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a This interview was conducted last month Well, a lot of Beatty’s appeal lies in his record. But there are many, many reasons take the film out of the country. I don’t | 
\ in a comfortable and liberal middle-class interpersonal shrewdness. He really to be licensed at Humphrey. I wouldn’t want to spend five or six or eight months | 

home out in Madison’s suburbs where knows howto stay on top of a conversation. take a minute to work for Hubert Hum- over there having coronaries and not come 
, Warren Beatty was resting up before the| He speaks with casual expertise on most | phrey now. a back here with anything. ‘ : | 

George McGovern rally; three hours after | subjects you bring up. Call him out on But I will support anybody a shouldn t| What contribution other than acting did 
our interview he was scheduled to in- | something, or argue, and he just grins and none Richard Nixon. I you make on ae ~~ ee ee 
trod McGovern at the Stock Pavilion. | shrugs. : I watched all the rushes because Bol 

‘ Open oe us at the door with a hee xf s oe Do you find a danger in theatrical|ajtman, the director, wanted me to par- | 
j “Hi! I’m Jack Nicholson.” He was| ll the time, he seems to be sizing you| personalities using their charisma for|ticipate very heavily in the writing and | 

wearing his hair moderately long, and he |¥P- His ire ~ ee causes they believe in, in politics |construction of the film. I like Bob very |}} - | 
had on glasses, clean Levis, and a denim | derneath, something seems re kee he becoming show business? much. He works in such a way that he 
jacket. He looked like a bright, wealthy | around, and this is just eone a £ eg I think it’s difficult to separate the need|wants a high level of participation from | 

j cles i who ms maybe in aatig, | evel) anette. He Reps ang baok| ce hati fom the ned lune he pee it We ko near ded the 
| and when he spoke, he rattled off an im-| and for ee ; 4 people trom the need to stress a point of | original script and I found myself writing < 
| pressive list of statistics and arguments in | boyish enthusiasm, coo! haste. and | view. I don’t know that its bad. Being an|most of the scenes. I wrote all my 
\ : favor of McGovern’s candidacy—crisp, | Tonic seen ue Ae ae te actor is basically telling the truth. A good | dialogue. The frog joke is mine. I don’t like 
3 assured and fluent. of eal cane Ss ie eee EERO Ws Ot is the ae who tells the truth. The} to use the word “mine,” but I guess it is. 

~~ In 1968, Beatty was a Bobby yen RECO ESN SSK vuahs F hp (sic (ancinor aa at ein he veka Would vee call McCabe and Mrs. Miller 
an, He switched to McGovern and fina 5% = WORE : 'Y |a traditional ‘‘western?”’ 

is a Hubert Humphrey out of calraawitved And what can you:say: it works. We important for politicians, the things you| {t's more of a Northern than a Western, 
| pragmatism and from distrust of Eugene liked Beatty, probably because in part we) Jearn in acting about reacting from| more of a Northwestern. And yet I feel that 
| “Hil McCarthy. felt that he liked us and took us seriously. | moment to moment, about listening to] itis very much the way the old West was in 

“ei But if you’re talking with Warren The secret of any sexual or personal another person instead of pretending to| that it came from very diverse people. The 
Beatty, the first thing on your mind | S¥Ccess probably fed ut eae: ae listen. The ability to respond to accidents. | think about the West is that they weren’t 

4 definitely isn’t politics. Beatty starred in acon nity ie eae file ole CST is Richard Nixon a | all sitting around er accents 
th the best movies of the six-| Aer ; ‘ >| “good actor?” were western accents. There were people 

ar i ike Grass, He and | Mike, was sitting with legs up on the press| Nixon falls miserably short. He con-| that came out of wierd places. And what 
Bonnie and Clyde. Some critics, such as | *2!¢ alone and depressed. ee a ey ee eas — were they doing there? Like the British 
Pauline Kael, rank his last McCabe and 5 ecomes a reality to him and that you and | gunfighter. And where does Julie come 
Mrs. Miller, with or above the others. Beatty got up on stage. He adjusted the | | think was a lie to begin with. So the poor |from, that Cockney character that she 
From movie to movie, a bit of Beatty is | #crophone, adjusted his glasses, peeked) man works out of no basis. He just tries to| plays? 

the same. He described his special film |40W™ and flicked up his hand, as if he'd) smile a lot. He gets little twitches and the| The atmosphere of McCabe is a com- 
character as the ‘‘cocky schmuck.” |J4St ee oldest buddy. a es: sweat beads roll down his face. bination of things that Altman felt about 
Whether his name is Clyde, Berry-Berry, a in on McGovern, he said, “Hi, Nixon disobeys certain cardinal rules of | the background of his family out of Kansas 
McCabe, Bud Stamper or Mickey One, he | Mike. Renn are GW acting. Hecan shave all he wants and put|and Missouri; and dialogue which is 
always possesses similar qualities. He is pele Cr atic a rie all the makeup on; it’s not going to change | largely things I have heard in Southern 

i jaunty, cunning, but also naive. that. I saw him once walk into a wall in| Virginia that comes from a kind of 
| He is addicted to self-dramatization. He London when he went to 10 Downing Street | colloquialism that existed. 

is a Romantic to the core, but his ideas} wy, ee for) Buckingham Palace, I can’t remember | I created McCabe to come out of that 
about romance seem derived from the EGR erie e yet oe Pee | ewhich@Bat there it was on the television | Southeastern area of the country. In the 
Saturday Matinee. He tells crummy jokes. < i cameras. He hit the wall and didn’t | book he didn’t come out of any area. And in 

| The women who love him treat him like] 14 ees ee pouee Sy ae acknowledge it. the book Julie wasn’t a cockney character. 
a child. He’s fond of violent games, but a Re REL Ww OH er the a ae But that didn’t fool anybody. He | We really created a different story and we 
reali violence leaves him desolate,|—<' PY g preme| pretended it didn’t happen. But it had | used the book to get the film financed. 

° z ?! Court, Cabinet, and on-the National ‘ : - 2 
bewildered...and sometimes dead. He’s a H A > happened. And sure enough, NBC, and| How did you like working together with sk ~~ | Security Council. He’s-the only Senator to : . aoe . 

| Golden Boy with a worm of decay gnawing ABC, and CBS never stopped running that | Julie Christie on McCabe at the same time 
| t his guts. OIE Ele a HOC ne Ge ieee Ck Caucus piece of tape: you were involved in a relationship? 2 | at his guts. ; ; : t tape. , ? 

i : ee on ee ee Does it frighten you when show business |" [t makes the relationship at home a little a 

wm i ee ee eee enone Meciod A u = personalities such as Art Linkletter and | difficult. It makes the relationship at work 
Sex. Stars. Like Brando, Newman, and | policy twenty years ago and advocated the Ronald R n their theatrical fame.| 5 }; i : A ae : ona: eagan use their theatri a a little better because I know that the girl ‘ James Dean, all of whom studied under | recognition of Red China. In 1963, he stood] ¢o, the benefit of the opposition? lovee me and che knowetthat. lovee 
Strasberg or Adler, and worked with| on the floor of the Senate and said we've| | qon’t think Art Linkletter brings very | We’d go out of our way to assist the other | scripts by Williams or Inge for directors ee to Fe of ey pera September,| much. No. that doesn’t scare me. He’s a person 
like Kazan and Penn. Beneath a surface of | before John Kennedy was shot. I’ve never] Republican. He has a right to his point of : 5 

j sometimes feral virility, the Method Stars | caught him in a lie and that’s why I'd take Hes Ronald Reagan e a ee good ee ene 
projected loneliness, confusion, and| the time to go out and support him. speaker and its unfortunate that he’s on | put because of my relationship with her I 
neuroticism: rejected by their parents, Did you work for McCarthy in 1968? the side that he’s on. He’s a very, very | wanted to work a little harder. 
persecuted by society, feared and adored| No, I worked for Bobby. When Bobby | powerful speaker. 1 haver tremendous respect fore her 

py warter en ano pet eee McCarthy |" Between campaigning for McGovern, | kinetic energy and talent, She’s terrific. 
Also off screen, of course, Beatty has an|-yro¢ e aieke a eced Pees iden: ES Uppon a ane vou currently working on any films? | She really is, and she thinks I’m good. So 

4 unbelievable reputation with women. | cove” after that, which was kind of a) _ ['m doing two things. I’m doing a picture | we have a lot of arguments and we work 
i Natalie Wood, Leslie Caron, Joan| ‘utile thing. I was uneasy about not sup-| about Southern California, about | themout, She’s going to be in the film that I 

Collins....and God knows who else. Even| Dovtne McCarthy at the time. But maybe | Hollywood that has to do with sex. I’m also | do next, that I’m writing now, and that I 
his “supposed near’ misses—Vivien. Leth subsequent events and McCarthy’s at-| preparing a project on John Reed. Not Ten | direct.” ; 

3 j aiid: Elizabeth Taylor—are dwe-inspiring: titude have borne out some of the feeling | pays That Shook the World, but a project She’s a very unusual girl. I’m talking 

| j Julie Christie, with whom he is living, CBE aor ve people picked upon! about Reed himself. I’m planning to direct | about her as objectively as I can rs 
i robably inspired more erotic fantasies in bes oueially jvote toe Humphrey the first one myself. The second one, I |professionally. I don’t think there's 

ipo tate ees hae any other actress. My attitude was not that of a lot of my | don’t know. I may direct parts of it. anybody quite with that kind of equipment. 
s friends was, to throw up their hands after) po you hope to make your John Reed inpaddition: lve never seen atacenl a 

But this begins to sound like ob- | Humphrey was nominated. I just try to be | film in Russia? that z 
jectification and, as Beatty smilingly practical. I’m the kind of guy who said it’s | That’s a sticky question. John Reed is| pid the stance that Mrs. Miller takes 
admits, love is ‘‘a matter of art. very important to elect Humphrey instead | the most famous American hero in Russia. toward MeCahecattont Wationchia! 

i i 2 inate | of Nixon. You see the appointees on the i i Se eee eee YOUN re au Oe The thing which can’t help but fascina PP! They wold like me to make a film about | off screen? © 
; you is the secret of Beatty's appeal. Acting | Supreme Court. Reed in Russia. They’ve asked me to, butI| Not really. You have to sit down very 

aside, why is Julie staying with him and” | would not support Humphrey now. vant to make it the way I want to make it. technically and say, ‘Look, this is what’s 
oes not Aristotle Onassis or Rudolph Nureyev There S$ no point in it, although the man jg very hard to say exactly what you happening to the characters. This woman 

1 or Jim Brown? has in many years gone by a very good ant to say in Russia and get approval to i 

(continued on page 4)
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| BURGER CHEF breaks the price freeze by lowering their prices during the next 

four weeks. That’s right, each week your participating BURGER CHEF Family Restaurants will feature a 

| different sandwich at a special 2 for 1 price with a coupon from this ad. We know what it takes to feed 

| a family during these ‘high cost of living” days. And even with the price freeze it’s tough to take 

| the family out to eat. That’s why we’ve consistently tried to give your family the best possible meal at 

| the lowest possible price. And now during the next four weeks you can take your family out to eat 

| at BURGER CHEF for even less with these money-saving coupons. So don’t wait, take the family out to i 

| BURGER CHEF where you can eat for less and have fun doing it. . 

. 
ia burger ae 
| 227 State St. 8 cher 616 University Ave. 

Family Restaurants 

| Be RRR RRR RRR RRP eee Ee eee eee 

| — Our Double Cheeseburgerili Our Famous Hamburger I 
! a It's a family favorite! | a Cooked over open flames. a | 

7 a : Regularly 49¢ each g a Figs. te = Regularly 23¢ each i . 
i Sse ae a 2 for ee a — 2 for 

z a — , a eee with this coupon a | ® __ _— “ae with this coupon & 

* ; > en oh a ee) Good only at participating 2k ‘ es e ie oo Good ofly at participating 

=! sa. eurces cur omy HE eet sue a 
a ~ ie sf J week of NOV. 21-NOV, 27. 3 ia week of NOV. 28-DEC. 4. 

a ~ ll BR ss DC 11/8 aa RE eet DC 11/8 Z ~ 
One coupon per customer per visit One coupon per customer per visit “. 

BERR RRR RRR ee eee ee EEE 

BER RR RRR RRR Re ee eRe Re eRe eee eee ee 
oe x ” ™ 

a The Big Shef aa The Super Shef a 
a Our Banquet on a Bun e a A meal in a sandwich. gE 

seks : . : Regularly 55¢ each — _ Regularly 69¢ each 

} a “y cw =e, 14 SRS a 3 cd ie 55¢ 8 3 i. is tee x & ¢ a 

| a & ; sa ; oi a@ : i ox ae co with this coupon a & % a — ra . $ , With this coupon = 

i * Nese <S sol Good only at participating " . 4 Good Sura peecioating 

en. soe ‘eee S ami eos 3 bo : F Fami 
a *Otcreaas — Sao aE RCoore | & “oe * , Pore ; af Beare Res ease the a 

ee Me week of NOV. 7-NOV. 13. NM eee ie ee EO Ee 
5 Le ooivs a ocivs 

Ss Sand One coupon per customer per visit ——— One coupon per customer per visit 
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ib 
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i ‘HOSTILE’ HAZEL LENTZ Te 
seas : 4 

wo 

tres AS TOLD BY EDWARD ELIAHU ELSON a | 
gq te | 

SHOUTING AT THE TOP OF HIS LUNGS a= 5 
¥ P\ Ss | 

FOR SOMETHING TO BE DONE | ‘ He 

4 | 
Hazel Lentz is 68 years old, borderingon “LIKE HELL, I’ll let it drop,” she said. mediately got down to the nitty gritty. ‘fit subject to release; but, on the other } 

70, so listen closely to what is said, for her Instead she bought a typewriter and ‘‘Hazel,” one of the two doctors asked, “do hand, if these events did not occur and are 
time is very precious. Yes it’s true that started writing letters from what was in you believe that the universe is run by a a figment of her imagination, then she is | 
Hazel Lentz is full of anger, that she seeks her head. Between: 1960, the time she big electrical machine in the sky?” “Of suffering from delusions and should not be He] 
revenge, but it was only after she was discovered the timber theft and attempted course not,” was Hazel’s quick witted released. They also indicate that it is } | 
commited to a mental institution that she to’secure some type of justice from the reply. The doctor wrote something down unlikely that she would do harm to herself ‘ | 
became “obsessed.” And everyone who local officials, and 1964, when she was on the pad of paper he carried in his hand or others, except that she might make a | 
helped to put her there is going to pay, for committed to a Mental Institution for and didn’t ask a further question. Hazel nuisance of herself.” : | 
she ain’t crazy like the rest, who let creating sucha fuss, Hazel dashed off over thought she had answered the question Hazel, upon being released, showed | 
themselves be walked on, who simply 200 letters. Letters to everyone correctly, so when the other doctor asked herself to be as undaunted and unin- } 
acquiese. Following is the why and imaginable: Governor Nelson, Assem- Hazel if she heard voices, Hazel, a little timidated as ever. Now, however, besides | 
wherefore of “‘hostile’’ Hazel Lentz. Listen blyman Laird, Senator Proxmire, flippantly answered, ‘only when I’m writing letters about the timber | 
very closely and you may hear the duck Presidents Kennedy and Johnson, et al. spoken to.” One, if not both of her answers racketeers, she wrote letters about her ] 

within my stomach quacking; listen and From most she didn’t get a reply, for she must have been incorrect, for the two involuntary commitment. Once again, 
you will see what I feel inside. wasn’t that good a writer. Some wrote her doctors recommended that she be com- some people responded. Frank Nikolay, i 

In 1953 Hazel-Lentz inherited a small back. Gordon Roseleip wrote, “trust in mitted for a 30 day observation at the who was Majority Leader of the Assembly 1 

farm near Wisconsin Rapids from her God, he will see you through, and the Winnebago Mental Institution. Judge Fink wrote back to Hazel on June 4, 1966: 
eldest son who had died in an Air Force people who robbed your timber will be immediately signed the order and the | 
bomber crash. She was a nurses’ aide at) punished.” But apparently some of the). Sheriff whisked her away. When Hazel got ; ‘‘Dear Mrs. Lentz: | 

’ the time of coming into this property so she| officials she wrote to took the time to call| out of the Mental Institution eight months | _ I have your letter of June 1, 1966. I would | 
allowed the land to be tenanted while she| the Sheriff. For on eight occasions, bet-| later, she took time to ponder what her | not be interested in handling your case. I 

| continued her nursing work in a VAj ween 1960 and 1964, Hazel was visited by| answers should have been, but she came to | have told you on several occasions that- | 
hospital in Minneapolis. On occasions she | the Sheriff who informed her that if she} the well founded conclusion that whatever | notwithstanding the fact that your com- | 

; would come down to see how her tenants | didn’t stop writing “those goddamn let-| she had answered, she would have been | mitment to a mental institution may have ; 
a were doing and admire the land that she| ters,” he would fix her wagon. She didn’t | committed one way or the other, for that’s | been improper and even illegal, the best 
—— owned. stop and in fact her wagon got a fixing. what the function of the doctor was. thing for you to do would be to forget it. I 

In 1958, while visiting her tenants, a} April 13, 1964 started out as a day like think you run the danger of a legitimate | 
neighbor by the name of Guy Luther | most days in the life of Hazel Lentz. She| |THE ORIGINAL COMMITMENT order} commitment if you continue to devote your | 
dropped by and asked Hazel if she would| got up at the crack of down, fed the| was for 30 days, but after Hazel had been| whole life to this obsession. I would think 

: be willing to sell a grove of Maple from her | chickens, looked up and saw the stumps of | there for ten days, Dr. C.H. Belcher of| you would have something more important 
back forty. Guy Luther’s offer of $1.25 a| where her maple trees had stood, wrote | Winnebago petitioned Judge Fink for an} to do than to continue your personal }j}. . 
cord was politely refused by Hazel, for | some letters, milked the cows, saw Mrs. | additional 30 days to be tacked on to the} vendetta against officials who may have 
Hazel, before being made a Gold Star | Luther’s lumber truck moving down the | Original 30 for “tests necessary to evaluate} acted improperly.” 
mother by her eldest son’s death, had | highway, wrote some letters, got into her the patient’s condition.’’ After Hazel had ; 

intended to go into the Maple Syrup|car and drove into Wisconsin Rapids to | been at Winnebago for 40 days somebody| Hazel was trying to sue Judge Fink, the 
} business with her son. “It just wouldn’t | pick up chicken feed. But this day, unlike | 89t off of their ass and interviewed her, but} doctors who examined her, the officials out 

have been right,” said Hazel, ‘to have sold | other days, ended in something special for | 2S you will shortly see, Hazel wishes that] of Winnebago, and whoever it was, for 

those trees for they were a link between | Hazel Lentz. When the sun went down she | they hadn’t. When Hazel first got to} Hazel still did not know, who started the 
me and my son.” would find herself in a Mental Institution, | Winnebago everybody was all business.} proceedings against her that ended in her 

instead of home in bed. "| They stripped her of her clothes and put] stay at Winnebago. Not Frank Nikolay, not . 
| : HAZEL WENT BACK to nursing in : her in a dressing gown to let her know that} anybody would take her case. Perhaps it 

} Minneapolis and retired two years later, in| Upon leaving the General Store, | she was a patient; put her in a private] isn’t good policy for an attorney to sue a ‘ 
| 1960. She came back to her farm, carrying |packages in hand, Hazel was met by the | room; made her take a daily dose of| judge, because Judges are human and 
| all her belongings, only to find her maple |Sheriff, the one whom she had met eight | thorazin so she would not rant and feel grudges they bear. But the main reason 

| trees had been cut. The poor Indian family |times before. Hazel knew something was | upset over her benign imprisonment. why no attorney would take her case is 

that had been tenanting the land told Hazel |up, because this time, unlike any time But after 40 days, Hazel was finally| that Hazel was not allowed to see or get the 

1 that Guy Luther, during the course of two |before, the Sheriff was smiling as he| interviewed by a psychiatrist, a woman| files of Judge Fink and the records of her | 
winters, had come in and cut down and |opened up the door. ‘Come with me,”’ he | psychiatrist by the name of Dr. Dachtera.| commitment. And Hazel, not having the 

carted away what had been her grove of |said, and she was forced to go. ‘‘Where are | Dr. Dachtera patiently listened to Hazel] records to show an attorney what had 
“beautiful maple.”’ “Now there were only jyou taking me?’’ she inquired from the | for less than five minutes and then told] taken place, left every attorney she saw | 
stumps,” said dismayed Hazel Lentz, |back seat of his car. “We are going to see | Hazel that if she would give up her letter} with the conviction that she was indeed 
further away from her son than she had | Judge Fink,” he replied, with a smile upon | writing and animosities she would be} nuts, and had gotten what she well 
ever been before. A neighbor from across |his lips. “You have no right taking me | allowed out, but if she didn’t promise to| deserved, because things like this don’t 
the way confirmed what the Indians had |where I don’t want to go,” Hazel fairly | give up her letter writing; to give up her| happen in America. 
said, that Guy Luther, a jobber for the |shouted. But the Sheriff was unmoved: “‘I| silly delusions and obsessions, she would] HAZEL CONTACTED me in the 

\ lumber companies, had come in and took |have a writ of detention for your medical | stay in Winnebago forever. Hazel told Dr.| beginning of 1970, after I appeared nude “ite 

a™ off from the back forty the beautiful maple | observation, signed by Judge Fink.”’ Hazel | Dachtera to drop dead. So Dr. Dachtera,} from the stage of the Dangle announcing 
that Hazel’s eldest son had left in her |didn’t say anymore. the psychiatrist, as if to prove her point,| my candidacy for District Attorney. She 
trusteeship. ene ine reported x“ — a she had in-| figured, “this is one attorney I aur ae 

2 : terviewed Hazel and had found her to be| cause he’s as nuts as me.” I got dresse 
Hazel went and saw an attorney in a) HAZEL EXPECTED that she would be “seriously mentally ill’ as indicated hy | and took her case. I immediately got the 

nearby town to have him institute a suit | taken to the Courthouse in Marshfield, but| jor «exci : ace 39 | gs : 5 : . ion of her fs 7 A er “‘excitement, delusions, and hostility.”’ | files from Judge Fink, and just as quickly 
against Luther for the conversio the Sheriff drove directly to the Marshfield] p, : : : : aes : r. Dachtera wrote Judge Fink that Hazel | disregarded his instruction to keep them 
trees. This attorney informed Hazel that | Clinic. She was walked into a room where & id/echizeidt xhibiti fi Havel: T turned th t 
even if she could prove up that it was a Judge by the name of Fred A. Fink was was a paranol sc 1ZOl ype exhil ut ing secret from Hazel. urn em over to 

| : H an obsessive personality with hostility | her and watched her eyes bulge out. It was Luther who had stolen her trees, no money | standing. Hazel had never met Judge Fink ores jude Wink eat th ti th hatsche had ted 
would be forthcoming since Luther had all | before, but upon being introduced, she eo ED it e , ies See sn eel any ally. ea Path a 

| of his wealth in his wife’s name. “A asked: “What am I doing here?” Judge neh ‘tel achtera, commi azei in- heerth a einaie Sorts rn hi 10 i 

judgment doesn’t mean a thing, if you|Fink said that she was going to be in-| “© © >” ee aa eee ie ee oe ah pide ie 
| can’t collect on it. If a welfare recipient | terviewed by two psychiatrists to deter-| AFTER SERVING eight months of her | 0) 4} ae ed th e on e ae 

runs you over and he doesn’t have in- mine whether she was mentally ill. Hazel life sentence, Hazel, with the help of her ie one th a En GSht fa ee 
surance, you will not only have to nurse asked to have an attorney present. Judge children and her husband, finally secured rail baht fea: an a Peas Aoi th a 
your wounds, but pay for them yourself. If Fink replied that she was not under arrest, “a lawyer who was inexpensive enough to is oh ee rh ate ay a re a 
you are a criminal, and likely to be sued, that this was not a criminal matter, and be retained, and the case was brought to ea a la . ee : aR . “a ae ; 

| the best thing you can do is put everything that she didn’t havea right.to an attorney. the attention of Judge Herbert Mueller, a . eat AR Bl) ray aa Ren 
you own under someone else’s name.’’ Hazel, a lot more frightened now, asked who ordered Hazel’s release. Judge nea y He ay 2 pace ae 

| Since Hazel could not effectively sue that she be allowed to call her relatives Mueller wrote: Haid ee aie eth Te a hehe what 
Luther in a civil court, she went to the and have them present. The Judge Ri 1a, aS re e Ae j e had only 
Sheriff to bring criminal proceedings. It is refused, saying, “this is not a criminal “The doctors who have examined the ea; lenar Aa Hee res er one or 

| a crime in Wisconsin to steal another’s proceeding, you are not under arrest, you above named patient, now confined at the !W° oe ut these three people had 
property, but the Sheriff.refused to in- have no rights.” Winnebago State Hospital, have made oe le ee ae tad ee Gs 

| vestigate Hazel’s case and told Hazel to A Dr. John Mulvaney anda Dr. John F. theirreporttothe Court. . . You willnote Puc@ alk or ju lia ‘ aula into her 

get lost. Undaunted, Hazel went to the Gouze walked into the room while Hazel .that the report seems to have a dual a, Rn . leging a at she was 

District Attorney to have him issue a and Judge Fink were arguing over con- meaning; namely, that if the events which Mentally ill in that she “constantly ac- 
2 criminal complaint. He, alike the Sheriff, stitutional rights. They were very busy she complains of actually took place, then, CuSeS people of stealing and constantly 

| told her to let the whole thing drop. men, as doctors often are, and they im- in that instance, they feel she is possibly a (continued on page 7) 

e



J | > - : : = ; 

| 4—THE DAILY CARDINAL Monday, Nov. 8, 1971 

| 

A Grand Sneak Previ ne rand Sneak Preview MERRY CLAYTON + 
a ae - 

The 1971 New York Film Festival MERRY CLAYTON, Ode Records three of the songs on the pt 
Almost everyone has heard album—the three which she “ Ey 

See cy canes Merry Clayton, although very few ones ee er ane oo q 

f t Merry Clayton. She is the ie one t : a 
; I stood reverentially in Lincoln Center, anging from harsh flat tones to an almost screaming genius behind Mick familiar limpid rock now ' too an 
| the Alphaville of the arts, at the threshold surrealist impressionism. Kurosawa’s Jagger’s dull flat ‘Rape! Murder! common to those of us familiar Me 
| of having a romantic fantasy fulfilled. A inventive use of camera angles com- It’s just a shot away!” on the with the California Taylor-King Lae 

| sell dedicated movie freak, I’d made the pliments this painterly use of color. The Rolling Stones’ Let It Bleed, a musicians clique. ; ae 
| _| “filmgrimage” to the New York Film combination of such technical expertise performance which must surely The sound is com- a. 
| Festival, just a step away from Cannes or with a haunting perception of the human rate as one of the most dynamic petenf—indeed, the music is as sea sf 

Venice. “This is the big one,” I thought. condition mark Dodes’ka-den as a work of and impressive vocal backgrounds good or better than any being | ga 
\j Maybe my big chance. I'd be rubbing a master of the film medium. of any sixties’ recording. Merry produced anywhere.  Un- “aes Z 

shoulders with auteurs, and someone | Peter Bogdanovich’s second con- Clayton has been in_ the fortunately, however, it is too aw 
might overhear a remark I’d toss off tribution to the festival, his documentary background for a long time (she is good: the sound is slick, lacking in 

| Es during intermission and ask me to write Directed by John Ford, .previewed the actually billed as “Mary” Clayton that inimitable spontaneity good 
for Sight and Sound. I didn’t care that the following evening. The film actually had on the Let It Bleed album) but she music needs to survive. just one of 

price of the seats I could afford kept a vast its first showing in Madison this past is today a soloist and her second The album is full of pretty white- been hear 
} distance between the auteurs and myself.[ Summer at the University Film effort, Merry Clayton, on Ode boy *songs—music by Leon and ther 

| _was excited by the prospect of seeing new Association conference, while the Records, is just a shot away. . . Russell, Neil Young and James worksis t 
| films, and I expected the series of panel American Film Institute was in the Her years of sessions and Taylor. While all three of these by peaas ti 
| discussions to be a dynamic interaction process of reducing the length. The film’s concert work with Ray Charles, artists are strong enough on their f 
| between people really involved in film. major fault is Bogdanovich’s willfully Bobby Darin, Pearl Bailey, Elvis own terms, their music loses as t 
| HOWEVER, WHEN I LOOKED in the _ ignoring much of Ford’s more recent work and the Supremes have paid off— something in‘the translation. Maievico 
| papers I felt like I’d been had. If the film in his attempt to pinpoint a unifying theme Merry has exceptional voice Luckily, Merrily transcends eulgromn 

3 festival was a showcase for new films, the in Ford’s oeuvre. The film is nonetheless control and she can scream or these commercial efforts to make faledise 
| best sampling of international film beautiful, making use of excellent prints of whine with crystal delivery. : her product saleable and her perience 
| produced in 1971, why was nearly every clips : from Ford s work 3 and carefully Merry’s second album (her first clear, strong voice rises far above blues Fon 

film shown at the festival opening the next Weaving in interviews with performers was Gimme Shelter, a poorly the music she is saddled with. She example- 
| day at a theatre in New York? Was the 1971 who have worked with Ford. (The film produced but promising album would probably be much better potential 
| New York Film Festival a grand sneak festival audience loved Jimmy Stewart’s- attempting to capitalize on her with a blues pianist and’a good axe proper ae 
| preview? On the whole, yes; but you had to collection of anecdotes). Rolling Stones’ reputation) is a handler. She was so effective with Merry C 

| admit, it had style. It was a status event 4 definite improvement over her the Stones’ primarily because of free cones 
| among patrons of the arts—to many it was THE NEXT FILM 1 COULD get tickets first but producer Lou Adler (the Keith Richards primordal semi- Regords, ' 

an “opening,’’ and it could have been film for was Peter Watkins’ Punishment Park. man behind the Mamas and the blues earthy lead guitar. . Cardinal 
or opera or the horse show. Of course, In Watkins earlier films, The War Game Papas) has transformed a gritty Those who saw Robert Altman’s  _ the St ik 
there was more than an ample and The Gladiators, he revealed himself as Merry into a black Carole King, Brewster McCloud will remember aie 
representation of film lovers, but for many 2 radical sensationalist, best when and the result is discouraging. the title song, a haunting blues stores, 
‘in the business” it was just another revealing the horrors of injustice or war, Carole King actually arranged melody—the singer was Merry, : 
convention. but weak on solutions. Punishment Park 

: The program for the festival was Carries this inclination several steps 

coordinated by an impressive sampling of further. It involves a time in the near Cc 
] film people: Richard Corliss, editor of future when student radicals and third : 

| Film Comment Magazine, Arthur L. world agitators are summarily rounded 

Mayer, critic Andrew Sarris, director- “UP, tried by a kangaroo court of average By D.M. CLARKE 
i writer Susan Sontag, and chairman Middle-American conservative citizens, 

| Richard Roud. and sentenced to severe prison terms. 

The festival opened with The Debut Their option is to spend four days in Mozart: Chamber Music on Original The quality of the records themselves is  semt 
| directed by Russian Gleb Panfilov. It is a Punishment Park instead of serving the fastranients perfect throughout. Incidentally, English None 

melange about the life, love and career of prison sentence. The park is a desert Flute Quartet in A Major, K. 298; String pressing plants must be dirty places: records + One ¢ 
a young actress intercut with scenes from _ Stretch in which the prisoners are given Quartet in C Major, K. 157; imported from England often have noisy great ¢ 

| the film of Joan of Arc in which she’s three days to reach the U.S. flag (a Trio in E-flat Major, K. 498 (for piano surfaces, but a careful washing in the sink _ incredi 
| starring. Panfilov’s major point seems to distance of fifty miles) without water, in migvineeondivinieyt : 5 (with luke-warm water, dish-washing suprem 
\ | be that nobody wants you when you're the blistering heat, pursued by National Musical Heritage Society MHS 1169 detergent, and a suitable soft cloth) often George 

e down and out, but a little bit of fame will Guardsmen and TPF men in training. Heinrich Ignaz Franz von Biber (1644- works wonders. - . eartoon 
| bring the fair-weather friends flocking to Of course, all the kids choose Punish- 1704) a be 2 

a } your side. The director seems continually ment Fark and are hunted down in spor- Four Partias (Sonatas for two violins and einen Beare: violin coe ss) leap ou 
| muddled by his own technique, erratically ting fashion. Watkins employs the device basso continuo) on original instruments Bela Bartok: hwo Hhapsodies si) ‘The | 
| sticking in a scene from the film within the of a camera crew making a TV film to (featuriie “Allee “ands Nikolaug. Hat Yehudi Menuhin, violin; B.B.C theory | 
| film, uncertain of which film was working follow the court proceedings, in- moneourt) Symphony, Pierre Boulez, cond. Odeon all of 
aa better. The ultimate effect of The Debut — tercutting‘location” shooting of the fun at Musical Heritage Society MHS 1092 eee passion 
ai was overwhelming nostalgia for the Punishment Park. The dialogues in oe The Musical Heritage Society has one of the ae Ee ee ge Wes ne especia 

_] Performance of Falconetti in Dreyer’s courtroom sequences are bountifully | largest and most interesting catalogs in the Pycte, that Aas already tirned owt, be 4 hire | ee coucn a at o wees ai aie: Right? a snide that. sepa business. They sell records only through the Zoandine aeationeac Bae auch ok “sere 
3 . 4 . z il; i j rumb’ elegantly until The Last Picture Show, considered Se five a ide ag ee Si ei Schoenberg aitenty (07> are pe ven 

Be eee fevesied (hat ar . th ont Sate especially the flute quartet. In the trio, the pated integrity, should help poonilarits music, bluntly, the crowd went wild, and it was x i (i Shee au ron ieee sound of the 1795 piano is lots of fun. It is the piece. It is another recording from E.M.I. argair 

| D egurd say Tews ert toe and: hae the Says vee: 3 nea evidently an instrument which Beethoven’s which should be released in this country. The . 
i A Soe i « ; . rum | the 50s is not just perceptiveit has great professionals. Finding out the spontaneous | Gestroy! Biber is a composer who deserves  “eapsodies are not as important, but very Song" 

| il integrity, a quality lacking in most slick 8enesis of all the self-righteous political more popularity. He was a great violinist who Betening. 
; movies about the coming of age, banality of this film was in many ways | 4a¢ constantly experimenting in his writing Crumb: Ancient Voices of Children (A Cycle “And 

tag Bogdanovich’s choice of black and white . More depressing than the impression that for the instrument: the Partias are especially of songs on texts of Lorca) Jan those 
ania paeeeerhy eae the feeling * Ries Geena te fis mability inventive and delightful because each one — DeGaetani, soprano; Michael Dash, boy the ; 

| , stifle e dull, flat environment. 5 4 i ; i i $ o | ee ahieniee “Stheat BE uniforrply to evoke any feeling other than utter im- requires different tuning for the fiddles. soprano; Contemporary Chamber En. me 

baa excellent, and even the smaller roles are Potence in the face of repression. But his 
| } richly created. Timothy Bottoms delivers ates as the only — oe | = 

| | an outstanding performance as Sonn WG) A OTIGO PUOROCEr ASHSaR Merut ‘ ; 5 
| | whose senior ae in high school : the and a woman cameraman (Joan Chur- BEATTY b: = wes a is bcs ae oe the “_ 

| chronological focus of the film, and Cloris Chill) deserves credit. Punishment Park’s z Mes Se cade oe = pu He _ yeti | | Leachman finely understates her role as a, was tae up by s eae (continued from page 1) ace ee eae ees oe aoe 

| the middle-aged housewife with whom odel-type in the ladies room afterwards: speaks with this accent, this man with 
| ea Sonny has an affair. Bogdanovich seems to “You know,” she said, ‘‘Seeing that kind of that. He’s a schmuck. She’s a little silly.” rors ve ey ae iors eu : peus 

L aly be a remarkable director of actors, thing makes me want to take to the And so forth and so on, so that you are ASSES LC Ge : as | 5 2 » = , , - ere : The photographic effects we used in the i we 
capable of letting the cameras run on  Streets—but I wouldn’t know what to do quite clearly characterizing. You avoid +1, make it have an interesting effect: i 

| while his players probe deeper and deeper When I got there. those embarassing moments when you .oinotimes I think we went a ee hie toc ti ae 
into the dynamics of human conflict. The CLOSING NIGHT. I had the most ae don’t know who you are or where you are. far witha bit too much f 2 the film. Lal 2 s = : 

| Last Picture Show is an extremely moving Pensive seat I'd had for any of the films. That's just a matter of professionalism. 26] that the sound a ie a til me be o 
: we and : ae a thes pain-filled a fn nese phe ee There seem to be two kinds of actors, muddy. Not far eo rata ie a little ia te pee 

| poetry within a barren landscape. als Bt : 7 those who work out everythin m in- : ’ i 4 i ; 
i] The excellence of The Last Picture Show black sequined muse figure on his arm. tellectual terms, and those The ae by sola Sieger aes Vee plays a a 

left the audience impatient for more works | Eleanor Perry (behind me, to the left) was themselves in their parts both while If I ee find oe If ious! a ve 
y of that stature. Perhaps that feeling good ane I felt like I'd entered Oz. performing them and not performing risuseising something [cet Saeeaeute cr 

i brought forth a harsh judgement on the That night’s film was Louis Malle Ss Le them. How do you see yourself? makes me feel cheap, and I don’t think it York with: 
| other films presented during the festival, Souffle Au Coeur (Murmur of the Heart). The second kind you speak of is afool.I i ] i for such efforts as Er manno Olmi’s Feeling like the scarred survivor of many 3 : : A appened in McCabe. But I think there was that I coul | s 0 ae Aeron : a wouldn’t want to do that with my life. It’s an almost unconscious effort, also  lotofmista | Durante L’Estate, Werner Herzog’s _ idiot ventures into cinematic description of too precious to me. But maybe I’m not dangerous, to stay away from anythi ae Sa 

| documentary Fata Morgana, Bakaver. how cute puberty is, I was wary of a film interested in acting. My anxiety over’ that is similar. And that respect almost” Tveneve | jev’s WR—Mysteries of the Organism and about a 15 year old boy’s coming of age in succeeding in thi i : ue Pes | ; ata eth fs But the fim i g in the form is not that great. Jess, that you must be different. about conf 
| Henry Jaglom’s A Safe Place, all paled in France of the 50's. But the film is There is a process of intellectualizing How did you like portraying McCabe? —_ would sai comparison with Bogdanovich’s superior _ delightful, subtle, and wise. The boy is a that an actor can go through leading to I like to play SChTGCES cocky sch- some of a 
| work. : young intellectual who reads Camus and clarity. Apd that clarity opens the door to. mucks, guys who think they know itall but out of me | ANOTHER HIGH POINT of the festival’ listens to Dizzy Gillespie, whose warm empathy and sympathy toward the person don't. It’s been the story of my life to think Is it true | was Akira Kurosawa’s Dodes’ka-den. love for his mother makes the Oedipal that you might be playing, to the buttons | knev y oI ee | Sg : Cini of the lms comprchencinieiac H Bht be p , new what I was talking about and later project the Kurosawa has created an episodic study of ‘ oe foe which are similar in the characters and find out that I didn’t. I enjoy that. I think sider is the ie the liyes of the different characters living tension of that relationship. This child what we really are. That’s a matter of it’s funny and ridiculous McCabe mad ith? 

ina slum shanty-town, a cyclical narrative watches his virginity evaporate with technique. That’s a matter of art. me lau; yan during the movi ee wate not whose elements are united by the common candor and resignation, a treatment that is What == - fo Wer a 8 1 fi ce big 1 ae x 
denominator of poverty and despair. This entirely refreshing. It was a lovely way to at are your every impressions 0! . ere ever plans for a big love in my form 
is Kurosawa’s first film in color, and he end a film festival. McCabe and Mrs. Miller? : scene between McCabe and Mrs. Miller, thatitwas. 

| makes a magnificently thorough ex- An element that deserves mention is the a ore ses nome Seow nee which never occurs in the or. 

| ploration of this medium. Each episode _ series of panel discussions held for the first enter Or 0 ‘i a nih 2s te ia NS a ch The bie fuck a. didn’ ee A 
} has its own style of color composition, (continued on page 7) eee oe yao ave a sligh e big fuck scene? No, we didn’t want None | uneasiness about it. that. That in the film was the feeling we are Wasica 

} 
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By MIKE BARON : 
f@icne of the man fies he h THE MORNING AFTER, J. Geils Band, Atlantic. TEARS OF JOY, Don Ellis, Columbia. ; 3 

fac heard ina Bead li epee as Rock moves like the spark on a Jacob’s Ladder. The bands start out at Every year the Big Band dies to the hoots and tears of boozy middle- : 
n Aa Be inte oe A ie a Pea the bottom and rise, reaching ever higher‘in a sophisticating process that aged insurance executives awash in foam and fond memories of Glenn 

wi ac se ananimoust ee ae ed borrows from the classics, steals from jazz, tilts toward the opera, Miller, a twice-removed generational celebration of the annual death of 
ieeedust 5 a hese arranges, dubs in strings, horns, and distorts the rhythm until at the top rock; but for the twice-removed generation who celebrate the death of 
pee) SICH +0 De tne pes the bands emerge as protean engines of creativity like the Beatles or rock by the deification of early sixties folk music in drag with an electric i 
ue tha kceande 4 spiritually bankrupt money mongers like Blood, Sweat, and Tears. But guitar, the big bands never lived. What societal onus rock fans attach to lg 

Meee could canerae ae a or ae who is left at the bottom? Who fills the need for an immediate visceral the music of Ellington, Buddy Rich, and Fletcher Henderson is un- | 
a u a fee = experience, an audio communion with our ancestors the apes and derstandable from an emotional viewpoint but without basis musically. H 

* : re he ian e vocal Druids? Don Ellis has a big band, an iconoclastic, string-quartet, insistently 
ents, an : s . asthe ex- We're talking about rock and roll, friends, and though the Stones can difficult, outrageous, love it or leave it big band that creates most fan- 
oo. : - er pouen with make it happen now and forever, somewhere between the buttons they _ tastic music. In all fairness, several bands beat Ellis to the punch with the | 

lues = fe ita Coolidge, for become the Stones so that listening to them would never againbea simple _ use of the string quartet as a standing format, one of them a rock and roll 
example—she has _ excellent release of energy and celebration of animal rhythm. There is a Boston congregation from Canada called Lighthouse. However, Lighthouse | 
potential, if only she finds the band, the J. Geils Band, who, in their depravity and insistence on keeping doesn’t play in three and two thirds four quarter time. Ellis loves obscure | 
Proper material. : that spark down at the bottom where it belongs, produce a’sound that can time signatures. This used to serve as an immediate turn-off to the : : 
Merry Clayton will appear in a be described as. . .bitchin’. younger fans, who tend to reach for a bottle of aspirin and a good book | 

free concert sponsored by A &M J. Geils works with no more than stock rhythm section and harp, every time the beat changes from 4/4. Be not afraid, the Don Ellis Band is 4 
Records, WIBA-FM and the Daily producing a filthy sound not so much calculated, but more by reflex to good for you. | 
Cardinal, Monday November 15 at make you shake. J. Geils sticks with the classics, alright, classics like It has that distinctive sound, obtained through a wild horn section that ] 
the Stock Pavilion. Tickets are “So Sharp,” peeling off the disc like a resurrected spirit of Sam Cooke.. vampsand vamps ona swinging line, interspersed with passages of multi- | 
available at all campus record The sound comes from everywhere, but i. starts with the worst voice percussion. The soloists are strong, especially Ellis’ new Bulgarian | 

stores. you're likely to hear, Peter Wolf, who suffers from chronic exasperation pianist Milcho Leviev, Fred Selden on alto, and Ellis himself who never | 
of the larynx and a vocal range of approximately four notes. Wolf is ceases expanding his technique and facility with different instruments. | 
terrific. The spirit of raunch. One of the best vocal interpreters in the He’s taken up drums now, with very permanent roles to play in much of 
much maligned medium. Like to hear Wolf and Screamin’ Jay get the pieces, and his playing is inventive and highly musical. But the | 
together, that would be a sight. Wolf sounds much like a frog with ahard- trumpet work—a lot of jazz people wish Ellis would stop the big bond 
on. trick so that he could concentrate on his trumpet in a smaller, freer 

Behind this vocal ’55 Chevy lies a simple-minded beautifully efficient setting; they believe him to be one of the finest trumpet players in the 
band led by Geils on lead guitar. Geils has resurrected the long-dead art history of jazz. ~ | 
of the four bar guitar solo, thank the good Lord, and most every cut _ He isa brilliant trumpeteer, and this band provides, believe it or not, a 

2g is semble, Arthur Weisberg, cond bristles with nuggets of nicely realized electricity; check out “Cry One free setting wherein Ellis can move in whatever direction he pleases. He 
glish Nonesuch 71255 : 3 ‘More Time” or “Whammer Jammer.” Now that’s the kind of sour/ takes a magnificent solo in the middle of “Samba Bajada,”’ leaving the 
ords. *uOne of the latest in Nonesuch’s series of Sweetness that used to pour out of top 40 before a bunch of British band behind to grace the ears with acapella, biting, churning, swirling 
oisy great contemporary recordings, this is an Suitarists realized that if saying nothing in thirty seconds was good, work similar to the more frenzied moments of Freddy Hubbard, but sith MEPedibly. Sparen cdclicate Mieke yet saying eels a tees minutes yas ee peter, pk io ees some carrying the machine-gun delivery of notes over a greater distance. 

; ae es i unsung singles by American groups like Sugarloaf wherein the guitar 

ite ee ous ae bee Boon. ae briefly surfaced as an instrument. Ellis plays mad trumpet, always out-front, always reaching for the 
et aaist. yet as Afferent as they ate ‘they But J. Geils is superb for the reason this band is so deliciously right. high notes in sincere excitement over his musical machine. The addition _ 

“SshefE an ability to make their impressions They are into a narrow band of music-and they do it well. No pretensions, of the string quartet opens up vast coloring possibilities anc before the 
leap out at you from their work a good dose of considered nostalgia, and spiritual alignment to the kind of Ellis Band disbands, I’m sure they’ll have touched most of them. “Loss 
The present piece also reminds me of the ™usic that pours out of black recording studios in the poorer neigh- is a haunting ballad with Ellis leading on flugelhorn, surrounded by the 

Mary, fiat eat of us Contains withitihimsell borhoods of Maryland. swirling, taut strings. They do not cloy and they have great bite. : 
elect the (memories eroerencesmand = Lie disc is consistently good through and if any of the cuts were in- Strawberry Soup’’ opens with a cello solo by Christine Ermacoff 
assions of all his ancestors: perhaps lUded on something by, say, Quicksilver, you’d have an instant classic leading into a delicate, Debussy-like string quartet. The horns come in 

one y easily GE aricostral vehi Ate Seal rave-out screamer. All the power comes from a whole-hearted com- fast and intense, churning into a viola solo that turns over to Leviev for a 
ea Boiiccn % not know that they are not im. ‘Mitment to rhythm and blues/blues done in grittiness, assisted in no very tough, ringing statement, through some more exciting soloes too 
1out pAortalc 1 think Mahler would have admired small way by every able musician. Seth Justman plays piano in the numerous to mention, when Ellis comes in with a white-hot scream in the - 

Of wasimbs pies. shadow of Otis Spann: that’s a very cool place. Listen to his rolling en- upper register, tension piled upon tension, a musical mountain. : 
ent “ven iH ‘ou don’t think you like vocal ‘husiasm on “Floyd's Hotel.” Steve Bladd drums with the subtlety of Don __Leviev opens up ‘‘Bulgarina Bulge” with a stamping resourceful solo in 
1S ae sic. or Soneeapanary tie try out this Rickles using a jackhammer, and you know it works. He sparks an in- 33/8. He plays with the lyrical search of Bill Evans and the sweeping, 

riz€ bargain-priced issue. it’s a spine-tingling, te?Se, driving rendition of “It Ain’t What You Do (It’s How You Do It).” ringing embrace of Ron Burton, Roland Kirk’s pianist. Leviev and the 
MI. palit priced aes P &, The title serving as the motto of this band, ‘cause they do everything with _ string quartet bring a European versatility to this band, sitting solidly in 

eerily beautiful experience, suggested, . ti Fi The aunib writes by the final words of the last. towers” class. the tradition of great black music. 

ery song: se eneanre cae Now there comes a time in the affairs of man when you feel like ripping The last cut is “Euphoric Acid,” written and featuring Fred Selden on 
F the Moody Blues off the turntable and throwing the effete snobs into the alto in a swinging, intense, blues-oriented solo. Throughout two discs the’ 

ale “And I will go very far, farther than wastebasket, rolling your eyes to heaven and asking the musical music never wavers. There isn’t a weak cut on the album, from fast to 
' those hills, farther than the seas, close to question, “Why can’t those fools just get it on? What do I care about the _ slow, from 4/4 to 33/8. The live cuts are perfectly mixed, sounding like a 

the stars, to ask Christ the Lord to give philosophical rift between the Trotskyite Revisionists and the joyous studio recording until the audience starts screaming its approval. 
y me back my ancient soul of a child.” Khruschevian Decapitalutionists?” I do not suggest that this band is WhenI played this for a friend, she said, ‘‘Gee, they sound like the Allman 
gz either right or left-wing, but if there’s a groove in the middle, they’re init. brothers.’’ What better recommendation could you ask? 

wanted to create. and things I intend to direct myself. If I go another director rather than Arthur had E 

The film seems kind of drug influenced, _ in as an actor it’s hard to say whyI goin, _ made it, but still the picture was very 
very appropriate that Julie Christie ended Sometimes it might be the money (it never much a eroup: Job. : ‘ 
up in an opium den. Is this reading into it? _has been that much for me) or it might be Part of my impetus in getting together 

I would say that you may have hit on __ the location or it might be the leading lady. Bonnie and Clyde was that I had worked 
something there. (Laughs.) I'll confess to that. with Gene Hackman and Michael J. 
pAts.were your acting beginnings? Arthur Penn, who directed you in both Pollard before. These are old friends of 

I never really intended to become an Mickey One and Bonnie and Clyde, once mine. I really wanted to get them into a 
actor. I don’t know how it really began. I __ stated in an interview that you were an ‘Movie. And Faye Dunaway, Estelle 
wanted to be around the theatre, direct or actor who had to have total confidence ina Parsons, Gene Wilder, Evan Evans: these 
whatever. I suddenly fell into working, director. Do you agree? are all people whose opinions and in- 
then decided never to stop. I did some Arthur went through many years _ telligence I respect. es 
plays in New York. It’s a bore to talk reading the Cahiers du Cinema in his Bonnie and Clyde was a combination of i 
about. I’ve talked about it so many times young, young directorial life and feeling _ thinking of a group of people. It’s a product “is 
for so many years. that he had to have the total confidence of | ‘of many, many long nights of friendly rn 

Iwas very lucky. I studied acting in New —_ everyone he was associated with. As he’s arguments and disagreements, of . 
York with Stella Adler who convinced me become more realistic afterwards his Changes, rechanges, _ hashing, a 
thatI couldn’t make a mistake. I made a work has become better; he’s become __ Tehashing.It’s mainly a good film because 
lot of mistakes, but she was very good fora more fun. Te Sie BEGG NG Ue Deg bie nOeT Cally Sot at 
young male ego and enabled me to start. I've never had total confidence in a __ together one time and said, “We've really Se 

I’ve never known what it means to worry _ director and I’ve had very good directors. got to make a good film here.” ry eg 
about confidence in myself as an actor.I —_I don’t expect to have total confidence in a There are certain manifestations of a ag 
would say before I started making films director. I didn’t have complete con- watershed feeling about Bonnie and Clyde. Hg af 
some of the confidence had to be knocked _ fidence in Arthur and he knew that. He felt It obeys basic rules of theatre. There is a % 
out of me. that I never trusted him on Mickey One _—_CeTtain slickness to it which maybe is 

Is it true that when you go into a film _and he was absolutely right. unsatisfactory to certain people but not to : 
project the most important thing to con- Do you think it was essential that Arthur me. You might feel that it falls short in its = 
sider is the director you are going to work Penn directed Bonnie and Clyde? polemics. I don’t. I preferred Bonnie and } 

with? : I produced Bonnie and Clyde and I Clyde to be exactly what it was. ia 4 
It’s not really true. It was true ata time _ certainly didn’t think the director was the What then do you think of the “auteur” p 

in my formative years, but then I realized | most important thing. When I went into theory of filmmaking? 
thatit was a very rare director thatcanbe _ that project, I almost directed it myself. I I don’t knock the theory. I knock the PA 
depended on to be more capable than don’t think Godard could have done it. I myth of the theory. I knock movie direc- 
many actors or writers. don’t think Truffaut could have handled tors saying they are the only ones who 
‘Now pre projects I’m really interestedin the language. I think that Bonnie and made these films. It’s just not a fact. It’s 
are Wasically things I’m writing myself Clyde wouldn’t have been the same if : (continued on page 7)
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yo Or [entsauildacsh shuts A ) Ye | (4 ie is thie dei ee oe ate } V ) 
| tj, a ae ; ef t oe ee ee Be oe FOR SALE white dove cages $2 doves } Z tg gE ; eB | ei at epee: Z ; oe available call 271-9041. — 3x9 By JOHN MONTGOMERY | 

YY i Oe —C CC le ee FREE KITTENS male black half Nov. 8—The Hour of the Fur- } | Vy Yi rrr—O—eses—“‘“‘“‘ééR rr siamese 7 Weeks. Housebroken(251-./ naces(1970)—Parts Hand Il: of | 
i ME PLE EEE EE EEE EEE 6175. — 3x9 this four hour revolutionary film : 

j Ue LLLLOOO LOE? LLL 2 rm apagppcpeipemagyge §=§ CHEAP 2G. Ohisson tickets $4 call 257-0 Argentina is presented by the i Besclatandadlar id Acddba MSR Ss. Latin American Students | 3 noen SANGH( Oia % a aati fs —_—______sAsSsociation’s film series. The first CAMPUS ROBIN APTS. 1315 Spring St. OFF STREET parking $6.00 mo. 10 ST: ¢ SUDELE ie ‘ art concer i i Sublet roomy 2 bedroom apt. Ie ft, blocks East, 257-3400 pr 231-2929, —  hitchhike car pickup Johnson & : oncerned the historical Closets, large livingroom, 10 x 20 XXX Bassett Wed. pm. Urgent 255-2087. — No termpaper ackground, these two parts deal kitchen. 4-$72.50. 3-$90.00 per person, § ———___- 6x12 with the ‘solution.’ This film has pip by and look or call 271-9516. — AN ORGANIC foods oor rine, sake i i = i Ri caused riots in Argentina where it 4 erly. is issue: refuting a s : i re) Z f eee on I al IE Pounds view on organic gardening. sia ie , assignment ee was Anes a rom | SINGLE or'double room, kitchen, bath _$1.25 yearly, special 3 1/2 years $3.00. F ounin. black and white dog, male, a y, and has been ca mo. ni tadium. 231-2929, — Wisconsin Natural Food Associates Sits jetyi— an essay on violence and $75.00 mo. near s| ; Tuesday by SS. at Humane Society. XxX ED $2 Box 58C Waunakee 53597. ae 2 Page o4 a1 2 8 5 liberation’” by its creator, Fer- 
Ss seme : 2 : _ 

nando Solanas. A fine example of THE CARROLLON space in one WATCH Johnson Street, Nov. 3 (Ruth . « : bedroom furnished apt. for 1 girl. HELP WANTED 256-7609 or 256-8341). — 3x9 unimportant the ‘new wave’ of South American } Responsible only for your rent, 620 N. — films by revolutionary stric Carroll. 257-3736, 257-5174 XXX FOUND: aset of keys one block South of liti Ly fil a y | | PSG RE COL G . : itical young fi 3 ‘ =P ape Se ge SE ae HELP WOMEN’S LIB faculty family Regent St. on Randall call 251-8882. — when veg fell as Hae a ieee ers. Pres | SAXONY APARTMENTS needs housekeeper-babysitter, 5 days, 3x9 A » nd 9:30. z j 305 N. Frances Street permanent, well paid. Ideal for: © 2 __________ e 
a i? student wife with pre-school child. BLACK & WHITE dog, male, Tuesday, Limited number of negotiable sub-lets Call 271-3320 after 8 p.m. — 7x8 at Humane Society. — 3x8 | = Expert Repair — 

| available immediately ~ y ———— Sea mye ae or on ae See 2 TRIUMPH HARLEY. DAVID a 
| Also limited number of s’-gles and 1 YAMAHA KEY in Ag. Hall Nov. 2 Greg BS -DAVIDSON wy bedrooms for second se 1. MEN WORK evenings & Saturdays. 233-3421 after 6 p.m. — 3x6 tps HONDA tana Average earnings for 15-20 hrs. work - Complete ‘‘chopper service. * | f indoor swimming pool is $47.95. Car needed, call 257-5050. — beet All Work Guaranteed. | ty 15x17 Z : SMITH’S CYCLE SERVICE | ] | Act now for choice floor locations are eG, : . Sem MOLa 2130 Atwood 249-3420 | | Call 257-4283 ORGANIST needed in rock group. THINK POOL is for men only? Women F | | a Mark 873-5148. — 3x8 free, couples 1/2 price Mon. & Thur. ce fod ated ays call hc D | | GIRL NEEDED suite with kitchenette Action Billiards. — xxx cd V price negotiable 257-0701 (Carol SERVICES —— j Wollman. 20x15 CHRISTMAS IN ACAPULCO $719.00 The - 7 7 E i i ilabie | ROOMS singles and doubles furnished, fyES1s ping and papers done in my Pe ae een eciies: ACADEMIC 

private bath, close to campus, 7 mo. home. Experienced. 244-1049. — xxx i ii i i 9. tract, 257-7277 or 255-3918. — 6x9 Pi Wisconsin Student Flights 238-3623 ( 
| i EOUSE i ; ‘i eet er ee a ae 12 p.m. and weekends) 2016 Kendall MAR 4 ETPLAC 3 | | RUSH PASSPORT Photos. ee ey Ave., Madison. — 16x18 Pe 

noon, ready at 3 p.m. four for $5.00. §£——H-——_______ 
| PERE NPUSRARTS. Studio quality not a mug shot. Greai "i 256-4059 . | | 256-5010 for publicity, 1.D. application, swaps. WSA TRAVEL SERVICE sh j 

| | 9 to 5 Monday through Saturday. No > i 

| | SCHOOL YEAR LEASES appointment needed. 1517 Monroe St. _Milw-London 
| Furnished, air conditioned, carpeted, (opposite Fieldhouse) Free Parking. a cere oc. : 
| pool. 1 bedroom $170 per month. — XXX f e ov. eadline) ye if 
| Oe f | | mx ———____________"" pniving INSTRUCTIONS 244-5455, — Madison-New York nollie | WOMAN NEEDED to share_large a5xFeb, 1 pes Dec. 17-Jan. 2 : 7 

apartment near campus call 251-8719. ae ; (Dec. 6 Deadline) MAD I SON Ss TO-SOCIAL 
— 6x10 EXPERT TYPI 1 Wi correc RM + | | —— spelling, fast service. 244-3831. — xxx 720 State Street 263-2444 BUY & SELL SHOP CHAIRMEN: | | WANTED: Male to share furn. apart. | ¢———@@—-@ ———________ Mon.-Sat. 2-5 ; : 
ment, own bedroom $60.00 257-6400.—- ABORTION, CONTRACEPTION -5-20x15 NEED A FREE 6x10 \ REFERRAL. ZPG, 262-5500 or 262° = SON =, hai SESE STE ae me 5502. — xxx DISCOUNT TRAVEL. To and within 116 KING ST. PARTY ROO | | VACANCY-rm/bd male students. Rust- ae anh te eae Rs Europe. Leave anytime 255-5196. — FOR YOUR GROUP? | | Schreiner Co-Op, 115-123 No. Orchard DO YOU PLAY LOUSY POOL? Free 18x2 SPECIAL GROUP | | St., or phone: Mrs. Norsetter, 262- instruction from 10-1 Mon., Thur. mite. © ________ AND | 3060. — 6x10 guar. results. Action Billiards. — xxx WINTER VACATION in Be os RATES ON PIZZA 

Re ee oe eee es a aE weeks working and touring Israel cos : 
| LARGE FURNISHED rooms near EXC. TYPING 231-2072. — xxx $399 call 274-1710 evenings. — 6x12 304 E. MAIN ST. AND BEER. | 

| square $60/mo. 208 King St. 255-1641 I esto ale, aaa r = - ee FOR | 
| quiet privacy. — 10x16 TYPING, thesis and papers, ex- 4 eS ‘AILS | ee ee aes WANTED ey | HELP NEED girl share room, apt. 150.©§©§_ ————————_—$—______ lop of a Million Items WEST 836-6561 } W. Gorham, Apt. 2, 255-4791. — 6x11 TYPING my home. Reasonable rates. RADICAL MADISON POSTERS from 2 Stores Chuck Full 

GIRL SUBLET own room, 124 W See yipbon optional: er eenlc ced 1968-1970 needed for People’s Poster AST 249-731 3 ~Ne 
| Gilman, $67.50. Call Debbie 255-2460 ee aeeee a SUE CME LESS of many wild things He e Soap sae ee si | 6x11 i SEL EA MYENGS scr ore 308 St WANTED two tickets together for this NEW AND USED re) fix 

| ROOM AVAILABLE immediately. awareness, psychic ability. Call 256-, paeey s U.W. game ca - : 
| | Male, share with another in apt. $45.00 4590. — 8x12 See a A } utilities included-phone 251-7700. = © —_W____— @ Musical Instruments em! | \ | 2x6 a ALTERATIONS women, men 251-0972 - és . me es © Hi Fi Equipment | a 

| Micathatn, Own bedroome ar-2%e2) WOMEN'S COUNSELING Servicd ihe Sa vou HA mez] | Gorham. Own bedroom. 257-2322. ervices. x e Antique Lightin ae : } pee Seg So Counseling & referral for birth con. ROBIN OR Keith, emergency. Call é Ration earnate MOT ES | WEST: Old Middleton Road. Ranch trol, abortion & voluntary Wendy. — 3x8 : adit je Furniture 
| house efficiency-available im- Sterilization. 255-9149. 9 a.m.-12 p.m. Se ities 2 : J | mediately for information call 231- — Xxx | HELPWANTED | 4 6 Kitchen Utensils I 
| 3176 anytime. — 6x12 sf ee reetcoeen ena ae carton © Sporting Goods | 

| BEDROOM in large apt. kitchen, free Miis o 8) < ee = CASH for your old term papers. All © Photo Equipment | OS ee I | parking, Bassett and poogson : auc A ere ooly. a eee © Colored Glass Rh aU Oe | /month, 257-4238. — 6x1 = IRE per page depending on quality, . q ‘ ee Sh 1 ASS 7 Fires 1954 Pinecone: ese D good if accepted. Must include envelope, @ Railroad Salvage pe Hl || NEED WOMAN to share with two own Boring ee 5 5126 Loruth postage, for return. P.O. Box 392, @ Merchandise b XP f Hy! | bedroom. 251-2599. $60. — 6x12 . pstetacres Champaign II. 61820. — 2x8 © 2nd Hand Furniture RS Yee —— Tar Tey te. 4 door sedan. OSES ys WH | ‘67 VOLVO for sale white, 4 door sedan. @ Desks- \ 1 { LET ROOM for second semester 5 ; INTERNATIONAL JOBS-Europe, } i ° | aa bath, refrigerator, Kent Hall Great car! Price negotiable. Call South America, Asia, Australia, USA. @ Files | A\\y yf : | 616 North Carroll Rm. 503. — 6x12 Kent 836-8311 evenings. — 6x10 Openings in all Fields-Social Scien- © Chairs ( AN / | : | yd URN ra Odes SPRAIN en eee ces, Business, Sciences, Engineering, Vary \\ \\ . | eat Y RESTORED 1936 OLDSMOBILE $2000. Education, Etc. Alaska construction @ Tools - Hand & Power { \ : | eae Will consider VW partial payment. and pipeline work. Earnings to $500 nd. 7 { | 262-9512 or 251-7862. — 10x10 weekly. Summer or permanent. Paid os much, much more H \) ) : | | “ —~ expenses, bonuses travel. Complete i “iM ° | | SNOW TIRES almost new for sale, size 6) FORD VAN remodeled, refinished, current information-only $3.00. Money : WA Hf 2 3 735-14, Lynne 257-3434, — 2x6 rebuilt engine, brand new carb. body back guarantee. Apply early for best COME IN 2 : | Etre DEAL vali cons Honda lao in excellent condition. Good tires. ORponr Uni kes wile now!!! _In- \ ef ° | BEST yet on Around $650. 256-4031. — 9x12 ternational Employment, Box 721- 2g ° | Scrambler, Call Greg 251-2856. — 5x10 W831, Peabody, Massachusetts 01960 AND BROWSE < | Se fe (Not an employment agency). — 1x6 » / et )q WATERBEDS $25, all sizes 10 yr. FOR SALE cheap 2 VW Van snow tires if : | guarantee, $300,000.00 liability call 255-7552. — 4x8 cy . coverage. 251-8789. — 10x8 Sear saint es eae ea 4 : Px, L ee ea oh i truck 1946 ds work eee Ba 0 GA a | RELAX, take a break try Action So Ee nos J %. \ a 0: 
| Billiards. — xxx : | | PERSON Fy on wp | ! aa TR EET y die 

| almost new $300.00 271-2751. — 6x4 e wee sont n tcc cosccpe eae cess ° ao 28 E. Gilman also Cor. W. Johnson & N. |_| aa 3 only $1 s | | SHERWOOD STEREO AM-FM Bassett 255-1898-256-5871. — xxx a. S < 3 san : } | receiver like new, reasonable, call be . : ee YE R Cire nal F F ¢ | 255-6104. — 10x15 : ee es A iff's Notes are designed t © \ | Ze ie Lae Labidmuildl ciidaas eat : _& — “ : we : help you be calm, al a : | » SHEEPSKIN COATS warm, em- oe re capable in the toughest  ° rod breidered, top quality from Iran 257- AM PORTABLE RADIO. Never used. i 3 4 Oe literature courses. They're s bi one MEd eh ase. ake he 4 i written by experts to give - : i | DAWES BIKE 10 speed brand new. Call RecoRDS/tapes, Many artists. $2 Ed. we a oo In Concert : the outside-of-class help you Ea rn arn TE 2a 2817 0s Ske - | MON., NOV. 22nd Fe re seat ian wig, 
TEAL A-6010 tape deck. Six months old. 5 th old kitten, Call Karen. Q PS ee 7 your reading assignments. Loo! is | Like new best offer. Call 251-6281 Fae hee ee ! . oe a os hoe é 8:00 P.M. them over. Your dealer has : 1 between four and six. — 6x12 = 2 ee eee ee ee ge 8 y All Seats Reserved nearly 200 titles available  $ ee a ein a FREE «fo ‘coed hdme: dog’ named oe: RG eee 
BROWN tweed 80" davenport. Red Saperdogs “Alco puppies; Phone 849- i — OP Advance ... 4.50 cevenog ie (eset tenuently : | upholstered barrel chair, dishes small 5869 Eves. after 6 p.m.; weekends, — eee Cu. oo) $ assigned plays and novels. | desk & typewriter table. Phone 233- 7x12 Sad Day of Show 5.50 ion : 

3930. — 1x6 a ee ee 
RA SEaED EA AP RS a ne GREAT PUPPIES for Free, Cal! 673: Buy Now—Save $1.00 ys ORs. : SHEEPSKIN COAT selling for Re 5148. — 3x8 ORDER BY MAIL Enclose your check or money order for purchase of tickets, ] SxNotés. ° { original price. Size 10-12, SL plus. 25¢ handling charge, self-addressed stamped envelope, and mail to Ten +, - ote : 4 saler s00 SG PPL A i las ae ee FREE GUINEA PIGS call 257-7130. — Years After ¢/o Ticket Center, Dane County Coliseum, Madison, Wis. - RE See WEES: . i Sa pan Wee a en NIEN ite tana se Look for the Cliff's Notes “First i 

s FREE KITTEN to good home all shots, TICKETS AVAILABLE AT: Coliseum Ticket Center or may be Aid” Station wherever hooks : AONE 
. | ETC. & ETC. : spayed call Rob 251-2268. — 3x6 ordered at Hilldale State Bank, Copps Dept. Stores, Bank of are sold Goce . Ao es . SEN aE Madison and Hansen’s Meadowood Pharmacy. oe . j og oCe ee — ef Bee S = THE COMMUNITY RAP CENTER, — = cee . Oi INC. If you have a problem and want = nea be & te ve : ee 

| to talk about it you can call 257-3522 or | gs T notebook containing info for five COUNTY E oT ss come to 923 Spring St. 8 p.m. te courses. Urgent call 262-5854. —- 3x9 GEN)) : 4 midnite — XXX 
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FLS N PERHAPS JUDGE Fink was worried The Daily Cardinal and WIBA-FM 
that Hazel would try to seek revenge and in conjunction with A & M Records 

in. ; iea’s se is why he wished to keep the records proudly present 
| continued from page 3) rom her. But I disregarded what he 

| wanted, for it was the least that I could do. M E R RY C LAYTON 
| calls the authorities, when actually there aoe. she anes them, it is only what ina 

is no foundation for the accusations.” ey deserve. But the unfortunate thing is 
| Even if Francis Richard had said, ‘‘con- that Hazel is non-violent. Though the FREE CONCERT 

stantly accuses our father,” instead of statute of limitations has run on any suit 

“constantly accuses people,” it wouldn’t that she could bring, and thus all those with Cheech and Chong, and special 
have made much difference, since Judge bastards who are concerned have gotten guest David T. Walker 
Fink knew all about the case. Hazel off scott free, Hazel is content in just Monday, November 15th, 8p.m.in 
recalls, that back in ’64, in the Marshfield bringing everything to light. All that Hazel THE STOCK PAVILION 

i Clinic, when she was asking Judge Fink _ wants to do right now is try to change the Free Tickets* (limit of 2) = 
why she was arrested by the Sheriff, Judge law and protect other people from un- available Friday, Nov. 5that 
Fink said: “Three people have filed dergoing what she has undergone. She’s ; A 13 «6 ‘ ae * A s DISCOUNT WSA STORE 
complaints against you.” “What kind of _ writing letters still and making a nuisance VICTOR LAKE ST. STATION 
complaints,” Hazel asked, and Judge Fink _ of herself, and though she knows that she % : 
replied, ‘I can’t tell you.” Anything that’s can be put away for doing what she does, NMC RECORDS 
on the up and up can be brought out inthe she keeps on doing what she has to do, *seating is limited and you will need 
open, is the way I see the world. right on doing what she has to do. a ticket 

: 
that never took place. I would say the ae 

| 1:44 ATTY whole thing comes out of his homosexual For the young 
Nn anxiety. ie living and loving 

S i As I remember Rex Reed sat there for . 
(continued from page 9) that hour, the only word I can think of is go hand in hand 

| once in a while a fact. But very rare. Very  “‘dewey-eyed.”” I remember having a 
| rare. When people talk about “pulling an _— feeling of sympathy for him and trying = 

| Orson Welles,” I don’t know what the hell very hard to answer seriously the Z SS 
4 ‘that means. I know a: lot of people made _— questions he asked. : Cea) SS 

Citizen Kane. I think that the man is contemptible, hie iV LN 
. There are very, very few instances dishonest, and a very hostile creature. i iy , NWN 

~ . where the auteur theory actually is put Do you mind if we print that? rn (TANS 
into practice. Even Charlie Chaplin was a What do you think I said it for? ie AN i! | i N 
very good director only for himself. When How do you feel about the complaint that Lily ; i \\ \ 

2 you get into the French, though, there are American actors are deficient because | ve, \ eea\ : 
people who are more auteurs. And Roman they gradually become personalities, it S VEN 
Polanski is a very formidable creator and repeating certain idiosyncracies over and Fai Ret N IN 

artist. over? ee ze > 
Any opinions on Rex Reed or his in- I think that this happens with every ‘ 

terview with you in Esquire? nationality. It happens in the English | \ 
I don’t know what to say about a person __ theatre, but American critics perhaps are Any \ 

like that. You would have to address not as familiar with Olivier’s ‘‘schtick,” ! if il MN 
: yourself to the symptoms of American _ with Ralph Richardson’s ‘‘schtick.”’ As for ) || | : TAIN 

journalsim and what allows that kind of | an actor working within limits he can do oe } 
sickness to sustain itself. well: I don’t think it’s good to be bad. 

This is a guy who said he thought I was Do-you ever think that being an actor is a ; ; 

tne est ator amy generaton'and ati ie ee ee ; he’d seen these films of mine over and over The older I get the less silly I think it is. findiedonioierada nin idiNanbesralledhe; 
again. He tried to get me to pose fora _ Acting is anart form and nothing to sneeze Lon eEG eras a EAraa@h SAR ai GE a 
picture with thirty girls. I thought that was at, though highly underrated by so many Slats pocineyal rawlings wi e aa 
insane. Why would I do a thing like that? people in the movie milieu.- The con- and tenderness that created so much enthusiasm for 

| I only spent an hour talking to him, tribution more and more of the movie her first book, Tender Bough. Hand in Hand captures 
certainly an hour of mistake. He made up actor to thé picture itself is huge. the essence of pure emotion—a book to read, to re- 
the article largely out of things cut out of Movie acting is important, not silly. But read, and, most importantly...a book to give. 8%2”’x11”. 
columns. He had me involved with women oe a movie ey De is of peas. By the author of Tender Bough 

~~ I’d never met and in all sorts of incidents ere’s something silly about that. HAND IN HAND 

by MARY LEE 
$3.95 cloth; $1.95 paper toon 

NY Fi LMS panel did, however, bring out the fact that Now et Yeurpockstote 
there were no films directed by women in 

: (eontunied 3 the festival; nor were any women asked to 
i continued from page 4) be on any of the writers or directors 

time at a New York Film Festival. Sur- pane ee a bared ee 
prisingly, very few people stayed for the portly mustachioed gentleman quo le - ie rey wh ir 
discussions. At a panel called “Women in old oe about ener aoe every od ae e o LA 
Film” there were only about 300 of the Successful man, and implied the inverse ] f ] sy 
nearly 1000 patrons see and so many was true in the case of the panel. Eleanor Ce | oto ta ay Wy 
walked out during the course of the Perry, who recently ended her work 4 | f 
discussion that the final total was closer to  aSSociation with her husband, director not re | ot fo) money. 
100. The panel was moderated by critic Frank Perry, grew livid and began to 
Molly Haskell. The participants were attack the point. Molly Haskell (wife of 

i director Nadine Trintignant, screenwriter | Andrew Sarris) murmured something in 
Eleanor Perry, actress-director Barbara el ear cone te Gee ee 

| Loden (Wanda), Susan Martin, producer isparagingly, ‘‘Oh, it’s only you, John.” ‘ j 
t of Punishment Park, and actress Kitty John was none other than John Simon, the Now there's never been Se, 

Winn! (The Panic in Needle Park.). ioe ae of filmdom. to buy the words and music to current hits, 
Questions from the audience were sur- And that was the Ninth New York Film : \ ; 
prisingly stupid for such a supposedly Festival. It left me somewhat sadder and because now there's Sg e ZI called 
cosmopolitan group (‘Why do you think wiser, infinitely poorer. But it’s not my Words and Music. 
you’re discriminated against?’”’). The last film festival. Next year, in Cannes? It only costs $1. And for your dollar 

every issue gives you the words and music 
\ d of 8 to 10 top current songs; plus articles 

gs 5 and photos of the stars behind the songs. 
You've got the talent. Now all you 

i i 0 7 , Still Looking For A Good Place To Eat Head ea aalide 

A Warm, Friendly Place, with real Down-Home Cookin‘? Sg Oe @ 

Try PARK PLACE - For A Good, Hearty Meal Lonlc Jtusie 

N.Y. Strip Steak, 2 Eggs, Hash Browns, Toast, & all the Coffee You eae 
Want — $1.80 — and for 1 week — $1.50 with Student ID 3 Dog Night 

© JOY TO THE WORLD 

Workingman’s Special — Dinner - $1.10 -5 DAY MEAL TICKET - $5 ‘© AIN'T NO SUNSHINE 
Meal includes main dish, (Hungarian Goulash, Swiss Steak, or errrenerr adem CA 
Spare Ribs for example), Potatoes, Bread, anda Beverage Carole King 

HOME-MADE Vegetable Soup & Different Daily Specials - 30¢ ° eee 
i John er Breakfast, Lunch, and Dinner Round the Clock (24 hrs.) @ TAKE ME HOME, COUNTRY ROADS 

i i i The Bee Gees ‘ At PARK PLACE, We Make Anything, Anytime! @ HOW CAN YOU MENO A BROKER HEART 
{ : Isley Brothers 

Great Pie, Immortal Malteds, Friendly Waitresses, Fast Service ° rb ONE YOU'RE WITH 
The Doors 

@ RIDERS ON THE STORM 
ee PARK PLACE - 616 South Park St. Paul Stookey 
a GET SOME SATISFACTION, FOR A CHANGE © WEDDING SONG 

Now on sale wherever magazines are sold. 9g
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Specially Priced 4-Record Set THERE’S A RIOT GOIN’ ON 

SLY & THE FAMILY STONE } 
including: 

Family Affair/Spaced Cowboy {You Caught Me) Smilin’ 
Thank You For Talkin’ To Me Africa/Luv N’ Haight 

« + * 
; = * Piel at 

4 % Ad x € 30973 At Carnegie Hall led oS BECK i ' 
- Includes 3 Posters And A 20 Page Program es GROUP fina i 

Questions 67And 68/Im A Man/Beginnings = ~ a an y La 
Colour My World/Make Me Smile/25 Or 6 To 4 2 READY ‘ js 

Plus 26Others y | 

= ey 2 

0 = ! 

including . 
Got The Feeling Situation Short Business Jody 

lvé Been New Ways. Train Train 

3 & & ¥ Choice
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