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On Tuesday, an appeal will begin in the
extradition hearing of Karl Armstrong in
Toronto. The appeal, which is the first of two
remaining for the former Madisonian, will
contest a decision by Ontario Judge Harry
Waisberg that Armstrong was not charged
with political crimes and is thus subject to
extradition.

The following is the edited text of Clay
Ruby’s final summation to the Court at the
initial extradition hearing which lasted for a
week in June. Ruby is Armstrong’s
Canadian lawyer.

I would stress that the verv question in
dispute between the two parties, the State
and the movement, is whether or not
Army Math should have kept on doing work
for the army or whether it was-justified.

That is not a question for this hearing. We
do know that there was an on-going cam-
paign; there was high political con-
sciousness of it, and we know the belief in
the community on the part of the movement
as to what was going on. The movement
considered it justified tc stop any peaceful
spin-offs of Army Math, as well, in the
course of stopping military work. Whether
they were justified or not; whether the
cause was right; whether that was

necessary is not a question, with respect, for®

our Honour.

Let me deal lastly with the evidence that
indicates this. All of these are political

offences—and in the course of my argument
I will deal with these questions on the

footing that the bombing of the Primate
Lab was mistaken for the bombing of
the Selective Service office; that was
what was intended.

MY CONTENTION is that all these
bombings must be viewed together to decide
whether they are political. You cannot
separate them and say—well, do as you
would with circumstantial evidence. View it
as a whole—each of them clarifying and
giving meaning to the other.

Now my submission with regards to the
facts is—first of all, that the facts were
carefully hidden from this court. They were
carefully selected to show an offense, and as
much as possible not to disclose the political
nature of that offense. The intention, if one
looks at the State’s affidavits, can only to be
mislead and to hide the political aspects of
this matter.

That is especially true of the witness
Nelson—I shouldn’t call him the witness
Nelson—the piece of paper Nelson, because
we have hearsay from Officer Lulling as to
Nelson’s statements; that they delib-
erately, in my submission on this point,
and I put it to you as strongly as I can, is that
you must not allow Karleton Armstrong to
be prejudiced by the fact that Lulling
deliberately did not include that, by the fact
that he knew it but did not include that in the
affidavit.

We have no access to Nelson, no way of
reaching him, and my submission to you is
that you should safeguard the defendant
from being prejudiced by the deliberate
exclusion of material which is relevant to
this hearing. It may be that the United
States is so used to selecting out facts that it
finds congenial in foreign policy, such as
Vietnam, and ignoring those which are
embarrassingthat it feels compelled to do so
m all external situations.

I can't get at*Nelson, because whoever
drafted the affidavit of Nelson omitted those
relevant facts. 1 have no way, no other way
of proving what Nelson said. I can’t compel
him. I don’t know where he is. Whoever
drafted this affidavit left that out in the
hopes that I wouldn’t be able touse it. Now I
find out from Lulling what he said—

What are you referring to?

I am referring to two things: first, the
statement of Nelson that Karl Armstrong
was seen by Nelson writing a communique,
and the language of the communique was
identified by Lulling. He said that is similar
to, or that is the same as the language which
Nelson told him he saw Karleton Armstrong
writing. That is in the viva-voce evidence of
Lulling, and the piece that I read to him was
a quote from the F.B.1. affidavit.

Isn’t that in support of your case?

That’s right.

The applicant didn't see fit to lead that as
part of their case.

Precisely.

So I don't need to look at that from the
point of considering their case.

From their case, but from my. case I
desperately want you to look at that.

You want me to look at that fact that
Karleton Armstrong was seen writing” a
communique?

Yes, that is also evidence of guilt. They
chose not to lead it. They select out which

part of the evidence of guilt they_ woulc‘l use
leaving out the evidence that is political
because they knew that Armstrong would
not be extradited if it was political. That is
complicity, in my submission. That's the
kind of thing they do in Vietnam.

Let's not get rhetorical. We are trying t({
deal with this matter on its merits, and
rhetoric isn't going to help any.

The second factor from Nelson via Lulling
which they did not include in their evidence
of guilt, although it is evidence of guilt, and
they selected it out, was that Karleton Arm-
strong described himself as the leader of the
revolution.

Now the group that issued the com-
muniques that are printed is described as
the ‘“vangard of the revolution,” and Of-
ficer Lulling wasn’t quite sure of the exact
wording as I recall; I may be in error there,
but the phrasing he used was “‘leader of the
revolution.”” Vanguard, of course, means
leader, and I want you to look at that.

You should look to all of the evidence. The
most significant thing about this evidence is
that it is all one-sided. There is not the
slightest hint of a suggestion that the act is
anything but political. As far as the

Clay Ruby
on the

Case Against

Armstrong:

‘It’s What
They’re Doing

Vietnam’

evidence is concerned, there is no evidence
that he (Armstrong) is disturbed: no
evidence that he is psychotic; no evidence
that he is with the Mafia; no evidence of
anything other than of political ev-
idence, and a good deal, in my submis-
sion, of political evidence.

You say there is no evidence of any other
motive than political?

No evidence that he is a pyromaniac; no
evidence that he is Mafia no evidence that
the crime was committed by the Mafia or a
pyromaniac, or that the crime was com-
mitted by a lunatic; the only evidence that
there is is that the crime was political in
character,

First we have the expert opinion of three
witnesses—Prof. Noam Chomsky, Prof.
Staughton Lynd and Tom Hayden. There is
no need for me to recapitulate on that. Your
Honour has heard that evidence and you will
judge it by the usual standards. I will only
mention that these three persons are expert
in this field and are capable of making that
evaluation. There is no rebuttal of that. That

evidence stands alone. No attempt was
made to rebut it. Nobody was around to
testify otherwise.

Secondly, you have the fact of an on-going
campaign against the targets—T-16, Red
Gym and the Army Math Research Cen-
ter—buildings involved in this case. There
were demonstrations, public consciousness
of the targets through publicity given in the
newspapers and elsewhere. You have the
fact that he is not accused of crimes that are
clearly of a private nature. There is no
allegation of assault, private assauits,
anything like that. They all fit together
from little pieces. They are all militarily
connected—two with the ROTC and one with
the Army itself.

There is, I submit, a tremendous distine-
tion between blowing up a private home and
blowing up an installation that is intimately
connected with the United States Army.
This I submit cannot be coincidence. You
have the nature of the Army Math building
itself; all the offices and labs of the Army
Math were there: they operate in a sub-
stantial portion of the building. I submit it
doesn’t mattej if they only held one
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office in that building; that is the office
of the Army Math Research Center, and
that is clearly the target. There is a
sign out front. Mr. Young (Chancellor
H. Edwin Young), admitted on the
stand that the result of their Wwork,
whether classified or not, is to Kkill
people; and the nature of T-16 and

Red Gym is similar.

He was not called to give eviaence pecause 1
suspect he might have to answer questions
under oath.

You have the membership of Karleton
Armstrong in an organization that
demanded an end to the ROTC and AMRC.
That organization was described at length,
and I think I am summarizing it accurately
when I describe it as anti-imperialist.

Membership was in the Tenants Union,
wasn't it?

That’s corvect—Tenants Union; and the
demands of the Tenants Union, three or four
of them were listed, and two out of that three
or four had to do with Army Math and
ROTC. One of these demands was to free the

Milwaukee Three. We have no evidence who
they were. It is also worth noting that that
demand was in the communique as well.

You have the warning given ap-
proximately three minutes before the blast.
As I said before, it was an approximate
time, because the officer who received the
call said approximately 3:39 a.m. It might
have been, God knows, two or three minutes
either way.

You have the wording of the warning,
‘Okay, pigs.” Is that language a coin-
cidence?

You have the risk involved in making such
a phone call.

There is also, I submit, a risk involved in
giving out communiques, such as was done.
These are all facts which show a political
intent.

You have the time of the bombing which
indicates that it was political. When you
plan a bombing and execute it at 3:40 a.m.,
it seems to me that it is more than coin-
cidence that you intended a political act and
not the loss of life, not mere destruction.

You have the time of year, when school is
at an ebb.

You have the fact that two co-indictees,.

Fine and Burt, are named by the United
States and the State of Wisconsin as being
co-participants with Armstrong, according
to the documents before the Court; that they
are politically involved and motivated and
known to be by persons around the area. Is
that coincidental?

Then you have the F.B.I. affidavit which
contains really the escape plans of some of
the floors.

The escape plans and the communique.
My submission is that this is the most cogent
single piece of evidence of purpose; the last
paragraph of that communique in the FBI
affidavit was the one I read to Lulling. It is
in the last page of the document.

“I'ne destruction of AMRC was not an
isolated act by ‘lunatics.’ It was a conscious
action taken in solidarity with the Vietcong,
the Tupamaros, the Cuban people, and all
other heroic fighters against U.S. Im-
perialism. May our small share of

revolutionary violence aid them in the -
struggles.™

That's what Karleton Armstrong was see:
writing according to Nelson, and that i
connected up by the FBI in the affidavit,
That discloses, if anything on earth ever dic
political intent, political motive and th
political character of the act.

The letter immediately preceding the
communique and the affidavit ties Karleto:
Armstrong to the co-indictees by name, and
connects them, of course, to the com-
munique which is contained in the same
document.

The other communiques—and there are
two of them, one approximately six months
after the other—they explain in greater
detail the reasons for the bombing, the
motive and what the politics are, and the
word that can sum it up is ‘“‘anti-
imperialist,” the same word that sums up
the nature of the Madison Tenants Union
(MTU). The politics are clearly expressed.

What emerges from these documents js
that the Madison bombing is part of a
national struggle, and, in fact, an in-
ternational struggle, and that is made clear
by the bombers themselves in the com-
munique. [ am referring to the second
communique:

““When one decides to fight on the side of
the world majority, it is nice to know that
there are comrades in the heart of the
Monster who did struggle enough to aid the
guerillas. We know that when push comes to
shove those same comrades will be
alongside us in the streets—and we can’t
help but think that Amerika doesn’t have a
chance.”

“...0pnly the epitome of alienated logic
commits one to believe that violence and
humanism are mutually exclusive...”

You have the fact of a poster: ‘“Life above
the trees being distributed by, being posted
on property and on treeswround Madison
the same morning of the bombing—later
on—in any event, within 24 hours, as I re-
call the evidence.

That poster, in my submission, came .out
so soon after, it could have come from no
one but the bombers. It is a reasonable
inference to 'draw, and I ask your Honor
to draw it. :
that a government that itself is criminal
should not be allowed to prosecute under the
aegis of the criminal law for crimes com-
mitted in resistance to the greater crime
committed by the government.

Karleton Armstrong is a political refugee
in Canada. Wisconsin is going to deny that
the bombings were political in motive. My
submission is, as soon as this hearing is
over, if they are successfuly, they will turn
around and repudiate that pesition in trial
which will involve the anti-war movement
throughout the United States, by way of
example,.

The position they take will be rescinded in
the United States, once my friend has no
control over it anymore, And in the United
States they will be proud to proclaim
Karleton Armstrong as a revolutionary,
because they want the trial of a
revolutionary.

In the Soviet Union, political opposition is
called insane, lunatic, mentally disturbed.
They (political prisoners) are locked up in
prisons, mental institutions and mental
hospitals. No country, and no regime wants
to admit the legitimacy of their opposition.
The same language has historically been
used: ‘“They oppose us; they must be
lunatics, they must be crazy, they are
criminals, they are terrorists.”

This Court stands as a bridge over which
they must pass by with reason, and logic,
and evidence, and my submission is, on a
political issue they cannot pass.

The evidence is all one way: it is all one-
sided. There is not the hint. in evidence, that
anybody can say this is not political, to say
these facts don’t lead one to conclude that it
is political.

Our Government could enact legislation to
return’ political criminals. and thev
deliberately did not. That is the law, and
regardless of your personal feelings you
must, and I know you will, enforce the 1aw.

I should comment briefly in the situation
should you decide in favor of Karleton Arm-
strong:

Mr. Armstrong is under arrest by the
Department of Immigration and is being
held for deportation hearing. Those
proceedings have been adjourned sine die
pending the outcome of this matter. There
is no bail on that matter at present. If you
decide that Karleton Armstrong is accused
of crimes of a political nature, he un-
fortunately cannot walk out of this cour-
troom. He will have to deal with the
Department of Immigration and the
Canadian Government, but I find that in-
finitely preferrable to dealing with the
American Government in this way.

Those are my submissions.
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Because malt 1s so important in

brewing, we use the finest Western

two-row barley available in addition

he Midwest six-row variety. The extra

€08t of this premium barley is worth it, since

it makes for a milder, more pleasant beer. Hcre,.

our barley s first cleaned, graded, washed g
" and steeped, then allowed to germinate for a

minimum of five days under a gentle stream

of humid .ir in slowly revolving drums.

Penctrating heat halts the sprouting process
and dries the grain. Rootlets are screened off.

e : e e The cleancd barley malt is stored until needed for
grinding in the Brew House.

Meanwhile, specially selected rice is crushed in separate mills
and weighed. dudweiser is brewed with rice (including actual
tuble-grade rice) even though many brewers use corn syrup instead
because it 1s much cheaper. But cheaper is not for Budweiser.

The ground rice and barley malt are wetted

with clear, filtered water (absolutely ideal for

quality brewing) and cooked. This mash is then

* strained in huge tanks, producing a clear amber
liquid called wort.

Hops are the “seasoning” of fine beer. Only the choicest imported hops

from the honored fields of Central Evrope and the very best of domestic blossoms

from the western United States are used in brewing Budweiser, (Absolutely no

. ; extract 15 used !) The result 15 Bud.'s rich, mild aroma and snappy. refreshing taste.
Here, these choice hors are added to the wort, which is boiled in glant brew

kettles until the wort has assumed just the night delicate hop flavor.

S

| . .Brci beer

The hopped wort is strained,

pumped to cooling towers, and

then to fermenting cellars. Yeast, made
from our own special pure culture.

15 added and fermentation begins.

In these patented Anheuser-Busch fermenters, the
brewers’ yeast changes sugars from malt and rice into
alcohol and carbon dioxid

Moany beers would be ready for artificial carbonation, filtering and bottling at this point, but not Budweiser.
Instead, it goes to huge tanks in the lager cellars. Here, beechwood strips are spread across the bottom of cach
lager tank, beer is pumped in, freshly yeasted wort is added, and the beer is allowed to carbonate itself mat-
urally as it ferments and ages, slowly and quictly a second time.

(This 15 the exclusive Budweiser Becchwood Ageing process. It takes more time
[actually as much as three times as long as the process some beers use!] and costs
more money, but the strips of beechwood provide extra surface for the brewers’
yeast to cling to— and help clarify the beer naturally.)

. The final step: the beer is carefully
& 3 e
7 filtered — creating the sparkling

Budweiser famous throughout
the industry. And the world,

WoRlD

tEnowNE?

Wi

All that 1s left to do now. .. kegging, bottling and
@ canming operations and adding the familiar label that identifics
the most popular brand of beer the world has ever known

Budweiser, King of Beers

| For a 20" x 282" Budweiser Brewing Chart art print in full color. send $1 check or money order payable to: BREWING .CHART, Anheuser-Busch. Inc.. Dept C, Box 8861, St. Louis, Missouri, 63102




The Groves o

Noted stage actress and
directoress Margaret Webster
died last month, leavng behind her
a rich legacy of theatrical ac-
complishments, and also a
recently published book, Don't
Put Your Daughter On The Stage,
a live pastiche of the memories of
her career. She was artist-in-
residence at the University of
Wisconsin two years ago and the
final chapter of her book, entitled
‘“The Groves of Academe,”
recalls her visit here and includes
an indictment against the
University Speech/-
Communication Arts Department.
An edited portion of that chapter
is herewith reprinted courtesty of
Alfred Knopf Publishing Co. in
New York.

MADISON, WISCONSIN

It was not until the fall of 1969
that I really met a great
university head on. If I seem to be
ungracious to my hosts in my
account of this collision, 1 hope
they will forgive me, especially
since the theatre section of the
Speech Department has changed
its ways a bit since I was there.
But 1 learned a lot which
enlightened me as to the profound,
possibly unbridgeable, abyss
hetween the academic and the
professional attitude of mind. This
has nothing to do with the personal
kindness and magnanimity with
which I was treated. The chair-
man of the department for that
vear, a research professor on
whom the domestic chores for the
vear had been off-loaded, sub-
sequently asked a former
colleague of mine from another
university, ‘“Is she always as
difficult as that?"

He got a negative. reply.
Nevertheless, in his experience I
was difficult; this was largely out
of ignorance. 1 had had, for in-
stance, no idea that the chairman
of a department does not
necessarily know anything about
its component parts other than
those within his own sphere. Since
I had gone to great trouble to
define and summarize what I was
going to try to do, for the benefit of
those students who wanted to join
my classes, 1 was knocked
completely off balance when this
same chairman, greeting me at
my apartment on the day I
arrived, sunnily inquired, “Well,
now, Miss Webster, and what are
vour classes going to be about?”

The wires had got crossed from
the beginning. Despite a valued
fistiul of honorary doctorates,
and, as I have said, more campus-
visiting than any other “pro” I
know, 1 have never been through

. the exceeding-small- grinding
mills of American college
educational processes. Nobody at
Madison could have guessed that I
was so profoundly ignorant, and
nobody seemed to be as anxious as
I was to establish preliminary
conversation. Geography and
disrupted airline schedules,
summer vacations and the lying-
around of important com-
munications on the wrong people’s
desks contributed to the general
misunderstanding.

TWO BASIC AND major
foundation-stones were out of
alignment. 1 was supposed, had
agreed, to conduct two seminars
of not more than fifteen people
each: one composed of senior

undergraduates or graduate
students, . about ‘‘Styles of
Production'”; the other of a

similar or smaller number, was to
be confined tograduate students
and/or faculty members and was
to be about Shakespeare. 1 took
pains to define, within a
paragraph. my objectives, and I
was assured that the enrollment
could and would be controlled in
certain ways so that — especially
in the case of the first seminar — I
could get a cross-section of
aspiring directors. authors. ac:
tors. designers who would par-
ticipate in work and not just be
talked at.

To secure this. I took the very
excellent advice of Lillian
Hellman, who had had experience
in the field. and did two things:
one was to define mv obiectives.

and the other was to issue a
questionnaire to the proposed
enrolling student so that the
seminars could be, as I had been
assured, hand-picked. More by
good luck than good management,
my questionnaires turned out to
be extraordinarily well devised to
expedite the selective process and
give me the information I needed
about the interests, previous
knowledge and ultimate ob-
jectives of my “audience.” But
alas, nobody ever saw my
definitions, only the sketchiest
attempts at enrollment control
were ever made, the question-
naires were neither seen nor filled
in by the class until its first
session was actually in progress
and my two high-level seminars
had turned into “‘Dramatic Interp.
IV’ and ‘‘Shakespeare V" (or
soemthing like that) and consisted
of thirty-four and twenty-six
members respectively. These
were drawn from every college
level, between junior-year
students who really were
beginning at the very beginning
and Ph.D. candidates in their late
thirties who had already taught in
other colleges and had con-
siderable experience in other
American or European univer-
sities or even in professional

companies.
This meant that I had to throw
away my whole planned

framework and start over again. I
was determined that, despite their
size, the classes should be kept on
a level of participation and not
Jjust be talked at by me — even had
I been able to talk as long and as
often as would have been
necessary. [ was also determined
to break through the academic
“‘grading” procedure; paperwork
exams and grades dependent on
paperwork were almost entirely
irrelevant to what I was trying to
do or get the students to do. The
department was very cooperative
in allowing me leeway to evolve
my own eclectic standards of
judgment. But so long as grades
and paperwork are the pillars of
the academic system, it is very
hard to teach ‘‘theatre’ within it.

I found I had to check all my
assumptions. I had thought that I
might be made very much aware

”‘EHAcademe‘;” ‘Textbo

Photo courtesy of the Capital Times

of the much-vaunted ‘‘generation
gap,” but I never was — possibly
because I was of the grandmother
generation, which “the young”
seem to find more generally ac-
ceptable, or forgivable. I thought I
should appear irretrievably
‘‘square,”’ and/or that I should not
understand what they were trying
to do when it lay in directions
strange to me. None of this hap-
pened. One of my firmest fellow
workers was a wild young man
with all the visual appurtenances
of rebellion who came to me after
my first talk (which was on the
importance of language) and said
he hadn’t agreed with a single
word of it. I said that was fine with
me and would be stimulating for
everybody else, which I think it
was.

I HAD ASSUMED, also, that
there might be complicated
disruptions, since the University
of Wisconsin at Madison was a
notoriously militant campus.
There were, indeed, quite a few
“incidents” while I was there.
They varied. Some I found
solemnly impressive; others
pointlessly arrogant. One such
demonstration, in the English
Department, involved the
disruption of classes, invasions of
private files, ‘‘sit-ins’’ in
professorial offices. It was
designed to secure tenure for a
certain memberof the faculty,
popular with some of the students,
partly on account of the ‘“pot and
pop’’ parties he gave for them.

I wondered if the students
concerned understood the weird
rules of ‘“‘tenure” as laid down by
the American Association of
University Professors. They
would do well to take a short
refresher course. Twenty-five
years hence, oh, file-destroying,
sit-in students, your children may
come to this university. They may
be compelled to sit at the feet of an
aging mossback, irremovable,
unless they remove him with
dynamite. Who endowed him with
sacrosanct “‘tenure”? You did.

I thought the university
authorities handled these
demonstrations very well, on the
whole. The state legislature was in
session in. Madison; it was the
focus of much student antipathy,

0
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and the university was shot at
from both sides. So far as I was
concerned, 1 went on teaching,
which was what I was there for,
and the great majority of my
students went on studying, which
was what they were there for. This
point of view appears to be
gaining ground

1 had been warned about the
dope problems — had been sternly
advised that today's kids were
“very bright — much brighter
than we were,"" I did not find them
all that doped or all that bright —
minorities of each: no gaps that
could not be bridged with a
modicum of effort and, above all,
trust. By the end of the semester I
had got to know some eighty kids
— remember their names and
something about them outside the
classroom. The over-all im-
pression with which I am left is
that they were alive, questing,
eager to gobble up all you had to
offer them, indescribably hard-
working. They were also stuffed
by ‘““‘the system" with huge hunks
of useless academic knowledge
and amazingly naive, touchingly
ignorant — in areas where you
least expected it.

EVERY NONACADEMIC going
to work in a college field should
start by checking his assump-
tions; or not making any. So
should the college.

Once I had evolved a way of
dealing with my unwieldy groups
we did fine. I read a lot more and
they wrote a lot less than either
they or I had expected. Those
whose interests lay in writing, all
graduates and mostly Ph.D.
candidates, did some admirable
work — of the sort that could be
put on paper. The design students,
only a handful, showed a high
degree of imagination and
technical awareness — they, too,
could demonstrate it in concrete
terms. The would-be directors
were more elusive. They were
hamstrung for the same reason
that 1 was — there may have been
acting talent, but, at least on the
undergraduate level, there had
been absolutely no acting training
or genuine instruction in the use of
an actor’s tools. In the department
of theatre there was virtually
nothing to contribute to the
making of an actor, So there were

ok Drama in Madison’

no tools for a director.

My questionnaires had revealed
some interesting things. For in-
stance, | had asked in wiat field
the student wanted ultimately to
work — professional, educational,
community, children’s theatre, or
“other”? and in what primary
capacity — writer. designer,
director, actor. executive or
technical. teacher? It turned out
that of the undergraduate
students (a proportion of about
five girls to one boy) almost all
wanted to be professional actors;
on the graduate level. among the

M.A. and Ph.D. candidates,
almost none. The great majority
wanted to work as teachers in the
educational field, some as
directors of community theatres,
with, of course, a certain amount
of erisscrossing. Wisdon I
thought, had been rapidly
acquired.

The undergraduates were able
to take a large number of elective

courses and had neither asked for
nor received much in the wayv of
guidance as to what they might
sensibly ‘‘elect.”” Many subiects

which would have been useful,
even essential, to them were
outside the department, such as
dancing or fencing (Ph Ed.).
Singing, naturally, was: the
prerogative of the VMusie
Department. It hadn’t occurred to
anybody that an actor benefits
from the study of costume, as
revealed through ap-
preciation, or languag as
revealed through foreign ones.
Since the students were not

allowed to take more than a given
number of credits within their own
department, these outside credits
would have been useful; but few
took advantage of them for any
coherent purpose. On the other
hand, all sorts of students who had
no serious interest in theatre
whatever meandered through
theatre courses in order to pick up
a few easy credits to supplement
their own majors. There was
plenty of the study of dramatic
literature as literature, but not of
how to get it on a stage. There was
plenty of “Improv.” and ‘‘interp.”
“Improv.” descends (quite a long
way) from ‘“the Method"’ and
involves very useful exercises in

(continued on page &)
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Artist-in-Residence Mixes ‘Meditation’ and Dance

By SANDRA OZOLS
of thésFine Arts Staff

*In the last two centuries or so,
the zrtist has been constantly
portrayed as a martyr, as
someone who must suffer to be
able to create.” explains Claudia
Melrose, artist-in-residence in the
University of Wisconsin Dance
Department. “‘One doesn’t have
to create from a neurotic base;
much art is merely an expression
of stress release.”

Claudia, who appears vivacious
hoth mentally and physically,
seems to be a counterpart to the
neurotic artist. She is a tall,
strong-looking woman, with long,

1 -
Chapel Hill
5000 Sheboygan Ave.

238-5533
NEW BEAUTIFUL
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SECURITY LOCKED
INSIDE PARKING
HEATED POOL
FIREPLACES
RECREATION RM
BUS SERVICE
FURNISHED MODELS
RENT CREDITS
FROM 5140

', Valley View

2925 Fish Hatchery Road
274-2255

NEW 300 UNITS
SOUNDPROOFED
SECURITY LOCKED
TENNIS & POOL
SAUNAS

BUS SERVICE
BEAUTIFUL
FURNISHED MODELS
RENT CREDITS
FROM $135

black. thick, wavy hair rraming
her face and penetrating eyes.

Currently teaching dance and
Transcendental Meditation (TM)
in Madison, she has been here at
the University of Wisconsin since
August. She came to Madison
directly from Spain and a course
of study with Maharishi Mahesh
Yogi.

THE 29-YEAR-OLD dancer
graduated from the University of
Wisconsin in 1966 as a dance
major and went to New York to
look for work as a dancer. B
1969, she had become one of the
leading dancers in the world
Dance

famous Alwin Nikolai

Company and she toured ex-
tensively with the company for
two vears. She then decided to
leave the company, began
practing TM. and studied with the
Maharishi Mahesh Yogi.

“Ferforming solos and duets
with the Nickolai Company.” she
now reflects. I was really ex-
periencing how the energies from
the art and the audiences blend.
Or. stage I was able to participate
in the energies coming from the
audience.”

“Now I get as much joy from
guiding the students as I did
performing. I like to see
everyone’'s  energy flow.”

Claudia spends most of her time
teaching classes and helping
students on an individual basis
with choreography.
own work and her students’ work
will be presented in the dance
concert Dec. 4 and 5 at 8:00 p.m. in
the Music Hall. Since August she
also has presented two courses in
TM, which she teaches in
cooperation with the international
TM program which is centered
locally at Union South.

CLAUDIA POINTS out that
contrary to popular misin-
formation, TM is not a religion,

but a technique which allows the
body to reach greater levels of

rest physiologically and mentally.

“Through scientific research it
has been shown that while a
person is meditating, - the rate of
metabolism drops, breath rate

drops, skin resistance increases,
cardiac output decreases,

ness.”

Scientific research also shows
that meditation results in faster
increased

reaction time and

and
brain waver patterns change,
showing a restful inner alert-

perceptual ability, she says”
Almost inevitably, a person who
starts to medidate will stop using
drugs.” she added.

Becuase TM allows the body to
achieve such a state of deep rest,

which is greater than that
achieved during sleep, in
everyday life the body has more
energy and is able to create more
profound activity. ‘If the body
has less tensions, normal ac-
tivities become more fulfilling,
there is more spontaneous ap-
preciation of beauty, and greater
clarity of mind.”

Claudia explained how TM
affects human interactions. ‘A
person who meditates is able to

* give more to others because he

has more energy himself.”

SHE COMPARED the con-
sequences of meditation to the
concepts of life-energy as
described by such contemporary
philosophers as Eric Fromm in

provides contact with deeper
levels of awareness, which cannot
be reached through normal states
of consciousness. *'It’s like taking
a jet plane instead of walking”

Following Alwin Nikolai's
philosophy of dance, Claudia
believes that the basic elements of
dance are space, time, shape and
motion, and that these elements
must be perceived by the dancer
so that they can be integrated by
individual impulses and energy.
Claudia stresses that the dancer
must be able to perceive these
elements in order to dance. She
emphasizes, ‘1 create only the
environment, the students must
enjoy their own perception.”

**Students usually imitate
styles, just like monkeys. But
when a student is able to explore®
the basic elements of space, time
and motion, he is able to ex-
perience the fullness of individual
motion. The student has to per-
ceive time, space and basic living,
breathing entities.”

“T work with the elements, and
let the environment flow in
spontaneously so that form takes
place. People say that my work
is very social, but I never work
with a social idea as a starting
point. And I never try to pull them
in.” Pensively she added, ‘‘they
just fit in.”

Claudia attributes her success
and accomplishment to ‘‘a matter
of time and circumstance.” She
states her philosophy: “If I find a
good thing, I know that I should
stay with it, When I was in:
college 1 would rather change
classes than waste time with
someone not so good.”
in Independence, lowa. Claudia
stresses that although she did not
decide to major in dance until
after her freshman year in
college, even as a child she had
always danced at home.

Fh o= 0 B o e e o e

— NS e e e - ey — -

M O e ] = ey By =t 0 S A~ e

-

ropioy aves

THE DAILY CARDINAL is owned
and controlled by elected represen-
tatives of the student body at the

Issue. The Daily Cardinal is printed in
the University Typography Lab, and
published by the New Daily Cardinal
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she explained, and added that TM (continued on page 9) !
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MME 350 IS HERE

ASPECIAL COURSE OFFERING FOR THE
NON-SCIENCE, NON-ENGINEERING STUDENT

to help you understand
and cope with the technological
society of our age
“Introduction to Materials Science’’
after all we can’t avoid dealing
with materials—so why not find
out whatthey really are all about

For instance: Why is Glass transparent?
Is an Aluminum frying pan better than

a Stainless Steel one?
Why do so many materials break when we

Why does a Rubber stretch so much?
How does the composition of Alloys affect

Why is it difficult to recycle some metals?

Register for: Metallurgical and Mineral Engineering

Course 350 (special section for non-engineers)—
3 credits — See Timetable

Note: Satisfies L&S physical science requirement.
Non-mathematical!

For more info: Professor Joel Hirschhorn
1509 University Avenue
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stereo system. It’s stacked and compact with tuner / A
amplifier, turntable, and tape player all in one unit.

And you call the other a Sylvania component stereo system. Each unit is sepa-
rate so you can spread it around any way you want it.
I?side, though, they're t

; he same. Both have an RMS rating of 12.5 watts per
(20 watts [HF) with each channel driven into 8 ohms. There are identical
FETs, ICs, and ceramic IF filters in the AM Stereo FM tuner/amiplifiers. Both offer
the same switchable main and remote speaker jacks, headphone jacks, aux jacks, tape
monitor, and built-in matrix four-channel capability for the new quadrasonic sound.
The turntables are Garrard automatics with ma
The 4-track stereo record/ playback cassette decks are the same. And both air-suspen-
sion speaker systems contain two 8-inch woofers and two 3-inch tweeters.
So if they’re the same, how come they’re different?
Because different people want the same great stereo sound different ways. So
we give it to them.
Come on down to your Sylvania dealer’s for a look and a listen.
Then you can pick the shape you want as well as the sound you like.

gnetic cartridges and diamond styluses.

SYLVANIA

Sylvania Enertainment Products Group, Batavia, N.Y.
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Interview by Jon Bloom,[
Patrick McGilligan
and Gerald Peary

Edited by Gerald Peary

Introduction by Associate
Professor Edris Makward

Most of my colleagues in the Department
of African Languages and Literature and in
the African Studies Program at the
University of Wisconsin at Madison would
certainly agree with me that Ousmane
Sembene’s presentation of his latest film
Emitai on campus on Friday, Nov. 17, was
one of the highlights of a very crowded
‘African’ week at Madison.

In addition to the Sembene visit, we
received the same week several eminent
African scholars. There was also the
stimulating presence of the well-known
Nigerian (Yoruba) wood carver, Lamidi
Fakeye, for a whole week of fascinating
Master demonstrations, lectures and exhibit
on campus and at a few Madison public
schools as well. .

The week ended with an equally well-
attended Wisconsin Educators’ Conference
designed to disseminate curricular and
other information regarding Africa and
Black America among Wisconsin high
school and junior college teachers, and a
week-end colloquium of Africanists from all
over the state under the chairmanship of
Prof. David Wiley, chairman of the African
Studies Program.

It must also be noted that two of the above

activities were co-sponsored with the co-

operation of the Department of Afro-
American Studies—namely Fakeye's visit
and the Educators’ Conference.

Ousmane Sembene is in many ways an
exceptional figure in contemporary sub-
Saharan Africa. Firstly, as one of Africa’s
leading novelists, he distinguishes himself
from the other African writers by his limited
formal scholastic training—three years at a
vocational school after completing grade
school. Secondly, after publishing five
novels and a collection of short stories, he
has turned almost completely to movie-
making—which he considers a more ap-
propriate medium for reaching the masses

 Interview: Ousmane Sembene

of a continent that is 70 to 80 per cent |
illiterate.

QOusmane Sembene was born in 1923 at '

Ziguinchor—the capital city of Casamance,
the southern region of Senegal where the
action of Emitai takes place. On leaving the
Ecole of Ceramique of Marrassoum in
Casamance, he held a variety of manual
jobs in Dakar—now capital city of the
Republic of Senegal, but then the capital of
the former Federation of French West
Africa—before being enlisted in the French
Army. He took part in the Allied invasion of
Italy, and after being discharged at the end
of World War 11, he worked for several years
as a docker on the quayside of Marseilles,
France.

His first novel: Le docker noir (Paris
1956)—an indignant diatribe against
exploitation and racial prejudice—tells of
his life in Marseilles as a docker and a
Trade-Union organizer. His second novel, O
pays, mon beau peuple (1957) relates the
tragic story of a young Senegalese who
returns home with his French wife after
eight years in Europe. Unlike most of his
predecessors—the fictional as well as the
real ones—he does not stay in the African
city but returns to his native village to
cultivate the land and organize his fellow
peasants into an efficient cooperative that
would challenge their age-old expolitation
by the European firms.

His third—and probably his best—

novel—Les bouts de bois de Dieu—(Paris
1960), English translation God’s Bits of
Wood (N.Y. 1962) describes vividly and with
art the historic Dakar-Niger Railway strike
October 1947-March 1948. His collection of
short stories, “Voltaique’’ came out in 1962,
followed by ““I’Harmattan’ (1964) which
deals with the events surrounding the De
Gaulle referendum of September 1958 in an
African ““Loi-Cadre” territory which voted
“oui.”” Two short novels Vehi Ciosane and
LLe Mandat were published in 1966. The
former describes the fatal breakdown of a
village community when desparate at-
tempts are made to cover up the corruption

MEET THE PEOPLES OF THE USSR
in the special, enlarged 160-page issue of

Cardinal photos by James Korger

and immorality of the traditional leader-
ship. The latter is a very committed
denunciation of social abuses in con-
temporary post-independence Africa.
Ousmane Sembene adapted Le Mandat
into his first prize-winning full feature film:
Mandabi. Since 1963 and after a short
training course in the Soviet' Union,
Ousmane Sembene has devoted most of his
time to film making, and has become the
undisputed leader of a lively and very
creative group of African film-makers that
have been making impact felt in in-
ternational film festivals in the last five or
six years. His films include: Borom-Sarret,

Black Girl, Mandabi, Tauw and Emitai.
The themes of these films follow very
closely the problems dealt with in his novels,
i.e. the unveiling of the plight of the lower
classes in contemporary Africa, and
denunciation of racism and other prejudices
and of exploitation of the poor and the weak.
Edris Makward
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Originally you were a highly
successful, universally ac-
calaimed novelist. Why did you
make the switch to filmaking?

I've just finished a book but I
think it is of limited importance.
First, 80 per cent of Africans are
illiterate. Only 20 per cent of the
populace possibly could read it.
But further, my books indispose
the burgeoisie, so I am hardly
read at home.

My movies have more followers
than the political parties and the
Catholic and Moslem religions
combined. Every night I can fill
up a movie theater. The people
will come whether they share my
ideas or not. I tell you, in Africa,
especially in Senegal, even a blind
person will go to the cinema and
pay for an extra seat for a young
person to sit and explain the film
to him. He will feel what's going
on.

Personally, I prefer to read
because I learned from reading.
But I think that cinema is
culturally much more important,
and for us in Africa it is an ab-
solute necessity. There is one
thing you can’t take away from
the African masses and that is
having seen something.

But are the films by native

black Africans being seen at
home?

In West Africa, distribution
remains in the hands of two
French companies that have been
there since colonialist times.
Because of the active push of our
nativefilmakers, such as our group
in Senegal, thy are forced to
distribute our films, though they
do so very slowly. Of the twenty
films we made in Senegal, five
have been distributed. It is a
continuous fight, for we don’t
think we can resolve the problems
of cinema independent of the other
problems of African society.

Neo-colonialism is passed on
culturally, through the cinema.
And that’s why African cinema is
being controlled from Paris,
London, Lisbon, Rome, and even
America. And that's why we see
almost exclusively the worst
French, American and Italian
films. Cimema from the begin-
ning has worked to destroy the
native African culture and the
myths of our heroes. A lot of films

have been made about Africa, but

these are stories of European and
American invaders with Africa

serving as a decor. Instead of
being taught our ancestry, the

only thing we know is Tarzan.
And when we do look on our past,
there are many among us who are

not flattered, who perceive Africa

PINO’S BAMBINO
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with a certain alienation learm
from the cinema. Movies by
infused a European style
walking, a European style
doing. Even African g
are inspired by the cinema,

African society is in a sta
degeneracy, reflected also in
imitative art. But fortung
unkown even to many Afr
themselves, African art §
continued, even as the
bourgeoisie has aped Eur
and American models. In Afri
cities is produced what we
‘‘airport art,”” whittled wood
has been blackened; true
remains in the villages and ry
communities, preserved in f
ceremony and religion. It is frg
believing in this communal
that we can be saved from (§
internal destruction.

What are the particular g
cumstances in making films
Senegal?

We produce films in a counf
where there is only one politig
party, that of Senghor. If youy
not within the party you g
against it. Thus, we have lofs
problems and they will contip
while Senghor is in control. Fy
instance, his government has jif
vetoed distribution of the film og
young director, the story of
Black American who discov
Senegal. The film began wj
“cinema verite” style, but gy
became oriented and plotted outj
focus on our problems, as it shaj
be. When the government saw i
change, it vetoed the film.

We are approximately twen|
filmmakers in Senegal. Last yed
we made four long films. The
were of unequal value, but g
produced them through our o
means.

Financing is our most complg
problem. We go all over the wu
giving talks, carrying o
machines and tape recorden
projecting our filims, ttying tofif
distribution. When we secure
little bit of money and have p
our debts, we can begin a e}
film. The sources of the monl
vary. You can find a very smilf
group of people who have mon
which thy might lend you ine
change for participating in (&
filming. Perhaps you can locae)
friend who has credit at the bant!
But nominally our films a
limited. Most of us make only o
film every two years.

The editing of Emitai w§
financed with laboratory credi
But the laboratories‘that know
are in France, where we have

. go for our montage and technict

work. That’s very expensive
We're not against France, bii
we’d prefer to stay at home.
Emitai was shot on mone
received on a commission froman
American church for making
film called Tauw. We do
refuse any money, even fromd
church,

Our films are shot in ﬁmm‘m
the city theaters, then presented?
in 16mm in the rural areas wheré!
there is no 35mm. It is difficult o)}
find 16mm projectors in the cities &
a problem created intentionallf!
bythose in charge of distributions
We began by making our films it¢
16mm, much more economical. |
But the distributors would refusé;
to project the films in the cities!
because of the 16mm, so we had 0’
adapt ourselves to their game. |

On paper, we could have
own distribution company. BU
we think that isn’t the solution,,
Why create a parallel market;
spend a lot of money, then
beaten down?  What exi
already should be nationalized!

How do you personally com
the evisting distribution proble
in Senegal?

The only film I've made that has
been shown all through Africa
Mandabi, because every ot
country claims that what happe®
in the movie occurs only
Senegal. And I say it isn't fre
Emitai has been velﬁ';d-
everywhere in Africa except ¥

Senegal, where it was all 3

only after a year of protests.
We tried to show Emital &
Guadeloupe, but the ambassatti
from France interceded. Tl_ieﬁ I
passed one night of vewing ™
Upper Volta but never agaifl}
When I was invited by M
government and students of 5
Ivory Coast to show it, Emital ¥ i




’

first screened the night before by
a censor board of eight natives
and two Frenchmen. The eight
were in agreement but the two
Frenchmen went to the French
ambassador who went to see the
head of the government. I was
told that it wasn’t an ‘“‘opportune
time” to show this film. They
were all very polite, so I didn’t say
anything. I took my film and left.

Has Emitai been seen in
France?

Everytime I want to show this
film, the date falls on ‘“‘the death
day’ of De Gaulle. That is to say,
De Gaulle dies everyday for my
film.

Who were the actors in Man-
dabi?

They weren’t professionals.
The old man who plays the main
role, we found working near the
airport. He had never acted
before. I had a team of colleagues
and together we looked around the
city and country for actors. We
didn’t pay a lot, but we did pay, so
itwas painful tochoose. There was
always the influence of my
parents, my friends, and even the
mistresses of my friends, and we
had to struggle against all of that.
You laugh, but I assure you it was
very -difficult.

Once the police telephoned me
and soon this fellow arrived who
was their representative. I was a
little disturbed. But he had just
come to tell us that he had a friend
who wanted us to put his mistress
in the film. I was forced to accept
or else it would have cost me. It is
concession like this one which
makes work difficult.

Didn’t you appear yourself in
Mandabi, then reappear as the
riduculed black soldier in Emitai?

Yes. Sometimes I get a whim, a
knocking inside me to act at a
certain stage of the filming. Just
to please myself, I go into a part.

How did you rehearse Mandabi?

We rehearsed for one month in a
room very much like this lecture
hall.  Mandabi was the first film
completely in the Senegalese
language and I wanted the actors
to speak the language accurately.
There was no text, so the actors
had to know what they were going
to say, and say it at the right
moment. Cinema is very ar-
bitrary, yet there is a limited time
and during it the actors must state
what needs to be stated. People
often reproach Senegalese
filmakers for slowness, so we
must be aware that cinema is not
only the image but it is a question
of punctuation.

Could you talk about the role of
music in Mandabi?

Contrary to what many people
around the world think, that

Africa only spends its time dan-
cing, our music sometimes has
served a significantly more im-
portant political purpose. During
the colonialist period, all of the
information that was diffused
among the people was passed on

" by music at the large central

gathering places, such as the
water fountains or wells in the
city. The musical refrain was
dispersed like a serpant that bites
its tail.

I composed the music for
Mandabi and tried to make it of
maximum importance. After the
film was presented in Dakar,
people sang the theme song for a
while. But the song was “vetoed’’
from the radio, which belongs to
the government and is sacred.
(Since the coup d’etat, the radio
station is guarded even more than
the government.) So things
changed. All you needed was a
new sound and it chased away the
old one.

Another factor: we who make
films in Senegal are looking for
music that is particularly suitable
for our type of film. I think it is
here where African cinema still
suffers certain difficulties. We
are undergoing Afro-American
music and Cuban music. I’'m not
saying that's bad, but I would
prefer that we would be able to
create an African music.

Are you satisfied with your

conclugion to Mandabi?

I don’t think I really have to like
the ending. It's only up to me to
give the situation. The ending is
linked to the evolution of the
Senegalese socity, thus it is as
ambiguous. As the postman says,
either we will have to bring about
certain changes or we will reamin
corrupt. Idon’tknow. Do you like
the ending?

What we wonder is this: Do you
beleive it is the duty of the
political artist to go beyond
presenting a picture of corruption
to offer a vision of the future, of
what could be?

The role of the artist is not to say
what is good, but to be able to
denounce. He must feel the
heartbeat of socity and be able to
create the image society gives to
him. He can orient society, he can
say it is exaggerating, going
overboard, but the power to de-
cide escapes every artist.

1 1ven a capitalist society and 1
can’t go any further than the
people. Those for change are only
a handful, a minority, and we
don’t have that Don Quixote at-
titude that we can transform
society. One work cannot in-
stigate change, 1 don’t think that
in history there has been a single
revolutionary work that has

Treat yoursélf to Madison’s

CONTEST OF THE YEAR!!

at RIMROCK HILLS APTS.
STATE IN 100 WORDS OR LESS
WHY YOU’D LIKE TOLIVE IN
RIMROCK HILLS
FOR A WHOLE YEAR, FREE!!

(That’s the prize!!!!)
Models can be seen NOW by appomjment.
Featured are pool, sauna, shag carpet, dishwasher,
air conditional. ETC. ;
Furnished apts. available—Lease Buy Option
Rentals beain at $155

FREE MONTH'’S RENT with year lease!

Insead of wasting your money renting furniture, let each payment
-apply to the wholesale purchase price. ‘fou’ll own haif at the end of
one year or ALL the furniture at the end of two years.
For further details see or call

Bob Smith at 271-7312
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...and leave the driviﬁg tous

505 MOORLAND RD., APT. 201

|

brought the people to create a
revolution. It's not after having
read Marx or Lenin that you go

- outand make a revolution. It’s not

after reading Marcuse in
America. All the works are just a
point of reference in history. And
that’s all. Before the end of an act
of creation, society usually has
already surpassed it.

All that an artist can do is bring
the people to the point of having an
idea of the thing, and idea in their
heads that they share, and that
helps. People have killed and died
for an idea.

If I understand your criticism,
then I'm happy. I had no belief
that after people saw Mandabi,
they would go out and make a
revolution. But people like the
film and talked about it, though
my government difin’t. They
wanted to censor the movie at the
point where it said that, ‘‘Honesty
is a crime in Senegal.”

People discussed Mandabi in
the post office or in the market
and decided they were not going
to pay out their money like
th person in my movie. They
reported those trying to victimize
them which led to many arrests.
But when they denounced the
crooks, they would say it was not
the person but the government
which was corrupt. And they
would say they were going to
change the country.

I know my own limits. But
through nothing more than just
supplying these people with ideas,
I am participating in their
awareness.
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. Do you ‘find that people in
'America find similar associations
(with Mandabi?

. Initially the film was not
destined for other people than
Africans, but we .can see -that
certain films, whether made in
/Africa or in America, can give us
something and teach us, and that
‘a contact is possible from people
to people. There is an old film that
I like a lot, The Grapes of Wrath,
which dafes from a moment of
crisis in America. But the
present-day peasants in Africa
are at that level. So, you see,
there are works that create
communication.

Why did you make with Emitai,
**God of Thunder,” a political film
addressed particularly to the
peasantry?

In African countries, the
peasants are even more exploited
than the workers. They see that
the workers are favored and
earn their pittance each month.
Therefore, the element of
discontent is much more ad-
vanced among the peasants than
with the workers. This fact
doesn’'t give the peasantry the
conscience of revolutionaires, but
it can lead to mevements of revolt
which bear positive results.

There are many peasants who
live fragmented in a closed
economy, producing enough to
eat without commercial
relationship to the government.
But there are other peasants in-
volved in commercial activities
who are beginning to understand
economic exchange.

Lat year there were rumors of
discontent among the peasants.
To tear apart this discontent,
Senghor distributed three billion
francs to the peasants. You see,

. you can have hope in the peasant,

but you can’t base revolutionary
,movement around them. But
we're not discouraged. The
: peasantry is a force on which we
'can depend.

What is the
background of Emitai?

historical

I came myself from this rural

region and these true events of the
Diolla people inspired me to
present an image of French
conduct in my home territory
during my early manhood.
During the last World War, those
of my age, 18, were forced to join
the French army. Without
knowing why, we were hired for
the liberation of Europe. Then
when we returned home, the
colonialists began to kill us,
whether we were in Senegal, the
Ivory Coast, Algeria, or
Madagascar. Those of us who had
returned from the French war
involvement in Viet Nam in 1946
came back to struggle against the
French. We were not the same
as the black soldiers at home from
French-speaking Africa who
participated in colohialism in-
stead of demonstiating against
it. Now, ten years after in-
dependence, it is these same ex-
soldiers who are bringing about
the coup d’ etats.
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(continued from page 3)
self-expression and group
therapy; it is an invaluable part of
training. Repeat, part. A younger
member of an acting faculty has
wrtten to me:

“I have thought a great deal
about the value of all this im-
provisation and have come to the
conclusion that it is more suited to
a movement class, and must, in
any case, only be indulged in by
the actor after he has learnt the
disciplines of technique. I am
constantly suspicious that it is
really an escape from the
drudgery of basic training,
especially vocal and physical. 1
begin to plan my courses at the
beginning, with the script . . .
knowing that that work is being
backed with vocal training and
body movement.”

THIS MAKES, I think, excellent
sense. “‘Interp.,” which might be
defined as interpretative reading,

or theoretical interpretation, is
also valuable; but it does not
constitute the whole equipment of
an actor or a -director.. Voice
training you plainly cannot do
without; and at Wisconsin there
was none at all,

After a couple of introductory
talks to my Shakespeare lot, who
were all graduate students, I
asked each one to pick a speech of
his own choosing, not necessarily
one that he or she considered
would be a suitable part for them
to “‘play” themselves, prepare it
and read it aloud. Out of twenty-
six about half a dozen read
reasonably well; it later tran-
spired that three of them had had
training outside the United States
and the rest in community or even
professional companies. A few
others read — what shall [ say? —
acceptably? It depends on what
you accept. »

The rest were a total loss, even
from the limited standard of
translating Shakespeare into
intelligible language and leaving

CAMPUS Rent Now for 2nd SEMESTER and Receive
a Construction Rent Credit

@The painters have arrived at the newest §
building in the downtown area. Rent
your apartment now while the con-

struction rent credit is still available. §

@Deluxe decorator furnished efficiencies
- and one bedrooms, located at (512 and

526 W.

Willson St.) From $137.50.

@Call 255-9433, 251-9120, Eves.

thi

s week we have a special on

silky soft Angora goat skins
and pure mohair rugs woven
with the wool from these
skins. :

skin were $33.00

now $25.50

rugs were $45.00 and $60.00

now $30.00 and $45.00

Now we also take orders for hand-crocheted dress, skirts
& shawls. Your orders will be ready in one week. Come
and see the beautiful samples in our store.

TURKISH IMPORTS

122 STATE

MARY HO

STEVE MILLER

$423

$3%

out of account entirely the music-
psychic-sound values on which the
author relied. They might have
been reading Beginners’
Japanese. Yet, as 1 later
discovered, most of them were
highly intelligent, aware,
susceptible, eager to be dedicated.
The majority planned to be
teachers; and Heaven knows that
requires dedication. But of this
particular means of com-
munication they knew almost
nothing; yet it has been
tremendous, ever since the first
cave man said “Ugh’ and his
female said ‘‘Gook.’’ Speech
remains primary. I have read
that, even in this present day,
more than two-thirds of the
world’s population can neither
read nor write, though human
beings have been possessed of
language since time immemorial.

In Madison, as on many other
campuses I have visited, the
Theatre Depatment is only a
subservient section of the overall
Department of Speech.
“Rhetoric,” or learning to make a
good speech, does not necessarily
involve speaking lines seduc-
tively. Poets often read their own
poems very badly. Courses in
“rhetoric’” do not train an actor to
do well by Aeschylus, Congreve,
Tennessee Williams or Harold
Pinter-not as an interpreter, that
is; the acting courses, on the other
hand, might help speech-making
politicians to get elected; a
dangerous potential. I saw no
signs of its being used.

IN MY “STYLES of Produc-
tion’’ class, about halfway

through the semester, I tackled
the subject of stage movement.
Good actors ought to be good
athletes; the acrobatics employed
by the most avant of the avant-
garde are valuable. Greek actors
walked up and dwon steps

“TRAVEL CENTER

CHRISTMAS FLIGHTS

EUROPE, NEW YORK, CALIFORNIA, FLORIDA
SPECIAL CHRISTMAS TRIP TO SPAIN
AND MOROCCO

B EASTERN

EURAIL PASSES, HOSTEL INFORMATION
INTERNATIONAL STUDENT ID CARDS

The Lowes! Fares Available 1o Europe

THE TRAVEL CENTER

544 STATE ST.

practically on stilts; Elizabetkans

were expert swordsmen:; clowns
and all the circus-ancestors of
today's players were practiced
gyvmnasts. Even my mother, in
her youth, was automatically
expected to do a back-fall off a
table or down a flight of stairs
without damaging herself; you
couldn't be a heroine of
melodrama without getting
knocked about a bit. Today both
chorus and primeipals in musicals
are required to have learned a
high standard of singing and
dancing skills — far higher than
ever before. If they were able to
come by these things on the
Madison campus, it was more by
good luck and their own deter-
mination than by any curricular
activity. There were a couple of
way-out groups organized by the
students themselves, who leaped
and pranced and fell about like
mad, to the glory of the theatre
gods. But they did it for them-
selves and the results were un-
predictable.

There was a brilliant and
devoted professor who taught,
with fanatic, obstinate expertise,
the arts of the Japanese and
Chinese theatre. He imported
teachers from the KEast. His
teaching (since, of course, it also
involved the most abstruse and
quintessential art of standing
still) extended to such con-
temporary playwrights as
Marguerite Duras. The university
funded his program; but not undex
the Theatre Department, with
which he was perennially at odds;
it was shifted to the Department of
Asian Studies. He preferred that
his students not mix at all with the
contaminating mishmash of
campus ‘‘theatre.” He would not
have risen high in the diplomatic
service. But he was a unique
asset.

256-6000

PKIN

STEVE MILLER BAND
Anthology o

STEVE MILLER BAND
Anthology

| Love You; Going To The Country;
Baby's House; Kow Kow Calqulator;
Don’t Let Nobody Turn You Around;
Little Girl; Celebration Song; My
Dark Hour; Your Saving Grace; Go-
ing To Mexico; Space Cowboy; Liv-
ing In The U.S.A; Journey From
Eden; Seasons; Motherless Children;
Never Kill Another Man.

MARY HOPKIN
Those Were The Days

Those Were The Days; Que
Sera, Sera (Whatever Will Be,
Will Be); The Fields Of St.
Etienne; Kew Gardens; Temma
Harbour; Think About Your
Children; Knock Knock Who's
There; Heritage; Sparrow; Lon-
tano Degli Occhi; Goodbye.

$W-3395 — Also Available on Tape (Apple)

SVBB-11114 (2 records)

Capitole

ST,
“;

OPEN
TILL

10 P.M.

TONITE

Halfway through the semster I
embarked on what turned out to
be by far the most successful
project of my Wisconsin sejourn, a
production of Chekhov's The
Three Sisters on the Main Stage.
Even this began with some
disenchantment. I remembered
the theatre well; it had been
designed and built by Lee
Simonson, the Theatre Guild’s
chief scene designer, and opened
in 1935 by the Lunts in The Taming
of the Shrew. It had one of the first
electronic switchboards in
America, with the operators
sitting in a “‘goldfish bowl” at the
back of the auditorium. It had a
capacious stage and an orchestra
pit on a lift, which could serve as a

forestage. For many years it had -

housed the best professional
touring companies, including

mine,

1 DISCOVERED THAT it was
now greatly despised. Thrust
stages are the fashion. They are
not, in fact, easy to speak from,
but they look easier than Lee
Simonson's very deep auditorium
with its high, steeply raked
balcony. He had assumed that
actors would know how to project.
Since theatre-in-the-round came
into general use, this is no longer
felt to be essential. At some point
the original switchboard had been
moved backstage to a position
where its operators had no room
and the stage manager was
unable to see either them or the
stage. Most disconcertingly of all,
the Theatre Department had no
privileges with regard to the
theatre; we had to rehearse in
what had been designed as a
concert hall, on a stage which
resembled the ‘“Main Stage’’ in no
way whatever, and rent had to be
paid for all occupancy of the real
building. Perhaps the only thing
which The Three Sisters
rehearsals had in common with a
professional production was this
miserable handicap.

But the contrasts between the
professional and the university
approach were plentiful. One of
them concerned auditions. It was
an extension, in the worst possible
direction, of what had happened in
Boston. This time I was supposed
to audifion the entire campus. The
Main Stage productions were open
to everybody. During the course of
two afternoons and evenings I was
to hear anybody and everybody
who thought it would be fun to be
in a play, pick a cast, and go into
rehearsal with it two days later. I
got difficult again.

1 could not, of course, negate the
basic practice, sanctified by time,
but I argued it. A great big free-
for-all is perfectly in order; and no
doubt there were—are—-dozens of
people on the Madison campus
with histrionic talent which they
would like to unleash when they
can spare the time from their
engineering studies. But when you
have only five or six full-scale
theatre presentations a year they
should, I think, be reserved for
highly selected members of those
who are studying, teaching or
intending to practice theatre—the
culmination of their training, the
showcase for their attainments.
Moreover, the public should not be
asked to pay good money to watch
other people’s fun-and-games.
You would not expect to sell
tickets for a performance of
Beethoven’s Ninth executed by
enthusiasts who had once played

(continued on page 11)
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Dancer

(continued from page 4)

ballet lessons, but soon she
became  discouraged with
classical dance which was ‘‘too
rigid.” She attended Shorewood
High School, near Milwaukee,
where she became president of a
“really excellent modern dance
club’’ but she still never thought of
dance as a career,

Claudia entered the University
of Wisconsin as a nursing major,
but she eventually leaned towards
the Dance Dept. As a freshman
she danced to a poem in a talent
show at the Press House. “It
was a spiritual poem, ‘Creation’
by James Welton. Johnson and -
the guy read it like music,” she
continued. ‘‘After my per-
formance someone came up to me
and said ‘you ought to get into the
Dance Dept,’ "’ advice which she

soon after followed. :
As a dance major, Claudia says

~ she was once again in the midst of
a ‘‘very good peer goup’’ which
eventually formed the Wisconsin
Dance Theatre. Her decision to
acecept dance as a career required
a lot of hard work. “I hadn’t the
training that the other people had
and I had a lot of catching up to
do.”” she says.

ONE SUMMER at the UW
Claudia studied and danced with
guest artist Don Redlich from
New York who “‘opened up new
worlds for me” and later urged
her to go to New York. ‘“‘That
summer, creativity became a.
pure joy for me. My energy
became concentrated and
channeled like water rushing from
the tightened nozzle of a hose.”

Claudia went to New York in
January, 1966, with only $40 in h_er
pocket. She began studying with
Alwin Nikolais at the Henry Street
Playhouse, to which she was at-
tracted because ‘‘the Playhouse
was one of the rare schools in the
world where people learned to
danced and create also. For
Nikolais the technique is only a
means to the end, and he stresses
that the creative should always be
present.’” :

Besides attending

chorevgraphy, improvization and
technique classes for three hours
a day, Claudia also picked up an
assortment of jobs, which in-
cluded teaching neighborhood kids
and modeling.

“I managed to fall in with a
group of dancers who were just
tops and because of this I was able
to tolerate New York,” she
remembers. ‘““The tension in the
city was still very high but my
creative life was so fulfilling that
it didn’t matter."”
of dancers who were just tops and
because of this 1 was able to
tolerate New York,”” she
remembers. “The tension in the
city was still very high but my
creative life was so fulfilling that
it didn’t matter.”

DURING HER third year in
New York, Claudia was asked to
join the Nikolais Company, and as
a member of the Company she
played two Broadway runs, and
traveled all over the United
States, Europe, North Africa, and
Asia. “Finally I got to travel,
which I had never been able to do
in college. However, I knew that
dance would finally lead me to
travel, because I felt that if I
stayed with one thing it would lead
me to many things.”

After having spent two years
with the Nikolais Company, she
decided to leave as the tour
culminated in Yugoslavia,
because, “I no longer had the
energy to put into the creative
aspects of performing, and I
couldn’t thrive on just the idea of
being on stage. While with the
company I had been constantly
putting out, putting out, putting
out, and had no time to fill up the
empty well.”

She did not want to go back to
New York, and instead she
decided to travel in Europe for a
while.- After having travelled for
about three weeks, she met a
Madame Kaivani in Switzerland
who taught her meditation.

“Given my circumstances this
turned out to be exactly what I
needed. At the time, I had to get
centered again, and this was the
technique which I found most
useful.”

She began to meditate. Shortly

after. Claudia went to Austria to
take'a one month course taught by
the Maharishi. She then followed
the Mahearishi to Mallorca, Spain,
where he was conducting an ex-
tensive seminar for students who
wanted to become teachers of
meditation. Claudia spent ten
months at the courses in Mallorca
and during this time devised a
course relating the principles of
dance and TM, which will be
taught at the new Maharishi In-
ternational University being
founded in Austria.

HOW LONG WILL SHE STAY
IN MADISON? Perhaps another
semester and then ‘let life’s
energy —carry me on into the
furture,” Claudia says.

DANCE CONCERT
The University Dance Rep-
ertory Theater will be giving
a dance concert tonight and Tues-
day at Music Hall. Performances
will be at 8 p.m. both nights.
Claudia Melrose is guest artist
and choreographer.
% % %k ¥
PUBLIC LECTURE
Prof. Gordana Lazarevitch of
Barnard College will give a public
lecture at 7:30 p.m. in 210
Wisconsin Center. The topic will
be ‘“The 18th Century Italian
Comic Intermezzo.”’
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Cardinal office, 821 University Ave.
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CHRISTMAS IN SPAIN — $249.00
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To New York —$98 Roundtrip
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(Reserved from Madison)
Return on any Flight

Travel Center 544 State Street 256-6000 (afternoons)

CHRISTMAS 1S Mug)c
BUY & SELL SHOPS
" MUSICCITY

will bring you a Musical Christmas
withgood buyson . . .
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‘“Buy and Sell Shop’s Music City is probably the
best all-around music shop in town.*
—DAILY CARDINAL, Oct. 3, 1972
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MAKE IT AMERRY CHRISTMAS AT MUSICCITY
304 €, Main St. 257-3956
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CLEARANCE SALE
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Now is the Time for that Perfect Christmas Gift
304 E, Main St. 257-3956
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Flights

New York _
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$178.00 Roundtrip ;

FURTHER INFORMATION

COMPLETE CROSS-COUNTRY
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lllustrated by Frank Thomas

READ NOW — SKI LATER!
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MY DOG, Hammond Organ, and me
need a home. Bring us closer. Call
Hank 256-3714.—4x4

MALE TO share house in _stadium
area. Quiet. Paul 2311714, -4x4

GIRL NEEDED to share nicely fur-
nished apt. with 2 others. 2nd
semester, own bedrm. off street
parking; Six blocks West of Stadium
on University Ave, $70/mo. Friendly
roommates. 238.8693.—4x4

ON THE lake. Sublet 2nd semester. |

4 girl toshare with another. Own room
I 274 2710. —5x5

LARGE 2 bdrm. apt., on E. Johnson
St. Huge livingroom. Call 256.
3969.—6x6

SUBLET LARGE 1 bdrm. apt. W.
Gilman. Rent negotiable, Call 254-

i 3294.—4x4
& VILAS AREA-room for rent
$56.50/mo. Call 251.7093 or 251

0688, dx4

2 GIRLS needed to live with 1. 2 bdrm,
ap!l., James Madison Park area. 256-
7413, —4x4

SUBLET: OWN room, fireplace.. 1728
Van Hise. Dec. 1 or Jan, 1 238.
6191.—5x5

1 BDRM. furnished. Near square.
S145/mo, Utilities included. 256-456%
eves. —4x4

GIRL WANTED to share apt. with 3
others. $65. 255-0561.—5x5

SUBLET: MODERN furnished 1
bdrm. apt. Block from Bascom.
Semester lease. Available Dec. 17th.
251.0334.—9x8

FURNISHED APT. 2 bdrm. Campus
area. %220 wutilities included.
' 257-9438.—4x4

MALE WANTED for own room _in
large apt. Near campus; utilities
paid. Free parking 251-7217.—3x1

WANTED TO rent: 3-4 bdrm. house,
Children accepted.. 257-9898.—8x8

| 2 GIRLS to share with 2. Utilities in-
| cluded. FuJrnished $65/mo. S. Or.
chard. 257.7570.—5x5

SUBLET HUGE bedroom, fireplace,
lake view.. 1 or 2, 937 E. Gorham.
251-2560.—4x4

SUBLET: 2 bdrm. furnished apt. on
campus, Dec. 20th. 255-2621,—7x7

SUBLET: MALE-own room with 4
others. House quiet and near Vilas.
Call after 5pm 257-6923.—5x5

- SHARE 3 bdrm apt. Yer own bdrm.
$76.60/mo. 256-3714.—4x4

Sublets. Daily Carainal’s last issve
this semester is Fri. Dec. 8. Stop in
today! room 2142 Vilas Com-
munication Hall, 821 University
Ave.—xxx

} DON'T wait too long to advertise your
i

IND SEMESTER. 1 bdrm. large
closet. Near campus. Util. included.
cheap 256.5725 CHEAP!

LARGE 1 bedrm pad for 2 people, Full
bath, eating area in kitchen, Large
carpeted livingroom, air/cond. 6
min. from Bascom. 1309 Spring St..
$170 per mo or school yr leases. 271-.
9516, 256-2226 Mgr. Apt. 106. — xxx

TRANSIENT
ROOMS AVAILABLE

Convenient, reasonable & comfortable

MEN & WOMEN

Reserve your 2nd semester room
U-YMCA — 306 N. Brooks 5t.
257-2534

] XXX

THE COURTYARD. Uniquely fur-
nished studio apartments featuring
security intercom system, car-
peting, air conditioning, laundry and
storage cafilities, beautifully land-
scaped garden courtyard with bar-b-'

I q and patios, downtown living at 102
North Franklip. Model open daily 12-
8. Call 257-0744, 257-9110. — XXX

EMERGENCY SUBLET: I'm gerting
married. Need girl to share double.
Great location, good roommates,
257 7034, 260 Langdon St. =15.—10xé

CAMPUS — SINGLES from $88. Also
1.2.3 bedrooms. Well furnished.
Great locations. Openings now and
Jan.l. Mullins Apts, 257:2127.—xXxx

CAMPUS - Abbe Rentals . REDUCED
SUBLET RATE. 1 bdrm. furnished
apt. fully carpeted, heat furnished.
238 8314, 251.3040, eves. 233.9268. xxx

UNIVERSITY COURTS, 2302
University Ave. 1 or 2 bdrm.
luxuriously furnished apt. complete
with dishwasher and indoor heated
pool, FREE UTILITIES. 238-8966;
257-5174. — xxx

SUBLET Langdon one bedroom.,
furnished close to campus call 256.
3241. — é6x4

COED HOUSE kitchen, laundry,
lounge, Convenient, reasonable. 255.
8216, 222.2724. — 20x26

SUBLET girls 2nd semester 2 bedrm
apt. East Gilman 257-2922. — 10x8

ALL SORTS of rooms—s$50/mo.
Capital Hotel, 208 King St. 255-
1641—sorry no kitchen.—10xJ8

LOOKING FOR AN alternative to all
this? 20 co-ops provide housing in
Madison, Rates reasonable, work
coliective, everything decided
democratically. Join Madison
Community Co-op. 1001 University
Ave. (downstairs) 251-2667.

--9%8

FURNISHED SINGLES and doubles.
$60. fo. $90 per mo. Kitchen
privileges. Large living room. Call
Steve or Mike 251-9083.—20xJé

UNTIL May 31, Furnished
Sl,’ag:f%::ro W. Gorham 255-3074,—20x24

1 BDRM. apt. large, beautiful, utilities
included. W. Doty. Available mid-
Dec. 251-6235—5x4

GROVES WOMEN'S co-op. Furnished
‘doubles $46. 102 E. Gorham. Call 257-
8984.—9x8

SPACIOUS 1 bdrm. apt. for 2 or 3.
Utilities included. good location. 251.
3083.—5x4

FEMALE TO SHARE furnished apt.
w/3 others. 2 bdrms. newly
remodeled. $65/mo. 312 N. Broom
255-6968.—3x30 LA ST

SUBLET AT LOSS; Saxony, 1 male;
large bdrm. share kitchen and bath;
Jan. 1 to May 31, $69.50. 256-3023 after
6pm . —3x30

STATE STREET. Furnished apt.
. including heat and hot water. Avail.
at once $150. Large eff. same
features as above, available Jan. 1.
$120. 233-4204.—xxx

FEMALE WANTED: 2nd sem. to
. share furnished apt. with 3 others.
$60/mo, 257-1768.—3x4

1 BDRM. in old brick house. James
Madison Park. $135/mo. Linda 257-
3478 after 4:30 pm.—4x5

ROOMS — CO-OP. Now, 2nd sem. 2
women — 1 man for doubles. $55. 251-

9970.—3x4

FURNISHED SINGLES. 1 block from
tampus. Share kitchen. Laundry,
heat & water included. Available
now. Call 222-0317 or 271-7422.—5xé

AVAILABLE IMMEDIATELY, 2
bedroom, fireplace, porch. 237
Langdon #B. $260. 241-1501.—5xé

EUBLET: FEMALE share house. 122
172 N. Orchard. Near campus. Ann
257-9047.—5x6

SUBLET BEAUTIFUL

house. Dec.

10th - Jan. 6th. Best offer. 233.0593
days; ; 238-1123 eves.—5x6
WANTED INTERESTED co-op

people. Summit Avenue Co-op. Dec.
Ist. 238-3441.—3x4

GIRL MUST sublet: 2nd sem. good
location. $65. Lisa 256-4172—5xé

SUBLET CONVENIENT 1 bdrm. 255.

1726.—6x8

SU;SLET: MALE own room! Fur.
nished! 4 others. w.
Washington—Cheap! $55/mo. 251-
3778.—6x8

1 BDRM, available Jan. 1. $150, Big

living room and kitchen
1844.—6x8

YOUR CHANCE. Large 2 bdrm. apt.
Furnished. 204 N. Pinckney (PETS)
256-0005.—4x6

257-

HENRY GILMAN efficiency for 2nd
semester. Call 251-9554
anytime.—3x5

SUBLET EFFICIENCY in security
locked bldg. 2nd semester. Quiet,
close to campus, disposal, private
balcony, many extras. Reasonable,
negotiable. 251-5877. — xxx

ROOMMATE NEEDED to share 4
bdrm house with 3 others.
Preterably grad or senior. Located
near St. Mary’s Hospital, $67.50/mo
Call 256 1193 -after 5 p.m. — 5x8

3 BDRM. APT. Available Dec. 15th.

Off square. $230. Sinde 238-5454, —

5x8

EFFICIENCY SUBLET: near
campus, $112. util. paid. Dec. 15th.
537—8616, — 3xé

1 OR 2 fo share apt. with 2. §55. 233-
9289. — 10xJ18

FEMALE WANTED for 2nd sem. Own
room—furnished, close to campus on
Dayton. Behind Union South., 251.
5746. — 4x7

VILAS, large 2 bdrm,. flat. 4.5 people.
1154 Emerald. 257-0847. — 5x8

ROOMMATE WANTED to share
furnished apt. Own bdrm. eves.
CHEAP. 255.7685, — 5x8

FOURTH GUY needed in great flat on
Dayton. 251.1025., — 2x5

IND SEMESTER. Own bdrm. in 3
bdrm. apt. $60/mo. with utilities.

Glenn 257.1806. — 5x8

ROOM for rent. 257.6545. — 5x8

LARGE 4 bdrm. 256-1190.—5x7

SUBLET 3 bdrm. apt. through May,
lakeview, fireplace, porch. S. Broom
St. 255-4742, — 5x7

GIRL TO share apt. with 2 others. Own
bedroom. 256-7898.—3x5

GREAT EFFICIENCY—S$120 all util.
inc., available Dec. or Jan. Campus
lake area. 251-4177. — 1x1

SUBLET FURNISHED 1 bdrm. apft.
2nd semester. Utilities included. Call
257-0659.—6x8

GIRLS WANTED for Univ.-owned co-
op. Convenient - cheap. Call Jill or
Pat 262.6208.—5x7

SUBLET FEMALE— 1 to share w/3
Stadium area. Furnished—rent
negotiable. 231-2162.—5x7 e

EFFICIENCY SUBLET: Very close,
very nice, must see $140. 255-9586. —
5x7

MAITE TO SHARE apt. Own room $55.
Utilities included. No lease, fur-
nished, large yard 255-0369.—2x4

4 BDRMS: Furnished! 2nd semester
for 4 or 5. On W. Washington. Rent
negotiable. 251-3778.—6x8

SUBLET: OWN room, large apt. with
2 grads. 318 N. Bassett. 5 min. to

TEREO: CONCEPT

SUBLET 2 bdrm. apt. W. Gilman.
Rent negotiable, Call 256-6095. — 5x8

SUBLET LARGE 1 bdrm., furnished
w/ air-cond. Great location, parking
available. Call 255.4404, after 6 p.m.
255-6539. — 5x8

VILLA MARIA: single & double rooms
with meal contracts for gradvate &
undergraduate women, Located 3
blks. from library near the lake. For
nice and friendly place to live, Write
Resident Director, 615 Howard PI. or
Call 256-7731. — 5x8

SUBLET MODERN 1 bdrm. in two
bedrm. apt. Female Jan, 1. Mary.
233-1951. — 5x8

SOUND offers'
name brand, factory sealed, fully
warranteed audio components and.
accessories at discount prices, 251-
9683. Cdncept Sound. A _sensible
alternative. — xxx

e

QUALITY FURNITURE,
refrigerator, low prices. 255-6937,
262-8902. House sale—Dec. 9th. 902
Magnolia #5.—9x8

DRUM SET: Ludwig Hollywood. ex.
floor Tom 18° — 1¢*’. Call Dave 255-
5557 6&7 pm $400—5x6

TYPING — FAST — accurate — neat.
$.30 a page. 839-4420.—4x5

THREE OR four bdrm. house
preferably in country or in city with
larae yard. 251.3857 251-3765.—3x4

1971 VOLVO,
days 836-7234 or 233-2494 nites.—7xé

164-cxe. condition. Call

77 VW SQ. back. 17,000 mi. Exe.
condition. SNOW TIRES, AM/FM
rad. 255.6937 — 262-8902.—xxx

— e T

VW STUDDED Snow tires on rims.

V.W.'s up to 1968. Excellent con-

dition S45. 238.6046.—3x5 :

‘63 KARMAN GHIA
~5%7

$200. 255-

1402,

GET LAYERED at THE BOTTOM
HALF.—5x30

FOUND: California license plate
found on Gilman St, 256-9614. — 2x5

FOUND ADS ARE FREE. Two lines

only (10 words) Maximum 2
days xxx

UNION SOUTH: Black grey long
haired cat—white face. 262-3344. —
2x%4

CAT: GRAY with red collar,
Livingston & Johnson Sts., 256
2790.—2x4

GREY FEMALE cat. Nov. 20th.
Madison Art Center vicinity. 845
7217.—2x4d

SRR g N

NEW YORK for Christman Dec. 21-22.
Return Jan. 7. Roundtrip $97. 262-
6512. WSA Flight Center. — xxx

CHRISTMAS FLIGHTS to New York,

$98.00 Reserved. Return on any

flight. TRAVEL CENTER, 544 -

STATE STREET, 256-6000 AF.

TERNOONS. — xxx

Y

EUROPE: Leave any day, return an
! d_av via 747. International Student lg
Cards. Hostel infor. Youthfare cards ,

& Eurail passes, TRAVEL CEN-
TER, 544 State St 256.6000 af-
ternoons, — xxx b

' EUROPEAN JOBS , Study programs,
guaranteed. Young World, Mitchell
Bldg. Milw. 53202, 414/271-3355. —
XXX

JULIETTE 2 1/2 cu. ft. Ref. used only

campus. $96/mo. 255-2797 after 30 days. Save $29.95. 257-4245. days.
5.—2x4 —5x4
ROOMMATES NEEDED: im- SHEP X COLLIE: Gold, female, needs

mediately! 1 or 2. 115 State St. 255-
5831. Own room—2 bdrm. —2x4

FINEST SINGLES and doubles on
campus. 2nd semester. Langdon
area. 256-9728.—6x8

ONE ROOMMATE to share modern
apt. Rent $60. Call 251-1198.—5x7

ENTIRE HOUSE needs one male for
2nd semester lease. 2 story, front
porch, backyard and parking.
Reasonable. Call 238-8734. 1717 Van
Hise Ave. You have to see it to
believe it.—2x4

SUBLET MODERN 1 bdrm. apt. 2nd
sem. The Carrolon. 258-3403, — 5x8

SUBLET: 1 bdrm. in two bdrm, apt.
Female Jan. 1. Mary 233-1951. — 5x8

FOR SUBLET: 2 bdrm. apt. Has
fireplace, 5/mo. lease. Excellent
location. Furnished. Call 255-8155. —

home, trick dog. Gary 257-6057.—6x8

SHEEPSKIN COAT, size 38L. $140
new. Asking $90. 255-8154 anytime, —
Ix5 X

LEAVING USA! Must sell: RCA 4.
band radio (AM/FM 250), cassette
recorder, backpack w/frame. Linda
256-5877. — 1x1

HOUSE PLANTS good assortments.
Open weekday 8am - 5pm. Sun. 11am
- 5pm.Walker’s Greenhouse 4902
Westport Rd. 244-2107.—é6x8

NEW AIR Force Parkas—wolf trim.
Navy, Green, Brown, Burgundy.

$37.50. 256-7658 ask for John.—a4xé

ABORTION Contraceptign,
Sterilization, VD treatment referral.
ZPG 262-5500, 233-4562, — xxx

%0 “WOMEN’S COUNSELING Services.
2 Counseling & referral for birth
IND SEMESTER. Single, Great conte 4
- 5 ol, abortion & voluntary
SLTOCT YL puple. V00T T Cieritiation: - 255910 - 1 gm0
p.m. — Xxx

LARGE 1 BDRM. apt. near campus '
for one girl. Available immediately.
$95/mo. 257-5543, 257-6429. — 3x6

WANTED: 2 females to live with 3
others in half-house apt. Starting
Jan. 1. 255.9893. — 3xé

FAST XEROX copies $.05. 544 State
Street. — XXX

DRIVING instruction.
136xMay 'nh‘

244-5455,

FEMALE ROOMMATE wanted to
share 1 bdrm. with grad-student, 237
Langdon. 251-7924. — 2x5

FAST AND accurate typing by former
executive secretary. Call 244.5210
between 7:00 am and 7:00 pm—12x8

LARGE 3 BDRM. apt. for 4, Available
Jan. 1. $240/mo. Furnished, heat
incl. 255-7350. — 1x4

EXPERT TYPING, theses, papers,
letters, anything. 238-3011, 238-
0347.—12x8

1 BDRM. apt. utilities. Campus.
$140/mo. Will share or sublet. 256.
7293.—5x%6

UNIVERSITY COURTS—Bargain,
Bargain! 2302 University Ave. we’ll
pay $25 toward your moving cosfs.
Come over and look at what we have
to offer in luxurious living. 2
bedroom, 2 bath apt. with 2 en.

sl trances, indoor pool and free utilities
available at $250 for 2 persons. Officg
hrs, 2:30-8:00 p.m. Monday thru
Friday; 10:00-5:00 p.m. Saturday;
1:00.5:00 p.m. Sunday. 238-8966; 257.
5174, — xxx

' MUST SUBLET: own large bedrcom
= ? N two bdrm apt. at Saxony. Male.
Rent negotiable. 256-1134. — éx4

SUBLET BEAUTIFUL room. Two
biks. from campus. Good meals. 255.
1028.—3x4

LANGDON HALL Furnished ef-
ficiencies from $125. All utilities,
shag carpeting, security locked
building. Fantastic location. 257-1010
or 257-3511.—xxx

COOL ROOMMATE male or female to
share beautiful apt. w/2; Own room;
garage; fireplace; porch; washer-
dryer in basement. Quiet. Fastside
St. 875. immediately, 251-3399. — 3x5

E

NT =
s

THESES TYPING—Selectric, ex-

HUGE 1 BDRM. for 2 or 3 on campus.
Utilities paid. Security locked bldg.
Sem. lease. Reasonable rent, 257.
0314, — 5x8 F

cellent quality, fast service,
_reasonable rates. 222.1610.—9x5

DOUBLE BED in own room. Apt. with
4 qirls, Call 256-3754. — 2x5

MUST SUBLET Own room with
kitchen. Dec. 20th. 256-3754. — 2x5

MUST SUBLET Huge 1 bdrm. apt. for
2 or 3, on campus. Utilities paid,
security locked bldg. Semester
lease., Reasonable rent. 257-0314. —
Ixé

ROOM FOR RENT. Large modern
apt. Single or couple. 255-4013. — 5x8

FRIENDS CO-OP
Has doubles open for
2nd semester
Liveand work ina
friendly co.ed place
Stopinand visitat
437 W. Johnson

TYPIST:

12 years experience, 249-

5441—16x5

TYPING, Call Karen 251.3420, tlass
papers, theses, etc.

EKPERT TYPING, will correct
spelling. FAST. 244.3831.—xxX

MOVERS:
2004, —16x8

QUICK & cheap. 251-

WAR TAX resistance
Wisconsin Peace Fund Box
Madison 53701.—20xJ17

information
2683

TYPIST: 12 vyrs. experience 249.
5441.—11xJ16

THESIS TYPING and papers typed in
my home, Experienced. 244-
1049. —9x8.

Core e i
* -
We're underground at 821 University
'8 a.m. to 4 p.m. Monday thru Friday
bl .
'

*SEILL:RENT - SWAP+HIRE * BUY * SELL: RENT * SWA D «HIRE »

TYPING -- MY home. Experienced.

Carbon ribbon available. 25 page
minimum. Prefer theses and
dissertations. 274 0343.—4x5

Call251.0156 ask for
Jacquire
—3x6

IN SPAIN (and
Morocco.)  Airfare & hotel with
meals! Just $249.00 only from
TRAVEL CENTER, 544 STATE ST.
256-6000, AFTERNOONS—xxx

CHRISTMAS

MEXICO CITY—Spanish speaking
rider wanted—Xmas wvacation.
Share expenses.

Call 257-4649—3x4

TWO NEED ride to New York Dec.
19th; return also. Share expenses.
Call Chris 262-5490.—4x4

RIDE NEEDED to New York; leave
Dec. 14-17. Share expenses and
driving. Call Cheryl 262-6233. — 2x4

ENTERTAINER WANTED 3 nights a
week. Also cocktail waitresses, Call
Ron at the Loft. 271-3111.—5x6

S

“THE COMMUNITY RAP CENTER
INC. If you have a problem and want
to talk about it you can call 257-3522
or come to 923 Spring St. 8 p.m. to
midnite, — xxx
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Academe

(continued from page 8)
the fiddle in school or sung in a
home-town glee club. Nor was I, a
quite expensive luxury for the
university, imported to teach
heginners' acting at Chekhov’s
expense to those who never in-
tended to be actors. |

Otfrer members of the faculty
generously agreed to take two
preliminary auditions and to
guide my choices from their own
previous experience. I was forced
to cast Vershinin and Anfisa
outside the department, because I
could not find within it actors who
would be as good. I laid myself
open to the accusations that I had
overburdened the rest of the
faculty; that I had favored
graduate (i.e., experienced)
students over undergraduates;
that 1 had dislocated the usual
rehearsal schedule because I had
insisted on a gap of a few days
hetween final casting and first
rehearsal so that the chosen
candidates could have a chance to
read and study. It was all true. |
did all these things. My single and
sole objective was to do Chekhov’s
play, The Three Sisters, as well as
it could possibly get done. I am a
pro.

NONE OF THIS surprised me
very much. But a further
disillusionment was in store. The
technical departments were fine,
taught by young men and women
of great talent to students, more
than one of whom seeemed to me
to have considerable potential,
and who also seemed willing to
work a twenty-hour day. They
were supplemented by volunteers
from the department who did
manage to ‘“‘fulfill a requirement”
or get a credit of sorts by
reupholstering a chair, whereas
they would have got none by
playing Masha. The technical
director, in charge of all the
mechanical labors of execution
and the final physical production,

was terrifyingly efficient. The day -

after my arrival in Madison he
asked me if I had a prop list,
though we were not going to begin
rehearsing for the next six weeks.
Awe-stricken, I made one.

At the dress rehearsal a con-
siderable proportion of the most
indispensable props still were not
there. To fulfill teaching
requirements and what is so
nauseatingly known as a ‘‘class
situation,”” the rehearsal-prop
people had been replaced by
another team to whom I had never
had the chance to explain what I
meant or wanted. The same thing
happened about the sound tapes,
delicate and immensely complex.
The lighting of The Three Sisters
must be one of the most intricate
and subtle ever demanded by a
dramatist. A student was assigned
to work the switchboard who had
never in her life seen a swit-
chboard before. She was limitless
in good will; the learning ex-

‘perience, I have no doubt, was

invaluable. I went nearly out of
my mind. The dress rehearsal was
thought splendid; 1 barely sur-
vived it. I was rescued by three or
four dedicated stalwarts doing
what they weren’t supposed to. An
ardent young heroine worked the
antiquated tape machine; she was
ensconced in a broom closet
where she could neither see nor
hear anything. Liaison with the
Music Department was loving,
voluntary and extremely in-
termittent.

One final case of frustration and
wasted effort: I had hoped to set
up an understudy cast, even a
second cast in some instances.
Since I was perfectly aware that I
was in Wisconsin to teach and not
just “*be a pro,” 1 thought it would
be good to try and teach as many
people as possible. I accordingly
picked a *‘second cast,” including
two or three of the actors playing
a maid, an orderly or an
“itinerant musician,”” and
prepared io take the necessary
trouble to make the rehearsals
fruitful for them. It came to ab-
solutely nothing. No one who
wasn't playing a good-sized part
could afford the time from credit-
making courses to come and try to
learn from what, rightly or
wrongly, was supposed to be a

rare opportunity. The near-walk-
on people were never there unless
they absolutely had to be, and
quite often not then. In this case
they had other extra-curricular
fish to fry: shows directed by each
other in which crude but
stimulating directorial ideas were
being poured away onto the sand
because nobody knew how to
execute them: the blind were
leading the blind with great ex-
citement into-a variety of ditches.

But with all that said, and all
that undone, The Three Sisters
was a beautiful show; I would
back it to challenge comparison
with other productions I have seen
done by well-known companies.
Wehad a wonderful time; Chekhov,
again, having much to do with it.
We enjoyed ourselves, we opened
doors to each other and to the
audience, most of whom had
never seen Chekhov before; we
did not, of this I am quite sure, do
any dishonor to Anton Pavlovich. I
felt very amply rewarded, and so
did the other people concerned in
the production. We all felt
deprived when it was over.

I AM NOT sure that the faculty
can have enjoyed my presence so
much. They were unfailingly
courteous and helpful; they even
invited me to an hour's radio
discussion with the chairman, the
head of the department and the
dean, who was entirely charming,
and, as chairman of the Athletic
Board, far more interested in
Saturday’s Big Game than in
anything the Drama Seciont
might be up to—as is only right. I
warned them that I should raise a
lot of awkward questions, and I
did. These were picked up by
many of the students, who asked
me to address a meeting about it,
and I did. In fact I was generally
subversive. I should add that this

did perhaps help to ‘‘start
something.”” The Theatre
Department has undergone

changes and is, I belive, un-
dergoing more. I have sounded,
unavoidably, very critical of what
I found; I should probably never
be as critical again because I
should never be as surprised. I
know, of course, that there is a
very great difference between a
huge state university like the
Madison campus and a small
college with comparatively high
fees, a small enrollment and a
more sharply directed focus.
There is one such, Beloit, only a
few miles south of Madison where
“theatre’” is taught—and prac-
ticed—astonishingly  well.
Madison, being the capital of an
agricultural state, would not be
likely to lean heavily toward the
performing arts. In fact, its
university has no liaison at all
with the Milwaukee Repertory
Theatre only a few miles away;
and I found that very few of my

students had taken the trouble to
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visit either the Guthrie Theatre,

not so far off in Minneapolis, nor
the available theatres in Chicago.
In those respects the university is
more fortunate than many of its
counterparts across the country.
In many other ways it is typical of
them. One of the questions I asked
of my colleagues was this: ‘“The
professional theatre today offers
very limited opportunities to
voung people. Community
theatres, too, are relatively thin
on the ground. What are you, in
the educational theatre, trying to
do either to train actors or to in-
troduce theatre to rural com-
munities? or aren’t you trying to
do these things at all?”” The future
of the American theatre must
largely depend on the answer.

I left Madison better educated
than 1 was when I arrived. For
instance, in my efforts to bring my
sights into alignment with those of
the degree-seekers, I ‘‘read
round’”’ The Three Sisters far
more thoroughly than I would
have dreamed of doing for a
professional company; and
though I am not sure that I really
directed it any better, I gained in
the process. My classes caused
me many intensive hours of
library study by which I benefited,
without doubt. Nevertheless, I
was confused among the twisting
groves of Academe, Fears and
scruples which I had long har-
bored were sharpened into
hostility. In the end (after I had
left the Madison campus), they
hardened into something like fury.

Prepare for a good job in Business!

: ENROLL NOW FOR THE
Winter Semester at MBC beginning Jan. 29, 1973

Special Courses for Universitv & Colleae Students

CALL 256-7794 WRITE
Madiscn Business College
215 W. Wash. Ave. Madison, Wi 53703

VISIT

22 W. MONROE ST.
CHICAGO, ILL. 60603

'SHUBERT THEATR

WANT TO MAKE YOUR FOLKS HAPPY?
TAKE THEM TO SEE ““NO, NO, NANETTE"
WHEN YOU’RE HOME FOR THE HOLIDAYS.

VIRGINIA MAYO
DENNIS DAY
JUDY CANOVA
SANDRA Deel
JERRY :}ANTES

THE NEW 1925 MUSICAL

with these great song hits—
“I WANT TO BE HAPPY''
“TEA FOR TWO" “NO, NO, NANETTE"

SEATS AT BOX OFFICE & BY MAIL ORDER

MON. THRU THURS. EVES. 8 P.M.
FRI. & SAT. EVES. 8:30 P.M.—WED. & SAT. MATS. 2 P.M.

PRICES ORCH. MEZZ. 1st BALC. 2nd BALC
Mon. thru. Fri. Eves. $9.00 $9.00, 5.00 $7.00, 6.00 4.00
Saturday Eve $12.00 $12.00, 7.00 | $10.00, 8.00 5.00
Mats. Wed., Sat. $7.50 $7.50, 4.50 $6.50. 5.50 3.50

With MAIL ORDERS, enclose self- addressed, stamped envelope with .
check or money crder.

occurs only with wrong

when the cause and precise

Nature Offerns Guide to Lasting Peace

Lasting peace will never be achieved with-
out a guide to truth. Because conflicting
faiths in something for which there is no
proof have been carried down from primitive
authorities to the present, their strong beliefs
have distracted us from a force of Nature,
the reality of which reveals a personal guide.

Incredible as it may seem, people do not
cause pain or disturbing emotion. They
wouldn’t even if they could. Nor do they
create wonderful feelings. Emotion changes
between wonderful and terrible. Disturbance

vanishes as correction is made. Same with
pain; it cannot be eliminated without altering
conditions. Feelings change instantly or
gradually as situations change. In short,

and emotion are acknowledged, the war spirit
in man will end.

We admit most disturbances stem from
wrong but not that they all do. However,
conflict or an accident are examples where
both sides suffer over the same wrong. So
there is proof that all disturbance results
from wrong. This allness makes the
disturbing force of Nature a perfect, self-
evident guide. Therefore, anyone can discover
the change of pain and emotion to be
incapable of error.

Test the persistent diverse force of Nature
affecting all life with the book, “Force Of
Opposites” by Kenneth Charles. Available in
hard cover at $6.00' and paperback $2.50.
Send to: International University Trust, 9842
Atlantic Blvd., South Gate, California 90280

situations and

change of pain

Rol

maost visually exciting books
published.

Jon Goodchild.

or music store.
An Amsco Publication
Music Sales Corporation
33 West 60th Street
New York 10023

ling Stones

The greatest rock and roll band in
the world, set forth in one of the

_Everything you could ever want
to know about the Stones, in 352
pages. Commentary and criticism
by top rock journalists, 350 great
photos including 24 pages in full
color. With all the words and all
the music to just about every song
ever done by the Stones. Original
text by David Dalton. Designed by

Available at your book, record

.

Anunauthorized biography

in words, photographs and music
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Monday, December 4, 1972

. Merry Christmas...and the usual.
This will be our last Monday Magazine this semester
but we still have one week of newspapers on the way.
For those of you who just can’t wait for December 25,
though, a little treat is in store.
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Fold today’s Monday cover in four parts and — presto 4
— a nice, homemade (sort of) Christmas card to send 3
your friends. -
If you have friends. T
If you celebrate Christmas. ’;
Nevertheless, have a Merry. m
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