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»? Barbara Loden’s ‘Wanda’: unexplored territ i 4 : xplored territory.on film 
By KARYN KAY : : 5 

ss, of the Cardinal Staff -I did read in MS magazine a woman’s The teachers didn’t know how they would involved in. It was after I’d written my 

he Pri viast October" Barberd Loden ap ee of the New York Women’s Film teach it or what they should teach. They screenplay when I contacted them. Af- 

peared in Milwaukee in conjunction with the Festival. She had Some reservations about Baie {ur students are not interested. We terword I was just curious. 
Percening of her feature film, Wanda, as anda. She didn’t think that women like this 81Ve them things to read, and they won’t > 

2d, guest of the University of Wiscon- should be shown on the screen. The reviewer €VeM read them. We don’t even ask them to 

la sin—Milwaukee. We of the Madison said films should be shown about women find the reading material; we print it out Do you feel that you changed very much 

Women’s Media Collective traveled there to WhO are achieving things and doing things and hand it to them. They still won’t read for having gone through her character, and 
: Gah opie! of America's few Wore and setting an examle. Naturally we don't __ it.” The students only wanted to watch TV. would you at all change the rather 

ctor, who has moved farcalong in her agree. oie And I said. ‘Why don’t you start with TV? pessimistic ending of the film if you were 

ad pe mher dent career etnce ‘acting ina Series She criticized women from that stand- Have the assignment that everybody watch making it now? ; a 

_ of movies Splendor In the Grass, Wild River a that it was bad to show women like TV one evening, wherever they happen to By the time I finally made the movie, I i 

for her husband, Elia Kazan. She appeared this, but that’s the whole point of why I be. They’re going to be watching it anyhow. had. changed very much. Still I was makit 

if. Pia acclatit'ts the Marilyl Monroe role wanted to make the film. These women And the next day discuss it in a form of it about a former state that I had been i. 

in Lincoln Center's production of After the e¥er get a chance nobody knows about questioning what they saw.” This is an area which I knew very well. I made that filmat a Na 
a lt taved again'by Karci from the Arthur their existence. VERY few people un- they’re familiar with. This is a way that certain time from something in myself, and 

HaieR play. derstand that kind of life, including the People can be made aware of how they’ve it could only be made that way 2 ! 

a Though a little shy and nervous, Loden Oman who wrote this article. She really Beer Seeing, things) and: bow ey. pavers = 

or answered our questions for hours in the doesn’t respect a human being like that; really thought out what's happening to the yes, it’s true that Wanda is a vei ; 
.r- afternoon prior to the screening and con. Wh® is unfortunate enough to be born into roles of women and menas portrayed in that pessimistic film. Now I would not make the 

r, | hued the interview late inthe night From ‘hat Kind of life. She can’t be bothered with _¢VerYday life. Even in the newspaper. You same picture. I would probably mak 
in esi convereatione<Lodeh- became inexe. it 1 S:teo-boring, take a different page of the paper, and how something very different. But |’ t 

all |  tribly linked in this reviewer's mind with the much of it has to do with a woman or saying that even that Reouid oa a he 

character of Wanda. for she indicated that, pees ee cee eee pessimistic. I really don’t know whet sol ht | 

ee although she got the idea from a true-life oO though we have more people, more women come out ie 

’ incident of a woman involved in an aborted Ls seers ie this ae. 2 es ‘ | 

| Pie bhery, the char c , then they can relate to it better . < ty 

ee fom ae EY oan oe ee ne to abstract discussions of what it is to Did you enjoy making Wanda? ay 

fi blence to Loden’s own life experiences. eee ae Yes, I liked the everyday working on it. I Hit 

It is therefore understandable that Ms. found I had some fantastic amount of | 
Re Loden seemed keenly sensitive to feminist Did you think about making Wanda a energy. I never slept, and I was very high all 
: critics who find fault with the film, though , vehicle for raising consciousness, both the time when I was working because I had | 

y their criticism had been largely aimed only among working class people and among to be. I couldn’t let down because I was 
W toward its pessimistic ending (We don’t women? And was there any attempt to responsible to all these people I was workin, ; 
ut want women like this shown on the control the distribution of the film so that it’ with. To me it was really a very feastrstae 

screen.” ) She said that this type of criticism ‘) went into theatres that weren’t just art experience, I guess because it was my first H 

= — a Seren °f a character of Ja > houses and campus theatres? time; I was really naive in this area. I was iia 
a a lenied her own — z ___ very gungho and I didn’t think of the con- wae 

: existence. I really didn’t consciously plan anything. sequences when I was making the movie. I 

| To this reviewer that pessimistic ending 3 When I made Wanda I didn’t know anything didn’t allow myself to think, “Well, what if ay 

, was the most vital and moving part of the _Do you think there is a particular point of about, nor had I heard anything about it’s bad.” 
+> picture. It matters little that Wanda comply view that would come out of a female Consciousness raising or women’sliberation. ; | 
} with the bourgois values of success and director which would not come out of a male That just started when the film was finished. _ Also I never really aimed at making a 
| accomplishment. What seems more director? : The picture was not about women’s commercial movie. I felt, at best, Wanda 2 | 

_ relevant asa feminist by America’s sexist- : liberation. It was really about oppression of would be shown in YWCAs ‘or something like | . 
capitalism. Wanda is neither glamorized I was at a sem.uar at a college where they | women or people. I was making it from my that. I didn’t really set my goals too high 

ee nor mythologized, and women in her hada festival of women in the arts. One of own understanding of certain types of lives that way couldn't fail too much Ze 

ost er rarely seen on the screen. sa each i ‘What is the in certain areas. I don’t-think it would help : . ; | 

to len draws an interesting distinctio ‘eminine ibility?” conclusion the le it’s made about i ah 

ent ame is not about cumeate was that nobody knew. Seton who were in saeco —_ eee ne a cake eee the He? * 

iberation, rather it is about “‘the oppression anthracite region were i i ‘ ; 

1at- of women.” re We don’t know what wefeelorthinkat this _that it ae a sceeee aera oy — shooting 2 { 

er, Asked why she chose not to put her Point. Ways that we always thought we felt _not as exciting as ‘they thought it might be. Someti e) bee ee : exeryuay, é f 

he | character in jail, like the real-life Wanda, We're beginning to understand -weren’t As far as distribution is concerned. it was The sapere Pi ae tho 

| Loden replied that she didn’t have to  Teally us. We were trying to be something —_played more or less as an art film. It’s not a eas ng locatio find na pode oe vi 
ets physically place her behind bars for the impossible, trying to be a way we were told —_ commercial film, and it’s not a film that pla ve se ecenih : inc i 
he audience to be aware that she’s in prison. to be. We were told, in very subtle ways, of| everyone is going to like. I wouldn’t expect a ne oe ee eee 

He course, to think that way or feel that way, or _ it. See Bank Toperty i was very rete 

if The women from our media group wanted ‘Oh, you’re a little girl and little girls don’t > fOr Us 10 Ses pani, nobody, would lela ee | 

us very much to like the film, but we agreed _ do this andlittle girls don’t do that.” Beinga What was the origin of the idea for this sis ba oe were half way through with | 

that there was something wrong. Loden said | woman is unexplored territory, and we’re _ film? . aa ae h eres We Lound Oe This wee | } 

ald = oe = ae new at os eu pioneers “ a sort, discovering what it I got the idea for this film out of a Saar nae Tink thes oats | 

ad little technical experience, she relie means to be a woman. news) rT item. In - ga ; at 

i heavily upon her cameraman for help. It is ea: Sees pe — cae ie Soe wc and eee Is 1 

at- possible that some of the film’s problems What role do you see for film in helpin: i “pi . fe | 

result from Loden relying too much upon the Discover this aaanee nee. ae ees en © called, Did Justice 

wo cameraman, both conceptually and Seca nt ie mph?” They had stories about murders _ We “never used any special lighting. We 
h eiinicalts: If a film is made and says this is about in things criminals have done. And this was would just put in stronger bulbs where ever | 
_ lee Aiitional’ problem wan’ tho Leden women and how they feel, I don’t think . obs of a girl who was an accomplice to lights already existed. We had to put in quite | 

used amateur actors whon she said would anybody will 0 to it, including women. didn't re on op robbery sa {ew Dulbs inthe Gani aioe 9 Menline 

ip “Sw. get too nervous if they knew too much about Everybody's getting very put off by Was rene and she botched it up, she fixtures. We had to spend alot of time doing 

of ascene before the shooting. Therefore much anything that smacks women’s liberation sentences Loud Jats in Peson with no things like that. 

of the film was improvised during the eee nes © aap Pree es by all Selene ashy rota weed 7 ; : ia. Every time ear anythi : mi She was ve: imi i 
ad pee sometimes effectively, sometimes shout women’s likerstiaa I just a oe glad to get the sentence. What struck ae Soe es. ee working on 

God, I don’t want to hear about that reading this account was why would this girl eomerar a Just EU ee j 

ee ¥ > ,. anymore.” But the truth i feel that way? What kind of could sh on ee ee 
he | Wanda will be shown by the Wisconsin; « nym is, Ireally do. But 5, e have ran errands and would pick up things and 

. Film Society Monday, February 13 at 8:15 “el oe a really glib topic, and it puts a Dietetic ns deliver things. But I like working this way ‘ H 

and 10:15 in B-10 Commerce. cS really know why. This was quite some ae oe sel cpllng, teal ca maaan os 
Cardinal: Do you feel it is incumbent upon a film ago. Then the New Wave came from | { 

ee a. Henares about the new York director to begin to suggest alternatives and Europe, and I saw a film called Breathless. } 
; to = that in some cases there are alter- tt = that I said, “I think this story ae Reet relies a place ve would 

foray. natives? could make a film like that, like Breathless, have to clean it up and leave it just the wa: 
Shae os on the New. as __. ____. Itshould bemade that way.” Then I wrote it we found it, which I think was a good i 

festival? Ireally don’t have a ready answer for this _ into a screenplay form, using a criminal ractice. We had leisurel; i : n't eady ¢ i 1 " and P ice. We a very lei ly shooting, 

: é : _ . - question. This is something I’ve been trying _a bank robbing incident. But I made up the SChedule in that sense. To 

Loden: I didn’t stay at.the New York to figure out myself a long time. girl’s character, from myself-really. Sued } an 
Women’s Film Festival. I was invited to-be ‘ on this statement that she made, and ways ‘Wanda the firs’ directed. 
on one. panel on women in film, but the itshould be enough for an artist to present that I had felt in my life. It was all from m: Wi ae siemens x | 

| moflerator of the panel was a very vicious something as he sees it and not have to offer imagination or my feelings. But the plot es you influenced by your husband, Elia, 

| woman. She directed the Kate Millet film. A any solutions. If you examine works of art more or less is from this item in the: See ~ aoe 

| Woman got up from the audience to ask a that you have liked, that have meant newspapers. ; | 

/ question, and she attacked her for ab- something to you somehow, say in literature 2 T’'ve worked with him as an actress, and } 
& solutely no reason.’ She intimidated or even in film, they didn’t necessarily offer a _ he’s one of the best directors any actor could ] 

everyone. Everybody got scared when she a solution. They just presented something; Have you miet.the yirl? »...°~ work for. So, in that sense I learned a lot hd 

yelled at this other woman, so nobody would they were so human, and it moved you or =, No, although I wanted to talk to her or from him, by seeing how he went about | 
ed anything. After that, I decided not to touched you. Yet there was not necessarily a ates some sort of exchange before I made doing things, seeing how he dealt with 

i ve anything to do with the festival. I didn’t solution offered to some kind of human e movie. It took me a long tome to find out problems. Most of it was just work, con- 

_ 80 back there anymore. I felt there were dilemma or some kind of human struggle. what prison she was actually in. I called up tinually working and not giving up on | 
| very bad vibrations; people tripping their 2 the prison, where she still is, even to this something. If you didn’t know what to do, to i] 

| ©gos. It was not really a collective, I know that films can show what’s wrong, day. I asked the head warden, who was a try and find another way to do it. In that ie 

___ Sisterhood type feeling. I didn’t really know _ but I don’t know if they can demonstrate an woman, if I could have any contact with her, sense I think he influenced me. i 

how to combat that type of atmosphere, soI alternative. Maybe, but I just don’t know. and they wouldn't allow it. They said she if 
| withdrew from it. I've seen films that have had effects, but I wasn’t allowed contact with anyone. They. People are very surprised when they see | 

___ My film Wanda was shown there, but I don’t know if they are necessarily good wanted to know why I wanted to get in touch ' Wanda because they figure that it would be ] 
i Wasn't present'at the screening. Ithad quite Battle /of Alglers, 1 know has told'a lot of with her. At the time I said I wanted to write influenced by what he had done. But when 

a good attendance, but I don’t know what the people: how to RevOlL ok how aon Have: something about her. I said “I think her they seeit, they realize it is so different from . | 

| Se was. They didn't have discussions evolution or how to go about guerilla story is very interesting, and I would like to anything he would ever do. Although I think ii 

| a a the films. Gaerne Bit SL don't “know: ike that's write something about it.” And she said, he’s done some really good work, they’re not bi 

4 know a lot of women are insulted by- necessarily a good thing. People can learn to Well, I don’t thing her story is very in- the type of things I would be interested in || | 

Wanda because they think it shows women _e criminals from watching movies or from teresting, and I have to pass approval on doing, just as he wouldn’t be interested in iat 

in a bad way. To me it’s valid; it’s like television e everything that comes through here. I won’t what I’m doing. HI 
showing myself and a way that I was. allow it.” It was very mysterious, but they ny 

People say, “We don’t want to see anybody were very emphatic about it. So that was _| tried to get him to direct Wanda, but he i 

_ like that.” Those are the people who 4 good place to start is with our everyday that. Ididn’t try anymore after that because wasn't interested. He said he didn’t know | 

sy Wouldn’t want me to exist, and they would culture. I was ata university recently where I thought it would become too involved, and, "anything about it, and I should do it myself. i | | 
fs that I was not valid or that I shouldn’t be ey re to start a course in women’s Scavite ae ae ies ovation girl, bi 

|| : : oe : restini ey ‘ (ai 
heard studies. This again is unexplored territory. tary Twas just using (he incident she ae (continued on page 6) | 
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more ERTS ue



= 2—THE DAILY CARDINAL Monday, February 5,1973 

2. ‘Modine Gunch’ grab bag. ( ° 
as Not the same By DIX BRUCE and sympathetically in the space bloom” “tepid tea,” “silvertish | ; ‘ 6, of the Fine Arts Staff of two and a half pages the case of legs.” that they are worthy of 

Caw ‘old trousers. Modine Gunch #8, the Wisconsin an old woman who eavesdrops on __ being ignored. 
* aif ae Union Literary Committe’s latest _her_partv line because she’s 5 : ae a a One swell swoop publication pPatHEnL fiction and lonely. The strength of the story , Nowhere is there anything | ar 
nee on poetry, is a strange collection of _ lies in the writer’s ability to be eee o pees a4 ye a A i 7 : ; i idi . ate. naive to! ph A ZA II} ‘ a from buckled — vey good and very mediocre — while avoiding wor- expect it, most of the old guard pn 

yi i LS » . to stitched cuffs. Very There are two good short stories Some the poetry approaches my Beet cece Oe be Ae OR AO Ning 9 oe included “Leslie “And. & th “interesting” criterion, but ‘S!@?") ney wi hid BAP ie s Great Gatsby in ivory, ine ne Whe Wall by Beek generally fails to arouse even WT Sone but where is} th [” AW eo : Gaas and Farewell by George that. There are some poems that ©V¢TyDody? | “ig Ph i / —‘temon or pale blue Poster provoke limited thought, but But, at any rate, Modine Gunch| M % oo ” st ae? : Leslie Anderson is a very funny Unfortunately most of them deal #8 is student work and, whether| Se! 
; Viel rayon-cotton with a flashback to the plays of the  eigher withstock topics: love, sex, you decide it’s art or not, the in.| a 

s 2 Sagar aye adolescence of one Merv Pulsky,a Playing the piano, or have so stitution of student literar cr a linen feeling, in sizes Summer of ‘42-esque tale. It’s yet a of the = ee ee ities the Suppo | e 
‘ wy itt d enjoyable. alliteration, and adjectives; ‘‘a of the student community, without | : “¢ § 0/15, 10.09 DP earesrait eatey hurt finger healed like a crushed which it will fold. k. Te Lg J Farewell treats very thoroughly De 

Vim a eI 
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| i ; é ; “< @ ] a eed ASE 3 4 Issues will be published on Sept, 9 ha , Use your own charge, ; pour i ; SS ae | ar EEE es vue & 28 and Nov. 4, 1972, Da 
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Th ST IER AT PC ARE Tia ERS TATA a ae a yn 
- J D li '- ££ S e fortune. As Alma oe av which values were rearranged. It i 

st. in Summer and Smoke. “All of us ‘appears that at this moment she rfish oan ar ng: a ar & tag are in the waned but one of us realized the falsity of her dream, | 
y of eaaee ; Ra A ; are looking at the stars!” ‘the American dream, and the i By DARICE GOLDSTEIN I used to cry when I got bad _— chasing fake things such as fame : : n i 

Joan Darling wraps her “‘wolf” reviews, now I never read them.I —_ and fortune." But . pce ase pi Pan wastefulness of her life. 
hing,| around her, leans back in the realized that I didn’t know these She pauses, thoughtfully. “And momen edlan emational low onean | 
- ar-| swiveled chair and faces lights, people—they could be total I’m beginning to be able to do it.” Perienc: : } 
© to} photographer and two reporters. _ idiots!”’ We walk to the elevator and I y 
uard “Oh I wanted to be an actress J Darling’s ne pop one last question. ‘‘Miss ] 
and| before I even knew what the word a ar ae aes eat Darling, who has been the most 

tthe| was. I saw a movie and said ‘hey, Foe shel wasiacdiver anderah ine ben on ve met in ENGINEERS~ 
is! that’s terrific!’ ’” i V0 ur Ce aet AG ene ay 

: fourth in the New England AAU . 7 * : Currently Darling plays Owen ee - 5 My best question and her ex- ‘ 

D ayail's secretary on the Ty diving ee ee She has citement grows. “Oh there’s been Chemical an Metallurgical nee i Fic: Owen Marshall: Counselor See oar conte led Tae 8 many! I can’t think of just Mechanical...Industrial... 
ag at Law, which Jerry McNeely 5 2 one!” | ict eet Earthen oe cue ent | STARTRIGHTWITH | | ne McNeely, a professor on television ree ie , close. An idea pops into my head. 

here, brought her here to play in P ae “Let me put it in this way. If you f 
hog Tenessee Williams’ Summer and In addition, she has appeared in could have five people in this 

Smoke. Shakespeare festivals at Strat- elevator, any five, who would you i. a 

“Tf mpen ® lib was around then ford; in film (in The Psychiatrist jaye?” 

meee | think I would have joined that. . thee | Being an actress was about the If your interest is in research and Ie 
ro thing a girl could do if she : ao development, technical sales, production, 
L didn’t ote to ee a joe ‘ ise accounting or data processing, you should My 

et ey a ; consider N L Industries, Inc. | 
re Joan Darling is beautiful. She is N L’s business is providing essential Hi 
a oe tase ae fees y industries with essential products— ranging 

iS | tieneck, heels, string of pearls and ro from industrial chemicals and metals to } 
a gorgeous fur (her wolf) wrapped ae © : nuclear products and services, paints, plas- | around her. Vis: P J tics and oil well drilling services. We have ! orts Her hair is layered short, and = ¥pcemenue*temeee or A g se! . 1 i 
t.9 | her make-up is flawless. Joan eS tee — ork 27,000 employees operating 
i Darling looks.like an actress, she aia “SS : Ok re : Q over 200 plants, offices, mines 

fe calice that Ge ce ~s 2 atta ‘ and laboratories throughout t is. ’ : . y 
IAL | more off stage than on, Her -, ais i So . D : the U.S. and the world. INDUSTRIES 
_ concerns range far beyond the BME ee pick oe alle y 

OF a, tetince te ere ON ae CS a CAMPUS INTERVIEW DATE: 
aily | world is insane,” she continues. “I Hatt ey pur yy — ‘AN eh gon FEBRUARY 12, 1973 
the 240 not believe that Nixon wasan Sj) gf Ais Fie a aa tee ae : ; 
and “accident. Rather, I believe thathe =X ; ih han NS pact : 

ally, | was the president that most of the wee j ay is ie 3 cha. ibe | 
821 | people wanted.” Ce eas oe | 
Nis, - “Any one jnterested in politics is 

a maniac. They’re interested in _ she feels she has on film whz. she Cardinal photo by James Korger GLY ead r = 2 | the type of power which is total _is ‘capable of”); and has starred —_««gh that’s such a good question! | 
m- . air. It has to do with false sen- in several roles on television (her Gore Vidal, George S. Kaufmann, g sity | sations—what you'll feel when you _ present being secretary to Owen Buck Henry...how many do I ih | is | walkinaroom and they play ‘Hail Marshall), in television com- have? Dick Cavett. . .I find him i ing to the Chief.” mercials, and written for both 99 just delicious! Genet, Ayn Rand, at ond Joan admits that she’s changed Bristol Court and The Dick Van and some terrific football player, € & 
‘on, during her career. “I’ve now Dyke Show. just to look at.” : . 
rial become contemptuous and Although there is nothing left “Some terrific football 

| devious,” she says. ‘‘I’ve come to artistically that she still hopes to player. . not Joe Namath (he’s 1) 
_ thepointin my life where doing the do, the thing she’d eventually like to silly)...” We reach Mc- 3 9 aah 
_ work is the only thing that in- to accomplish is to “live each  Neely’s office. “Don Shula!” B Il h . 
 terests me, not what people will moment of my life being alive. I Joan Darling. Once, perhaps, U e oO . think of it.” don’t want to waste any time she has reached for fame and i 

° Wt 

nore MUSIC CITY i No fl o flannel shirts but applause j Z 

By DAN SCHWARTZ the WHA cameras. “Well, film = stronger with each passing scene) has moved to 311 State St. | 
There were few flannel shirts in very big here you know,’’ she drew from her talent and i 

Le he crowd which sat politely in ue oe been told in an in- presence. with la rger and better 
a dsic Hall, Thursday night to — sightful aside. It was nice to have <ica- : 

watch Joan Darling of Jerry a star, of sorts, walking around THERE WERE GLARING facilities to serve your 
3 MeNeely’s Owen Marshall show campus. Joan Darling plays a rough edges to her performance. . | d 1 

(you know Jerry McNeely the TV _ secretary on the show, but she She giggled superficially where musicai needs! 
writer and Communication Arts sees her acting talents emerging her laugh was intended to be a 
professor) read the part which off the stage. “You know you just __ reflex like a hiccup. She fell in and 
made Geraldine Paige famous in can’t confuse acting with the out of a Southern accent, aban- 
Tennesse William’s Summer and money and success that go along doning it ee jie her WE HAVE IN STOCK 
Smoke. with commercial TV,” shesaidon longest and most dramatic es : 
‘It was, to be frank, a paunchy Tuesday in one of McNeely’s monologues. LARGE SELECTIONS OF 
crowd; one which lacked the scriptwriting seminars. E 2 
dynamism which accompanied’ | Summer and Smoke is not a But no one really cared. Her . 
Dennis Hopper’s visit during the  William’s masterpiece even choice of dress communicated the 5 

: WSA symposium two years ago through it transmits effectively central concern of the evening, the DRUMS—electric and acoustical 
when his pride and joy The Last the characteristically tormented _ Soft par a the ae oe 

_ Movie was jeered as sexist and _ squalor of Tennesse’s very special | was Joan Darling on stage just as x 
| dull. The dress was formal, the southern decadence. It is a play much as it was the prudish Alma GUITARS—iittle to super duper 
| Manners polite and the cause Phi _ that needs a Southern drawl to ree a oe Hills, : 
_ Beta’s scholarship program. work; there is rhythm to Ten- ississippi, she was portraying. 

It was the rationed season hesse’s anguish which must be ane a POWERFUL AMPLIFIERS 
of Phi Beta presents and even the harnassed and paced diligently ae eet Bee ee 

° tuxedoes (loaned for the 22nd year through the methodology of a well adequately. Agatha Churc' 
| by Nedrebo’s Formal Wear) characteristic laugh, or gesture, did well as the mad mother and BAND INSTRUMENTS 

i. hoasted of traditions. The dimly lit __or silence. Ordean Ness held his own. Jo 
Music Halll just might be the most McNeely, who directed the Fischer and Jerry McNeely’s ACCESSORIES—and much much more interesting building on campus. It production, purposefully cued the minor roles paled somewhat in 
reeks of tradition. The odd spring audience to the production’s comparison with the rest of the 

ce soaked the winter-hard dramatic limitations. It was cast. 
lesh on Thursday and Friday was clearly to be a theatrical ex- 5 isc aaal 

Tight out of Tennessee himself, it perience but not really a dramatic i ince t Broadway but for COME IN LOOK AROUND 
_ thrived in his mouldy sensuality. rendition. The actors, like feu ey eens Thursday, i 

And the star of the night was Joan _—‘ musicians with music stands in main Te gleamed in the winter 4 iB 
Darling, an intelligent looking front of them, read their lines, ; try guitars from the largest 
actress, who had been on_ interacted a bit, but treated the in stock sel a iw 

a |i pene who spent the week play with a necessary dramatic in stock selection in the area. : 
ere speaking in classes, en- distance—acknowledging Joan 
oe and who, one hoped, Darling’s spotlight and artistic VOLKSWAGENS 3 ; 

_ had enjoyed the special strains of | supremacy. . j 3 : 9 \ 
| Sophistication which maintain She was the unquestionable REPAI RED BUY & SELL SHOP S 

open on the commercial spotlight and the unquestionable 
‘# Provincialism which John Weaver professional. Pacing herself 

and William Dyke so boldly strive marvelously, exploring the | 2vW MECHANICS 
ae character even as she portrayed are looking for work 

| JOAN COULDN'T HAVE been it, Joan Darling quickly in our new garage : : | 
_ J. anPressed by the theatrical un- established the tone of her | at 3066 E. Washington Ave 311 STATE ST. : he taal oncampus. There are character on the stage. The action s Hi 
~~’ hewtheatrical facilities to boast of | swirled around her. The other ‘ ia! = i 

i@ and she was probably taken ona actors, particularly Michael Call 244-8360 256-6388 5; 
fg: 393) complete tour of Vilas and shown _‘ Miner, (who became stronger and ie 

a i! i
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By ERIC PARFREY Born in New York’s Greenwich Village ‘sulting journal that he kept during this _ first.” « of the Cardinal Staff Goodman’s father deserted the family desperate, empty portion of his life is an The subject that was to be the opening On Aug. 4, 1972 author Paul Goodman died shortly after his birth. The mother and iM¢redibly honest and painful work of in- salvo for Podhoretz’ overhauled publication at the age of 60 on his farm in New Hamp- sister were forced to work in order to sup- trospection The journal was eventually was the currently hot topic of juvenile! 
shire. On Jan. 20, 1973 Wisconsin Alliance port the family, and much of young Good: published in 1966 as Five Years: Thoughts delinquency All written material up to the member Toby Emmer told a crowd of 1,000 man’s time was spent in a lonely apartment During a Useless Time, and the preface to _ point (1960) had espoused the theory that anti-war demonstrators gathered in front of after school. Following his secondary the volume gave Goodman a chance to look delinquency, even among middle-class kids, 
the State Captiol, “‘They’ve even denied us education of heavily Jewish instruction he back on those bleak years. z was nothing more than a collection of our history.”” Then she called upon the enrolled at City College, where he developed “I wrote in these notebooks whenI had no __ unrelated incidents of individual pathology, group to join her anda friend in an anti-war a keen interest in the life and writings of one else to write for or:talk to,” he began. Podhoretz wanted to bring up another ballad that was first sung in World War I. _ Russian anarchist Peter Kropotkin. Upon The first draft of The Empire City had just _possibility—that delinquency could be What do two seemingly unrelated events his graduation in 1931, he was too poor to been complete, but there was no chance to "symptomatic of “certain radical failings in 2 have incommon? The answer is Goodman’s enroll in Columbia so he bicycled there and &tit published. “Whatever bright schemes _ American life which could only be dealt with last book, New Reformation: Notes of a sneaked into lectures given by Philosopher 1 ad to improve my city or the schools,” the. politically.” Norman Mailer was writing = Neolithic Conservative. - Richard McKeon. Later, he nitchhiked to Preface continued, “were also evidently not _ along this line, but he was not a scholarly 
Goodman’s purpose in the book, by his free coursed at Harvard. wanted by anybody. There were no signs of _type. 

own definition, is to play Erasmus to the = SEVERAL YEARS LATER McKeon. by Plitical revolt, certainly among the young, EVENTUALLY SOMEONE suggested “crazy, young allies’ with whom he found then a dean at the University of Chicago, to give me courage.’”’ There were Goodman’s recently completed Growing Up himself aligned during the turbulent decade invited Goodman to lecture there on English ‘desperate efforts for sexual happiness,” | Absurd, which had been partially printed in of the 60's. For purpose of discussion he literature while working towards a Ph.D, ut ‘‘worst of all I suffered from bleak hours _Dissent magazine. “‘I contacted Goodman,” likens the new culture of political and social With the degree almost completed he was 0 nothing to do or plan during lonely walks  Podheretz wrote, ‘and got a copy of the = radicals in their “impetuous, moral fired in 1940 for his “nonconformist sexual !ng the river or nursing a beer in a bar...1__ entire manuscript of his book to read. It had &. outrage” to the sixteenth century, when behavior.” Goddman’s freely admitted W@S 45 years old.” been rejected, he told me with no apparent western European Prostestant intellectuals homosexuality later cost him teaching jobs Perhaps the most accurate description of bitterness, by nineteen different were confronted by a crisis in some ways at the famous experimental college Black the man in Five Years came from critic _ publishers.” 
similar to our present upheaval of Mountain, and at Manumit School of Theodore Solotoff: “The neglect he “I could hardly believe my eyes when I traditional economic and political values. Progressive Education in Rawling, New (‘G0odman) suffered was sadly at odds with _ started reading the book. It was everything Three hundred years ago the dilemma was York. “I don’t think that people’s sexual his grand, and grandiose dream of working 1 wanted for the new Commentary, and manifested in an overtly corrupted Catholic ives are any business of the state,” he said 1 @ ‘rational community’, of being more; it was the very incarnation of the new es Church, and in the eventual Reformation Jater. “To license sex is absura,” ana 288ressive for the general welfare.’ Ex- spirit I had been hoping would be at work in Luther cast out the Church’s moral theology following this belief he and his wife Sally C@Pt for an occasional university conference the world, as it had been at work in of Works. Today the monster is Charles lived together for 30 years and had two "4 his practice as a lay analyst, he talked _ me...Goodman and I, working feverishly, Reich's Corporate State, the politico’s; children, yet were never formally married, ™itly to himself, carrying on his in- carved out three articles... The articles “military, industrial complex,” or Theodore In the late 1930’s Goodman became a Credibly diverse intellectual _ were so great a sensation that they put the Roszak’s concept of the careerist, contributor, at first of cinema criticism and !if¢—philosophy, religion, semantics, | new Commentary on the map from the very militarized leviathan that our modern in- ater of poetry and fiction, to the Partisan PSYChiatry, education, social and political _ first minute, and the book of course went on dustrial state has become. Review. Gradually his work appeared in theory, music, letters—in the little to become one of the campus bibles of the 
The comparison obviously has its Poetry, the Nation, Black Mountain Review ?0tebooks that make up this volume. The _ sixties and to sell over a hundred thousand limitations, but Goodman developes the and other periodicals. The construction of Test of the time he prowled for sex: an _ copies.” parallel in a very analogous and relevant his sprawling novel The Empire City began 2tnest, pipe-smoking Socrates of the bars Growing Up Absurd made Goodman a cult way. He discovers that the attack upon our with The Grand Piano published in 1942, but 0 docks and playgrounds of Manhattan, hero over night. His book provided the technocratic establishment, the new whore most of the critics who enjoyed this first the streets and cafes of Europe. Because he growing young community with an in. of Babylon, is essentially a conflict of book were bored in 1946 with The State of W@S faded and unhandsome, because he was  dictment—‘‘Our abundant society is at religious ideals. “In the end,” Goodman Nature in which Goodman moved the hero of ‘attracted to rough trade, because he refused _ Present simply deficient in many of the most Says, “it is religion that constitutes the his previous story into adolescence and ‘0 pay, he endured a good deal of fear and elementary _ objective opportunities and \ strength of the new generation.” In his conflict with World War II. The subject was {rustration...He suffered cruelly from...the worthwhilegoals that could make growingup > important, complementary reaction to the ‘too personal for him to accurately write anxiety that his proud intelligence, his possible. It is lacking in enough man’s <* argument Theodore Roszak, author of The about, for at the time his pacifism was being SWord and his shield, had become unreliable work. ..in honest public speech. . .in- the | 

Making of the Counter Culture and more tested by the Selective Service and he was 2Nd perverse.” opportunity to be useful. It corrupts the | recently Where the Wasteland Ends, set to go to jail. “My philosophical and ©THE FEAR AND DOUBT that was dor- fine arts. It dims the sense that there is _ Goodman correctly points out that the new political position was Dodging,” he recalled Mant in Goodman’s evaluation of his a Creation.” 
religion can never be fulfilled by science ater, “‘but fortunately the United States and already vast achievements came to the Two years later in The Community of “even at its pristine best.’ I came to an accomodation.” surface in his writing. “Iam resigned tonot | Scholars Goodman attacked colleges as X SO WHERE DO the young religious bureaucratic machines that had proved 
revolutionaries turn in their quest for a unable to provide youth with genuine 

L more humane existence? In the intolerance learning. on ultimate ete of ad- 
born of becoming aware of the grotesque ministration,” he wrote, “‘is that a school is real evils in our society, they. have ‘Paul Goodman was a teaching machine, to train the young by systematically rejected not only science and : predigested programs in order to get 
technics, but also much of the intellect and preordained marketable 8 ‘ oe 

| culture that has generally accompanied it. i pulsory Mis-Education was _publis in 
Goodman modestly admits in his opening a gen us’: Notes on a 1964, and continued the critical discussion of 
preface that ‘‘compared with the tempered institutionalized education in which he now _ | enthusiasn of my previous books, this one is = i a found himself at the Sean By i be 
rather sour on the American young.” This 1 h Goodman had become, in his words, “‘the 

} basic premise might put off aay of the neo it ic conservative Joan of Arc of the free-student movement.” 
more naive young radicals (‘‘Oh shit, a f But his sudden overnight recognition as a 
pessimistic Greening of America”); but progressive educator made him wary of the 

| hopefully this will not be the case. It is e oe oe oe apparent success. ‘‘I am uneasy,”’ he wrote, 
| surprisingly refreshing to hear the voice of Ww: h » h “about the reputation I am getting for 
} “neolithie conservative’ whose instincts” it anarc ist instincts Growing Up Absurd and my recent essays. I 
| are unabashedly anarchist and whose. feel I am going under false pretenses, for 

politics aspire to be ‘‘decentralist, anti+ these things do not represent ‘me’ in the| police, anti-party, anti-bureaucratic, sense that my stories and plays do.” 2 
organized by voluntary association, and A book of Goodman’s short stories was knowing what I want,” he lamented, “nor MUCH MORE LITERATURE Ware putting a premium on grass-roots spon- published in 1945, and a collection of essays how to go about getting it; but I am not published in the years following his ” taneity.” followed in 1946. He analyzed the work of resigned to misery, but choked, sighing, eputation as a social critic encouraged This is a remarkable work, not because of Franz Kafka in Kafka’s Prayer (1947), and finding a difficult music in the sighs, short of _ publishers. Our Visit to Niagra, a collection { its single value as “the most discriminate with the help of his brother Percival, breath to sing much of it. ‘Murky, con- of short stories heavily political and i discussion of our youth culture yet to ap- Associate Professor of Architecture at fused,’ says Lao-tse, andso am I. I Salute sociological in tone, appeared in 1960. His _ plear”” as Roszak has suggested, but Columbia, finished Communitas the same my little motor scooter poised in flight.” Plays were published and produced at because in the context of Goodman’s own year. Communitas is a practical, and in _ But Five Years describes more than just Several off-Broadway theater houses in the life as a social critic it is a final statement _ some ways, utopian guide to planning cities an interim of withdrawal and judgement. _1960’s and his poetry was collected in The that must be heard. This man has devoted _ beginning with basic principles and theory. Goodman writes in the preface, “‘as I copy Lordly Hudson (1962) and Hawkweed (1967). | too much of his life to a rational, Famous author and social sceintist Lewis out the thoughts, I see that it was no interim During the period he contributed to major penetrating, if decidedly unorthodox, Mumford said in his reaction to the Good- at all, but myself as I have always been and _ periodicals and was editor of Complex and | analysis and critique of the fundamental man’s work that ‘“‘such a book does not still am—only less distracted by other Liberation magazines. concepts that are the root of our society’s “ appear often; and when it doesn, it isentitled business and excitement. Or bluntly, the _ At the same time he was writing fiction | . | present melee of conflicting values. to no restrained and grudging praise.” unlucky truth is that all my life I have Goodman was continuing work in his role as | Whereas other social philosophers candono _The books that Goodman published in the existed in an interim, but only for those five a foremost intellectual critic. A number of - more than “look the horror of the times full 1930's, 1940’s, and 1950’s constituted only a_ years did I write in pocket notebooks. The his non-fiction works were published, in- | in the face and (never) rise above facile portion of the manuscripts he had on hand. truth is that I feel like an Exile—from cluding The Society I Live in Is Mine (1963) _ 
vituperation and angry panic” in Roszak’s One of the works for which he could not find paradise.”” All his life Goodman had and People and Personnel (1963). He was in : | view, Goodman is that rare breed of in- a publisher was the book that he still con- to contend with the bitter deep frustration constant demand as a lecturer and taught at — tellectual whom can, and did for 40 years,  siders his best single accomplishment, The that is the curse of any brilliant social critic. many universities, including one year as find so much of his environment at odds with pead of Spring. The story is the third His paradise was never a remotely utopian Knapp Professor here at the University of | his personal beliefs, yet never faltered in section of The Empire City, and with the goal, but rather the striving for simple Wisconsin in 1964. 
wasteful cynicism or useless diatribes. help of friends was published privately in dignity accorded to every member of a just “Despite the alleged temptations,” / a Paul Goodman was a genius anda man to —_ 1950, social order: ‘‘a very bread- and-butter Goodman has said, “I do not find that being #=. 
be admired by all who were even remotely GOODMAN UNDERWENT psycho- kind of paradise.” as a‘well-known author and being called on | | aware of what hardships he was subjected to therapy in the late 1940’s and early 1950’s. | Paul Goodman was a victim of the times, _ for public speeches has reconciled me to 

|| as a scholar. A true “man of letters’ ina The experience typically overflowed 2S! suppose any artist must be. The turning the American way of life. Our Establishment contemporary world which swiftly came to into all aspects of his life. In 1951, with Dr. point of his career came when other in- does not improve on closer acquaintance. 
reward only those specialists who con- Frederick S. Perls and Professor Ralph tellectuals were ready to accept his critical One advantage of being a ‘success’ is that I 
formed to hidden standards, Goodman  Hefferline, he wrote Gestalt Therapy, a Work during the years of a reawakening can now say my say without being accused Lt wrote articles, essays, and books covering classic in the budding science of Gestalt America. Norman Podhoretz, in his own of sour grapes.” 
such encompassing topics as poetry, fiction, psychology. His friends began to seek him biography Making It, explained his position Paul Goodman sought to do the im- | 
sociology, psychology, philosophy, classical out for help with their psychic problems so aS editor of Commentary magazine. “My probable with his work—to combine his 
literature, and urban planning. “I am a_ bebecamea lay psychotherapist at the New ideological strategy for the ‘new Com- artistic powers in a viable, social scientific 
humanist,”’ he declared, ‘and everything I York Institute of Gestalt Therapy. The mentary’, ” he wrote, ‘‘was to say goodbye _ analysis of our institutions and culture. He 
do -has exactly the same subject—the resulting pay from his clients more than t0...hard anti-Communism and to attempted to put social problems into such 

| organism and the environment. AnythingI doubled his previous weekly income to $100. celebrations, however quiet, of American logical mode that the argument would — F write is pragmatic—it aims to accomplish Another novel was published in 1952 and two virtue. Since the international situation was _ precipitate its own possible alternatives or 
| something.’ On the event of his death last years later Goodman finally received his reasonably calm at the moment and since solutions. The combination of art and August, Goodman deserved more than three doctorate from the University of Chicago. the discendibility and death of McCarthy science that he was suggesting was ob- | lines in Newsweek, or a condescending The second half of the 1950’s were the had pushed the whole question of dometic _ viously unacceptable to those who dismissed 

| portrait in Time that described him as a blackest years of Goodman’s career, filled security into the background, the latter half him as a gadfly. As sociologist Robert 
i] token iconoclast who had ‘‘a right to be with despair and intense anguish for the of the strategy, involving in its positive Nesbit points out, since the era in the — 

| crazy:” his epitaph should have read “‘My author. His marriage seemed to be disin- aspect an attempted transformation of nineteenth century of social movements — trouble is that I have to be that kind of peon _tegrating, his daughter Susan was severely Commentary into a center for the revival of generated by the French Revolution. and iB who is in the clear because he has done his __ ill with potio, and publishers were rejecting the long-formant tradition of American (continued on page 7) Ww A public duty.” his work as if he had been blacklisted. The social criticism, would have to get tested out o | 

|
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pe sre cect es Os ey ase Abe Daas ‘ 

CO CU eee eeee—C“#ES=C =U CC CCECECE™—C—CSsés_ = = ____ MY favorite film is Bunuel’s Los_ k.iow, guerilla theatre and types 

. ... .. . :  . | — Olvidados, that and films like Two like that. Back then, I never 
a : Sisters and Pather Panchali I questioned working ee men; 

WL bth aa EE KE. cc a d that was the way it was done. Le PRS 2 eer <2 et baer d er and over. i 
i  Miethtib icabed  Boe Edie) ‘like slow paced films. You'll _ How did you respond to por- 

' LARGE | bedrm pad for 2 people. Full EXPERT TYPING, will correct notice Wanda is a very slow paced traying Marilyn Monroe? 
bath, eating area in kitchen. Large spelling. FAST. 244-3831.—xxx EARN EXTRA MONEY for yourself picture. It was played more or less I never knew anything about 

: min. from ascom, 1309 Spring Str EXC. TYPING 231-2072 (so a Start at $2465 per nr. with extnes, - 25 aM aft film. It's not a com- Marilyn Monroe, and I still really 
} . ls fa - = 3 f . Wi xtras. - . 5 sey, e§ ’ * : 

$170 per mo or school yr leases. 271.,  page.—xxx More to those with prior service  Mercial film, and it’s not a film don't, except what I read in Life 
} 9516, 256-2226 Mor. Apt. 106. — xxx ty ping. wineece oes experience. Training and work everyone is going to like. magazine once in a while. She 

7 a re ec 244-8497.—10x6 ‘i cere Beene anus PF ceeminecn Have you seen the works of hadn't been dead very long before 
RANSIENT Physical qualification standards Mizoguchi? that, so it would have been silly to ROOMS AVAILABLE Rete aes ae esr Babes cif Male & female applicants needed Antonioni’s films deal with try toimitate her, soI just worked i , 5 . w. Age ‘0 34 5 HH y i i Convenient, reasonable & comfortable 0347.—20xF6 Wederts toa ae ii Pan Se women who are very conscious of on the role from myself. Maybe if y 

j eae WOMEN’S COUNSELING SER- 1x2 their own problems and very someone’s been dead for a long 
* MEN & WOMEN ICES. Counseling & referral for : much oppressed. Do you like his _ time, 50 years or something, then 

SR IATOn Doce ton = works? you would research to find out 
Ee ee ae serrester gan Friday’s 7-10pm. 835-5672. xxx é I thought Antonioni’s films were about them, what kind of life they 

: a : : . MCA orien ‘HE COMMUNITY RAP CENTER very beautiful, and love towatch had. But Monroe’s death was too 
anCe you paves problem anciwant them, but I could never un- close; it would have been really 

Xxx ‘0 talk about it you can ca “352; derstand the women in them. I _ intimidating. Instead of helping 
to 9 il i mM, . * a + Sees OE eee Shei e st 8 Piha s0 wmeans TROUBLE never felt any sort of kinship with me, it would have inhibited me. 

- them, although I’m not sayin Someone just died two months Se tir ae ot ores MATa nccunAienemamerne | ANTS that there aren't women like that. ago. and then you're going to play 
luxuriously furnished apt. complete between 8 am.8 p.m. — 5x6 GRAND I’m not really a student of films; them, that would really be silly. 
dil See Re Tata comee onic I’ve never really studied them But when I read that script, I Brae ma Mery Bs Tones, |  QPENING What was your response. to though it was about me. When. : : - per by 2 working with a male director. Elia id the part, I said, ‘‘Oh, how did LAKESHORE APTS.—Lake front ouse. — 10x14 ee ee nen [aaa AS 
living. 1 bdrm. pier, parking, capitol, RUSH PASSPORTS Photos. $100/MO. Kazan, in his production of After he know? How did he know about 
campus, 3. blocks. 255-5678, 257: Taken by noon ready by 3 @Brand new deluxe furnished | the Fall, a play based onthe lifeof me?” It’s interesting because the 

Roadie « ; bine a sie lair Manton efticlency sandr Wy pedro shart |: Marilyn, Montoe,? ’ way Maggie is in the beginning of 
f pe 122 baths, dchwes pone parking. 238-1381.—xxx ®@Double security jorred oo eee in After the Fall is very much like 

min. t 3 3 Ss fs laundry, storage, shag carpeting | er the Fall was years ago in this film iftin, 
eee eee, 2oN 1384: Ea and master TV. ag at 512 anq | When there were Sain ane ato ao ee nin 

CHALET GARDEN Apts. Picturesque i hha oie 26 West WWilson St. CS directors, even now I don’t know they’re doing, and then the Studio, 1 & 2 bdrms. $120 and up 271- : UTED TIME OFFER with f female di ; 2 ze 2 
8601, 257-3511.—xxx NIKON FTN BODY, plus motor. Will cOnuleletion tent crodit! of any female directors in the become attached to a man. 

LANGDON HALL—Furnished ef- sell separate or together. Call 257- lbedrooms from $155 ‘ } 
ici i 8751 between 5-6:30 p.m. xxx ficiencies, on Lake and Langdon coi 0 0s @255-9433 Eves 271-4512 b 

sicees. ae psitities. shi90 cay pel: . F is 
security locke vilding. 2 * STEREO—2 Fisher speakers, Ken- 

F sober : eee SUIVIVIER JOBS Record Review l —_— $$ layne, 3441. — 5x6 
ms { 

so ECIAL St18/MO. cart Oran TEaee SIRE new Guys & Gals needed for summer Freakin’ at the Freakers Ball—Shel Silverstein, Columbia Records. 
Large, Deluxe, Studio Apts. Crisnan Cannel oO on employment at National Parks, If you want to buy a diabolically funny album, overflowing with funk : 

‘ a new v Bldg. speakers with Lifetime Guarantee. A Somes: Dude. Hennes and perversions, then go and buy Shel Silverstein’s Freakin’ at the 
: i SL Ree ete seao roughout the na: i Freakers Ball. Shel is one of America’s best satirical lyracists. The Intercom; Double Security a 000 i HeaKers i a . yr : locks’ laundry; Master TV . + SKIIS, Rossegnol Strato 102. 215 CM ie eee sv mribatpaets songs he sings here will make you do one of two things: laugh your balls 

" : a bike. Gast of Sa Nevada Bindings. ercrllatt con. en Gaaiatancel proqrameend off or dance them off, probably both. The subjects range from the 
) RUN eeehcan HON. BO.) 236-0274 BEI A829. 2X self-addressed STAMPED enve- dangers of being accosted by ‘‘Thumbsuckers,” to getting stoned and 

(Corner of E. Mifflin/Franklin) FOR SALE or trade, AR-3a Speakers, lope to Opportunity Research, missing out on everything. The album rocks and rolls through “Polly ina 
257-0744 257-9110 a pene ae SE eee iat Dept. SJO, 55 Flathead Drive,§ Porny.” Polly is doing it witha pony in a skin flick and Shel sings, ‘What } 

face ee : ——" Court, #6 after 3:30 pm. — 2x5 Kalispell, MT 59901, 3 pi = ene I — aa she ee i h 
3 seas E .... YOU MUST APPLY EARLY ..... clined. e song “Don’t give a dose to the one you love most’ i 

3 BDRM. APT. 500 bik. of W. Dayton 2 GUITAR, Ovation Roundback, with robably become an underground coun ies i. 

: pees Ree eae omnes 72 Ea rea S205. 251 6956., Psitverstela got his first break ssp iene ie eon Playboy in the j 
|. KK i. e Ne, s 4 eas . . . . — 2x5 INTRODUCING - early sixties. Besides singing he writes poetry and books for children I 

’ LOW-COST UNFURNISHED housing, GARAGE SALE, furniture, ; 2 (works also meant for adults). In the past he has written many songs. 
‘ Rortheast side. Near to shopping treadle machine, chests, odds KARMIC (Past Life) Readings Bo ong them ‘“‘A Boy Named Sue” for Johnny Cash. i center, branch library, and two bus 6.7.8.9 G47 & Randall Sicixe ; Overcoming the fact that sometimes Shel becomes overly corny that Meson GUtee hon cec creas Ce : Seeeeeror " strumentation isn’t too far removed from early Rolling Stones, it does i -e pplication required, 

; bdrm: $9697; 2 bdrms: S101-siI5. TV STAND—$5,, 221-1109. xxx PSYCHIC DEVELOPMENT § rhake for a great album despite it all. 
ne seshenosceanitircenesits sant nnaneoae eee stance accacnecraniee *, . 1925 Northport ‘Dr. #56. 249. eS sees By MARK THOMAS make fora great album despite it all. 

| 9281,—xxx Domai FULL MOON—Full Moon, Columbia. 
AT LADY CYBELE’S Several of th bers of this band first i i f | Si Zi MALE SHELTIE SMX nUpBY, ‘Red 5 everal of the members of this band first came to prominence in one o} 

Een eo seca collar. Please call if found. 251-7087,’ CAULDRON the late incarnations of Paul Butterfield’s Bluesband. The very jazz 
anytime.—xxx 255-5443. — 3x6 405 W. GILMAN-Upstairs | influenced period. This album, too, covers ground from soul and funk to 

ST s 2 jazz. ‘‘To Know,” written by guitar player Buzz Feiten is a beautifull SUBLET-FEMALE. Own room on Eo 256-0011 arranged love song. The choral arrangement enters and the song beging SS 
3x28 PARKING—call 251-5877, — 16xF8 Occult Supplies & Services to build. Jazz is represented by Two Neil Larsen compositions, j 

‘ . “ PAE: “Midnicl ” A CO-ED HOUSE. Kitchen, laundry, Sere Malibu,” and “Midnight Pass.” The latter features an excellent piano 
lounge, convenient, reasonable. 255. = wee solo by Larsen. Brother Gene Dinwiddie spirals into a very fine tenor 
8216, 222-2724.—20xF26 i aca henecteent nme R E SE AR Cc H A I D S solo. The ensemble work is very tight. Dinwiddie’s be; ginning tenor lines 

ROOMMATE NEEDED — farmhouse, EUROPEAN JOBS, Study PEOaEa Ts) at the beginning of Buzz Feiten’s ‘‘Need Your Love,” are so nice it’s' 
Now. $41.25. 19 miles, 767-3656. — 5x6 Be eaniw, oe Nat lee tee SOCIAL ISSUES painful. Sometimes I almost get the feeling that this album is too slick’ 
EFFICIENCY APARTMENT, | **X canes and overly commercial, but then they do something musically redeeming 

| , lake, ki , utilities, Feb, SPE: & i to justify it. ; RSO: {PRagotiable, Gary. 157-s85""—4x “Gaya erciwernetionsi Steger tf TRS Publication is for the person ean nae 
Ree cAMEGNEIOSh ‘ eee: Postel infor. Youthfare cards ree Escniseeen ee *y Vol SOGLIN meager | jo share apt. with 4 urdil passes. TRAVEL CEN- hb : ; olunteers are nee to hel; gthers. Rent negotiable. 255-4939. — TER, S44 “State St. 256.6000 af. punenieeawerticis  aperstinn leaflet the campus area for the x . ternoons. — xxx * aKae . 

* espegeseaaanacasonstoaaneeasccsseanaanasecscseatonanceasies coneacoscsiite Abortion, Legalization of Drugs, GRITTY BURGER Soglin for Mayor campaign. A 

2 BDRM. APT. i aera se ne Biack Power Today. Send check or : * ‘ : | ORM ae iS aie Oe: 204 N. Pinckney SS ees money order for $4.95 to: Research Tryit... meeting will be held at the Soglin ; 
| — Reports, Suite #5, 400 Georsia you'll like it offices at 458 W. Gilman St. 

MALE, share large apt. on Breese : we Avenue, N.W., Washington, D.C. tonight at 7 p.m. For further in- | | ‘ 67 TOYOTA, 4 dr. good condition. . J p. | 

Be eg i Male offer ZA UPI $800, 222-0405) 4SR6 Poca ape ccensat erent formation call 255-4871 or just 
eae tereeeerer rrr corneeecciceaey walk in. ig 

| SUBLET: Girl to share 2 bdrm. W/l. me ai es ee | | 425 N. Paterson. 255-0592, 255-6958. — [deine | e ' 
i ee cride re STUDENTS NEEDED immediately to Auto . Discounts Passport Photos | 

c . act as representatives for a Chicago 
» Males or females share research company. Plenty of money insurance 3 for $3.95 

doubles. oa InTenpetiar | to be made in spare time. Call 312- 
| ; Co-op 140 fi ilman. : '22-0300.—: 

SS BN? ? pes For students age 21 and over SNE ocean ol & 

NEED ROOMMATE at Regent $150 WEEKLY possible addressing 
{ House. $65/mo. 255-4027 or mail for firms. Begin immediately. . 

| 255-9176.—2x6 Details—sent stamped, addressed Can You Qua lify? 
| envelope. Fortune Enterprises, Box \ 2 BDRM. furnished; fireplace. 607, Canutillo, Texas, 79835. —- 4x6 A id t F Di t 15% Ww H 

251.8568.—7x13 : : Sate cciden ree Discoun o ‘ e Mave fi 
| 205 E. Johnson, large double, smatt cers ° A Complete of single, fireplace, huge livirg room. oR eR eae Fa Po oe } aan beset sxe i icontontomen |B Ave. (last semester) 25% : 

VSTUDENT to live with 4. Close. 255. : ‘ : Selection of 
5X8 u information. 

Dh * Wisconsin -Peace Fund, P.O. Box Two Car Discount 15% WINE and 
j FEMALE share 1 bdrm apt. (old, 2683, Madison.—30xMé6 

| Sinema aes ‘| Special Married Rates HOME BREW yam. 3X 

OWN ROOM. $46. 249-6281. — 4x7 x ’ i 1 

ict ecqrennnnnnest onnsinny RRNA ENS AND THE WINNERS ARE! Our program ae saved many students countless $$ $s. Supplies! 
r | a ERVICES Can we do the same for you? 

| —- 4166039984 FOR THE TELEPHONE QUOTES CALL: Th 
| ABORTION, Contraception. 5765252381 r le < 

| Sterilization, VD treatment referral. 4935040412 BOB GREENE 
| | ZPG. 233-4562, 798-2328, 238-3338,233- 0674094743 836-5583 WINEMAKER i 4562. — Xxx 3384081075 eR (Our product isa Non-Pollutant) ; 

| ABORTION Contraception, syaeutties p SHOP | 
q Sterilization, VD treatment referral. NV seria, | 

| ZPG 262-5500, 233-4562. — xxx. 0033612789 6 West Mifflin ¥ 
; 3965276961 JUST UPSTATE ST. { ie egrtin siemens SENTRY J} INSURANCE 207 A - -136xMay 7th 
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| Good <N neolithi vati / a} a. di | oodman: Notes on neolithic conservative . / 
HL continued fro 4 s a i t] : re sa pque 3) the thought processes involved. ‘‘Nothing effect. otherwise the problem is badly simplicity and consistence of his social i 

the accompanying processes of division of could be further from the truth,’ Nesbit defined: people are being taken as objects science. Yet, towards the end of his life it | 
labor introduced by the industrial says. ‘Any art form that is serious...is rather than human beings, and the inquirer appeared that the long patience he had rit 
revolution, it has generally been assumed interested in throwing light upon reality, himself is not there. For the humanistic sustained throughouthiscareerhadbegunto | that the artist and the scientist work in and in somehow communicating this light problems that I mostly work at. however, ‘etreat from an unlistening world. One Hi 

opposite, antagonistic ways. The view of the to others. And this, basically, is what the sense of powerlessness, the loss of week after his death in August his last ar- H 
Romantic artist’s role was to never admit science—as contrasted with technology— history, vulgarity, the lack of magnanimity, _ ticle, ‘Politics Within Limits,”’ appeared in 
any continuity or dependence on society, but is concerned with.” alienation, the maladaptation of organism the New York Revew of Books and con- instead to emphasize the gulf between him e, ee and environment—and these are political veyed a new, more pessimistic politics than and society, Goodman saw the gulf and In “Notes ot a Neolithic Conservative”, problems—maybe there are no other before. : 
tried to explain it with his functional, ‘he last part of New Reformation, Goodman _“‘strategies’’ than literature, dialogue, and “People have aright tobe crazy, stupidor | | 
humanitarian concept of science. speaks of the role he has tried to fill with his trying to be a useful citizen oneself.” arrogant.” he wrote. “It is our specialty as i SCIENCE FROM THE nineteentn cen- Writing: “Iam not a ‘romantic’; what puts : human beings. Our mistake is to arm | 
tury, however, became engrained in the ™y liberal and radical critics off is that am anybody with collective power. Anarchy is i myth of methodological inquiry. Whereas 4 Conservative; a conservationist. I do use Goodman was an anarchist, however the only safe polity.” But the old ideals | 
art was repelled by the new industrial the past; the question is how...Unless it is “conservative,” prepared at almost every were still there. In his closing words he society, science was absorbed and high poetry, utopian thinking is boring. point to replace the large and bureaucratic _ asked only “‘that the children have bright | dominated by it. The separation of art and ‘Neutral sociology is morally repugnant with the small and human. Some of the eyes, food and sex be available, and no 
science carried the general belief that the and bad science. An essential part of any devices for doing this the mark of his body be pushed around”? and for - le 
respective objectives were as different as S0Ciological inquiry is having a practical creativity as an artist and some have the himself, ‘that I can live on a little.” Hi 
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Requiem for local rock? Subscribe i : WA 

By GARY KEMP musicians, the owners of the _80t together and refused to play i : \ a of the Fine Arts Staff places they play at, and the people Top 40 in the clubs? Or, even” Sey (Ani 
‘A -:ort but mostly true fairy who come (or don’t come) to see Worse, what if they pooled their } 

tale them play. An awareness of some ™eager resources and started i 
Ose upon a time, in fact only of these factors could lead to a their own club? It sounds im-_ , ; 

three or four years ago, there was__ etter understanding of the Possible but the folk musicians in ; | 
a magical music scene in musician’sprecariousposition,and Parth are trying to opme a cof- 
Madison. There were lots of good _ possibly make it a little easier to _ feehouse in town that would be run~ inh 
rock and roll bands, like Oz and get some of the really good’ stuff by the musicians themselves for . Wh 
Mendlebaum, and lots of good “that’s been hiding away so long the community, at very low i} 
places to play. There were t where folk: ld hear it, | ° Prices. It ain’t easy but you have | 
frequent concerts in places like eee ee to start somewhere. A more February 5 thru February 10 ti 
Great Hall, Mifflin Street, and For example, chew on this—the _ealistic possibility is if some of Ha 
even the Lorraine as oo . popular notion of the evolution of _those bands got together with the_ i 
the music was made up by the our local-t musician into a ‘ight student groups and i | 
musicians, and the audiences that ee goes ae stages. opine pressured the University into ALL Merchandise reduced i 

I faithfully showed up at the con- yoy Jabor in the clubs, breaking teopening Great Hall to ‘rock 30% some reductions up to 50% 
be certs knew the songs and iden- your back for miniscule wages bands. This could happen soon. Nothing held out 
r tified with them because the songs —yntila record companyvor bucking “ee eo : 
| helped draw them together as a : HOUSEFELLOW { - agent comes along and notices APPLICATIONS 3 
| cornInIsy 250; whe te ban “yon: This je called “paying your = Applications for Housefellow i ’ played, people would get up and ques”, generally a good thing to ie : id Halls Mon. 9:30-9:00 — Tues.-Sat. 9:30- 5:30 

dance in big circles untileveryone 4 Second. with a little judicious positions in Residence: | are 

was exhausted. A good time was hype, anda bit of charm, even the’ ne ene Beccoted une Ney ae. 1s 
had by all. least talented musician. can Appl oes a 7 alate by Ea 

Then, times changed. Great become a “star”, which means oi fe oo ae pees? (eccand ) ORIENTAL SPECAALTIES i 
Hall closed down and so did most —_yiches, fame and instant charisma fren inf oe ee Ne ace the ReisY 548 state Steet, Madison, Wisconsin 53703, Phone 255-9651 | of the clubs. Bands broke up. in return for selling your soul cinco rte on Contact the ii Those clubs that were left started down the river. This partiscalled Office of Student .. Housing, 433 N. mt 

j todemand that thebands play Top ‘selling out to the capitalist pig Murray St ate a2, 
; 40 or 50's revival-rock. And ue rock star syndrom” and is ob- CORRECTION 

pee hereeee joyful, viously counter-revolutionary. - Brat ’n’ Brau on Regent St. has i 
f turned ORG Be eee was Reality is a little more com- a free cheese platter with wine a 

on, and it’s still here today. plicated but there is a large grain ordered on Mondays and 
The Squeeze is not just a Hat of truth in the whole idea. So, Tuesdays after 9 p.m. The Daily , 

spiracy by greedy clubowners, but parthenogenesis is around to, Cardinal incorrectly listed free ski 
instead is a combination of some “suggest alternatives to the whole’ movies, which were featured last | 
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