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ELVEHJEM COUNCIL aS 

eanice Members ae , , 4 We were pleasantly surprised last year to 

Soon es “a _ ; d receive a request for a large loan from our 
avid War ra Roel aga 4 . 

Andrew A. Wilcox Millard F. Rogers, Jr. ed . wonderful Van Vleck collection of Japanese 
Hi Roth . . 

Pelee a Large eas Ryan r prints. Surprised, because the request came 
hee Dolly Schoenberg . es : yt ane Bole aces fF from Japan. We lent 256 prints to the exhibi 

ee Gan = Teen : _) tion celebrating the work of Japanese artist 
i lomas Terry ; a a . 

Jane Coleman, Chair william Wartmann yy Utagawa Hiroshige, considered one of the 
Tim Erdman Mary Alice Wimmer \ i : . 
estas deren Hope Melamed Winter \ country's most prominent artists, on the 200th 
estlie Gartiel . . . 

Gail Goode Fixed-term Appointments anniversary of his birth. 
Michael Good Barbara B : ; ee 
Bey THRE eGd ~ E Drew Stevens, curator of prints, and | cut the ribbon at the exhibition 

ee ee ne opening in Tokyo on April 29, 1996, held at the Nihonbashi Mitsukoshi 

fee oe i Department Store Gallery. We were impressed that over 6,000 visitors 
vin S. Lane izabeth Pringle ne 7 ; : 

Frank Manley Jennifer Smith toured the exhibition on opening day; we had worried that we might be 
jean McKenzie Zs . F r 

: carrying coals to Newcastle. Total attendance at the Mitsukoshi Gallery in 

STAFF Tokyo from April 29 through May |2 was 58,000. The exhibition subse- 

fuse ances, Ditestor quently traveled to five Japanese cities during its seven-month tour: the 
esiie Blacksberg, urator _ 7 . ' . 

Lori DeMeuse, Assistant to the Director Urasoe Art Museum in Okinawa, the Mitsukoshi Gallery in Nagoya, the 
Henry J. Drewal, Adjunct Curator for : _ ‘ ; - 

NGAI Sapporo Mitsukoshi Gallery in Nagoya, the Isetan Gallery in Niigata), and 
Shari Jacobson, Word Processor e ; Ia Caribere Gietice ae Ete len end the Kushigata-Cho Syunsen Museum of Art in Yamanashi. It was spon- 

chee! on Ae Beet sored by Bun You of Japan, with support from Japan Air Lines, and TBS, a 

Administration Japanese television network. 
Kathy Paul, Development Specialist , 7 F 
Liese Pfeifer, Shop Manager Our 256 prints were supplemented with twenty-five prints and seven 
Patricia Powell, Publications Editor eee s A nt ayes 
Par Richerina Reon paintings from a private collection in Japan in an exhibition that covered all 

se ee ae eae oaths of the artist's major themes and periods. Many of our works were seen in 

5 and a eae Japan for the first time in decades. The exhibition also featured Hiroshige 
autam Vajracharya, Adjunct Curator for an i 5 

South Asian Art printing blocks owned by the Frank Lloyd Wright Foundation that were 

S _ N = used to create one of the Elvehjem prints represented in the exhibition. 

ART C — _- Hiroshige was an amazingly prolific artist creating thousands of prints, 

ae many of which were printed in editions numbering in the hundreds and, 
os —— ae for the most popular images, in the thousands. In spite of the abundant 

niversity Publications, producer = “ R 7 . 

American Printing Company, Madison, printer number of prints, few exist today. The Elvehjem’s collection of nearly 

Send letters, cneeer information for 2,000 Hiroshige prints includes many superb impressions and a set of 
newsletter to pcpowell@facstaff.wisc.edu or to - lee 
800 University Ave. Madison, WI 53706-1479 images that no longer exist in Japan. 

Artscene is issued four times a year in We were pleased to share the Hiroshige prints in our Van Vleck collec- 
December, March, June, and September. 7 t Se c . z 

tion—among the finest examples of this artist's work—with his native 
Volume 13, Number 3 A : ee 
Summer 1997 country. This summer we bring back this exhibition for our own members 

On the cover: Utagawa Hiroshige (Japanese, and visitors as Hiroshige and Frank Lloyd Wright from July 4 through 
1797-1858), No. 47. The Stone Entrance Gate 

of Yuga Temple on the Beach, December /853, August 17. 
color woodcut. Bequest of John H. Van Vleck, 

1980.1343 
Russell Panczenko 
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Hiroshige and Frank Lloyd Wright 
rganised by the BD Hiroshige’s first series 

()reen Museum i , Nernst fee S z | of landscapes was of the 

of Art, the impor- es. rad road between the two cen- 

tant exhibition Hiroshige and oe ie & ZB | ters of power in Japan of 

Frank Lloyd Wright will be on ee Boe E Z | his day, Kyoto and Edo 

view at the Elvehjem from a Sea es w& (now called Tokyo), the old 

July 4 through August 17, i ot ee ease Saas se ke gis es ah): and new capitals. He had 

1997. This exhibition cele- ai ala ie | been commissioned to 

brates the work of Utagawa eee Boy Bes ee ne " i : — anaes brs | record the presentation of 

Hiroshige (1797-1858), one | 2 Se ese os ee ge oh a gift of horses from the 
of Japan’s most prominent Se ee ees as —X Gm *@ | shogun in Edo to the Impe- 

artists, on the 200th eg | a Courtin Tokyo. The 
anniversary of his birth. It aoe oA 2 = ; A s bs : entourage took the 

also commemorates the ia » Ss ivi ah ge Pee 2 F=_4 Tokaido road, a much-trav- 

close association of Frank eee es oa SS AN vé, Bt : eled route between the 

Lloyd Wright with Japanese a aS aaa Recs St ese ff e \ Ba = two cities, and Hiroshige 

prints, since all the prints A eo Ay i) Lg created drawings which 

exhibited were originally és oe : Se {= a Fie were made into a set of 

collected by Wright. a a nena aha a -A | i prints. This set of prints of 

As a collector and dealer pias Se a = —— eh ree J y x fifty-three sites along the 

of Japanese woodblock a \ a WS 3 ‘Cae... & Vin ) road was a popular hit and 

prints, Frank Lloyd Wright rE BS Mees : ee eee hn Kp aY a recurring theme for 

helped bring these impor- hte -4 a ie «=—li(‘iéx eR AAW ¢ By Hiroshige who created ten 

tant prints to Madison. lo ee my an os ee ore 7. B A more sets of images of the 

Wright originally owned Mgrs LE aos 4 i (Ce Ce Tokaido. 

thousands of Japanese prints | eer eZ jE gis ; Se ae” 4 ee Hiroshige also under- 

including more than a thou- 1£ | go IO ee Eye (@= | ~—took other landscape pro- 

sand by Hiroshige, but in Py bce renee ee , a | eae ae jects. He created a set of 

1928 financial difficulties ek gee eee s ee). PBS: =| the views of the provinces 

forced him to part with —_— = a ries of Japan, as well as several 
much of his collection. Bee meee Dovey — es sets each of views of 

UW-Madison mathematics Pea Mfr EES famous places like Lake 

professor Edward Van Vleck un err ee ef Z fe LL 2 SE ZZ Biwa and the four rivers in 

SD ae cae Yet = Bea ieaeevraliirechivel (aranere |e 7a(Sse) Nea rere mime rere: 8 | teas Loma (level): 
collection. The exhibition Hamamatsu, July 1855, color woodcut. Bequest of John H. Van Vleck, 1980.1093 However, his most fre- 
includes 150 prints from the quent subjects are in and 

Elvehjem’s Van Vleck collection of Japanese prints recently around his native Edo. Edo was a commercial center, and so 

returned from a tour of Japan. teahouses, warehouses, and shops are the focus as often as the 

Hiroshige’s phenomenal success in his own day made him city’s many shrines and its natural setting. These images of Edo 

one of the most famous printmakers of his generation; he culminate in his last series, The 100 Hundred Views of Famous 

designed thousands of prints. He came to art from a poor Places in Edo, which was started in the last years of Hiroshige’s 

samurai family, and although he inherited from his father a life, after he had become a Buddhist monk. 

minor post as a fire warden, he gave it up to pursue what Landscape prints were not Hiroshige’s only subject, how- 

became a much more lucrative career as a painter and designer ever. Also included in the exhibition will be less well-known 

of woodblock prints. Most of Hiroshige’s prints take as their prints such as his elegant series of birds and flowers, and fish. 

subject the landscape of Japan; however, throughout his career He also created prints made up of smaller compositions. These 

he created prints in other genres: beautiful women, birds and harimaze were popular but often cut apart into small individual 

flowers, and even humorous prints. images. The Elvehjem is fortunate to have among the only 
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Hogarth and the Shows of London 
‘© celebrate the three-hundredth anniversary of the birth making and instigated the first copyright law for printmakers. 

| of British satirist William Hogarth (1697-1764), Andrew William Hogarth created a new kind of print during the first 

Stevens, curator of prints and drawings at the Elvehjem, half of the eighteenth century. Witty and satirical, these prints 

has organized a touring exhibition. These fifty-two prints were were unsparing in their criticism of the London of their time and 

drawn primarily from the Elvehjem’s print collection but supple- told complex moral tales of contemporary life. From the begin- 

mented by a generous loan from Suzanne and Gerald Labiner. ning of his career, Hogarth drew his imagery from the streets of 

Hogarth and the Shows of London will be on view through June 24. the city and the many shows to which Londoners flocked. 

During Hogarth’s lifetime, he was hailed as the greatest print- The shows of London included performances in well-known 

maker in England; his prints were immensely popular in his own theaters by famous actors, but they also included Punch-and- 

time and remain so today with their revelation of the foibles of Judy shows. Sophisticated Londoners attended Italian opera, and 

human nature. He raised the technical standards of English print- all could hear ballad-singers on street corners. Hogarth drew 

from these theatrical shows, using them as targets of his satire 

ae Ee STN Uk Nie ia se and as settings with which his audience would be familiar. 

a ie eS os rie Other diversions of life in London were no less elaborate 

NN em 7 @-e 64. ee oa shows put on by Londoners at masquerades where, it was com- 
ra Boat ; Pr iyAHe monly feared, propriety was flouted by revelers whose masks 

. ee fies neces, a poe hid their identity. Public events like the inauguration of a new 
— Si t ir ae o ”, ee a Lord Mayor and the execution of an infamous criminal also 

a 4 TD Ao ies y by - drew crowds, and Hogarth used these civic shows to hold up a 

a rh ee ao oe mirror to his audience. Such diverse events as private parties, 

oS ie a Po P| ya morning levees, public autopsies, and cockfights also offered 

| 2% yee e AK ue a) es : Hogarth the opportunity to draw his audience into his satirical 

2 eS Lak Baan a vision of London. Hogarth’s prints often satirized low theater, 

— NS 7 i _ s M » but he also praised the great dramatists. However, in his works 

NAN ae : We aye reflecting on theater, Hogarth also reveals some of his own 

Kom ay 4 ) ae , technique. By examining how Hogarth makes use of theater and 

ae ga Sa ‘ its conventions, the exhibition provides a greater appreciation 
ST Oak Ni b 

ce : 

a =f: aS i) A “Va for Hogarth’s use of the dramatic in his works. 

aT : a8 é ~~ oH] The catalogue for the exhibition is available in the Museum 

ee <= : =f} ay ale ( | (iy Shop. This exhibition traveled to the Douglas F. Cooley Memo- 

i es at \| te i rial Art Gallery at Reed College in Portland, Oregon from 
og SS — & pee / = November 1996 to January 1997 and the Spencer Museum of 

f ae itty S al ’ NS 4 S, Art at the University of Kansas in Lawrence from February to 

1 % ley f : » = oe March 1997 before opening at the Elvehjem. 
iu ee i This exhibition is sponsored, in part, by grants from the National 

es) ee | LEE... Endowment for the Arts, a Federal agency; Anonymous Fund; Britting- 

William Hogarth (English, 1697-1764), Gin Lane, | 750-51, etching and ham Fund; Hilldale Trust; and Wisconsin Federation of Museums. 

engraving, 14 3/16 x 12 in., University Fund purchase, 66.8.75 

Continued from page | 

remaining copies of many of these sheets. Also less-well known These prints had an enormous impact on the art of the west, 

are Hiroshige’s humorous prints that show students playing inspiring artists like Whistler and van Gogh to paint copies of 

tricks on their teachers, and famous heros of Japanese literature them as well as Frank Lloyd Wright. Wright wrote that one of 

and history placed in everyday situations around Edo as mer- the things he admired about Japanese prints was the elimination 

chants and customers. of the inessential. Hiroshige embodies the sophisticated simplifi- 

The Elvehjem’s Van Vleck collection of Japanese prints is par- cation that Wright admired; the prints in the exhibition show an 

ticularly rich in Hiroshige; with more than 2,000 prints it is idealized world, crystallized into ageless images through the 

among the strongest holdings anywhere of this artist’s prints. printmaker's art.
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Color Intaglio from the 1950s and 1960s 
he startling colors and abstract forms of the fifties and his return to Paris in 1950, Hayter kept Atelier 17 open, and 

| sixties return in a Mayer Gallery exhibition of experi- the many artists who worked with him there continued to learn 

mental color prints which will be shown from July 19 and experiment with printing processes. Hayter’s willingness to 

through August 31, 1997. In addition to combining colors in share the techniques developed there gave rise to the seminal 

eye-popping combinations, these artists experimented with book New Ways of Gravure which outlines techniques that the 

complex combinations of etching and inking techniques. artists of Atelier 17 developed, especially what Hayter called 

Stanley William Hayter’s printmaking workshop, Atelier 17, “simultaneous color printing.” 

was the proving ground for many of these innovative tech- Simultaneous color printing allowed printmakers to ink a sin- 

niques. Hayter and the printmakers who worked in his shop gle plate in a number of colors simultaneously. One of its advan- 

were dedicated to the craft of intaglio printmaking, recreating tages over more traditional printing is that it allows the artist to 

the medium in a modern idiom. Their imagery is often abstract print more than one color from a single plate. Traditional print- 

and spontaneous with the bright, jarring color-combinations of ing requires making a separate plate for each color that fits into 

the art of the 1960s, although many of the artists pursue more the spaces left by the other plates on the print. In simultaneous 

representational imagery. Behind the stylistic variety of the color printing all colors are carried on one plate, all locked into 

works lies a commitment to technical experimentation. registration with each other. The process required elaborate 

Hayter established Atelier 17 in Paris in 1933. When he preparation both in the process of cutting the design into the 

moved to New York in 1940, he brought Atelier 17 with him plate and in applying the colored inks to the plate in preparation 

and became a direct influence on American printmaking. With for each printing. However, the results were rewarding enough 

that, in addition to Hayter, many artists created complex and 

2, PK wee seis aoc memorable designs. eenong me most complex of these were 

ie ee Nee HBA be i Ce. oo gkene % iouels by Kaiko Moti and Krishna Besgy, who accu 
aa es boa i le ee es es ie 2 Cx as ee 4 richly textured and colored surfaces by inking plates with a 

| _ sets of ines of varying viscosity 
eae ae EN q\ eo fot > a ee ee Atelier 17’s experiments and structure became a model and 

vad a N } ve : 2 : ae e : eat os Dee for coe growth of Sern printmaking work- 

e ek ee ett A ae oi. eee ee «1 2 shops in America and Europe. This exhibition follows the expan- 

ee | aE ak hele A Po ae ae. sion of experimentation that grows from Hayter’s enterprise. 

i Se - Prints by Hollis Sigler on 
ts a, "4 View through July 6 

os y ‘| E PA fs Bo ag ollis Sigler’s early works explore the place of women in 
i le - 3 . ca vee I society. Since ee: wien she was fe diagnosed with 
= ; eas ge a fa: ! ae breast cancer, Sigler’s work has as its subtext her 

i if $ an Ky NN - struggle with the disease and awareness of mortality. She fre- 

3 Ad Ee 1 = ae quently organizes her works as if they were on a stage, bor- 

: “ fa es eo via He be ca dered by curtains with silhouetted figure as background in a 
aa ae i ~ ‘ BS oe ; room filled with significant objects; paintings on walls, easels, 

Cee 2 : oe s 7 ee oe es clothing, and furniture take the parts of players. This exhibition 

oe hee | - Cr ke oa includes her twenty-five prints. 

<< = ae Di aa) 4a sa Born in 1948 in Gary, Indiana, Hollis Sigler received her 
eee a ae oe ec M.F.A. in 1973 from School of The Art Institute of Chicago and 

ie : eee ae Sane has been teaching painting at Columbia College, Chicago since 

ee ean Gnenh 1eii) eee ie no cor ts 12 5x97 __|°72 Her paintings have been associated witha group af 
in. Gift of Richard E. Brock, 1992. 106 Chicago painters called Post-Imagists or Neo-Naives, who often 

create intimate, dreamlike, and highly narrative works. She 

5
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Zen, Sword, and Brush 
he exhibition Zen, Ken, Sho (Zen, Sword, Brush): Art from became a Zen priest in 1969 and studied Zen calligraphy. In 

| Daihonzan Chozen-ji will remain on view through June 24 1987 he moved to Hawaii to become abbot of Daihonzan 

in gallery VI. The calligraphy and ceramics come to us Chozen-ji. 

from Chozen-ji, a Zen temple in Honolulu. Training at Daihon- Lynn Teruya, born in Honolulu in 1953, began her training in 

zan Chozen-ji and its affiliates emphasizes the interconnected- Zen and the martial and fine arts while in college. Because of 

ness of Zen meditation, the martial arts, and the fine arts, a her keen interest in ceramics, Daihonzan Chozen-ji started a 

unity expressed by the Japanese saying “Zen, Ken, Sho,” from ceramics program. She was given the artist’s name of Bunsho by 

which the exhibition takes its name. her teacher. Her pieces are fired in the three-chambered wood- 

The work of two Zen masters from Daihonzan Chozen-ji is burning kiln on temple grounds. Both artists have been awarded 

featured: calligraphy of Hosokawa Dogen Roshi and ceramics by the title roshi or Zen master. 

Teruya Myoshin Roshi. Born in 1947 in Japan, Hosokawa Dogen Zen art is an expression of the discipline of Zen training; the 

artist achieves an integra- 

tion of mind and body 

that allows creativity to 

. work without conscious 

eo P , : contrivance. A true work 

a St : ‘ \ of Zen art must radiate 
e j ae oe sj vital energy, which links 

4 a a Zen and the fine arts with 

= " ae a ; ie | i the martial arts, all 

i + es reflecting the Zen aware- 

i ; 1 | | a 1 oF | ness of the practitioner. 

Daihonzan Chosen-ji, Honolulu 

Continued from page 5 : 

works with rich, intense colors to transform Bens 

familiar objects into glowing symbols of life, 

with its struggles and rewards. The themes 

reflect concerns abroad in our culture that 

are integral to our lives. 

This exhibition was organized in conjunc- : | 

tion with the completion of the annual print CAS ae : ee PY re “3 

commissioned by the Madison Print Club. Ree OS ae fi re SS RU x 
This print by Hollis Sigler will be the twenty- [fe an oY Aa 
fifth print the group has distributed to its eee Pe rH ee) lf a= cena es 

membership, and so marks a quarter-century — hd ge 

that these supporters of printmaking have = = 2 = sa 

invited an artist to create an edition. oN ee Fata lie, eae lite : Las aoa 

Hollis Sigler (American, b. 1948), To Have Power Is She SS ee a = A 5 ier = = FZ : 
to Realize Our Lack of Control, 1994, lithograph, pT pedal POE aE Se EE, 2 eR a ee, PR et 

30 x 22 '/2 ey be eter ae | 
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SUNDAY | MONDAY | TUESDAY |WEDNESDAY| THURSDAY | FRIDAY | SATURDAY 
I 2 3 4 5 6 7 

2 p.m. Tour of tempo- | Galleries Closed 12:30 p.m. Tour, 40 
rary exhibition, 40 min- minutes, by docent 
utes, by a docent Sallie Olsson 

EY 

re 

: De 
i Ws é 

2 pea | 
& Z: a on 

8 9 de? ae ies) || > 13 14 
2 p.m. Tour of tempo- | Galleries Closed ban if cd 12:30 p.m. Tour, 40 
rary exhibition, 40 min- ‘“ A LS or 3 minutes, by docent 
utes, by a docent £ nee nk SOE Cathy Bertucci 

William Hogarth (English, 1697-1764), 

Garrick in the Character of Richard Ill, 
from Hogarth and the Shows of London 

15 16 17 is 19 20 21 

2 p.m. Tour of tempo- | Galleries Closed 2-3:30 p.m. Curatorial 12:30 p.m. Tour, 40 1:30 p.m. Zen demon- 
rary exhibition, 40 min- Course: Prints from minutes, by docent strations: sword art 

utes, by docent Susan Stones and Screens, Karen Zilavy (Hojo) and flute 

Stanek preregistration, fee (shakuhachi), Paige 
; Court 

2-3:30 p.m. Curatorial 
Course: Prints from 
Stones and Screens, 
preregistration, fee 

22 23 24 25 26 27 28 

1:30 p.m. Zen demon- _| Galleries Closed EXHIBITIONS CLOSE 12:30 p.m. Tour 40 
strations: archery Hogarth and Zen, Ken, minutes, by docent 
(kyudo), calligraphy (hit- Sho Ellen Louise Schwartz 

suzendo), flute , 2-3:30 p.m. Curatorial 
(shakuhachi), Paige Course: Prints from 2--3:30 p.m. Curatorial 

Coure Stones and Screens Course: Prints from 
2 p.m. Tour of tempo- Stones and Screens A PTT] MTL 
rary exhibition, 40 min- PTT Eee 
utes, by docent Ellen ~ ®% | 
Louise Schwartz Mh if y a ‘4 Es 

hia fateh J'> y Wr 

rn r a 

29 30 et 
2 p.m. Tour of tempo- | Galleries Closed Ny i ba 
rary exhibition, 40 min- ib 

utes, by a docent i’ oS 
— = Vf 

= Ae 
ee ‘i & r 
S - t 4 a 

Zen demonstration of sword art, June 2! 
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| suNDAY | MONDAY | TUESDAY |WEDNESDAY| THURSDAY | FRIDAY | SATURDAY 
MAA I 2 3 4 5 
P eo x 4 Sia | 2-3:30 p.m. Curatorial 2-3:30 p.m. Curatorial | JSPPTETSTTEY] 
* i e } F Course: Prints from Course: Prints from OPENS 
4 2 £8 ki sf Stones and Screens Stones and Screens 

i | Ee ee ma) 
if y a aa Radar 

: ao | 
4 Y 4 7 NY Hollis Sigler (Ameri- 

; : 3 ‘ . can, b. 1948), She Museum Open 

: ; ee | J Still Dreams of Fly- 
i E ee ing, on view through pj} 4 Re 

6 7 8 9 10 il 12 

EXHIBITION CLOSES: | Galleries Closed 2-3:30 p.m. Curatorial 2-3:30 p.m. Curatorial 
Prints by Hollis Sigler Course: Painting Tech- Course: Painting Tech- 
2. p.m. Tour of Hiroshige niques and Conserva- niques and Conserva- 

and Frank Lloyd Wright, tion tion 
40 minutes, by docent 
Ellen Louise Schwartz 

13 14 15 16 17 18 19 

2 p.m. Tour of Hiroshige | Galleries Closed 2-3:30 p.m. Curatorial 2-3:30 p.m. Curatorial | Members’ Sale: EXHIBITION ‘| 
and Frank Lloyd Wright, Course: Painting Tech- Course: Painting Tech- | Storewide 20% off OPENS: 
40 minutes, by docent niques and Conserva- niques and Conserva- Colon) 7 
Ellen Louise Schwartz tion tion the prt Th 

Breed 
Members’ Sale: . 
Storewide 20% off Members’ Sale: 

Storewide 20% off 

20 21 22 23 24 25 26 
2 p.m. Tour of Hiroshige | Galleries Closed All Day Curatorial 2-3:30 p.m. Curatorial 
and Frank Lloyd Wright, Course Trip to Art Course: Painting Tech- 
40 minutes, by a docent Institute niques and Conserva- 

Members’ Sale: tion 
Storewide 20% off 

rae 
Pia Aig 

N eae hed 
ro ne ie if] 

22 30 a a ol 27 28 29 30 s eo) ee il 
2. p.m. Tour of Hiroshige | Galleries Closed a Fe eee SOON AY), 2 AE 
and Frank Lloyd Wright, eae ee Pre PEAT, Woes 
40 minutes, by docent re i oN gut Fe oe pt SM | fp : 
Susan Stanek eae Ge yl oe Pie ey Ls AS a en ae Ne a! & . 

thi \ a. eS a oo Paar le 
et ities laa Fan, — ree 

Utagawa Hiroshige (Japanese, | 797-1858), Evening Snow on 

Asuka Hill, mid-! 830s, from Hiroshige and Frank Lloyd Wright



mh 
t & 

a if oF > 4 : 
- a we 

3 4 ss 8 9 

em Jou of oa Galleties Closed Utagawa Hiroshige (Japanese, | 797-1858), The Mumuring Pines 
rary exhibition, 40 min- s' gi 
utes, by decent Ellen at Hamamatsu, from Hiroshige and Frank Lloyd Wright 

Louise Schwartz 

me yee | ae 
10 il 12 13 Cee Pi rh eres 

A | > ry Se - 

2 p.m. Tour of tempo- | Galleries Closed ~ oh a y ey = ye =\\\ 2 
rary exhibition, 40 min- aw x ye as PT i , 

utes, by docent Ellen im Sa \ 4 ‘ 

Louise Schwartz ee = “Sy SN p ) 
P ee %, , 

“ s as 5 A = rf 
2 f ye = ya \it\ 

17 is 19 20 path Le A 
/ { ~— oe ‘ 

2 p.m. Tour of tempo- | Galleries Closed J jj <= i ie ‘ 

rary exhibition, 40 min- os. j 4 7, . 

utes, by a docent ER f . < 

Ceo) = ~ 
ail Singer (American, b. ), Serpent’s Dream, , from CLOSES Gail Singer (American, b. 1924), Si ’s Di 1970, fr 

Hiroshige and Color Intaglio, through August 

Ca a ay CMA 

24 25 26 27 28 29 30 

2 p.m. Tour of tempo- | Galleries Closed Museum Shop poster Museum Shop poster Museum Shop poster Museum Shop poster 
rary exhibition, 40 min- sale for students sale for students sale for students sale for students 

Utes by 2 decent 12-2 p.m. Student open 
house 

31 

Museum Shop poster 
sale for students 

2 p.m. Tour of tempo- 
rary exhibition, 40 min- 
utes, by a docent 
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Students study photographs in Workers, An Archaeology of the Industrial Age: 
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Brushing Up onArt _aaaa i il cep Bie 4 
Many people worry about thinking or | { / j 

saying the right thing about art when | 

they visit an art museum. Just as in } ] 

learning a new language, viewers cannot 

wait until they learn the language of art | ie Byorkoy 
y = ae merican, 

to begin speaking it. Learning and dis- Ce ee ds 2 1900-1982), Bar- 

cussing art are processes which require rier Series, No. 4 

exercise and practice. Here is one par- (diptych), 1961, 
ticul chad for look tand di | oil on canvas, 94 x 
icular method for looking at and dis- } 75 "Ms in. Gift of 

cussing art: training the eyes to recog- the artist and Dr. 

nize what kind of brushes artists have C V. Kierzkowski 

used and how they have used those } | Jesh es 

brushes to apply paint. Because the ae aa eS ee P ae 

Elvehjem’s holdings cover so many cen- . : oe 
. ! e , ws ture of his paint than in recognizable brush, creating little trace of a stroke. 

turies and geographic areas, a quick tour . , i Fe ae 
x a ars subject matter in Barrier Series, No. 4, Such a painting is Richard Anuszkiewicz’s 

of the galleries can be instructive in dis- : teat 
fi = 1961 (top floor). Sol IV of 1967. Finally, many artists in the 

covering strokes of difference. 5 alls edn ; 
7 . Another consideration is the artist’s west have used the brush as a discrete 

What is a paintbrush? A collection of : c : a : - 
; . ri mechanics of brushing paint onto the tool for the application of paint, while 

animal hairs or man-made bristles ‘ - . . , . 
a picture surface. The dabbed, dewy high- some artists of Asia believe the brush is 

attached to a stick-like handle. How : : 5 A Be Seas 
. A light of the old-master portrait or still- an extension of the creative inspiration: 

many hairs are in that brush and thus i ‘ , a ‘ 
ia, life painter contrasts with the bold ges- the creative energy flows from the mind 

how wide is it? Such brushes as some ae 5 : 
ae . tures of an abstract expressionist, who of the painter directly through the arm 

used by Dutch still life painters of the : ‘ - ; , 
used a sweeping stroke which began at into the brush and ink onto silk, paper, 

seventeenth century had only a half- : 
ae . the shoulder, not at the elbow or the or ceramics. Such examples are the Zen 

dozen hairs in them. These implements : ee h ; Pare 
. ‘ wrist. In some paintings the artist has calligraphy and ceramics on view in 

were perfect for creating the fine details, . 
i ; taken great care to obscure the thick- Gallery VI through June 24. 

evocations of the senses, and the light an 
- 5 ness of paint and feathery edges of the To learn more about painting tech- 

these artists prized: peach fuzz on a lus- ; a ‘ 5 
i , D . niques and the printmaking technique of 

cious piece of fruit, or each fragile sta- : , : . ; 
; lithography (in which artists sometimes 

men on a flower. Barend van der Meer’s 
ine ; Ff use a brush to create the forms), the 

Still Life with Nautilus Cup in Gallery III a : 
E r museum invites you to enroll in one of 

provides a good example of the preci- a, Fi 
a the Elvehjem’s summer curatorial 

sion of brushes. : 
% " courses described below. 

In contrast, some twentieth-century 

artists have used brushes with hundreds e Ss Cc t ial 

of bristles, with surfaces wider than ummer uratoria 

their hands, to create their composi- by a Courses 

tions. Some abstract expressionists in A. os The museum’s noncredit curatorial 

the U.S. used these big brushes to ay P er i courses for summer 1997 feature a new 

achieve a new kind of painting which was e S aS oe topic on printmaking by print curator 

vigorous, muscular, and raw. Great — y em” w Andrew Stevens and a painting tech- 

slashes of color, painted thickly, some- a Ay Bae niques and conservation course which 

times quickly, expressed both their anxi- : ; includes a trip to the conservation lab of 
ety in postwar America and their search § re the Art Institute of Chicago by collec- 

for an American art which celebrated i i tions curator Leslie Blacksberg. 

paint itself and the act of painting. For Barend van der Meer (Dutch, 1659-before | 702), “Prints from Stones and Screens,” 
example, the artist Jack Tworkov, was Still Life with Nautilus Cup, ca. 1680s, oil on can- 

re di = d vas, 38 '/is x 29 5/e in. Gift of Mr. and Mrs. Marc eee a Sue oftheimore iecent 
more interested in the gesture and tex- B, Rojtman, 62.1.1 techniques of lithography and silkscreen,



E D U Ss A T I O N 

their technical methods, connoisseur- 

ship, and history, through detailed exam- “The Short Trip to the Vine”? The Mean- 

ination of prints in the museum’s collec- i = 

tion. Six ee will be Tuesdays and ing of the Utrecht Madonna and Child 

Thursdays, June 17, 19, 24, 26, July 1, Mounted near the entrance to VAS pensively gazes down at her Son 

and 3ifrom 2-00-3730 pm: Brittingham Gallery II is a walnut oe. who meets her glance with a 

In “Painting Techniques and Conser- sculpture of a Madonna and Child, a ‘ \, sad smile, for both anticipate the 

vation: An Introduction,” students will with sensitive and masterful A) death on the cross. This mean- 

polar examples rom tie ponies carving. The sculpture was j fi F ing is presented in the bunch of 

permanent collection SONEEIDS: Be created around 1475 in 2 eZ grapes which the Christ Child 

medieval to modern painting. This sum- Utrecht—a city that in the et ' holds in his hand by its long 

mer tie class will include a special, all- late middle ages was a BSN ‘i L vine stem, like a rattle. 

eeu te itis Seer oe hicaeS major center for the pro- : . - ee ) Within the Christian tradi- 

So emule conserveu el) nore, duction of wood and stone Af ‘ | tion, grapes are associated 

tory, the frame studio, and the galleries. sculpture as well as illumi- " i) AN | with the passion and the 

Sessions will be on Tuesdays and Thurs- nated manuscripts. (Today \ \\ | N Eucharist, made explicit in 

day, July 8, 10, 15, 17, 22 (the day trip to Utrecht is a vibrant university Ni iH \ | the medieval Catholic idea 

the Art Institute), and 24. Except for July town in southern Holland, not Hy LAA) of the mystical winepress in 
22, classes meet 2:00-3:30 p.m. unlike Madison.) The sculpture, 4 which Christ's blood fills 

To allow close examination of the around three-quarter life size, the chalice of the church. In 

works of art, class sizes will be limited shows the Madonna balancing the | d the specific iconography of 

te ieee (15) Peon breregisuauon is Christ Child on her right hip, her | i the Elvehjem sculpture, the 

required. The cost is eco for the print left hand gently supporting the Virgin is the vine who 

course ($51 for Elvehjem members); and soles of the Child’s feet. The Jf brought forth the grape of 

ED (376 for elvenjem members) oF the Madonna wears an elaborate % Sse Christ and the salvation 

Palneng, techniques andiconseiva ic baroque crown, which was that his sacrifice 
course oie includes the cost arate added well after the piece Unkrowniden (Uuecho, promises. 

bus to Chicago. To request descriptions, was created. Probably Madonna and Child, ca. 1475, A twelfth-century 

fees, and registration forms, call 608 intended to be displayed eerie avi a 33 in. prose poem describes 

pea e. No priCn knowledge of print- against a wall or in a niche, dea IH iin aaeeetnece relationships: 

making or painting is required. the reverse of the sculpture “The great and heavy 

3 is a simple, planed plank of wood. bunch of grapes is brought forth from 

Audio Tour In style of carving and symbolism, the short trip to the vine. The bunch 

If your preferred method of learning the Madonna and Child expresses its of grapes is Christ. The vine is the lin- 

about the museum’s collections is aural, late medieval origins. The Virgin’s gar- eage, which leads from Adam to 

you may use the audio tour of the per- ment breaks at her waist into pattern Christ. The short trip is the modest 

manent collections, which has been of deeply cut folds, a hallmark of late Virgin Mary. From her the great Jesus 

revised to reflect rearrangements in the medieval pictorial style. The sculptor of Nazareth is born full of spiritual 

galleries. Beginning in June the audio demonstrates his highest technical grace.” The Elvehjem sculpture com- 

tour will be available for rental in the skill, however, in the sensitive model- municates these religious ideas with 

museum shop for $1. ing of the faces of the Madonna and artistic grace and beauty, bringing a 

Child, particularly in the handling of token of medieval spirituality to the 

Zen, Sword, cheekbones and chins. The Virgin, museum’s collection. 

and Brush aa ea 
This exhibition will have closing demon- 
strations of the martial and fine arts by context in which to understand the cal- On Sunday, June 22, beginning at 1:30 

Zen masters and priests from Daihon- ligraphy and the ceramics. On Saturday, p.m., archery (kyudo) and calligraphy (hit- 

parunmhecarilieucidare che findaraental June 21, beginning at 1:30 p.m., demon- suzendo) demonstrations will be accom- 

interconnectedness of Zen, the martial strations of sword art (hojo) and flute panied by the flute in Paige Court. 

arts, and fine arts and provide a general (shakuhachi) will be held in Paige Court. 

le2
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Elvehjem Print a survey of the technical methods, Take a Summer Trip 
Portfolio Group connoisseurship, and history of lithog- to View the Archi- 

; raphy and silkscreen and will be held tect IT 
The eee has (iseanity formed 2 new on Tuesday and Thursday afternoons, ec ane reasures 

membership group designed to inspire June 17 through July 3. of Chicago 

and nurture the individual’s interest in On Tuesday, June 17, the Elvehjem 

print collecting. Led by curator of prints Membership fees for one year are $125 Race anid ie ee. Are 

eid crawines Drew Sever, ae Evehiein ee Center will sponsor a bus trip to Chicago 

Print Portfolio will offer, a number of sig- ec a lahat to visit the ne institute of elie O a nificant benefits to members, the most ship in the Elvehjem is a requirement for Hse eee oe 

important being special appointments Elvehjem Print Portfolio membership. If ae y Ce eae 
with art dealers to help you add to you would like to know more about this ae (1862-1928) pate = I 

your collection. Four to five times each new group, please contact Drew Stevens, as anders 
| ; See 608 263-2246 Frank Lloyd Wright, Mackintosh paid 

year, members will receive an invitation s . ; 
sag : careful attention to both the exterior and 

See ea nO NTE ie purecle interior of the buildings he designed. The 
dealers of works on paper, who bring a Corporate Member- cai i rise 

id . or he Elvehiern f . i exhibition features architectural drawings, 

eae 2 oa 2 one ie eu. Or: ship at the Elvehjem room settings, furniture, decorative arts, 

. we = MESMDEP MSPEcHon and) Poss! The Elvehjem offers opportunities for architectural models, and watercolors. 
Se ; mn large and small businesses to become an Tour participants will also have a chance 
Dealers’ prints will include a broad re 2 are 

eae a id active part of the museum. to see the Art Institute exhibition 

range inal Bee IE ieee. Corporate membership provides vital Michelangelo and His Influence: Drawings 

contenpelarys : mS ca UneRce’ funding for the Elvehjem’s programs and from the Windsor Castle. The trip includes 
Japanese. Drawings may also be offered nas F é : ‘ 

i : . activities. In turn, supporting corpora- an architectural river tour of Chicago by 
for sale on occasion. Sessions with deal- . - a F ; ‘ , tions receive benefits that offer commu- boat and a visit to Salvage One. The river 
ers will be held in the Elvehjem Print oe os 2 ae F 7 = nity recognition and opportunities for cruise, which includes lunch, will spotlight 
Room and facilitated by Drew Stevens. , eae : 

: i : company employees and representatives over fifty historic and architecturally sig- 
These events will be held mainly during ' er E ‘ 

‘ to experience museum exhibitions and nificant sites. Salvage One features archi- 
the spring and summer months, at 5:30 i i : ek programs. Benefits increase with each tectural artifacts for home and garden. 
Ce Oe membership level, starting at $250. The price for the trip—including 

| : The Elvehjem Museum’s elegant gal- transportation, refreshments en route, 
Sed —— ofithis membership cate- leries provide a unique setting for special lunch, river cruise, and museum admis- 

Cones private receptions for corporations and sion—is $65 for members of the Elveh- 

» Access to advice and expertise of the businesses. As a special benefit of corpo- jem and the Madison Art Center, and $75 

curator of prints and drawings. Members rate membership, businesses may host an for nonmembers. Registration deadline is 

will also have opportunities to consult event in the Elvehjem spaces for employ- June 7. Please call the Madison Art Cen- 

individually with Drew Stevens, who ees, clients, and other guests with full ter at 608 257-0158 to receive a 

will share his knowledge of members’ catering available. This benefit is offered brochure and to sign up. 

works of art or works being consid- at the $1,000 level and up. 

ered for purchase. Drew will also Current corporate members include 

assist with research on works in mem- Bagels Forever, Inc., the Wisconsin State 

bers’ collection and advise on conser- Journal/Capital Times, and Wisconsin 

vation materials and techniques. Education Association Council. The 

Elvehjem M is grateful for th - 
» Preference in registering for Drew ue es oy ie aie 

. port of organizations. 
Stevens’s popular series of summer a 3 

; For more information on the benefits 
classes on prints, at a reduced fee. Each . 

Q : of corporate membership and how to 
summer a new topic relating to prints : 
i ee . become an active member, please call the 
is addressed in six two-hour sessions. ag 

= i De ae Elvehjem’s development office at 608 
This summer’s course, entitled “Prints 

(aie 263-2495. 
from Stones and Screens,” will feature 

Jared
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Special Incentive to a ee 

join the Elvehjem | GIFT MEMBERSHIP FORM 
as a New Member | Gift recipient \ 

In celebration of the Elvehjem’s exhibi- ! an ——————————————E——————— ! 

tion Hiroshige and Frank Lloyd Wright, the ! TICES PSS SEL Le 

museum is offering a book of postcards ' CiStatelZip (ES ES eee ! 

for those who join the museum for the ! aa ! 
ui as poe : a ste , | Gift membershipilevel 
and above. The offer will run from July ! ; he \ 
through August 17. This is the perfect {4 $20 Senior QO $30 Individual (4 $100-249 Founder 

time to purchase a gift membership for a | ©) $20 Student 1 $45 Family Q $250-999 Associate ! 

friend or family member, or to join 

yourself if you are not already a mem- ' Gift giver ' 

ber. Please call the membership office at ! a cr a ae a ee eae ' 

608 263-2497 with questions. ! NCS 9 EEE ' 
! City/State/Zip iris Seta | 

0 N1 | Phone = cee 

es N® \ \ ! Payment ! 

ed 5 U | @ A check (payable to Elvehjem Museum of Art) is enclosed. ' 
ope ' i Charge my credit card Visa O Mastercard \ 

3 ! Card number _ exp.date ! 

NTS 1 Signature . | 
VAPANESE ie ‘ 
ete ee ART 1 Gift materials mailing ! 
MUSEUM ROSTCARDS, ! (J Please send all membership materials to the gift recipient. ' A 3008 2 P 

! Q Please send all membership materials to me for personal 1 

! presentation to the gift recipient. 1 

Mail gift membership form and payment to Elvehjem Museum of Art, 800 University 

Special Summer 1 Avenue, Madison, WI 53706 or drop the form off at the Museum Shop during your ' 

Sale at the Elveh- 1 next visit. For more information on membership, please call the membership office at 

jem for Museum ee ee 
{ i 

Members Only! {Ue Sat eres ON c IM po le Teer asl ote UN | 

July 17-20: 20-50 percent off ec ew ee eee 

everything in the Museum Sh ' ' nies 2? ~~ | CONTRIBUTION FORM 
Enjoy the benefits of Elvehjem member- ! ' 

ship and take advantage of great savings 1 Q Yes, | would like to make a tax-deductible contribution of $ ; ' 

on all Museum Shop merchandise at the | Q) Please upgrade my membership level from to with 1 
semiannual members-only sale. Please 1 my payment of $ ; ' 

present your current membership card \ 

to receive your added discount. ' Name 1 

If you are not a current member, this ' Address aS ee ! 

is the time to join or renew. Call the ' a ! 

Elvehjem at 608 263-2246 for member-. §— |__ PORE 
ship information or sign up at the | Membership upgrades can be mailed to the Elvehjem Museum of Art, 800 University | 

Museum Shop sale. 1 Avenue, Madison, WI 53706. ' 

‘For more information, please call the development office at 608 263-2495. i 
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Information: 608 263-2246 Parking 
‘Admissi is f The city of Madison’s Lake Street and Frances Street ramps and in uni- 
See ee versity lots 46 and 83 on Lake Street between Johnson Street and Uni- 

Gallery and Museum Shop Hours versity Avenue. University lot 47 on Johnson Street between Park and 

Tuesday—Friday 9 a.m. -5 p.m. Lake streets is available on weekends only. 

Saturday—Sunday || a.m.-5 p.m. cee For Visitors with Disabilities 
Wheelchair access is via the north entrance from Murray Street. Eleva- 
tor is across from Kohler Library entrance. The Elvehjem will provide 

Kohler Art Library Hours sign language interpreters for programs by request in advance. To 

Monday-Thursday 8 a.m.—9:45 p.m. request a sign language interpreter, call Anne Lambert, curator of edu- 
Friday 8 a.m.—4:45 p.m. cation, weekdays, 608 2634421 (voice) as soon as possible. 

Saturday and Sunday |—-4:45 p.m. Tours 

For hours between terms call 608 263-2258 Drop-in tours by docents are offered on Thursdays at 12:20 p.m., a 40- 
minute tour of the permanent collection and on Sundays at 2:00 p.m., a 

Museum Membership Benefits 40-minute tour of temporary exhibitions, beginning in Paige Court. 

Membership enables you to become an integral and essential For group tours by schools and organizations at other times please 
part of the Elvehjem Museum of Art. call for an appointment at least three weeks in advance of the desired 

date (608 263-4421). 

Annual benefits include Museum Etiquette 

¢ Invitations to openings, receptions, and special events Museum rules promote the safety of artworks and pleasant viewing 
* Subscription to Artscene for advance notice of exhibitions, conditions for visitors. Food and drink are not allowed, and smoking is 

education and membership programs, and special events not permitted in the building. Animals except guide dogs for the blind 

+: [59% discount oniMuceum Shop purchases and hearing impaired are not permitted. 
ae oe . _ PP Objects such as packages and purses larger than || x 14 inches and 

+ Discounts on trips and special programs backpacks, umbrellas, and rigid baby carriers that could damage art are 
* The Bulletin/Annual Report not permitted into the galleries. Lockers that require a 25—cent deposit 

for storing parcels are available on the second-floor level, in the north 
As a member you support and south hallways. Items too large for lockers and umbrellas may be 
ee Acauisitions checked at the Paige Court Security desk. 

E a . Running, pushing, shoving, or other physical acts that may endanger 

x _ mons works of art are prohibited. Touching works of art, pedestals, frames, 
* Publications and cases is prohibited. 
¢ Educational programs Photographs of the permanent collection may be taken with a hand- 
* Special events held camera without a flash. Written permission must be obtained 

from the registrar for any other photography. 

eee eye A ee am oy erent pig en Ge eeereme EER | MEMBERSHIP FORM | 
t i t t 
! Q Yes, | want to become a member of the Elvehjem Museum of Art. ! 

' (If you are already a member, please encourage a friend to join you in supporting the museum through membership.) ' 

I t 
! Name 1 
i i a i 1 t ' 
' ECC CSS TanE(mENI=IIN.__ Souel Shee ek Oneenr=e i OC RIO oe MOE we ' 
i ' I i 
! (Cry Salo ea eee ! 
i { 1 ' 
! Home phone ee Besiness phone ee I 
{ i 
! Check level: © Founder $100 1 Family $45 ( Individual $30 (Student or senior $20 1 
1 I ' t 
! Find check payable to Elvehjem Museum of Art enclosed for $_ ! 
\ t 
1 Charge my OO Visa OO MasterCard ' 
1 ' 

Candie  Expir. dete Signature, ae : 
1 t 

' Recruiting Member: 7 ee ee, Phone 
{ ae aa ' I 1 ' 
1 Please return this form to Elvehiem Museum, Membership Office, 800 University Avenue, Madison, WI 53706. 1 
i I ' { ee nS ee eee asec an Kciee skeen eee steeet eee e eae ceee ease
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Hiroshige (Tokyo: Bun aaa é ie cE HBEr 

ir TE You Associates, 1996). | iE os 
A 4 cae Contains two essays: “The ie i. Be ON. 

Ee! . ie oem Works and Life of Utagawa pees in En eeee 
GW ez Hiroshige,” by Yamaguchi 
RSE a) yd fe iy Keisaburo, professor at Ris- 

Seas FA fae sho University; “Hiroshige’s 
= — A Fy) Print Technique,” by i For the wedding present, photo frames in gold and silver 
ay | aa Nakayama Yoshiaki, with inspired by Frank Lloyd Wright. The smaller frame is derived 
4 a, English translations provided from the concrete building blocks used in his John Storer 

LM INNS ) & to Elvehjem by Izumi House (1923) in Hollywood, the larger is from the entry gate 
is Takasaki. Catalogue of at Taliesin (1925-1959), in Spring Green, Wisconsin. 

: es images in English. 190 pp. small $22.00 (members $18.70), large $32.00 (members 
: 287 color plates. $29.95 $27.20) 

(members $25.45) 

1 Special offer during Hiroshige exhibition only: buy both z 

catalogues for $45.00 Mi For Father's Day, a 
; == Frank Lloyd Wright silk 
=) = tie inspired by the Tree 
SN — ps of Life Window 

a Li ee designed in 1904, Z See ae ee 
bs Eo ro (on view in the 
aw Es GS Cone ee Elvehjem’s perma- : 2 esate * od vehjem's p 

I Price reduced a mee 2% nent collection.) Available in 
from $75.00 to Ae?) bem |. red or navy. $36.00 ($30.60 

ae i tl $45.00 aa aa pe members) 
Cat ca H 
2 8 “: i 3s | 

Sian oe uy 7 oS ees 

as ely 

iccesie: zs Li i 

Elvehjem Museum of Art 
University of Wisconsin—Madison 
800 University Avenue 
Madison WI 53706-1479 

ap... 
“American Association oo 

Summer 1997 
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