different nations and ages. Many of them were
taken from Roman edifices;* which being of various lengths,
the Arabian architect supplied the want of a sufficient quan-
tity of capitals and bases, by imitating those which were before
his eyes.

The columns are all nearly of an equal length, being about
nine feet between the base and the capital: the thickness of
the shaft is pretty equal throughout, being about eighteen
inches in diameter. The Capitals were, originally, of the
Corinthian order, and were beautifully sculptured, as would
appear by the few that are still entire; and such capitals, as
were supplied by the Arabian architect, are for the most part
imitations of the same order. From these capitals rise arches,
which spring from one inter-columniation to another; and,
from their crescent, or horse-shoe form, as well as the ara-
besques, inscriptions, and other embellishments, present an
entirely Oriental character. Above the first arch 1s placed a
second, considerably narrower, and connecting it with the
square pillars that support the timber-work of the roof; which
is not less curious in its execution than the other parts of the
building. It was put together in the time of Abdurrahman I.,
and subsists to this day unimpaired, though partially con-
cealed by the plaster-work of the modern arches. The beams
contain many thousands of cubit feet: the bottoms and sides
of the cross-beams have been carved and painted of various
colours, principally red, and with different figures; the rafters
also are painted red. Such parts as retain the paint, are un-
touched by worms: the other parts, where the pamnt no

~ longer remains, are so little affected that the decay of a thou-

sand years is scarcely perceptible; and, what is rarely to be
seen in an edifice of such antiquity, no cobwebs whatever are
to be traced here. The wood employed for the timber-work,
is that of the alerce, a species between the cedar and the pine
(the Pinus Larux or White Larch, we believe), which is re-
puted to be incorruptible. The vicinity of Cordova formerly
abounded with this kind of trees, a forest of which is said to
have stood on the west bank of the Guadalquivir; though
not the smallest vestige of it is now to be found. The timber

* Some of these were brought from the ruins of Carthage ; and by one of those remarkable
instances of mutability, which occur in the history of nations, vestiges of the colony founded by
Dido are to be seen, in the nineteenth century, supporting an Arabian temple in Spain!
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work of the roof is further covered with lead: and the whole
has been executed with such precision and taste, that it may
justly be pronounced a chef-d’ceuvre of art, both withrespect
to the arrangement of its different parts, as well as to the
extent and solidity of the whole.

On a slight inspection of Plate V. it may perhaps strike
the observer, that the general effect would have been im-
proved, and the perspective heightened, by the introduction
of a little more light from above: but, had such a correction
been made, our engraving would not have been a faithful re-
presentation of the solemn and majestic interior of the Mosque
at Cordova. A ¢ dim, religious light” is admitted into it,
by the doors on the sides, and from several small cupolas
above; which falls upon some parts of this immense edifice,
while others are left in awful darkness. Individuals, walking
through this forest of columns may, by an ardent imagination,
not unaptly be compared to wandering spirits ;—their persons
may readily be distinguished, but their footsteps cannot be

heard.

PLATE VL

ELEVATION OF THE GATE OF THE SANCTUARY OF THE KORAN.

By the several alterations and additions, which were made at
different times by the Spanish Arabs, they had divided the
mosque into four parts, marked out by two lines of clustered
pillars, crossing each other at right angles. Three of these
portions were allotted to the common people and to the women:
the fourth, which was i the south-east angle, was appro-
priated to the Imams or priests and great men. In this last
division was the great Kiblah or Sanctuary, better known by
the appellation of the Zancarron, in which the Koran was
deposited. Its door was in front of the great gate, at the end
of the principal aisle: and the architecture and ornaments of
this Sanctuary, as well as the throne of Almansurwhich faced
it, are very different from those employed in the other parts
of the edifice; all the skill and taste of the Moors appear to
have been lavished on it, in the richest profusion.

Two rows of columns, about six feet 1 height, rise one
above ancther, and support the screen before this Sanctuary.
The columns are chiefly of verd antique, or red marble veined
with white; the pilasters are of red or white marble; and
the capitals are of white marble, gilt in many places. The
arabesques and other ornaments of the timber-work of the
roof, as well as those of the pilasters, are very fine, and bear
a great resemblance to the sculptures in the Alhamra at
Granada.

The Gate of the Zancarron, of which our plate represents
the elevation, is indeed an assemblage of beauties rarely to
be equalled. As it very closely resembles the fine specimens
of Arabian architecture to be seen 1 Upper Egypt, and 1s
unquestionably in a different style from the rest of the Moorish
architecture, it was probably executed in imitation of the
palaces at Damascus and Baghdad: it certainly is the finest

specimen, in the whole edifice, of the first of the three periods,
into which the history of Arabian architecture 1s divided.
This gate is of white marble delicately sculptured, and orna-
mented with numerous. columns of precious marble. The arch
itself is mosaic, with a blue ground, and the decorations su-
perbly gilt; and its inérados are gold, red, blue, and green
mosaics, of singular beauty. Unfortunately, the Arabic in-
scriptions are at present too much defaced, to be sufficiently
legible for the purpose of being transcribed and translated :
yet, from their imperfect remains we are justified 1 stating,
that the Cufic characters were distinguished by equal taste
and beauty. The two lines, which are at the top and on
either side of the arch, are in mosaic on a blue ground with
gold letters; and the single line, immediately over the arch,
is also in mosaic, on a gold ground with blue letters. The
contrast is exceedingly striking in its preseut‘Comparatively
decaying state, and the whole is truly superb: but, when
illuminated, (especially on the last ten nights of the month
Ramazan) by the massive silver chandelier, which hung down
in its centre, the gorgeous beauty of the Zancarron must have
surpassed every thing that we can possibly conceive of splen-
dour or magnificence.

The interior of this Sanctuary is an octagon, only fifteen
feet in diameter, into which the light 1s with difficulty ad-
mitted ; its walls are covered with ornaments nearly similar
to those above described: and the cupola is €omposed of a
single block of marble, said to be eighteen feet 1n width;
which, as Mr. Swinburne has justly remarked, 1s not only
curious for its size and quality, but also for the ingenuity
of the architect, by whom it was placed in such a perfect
equilibrium, as to remain unshaken during the lapse of so
many ages.

The Zancarron is at present a chapel, dedicated to Samt
Peter, and formerly belonged to the Dukes of Alba: itcontains
the tombs of several grandees of that family, and is now the
property of the Conde de Oropesa.

PLATE VIIL

EXTERIOR ANGLE OF THE MOSQUE.

Eacwu of the four fronts of this noble edifice presents walls of
uncommon solidity, crowned with engrailed battlements, and
supported by buttresses, which, at a distance, have the ap-
pearance of so many towers. Our plate gives a view of the
exterior south-west angle of the mosque : the walls are covered
with plaster of a greyish colour, which being decayed in
some parts, the stone-work becomes apparent; the massive
outside pier or buttress, is nine feet and a half in height from
the ground to the bottom of the engrailed battlement.

Such is the general character of the building ; but it is
worthy of remark, that each front differs from the other as to
its height and ornaments, in consequence of the Arabian
architect being obliged to accommodate the structure to the
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versatile taste of the Arabs, who were passionately fond of
variety, and also to the inequalities of the soil; which are
so great, that in order to reach the edifice, 1t becomes ne-
cessary to ascend thirty steps on the south side, and on the
north side to descend fourteen steps. Between most of the
projecting piers or buttresses, doors are placed, which are
ornamented with fret-work in stucco, of equally delicate and
durable workmanship ; that has continued unimpaired, not-
withstanding it has been exposed to the injuries of the weather
for so many centuries. In some of these ornaments, the Arabs
have combined with the stucco a kind of mosaic of baked
earth, the introduction of which has contributed greatly to
consolidate the whole of the fret-work.

These ornaments are further painted with various brilliant
colours ; which must have produced a very striking effect
before any alterations were made in the edifice.

PLATE VIIL

A CUFIC INSCRIPTION IN THE PLACE APPROPRIATED TO THE PER-
FORMANCE OF ABLUTIONS, IN THE MOSQUE AT CORDOVA.

Translation of the first seven Lines of the Inscription.

< In the name of God, the Merciful, the Forgiving. O ye
«“ who believe, when ye proceed to prayer, wash your faces,
““ and your hands up to the elbow, and touch your heads and
““ your feet unto the ancles : and if ye be unclean from sexual
¢ intercourse, wash yourselves all over. But, if ye be sick or
““ on a journey, or any one of you should come from the
«¢ easing of nature, or if ye have touched women, and find no
«“ water, perform the ceremony with good earth, and touch
“« your faces and your hands therewith. God willeth not to
«“ impose any difficulty upon you: but he desireth to make
““ you pure, and to accomplish his grace upon you, to the
““ end that ye may be thankful.”

Koran, Surat (or chapter) V. Ayat (or verse) 7.

This part of the inscription, it will readily be perceived, refers
to the performance of ablutions before prayer ; which constitute
one of the four fundamental points of religious practice required
by Mohammed. A particular account of them may be seen in the
<« Preliminary Discourse,” prefixed to Mr. Sale’s translation of
the Koran, pp. 104-106, (4to edition). The characters in this
plate present a fine specimen of the Cufic letters without the dia-
critic points, which were chiefly used for inscriptions on stone.
The translations of the inscription in this and the following plate,
were executed by Professor Shakespear, of the Hon. East India

Company’s College, at Croydon.

Translation of the eighth, minth, tenth, eleventh, twelfth, and
tharteenth Lanes.

¢¢ Tn the name of God, the Merciful, the Forgiving. Attend

«« carefully to the times of prayer, and to the medial prayer;
¢ and stand up to God, supplicating. The Imam Almustansir

¢« Billah Abdullah Alhakam, Commander of the Faithful,

““ whom God prosper after (imparting*) the divine aid, com-
“ manded, in respect to what he thought deficient in this
‘¢ sanctuary, to clothe it with marble ; which he caused to
‘¢ be introduced with the introduction of (pious works and)
« excellent water. This he executed by the hands of his
““ minister and Hajib, Jaafar, son of Abdurrahman, with
““ whom may God be pleased, and under the inspection of
¢ Muhammad son of - - - - - - ,+ and Ahmad son of Nasr, and
¢« Khalad son of Hashim, commander of the guards, and
¢ Mutref son of Abdurrahman, the secretary his domestic, in

< the month Dhu-I-Hijja of the year three hundred and ffty-

““ four.” (A. D. 965). ¢ He, that directeth his face to God
““ and doeth good, hath taken hold of the firm handle. To

““ God 1s the event (or success) of things.”

Of the additional works executed in the mosque by order of
Alhakam and referred to in this and the following plate, some
account is given in the *¢ History of the Mahometan Empire in
Spain,” pp. 181-183. The three first lines of this part of the in-
scription are taken from the Koran, Surat xi. Ayat 115. The
concluding sentence is also taken from the same book, Surat xxxi.

Ayat 22.

Translation of the last four Lines.

““ In the name of God, the Merciful, the Forgiving. O ye
‘ who believe, fear God in the truth of his fear, and ye shall
““ not die unless (or till) ye are Moslems (that 1s, in safety).
¢ And take hold of the bond of God (his religion) altogether;
““ and separate not yourselves (from it). And remember the
““ grace of God upon you: when ye were foes, then he caused
“ friendship between your hearts, and ye became brethren
“ through his favour ; and ye were on the brink of the pit
« of fire, when he delivered you from it. In this manner God
< manifesteth unto you his signs (or miracles or verses of the

<« Koran), that ye may be guided to righteousness.”’
Yy ybeg g
Koran, Surat iii. Ayat 102-103.

PLATE VIII. No. 2.

A CUFIC INSCRIPTION ON THE ADDITIONS MADE TO THE MOSQUE BY
ORDER OF THE KHALIF ALHAKAM.

Tue three upper lines of this inscription are on the right
hand of the arch; and the three lower lines are on the left

hand of the arch.

Translation of both parts of the Inscription.

¢ In the name of God, the Merciful, the Forgiving. Praise
“ be to God, who hath directed us by the (divine) guidance:
< for we could not have been guided in the right way unless
“ he had guided us. Gertainly the messengers of our Lord

¢ came with the truth.
«« The Imam Almustansir Billah Abdullah Alhakam,

#* The words included in the parenthesis in this part of the inscription, are doubtful.
+ The proper name of this person is wanting, the translator not being able to ascertain it

from the Ciific characters,
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“ Commander of the Faithful, whom God prosper, com-
““ manded his minister and chamberlain, Jaafar, the son of
‘“ Abdurrahman, with whom may God be pleased, to found
““ these two wings™ among what (other structures) he raised
“ in piety towards God, and for (the divine) favour. And
‘¢ this was completed in the month Dhu-l-Hijja, in the year
““ three hundred and fifty-four” (A. D. 965).

The former part of this inscription is taken from the Koran,
Surat vii. Ayat 44 ; in which Mohammed is announcing the judg-
ments, which God will inflict on the infidels, and the rewards
and blessings of Paradise, which he will bestow on the faithful.

See Sale’s Koran, pp. 120, 121.

PLATE IX.

THE BRIDGE OF CORDOVA.

Traprrion relates, that there formerly was a bridge over the
Guadalquuvir, erected on the site of the present structure,

* Literally, shoulders. It is by no means clear, what sort of building is actually intended.

about two hundred years before the arrival of the Moors in
Spain: but, this edifice being greatly decayed, the Arabs
built the bridge delineated in our engraving, during the vice-
royship of Assamh, A. H. 101—A. D. 720 or 721. This
noble structure is four hundred paces, or one thousand feet,
in length, at two feet six inches each pace; its breadth is
twenty-two feet eight inches within the parapet. The passage
over the bridge is a straight line, from one end to the other ;
the arches are sixteen in number ; and the buttresses of the
piers are much stronger and better adapted for similar pur-
poses, than the modern tri-lateral cut-waters. Nearly eleven
centuries have these buttresses withstood the rapid floods of
the Guadalquivir, without sustaining any material injury.

In the river are erected several mills, the horizontal wheels
of which are worked by the stream. One of them, of Arabian
construction, was visited by the author, who observed three
pair of mill-stones grinding corn. The terraced roof of the
building is supported by crescent arches; and the whole is
strongly cemented, and well calculated to resist the pressure
of the current.

END OF THE DESCRIPTION OF THE ANTIQUITIES AT CORDOVA.




PAR'T 1.

A DESCRIPTION OF THE ALHAMRA AT GRANADA.

Tue Engraving, which is introductory to the description of the Alhamra, exhibits a combination of Arabian ornaments, selected

from various parts of that celebrated palace.

In the centre of this plate, round the circle, is the motto, which so frequently occurs in the edifice,—*‘ Wa la ghalib illa-llah,”
that 1s, ¢ There is no Conqueror but God.” |

In the left hand corner, at the bottom of the plate, is the obverse of a fine gold coin, exactly of the size represented, which was
struck by order of Muhammad Abu Abdillah Ebn Yusuf, surnamed Alghalib Billah, a celebrated king of Granada: the coin
question is preserved in the Museum of the King of Spain. Within the square 1s an Arabic inscription, of which the following is
a translation: “ In the name of God, the Merciful, the Forgiving. The Blessing of God on Muhammad and his family.—There s
no Conqueror but God.” On the segments of the circle round this square, we read: * Your God is one God. There is no God but
He,—the Merciful, the Forgiving.” .

In the right hand corner, is the reverse of the same coin, containing the following sentences : within the square:  There us no
God but God. Muihammad is the messenger of God. Almahady, Prince of the people of Granada.” On the segments of the circle
round the square: ¢ The Commander of the Faithful, Alghalib Billah Muhammad, Son of Yusuf, Son of Nasr, whom God prosper.”

The central line, at the bottom of the engraving, has the following inscription :---** Glory to our Lord Abu Abdillah. Glory

to our Lord the Sultan.”

PLATE X.

THE ROYAL PALACE AND FORTRESS OF ALHAMRA, AT GRANADA.

On looking from the royal villa or pleasure-house of Al Ge-
neralife, which is delineated in the latter part of this work,*
the spectator beholds the side of the palace of Alhamra, that
commands the quarter of the city, called the Albayzin. The
massive towers are connected by solid walls, constructed upon
the system of fortifications which generally prevailed in the
middle ages. These walls and towers follow all the turnings
and windings of the mountain; and, previously to the in-
vention of gunpowder and artillery, this fortress must have
been almost impregnable. The situation of this edifice 1s the
most delightful and commanding, that can well be conceived.
Wherever the spectator may turn his eyes, 1t 1s impossible
for him not to be struck with admiration at the picturesque
beauty and fertility of the surrounding country. On the
north and west, as far as the eye can reach, a lovely plain
presents itself, which is covered with an immense number of
trees laden with fruits or blossoms, while on the south it 1s
bounded by mountains ; whose lofty summits are crowned
with perpetual snows, whence issue the springs and streams
that diffuse both health and coolness through the city of

Granada.
The Alhamra, usually, but erroneously, denominated the

* See it described infra Plates LXXXIX, to XCV.

- Alhambra, 1s a vast pile of building, about two thousand

( three hundred English feet inlength ; and its breadth, whicm
1s the same throughout, 1s about six hundred feet. It was”
erected by Muhammad Abu Abdillah, surnamed Alghalib
Billah; who superintended the edifice himself, and, when it
was completed, made it the royal residence.

For a minute account of this palace, with architectural ob-
servations on the disposition of its several parts, the reader is
referred to the ‘¢ History of the Mahometan Empire in Spain,”

~ Part I. Chapter V. Sect. II. pp. 195-198.

PLATE XI.

A GENERAL PLAN OF THE FORTRESS OF THE ALHAMRA.

Eaxplanation of the Figures of Reference.

ol

The Puerta del Justicia, or Gate of Judgment, now the principal entrance to the
Fortress.

The gate, called Puerta del Vino, or the Wine Gate.

Towers.

Armoury.

Watch Tower (Torre de la Velha.)

A Battery.

Towers.

Place of the Great Subterraneous Cisterns (Plaza de los Algibes).

Remains of the Arabian Palace.

Palace of the Emperor Charles V.

0. 00 T i e 80 X0
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This grand pile of building, commenced for the Emperor Charles V. was never
finished in consequence of his frequent absences from Spain, occasioned by the
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almost perpetual wars in which he was engaged. The spot chosen for its site
commands a most beautiful view of the city of Granada, as well as its surrounding
Vega or Plain. As a specimen of Spanish architecture, it reflects the highest
credit on the artist, Alonzo or Alphonso Berrugueti, who began to execute it in
the year 1526. It is every way adapted to the climate ; and its interior, which is
of a circular form, unites convenience and splendour. In any other situation but
this, the palace of Charles V. would justly excite admiration : but here it is mis-
placed, and produces only disgust, especially when it is recollected that its ex-
pense was defrayed by part of the money obtained under a false pretence from
the unhappy Moors. That oppressed people had presented the Emperor with
80,000 ducats (according to Pedraza, but M. Peyron says 1,600,000 ducats), as
a boon for not depriving them of the Arabic language. The artful monarch re-
ceived their money, and deluded them with promises that were never fulfilled,
and which did not even put a stop to the infamous system of persecuting and
ransoming them, under the insidious pretence of effecting their conversion.

11. Parish Church.

12. Castles, Towers, &c.

13. Towers, flanking the walls of the Fortress.

14. Aqueduct connected with the Generalife.

15. Reservoir Tower.

16. Remains of an ancient dwelling.

17. Puerta de los siete suelos, or Gate of the Tower of Seven Stages.

This tower is said to descend seven stories under ground : no person, however,
has been able to penetrate lower than the fourth story. Divers marvellous tales
are related concerning this tower, in which the Moorish sovereigns are said, for
a long time, to have deposited their treasures. Here, according to the vulgar
fables, is heard the din of arms, and of soldiers ready to massacre all who have
the temerity to present themselves. These soldiers are stationed here to guard
immense treasures ; and in the discharge of this duty they are assisted by three
terrific monsters, the most formidable of which is a horse without a head ! ! !

18. Prison Tower.

19. Remains of a Building, called the Mufti’s Palace.
20. The Royal Villa of Al Generalife, or Generaliffe.
21. Remains of a Castle called la Silla del Moro.

22. An Arabian Cistern called Baio de las Damas, or the Ladies’ Bath.
23. Coach Entrance to the Generalife.

24. Ruins of a Fortress.

25. Castles and Towers—TZorres Vermejas.

26. Remains of a Fortress,

27. The River Darro or Dauro.
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