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Report of the Director 

The Elvehjem Art Center’s accomplishments in 1973- Publications are basic to this museum’s program, 

1974 were truly satisfying, and they are evidence of and the Elvehjem Art Center publishes a number of 

this museum’s continuing and growing usefulness important catalogues, brochures, and checklists each 

as a cultural center. To report succinctly on the past —_year. Information on these is available throughout 

year is not an easy task as it was an especially busy the year in our exhibition schedules and monthly 

twelve months. calendars. To offer wider availability of our museum 

The very heart of the art museum and its raison publications, we have published a mail-order bro- 

d’étre is the permanent collection. Everything that chure that lists all of our catalogues, post cards, and 

we do refers ultimately to it. During 1973-1974, the _—_Bulletins still in print. 

Elvehjem Art Center acquired 182 works of art for Several new installations in the galleries were 

its permanent collection; 14 were purchased and accomplished last year. The Oriental sculpture col- 

168 were donated. These objects, the purchase lection—primarily Indian—certainly one of the 

funds, and donors’ names are listed in Part Three of _ finest among university museums, now occupies an 

this Bulletin. It is heartening to see this continuous entire gallery. All of the Greek and Russian icons 

growth, for it improves our ability to serve the are cleaned, restored, and exhibited, forming a dis- 

public. tinguished array. An ensemble of decorative arts 

This museum presented twelve exhibitions, of from the Empire period has been created in one 

which five were organized by the staff. Four were gallery niche, and the fifth-floor Brittingham Gal- 

drawn from our collection. We are pleased that leries were re-arranged with our nineteenth- and 

these distinguished exhibitions, so varied in their twentieth-century works of art, including many new 

subjects, could be presented at no charge to the acquisitions. Installation changes continue through- 

public. The Department of Art Faculty exhibition out the year, of course, as new presentations are 

was the first opportunity for these artists to have necessitated by new acquisitions and loans. These 

anywhere a group show of substantial size. Only the — changes often provide an opportunity for fresh 

Inaugural Exhibition (1970) occupied more galleries appreciation of an object. 

in the Elvehjem Art Center. Although the Elvehjem Art Center is a new build- 

Last year | reported that the Elvehjem Art Center ing, certain improvements and repairs are needed 

had received three grants from the National Endow- __ each year. Relocation of lights and the installation 

ment for the Arts. Because of these grants—now of wall carpet on the double doors within the Mayer 

concluded—we were able to publish Icons from the Gallery, giving us a little more exhibition space, 

Elvehjem Art Center, organize the impressive exhi- have been completed. A major project concluded in 

bition devoted to Canadian landscape painting, and _ the spring by the University’s Physical Plant was the 

acquire works of art by living American artists. The tuck-pointing of the lannon-stone exterior. Deterio- 

museum is indebted to the Charles E. Merrill Trust ration of the mortar made this necessary. Our largest 

(American art purchases), the Thomas E. Brittingham storage room was painted and tiled to eliminate 

Trust (Canadian exhibition), and to conservation and dust and the hazard of a slippery floor. A contract 

photography support from the University (icon was awarded in the spring to construct four ex- 

catalogue) for the matching funds needed to imple- _ hibition cases in gallery niches. When completed, 

ment the Federal grants. Scholarly and thorough in they will enable us to show greater selections of 

its analyses, yet attractive in its design and illustra- decorative arts. 

tions, the icon catalogue joins Indian Miniature Decorative arts have never been well-represented 

Painting (1971) in a series of catalogues we hope in the Elvehjem’s collection, except in a few spe- 

can be published to document the permanent cialized areas. In 1973-1974 we received on long- 

collection. term loan nearly 600 examples of European and
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Chinese Export ceramics, mostly porcelain, from Mr. and activities occurring in the auditoria, classrooms, 

and Mrs. John C. Cleaver. Known as the Arthur and and Kohler Art Library all located within our 

; Ethel Liebman collection, these objects are an in- building. 

tended gift to the Elvehjem Art Center. The problems facing the Elvehjem Art Center this 

Because this museum, like many others, is con- year and, indeed, for the future are those cited in 

cerned about the illicit traffic in works of art, we last year’s report. A suitable acquisition fund is our 

have written a ‘Code of Ethics for Acquisitions” that greatest need, | feel. Without it, the primary pur- 

our staff and the Art Accessions Committee endorse. _ pose of an art museum (to collect works of art) is 

Specifically, this code formally acknowledges the handicapped. 

policy we have practiced in the past: that the Through the efforts of the University of Wisconsin 

Elvehjem Art Center will not knowingly acquire Foundation and the Elvehjem Art Center Council, 

stolen works of art, that this museum will seek to our Endowment Fund is growing. This fund is in- 

determine the legal owner in all cases, and that tended to provide annual, budgeted acquisition 

reasonable inquiry will be made to learn the prove- _ funds for works of art. Last year, the museum uti- 

nance of the object under consideration. A printed lized a portion of the Endowment Fund’s accumu- 

statement of this policy is available from our staff lated interest for the first time when it acquired a 

office. Other formal policy statements enacted dur- superb impression of Albrecht Direr’s woodcut, 

ing 1973-1974 with the advice and concurrence of The Virgin as Queen of the Angels. 

the Liaison Committee (a committee of the So many individuals, foundations, committees, 

Elvehjem Art Center Council) were those concern- organizations, University of Wisconsin Classes, be- 

ing loan requests to this museum, special events, quests, grants, and gifts have joined together in 

and exhibition proposals. 1973-1974 to support the Elvehjem Art Center. We 

Our Sales and Reception Center is a necessary are grateful for these demonstrations of their faith 

part of public-service, and its activities are expand- in this museum and its programs. We express our 

ing as visitor use increases. To develop policy and thanks to the Elvehjem Art Center Council and the 

supervise this operation, Mrs. Sigrid Olson was ap- Liaison Committee for their advice and efforts on 

pointed Manager in May, 1974. Virginia Merriman’s our behalf. The Docents, through their many hours 

title is changed to Curator of Education, and Cather- _ of volunteer service, provided the guided tour pro- 

ine C. Brawer will serve as Curator of the Liebman gram to thousands of children and adults. Special 

collection in addition to her principal duties as recognition must be given to the University of Wis- 

Publicity Coordinator. Curator Arthur R. Blumen- consin Foundation and its excellent staff for their 

thal, who was on leave in 1973-1974, has resigned continuing assistance and expertise. With gratitude, 

his position and will complete his doctoral disserta- | we acknowledge the following for their generous 

tion. While Mr. Blumenthal was Curator of the support: the donors of works of art; the Anonymous 

Elvehjem Art Center he organized two exhibitions, Funds; the Humanistic Foundation (H. L. Smith Be- 

among many others, that attracted national atten- quest); the National Endowment for the Arts; the 

tion: Cubist Prints and Italian Renaissance Festival Charles E. Merrill Trust; the University Lectures 

Designs. He conducted considerable research on the | Committee; the Classes of 1943, 1947, and 1948; the 

permanent collection, and his scholarly contribu- Oscar Rennebohm Foundation; the Fairchild Foun- 

tions will be missed. dation; the Wisconsin Arts Board; the Thomas E. 

Our visitor attendance in the galleries in 1973- Brittingham Trust; the Friends of the Elvehjem Art 

1974 was 77,097, a monthly average of 6,424. This is | Center; the Mark H. and Katherine E. Ingraham 

an increase over the preceding year. It should be Fund; and those lending art works to the Elvehjem 

noted that this count does not record special events —_ Art Center. Millard F. Rogers, Jr. 

Director



Eaux-fortes théatrales pour Monsieur G .. . by Louis Marcoussis 

Eaux-fortes théatrales pour Monsieur G . . . (Figs. ship with Jouhandeau, whose egocentricity met with 

1-7), a series of six etchings by Louis Marcoussis, little approval in the literary circles of Paris. Their 

was executed at a time in his career when his inter- friendship was based largely on a mutual admiration 

est had shifted from the formal, structural concerns of each other’s works. In 1933, however, shortly 

of cubism to a greater concern with the content and _ before the publication of Eaux-fortes théatrales pour 

meaning of his imagery. When Marcoussis emi- Monsieur G ..., it ended abruptly as a result of | 

grated from Warsaw to Paris in 1903, at the age of Jouhandeau’s vanity. That year Marcoussis had done 

twenty-five, he began painting and making prints, an etched portrait of his friend, which resembled him 

while earning his living as an illustrator. In 1910 he very closely, but which Jouhandeau detested be- 

was introduced to Picasso and Braque by his friend cause he did not consider it sufficiently flattering.” 

Guillaume Apollinaire, and he decided to devote In spite of their resulting estrangement, Marcoussis 

himself more exclusively to painting. Although the completed the series of etchings related to Mon- 

most interesting and original paintings of his career sieur Godeau Intime, which he had begun well be- 

were created during the early years of cubism, his fore their friendship collapsed.” However, he chose 

graphic sensibilities continued to develop. Between to obscure any associations between this series of 

1930 and 1937, Marcoussis became less preoccupied prints and Jouhandeau’s novel by omitting direct 

with painting and devoted more of his energy to reference to it in the title of the etched suite. 

printmaking. Concurrently, his subject matter shifted Immediately after the prints were completed, 

from still lifes and landscapes to portrait etchings of | Christian Zervos wrote about them in the Gazette 

his numerous literary friends and to works inspired des Beaux-Arts, but he made no reference to their 

by their writings. literary source.” It was not until Jean Lafranchis 
As with many of the cubists, Marcoussis’ circle of | published a group of letters in 1961 from Jouhan- 

friends included such prominent literary figures as deau to Marcoussis that the association between 

Guillaume Apollinaire, Max Jacob, Tristan Tzara, these prints and Monsieur Godeau Intime was sug- 

Paul Eluard, and André Breton. During the 1920's gested." Lafranchis notes this association, but he 
and 1930’s it would seem that Marcoussis was more —_ makes no attempt to explain the meaning of the 

involved with writers than he was with other artists. prints nor the nature and extent of their relationship 

He created several series of prints directly inspired to the novel. 

by the works of writers who were his contempo- 

raries and close friends. Among these was his suite 

of six etchings, Eaux-fortes théatrales pour Monsieur 

G.... Published in 1933, it was inspired by the 

novel Monsieur Godeau Intime by Marcel 

Jouhandeau. 1. Madame Alice Halicka-Marcoussis, the artist’s widow, 

Curiously, nowhere in this series of prints is direct offered this explanation to this writer in a letter dated 

reference made to this novel. In fact the title seems November 14, 1972. / : 
. i 2. The exact date when these prints were begun is not 

to be deliberately ambiguous. The reason for such known, but Marcoussis had expressed interest in doing a 

evasion becomes apparent when one examines the work based on one of Jouhandeau’s novels as early as 1928. 
strange character of the relationship between In a letter written between 1929 and 1932, Jouhandeau 
Marcoussis and Jouhandeau. They were introduced indicated that Monsieur Godeau Intime had already been 

chosen and that he was eager for Marcoussis to complete 

at a reception in 1924, after Marcoussis had ex- the etchings. See Jean Lafranchis, Marcoussis: sa vie, son 

pressed his admiration for a collection of stories by oeuvre (Paris: Les Editions du Temps, 1961), pp. 200-03. 
Jouhandeau. Subsequently, Marcoussis was to be- Cone wha ne ere eo 

come one of very few people to form a close friend- 4. Lafranchis, op. cit., p. 154.
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Figure 2 

The individual prints refer to specific passages, 

characters, and symbols in Monsieur Godeau Intime. 

On the simplest level, this novel is an account of the see 

modest, provincial life in an imaginary town called 3 

Chaminadour. Jouhandeau based his account on >" 

personal memories of his native town of Guéret and =a 

its inhabitants, while projecting himself into the = i MY 

character of M. Godeau as a sort of alter-ego. Thus, : so RN 

the imagery and symbolism are intensely personal ——- SS cs aon yy 

and subjective. In addition, Jouhandeau created a —— \ =. 4 S 

mystical mythology which might be characterized as aN SS rh ¥ a 

a satanic version of Catholicism, in which evil is oe re AY oe a 

glorified and good stands little chance for survival. NS Sa 
The main theme of the book might be interpreted eS I WS ~~ ss 
as a “pilgrimage to sainthood.” ® The world Jouhan- Voss Sa 
deau created draws its images from sensorily per- ns Se — 

ceptible reality, but it has a mystical, unreal charac- ——— 

ter. It is the spirit rather than the appearance of a 
Jouhandeau’s imagery that Marcoussis attempted to 

convey, and as a result his illustrations have many 

eccentricities and ambiguities of their own. 

The first print is titled “L’Arbre” (Fig. 2), a theme 

which occurs frequently throughout this book, both 

in literal and metaphoric contexts. Because there is 

no image of a tree in this print, one must look to 

the novel for an explanation of the imagery. In an 

early chapter Jouhandeau uses a tree metaphor to 

describe Véronique, one of the main characters in 

the novel: 

M. Godeau, while leafing through the poem of his 

spirit, met Véronique, whose heavy head, leaning on 

her shoulder or projecting forward, led the entire 

tree... . Thus the body of Véronique became the 

trunk of the mystical tree in the shadow of which 

M. Godeau could wish to remain seated one minute 

more. 

With this passage in mind, one can begin to see in 

5. This interpretation was suggested by Ms. Germaine Brée 

during an interview with this writer in November, 1972. 

6. Marcel Jouhandeau, Monsieur Godeau Intime (Paris: 

Librairie Gallimard, 1926), p. 81.



Figure 3 

the abstract forms of the composition, the silhouette 

es of a head leaning on a shoulder, and the suggestion 

: \S “ 3 of another head seen in profile, projecting forward 

vn \} RC aN from a body. That the tree imagery reaches a climax 

a RN , yy A \ xO in the section of the book entitled Véronique further 

J ‘ AY \\ wakes ‘ suggests that ““L’Arbre” is a reference to this 

en RN \\ \ Se Eee b irr tisemis 57 . 
RY N\ \\ SSS i The book is divided into three sections, each one 

WY AS \ “B \ aie aaa a dedicated to M. Godeau’s object of fascination for 

uA ie \. ee bg ak that moment. But while the print series begins with 

1 WY WN . \i yi . ON a reference to Véronique, who is a symbol of earthly 

: Wy), ie) NSO ANS iN goodness, the novel begins with a section dedicated 

Wa i q WEEN ww \ = to a character called “Bouche d'Ivoire,” who is a 
wi ) Me ves I symbol of evil. Therefore, it is evident from the 
 § 4 ae = beginning that, although Marcoussis referred to 

/ NY AN WW Ld specific passages and episodes in the book, he did ‘ 4 AN IT , 

‘ = \\—s not feel obligated to follow its narrative sequence 

a wa in the arrangement of his prints. 
The next etching in the series, “L’Enterrement de 

la Carmelite” (Fig. 3), refers to one of the most 

macabre episodes in a very bizarre novel. A third 

important character in the book is a sister of Véro- 

nique, Eliane, who is also called “la Sainte-Face.”” 

The scene to which the title refers is the burial of ten 

Carmelite nuns, witnessed by M. Godeau and Eliane, 

who is a member of the Carmelite order herself. A 

former magistrat, M. Cabanel, explains to M. Godeau 

that the death of nuns poses the problem of where 

to bury them all. He relates that the problem has 

been solved by digging a large grave ten meters 

square, which will be able to hold ten thousand 

corpses. The lids of the ten coffins are removed, and 

M. Godeau witnesses the corpses in various stages 

of decomposition. Their remains are placed by hand 

into the mass grave, with the dust of previous 

corpses serving as cushions for the newer ones. 

M. Cabanel concludes his explanation by addressing 

Eliane: ‘How tiny you will be in this black abyss, 

my dear girl of the Holy Visage.” 7 The etching, 
however, bears little relation to the specifics of this 

episode. One might assume that the long, half- 

7. Jouhandeau, op. cit., p. 117.



Figure 4 (top) 
Figure 5 (bottom) 

almond shaped forms represent M. Godeau, M. e LL ep 

Cabanel, and Eliane, but there is little to distinguish y "ZO BA 

one from another, except that one is black. Perhaps YZ 7 

this form represents M. Cabanel, in front of whom a PZ 

body seems to be in the process of being placed on po 

top of another body, while the other forms seem- A VF“ 

ingly look on. But while the book describes an out- cy) » ia Zi 

door stene, the print suggests a room or vault with Ze Ga 
an open door, through which ominous black rays LG 

fall obliquely from a black sun. Thus it is evident i “a OW“ \ 

that, even when he refers to a specific scene, " \ i 

Marcoussis did not present a literal interpretation we 5 AM 

of it, but instead tried to convey its mood. ry LN 

The third etching of the series is titled “Monsieur fed) . 

G. le Lepreux” (Fig. 4) and refers to one of the final sega. - 
events of the novel when M. Godeau develops Ne 

leprosy. He awakens one morning to discover his . \\ oN 

right hand marked by leprosy and says to himself: , — 
“My hand and the hand of Christ are thus for a TTT 

moment drawn closer .. .: what thoughtfulness on ir ee 
the part of God! | would be ungrateful to suffer too ee SSS 

much from this affliction. . . .” Thus he accepts Be poeta N reverts 
this disease as a blessing, the final release of his soul ey o Sa ee N WN 
from his body, which he had previously described as Rec een = NOX 
the “mausoleum of God.” The confused arrange- : by aS SANS ES 
ment of recognizable body parts in the center of Re ote SAYS ¢ IN S 

this composition might refer to the final dismantl- Nass RISES 
ing of the body of M. Godeau. The strong, white <=. S AWS 

light shining on it intensifies the drama of the S ~ SSS AY 

moment and suggests an act of purification during _ N _F SS aed 

which the shadows and beasts and nightmares that SS RS ease ee 
had haunted M. Godeau throughout his life are a ES \ Rae: 
finally exorcised from his being. nh ORS 

The next etching is perhaps the most difficult to geo? SS , al 

interpret. Entitled ‘La Toilette de la Mariée” (Fig. 5), 3 

it does not seem to refer to any specific episode in | 

the novel. The only marriage in the book is that of 

Véronique to M. Bujadoux, which is referred to but 

not described. It is mentioned only when M. Godeau, 

8. Ibid., pp. 412-13. 
9. Ibid., p. 328.



Figure 6 (top) 
Figure 7 (bottom) 

(a my, seeking to find her after many years, learns upon 

(27 ~___ bis return to Chaminadour that she has married. 

fj 7 ~~ sCHearing of his return and learning of his leprosy, 
U Fxce GEL Véronique goes to his bedside to care for him 

| Se until his death. A poem written by M. Godeau about 

yo 4 LEZ Véronique suggests that their reunion represents a 

eu Ss mystical marriage between them."” While Véro- 

wD ] nique is with him, she cleanses his body, and this 

| | washing ritual might be the “toilette” to which the 

e title of the etching refers. 

reid For the fifth etching, “Lecon de Danse” (Fig. 6), 

mee Marcoussis returned to an episode from the begin- 

= Se ning of the book. The scene occurs shortly before 

i x Ze Big Eliane is to take her vows as a nun: 

Oe | M. Godeau dances in the presence of Sainte-Face 
ge Be . .. one Sunday evening .. . he undressed in front of 

Véronique’s bed, in order to try on her dance frock. 

Véronique, at the moment when he returned 

i <= ery —— barefoot into the small office, stood trembling in the 

————— on SER NN X y shadows. M. Godeau was also troubled and a bit 
= > = humiliated in this outfit that Véronique had made 

ae Soe I so transparent and of which she was familiar with 

mee : a Se \N .) all the folds... 
Versi) PY Barefoot on the floor of the room, M. Godeau 

\ ae han \\ yn was standing in his veiled tunic of the most subtly 
SS We ms i) i. delicate textures, when Eliane entered. 

er NS 3 ye ry hs me Sainte-Face was glowing like a golden mirror. 

ae Lion Ee Ue She says simply: M. Godeau, do you wish to 

\Re ey aN dance before me?” 

: SN a @ ‘ i) we Véronique is the standing figure in the shadows, 

\ . oD y ue Ae cai figure is Eliane. The dancing figure 

digs SEO Ff is M. Godeau. 

LG pT The last etching of the series, “La Priére’” (Fig. 7), 
tanh SEE ey Wi if refers to one of the major themes of this book, as 

SOURS ‘ea ee well as to a specific moment at the very end. Imme- 

diately after the death of M. Godeau, Véronique 

takes his remains to the chapel of the Sainte-Face, 

as he had requested before his death. He had dedi- 

cated his ashes to Eliane, as well as a manuscript 

10. Ibid., p. 305. 
11. Ibid., pp. 25-27.
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containing a prayer: “O my soul, carry my body on on the back of the female. Sometimes she waits 

high, to God, so that it might be consumed. . . .”" until the next day to devour her mate, sometimes 

It is a prayer that lives on after his demise and she attacks him during the very act of sexual union. 

climaxes one of the most important themes of the Fabre describes the dismemberment of the male in 

book: M. Godeau’s quest for immortality. The great detail, particularly fascinated by the poetic 

imagery in the print is enigmatic. A figure in suppli- triumph of love over death that this ritual implies. 

cation would indicate M. Godeau offering his re- Hence Marcoussis found the praying mantis an 

mains to Eliane. The grandiose architecture in the appropriate symbol of M. Godeau’s longing for 

background dominates the composition, suggesting Divine union even at the cost of death. 

that it is more than a mere backdrop. It must repre- This surrealist symbolism provides a key to under- 

sent the chapel of the Sainte-Face, to which Véro- standing Marcoussis’ choice and interpretation of 

nique brings M. Godeau’s remains. scenes from Monsieur Godeau Intime, but it also 

Of prime importance, however, is the image of indicates that these prints can be interpreted at 

the praying mantis, which indicates that Monsieur various levels other than their literal relation to this 

Godeau Intime was not the only source of inspira- novel. In addition to the praying mantis symbolism, 

tion for Eaux-fortes théatrales pour Monsieur G.... it would seem that Marcoussis interjected allusions 

The praying mantis does not appear in the novel at to Jouhandeau’s personal life into his interpretation 

all. It was, however, a central iconographic pre- of the novel. Also, Marcoussis expands the religious 

occupation with the surrealists and their circle be- symbolism which is already so prominent. 

cause of their fascination with its mating ritual in What had seemed to be a rather random selection 

which the female devours the male during or after of episodes from the book can be explained with 

coitus. Marcoussis was not a member of the imme- the mating ritual of the praying mantis as the unify- 

diate surrealist circle, but several of his close friends ing theme of the print series. The calm mood of 

were, including André Breton and Paul Eluard, both “L’Arbre” can represent the stillness preceding the 

ofwhom raised the praying mantis as a hobby." act of mating. The chaos and drama of “Monsieur 

As a source of their information about this insect, G. le Lepreux” can be interpreted as the act of 

the surrealists looked to J. H. Fabre, who recorded mating during which the male is violently dismem- 

his observations of the habits of this insect with as bered. This interpretation is further sustained by the 

much poetry as science. In his account of the repeated image of the horse in this etching, which 

mating ritual of the praying mantis, Fabre observes since the Renaissance has often been depicted as a 

that the female remains motionless, as if indifferent, symbol of lust." 

when the male approaches. Given a signal that the The death of M. Godeau from leprosy is the final 

female is willing to mate, the male spreads his wings, _ episode of the book, the climax of the entire, bizarre 

which tremble convulsively, and concludes what sequence of events, yet Marcoussis chose to illus- 

might be called a mating dance by throwing himself trate it in the middle of the series. It is difficult to 

determine why Marcoussis engineered this transpo- 

sition, but one possibility is the fact that the actual 

“M,. Godeau,” Marcel Jouhandeau, was still alive. 

12. Ibid., p. 427. By transposing this act of purification to the middle 

13. William L. Pressly, “The Praying Mantis in Surrealist Art,” Of the series, it might be interpreted as a spiritual 
Art Bulletin, 4, Dec. 1973, pp. 600-15. 

14. J. H. Fabre, Souvenirs Entomologiques (Paris: Librairie 

Delagrave, 1914-25). Fabre’s discussion of the praying mantis 15. George Ferguson, Signs and Symbols in Christian Art 

appears in Vol. V, chapters 18-21. (New York: Oxford University Press, 1961), p. 20.
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purification from which M. Godeau emerges in Véronique. This interpretation might also explain 

harmonious and direct communion with God, rather — why “‘La Toilette de la Mariée” and ‘Monsieur G. le 

than the physical release of the soul from the body Lepreux” were placed together at the center of the 

through death, as occurred in the book. series, suggesting a parallel between the spiritual 

The praying mantis imagery also provides a con- regeneration of Jouhandeau and that of his alter-ego 

text for interpreting “La Toilette de la Mariée.” In M. Godeau. 

the background of the etching are several flat, angu- If these three scenes refer to Véronique, the re- 

lar forms, of which only one, resembling an open maining ones involve Eliane. “Legon de Danse,” 

door is recognizable. Since a closed gate or door is with its overt sexual implications can be seen as a 

a symbol of the Virgin Mary, an open door might mating dance preceding the act of union. The dance 

represent a loss of virginity. The bride to which the refers to one of the most sexually charged passages 

title refers might be the female mantis after the of the entire novel, as is suggested by the imagery 

consummation of her “marriage” and the consump- __ of the print. Both Eliane and M. Godeau are de- 

tion of her mate." picted as hermaphrodites. On one level the bisexual 

It is also conceivable that the bride is an allusion representation of M. Godeau in the print may allude 

to Jouhandeau’s own wife Elise Toulemon, the to the passage describing his wearing of Véronique’s 

dancer called Caryathis. The focus of the composi- gown. On another level it is perhaps a reference to 

tion is a single female figure in a contorted, yet the fact that Jouhandeau was a homosexual who 

graceful pose reminiscent of a dancer. Among ex- nonetheless experienced a very intense relationship 

tant photographs of Elise dancing, some show her with his wife. Why Marcoussis depicted Eliane as a 

in similar, low-bodied, angular poses. One photo- hermaphrodite is less clear. Perhaps it was to indi- 

graph in particular reveals a remarkable resem- cate symbolically her suitability as a sexual partner 

blance to the pose in the etching."”) Monsieur for M. Godeau, ironically revealed just before she 
Godeau Intime was published three years before takes her vow of chastity. On another level this 

Jouhandeau’s marriage, so there is no reference to representation of Eliane might refer to the duality 

Elise in it. But at the time Marcoussis was executing implied in her alias, “la Sainte-Face,” which tradi- 

this print, Jouhandeau himself was writing Monsieur _ tionally refers to the image of Christ on Veronica’s 

Godeau Marié, the first in a series of novels based veil, suggesting a male aspect to her character. A 

on his own marriage. Jouhandeau’s marriage had a further religious allusion is added by the dancing 

profound effect on his life, and knowing this, it figure who, except for the uplifted arms, is reminis- 

would seem that Marcoussis used Véronique as a cent of a Christ on the cross. 

substitute for Elise. Perhaps Marcoussis saw Jouhan- In “L’Enterrement de la Carmelite” the implied 

deau’s marriage as a spiritual rebirth, much like the fate of Eliane prefigures that of M. Godeau in “La 

one M. Godeau experiences in the presence of Priére,” where he offers himself to Eliane in the 

form of a praying mantis. Both face the prospect of 

dismemberment and decay. One is reminded of 

16. Pressly publishes a series of photographs by Adolphe Fabre’s philosophical justification for the vicious 
Goeldin de Tiefenau which had previously appeared in habits of the praying mantis: “The world is a circle 

Seo ee ee et ae OU au catia returning on itself: everything ends so that every- 
the praying mantis is documented. The series ends with the i 

toilette of the female after she devours her mate, suggesting thing might begin again; everything dies so that 
that the toilette was an aspect of the praying mantis myth- everything might live.” (18) 
ology, even though it was not included in Fabre’s account. 

17. Henri Rode, Marcel Jouhandeau et ses Personnages 

(Paris: Fredéric Chambriand, 1950), pp. 175 and 179. 18. Fabre, op. cit., p. 368.
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The importance of surrealist theory in Marcoussis’ _ pared to a ballet. Consider the frontispiece as an 

conception of these prints must be stressed. It ex- overture in which the highlights of what is to follow 

tends beyond his use of the praying mantis sym- are previewed. The movement begins slowly and 

bolism to the very organization of this series. That rises to a dramatic crescendo in ‘Monsieur G. le 

the prints follow no narrative sequence exemplifies Lepreux.” The next two prints might be regarded as 

the surrealist emphasis on the irrational and the a pas de deux between Véronique and M. Godeau. 

unexpected. The integral relationship of eroticism, The finale is reached in a mood of stillness and 

death, and religion, merely suggested by Jouhan- reverence, a resolution of the conflicts and move- 

deau, becomes the central theme of this series, as it ment of the earlier scenes. This interpretation must 

was in much surrealist art. Furthermore, the multiple not be taken too literally, however, for there is no 

levels of meaning in each print reflect the surrealist indication that Marcoussis actually conceived his 

preoccupation with the subconscious. series in this way. Nonetheless, the importance of 

The frontispiece of the series would seem to have __ the Ballets Russes and the Ballet Suédois in the 

been executed after the other six plates were com- artistic circles of Paris during the twenties and 

pleted, because it is a combination of partial images __ thirties should not be overlooked, nor should 

from the other six etchings. Also, the fact that Jouhandeau’s own interest in ballet after his mar- 

Marcoussis had already decided to abridge the title riage to a dancer. 

to Eaux-fortes théatrales pour Monsieur G .. ., sug- Because of the liberties Marcoussis took in his 

gests that this print was completed after his interpretation of Monsieur Godeau Intime, these 

estrangement from Jouhandeau. prints are hardly what one considers book illustra- 

If the identity of “Monsieur G.” becomes evident __ tion. In spite of their direct reference to specific 

once one realizes the relationship of this series to episodes and passages in this novel, this series of 

Monsieur Godeau Intime, the meaning of théatrales _ prints has its own internal coherence and identity 

does not. Jouhandeau’s writings were limited to apart from the book. 

short stories, novels, and essays, and there is no As works of art, the individual prints exhibit a 

evidence that Monsieur Godeau Intime was ever mastery of the techniques of etching and aquatint 

adapted as a play. Instead, it would seem that this that allowed Marcoussis to create the subtle nu- 

word refers to a device in the novel by which M. ances of line and variations of tone that distinguish 
Godeau views the world around him as a stage, with _ the finest etchings. Moreover, these prints have a 

himself a participant as well as the audience for the level of quality comparable to the best of Marcous- 

events that take place. Marcoussis transforms this sis’ paintings, and they reveal a continuing vitality 

literary device into a visual one. The forms in the in the career of an artist whose reputation is based 

prints are strongly reminiscent of Marcoussis’ cubist _ primarily on the works of his earlier period. 
phase, but the spatial ambiguities that are usually Joann Moser 

associated with cubism are minimized. Each scene 

has a definite stage on which the “actors” perform. 

Although “Monsieur G. le Lepreux” is the only print 

in which an actual spotlight effect is used, the 

strong light-dark contrasts in each print enhance the 

sense of drama within each composition. 

Not only do the individual prints suggest scenes 

from a stage production, but the series as a whole 

has an internal structure that might be loosely com-



Activities of the Museum 

Report of the Registrar/Assistant to the Director modern furniture has been purchased and will be 

discussed in the next issue of the Bulletin. 

As this is the first year that a report from the The activity of mounting exhibitions is one of the 

Registrar/ Assistant to the Director has been in- most absorbing for the Assistant to the Director. 

cluded in the Bulletin, some background material During the past fiscal year, four significant exhibi- 

on the function of these offices is included. The tions of great variety were installed: Edward Hop- 

Registrar is responsible for compiling and maintain- _ per, Paintings from Midwestern University Collec- 

ing all records pertinent to accessioned and loaned tions, Art Department Faculty, and Rare Porcelain. 

objects. A folder containing all research, photo- The Art Department Faculty exhibition was espe- 

graphic and written material on each accessioned cially engrossing and rewarding from the initial 

object—or in some cases groups of objects—is on planning sessions through an enormously successful 

file in the Registrar’s office. Color-coded card files showing. 

are also kept in order that the staff can quickly refer Elvehjem Art Center publications also require a 

to specific associations of objects such as the significant portion of time for the Assistant to the 

sources (purchase funds and gifts), the years of Director. Preparation of the Bulletin; editing and 

acquisition, the countries of origin, and the media proof-reading of the Icons from the Elvehjem Art 

and dates of works. Photographic archives are also Center catalogue; organization of the Publications 

maintained. Brochure for the marketing of our publications; and 

The Registrar is responsible for recording and the initiation, editing, and proof-reading of the 
arranging loans out to other institutions and loans Dutch and Flemish Painting catalogue written by 

in for exhibition or consideration for acquisition. Professor Jane Hutchison were the primary publica- 

The Registrar does not maintain personnel records tions which were administered. 

or records of equipment other than works of art in Assistance in the instruction of students enrolled 

this particular collection. Other collections of art in the Museum Training and Connoisseurship course 

works exist throughout the University of Wisconsin was given in the applicable areas of inquiry. 

system, but these are inventoried separately from Two conferences were attended: a seminar pre- 

the Elvehjem Art Center collection. sented by the Association of Art Museum Directors, 

182 objects were registered during the past fiscal Fine Arts Insurance Committee, at the Metropolitan 
year. These objects are listed individually in Section | Museum of Art on October 18, 1973—and the 

Three and an assemblage is illustrated in Section meeting of the Fine Arts Insurance Committee on 

Four. The inventory accomplished each May is the following day; as well as the annual meeting of 

another time-consuming activity of the Registrar. the American Association of Museums in Fort 

Included in this particular listing are all accessioned — Worth, Texas, from June 2-6, 1974. 

works and the respective valuations for insurance— John Stuart Hopkins 

all of which are under constant scrutiny for signifi- Registrar/ Assistant to the Director 

cant changes. 

Extensive research was carried out on numerous 

objects in the collection as well as on objects under 

consideration for the collection. One of the most 

interesting projects was made possible by a pur- 

chase grant from the Charles E. Merrill Trust through 

which the initiation of a modern design collection 

has been made possible. A group of outstanding



Curator of the Prints and Drawings, Carlton E. Overland, 

gives a tour of the Mayer Print and Drawing Center 

to a group of Friends of the Elvehjem Art Center. 

Print and Drawing Collection SESE SE Cte 5 

Ot RRC ORR SR 

The past year has been an active one for the Mayer Pas st) 
Print and Drawing Center in the areas of exhibitions, 

acquisitions and conservation. Seven exhibitions 5 

were held in the Mayer Gallery: two rental shows ig : 

(Contemporary Photography Since 1950 and Wayne : fo Pia 

Thiebaud Graphics, 1964-1971), the Art Department Gen AABN f a 

Faculty show, and four exhibitions featuring various i cena : a 
aspects of the permanent collection. Three of the _ 

latter were focused on recent acquisitions to the . ~ WM, Basses 
collection. In addition, a program of displaying 

more of our graphics holdings has been undertaken 

by hanging selections of drawings in several niches 

of the Brittingham Galleries and rotating selections graphic conservation department of the Lakeside 

of prints in the Whyte Lounge. Press in Chicago—were six Indian miniature paint- 

The marked growth of the graphics collection in ings from the Watson Collection, the set of Piranesi 

the last twelve months has resulted in considerable etchings previously referred to, and a drawing by 

time having been devoted to researching, cataloging Ker-Xavier Roussel. In addition, a further step of 

and matting new works. One hundred prints and preventive maintenance was undertaken with the 

drawings were added to the permanent collection installation of a thymol chamber. Thymol vapors 

and these reflect the overall balance of the acquisi- kill active mold and mildew, major enemies of 

tion program. Fifty prints given by Mr. and Mrs. paper, and serve as a deterrent to further growth of 

Herbert C. Lust and a suite of eight prints by War- these organisms which cause staining and embrittle- 

rington Colescott, a gift of the artist, considerably ment of paper. A regular program to thymolize the 

augmented the contemporary print collection. At entire graphic collection is underway. 

the same time, there were significant additions in It is to be hoped that the activity of the past year 

the area of Old Master graphics. Notable among points to an increasing rate of growth in the future 

these were the first woodcut by Albrecht Durer to for the Mayer Print and Drawing Center. 

enter the collection; drawings by Giulio Romano, Carlton E. Overland 

Jean-Baptiste Oudry, and Jean-Baptiste Greuze; and Curator of Prints and Drawings 

a set of twenty-eight etchings by Giovanni Battista 

Piranesi. Also, four drawings given by Mr. and Mrs. 

Stuart P. Feld added to the collection of American 

graphics. This boom in acquisitions served as the 

impetus to publishing a revised checklist of prints 

and drawings which is intended to provide students, 

faculty and visitors with a handy guide to our 

graphics holdings. 

In the field of conservation, continuing efforts 

have been made to restore and maintain the condi- 

tion of the collection. In the past year, works in 
need of major treatment—which were sent to the
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Elvehjem Art Center Council Friends of the Elvehjem Art Center 

Formed in 1972, the Elvehjem Art Center Council is The membership increased from 681 reported a year 

composed of men and women who meet twice ago to 764 in 1973-1974, a growth rate of 12%. This 
each year at the museum to review activities of the gain was the result of a campaign to interest new 

Elvehjem Art Center, to hear reports from its com- members. Volunteers from the Membership Com- 

mittees, and to recommend improvements in mittee spoke to various civic groups, were inter- 

museum programs. One of its primary purposes viewed on television and radio, and manned 

throughout its existence is the establishment of an information booths at community events. 

Endowment Fund of at least 2.5 million dollars A questionnaire soliciting members’ ideas on how 
which will provide for the continuing growth of the _ the organization could best be of service to them 
permanent collection through regular, annual finan- —_ was distributed to “Friends” attending the June 10, 

cial support. Contributors in 1973-1974 to our 1973 buffet dinner. In response to their suggestions 

Endowment Fund are listed in the following pages, the Elvehjem Art Center expanded existing oppor- 

and we express our deepest gratitude to these tunities and inaugurated new programs for the 

generous donors for their support. members’ enjoyment. 

Last year the Endowment Fund grew to $487,000. Private openings were held on weekend evenings 

It now provides a modest income each year for the —_ since these were the most convenient times for 
purchase of works of art by utilizing the interest most members. “Friends” were invited to four pre- 

earned on the principal. The first acquisition of the view receptions in 1973-1974 for the Edward Hop- 

Endowment Fund was the superb woodcut by per, the Far East, Paintings from Midwestern Univer- 
Albrecht Diirer, The Virgin as Queen of the Angels, _ sity Collections, and the Department of Art Faculty 
illustrated in Part Four of this Bulletin. This print exhibitions. Music appropriate to each of the first 

sets a high standard for future acquisitions, and it three exhibitions was performed in the galleries 

demonstrates beautifully the direction we feel the during the previews. 

Endowment Fund should pursue. The Elvehjem Art Center initiated its first series of 

We welcome two new members to the Council, behind-the-scenes tours for “Friends.” This series 
Mrs. Edward C. Jones and R. T. Johnstone, who began in September with a tour of the Kohler Art 
were appointed by Chancellor Edwin Young in Library given by William C. Bunce, Librarian; con- 
1973-1974. We record with regret the resignation of tinued in January with the Mayer Print Center, con- 

Dr. Joseph Gosman due to other commitments and ducted by Carlton Overland, Curator of Prints and 
travel demands, and we appreciate his service on Drawings; and concluded in May with the Conser- 

the Council. vation Lab and Painting Storage Room, led by Henry 

Richard R. Teschner Behrnd, Conservator-Craftsman. These tours were 
Chairman, 1973-1974 limited to 15 members, allowing a more relaxed and 

personal exchange of information. We were very 

pleased with the success of this series and it will be 

repeated yearly. 

During this past year, membership cards were 

given to all “Friends.” The presentation of this card 

will identify members at the museum's sales desk 

and entitle them to a 10% discount. It will also be 

used for entry to special events and preview open-



Niki Hicks acquaints visitors with the Friends of the 

Elvehjem Art Center organization. 
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ings as well as a library card for the Kohler Art orchestra in the Paige Court while others viewed 

Library. the exhibition. We will continue to celebrate each 

On June 2, 1974 the Elvehjem Art Center hosted exhibition year with a special event. 

a tea dance for “Friends” in conjunction with the Niki Merrigan Hicks 

opening of the Rare Porcelain exhibition. Those Membership Secretary 

present enjoyed refreshments and dancing to an



Indian paintings and sculpture are seen in the 

New Acquisitions from the Far East exhibition. 

Exhibitions, 1973-1974 

June 10—August 29, 1973 

Antique English Silver: The Folger’s Coffee 

Collection 

et lil 1 ‘ July 6-August 15, 1973 
a 3 ie ie | , Prints by Alfred Sessler 

| August 18-September 23, 1973 

Contemporary Photography Since 1950 

September 10—October 21, 1973 

Edward Hopper 

September 27—November 25, 1973 

Wayne Thiebaud Graphics, 1964-1971 

November 5, 1973—January 6, 1974 

New Acquisitions from the Far East 

November 29, 1973—January 27, 1974 

Graphics of the 60s & ’70s 

January 21—March 3, 1974 i 

Paintings from Midwestern University Collections: 

17th-20th Centuries 

February 1—March 10, 1974 

Schongauer to Callot: Old Master Graphics from 

the Permanent Collection 

March 24—May 12, 1974 

Department of Art Faculty Exhibition 

May 17-June 30, 1974 

Piranesi and Ancient Rome 

June 3—August 11, 1974 

Rare Porcelain: European and Oriental Export



The opening night of the Department of 

Art Faculty exhibition. 
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Unknown Artist, French, Empire Style 

One of a Pair of Armchairs, c. 1810-1820 

Mahogany with upholstery, 37”H., 22”W., 19”D. 
Gift of Irving Schwerké, 1972.57.1, 2 

j i ag jeer Conservation and Restoration 

« : me : : y eda Conservation of the permanent collection is a con- 

t St pit tinuing effort. Our budget includes an amount each 

i Ma ats at year for treatment of works of art, and the museum 
i Bot (eth is received a grant of $10,000 in 1973-1974 from the 

i id he 4 i National Endowment for the Arts for emergency 

} f a bY conservation. We have reduced substantially the 

( Fe t be tia number of objects in urgent need of treatment, and 

j i only a few works remain in this category. 

uv We are pleased to report that conservation and 

> restoration of the entire group of icons is now con- 

cluded, a project that involved much skilled work 

, So by conservators and a substantial portion of our 
} oe x: - a aa ; ~ budgeted funds for conservation. A number of our 

basset objects were repaired and treated in our conserva- 
2 8 tion laboratory including stained glass panels, 

id 5 porcelain, frames for paintings, and several paint- 

2 $ ings requiring minor attention. 

=o fee The following works of art were cleaned, restored, 

or treated in the past year: 
=a i 

Bi peilnk eo : 
a | GA hee Icon, St. John Chrysostom, 37.1.5 

ge a Icon, Virgin Mary, 37.1.6 
ee es ee a Icon, St. John the Baptist, 37.1.7 

ap ee \Seae od ‘gan ; mes Icon, The Miraculous Draft of Fishes, 37.1.17 

ay OO — & ste Icon, St. John the Evangelist, 37.1.19 

ok Nees Icon, St. Theodore the Tyro, 37.1.18 
Icon, The Virgin of the Mantle, 37.1.8 

Icon, Christ’s Descent into Hell, 37.1.10 

Icon, The Descent into Hell, 37.1.13 

Theodor van Thulden, Justice and Abundance, 

58.4.5 

G. Schalcken, attrib. to, Magdalen Praying, 13.1.24 

Philip van Dyck, Two Women at a Window, 

13:15. 

Carlo Maratti, School of, The Holy Family, 13.1.28 

Unknown American, Portrait of William H. Davis, 

1973.143 

INDIAN MINIATURE PAINTINGS 

Gujarat, Watson Cat. no. 84, 1972.48



Van Thulden, Theodor, Flemish (Antwerp), 1606-1669 

Justice and Abundance, 1667 

Oil on canvas, 53”H., 63/2"W. 
Gift of Mr. and Mrs. Marc B. Rojtman, 53.4.5 
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Mughal, Watson Cat. no. 15, 1972.44 DRAWINGS 
Pahari, Watson Cat. no. 235 K-X. Roussel, Mythological Subject, 65.1.4 

Gujarat, Watson Cat. no. 86 PRINTS 
Mewar, Watson Cat. no. 93 G. B. Piranesi, Antichita Romane . . ., 1974.6.1-28 

Indo-Persian, Siwash Going Through Flames, DECORATIVE ARTS 

1972.54 French, Pair of Armchairs, 1972.57.1,2 

American, Tea Table, 1972.56



Students sketching in the galleries. 

maaUE oop =~ Education Program 
Bie Sy ate ~ 

+ The Elvehjem’s museum education department has 

had a busy and interesting year. With the help of 

A the volunteer docents, we provided museum tours, 

| Bae presented lectures, and widely expanded our 

FY 9 iJ educational activities. 

i il 4 Since the docents have an integral role in the 

-_ "20s museum, they are provided with considerable in- 

< “A am mn A formation about the museum collection. Because 

thirty-six docents chose to continue serving the 

museum, no new docents were sought this year. 

Replacing the training lectures were detailed work- 

sheets—covering major areas of the collection— 

which each docent was required to complete. 

Monthly meetings were held to inform docents of 

current exhibitions and gallery changes. 

In order to make our tours more interesting for 
both the tour group and the docent, we have been 

encouraging groups to select topics for their tours. 

Asa result, many of this year’s tours dealt with 

special subjects. We have developed sets of slides 

on different subjects for use by teachers and the 

slides are well used. The most successful slide sets 

are based on comparisons which lead the group 

selectively through the entire museum, thus satisfy- 

ing the teacher’s desire for students to see the 

whole museum and our desire to teach in greater 

depth. Nearly 6,400 people (almost 5,000 of them 

children and young adults) toured the museum with 

docent guides this year. 

Our most innovative project this year, which 

attracted national attention, has been the develop- 

ment of a newspaper about the museum, written 

for children, by children. Again, each issue of the 

newspaper had a focus—ancient art and mythology, 

Asian Indian art, a comparison of faces in art, and 

an exploration of art and music. These newspapers 

have not only been thoroughly rewarding for the 

docents and university students involved in the 

production, but also the individual children doing 

the writing, illustrating and editing have developed 

a love for the museum and its treasures. Teachers



A docent familiarizes children with the collection 

during a tour. 

who subscribed to our newspapers have been using 

them for art appreciation, social studies, and the 

teaching of reading. The publishing of the papers 5 

was primarily supported by funds from adult tour 

fees and by subscriptions for multiple copies. i 

The fifteen-minute gallery lectures at noon on N 

weekdays, called mini-lectures, have been con- 

tinued this year. They range from introductory lec- 5s Z 

tures on current exhibitions and new acquisitions to ar Ge ’ } 

stories about paintings and comparisons of works ‘ {25 

of art. In addition to mini-lectures, we sponsored N > . s / 

weekly Sunday afternoon programs of gallery lec- Ly GS 

tures by professors from the English, History, Clas- Hie ~~ 
sics, Art History, and Related Arts departments ; Wy — 

of the university. With the help of the Music de- PE H p ; 
partment, we arranged a number of well-attended 

gallery concerts during the second semester. We 

experimented with public tours in foreign languages 

and with short noon-time gallery concerts. Public 

response was excellent. We planned a variety of 

television programs centered on the museum col- 

lection, some of which the docents helped to pro- 

duce. Our current project is to write short topical 

summaries of works of art in the museum, which 

will be available in various galleries for the inter- 

ested museum-goer. We are continuing to develop 

and enrich the educational facilities of the Elvehjem 

so that the museum can be exciting and meaningful 

to our wide range of patrons. 

Virginia Merriman 

Curator of Education
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Lectures, Seminars, and Conferences Department of Theatre and Drama 

“Theatre Research and Museums in Britain’ 

These events on art-related subjects were free to October 26, 1973 

the public and advertised as broadly as possible. Emilio vedova, Visiting Artist 

When advance notice was sufficient, announce- 
H Department of Art 

ments were entered in the monthly calendars sent October 29, 1973 

to Friends of the Elvehjem Art Center as part of ; 

their museum membership. David Diao, Visiting Artist 

Richard Artschwager, Visiting Artist- ae oe 

Department of Art 

July 17, 1973 Afro-American Studies Department 

Wilson Engel, Lecturer eee 

NEH Summer Seminar for College Teachers i 

“Portraiture in English Art 1350-1525: A Reflection Alvin Pini, Visiting Artist 

on Changing Values” Department of Art 

July 19, 1973 November 7, 1973 

Professor Luis Pericot Garcia, Professor Emeritus, Wisconsin Archaeological Society Lecture 

University of Barcelona “Ethnology of Peru’”’ 

“Iberian Prehistoric Art” November 9, 1973 

September 10, 1973 . . . 
Walter Spink, University of Michigan 

Professor Russell Merritt, Communication Arts “Guises of the Gods: Art in India and the West’”’ 

“Intolerance: D. W. Griffith’s Folly” November 15, 1973 

September 18, 1973 2 nth i iat 
Eric Hoglunderik, Visiting Artist 

Afro-American Studies Department Department of Art 

National Conference of Artists Regional Meeting November 15, 1973 

September 29-30, 1973 . . 
Professor Robert Browning, Birkbeck College, 

Professor Reinhold Heller, University of Pittsburgh London, England 

“Edvard Munch’s The Scream” “Athens in the Middle Ages” 

October 12, 1973 November 28, 1973 

Wisconsin Archaeological Society Lecture Department of East Asian Languages and Literature 

“Mummies and Magic” Lecture and demonstration on Chinese Calligraphy 

October 19, 1973 and Painting 

, . November 29, 1973 
Afro-American Studies Department 

Visiting Artist Professor Frank Horlbeck, Department of Art History 

October 24, 1973 Lecture 

’ i January 31, 1974 
Walter Nottingham, Allen Lecture Series, 

Department of Related Art Professor Robert Beetem, Department of Art History 

October 25, 1973 Lecture on the nineteenth-century paintings in the
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exhibition “Paintings from Midwestern University Professor Richard Proctor, 

Collections” University of Washington, Seattle 

February 7, 1974 Allen Lecture Series, Department of Related Art 

” . “Patt Design’ 
Professor John E. Coleman, Cornell University ‘ oe 

“Coming of the Greeks in the Bronze Age” PUte 

February 8, 1974 Afro-American Studies Department 

Visiting L 
June Leaf, Visiting Artist aan. ans, 

Department of Art ae 

February 12, 1974 Professor T. H. Tsien, University of Chicago 

AT OmAmnericanistidies DepariTient “Papercraft and Uses of Paper in Chinese Culture” 
ee 

Visiting Lecturer roc 
February 13, 1974 Professor James E. Packer, Northwestern University 

Gaiy BOWer. Visiting Artist “Roman Imperial Town Planning in the Near East: 

De a, Nt 8 Baalbek, Jerash, and Palmyra” 

5 April 19, 1974 
February 19, 1974 

idn Bayon, Visiti 
Stella M. Newton, Allen Lecture Series, Department Stoel an Pano Using froresso 
SeRelatealae? at the University of Texas 
February 19. 1974 “Colonial |bero-American Art” 

ee April 22, 1974 
John S. Groseclose, Lecturer i \ 

an 7 Afro-A 
Institute for Research in the Humanities Series TogAmedicalyotudics Depat ment 
“German Renaissance! Lecture on Contemporary African Art 

March 14, 1974 ae 

Kate Peck Kent, Allen Lecture Series, Department of Robert Cummings, Visiting Artist 
Related Art Department of Art 

March 18-19, 1974 April 25, 1974 

Robert Hudson, Visiting Artist Abert Paley, Visiting Artist 
Department of Art Department of Art 

March 26, 1974 April 26, 1974 
National Council on Education and the Ceramic Arts Peter Plagens and Walter Gabrielson, Visiting Artists 

Department of Art Department of Art 

March 29-30, 1974 April 29, 1974 

Ruth Morrissey 

“Period Furniture at the Elvehjem” 

March 31, 1974 

Ross Taggart, Senior Curator, 

Nelson Gallery—Atkins Museum, Kansas City 

“The Message of Ceramics” 

April 1, 1974
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Kohler Art Library News and Publicity Program 

The rapid acquisition of important and difficult-to- The publicity program for 1973-1974 was similar to 

find materials has made the last year exciting for that of the previous year in aiming at local, national 

the Kohler Art Library. In addition to the routine and international coverage. The Madison and Wis- 

acquisition—through carefully monitored automatic — consin communities—of which the University is a 

arrival programs—of scholarly publications of North = major component—continues to be the primary 

America, Europe and Asia, Samuel H. Kress Founda- _ focus of our publicity program. Because the 

tion funds made it possible for the library to pur- Elvehjem is one of only a few museums in Wiscon- 

~ chase 4,000 English and continental exhibition and sin with expanding general collections of art, the 

gallery catalogues from the post World War II museum has an importance that goes beyond uni- 

period. This single-purchase collection is significant, versity lines. New acquisitions at the Elvehjem are 

not only by reason of the period which it covers, of national and international interest—not only to 

but also because it fills a very noticeable lacuna in people who might want to visit the museum to see 

the library’s collection. them—but to museum curators, collectors and 

An equally exciting addition to the collection, one — scholars who may have a special interest in a 

which holds special import for the entire university recently acquired work of art. News of our acquisi- 

since it is cross disciplinary, is the gift from Mrs. tions is carried regularly in Art Journal, Museum 

Bertha Kitchell Whyte of an almost complete collec- | News, Antiques, Oriental Art and Gazette des Beaux 

tion of the works—literary, historical and social— Arts, all of which have an international circulation. 

illustrated by the very prolific Cruikshanks. The Furthermore, through national publicity the 

collection is especially delightful because it is com- Elvehjem is able to reach scattered alumni and 

prised almost exclusively of first editions, first states, friends of the University of Wisconsin, many of 

some in original wrappers, some in elegant nine- whom are potential donors. 

teenth century calf bindings. This year nineteen press releases were sent out on 

62,618 readers used the library and, from the current exhibitions, evening lectures, special pro- 

collection of 61,000 catalogued volumes, withdrew grams, tours and events in addition to three press 

34,493 volumes for home use. These are increases releases on new acquisitions. Three features were 

of, respectively, 26.32%, 9.96% and 25.83%. The written for the Madison papers; and one, which 

library receives currently 297 periodicals. will be published this summer, was written for 

William C. Bunce Design Magazine. Many of these releases led to 

Chief Librarian reviews of current exhibitions in Wisconsin dailies 

as well as to requests for additional information for 

stories in national journals. One of the features was 

on a Sunday afternoon harpsichord recital which 

drew over 1,600 people to the museum. 

Our plans to expand our efforts with local tele- 

vision stations took an unexpected and rewarding 

turn. | was asked by the new cable television station 

in Madison to do a series of half-hour shows inter- 

viewing Madison area and University artists in the 

TV studio. Virginia Merriman also was asked to pre- 

pare four slide talks on special aspects of the collec-



Catherine Brawer interviews Eleanor Moty during the 

filming of a half-hour cable television show covering 

the Art Department Faculty exhibition. 

tion that would be of interest to a television audi- Bay ooh : : ] re 
ence. After having completed twelve shows, all of ee aa ak ie ep eee, 
which were due to be erased after they were aired : POE Gas eG S4 
twice so that the cable station could re-use the . 

tapes, we received a matching grant from the 

Wisconsin Arts Board to purchase video-tape cas- 

settes onto which the tapes could be transferred 

and thus begin an audio-visual library at the 
Elvehjem. The tapes will now be available to 

docents, high school students and teachers, and 

university students, as well as to the artists who 

donated their time to make them. 

We continued to work with WHA-TV, the Uni- 

versity station and local PBS affiliate, and made a 

series of ten mini-lecture fillers on the collection 

and a half-hour program on the UW-Madison Art 

Department Faculty Exhibition. WHA-Radio has 

prepared three interview shows made with Elvehjem 

staff members and guests during the course of the 

exhibitions this past year. We continue to send 

slides and information to television and radio sta- 

tions so that they can include Elvehjem exhibitions 

as part of their public service announcements. 

Catherine C. Brawer 

Publicity Coordinator



Catherine Brawer examines ceramics with Joan Mirviss 

and Andrea Song, two members of the 1973-1974 

Museum Training and Connoisseurship class. 

Ta Museum Training and Connoisseurship Course 

This year-long course was given for the third consec- 

- utive year, offering eight students the opportunity 

of participating in all phases of the museum’s 

aT | activities including exhibition installation; packing 

ae I and unpacking of art works; matting and framing of 

| H art works; preventive conservation of objects and 

I] restoration of frames; plus administrative, cura- 

torial, registrarial, and photographic sessions. The 

‘ S major project undertaken by the students this past 

- B= — year was researching the Liebman ceramics col- 

2 A E -) lection under the guidance of Catherine Brawer, 

See bi Tn ar -—=~ curator of that collection. 

= — << de In the area of connoisseurship, the class went on 

SS , field trips to two private collections, to the State 

d Historical Society of Wisconsin and twice to the 

; Chicago Art Institute—once to visit Alfred Jakstas, 

Painting Conservator and once to visit Dr. Harold 

Joachim, Curator of Prints and Drawings. Addi- 

tional expertise was provided by Professor James 

Watrous of the Art History Department on drawing 

techniques, by Professor Bruce Breckenridge of the 

Art Department on ceramic techniques, and by 

Ross Taggart, Senior Curator of the Nelson Gallery 

in Kansas City, on the Liebman Collection. 

Students enrolled in the course during 1973- 

1974 were: Adrienne Goodman, Deborah Frumkin, 

Donald Harter, Robert Kerr, Joan Mirviss, James 

O'Connell, Andrea Song, and Yoav Spicehandler.



Purchase Funds Gifts 

July 1, 1973-June 30, 1974 July 1, 1973-June 30, 1974 

Anonymous Funds D. Frederick Baker 

Class of 1943 Gift Fund Dr. and Mrs. Lewis Balamuth 

Class of 1947 Gift Fund Warrington Colescott 

Class of 1948 Gift Fund Elisabeth M. Drey 

Endowment Fund Mr. and Mrs. Stuart P. Feld 

Fairchild Foundation Fund Vernon and Sandra Hall 

Mary A. Grant Fund Kohler Art Library 

Mark H. and Katherine E. Ingraham Fund Mr. and Mrs. Herbert C. Lust 

Charles E. Merrill Trust Fund Dr. and Mrs. Abraham Melamed 

Pi Beta Phi Fund Henry Starker 

James and Helen K. Stein 

Dr. and Mrs. William L. Waskow 

Mrs, Earnest C. Watson f 

John B. Whyte 

Mrs. Malcolm K. Whyte



Long-Term Lenders 

July 1, 1973-June 30, 1974 Mr. and Mrs. Fredrick E. Sherman 

Abbott Laboratories Mrs. Earnest C. Watson 

Anonymous Lenders Klaus Westphal 

Mrs. Eva Badura-Skoda 

The Art Institute of Chicago 

Mr. and Mrs. John C. Cleaver 

Albertine Hermina Elema 

Allert Elema 

Allert Martinus Elema 

Kors Teunis Elema 

Reneko Doewes Elema 

Mr. and Mrs. Arthur J. Frank 

The State Historical Society of Wisconsin 

Frank R. Horlbeck 

Mr. and Mrs. Ellis E. Jensen 

James Jensen 

Mrs. Earl W. Quirk 

Mr. and Mrs. Robert M. Rehder 

Mr. and Mrs. Eric Rothstein 

Ralph Sandler



Acquisitions 

July 1, 1973-June 30, 1974 Sculpture 

Paintings Unknown Artist, African, Dan-Ngere 

Face Mask (Dan Type), late 19th-20th centuries 

Butor, Melvin F., American, 1930- Carved wood, 8%” H., 542” W. 

Eastern Star, 1972 Bequest of Henry Starker, 1973.39 

Acrylic image with reflective polyester, plexiglas 

cover, 25%” H., 25%" W. 
: 4 Unk Artist, E i i 

Charles E. Merrill Trust sean tisty Esyptian, SaagaranOld Kingdom, 

Soe Fragment of a Relief from the Tomb of Ptahhetep 

Krai [eX ‘ 91-1971 I, c. 2350-2310 B.C. 

mau Ss Karl, American, 1891— Carved limestone with traces of pigment, 2472” H., 
Portrait of Henry Starker 63/4” W 

fj in gi : 
= lane oe i aoe i Class of 1948 Gift Fund purchase, 1973.141 
equest of Henry Starker, 1973.38 Hlustration 3 

Kord, Victor G., American, 1935— 

Untitled, 1973 
c 4 D i WwW. | 

Acrylic on canvas, 108” H., 108” W. rawings and Watercolots 

an it Trust Fund purchase, 1974.3 Bacon, Henry, American, 1839-1912 

dstauen Clam Gatherers at Etretat 

Wat i 1276” H., 
Long, Richard, American, 1940- s ercolor Bon pepe 2/2 

Olav V RN, 1973 oa 
. ' @ Ks Gift of Mr. and Mrs. Stuart P. Feld, 1973.138 

Pencil and acrylic on paper, 27” H., 35” W. iach ne 

Charles E. Merrill Trust Fund purchase, 1974.4 

McGarrell, James, American, 1930- Cikovsky, Nicolai, American, 1894— 

Watch, 1962 Self-Portrait 

Oil on canvas, 68%” H., 75%" W. Ball-point pen and ink on paper, 5” H., 444” W. 

Gift of Dr. and Mrs. Abraham Melamed, 1973.90 Gift of Mr. and Mrs. Stuart P. Feld, 1973.145 

Illustration 2 

S , Dorothy, A ican, 1927— 
Unknown Artist, American Soe Seete TAIN NatES 

Rortrait of William H. Davis, c. 1810 Pencil on paper, 12s" Hy 9he” W. 

SO pane eet Seat Gift of Mr. and Mrs. Stuart P. Feld, 1973.142 
Gift of Mr. and Mrs. Stuart P. Feld, 1973.143 7 . : = 

Unknown Artist, probably Flemish Greuze, Jean-Baptiste, French, 1725-1805 

The Greek King (Caspar, King of Tartus), after Young Artist at a Drawing Board, c. 1756-1757 

Rubens, 17th century Brown ink and wash on paper, 9/8” H., 672” W. 

Oil on canvas, 25” H., 19” W. Class of 1943 Gift Fund purchase, 1973.139 

Gift of Elisabeth M. Drey, 1974.10 Illustration 5
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Hale, Phillip Leslie, American, 1865- Brockhurst, Gerald L., British, 1890- 

Studies for Portrait of a Lady Noémi, 1926 

Pen and ink on paper, 10%” H., 8” W. Etching, 7%.” H., 4%” W. 

Gift of Mr..and Mrs. Stuart P. Feld, 1973.144 Gift of Dr. and Mrs. William L. Waskow, 1974.13 

Oudry, Jean-Baptiste, French, 1686-1755 Burkhardt, Hans, American, 1904— 

Roe and Stork Suspended from a Tree-Branch, Untitled, 1967 
c. 1721 Lithograph, 1934” H., 2846” W. 

Red chalk on paper, 107s” H., 8/8” W. Gift of Mr. and Mrs. Herbert C. Lust, 1973.44 

Class of 1947 Gift Fund purchase, 1973.140 Colescott, Warrington, American, 1921- 

Illustration 6 Histories—Colescott’s USA (Title Page; The First 

Romano, Giulio (Giulio Pippi), Italian, 1499-1546 Thanksgiving; George Washington Meets Betsy Ross, 
She-Goat Nursing Two Faun Children, c. 1525-1528 But Too Late; 1814: The British Burn Washington, 
Quill pen and bistre ink with wash on paper, 5” H., D.C.; God Speaks to Joseph Smith; Secretary Seward 

9%" W. Buys Alaska; William Randolph Hearst Declares 

Anonymous Funds purchase, 1973.147 War on Spain; J. Edgar Hoover at The Biograph 

Illustration 7 Theater), 1973 
Mixed intaglio, various dimensions 

Gift of Warrington Colescott, 1973.37.1-8 

Prints Illustration 8 

Cottingham, Robert, American, 1935- 

Antreasian, Garo Z., American, 1922—- Fox, 1973 

Untitled, 1970 25-color lithograph, 2078” H., 201%” W. 
Serigraph, 23” H., 23%” W. Charles E. Merrill Trust Fund purchase, 1974.9 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.40 Illustration 9 

Badmin, S. R., British, 1906- Cuevas, Jose Luis, Mexican, 1933- 

Swinbrook Bridge “Cuevas’ Comedies,” Title Page, 1971 

Etching, 356” H., 556” W. Serigraph and lithograph, 2244” H., 297s” W. 

Gift of Dr. and Mrs. William L. Waskow, 1974.15 Giftiof Mr and Mrs. Herbert Lust, 1973-45 
Baj, Enrico, Italian, 1924- Damer, John F., American, 1938- 

Ubu Poster (Venezia Mostra Baj), 1971 Pee eLe tities agit, ee in 
i Ba Hand-colored lithograph, 24” H., 31%2” W. 

Ofer sie Ee 7aa\ Charles E. Merrill Trust Fund purchase, 1974.1 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.41 ‘ i 

Diirer, Albrecht, German, 1471-1528 

Bechtle, Robert, American, 1932— The Virgin as Queen of the Angels, 1518 

The Palm Tree, 1969 Woodcut, 11°%” H., 8%” W. 
Lithograph, 30%" H., 22%” W. Endowment Fund purchase, 1973.136 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.42 Illustration 10 

Boyle, Keith, American, 1930- Fried, Robert S., American, 1937— 

Triskelion Between Time and Space, 1971 

Lithograph and serigraph, 23%” H., 223%” W. Serigraph, 2742” H., 2136” W. 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.43 Gift of Mr. and Mrs. Herbert C. Lust, 1973.46
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Gloeckler, Raymond L., American, 1928- Lee-Hankey, William, British, 1869-1952 

Big Biker, 1971 Resting 

Wood engraving, 1136” H., 81%” W. Etching and drypoint, 878” H., 4"%6" W. 

Charles E. Merrill Trust Fund purchase, 1974.2 Gift of Dr. and Mrs. William L. Waskow, 1974.14 

Gordin, Sidney, American, 1918- Martin, Fred, American, 1927— 
Untitled Nosegays for Lovers, 1967 , 

Serigraph, 2246” H., 30%” W. Color lithograph, 22%” H., 30” W. 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.47 Gift of Mr. and Mrs. Herbert C. Lust, 1973.54 
McCormick, Harry, American, 1942- 

Hayter, Stanley William, British, 1901— Untitled 

Window, 1970 Lithograph, 27” H., 2034” W. 
Color etching, 18%” H., 23%” W. Gift of Mr. and Mrs. Herbert C. Lust, 1973.55 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.48 McCormick; Harry, American, 1942- 

Hayter, Stanley William, British, 1901— Untitled 
Eros, 1970 Lithograph, 27” H., 20"%6” W. 

Etching, 23%” H., 18%” W. Gift of Mr. and Mrs. Herbert C. Lust, 1973.56 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.49 Melchert, James, American, 1930- 

Untitled 
Hopfer, Daniel, German, 1470-1536 Serigraph, 30” H., 22%” W. 

Martin Luther as an Augustinian Friar, 1523 Gift of Mr. and Mrs. Herbert C. Lust, 1973.57 
Etching on iron plate, 9%” H., 6%” W. i 
Class of 1947 Gift Fund purchase, 1973.137 Natkin, Robert, American, 1930- 
Illustration 11 Steps 

Lithograph, 31” H., 24” W. 

Ikeda, Masuo, Japanese, 1934— Gift of Mr. and Mrs. Herbert C. Lust, 1973.64 

Some Town Without a Name Natkin, Robert, American, 1930- 
Lithograph and serigraph, 21/8” H., 26” W. Apollo 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.50 Serigraph, 30%” H., 24%” W. 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.65 
Ikeda, Masuo, Japanese, 1934— 
Atter Dinner—A Natkin, Robert, American, 1930- 

Lithograph and serigraph, 20'%6” H., 26” W. Grid 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.51 Lithograph, 30%" H., 22%” W. 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.66 

Ikeda, Masuo, Japanese, 1934— Natkin, Robert, American, 1930- 
Behind the Garden Fisidi Mouse | 

Lithograph, 22'%6" H., 1734” W. Lithograph, 287%” H., 2476” W. 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.52 Gift of Mr. and Mrs, Herbert C. Lust, 1973.67 

Kanemitsu, Matsumi (Mike), American, 1922- Natkin, Robert, American, 1930- 

San Francisco 38, 1968 Field Mouse II 

Serigraph and lithograph, 30%” H., 2236” W. Lithograph, 3136” H., 24” W. 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.53 Gift of Mr. and Mrs. Herbert C. Lust, 1973.68
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Neri, Manuel, American, 1930- Pla Narbona, José, Spanish, 1928- 

Couple of Girls, 1967 Act Il, 1969 

Serigraph, 30” H., 22/8” W. Serigraph and lithograph, 223” H., 30/8” W. 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.69 Gift of Mr. and Mrs. Herbert C. Lust, 1973.60 

Oliveira, Nathan, American, 1928- Pla Narbona, José, Spanish, 1928- 

Miramar I1, 1969 Act IV, 1969 

Lithograph, 30” H., 22¥4” W. Lithograph, 22%” H., 30%” W. 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.70 Gift of Mr. and Mrs. Herbert C. Lust, 1973.61 

Parker, Raymond, American, 1922— Pla Narbona, José, Spanish, 1928— 

Untitled Act V, 1969 

Serigraph, 223%” H., 30” W. Serigraph and lithograph, 30%” H., 2242” W. 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.71 Gift of Mr. and Mrs. Herbert C. Lust, 1973.62 

Parker, Raymond, American, 1922- Pla Narbona, José, Spanish, 1928— 

Untitled Act VI, 1969 

Serigraph, 223” H., 3014” W. Serigraph and lithograph, 223” H., 30%” W. 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.72 Gift of Mr. and Mrs. Herbert C. Lust, 1973.63 

Parker, Raymond, American, 1922- Ramos, Mel, American, 1935- 

Untitled Fly Catcher, 1969 

Serigraph, 22%” H., 3074” W. Photo silkscreen and lithograph, 26” H., 20” W. 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.73 Gift of Mr. and Mrs. Herbert C. Lust, 1973.74 

Pearlstein, Philip, American, 1924- Ramos, Mel, American, 1935— 

Girl on Orange and Black Mexican Rug, 1973 Eagle Beaver, 1969 
Five-color lithograph, 24%2” H., 34” W. Photo silkscreen and lithograph, 26” H., 20” W. 

Charles E. Merrill Trust Fund purchase, 1974.8 Gift of Mr. and Mrs. Herbert C. Lust, 1973.75 

Ilustration 12 Ramos, Mel, American, 1935— 

Piranesi, Giovanni Battista, Italian, 1720-1778 Pelicana, 1969 inet a 
Roman Antiquities of the Time of the Republic and Photo silkscreen with embossing, 28%" H., 22%” W. 
of the First Emperors (Antichita Romane de’Tempi Gift of Mr. and Mrs. Herbert C. Lust, 1973.76 

della Repubblica e de’Primi Imperatori), 1748 Ramos, Mel, American, 1935- 

Etching, various dimensions Balled Eagle, 1969 

Transferred from the Kohler Art Library, 1974.6.1-28 Photo silkscreen and lithograph, 2798” H., 22%” W. 

Illustration 13 Gift of Mr. and Mrs. Herbert C. Lust, 1973.77 

Pla Narbona, José, Spanish, 1928- Ramos, Mel, American, 1935- 

Act 1, 1969 Judy and the Jaeger, 1969 
Serigraph and lithograph, 22/2” H., 30%” W. Photo silkscreen and lithograph, 27%” H., 22%” W. 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.58 Gift of Mr. and Mrs. Herbert C. Lust, 1973.78 

Pla Narbona, José, Spanish, 1928- Ramos, Mel, American, 1935- 

Act II, 1969 Annie and the Auk, 1969 

Lithograph, 2012” H., 2672” W. Photo silkscreen and lithograph, 28%” H., 22%” W. 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.59 Gift of Mr. and Mrs. Herbert C. Lust, 1973.79
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Ramos, Mel, American, 1935- Secunda, Arthur, American, 1927— 

Ravin’ Rita, 1969 Starry Night 

Photo silkscreen and lithograph, 20” H., 26” W. Lithograph, 297” H., 22¥8” W. 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.80 Gift of Mr. and Mrs. Herbert C. Lust, 1973.88 

Ramos, Mel, American, 1935— Tchakalian, Sam, American, 1929- 

Curassow, 1969 Fuzz, 1967 

Photo silkscreen and lithograph, 22/2” H., 28/8” W. — Serigraph and lithograph, 30%” H., 2274” W. 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.81 Gift of Mr. and Mrs. Herbert C. Lust, 1973.89 

Ramos, Mel, American, 1935- Visscher, Claes Jansz., the younger, Dutch, 1586— 

Dove Tail, 1969 1652 

Photo silkscreen with embossing, 25'%” H., 20” W. Landscape Number 6 (after ‘Landscape with Jupiter 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.82 and Ganymede,” by Boetius Adams Bolswert), 1620 

Rembrandt Van Rijn, Dutch, 1606-1669 Engraving, 4%” H., 6%” W. 
The Pancake Woman, 1635 Gift of D. Frederick Baker, 1974.11 

Etching, 4%4” H., 3” W. 

Gift of Dr. and Mrs. William L. Waskow, 1974.12 Medals 

Illustration 14 

Remington, Deborah, American, 1930- Pisanello, Antonio Pisano, called, Italian, c. 1395- 

Untitled, 1968 eS 
Serigraph, 28%” H., 20%” W. John VIII Paleologus, Byzantine Emperor (obverse) ; 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.83 Emperor oniiorsepacid\teverse))) Igy s(139 
Cast bronze, 3'%” Dia. 

Rosenquist, James, American, 1933-— 1973.111 

Cold Light, 1971 j 
Ten-color lithograph, 22%” H., 30%” W. Pisanello ae : I 
Charles E. Merrill Trust Fund purchase, 1974.7 Filippo Maria Visconti, Duke of Milan (obverse); 

‘ ‘ Mountainous Landscape with Duke on Horseback 
Ruvolo, Felix, American, 1912- (reverse), c. 1441 

Samson and Delilah Cast bronze, 37” Dia. 
Lithograph and serigraph, 30/6” H., 22%” W. 1973.112 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.84 

Pisanello 

Secunda, Arthur, American, 1927— Gianfrancesco Gonzaga |, Marquess of Milan 

Encounter (obverse); Marquess in Armor on Horseback 
Lithograph, 22%.” H., 30%” W. (reverse), c. 1439-1444 
Gift of Mr. and Mrs. Herbert C. Lust, 1973.85 Cast bronze, 3%.” Dia. 

Secunda, Arthur, American, 1927— 1973.113 

Objects on the Beach Illustration 15 

Lithograph and serigraph, 30%” H., 22%” W. Bisanello 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.86 Cecilia Gonzaga, Daughter of Gianfrancesco | 
Secunda, Arthur, American, 1927— (obverse); Landscape with Innocence and Unicorn 

Fireball (reverse), 1447 

Serigraph, 30%6” H., 22%.” W. Cast bronze, 33” Dia. 

Gift of Mr. and Mrs. Herbert C. Lust, 1973.87 1973.114
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Pisanello Matteo de’Pasti 

Leonello d’Este, Marquess of Ferrara (obverse) ; Sigismondo Malatesta, Lord of Rimini (obverse); 

Blindfolded Lynx on a Cushion (reverse), 1444 Castle of Rimini (reverse), 1446 

Cast silver, lead, or bronze with high tin content, Cast bronze, 33” Dia. 

254” Dia. 1973.122 

1973.115 Matteo de’Pasti 

: Isotta degli Atti (obverse); Elephant (reverse), 1446 

Pisanello Cast bronze, 31/2” Dia. 
Condottiere Niccol6 Piccinino (obverse); A Female 1973.123 

Griffin (reverse), c. 1441 
Cast bronze, 312” Dia. Laurana, Francesco, Italian, c. 1420-c. 1502 

1973.116 Louis XI, King of France (obverse); Concordia 

Wearing a Cuirass (reverse), c. 1465 

Pisanelle Cast bronze, 342” Dia. 

Sigismondo Pandolfo Malatesta, Lord of Rimini 1973:124 

(obverse) ; Sigismondo in Armor (reverse), c. 1445 Andrea di Nicold da Viterbo, Italian, active 1464— 

Cast bronze, 342” Dia. 1475; and Emiliano Orfini da Foligno, Italian, 

19733117 active 1460-1470 

Pope Paul II in Public Consistory (obverse); Christ 

Pisanello in Glory (reverse), 1466-1467 

Alfonso V, King of Aragon and Sicily (obverse) ; Struck bronze with traces of gilt, 3%” Dia. 

Eagle with Birds of Prey (reverse), 1448-1449 1973.126 

Cast bronze, 4%” Dia. Sangallo, Francesco da, Italian, 1494-1576 
1973.118 Maquette for a Medal of Elena Marsuppini da 

Sangallo (obverse only), 15512 

Pisanello Terracotta, 3%” Dia. 
Lodovico Gonzaga III, Marquess of Mantua 1973.127 

(obverse) ; Marquess in Full Armor (reverse), 1447— Sperandio of Mantua, italian, & 1425-e. 1805 

1448 ‘ 
; me Andrea Barbazza of Messina (obverse); Fame 

Cast silver, 334” Dia. 
1973.119 (reverse), 1479 

Cast bronze or electrotype, 4%” Dia. 

it 1973.128 
Matteo de’Pasti, Italian, active 1441-1467 

Benedetto de’Pasti, Canon of Verona (obverse); Sperandio of Mantua 
Young Man Shooting an Arrow (reverse), before Carlo Grati, Noble of Bologna (obverse); Grati in 

1446 Armor Kneeling at a Cross (reverse), c. 1485 

Cast bronze, 3/2” Dia. Cast bronze, 43” Dia. 

1973.120 1973129) 

Boldt, Giovanni di Pasqualino, Italian, active 1454— 

Matteo de’Pasti 1473 

Leone Battista Alberti, the architect (obverse) ; Giovanni Boldt (Self-Portrait) (obverse); Nude with 

Winged Eye in Laurel Wreath (reverse), 1446-1450 Faith and Penitence (reverse), 1458 

Cast bronze, 3%” Dia. Cast bronze, 334” Dia. 

1973:121 1973.130
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Boldt, Giovanni di Pasqualino Ceramics 

Filippo Maserano (obverse); Arion on a Dolphin 

(reverse), 1457 Spanish, Hispano-Moresque Style 

Cast bronze, 2"%6”" Dia. Bowl, c. 1400-1450 

1973.131 Tin-glazed earthenware with gold lustre decoration, 
Aan aati, 

Niccold Fiorentino, Attributed to Niccol6 di Forzore a eee: : 
er A Gift of Dr. and Mrs. Lewis Balamuth, 1973.146 

Spinelli, called, Italian, 1430-1514 iuswaien 76 

Giovanna Albizzi Tornabuoni (obverse); Giovanna 

as Venus the Huntress (reverse), 1486-1500 

Cast bronze, 27” Dia. Indianvatt 

1973.134 

Niccold Fiorentino PAINTINGS 
Maria Poliziana (obverse); Constancy (reverse), Orissan Style, 18th-19th century 

before 1500 Devi Slaying the Buffalo-demon, 1973.16 

Cast bronze, 2%” Dia. Ink on 3 palm leaves strung together, 434” H., 
1973.135 ke” W. 

Unknown Artist, perhaps Giancristoforo Romano Mughal Style (Jahangir Period), c. 1610 

(c. 1465-1512), Italian The hoopoe, 1973.17 
Alfonso | d’Este, Duke of Ferrara (obverse) ; Gouache and gold on paper, 1078” H., 736” W. 

Lucrezia Borgia (reverse), 1502-1505 Illustration 17 

Cast bronze, 242” Dia. 
1973.125 Mughal Style, mid-17th century 

A Noble and Holy Man, 1973.18 
Unknown Artist, Italian, Florence Drawing with wash on paper, 47%” H., 2%” W. 

Girolamo Savonarola (obverse); City, Holy Spirit, 

Hand with Dagger (reverse), before 1498 Mughal Style, late 17th century 
Cast bronze, 1's” Dia. A Lady with a Wine Cup, 1973.19 

1973.132 Gouache with gold on paper, 5%” H., 3” W. 

Unknown Artist, Italian Mughal Style, probably late 17th century 

Jesus Christ (obverse); St. Paul (reverse), 1492-1500 Geese Near a Stream, 1973.20 
Cast bronze, 3%6” Dia. Ink with gold and wash on paper, 7/2” H., 4%" W. 

1973.133 Mughal Style (probably Lucknow), late 18th century 

Gifts of Vernon and Sandra Hall Princess with Attendants in a Palace, 1973.21 

Stencil with watercolor on paper, 16” H., 95” W. 

Mughal Style, late 18th century 

A Prince, Hunting, Meets a Lady, 1973.22 

Gouache and gold on paper, 7%” H., 1172” W. 

Mughal Style, late 18th century 

Portrait of the Third Imam, Hazrat Hussain, 

1973.23 

Gouache and gold on paper, 11” H., 6%” W.
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Mughal Style, late 18th century Rajasthani Style (Marwar), c. 1725-1750 

An Equestrian Portrait, 1973.24 Lady with Attendants in a Palace Garden, 1973.36 

Gouache and gold on paper, 852” H., 6” W. Gouache and gold on paper, 10%” H., 6” W. 
Illustration 18 . 

Gifts of Mrs. Earnest C. Watson 

Mughal Style, late 18th century 

Ragin? Nata, 1973.26 SCULPTURE 

Gouache and gold on paper, 5%” H., 3%” W. Central India, late Gupta Period, late 6th-early 7th 

Mughal Style, 18th century century 
A Pair of Birds, 1973.27 Kubera, God of Wealth 
Ink on deer membrane, 6%” H., 8%” W. Carved red sandstone, 22/4” H., 1417/2” W. 

Gift of James and Helen K. Stein, 1973.15 

Mughal Style, late 18th century Illustration 19 

A Black Buck, 1973.25 

Gouache on paper, 71/2” H., 5%” W. 
Pre-Columbian Ceramics 

Mughal Style (probably Kashmir), early 19th century 

Boatmen Approaching a Man Seated on a Pedestal per, North Coast, Highland Inca Style, 1450-1532 
in the Center of a Lake, 1973.28 ; i Aryballos, 1973.91 

Silver, gold, and gouache on paper, 8%” H., 372” W. Pottery painted black onicream, 6” Ht. 

Mughal Style, probably late 19th century Peru, Chimu, 1000-1450 

A Hunting Scene, 1973.29 * oe Squash Effigy Vessel, 1973.92 
Ink, wash, and gold on paper, 58” H., 8%" W. Blackware pottery 542” H. 

Mughal Style, inscriptions late 18th century, Peru, Chimu, 1000-1450 

paintings 20th century | . ; Bean-shape Vase, 1973.93 
Three Folios from an Unidentified Manuscript, Blackware pottery, 7%2” H., 956” L, 

1973.30-32 

Gouache, ink, and gold on paper, 8/2” H., 6%” W. Peru, Chimu, 1000-1450 

Vase with Two Handles, 1973.94 
Mughal Style, 20th century, ; Blackware pottery, 9” H. 

A Mughal Emperor Reviewing Animals, 1973.33 

Gouache and gold on paper, 7%.” H., 57/2” W. Peru, Chimu Tradition, Colonial Period, 16th century 

Human-head Effigy Vase, 1973.95 
Deccani Style, early 17th century Blackware pottery, 64/4” H. 

A Lady Pouring Wine (Obverse), 1973.34a Gifts of John B. Whyte 

A Yogint (reverse), 1973.34b 

Gouache and gold on paper, (obverse) 65” H., Peru, Mochica, 100-700 

35/8” W.; (reverse) 51/4” H., 21%” W. Figurine, 1973.96 

Pottery, 7%” H. 
Rajasthani Style (Bundi), late 17th-early 18th 

century Peru, Mochica, 100-700 

Ragin? Dhanasri, 1973.35 Figurine, 1973.97 

Gouache and gold on paper, 7%” H., 4/2” W. Pottery, 6%” H.
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Peru, Mochica, 100-700 Peru, Chimu, 1000-1450 

Figurine, 1973.98 Double-spout and Bridge Vessel, 1973.110 

Pottery, 5/2” H. Redware pottery, 45/4” H. 

Peru, Mochica, 100-700 Gifts of Mrs. Malcolm K. Whyte 

Figurine, 1973.99 

Pottery, 472” H. 

Peru, Mochica, 100-700 

Figurine, 1973.100 

Pottery, 334” H. 

Peru, Mochica, c. 500 

Owl Effigy Vessel, 1973.101 

Pottery, 8” H. 

Peru, Early Chimu, c. 1000 

Duck Effigy Whistling Vessel, 1973.102 

Pottery, 6'%6" H. 

Peru, Chimu, 1100-1400 

Hunchback Effigy Vessel, 1973.103 

Blackware pottery, 8/4” H. 

Peru, Chimu, 1000-1450 

Human-head Effigy Vessel, 1973.104 

Blackware pottery, 834” H. 

Peru, Chimu, 1000-1450 

Vessel with Human Effigy Neck and Plain Body, 

1973.105 

Blackware pottery, 52” H. 

Peru, Chimu, 1000-1450 

Handle to Vessel with Mold-made Figure, 1973.106 

Pottery, 4%” H. 

Costal Ecuador, 500 B.C.—500 A.D. 

La Tolita Hollow Female Figurine, 1973.107 

Pottery, 43” H. 

Peru, Chimu, 1000-1450 

Double-spout and Bridge Vessel with Crayfish Effigy, 

1973.108 

Blackware pottery, 6” H. 

Peru, Chimu, 1000-1450 

Bowl with Animal Effigy Handles, 1973.109 

Blackware pottery, 212” H., 47%” Dia.



Illustration 1 

Kord, Victor G., American, 1935— 

Untitled, 1973 
Acrylic on canvas, 108”H., 108”W. 

Charles E. Merrill Trust Fund purchase, 1974.3 
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Illustration 2 

McGarrell, James, American, 1930- 

Watch, 1962 

Oil on canvas, 68 1/8” H., 75 3/16" W. 
Gift of Dr. and Mrs. Abraham Melamed, 1973.90 
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Illustration 3 
Unknown Artist, Egyptian, Saqqara, Old Kingdom, 

Dynasty V 
Fragment of a Relief from the Tomb of Ptahhetep II, 

c. 2350-2310 B.C. 

Carved limestone with traces of pigment, 241/2"H., 6%” W. 

Class of 1948 Gift Fund purchase, 1973.141 
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Illustration 4 

Bacon, Henry, American, 1839-1912 

Clam Gatherers at Etretat 
Watercolor and pencil on paper, 12 7/8”H., 16 3/16" W. 
Gift of Mr. and Mrs, Stuart P. Feld, 1973.138 
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Illustration 5 

Greuze, Jean-Baptiste, French, 1725-1805 

Young Artist at a Drawing Board, c. 1756-1757 

Brown ink and wash on paper, 9¥”H., 6/2” W. 

Class of 1943 Gift Fund purchase, 1973.139 
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Illustration 6 

Ouadry, Jean-Baptiste, French, 1686-1755 

Roe and Stork Suspended from a Tree-Branch, c. 1721 

Red chalk on paper, 1078"H., 8%” W. 
Class of 1947 Gift Fund purchase, 1973.140 
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Illustration 7 

Romano, Giulio (Giulio Pippi), Italian, 1499-1546 

She-Goat Nursing Two Faun Children, c. 1525-1528 

Quill pen and bistre ink with wash on paper, 

5"H., 978" W. 

Anonymous Funds purchase, 1973.147 
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Illustration 8 
Colescott, Warrington, American, 1921- 

The First Thanksgiving (from Histories—Colescott’s USA), 

1973 

Mixed intaglio, 30 1/16"H., 22 3/8” W. 

Gift of Warrington Colescott, 1973.37.2 
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Illustration 9 

Cottingham, Robert, American, 1935— 

Fox, 1973 

25-color lithograph, 20 7/8" H., 20 15/16” W. 

Charles E. Merrill Trust Fund purchase, 1974.9 
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Illustration 10 

Direr, Albrecht, German, 1471-1528 

The Virgin as Queen of the Angels, 1518 

Woodcut, 11 3/16”H., 8 3/8” W. 

Endowment Fund purchase, 1973.136 
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Illustration 11 

Hopfer, Daniel, German, 1470-1536 

Martin Luther as an Augustinian Friar, 1523 

Etching on iron plate, 9%" H., 6/8” W. 
Class of 1947 Gift Fund purchase, 1973.137 
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Illustration 12 

Pearlstein, Philip, American, 1924— 

Girl on Orange and Black Mexican Rug, 1973 

Five-color lithograph, 2472"H., 34”W. 
Charles E. Merrill Trust Fund purchase, 1974.8 
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Illustration 13 
Piranesi, Giovanni Battista, Italian, 1720-1778 

Arch of Trajan in Ancona (from Roman Antiquities of the 

Time of the Republic and of the First Emperors), 1748 

Etching, 5%"H., 10%" W. 

Transferred from the Kohler Art Library, 1974.6.28 
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Illustration 14 

Rembrandt Van Rijn, Dutch, 1606-1669 

The Pancake Woman, 1635 

Etching, 4%"H., 3”W. 
Gift of Dr. and Mrs. William L. Waskow, 1974.12 
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Illustration 15 
Niccolo Fiorentino, attributed to (Niccolo di Forzore 

Spinelli), Italian, 1430-1514 

Medal of Giovanna Albizzi Tornabuoni (obverse); 
Giovanna as Venus the Huntress (reverse), 1486-1500 

Cast bronze, 278” Dia. 

Gift of Vernon and Sandra Hall, 1973.134 
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Illustration 16 

Spanish, Hispano-Moresque Style 

Bowl, c. 1400-1450 

Tin-glazed earthenware with gold lustre decoration, 

2 5/16"H., 12 5/16” Dia. 

Gift of Dr. and Mrs. Lewis Balamuth, 1973.146 
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Illustration 17 

Mughal Style (Jahangir Period), c. 1610 
The hoopoe 

Gouache and gold on paper, 107"H., 7%” W. 
Gift of Mrs. Earnest C. Watson, 1973.17 “ 
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Illustration 18 

Mughal Style, late 18th century 

An Equestrian Portrait 

Gouache and gold on paper, 8%"H., 6”W. 

Gift of Mrs. Earnest C. Watson, 1973.24 
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Illustration 19 

Central India, late Gupta Period, late 6th-early 7th century 

Kubera, God of Wealth 

Carved red sandstone, 22¥%"H., 144/2”W. 

Gift of James and Helen K. Stein, 1973.15 
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Elvehjem Elvehjem Staff 

Art Center Art Center 

Council Docents, Administration 

Oe alae Millard F. Rogers, Jr., Director 

Joyce Bartell Betty Alexander eile iN Peon pocetary - 
Mattin Below Sharon Baker Niki Merrigan Hicks, Secretary, Friends of the 

i Elvehjem Art Center 
Sue K. Feld Camilla Barnes f is : 
‘Arthurs Frank Virginia Botsford Catherine C. Brawer, Publicity Coordinator 

Newman T. Halvorson Sandra Bound 

Alexander Hollaender Marilyn Bownds Curatorial 

Herbert M. Howe Paula Bunch Arthur R. Blumenthal, Curator (on leave)* 
R. T. Johnstone Louise Clark John Stuart Hopkins, Registrar/ Assistant to the 
Patricia Johns Catharine Conley Director 

Helen Jones Jane Eisner Carlton E. Overland, Curator of Prints and Drawings 

Earl C. Jordan Sara Fellman Michael H. Drought, Museum Assistant 

Stephen C. Kleene Kathleen Green Henry A. Behrnd, Conservator-Craftsman 
Robert E. Krainer Lois Hagstrom David M. Spradling, Photographer 

Harold Kubly Dorothy Holden Virginia Merriman, Curator of Education 
D. Richard Mead Elizabeth Hughes 

Hope Melamed Ann Kotch 

Carl W. Moebius Patricia Laird Senay 
Joann G. Moser Elizabeth Lewis Sigrid E. Olson, Manager 

Earl Morse Joan Maynard Barbara L. Gardner, Receptionist 

Bryan Reid, Jr. Virginia Merriman Grace E. Argall, Receptionist 

Robert B. Rennebohm Helene Metzenberg Virginia Botsford, Receptionist 

Millard F. Rogers, Jr. Ruth Morrissey Patricia B. Laird, Receptionist 

Irving Shain Jean Mueller Mary K. Maxson, Receptionist 

Richard R. Teschner, Chairman Elaine Nadler Ellen H. Sinaiko, Receptionist 

Carl Steiger Carmen Peck Trina L. Bartimer, Receptionist 

Gordon R. Walker Donna Peterson 

James Watrous Jane Pizer Kohler Art Library 

Jane Werner Watson Fran Rall 
Nina Rogers William C. Bunce, Chief Librarian 

Miriam Sacks Louise Henning, Assistant Librarian 

Art Accessions Committee Julie Segar Lisabeth L. Lovitt, Typist 
Susan Stanek Bruce Rutan, Library Assistant 

Herbert E. Howe Velma Stauffer Jeffery Jackson, Library Assistant 

Frank R. Horlbeck Esther Trautmann Nancy Hohl, Clerk 

Larry J. Junkins Margaret Walker 
Robert E. Krainer Shirley Weisbrod Building 

Millard EsRogers,|r,/Chaitman’ | Betty Wendland George Rodefer, Maintenance Mechanic 

Donald Bartz, Security Supervisor 

William L. Clark, Security Officer 

John Gardner, Security Officer 

Richard Hegg, Security Officer 

Clair Irvin, Security Officer 

*(to June, 1974)



Nordahl Johnson, Security Officer 

Lyle Kahl, Security Officer 

Ed Schwenn, Security Officer 

Theodore Tyler, Security Officer 

Joyce Austin, Custodian 

Ann Imhoff, Custodian 

Joseph Spatola, Custodian



Friends of the Elvehjem Art Center 

(July 1, 1973-June 30, 1974) 

Nancy J. Abelmann Bettina Bjorksten Judith Chevedden 
Donald B. Abert Blake Blair Peter Coe Christianson 
Walter R. Agard Florence G. Blake B. Ciplijauskaite 

Hazel Alberson Richard L. Blamey Morris T. Claman 

Marcy Albin Joanna Bleakley Analoyce E. Clapp 

George J. Albright Family Randal Bloch Mrs. Harry H. Clark 

George J. Alfano Mr. and Mrs. Duane L. Block John C. Clauder 

Martha B. Allen Nathan S. Blount Paul D. Cleary 

Mary N. Allen Josephine C. Blue Prof. and Mrs. M. B. Clinard 
Dr. and Mrs. Robin Allin Carl A. Boedecker Family Mrs. L. M. Cline 

Judith L. Amerell Eugenie M. Bolz Mrs. Thomas E. Coleman 

Mr. and Mrs. Don Anderson Mr. and Mrs. Robert M. Bolz Mary Collins 

Herbert N. Anderson Family Prof. and Mrs. Roger W. Boom Diane T. Colvin 

Steven D. Anderson Mr. and Mrs. R. H. Boothroyd Thomas H. Combs 

Calla A. Andrus Gladys L. Borchers Mr. and Mrs. Gordon R. Connor 

Lydia B. Arden David J. Borsuk Francis W. Connors 
Grace Argall Luiz Carlos Bouéres Mrs. Wm. Cooley, Jr. 

Dorothy E. Arnold Lyle M. Bracker Family Ted Cosmides 

Mr. and Mrs. Frederick B. Arps Joseph C. Bradley Frank J. Costa 

Mr. and Mrs. Richard Askey Earl W. Brandenburg James J. Cottington 

John T. Atwood Leo Branovan Eleanor H. Cox 

Barbara J. Bacher Walter A. Bresette Isabel M. Craig 

Dennis Baker Dr. and Mrs. George H. Bresnick Mary C. Crichton 

Dr. and Mrs. Lewis Balamuth Alma L. Bridgman Mrs. C. H. Crownhart 

Constance M. Baldwin Prof. and Mrs. R. A. Brink Janet Cumming 

Mrs. Henry Baldwin Mrs. H. H. Brittingham Mrs. Taylor Curtis 

Mr. and Mrs. Ira Baldwin Abby Brogden Mr. and Mrs. James Dahlberg 

Dr. Betty Bamforth Kenneth E. Brost Joyce W. Dana 

Edith Bangham Mrs. Don Brouse Roger A. Dana 

Norda E, Bardwell Perry S. Brown Olive Bell Daniels 

Janet D. Barland Judge and Mrs. Timothy Brown Liz Dannenbaum 

Dr. and Mrs. H. P. Barnes B. L. Browning Catherine Davis 

Dorrit A. Barney Robert and Nancy Bruce Lois E. Debbink 

Eileen M. Barrett Patti Lou Bruha Joyce De Lago 

Tait S. Barrows Charles Buckeridge Bradley J. Delaney 

Mr. and Mrs. Gerald Bartell Robert A. Buerki, Jr. A. G. De Lorenzo 
Tom W. Bartelt Mr. and Mrs. Harry S. Bugbee Susan A. De Noble 

Mr. and Mrs. Richard A. Bauer Mr. and Mrs. Richard R. Burgess Jean Deuss 

John A. Beck Ellen Burke Joel Deutsch 
Dr. and Mrs. Norman Becker Elaine B. Burns Ruth Dickie 
Mrs. R. R. Bedker George T. Burrill Family Jess O. Dizon 

John J. Bednar Lawrence D. Burroughs Emily P. Dodge 

Milton S. Bedusek Patricia L. Bussian Prof. Madeleine Doran 

Tom Beecher Mr. and Mrs. Philip F. Butler Marcea Doremus 
Mr. and Mrs. Charles A. Behrens Mary Lou Byers Harriet Dorrans 

Henry A. Behrnd Family Judge and Mrs. William D. Byrne R. H. Dott, Jr. 

Justice and Mrs. Bruce Beilfuss John and Helene Byrns Anna M. Doudlah 
Dolores Belardi Katherine C. Cain Mary E. Dougherty 

Martin P. Below Ruth Calden Edmund H. Drager, Jr. 

Fredric A. Benedict Prof. and Mrs. Eugene N. Cameron Bernice E. Draper 

Maxine Bennett, M.D. Stephen F. Canfield D. R. Dresselhuys 
Mr. and Mrs. ’M. C. Benninger Ellen M. Carlson Elisabeth Drey 

Bonnie Lee Bentz Kenneth D. Carlson Family Lucile Dudgeon 

Kathy M. Berg C. M. Carney, M.D. Margaret C, Du Rose 

John A. Berge Vernon G. Carrier Mrs. Russell J. Dymond 

D. T. Berman Family Rose M. Caruso Ruth M. Dyrud 

Kathy Berns Gladys L. Cavanagh Sally H. Eager 

Julius Bernstein Jane Y. C. Chang Mrs. Marvin E. Ebel 

Mitchell Berzowski Prof. and Mrs. Thomas Chapman Elizabeth M. Ebert 

Jean H. Billings Richard E. Chase Mr. and Mrs. Mark Eccles 

Lynn E. Birge Evonna M. Cheetham Clarence W. Eckmann



Dorothea Edwards Hugh C. Gillen Louise K. Henning 

Mr. and Mrs. Donald M. Eiler Betty Gillingham Doris Herbst 

Mr. and Mrs. Walter P. Ela Dr. Frederick Glaser Family Mrs. Henry Herman 

Romaine H. Ellingson Ruth B. Glassow Geneva B. Herolz 

Armin Elmendorf Margaret Gleason Gwendolyn D. Herron 
Dr. and Mrs. Wallace Elmslie May C. Gleason Patricia A. Hess 
Mrs. Conrad Elvehjem Gregory J. Godbout Edward L. Heuring 

Conrad Engsberg Family Thomas G. Godfrey Mr. and Mrs. R. D. Hevey 

Elsbeth Epstein Elmer A. Goetsch S. Richard Heymann 

Prof. and Mrs. Leon Epstein James and Diane Goetz Clarence R. Hicks 

Margarette L. Erdman Paul and Dolores Gohdes Roger R. Hinkley 

Nancy A. Erdman John L. Goldman Mrs. F. P. Hixon 

David S. Ernst Dr. and Mrs. Michael Goode Mrs. W. D. Hoard, Jr. 
Robert M. Esch Nancy M. Goodfriend Helen B. Hobart 
Glen G. Eye Debbi Goodman Joseph Hobbins 

Anna D. Faber Dr. and Mrs. Edgar Gordon Elizabeth Hoeffel 

Edward L. Falstad Michael N. Gould Patricia Hoff 
James G. Fanslau Whitney Gould Mr. and Mrs. George Holcomb 

Edward R. Farber Douglas Grant Agnes S. Holdahl 

Mary M. Farley Richard H. Graves Mr. and Mrs. Alexander Hollaender 

Mr. and Mrs. Thomas J. Farley Mr. and Mrs. Gregory Graze Thomas R. Holman 

Linda Farmer Ruth E. Green Mr. and Mrs. Robert Holsen 
Mr. and Mrs. David Fellman Linda Greenberg Edward D. Holst 

Charles H. Fenske Joseph K. Greene Joyce E. Holthaus 

Josephine Ferguson Mrs. L. S$. Greene Emma S. Holtkamp 

Shelley Ferreri Charlotte Greenspan Carl A. Hoppert 

Mr. and Mrs. John D. Ferry Nancy R. Greenway Robert J. Horen 

Edna H. Findlay Gary and Kathleen Gresl Barnett Horowitz 

Michael Fitzsimmons Mr. and Mrs. Thomas Greville Mr. and Mrs. J. David Horsfall 
Carol Fleishauer Raymond C. Groth O. A. Hougen 

Virginia Foerster Corwin C. Guell Arthur Hove, Jr. Family 

Dr. Roger Folstrom Mrs. Gordon Gunderson Mr. and Mrs. Herbert M. Howe 

Prof. and Mrs. James A. Fosdick Eleanor P. Gundlach John M. Howington 
R. Elaine Found Jeremy Haar John V. Hummel 

Gail Arnold Fox Ann S. Haberstroh Thelma Humphrey 
Thomas A. Fox William J. Hagenah Marilyn S. Hurwitz 

Edith S. Frank Lois E. Hagstrom Grace lacolucci 

Mr. and Mrs. James Fransen Sandra Hall Gladys S$. Imm 

Lowell Frautschi Lawrence E. Halle Mr. and Mrs. Mark H. Ingraham 
Walter A. Frautschi Mr. and Mrs. Newman T. Halvorson Jaya G. lyer 

Mr. and Mrs. Benjamin J. Free John B. Hames Mr. and Mrs. Hartley H. Jackson 

Marc P. Freiman Mrs. Harry Hamilton Edward M. Jacobs 

Rolland L. Freitag Florence P. Hammond Gertrude M. Jacobs 

David R. Friedman Audrey Handler Lois J. Jacobs 

Jane B. Friedman Mr. and Mrs. Joel F. Handler Louella Jacobs 

Carol M. Front Richard W. Hanke Carl W. Jahn 

Vicki A. Fuszard Bernard J. Hankin William L. Jambrek 

Morton L. Futterman Margaret Ellen Hanson Dr. and Mrs. Donald R. Janicek 
Audrey D. Gabrovic Thomas R. Harder Dr. and Mrs. Lloyd F. Jenk 

Mrs. Joseph Gamroth Mrs. Gordon E. Harman Dr. and Mrs. Ellis Jensen 

Mr. and Mrs. George F. Gant Prof. and Mrs. Julian Harris Jean L. Jensen © 

Eleanor K. Gardiner Mr. and Mrs. Wilfred J. Harris Patricia H. Johns 
Lawrence Gardner Turner Harshaw George C. Johnson 

Doris B. Garey Mr. and Mrs. Henry C. Hart Mr. and Mrs. George H. Johnson 

E. T. Gargan James S. Hartman June Johnson 

Richard and Kristine Garrigan Jean P. Hayes Karen F. Johnson 

Fanny Garver David and Loni Hayman Rosemary Johnson 

Francis E. Gehin Tamar L. Head R. T. Johnstone 

Morris |, Gerner James W. Heegeman Family Virginia Joke 

Robert N. Gershan Michael J. Heilman Mr. and Mrs. Edward C. Jones 

Mrs. Elmer R. Gesteland Evan P. Helfaer Evelyn M. Jones 

Louise M. Gibson Jean M. Helliesen Barbara M. Kaerwer 
Hulda R. Gieschen William C. Helmle Edward T. Karlson 

Laurence T. Giles, M.D. Kelly Henderson Gladys D. Kauffman 

Edna B. Gilkey Mr. and Mrs. Duane Hendrickson Glacia R. Kautz 

Mildred K. Gill S. K. Heninger, Jr. Kearney & Trecker Foundation



Sohnia S. Keidan Philip A. Levy E. Wayne Merry 

Bruno Keller Mr. and Mrs. Samuel F. Lewis Mr. and Mrs. Robert L. Metzenberg 

Joseph W. Kemnitz Dr. and Mrs. Luther E. Lindner Gale Wayne Meyer 

Mr. and Mrs. Martin J. Kennedy Angeline G. Lins Dr. Glenn A. Meyer 

Rosemary A. Kenny Dr. and Mrs. Thomas V. Lloyd III Margaret D. Meyer 

Eldora E. Keske William and Mary Lloyd Dewey G. Meyers 

Joan B. Kessler Prof. and Mrs. Martin B. Loeb Fredrick A. Meythaler 

Robert M. Kingdon Thomas H. and Anne Gerth Logan Dr. Howard E. Michaels 

Mr. and Mrs. B. E. Kline Sarah Longenecker Dr. and Mrs. William S. Middleton 
Robert B. Klopman Mrs. Marion M. Lord Gladys B. Miller 
Larry M. Kneeland Barbara Lorman James A. Miller Family 

Nancy W. Knight John and Nancy Lott Judith A. Miller 
Margaret I. Knowles Lawrence Lundy Kay Miller 

Philip L. Koch Douglas W. Lyons Ruth V. Minar 

Steven E. Koch Genevieve Mac Farlane Mr. and Mrs. John E, Mitchell 
Robert E. Koehler Ilse B. Mack Martha L. Mitchell 
Martha Kohl, M.D. Mrs. Floyd J. Mackey Mr. and Mrs. Carl W. Moebius, Jr. 

Donna J. Kolonko Mr. and Mrs. Irwin Maier Robert H. Mohr 
James P. Koltes Cynthia Mandl Doris B. Mohs 

Mr. and Mrs. Raymond J. Koltes Claire Mangasarian Dr. Frederic Mohs 

William C. Komsi Mr. and Mrs. Dan Manix Margaret E. Monroe 

Mary Kopp Karl M. Mann Mr. and Mrs. Thomas H. Moran 

Allan R. Koritzinsky Margaret E. Mapes Edward W. Morehouse 

Norma B. Koshalek Mr. and Mrs. Julius Marks, Jr. Dorothy S. Morgan 

Hope Koski Mary Ella Marshall Mrs. Kenneth B. Morley 
A. M. Kotch Mr. and Mrs. R. H. Marshall Margaret Joy Morris 

Ellen Kowalczyk Thomas J. Martens Dr. and Mrs. John F. Morrissey 

Mr. and Mrs. Robert Krainer Ada N. Martin Carl M. Mortensen Family 

Joan M. Krager Marion E. Martin James and Elaine Morton 
Mr. and Mrs. Irving Kreutz. Dennis and Jennifer Mastricola Mr. and Mrs. Harland W. Mossman 

Mr. and Mrs. Carl H. Krieger MATC Art Department Arlie Mucks 

Prof. A. Y. Kroff Bernice A. Meteicka Mr. and Mrs. Eldon J. Mueller 
Herbert and Marjorie Krueger Helene Matsen Erna H. Mueller 

Patricia Krueger Esther M. Matthews Mr. and Mrs. Willard F. Mueller 
Ruth L. Krueger Rudy W. Matzke Mr. and Mrs. Charles A. Munkwitz 

Wabun C. Krueger Mr. and Mrs. Carl G. Mayer Mr. and Mrs. Alphonsus Murphy 

Beth Kubly John H. Mayfield Liz Murray 
Prof. and Mrs. Harold Kubly John M. Mayhew Prof. and Mrs. Gerald Nadler 
Emil B. Kuhe Mr. and Mrs, Edward J. Mayland Harald S. Naess 
Winifred Kunze Mary E. McAndrews Alice A. Nauts 

John B. Kupfer Dr. and Mrs. Wm. J. McAweeney Gerald A. Neath 

R. S. Kurtenacker Patricia E. McCall Sylvia B. Neick 
Mr. and Mrs. Omar N. Kussow Kathleen McCarthy Mrs. Delmar W. Nelson 

Gisela Kutzbach Katherine McCaul Mr. and Mrs. Harold Nelson 
Robert B. Kvavik Ruth H. McCauley Ordean G. Ness 
Charles P. La Bahn Bruce E. McCracken Shirley M. Newberger 

Dr. Amrum Lakritz John P. McCullough Mr. and Mrs. Eldon H. Newcomb 

Mr. and Mrs. Steven M. Lamon Tim H. McDonell Jack F. Newman 
Mrs. Wm. M. Lamont Margaret McDowell Gladys M. Nichols 

Mrs. O. F. Landkamer John N. McGovern Barbara M. Nieft 
Alvin S. Lane Hazel F. McGrath Ruth C. Noland 

Mrs. Rudolph E. Langer Narcissa McKinley Dr. and Mrs. E. J. Nordby 
Larry R. Lantis Family L. S. McKittrick Dale A. Nordeen 

Michael La Poff Barbara McNamee Carole L. Novick 
Nicholas R. Lardy Mary Ellen McNulty Dale and Helen O’Brien 

Vera G. Lathers Prof. Kirk W. McVoy James F, O'Connor 

William G. Lathrop D. Richard Mead Sam E. Ogle 

Virginia A. Law Gladys S. Meier John L. Okey Family 

Neal E. Lebow Dean S. Meiling James J. Oldani 

Diane Lee Dr. and Mrs. Abraham Melamed Susan Olden 
J. M. Lelchuk Mr. and Mrs. Charles P. Melcher Mrs. Howard Olsen 
Dorothy M. Leslie Mark C. Mendelsohn Darlene Olson 

Stephen A. Letts Raymond E. Menge Donald R. Olson Family 

Stella Leverson Germaine Mercier Edith M. Olson 
Arthur Levi Mr. and Mrs. Paul H. Merriman Sally C. Olson 

Dr. and Mrs. Jules D. Levin Virginia Merriman Sigrid E. Olson



Mrs. F. H. Orbison J. Ross Dr. and Mrs. Fredrick J. Stare 

Bernice Orchard Jeanette Ross Elliott R. Starks 
Warren N. Otterson Sophie Steiger Roth Mr. and Mrs. John C. Stedman 

William A. Ouweneel Robert L. Rothschild Adeline E. Steffen 
Mr. and Mrs. Oscar Overland Mrs. W. A. Rowlands Carl Steiger 

Mr. and Mrs. Russell H. Owen David Rozek Dr. and Mrs. Leonard |. Stein 
Dr. Asher R. Pacht Family Alma M. Runge Elizabeth Steinberg 

Lloyd Packer Ross G. Rusch Mr. and Mrs. Christian Steinmetz 

Mrs. Byron W. Paine Mr. and Mrs. Eldon Russell Richard R. Steinmetz 
Ruth A. Panosh Mr. and Mrs. Edwin B. Ruthman Mr. and Mrs. Frederick Stender 
Mr. and Mrs. Cedric M. Parker Dr. and Mrs. Allan Ryan Mrs. John Stephenson 

Prof. and Mrs. Kenneth H. Parsons Patrick D. Ryan Joanne A. Stern 

K. Patau i Jo Anne Ryback Robert H. Sternberg 
Mrs. Peter Paulson Yoshinari Sajima Helen Stevenson 

Richard A. Paulson Cathy Sallas Dr. Frank C. Stiles 
J. Russell Pavlat Linda Sallas Elizabeth A. Stoffel 
June C. Paynter Dr. and Mrs. Howard V. Sandin Nancy C. Stolz 
Dr. and Mrs. Douglas C. Pearce Dorothy Schar Barbara K. Streicker 

Mrs. C. R. Pearson Ilene Schechter Theodore Stresemann 
Mr. and Mrs. James K. Pease, Jr. Louise Scheer A. Rollin Striegl 

Frederick Pederson Frank J. Scheible Carol M. Strini 
Clara Penniman Syrena Schier Doris S. Stueck 

Linda Pepper Peter Schmitz Gary W. Stults 

Nicholas C. Peroff Robert Schoelkopf Charlotte Sullivan 

John W. Perschbacher Louise Schoenleber Christine L. Sundt 
Jean Petersen Donald H. Schultz Dr. Abraham Sunshine 

Gretchen Phair James A. Schwalbach Judy S. Svoboda 
Carol A. Philipps Dr. and Mrs. Walter R. Schwartz John D. Swanke 

Alice Piercy Herman C. Schwarz Edyth C. Swarthout 

Gilbert J. Plain Agnes M. Scott Howard A. Sweet 

Ruth L. Plakias Walter E. Scott Nile E. Sweet 
Doris H. Platt Merton M. Sealts, Jr. Pauline B. Sweet 
Sally Polzin Julie F. Segar Mr. and Mrs. Donald A. Taylor 

Robert C. Pooley Wilma A. Selenfriend Anne Terrio 
Robert K. Presson Anthony F. Seneca John V. Tews 

Michael and Darlene Preston Julie Sengbusch Pearl L. Thiessen 

Mrs. Robert B. Pride Dr. and Mrs. L. J. Seward Mrs. Frederick L. Thomas 
Charles E. Prieve Whitney N. Seymour Margaret A. Thompson 

Valencia N. Prock Irving Shain Mary Thurrell 

David J. Prohaska Mrs, J. L. Shaw Leo Tiefenthaler 
Charleen Propsom Helen Taylor Sheats Thomas R. Tiffany 

Gertrude S. Puestow Mr. and Mrs. Charles N. Shepard Natalie A. Tinkham 
Marie B. Pulvermacher June S. Sherkow Mrs. Richard Tinkham 
Donald R. Pusch Edward Shimon Ellen B. Toker 
Nancy A. Randolph Dorothy H. Shurtleff Layton E. Tollack 

Mary Ratcliffe Robert Siemann Thomas N. Tommet 

M. Rawles Arlene E. Silness Dr. Nick J. Topetzes 
Dr. and Mrs. Hans Reese Alan |. Silow Dr. and Mrs. John B. Toussaint 
Dr. and Mrs. L. F. Richdorf Edwin S. Sinaiko, M.D. Mrs. Arthur Towell 
Jon A. Rick Mr. and Mrs. Jerome Sinaiko Yvonne Town 

Margaret H. Rieman Margaret Singer Mr. and Mrs. Edwin Traisman 

Dr. and Mrs. N. W. Rieselbach Lorena D. Skinner Terence W. Trantow 
Mr. and Mrs. Robert M. Rieser, Jr. Joel and Carol Skornicka Mr. and Mrs. Arthur Trebilcock 

Edgar and Barbara Riewe Hildegarde M. Skyrm Thomas A. Tredwell 
Mrs. David R. Rittenhouse O. R. Slauson Joan Treis 
Maurice R. Ritz Mrs. Charles Sloan Mr. and Mrs. Glenn T. Trewartha 
Fred L. Roberto Muriel R. Sloan Mr. and Mrs. David M. Trubek 
Prof. and Mrs. Stephen Robinson Mr. and Mrs. Donald K. Smith John L. Tschernitz 

Robert J. Rodini Prof. and Mrs. Friedrich Solmsen Mr. and Mrs. John W. Ullrich 

Lois P. Roe Anne Sovish Gretchen Van Ert 
Mrs. Lester C. Rogers Victor D. Spark Suzanne Van Galder 

Hertha Rohloff David Spatola Catherine Van Gelderen 
George A. Ronsholdt Mr. and Mrs. Nathan J. Spector Mr. and Mrs. J. H. Van Vleck 

Joseph and Edith Rosenberg Foundation Mrs. Marion A. Sperry David L. Vander Meulen 

Dr. Wilbur E. Rosenkranz Family Mr. and Mrs. James F. Spohn Norman and Miriam Vanderwall 

Hilary Ross Susan Stanek Thomas J. Varney



Mr. and Mrs. R. Worth Vaughan Endowment Fund Donors 

Ruth K. Vigerust 

Mrs. A. Mitch Vinson 

Eleanor N. Vogel (1971-June 30, 1974) 
Wayne N. Volk 

Robert C. Vose, Jr. This list of donors includes many who have given previously 

Richard B. Vowles to the Elvehjem Art Center and are commemorated for their 

Dr. R. L. Waffle generosity in Benefactor, Patron, or Sponsor category in 

R. Richard Wagner the North lobby of the museum. Named endowments were 

Ethel K. Waisman created as listed below, and in addition, these are inscribed 

Douglas K. Walker as Benefactors of the Elvehjem Art Center. 

Mr. and Mrs. Gordon R. Walker 
Louise A. Walker Named Endowments 

Paul w. Wallig lohnSevord 

Claudia T. Ward Fred Pabst Famil 

Russell A. Ward tor ela 
FI James Olan Reed 

William J. Wartmann F rank J. Sensenbrenner 
Margaret Waterman H W. Stark lenry W. Starker 
Dr. and Mrs. D. D. Waters j 
Thomas Waters Fa a ae d Bertha K. Wh 

Mr. and Mrs. James S$. Watrous ee ee 

Virginia Wattawa . 

Dorothy S. Webber Coe 

Jean Z. Webster Hazel S. Alberson 

Dr. and Mrs. Eric J. Wedell Martha B. Allen 

Charles and Mildred Wedemeyer Robin Allin 
Peter R. Weiler, Jr. Roger O. Anderson 

Dr. Arvin B. Weinstein Calla A. Andrus 

Mrs. Howard F. Weiss Lynn Ashley 

Ruth M. Werner John T. Atwood 

Elizabeth A. Whipp Barbara J. Bacher 

Janet Whitmore Ira L. and Ineva R. Baldwin 

John F. Whitmore Family Mr. and Mrs. Gerald Bartell 

Mrs. Malcolm K. Whyte John A. Beck 

Robert J. Widmer, Jr. Norman D. and Mildred Becker 

John H. Wilde Henry A. Behrnd 

Irma Wilkinson John A. Berge 

Carolyn H. Williams Christine Bettinger 

Mrs. C. C. Williams Edward A. and Lynn E. Birge 

Clement W. Williams Florence G. Blake 
Robert and Gloria Williams Duane L. and Mary Jane Block 
Mr. and Mrs. Joe B. Wilson Josephine Blue 
Janene M. Winkler Eugenie M. Bolz 

Dr. Margaret C. Winston David J. Borsuk 

Elmer L. Winter Lyle M. Bracker 

Michael Wisniewski Joseph C. Bradley 
Marguerite Wojta Franz W. and Carol S. Brand 

Mr. and Mrs. Coleman Woodbury Earl W. Brandenburg 
Mr. and Mrs. Clinton N. Woolsey Leo Branovan 
Louise Wright Kenneth E. Brost 

Samuel C. Wright Timothy and Louise Brown 

Walter C. Yaeger Charles Buckeridge 

Keehn E. Yeager Elaine B. Burns 

F. C. Young Family Eugene N. and Adrienne M. Cameron 

Patricia E. Zager Kenneth D. Carlson 

Florence Zantow Randi S. Carter 

Mrs. C. D. Zdanowicz Jane Y. C. Chang 
James W. Zerwick Peter Christianson 

Mr. and Mrs. George J. Ziarnik Morris T. Claman 
Theodore W. Zillman Ellen A. Clark 
Marvin M. Zolot, M.D. John C. and Linda L. Clauder 

Barbara A. Zuffa Mary L. Collins 
Betty S. Zuhlke Francis W. Connors 

Continental Bank Foundation—Chicago 

Cecilia M. Corry 

Mary C. Crichton 

Margaret L. Crockett



Joyce W. Dana a John V. Hummel Harold Nilssen 
Victor S. D’Antonio IBM Ruth C. Noland 
Patricia Davidson Gladys S$. Imm Agnes E. Norem 
William J. Davis Mark H. and Katherine Ingraham Sam E. Ogle 

Lois E. Debbink Louella Jacobs James J. Oldani 

A. G. De Lorenzo Mr. and Mrs. Donald R. Janicek Susan K. Olden 

Jean Deuss Jensen Foundation Donald E. Olsen 

Ruth Dickie Kenneth C. Joas Joseph E. O'Rourke 

George E. and Marcea Doremus Patricia H. Johns Sue D. Orvik 

Mary E. Dougherty Mr. and Mrs. George C. Johnson Mr. and Mrs. Warren Otterson 

Lucile Dudgeon Ralph B. Johnson William A. Ouweneel 

Walter R. Ebling Robert S. Johnson Lloyd J. Packer 
Robert M. Esch Mr. and Mrs. R. T. Johnstone Ruth A. Panosh 
Mary A. Espy Virginia Joke Mr. and Mrs. Cedric M. Parker 

Glen G. Eye Alice R. Jones Helen S. Parkins 

Fairchild Foundation Evelyn M. Jones Carmen Peck 

Samuel and Janet Feder Glacia R. Kautz Edward W. Perdew 
Virginia M. Foerster Joan B. Kessler Mr. and Mrs. John W. Perschbacher 

R. Elaine Found Stephen C. Kleene Alice Piercy 

Benjamin J. Free Robert B. Klopman Gilbert J. Plain 
Rolland L. Freitag Carmen J. Kneer Venita M. Plazewski 

Lois D. Fritschler James J. Koch Robert C. Pooley 
Donn D. Fuhrmann Robert E. Koehler Robert K. Presson 
Lawrence J. Fuka Mr. and Mrs. Carl H. Krieger Valencia N. Prock 

Jeffrey A. Furst Herbert F. Krueger Donald R. Pusch 
Morton L. Futterman Patricia Krueger Nancy A. Randolph 

Audrey D. Gabrovic Ruth L. Krueger William Rauwerdink 
George F. and Jeanette C. Gant Wabun C. Krueger Harriet Reiske 

Eleanor K. Gardiner Harold and Theodora Kubly Marjorie Richardson 

Francis E. Gehin Emil B. Kuhe Mr. and Mrs. Lawrence F. Richdorf 
Marilyn J. Gengler Richard J. and Grace Kulwin Steven A. Richter 

Morris |. Gerner John B. and Carolyn M. Kupfer Jon A. Rick 

George R. Gilkey Robert and Betty Kurtenacker Mrs. D. R. Rittenhouse 

Hugh C. Gillen Steven M. and Barbara J. Lamon Christine Roenitz 
Mabel M. Glaettli Vera G. Lathers Mrs. Lester C. Rogers 

May C. Gleason Neal Lebow Hertha Rohloff 

Catherine Gloeckler Paul and Nancy Levihn Louise F. Roseman 

Elmer A. Goetsch Marion M. Lord ° Harriet C. Ross 
Douglas Grant Clara K. Mackey Sophie Steiger Roth 

Joseph K. Greene Fred W. Marold Robert L. Rothschild 

Nancy R. Greenway Thomas J. Martens David E. Rozek 

Raymond C. Groth Ada N. Martin Fausto Rubini 
Gudrid Reading Circle Dennis J. and Jennifer Mastricola Joseph D. and Linda Lee Ruffolo 
Mrs. R. D. Haberstroh Oscar Mayer Foundation Ross G. Rusch 

William J. Hagenah Bruce E. McCracken Charles S. Salisbury 

Lawrence E. and Arneita Halle Louise D. Mead Dorothy C. Schar 

Newman T. Halvorson Mark C. Mendelsohn Donald H. Schultz 
Marie M. Hanauska Raymond E. Menge Theodore G. Schuster 

Mrs. Don |. Hanson Ronald W. Menz Herman C. Schwarz 
James S. Hartman Jack M. Meyer Agnes M. Scott 

Lucy R. Hawkins James A. and Elizabeth C. Miller George B. Sellery 

Mr. and Mrs. James W. Heegeman Regina T. Miller Anthony F. Seneca 

Jean M. Helliesen Milwaukee Journal Company Dorothy H. Shurtleff 

William C. Helmle Florence Montgomery Alan |. Silow 

Geneva B. Herolz Edward W. Morehouse Hildegarde M. Skyrm 

Edward L. Heuring Leslie R. Morris David J. Smith 

Clarence R. Hicks Margaret J. Morris Donald K. and Eileen M. Smith 

Joseph F. and Georgeanna Hobbins Jean Mouat Louise C. Smith 

George R. and Ellen J. Holcomb Ruth H. Munn Linda M. Solin 

Agnes S. Holdahl Alphonsus and Ann F. Murphy David J. Spatola 

Mr. and Mrs. Thomas R. Holman Alice A. Nauts Mr. and Mrs. Frederick J. Stare 

Ethel M. Holt Sylvia B. Neick Carl E. Steiger 

Emma S. Holtkamp Shirley M. Newberger Christian, Dorothy and Richard Steinmetz 

Carl A. Hoppert Charles Newlin A. Rollin Striegl 
Frank R. Horlbeck Gladys M. Nichols Howard A. Sweet 

Rhea Howells Barbara M. Nieft Nile E, Sweet



Pauline B. Sweet 
Wesley A. Tarwid 

Richard R. and Joy G. Teschner 

Leo Tiefenthaler 
Layton E. Tollack 

Yvonne Town 

Carl Traeger 

Mr. and Mrs. Glenn T. Trewartha 
Norman Vanderwall 
Mrs. A. Mitch Vinson 
Vollrath Company 

William H. Voss 
Mr. and Mrs. Gordon R. Walker 
Louise A. Walker 
Paul W. Wallig 

Janette D. Walters 
James Watrous 

Walter O. and Nancy S. Weeks 

Nelle E. Weiss 
Elizabeth Whipp 
Sarah A. Wiggins 

Irma Wilkinson 
Clement W. Williams 
Janene M. Winkler 
Marguerite Wojta 

Samuel C. Wright 

Walter C. Yaeger 

Keehn E. Yeager 

John B. Youmans 

Dean B. Zemel 
Judith Zemel 
Barbara A. Zuffa 

Designed by Richard Hendel 

Photographs by David Spradling, 
Ruth Jackson (pp. 15, 18, 22, 27, 28) 

Mrs. Bacia Edelman (p. 23) 

Neill D. Hicks (p. 17)
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