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4 culturally poorer because of it. these complex machines and the laser beams objects, but perhaps more important they satisfy 

Scientists frequently point out the beauty in they emitted when activated. our need to wonder. 
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Michael Lucero (American, b. 1953), Untitled, 

1979, wood, wire, paint, 120 x 47 x 3 in. 

Lent by Stephen and Pamela Hootkin, 2.2012.1 |
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° ba | andem | ax atce Tandem Press celebrates its twenty-five-year anniversary with this exhibition. The e 
vo UW-affiliated press is an artistic laboratory where internationally recognized artists Ti Y 3 ont a wenty-five Years “ oe . 
3 experiment creatively, make editions of prints, and interact with students. The press has 

a December 8, 2012—February 3, 2013 printed hundreds of art editions and this exhibition will highlight the work of twelve artists, 

ey including Judy Pfaff, Suzanne Caporael, Robert Cottingham Nicola Lopez, and Sean Scully. 
oO Pleasant T. Rowland Galleries 

& rel ye c bi At the beginning of the twentieth century, German and Austrian artists sought novel 
5 German an ustrian a - 

e ways of looking at the world that departed radically from classical ideals. World War 

& I eamba lace 1890-1 any I became a turning point for artists determined to transform the look of art, resulting 

5 in a period of unprecedented experimentation and personal expression. This selection 
Vera ye i ee V—March 3. 2 2 -. - : - ‘ . Oseuy @ 

a December 15, 2012—March 3, 2013 of prints from the collection of Barbara Mackey Kaerwer, a University of Wisconsin 

as Leslie and Johanna Garfield Gallery alumna, demonstrates the remarkable range of style, subject matter, and intent of 

Y artists whose work became milestones of twentieth-century aesthetics. 

1 93 4 A During the Great Depression, president Franklin Delano Roosevelt initiated government programs to 
: A New . rs —_ 

foster economic recovery. The Public Works of Art Project was the first federal program to support the 

DY] ea Artists arts. The PWAP employed thousands of artists to paint regional, recognizable subjects that vividly 

captured the realities and ideals of the era. These works were displayed in public buildings nationwide. 
February wk ss eee ep . pe - - a Be 3 
We abrer vk aU il 28, 2013 1934: A New Deal for Artists celebrates the 75th anniversary of the PWAP, presenting 56 vibrant 

Pleasant T. Rowland Galleries paintings from the Smithsonian American Art Museum’s unparalleled collection. 

1934: A New Deal for Artists is organized and circulated by the Smithsonian American Art Museum with 

support from the William R. Kenan Jr. Endowment Fund and the Smithsonian Council for American Art. 

The C.F. Foundation in Atlanta supports the museum’s traveling exhibition program, Treasures to Go. 

Karl Schmidt-Rottluff (German, 1884-1976), Female Head (Weiblicher Kopf), 

1915, woodcut, 6's x 9% in. Gift of Barbara Mackey Kaerwer, 2012.22.86
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a Dyeeyabeteas fro1 a the This exhibition reflects the breadth of a bequest from Joseph McCrindle of more than 150 English, 

5 Italian, and French drawings from the sixteenth through the twentieth century. The drawings 

McC : : : i om 

= Josep CUrin e demonstrate how each generation of artists transformed the medium with their personal styles and 

ce ; how those styles are reworked by the next generation. Featuring works by a wide range of artists. = Collection eau floes geneeaion: earatng wiale y aeaieeimeal aang 
“a including Jean Léon Géréme, Domenico Piola, Emile Bernard, Thomas Rowlandson, and Jean 

oO Cocteau, donated to the Chazen by McCrindle, founder of The Atlantic magazine. 
March 16—May 26, 2013 ui : 6 

Y 
SH 
3 

SH 

° PAOhI 3 Chazen Prize om Emily Belknap explores the relationship between landscapes on the 

& i > ~~ edge of town and in the backyard. From green lawns maintained 

5 TO bel Outstanding Pgh ot with sprinklers to monoculture cornfields, she draws and constructs 

3 ME i S d landscapes that have been simplified and abstracted to suit human 

& tu ent ia er purposes. These landscapes are fragile in their simplified state and 

: oe the boundaries constructed within and around them are 
S March 30—May 26, 2013 
3 precariously placed. Fences that delineate property lines, roadways 

°C and parking lots that isolate habitats, and monoculture crops that restrict ecosystems are the subjects of 

< her current work. With a background in painting, Belknap currently creates sculptures and wall 

installations, and many of her pieces are miniature in scale and minimal in aesthetic. 

Michael Lucero In 1979 Michael Lucero constructed a series of hanging figures from fruit crates scavenged in 

. the East Village. These oversized, eerily abstracted figures recall childhood memories of 

Installation towering wire and burlap figures Lucero encountered at Native American trading posts on 

family car trips along Route 66. The human figure, remains of ancient cultures, and innovative 

May 11—August 18, 2013 use of materials are hallmarks of his ceramic sculpture, for which he is best known. This will be 

the first time these figures have been exhibited in more than 30 years. 

Maximilien Luce (French, 1858-1941), Various Studies of Heads and Arms, n.d., 

charcoal and graphite, 10 % x 15 in. Joseph F. McCrindle Collection, 2009.13.91



ules s statins ide niin aaantpte nln Cee 
: vishal si ots a 

ere. ; 
q ga 

aay a x" Sew = At, ea eid. ‘ ef ~ Re, ; 5 ME St es ay y ten —~ % 7 Ske : ah 
‘ ee N, Sey eT, % : i 

te AA aN ces on ‘ \, O age SS * 4 piiiey 5 NeRea — fie pate “ 

q i ry aR eras LS Lig tees ya eS f ak) Be pir ; ¢ 
; FS. ae i oy Sg phe ONES oe pains IE 
4 i} ails OSE ee a wh ; fe ow, & oe wee f Sy bor eae Vp ea ee es Ps ae phe }? Sa Soe f if Mee " Ga eee Ws ) bis aa AN Gace See i es af a F EES) BOP Gea EN Bk? Nh, ph Ses ee of Ke 

4 pins yi (Ci mae I ge fi Ree > Se 5 é. We ah \ Wha a 2 
j \ ee ex haa aaa Yes fj lle. ne Ao gees. Wee eu. 5) TRS A Bt 2 ef a oth gk gs 23 ea tr. BBS Paes q ak x ee i: \' ay ee a # a Pusey 7 é ae wg 1 : ai : SNe SO bor et ON ees, : ay ay NR: ie j A i ie > ae B Fs Boe rot Spt EROS GS na 4 fa ai Ae - 

q SARS tn AES Aga ae ae Nee” \. Re es OSs os | fie ei in ts Abs zz 
, wy eho... Tan " Bae 0 / sie ae ie an SN j BA) eo ¢ a, ye Mah WS es wei oO ie OR ; VA OO Bar oo. 4 Loe rm MS 2 : i rg A\\ f A CN xe be ‘ 4 wc ///',\ / “LO : eee ? VV 

A ae & é : ( ELS se as ae : ] = / . C7) Mee emus. Fy. : 
a ‘ re s Sse ne (peg ROSS ar ; 

ie Cae eal ses 2 MNES SPIO Mice SRN Se E : 
Pe tL SS FEN. By) a, aia . 

ge a a He By nD “aii 2p Sa. : 4 CE Dae aN ie © ayn nn ttt RM A Ne RO RS ETe TES “4G BED sO gE tut Ak AEC aS apie Ee ah SS PP Sage see OM “fe . { 4 Nieees (Bla Tt egaeer ae es Spit ow a Vie . . ie iy a. dB 1 Got DSB gn sort CIR RNR aD A See at tamaaition,, see / NRE of RR ECe a oy : 
ae me Ler, OE ee eerie wae ee IIA ON oe 

Bs RNC ZF Sis «HEE Re ade anaes Pera ery a ps: ae ‘ Ca Cae Ty Sco a 
a Ny IS ONG ae cote es Mp é “| 4a diy a f 

ey. Weal a Sly ig: oceania SSE LE | ee EIT RN ; - 
: at ABR We ity 2, "7 gt ee eye D waite 4 ae : See Ne oe ie i eet alegete ye il ie YER MME) as SOR ae Seca FRM oso SITS: 7 i 
1 iG wv: ee } ee, 5 a. Sie. ia ee q Mg. oe" ae ais ae “ie ee, FO Bee Sa Bas. 

7 * Waal ene 
ee fo Jig se (asi a 

i a ee Nea fT lien ee 
é pee 

hb Fea iii nee ; Spite Ky Dr cae 
i e pa otha eg a 2 = 

3 fOr sa 
Pe ae = eee ae a Ge fe aes po 

wont CL ee™ auger ae athogit ~~. a 
¥ eae ue ee Jl Eee 

es 5 Moe est ee are 7 NCS at hee pict (bao ig Te



6 

Nn 

Cc j 
a ed a 

9 ; 

= ~_ 7 : ) ° e 
o % r 

eS ; 
—— lif 

H : F 

fan} 

5 The Chazen Museum’s holdings of monu- Devours, a wolf, in the form of the 

mental ceramic sculptures by the contempo- question mark, is poised to attack a 

E rary American artist Beth Cavener Stichter frightened, defenseless hare. Both works 

o have expanded with the addition of two new display Stichter’s mastery and innovation of 

5 al pieces: L’Amante and the The Question that ceramic technique. Each is sculpted from a 

& Devours. Both works continue the artist’s solid block of clay, then cut into sections 

oq exploration of human interaction and and hollowed out for firing. The artist 

y emotional states through the use of animal reassembles the pieces and applies acrylic 

a ; surrogates, effectively engaging and eliciting paint. This painstaking technique results in 

oO " rs empathy from the viewer. extraordinary surfaces that contribute to 

) A sensuous and muscular reclining hare the striking emotional impact of the works. 

gazing directly at onlookers, L’Amante 

4 (Italian for “lover”) sports a shaded full- 

body tattoo like those worn by members of 

the Yakuza, Japan’s traditional organized 

crime syndicates. In The Question that 

Beth Cavener Stichter (American, b. 1972), The Question that Devours, 2012, 

Stoneware, acrylic paint, 64 x 35 x 25 in. Museum funds purchase, 2012.36.1
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The Chazen’s recently aquired Sunlight Melting = 
. . o = 

Into Sand by emerging glass artist Andrew Erdos m mac : ct ee @ 
fa i; “ =o N 

3 5 e Les i a | Wail. Ee " 
is a hand-blown silverized glass sculpture encased es af oe eS ~ A | > = 4 eS S oo seins AI sce tai Na ll lad alias, o 
ina mirrored infinity box. Erdos’s work is a pn i nN ® SN ee Py ao ~ 

" ‘ _ wi vd 
commentary on contemporary culture and the hy F ry ee Se a ) 5a ‘|. eas BG Sat t 

i a a, aN os iy emer se Wy 
ways it clashes with nature, technology, and time. — : te ee eo See - Ps i 

Inhabiting the disorienting mirrored box is a Vice o— ae : ea = = Ps oe yr 

. . . a ca (oo eae a ~ r 

Erdos’s signature robotic mouse form, his mascot a" SS ws er eM se eS 6 7 
- : 2) ak ee ‘ “a >. 

for the relationship between humanity, nature, ee ue _ * 
] a a i = FA ‘ 

and technology. “You see it and you think ‘Oh, Pim ie =< = ee 5 we a 
’ i 23 4 - PT ga se a rea . 
it’s a baby animal, it’s cute,’ but there’s nothing —— 4 i, Ge foe ————— EZ”) &: ~ 

ae . - . jk, ae a s 7 
that exists like this, and if there were, it would be = Mn, eae Bois eS amet ome ae See 

. ee Mc Ge ; 
terrifying,” says Erdos. whe eo ee ae eS = = aS 

Ce Mae eee ~ > = 
Erdos was raised in a family of artists, so from sf | pe Be I es os LS - 

‘ 3 ‘ ee nb a AE =e Bs gece ier 
childhood he has made art and built installations. a e A aie mee oe » aes en ee be 7 

oo . P : RS Se LPO ‘Ss ee ‘ji a rer 
He insists on a rigorous process of creation, from Ws be At a gag \ WA Pere i leh area ar aed 

the conceptualization stage to the meticulous ' a Tp ee tt ies By ‘i ‘a E ee ie a eo , 4 
: : : c . | 5h pace Heels. wel MOP Ge gai in ae a : aa 28 

technical execution required for each piece. The ie Oe Fa arp ake — ig, ie oN ee —— ye 

s 4 . . eS io yh eh LS ey ON Ao TS 
artist earned his BFA in glassblowing in 2007 gs le aR fs Fe ie N i Xe ay eam S| i gems Jt 

( “ Lo, Wal UN Cole Ce eS TP fis SN ee 
from Alfred University. SU eg i fae ba Ee a 3 a ae (ara = Pa oe - 

Cha A apoio. * Sai. .\ 3 et ee 
re Ng 18) a ae \ WY: . wy _ “ - = 

eee it ee, — oe! > A E Giro) ene oF . a 
C FE} - NaF ae — worcs, LS) et a 

Andrew Erdos (American, b. 1985), Sunlight Melting Into Sand, eT —_ ss Oa — 7 
2012, hand-blown silverized glass, acrylic two-way mirror, LED SEP alee . * 

lights, 24 x 29 x 19 in. Museum funds purchase, 2012.37 ee er.
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Atta Kwami (Ghanaian, b. 1956), Some Other Time II, 2011, 

ie sce ee: | acrylic on linen, 57 % x 58 in. J. David and Laura Seefried 

a ie eter Be zi Horsfall Endowment Fund purchase, 2012.19 
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" | Some Other Time II 

The newest addition to the Chazen’s collection of The multiplicity of shapes and patterns refers to Kwami, a scholar of contemporary Ghanaian art Pp P P y 

African art is Some Other Time II by Atta Ghanaian music, which is multi-metered and traditions, is imbued in the history and lives of 

Kwami, a leading contemporary artist in Ghana. multi-rhythmic. Drewal explains that the grid African art and artists. Some Other Time II was 

Henry Drewal, professor of African and African structure and vibrant juxtaposition of color and begun in the artist’s studio in Kumasi, Ghana, and y PI J P 8 

diaspora art history, says Kwami’s works “play tone enliven the environment, just as the completed in his studio in Loughborough, United 

with the color and form improvisations that are Ghanaian clothing worn in towns and market- Kingdom, for the 2011 Design Gallery exhibition 

distinctive of Ghanaian architecture and African places expresses the vibrancy and life that color Look Look, Listen Listen: Celebrating the Arts o, yi 

strip-woven textiles, especially those (kente) made can bring to a surface and, by extension, to the Ghana at the University of Wisconsin—Madison. IP P' y y 

famous by the Ewe and Asante of Ghana.” life of the people.
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2 On teaching ACTIVe LOOKIN d 
Oo Q 
3 a) 

3 © Oo 
o While visiting the Chazen galleries, a perspective. In the end, the tour Mary Brennan, Marcia Philipps Hyzer, Jan Smart developed an activity for 

visitor may find a small group of group creates images of the sculp- and Jan Smart are all experienced with K-12 students that teaches how 
—_—_—— a 

elementary school students gathered ture drawn collaboratively by the using gallery activities to teach about sculptural forms may imply motion, = 
eS 

around a sculpture by John students. art and art history. Inspired by a talk elicit emotion, or re-imagine the 2 
< 

Chamberlain made from car bum- Tikisipallery activity creases K=1D UW art professor Michael Jay human form. She gives each child a AT 

ers. They have sketchbooks and are : McClure gave to docents durin; flexible steel cord which the 5 P y students in the thought process of an 8 8 : y S 

each drawing what they see from artist working in three dimensions. preparation for the new building manipulate in the presence of a S 

their angle. Then the docent instructs i fosmrocihice Chavendocents opening, these docents concentrated on sculpture that illustrates these ow 

them to put down the sketchbook, coasted thiwencreicetandiceveral the Lane Collection’s strength in qualities; Alexander Calder’s 

move clockwise, pick up the next other in order to teach active looking constructivism and assemblage and the sculptures, for example, imply—or 

sketchbook, and draw from their new Gnahe Therese and Alvin Sclane value of active viewing in understand- actually incorporate—movement. 

: Collection of modernist sculptures ing sculpture. Marcia Philipps Hyzer’s exercises 

and sculptors’ drawings. Be For another elementary school of drawing from different angles or 

a s activity, Mary Brennan from memory imitate the way 

— assembled groups of sculptors must think in two 

/, r everyday objects that also dimensions before forming a sculpture 

: __—— ' le A, 3 , are found in Lane gallery in three. In another activity, docents 

ae ji . s ( ; sculptures. The docent discuss positive and negative space 
: i, : on Ee : 

df ae “Y z ud passes out the objects and then ask students to draw only 
cs By ® oo, Ne. Se Ze). 4 A z 
MS fa y a BSS » Se 2 during a tour and asks the “holes or spaces” in a work by 

A _ i = {od 

yo j ay’ students to search for Theodore Roszak. 

' a ee s / matching objects; the Art educators interested in a docent 
Py d <<“ a 5 

—, —_— a : pon Sd group then discusses tour using some of these exercises 

Nt ae | how they relate to should call 608-263-4421 at least one 
p - oe ! i particular sculptures, month in advance for an appointment. 

a = ‘ such as Louise 

i : Nevelsons’, 
a € 

: “a ey s



11 
10 

Gente Teena se) 
cc, 

SHOE Cal age c } a a 4 
oa 2 vo 

Se S E. | ‘ 
3 ae a ey Gy 
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3 oe a @ Ge; == - 474% 2 — a) vee eS0UCUUOU™N Y 8 P Ses Go « toe —— ee I . Allen Samson earned undergraduate wanted to find a home for some of the Among the Sloan and Gifford Beal b wre a q $ 1 fs) di MN p A aS 8 _——* NY cD) = 
a Wy ee) ee ae UL GS a) UL i = Re ZR) Maen eel 3 ey and law degrees from the UW- works on paper he first collected and works, Samson is donating several | = eal @ ie i \\ él feme| ia , 7 Ke Aly, Gh) oe S fica TN 8 POA INS Ye WX Ook} ~. EI eS, xt Ged 

° Madison. As a student he was for others that appealed to his related images: states of prints and iS 2 foal IN oc er Lesher Oe Aira) A> . = 
ia VA ASRS ZF sit Fermi DIN ING Rs cq) & introduced to the art of Edvard aesthetic and moral sensibilities, they ‘their original drawings that show the } go ! esa . Se ak da | (<a mS ® \s LY = ma, +e 
OVS = Fo OD Soo fe § an, A Ni oN ao a Munch in a class taught by Jim chose the Chazen. artists working through composi- , a Wh a }~ EO) NS / S H\\ \ ve @ ee 9) 

. . . . Say fo SIN = fe oo xd | SS NS) OM aga 4 Watrous. The experience stayed with The heaveot his donationtothe tions, changing them slightly, 4 vp pn be Lee oP f F a ‘eo \ Lice) e . AY Vy. av) 4 »@ SSIS Wath " f A eS oY i fi lish . : fleshi ir linear designs with \ i" Ate Ni ! f Wa. Meas RS q him and after becoming establis| sia Chazen is a group of prints and eshing out their inear esigns wit Ww On, m He A | | UM NEY... 4 \i DN ni y i a) Ba 

o as a lawyer, Samson began collecting drawings by American artists from the volume and detail. Such fascinating J 1 nN i WN, Ro 8 Peas rae f 4 Y yf WS \e ut Gi Sy a r wrt 
a a 7 i74 ai ey , ame, \\ ie u fan hc V WAING (7 \\ S hi eee v work by artists he became familiar beginning of the twentieth century. sequences can help to elucidate the a et GS NY, ie 4 ve} co a i} Es he Le Y 4 4 a df Qe 5 

co : iegie wenwnESS ; aS Pe SD LY ee VA YZ) Ve min 2? @, Wa —, x S a with in school, putting together Works by Gifford Beal, William artistic process and find a welcome es ms k HWA e WIN “VV A Ad: L \ Ye aS RY Ni ER . 
aa, a collection ranging from late Glackens; and Jolin Sloan, artiste of home in a university museum. Se oY s if 1) eg ) iy A 4 KS } Now SN. Rs re AK’ 

at) J + * ws \ a 2 a » f ON VES SON < * / Wy YB i NALD 4 AGSN = =| LRN 
nineteenth-century France to the ashcan school, reflect and com- Samson chose the Chazen to be the wa DY eo) y A Fyh A Pc i) i | J | cous \ / a VE ao ay RVG eS? IR is ~ aah contemporary America, including ment on American life at the time. repository for his collection because - x H be ~*~. \ aa <7 <i Z *\) 4 a SSS 

‘ é ic B/W UNF oN | i rans pieces by Toulouse-Latrec, Picasso, “Ashcan school” was originally a he feels strongly that “people don’t a z i bei % , \} Ne ‘ @ al aN J, fi | : 

Munch, and contemporary artists. disparaging name invented for a own art, they just protect it for a fj VS \, Ye { fz) = = ——— Z : — SS EY | CS 

Samson has been very generous to his loosely related group of artists who while so that it can keep on going.” J pias 4 C4 “Ry ~ . gee Se . : —_ : 

alma mater and his community. He reacted against American impression- The Chazen takes that responsibility IK i PA i e 4 = SS er area (ap ees as & ae Se ene ST ' 3 = ‘ i g pe a gate a 
established a fund to support tuition ism by depicting the sometimes-gritty very seriously, and looks forward to Tae ee ‘ Safed (teat 

for students of color at the UW Law realities of city life (usually New providing access to the Samson 4 

School. A native of Milwaukee, he has York). This subject matter is very collection for many decades to come. : i 

also given some of his art collection to appealing to Mr. Samson, who has te fovede 2 ae a 

the Milwaukee Art Museum. Most been teased because “I like works of " a eae eae 3 nn ae : st 

recently, when he and his wife Vickie art that look back at me.” 

Gifford Beal, (American, 1879-1956), Circus Parade, ca. 1930, 

drypoint, 8 % x 12 in. Gift of Allen and Vicki Samson, 2012.25.9
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ABOVE: Douglass Crockwell, Paper 

Workers, 1934, oil on canvas, Smithsonian 

American Art Museum, Transfer from 

the U.S. Department of Labor 

COVER: (detail) Lily Furedi, Subway, 1934, 

oil on canvas, Smithsonian American Art 
Museum. Transfer from the U.S. 

Department of the Interior, National 

Park Service
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