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WI», WG yy @& “Police officials said the dog was shot E 
D7 CWU.0 WW because it was vicious, not because of any 
ot LD 1 _ ordered strict enforcement of the new 

Y, yO LT L. _. | ordinance that requires pets to be 
YY WW. Wa Ys 7 Xx leashed.” 
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Round 2 of Police Dept. hearings ae EEE 

atson blasts Couper ao. ea | a. Pp "mam Dien | 
‘ \ hc Py y ; 

By JAN FALLER Watson, blast both Police Chief Private expenses, being publicly | eee 4 POLICE DEP ay ; 
f of the Cardinal Staff David Couper: and Mayor Paul drunk, and throwing a “necking er | 

A three judge panel in- Soglin in his lengthy testimony arty” on board a police boat. | SY 251-11 i 
vestigating alledged misconduct Saturday. : However, under cross be, epg i 
within the Madison Police Dept. Watson charged Chief Couper ¢xamination by the three judge | te ICE BY HANSEN ADVERTISING CO. \ 
heard Detective Supervisor Roth with misusing police funds for Panel, Watson admitted that none | _____A PUBLIC SERVICE BY HAR | a ; of the information was first hand _ | 

3 csi ‘knowledge, and that he was . : | eee ay unable to recall the names of the 
ie Sy nares os and citizens that Photos by Geoff Simon i 

= ~ i. = F ad to hi : | age a. ee im of Couper’s MADISON'S POLICE CORPS needs a peace corps, as factional j 
: S NW 74 7 i WATSON IS one of several disputes continue to plague the city’s finest. 

nwa! fr witnesses who will testify before i. ; “THESE ARE the same 
i o oe Ro 2 * the panel chosen by Mayor Soglin he oe oe elements that Soglin gives 

a F e : ee pec : to. investigate accusations of Couper replaced Chief AWilbur comfort to today,”’ he continued, 
ow BAe o misconduct in the department. Emery last January. The biggest also lighting into Soglin for his 

4 s ae = # The investigation stems from a morale problem arose from participation in “‘street fights.” 
4 a ot eens some ae pout Couper’s promotion policies, he ° Watson’s attack on Soglin was in 

: | E se . : ig y ‘members 0 the said. When approached by other retaliation to allegations Soglin 
. i net Sle . force and submitted to the Police officers with the idea of an anti- made against him in testimony at ss Bel IN and Fire Commission earlier this 4: last week’s opening hearing. 
_ «= et a year. The panel began its in- USS Be eli alsObe reer 10 Soglin had chi d Wats ith 

: A wes 4 eer . vestigation last week, with “8° qunilihere wasisubstantial chall i ‘ae oes, . G : poe proof of dissatisfaction among the allenging the leadership of the ! : testimony from Mayor Soglin. department. The petition, he said police department under former 
q 3, Ree ae the panel Bre = ware Rabiito hin withitivo days Chief Emery and under Chief 

. ee ges Max: “Raskin, with over 100 signat id hi Couper. ¢ on a, John Fiorenza, and George * - lena ures, ane, te Pa YS <> ‘ toncke: signed it at that time. : Also testifying before the panel 
Pug V4 » \ x Asserting that there was a od am not out to get Chief were Atty. Russell Mittelstadt, 
Le morale problem among police ‘ Couper,’ Watson said, denying who is presently conducting a a : 7 Offiests: Watson said‘he had been that he is part of a ‘‘conspiracy similar department investigation e “ ea trying to oust the chief. “If Couper begun earlier this year by the 

‘Ges a ! ee — é leaves this department, it will be _ PFC, PFC commissioner Mel . Cy e because of what he has done, not Greenberg, and Officer John R. Pk u at y Attica what the men have done to him.” Mulcahy, a signer of the Couper . @i £ v -— . ; sae oe had praise for petition who later withdrew his yy RK we , ormer Chief Emery, remarking name. 

a yp ano a a eo elie that under Emery, such morale ATTY. M a =a 4 ; Gee RALES eho Thek : problems didn’t exist. . MITTELSTADT agreed 
eas an hte t z part in “Chief Emery kept the city {© Share his findings with the e 7 & a a L i Dy zh ane nae eee in reasonably safe during a time ° panel’s investigator, Anthony J. 

| ane * ai A will be in Madison today | when highly organized elements  Sticha, but requested that all @ . : * = io! SE to 2 Ise: in the city were bent on blowing it ce be kept confidential . money at is desperately ete ” until he presents his fi 
phofo by Leo Theinert needed for the legal defense. A eS a ind burning it down,” Watson the PFC on Dec. 15 oe 

KIM HUGHES of Wisconsin shows how it’s done, as he did potluck fundraising dinner : ‘ 
everything but sell Duke in the Badgers’ rout of Rollins College will be held tonight at the 

: Saturday, 77 to 55. Wisconsin will be playing the U of Cal-Davis Nottingham Co-op at 7:30. | 
tonight in the Fieldhouse at 7:30. Bring a dish. At 8:30 they will 
e speak at St. Martin House, “S Tie 6-6, lose 4-2 | Thee Hela se : 

The Teaching Assistants Assn. (TAA) voted last week to affiliate with 
e the American Federation of Teachers (AFT). 

» More than 74 per cent of all members voted in favor of affiliation, said 
mo S tce rs Cc ec e TAA President Ron Walker. Eleven per cent voted against affiliation 

and 15 per cent didn’t vote. A two-thirds vote was needed. 
AFFILIATION with the AFT will be effective on February 15, Walker 

By DAVE KAUFMAN At one point he argued with an third period before the game eo as far as I’m concerned, we've effectively already 

of the Sports Staff official for five minutes, refusing settled down into a defensive J “Pm uite ecstatic about the vote,” he continued because it is ‘“‘a 
F After tying Michigan State 6-6 to continue the game by keeping show. Savon to redevelop the strength of our union.” 

on Friday night, Wisconsin his man out of the faceoff circle. Both teams had their op- P National Paffiliation aa necessar according, to Walker, because 
overcame a tenacious Spartan The referee finally decided to portunities but weren’t able to problems in education are becoming ee mationalin sere: 4 

ae effort to win Saturday 4- pee ora ee oe ke ocean cae as the game went He also said that the TAA would become part of the labor movement. 

The Badgers started out ex- Wisconsin gain control. At 9:16 of the overtime Pete oe oe Set Hable 8s oa adhe 
ceptionally strong Friday, taking Bessone was irate at this turnof  Scamurra tripped an MSU player Other penetits include strike loans, legal and financial aid, bargainers the play right to the Spartans. For events and kept on the referees all _after he had gotten by the defense d lobbyists, he said : ae . the first ten minutes of period one evening. He stated later, “If to save a break away. The ee oe : 
Wisconsin looked like the best Wisconsinscored, the game would Badgers killed off the penalty and 
team in college hockey. have ended right there. I would the game ended in a draw, 6-6. od oa 
WISCONSIN HUSTLED by have taken my players and ‘ nblick notice » Michigan State for two early walked off the ice.” SATURDA XS Conte sy Was 

aA scores, the first at only thirty ao Johnson, when asked if ee ea 
seconds i e dela: hurt the Tr WE a p . 3 : as ee ae oe ean ORRIN replied oie tat five minutes all tied up at 2-2. Attention readers, letter-writers, and potential advertisers. The 
ecinana (sie ertecraecight of wallt: those” sort of inlarraptions Then Dave Otness took matters Daily Cardinal, it was grandly announced Sunday, | will end ] 

goalie Gary Carr. during a game. People pay their into his own hands with an out- De re eor a citase mele fot Me eomeaer and: subeauie i { The Badgers kept up the money to see a hockevieaines n0e standing individual effort for the its timely news coverage with the Spring Registration Issue on Jan. i 

| pressure and it paid off with interruptions. The first "ten game winner. eo Oe pourse da teeety Bcrore Yousuel pat peeks for finals and i another goal at 7:19, mostly on a__minutes we were great. Then the Forechecking two Spartans, the split for vacation, get your notices ’n’ pad ads in early. Classified i 
Brea jidividaal Laue by-senior _ delays came. We weren't able to Edina , Minnesota native knocked ad deadlines are by noon the day before publication (noon Thur- 
Gary Winchester: keep up our momentum and they down a pass and gained control of sday is final) and news briefs by 3:30 Thursday. ] 

i At this point. it seemed that tied up the game.” the puck. He fought*off a body i 
Aro. Resumes Spartans were THE SECOND period was a check from a State defender and © $ i 

| doomed to being blown off the ice skating battle, as the players flew  Skated behind the cage to Carr's us ic Oo tes nist e 
: but defensemen Norm Barnes up and down the ice. Michigan Tight. The goalie went over to 

_ brought the green and white back scored early to take a brief lead Make the save, but it was too late : ! to within one at 12:18. but Winchester scored his second _ 8 Otness tucked in the winner at Nanette, Sam and Maria p.3 
| s goal ona brilliant give and go with 17:55, before Carr could protect Linda, Diana and Marvin p.4 
| After a holding penalty put freshman Dave Otness to tie the whe Gist Firesign gives Good Karma p.5 
| freshman Brian Engblom into the game. The teams traded a pair of The Dead is, or are, alive p.6 4 penalty box, MSU tied the score 2- goals to make the score 5-5, but Dave Pay added a goal into an Lou Reed in Berlin : | 2with a power play goal. Dave Arundel put the Badgers in empty net to insure the victory, as Cosmic Unrest os | WISCONSIN’S momentum was _ the lead right before the second Bessone had pulled his goalie. The . p.9 
’ further stymied by stalling tactics intermission with a goal at 19:31. Badgers now stand at 7-2-1 in the Sgt. Pepper discharged p.10 : from Bessone, who took any op- Michigan State equaled the WCHA league, good for first Charlie Mingus is aming us p.12 | 7 portunity to slow the pace. score with a marker at 6:44 of the place. |
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y NO PAYMENTS TILLNEXT YEAR # | b 
Ee: T EAC WHY YOU SHOULD BUY FROM ; 5 

; seca AMERICAN Bg) 
g . 1.* American now offers you free financing. That Y : Ww 
" 4 | | Am MT i means 10 months to pay, 0% interest, deferred q fe 

if it! La | / i | payment price is equal to cash price. ON AP- : 
7 i al 1 : | PROVED CREDIT CONTRACTS. & q 

| € | ee oe ie ; f f HI TEAC 4-ch 2. A : 14 

ie | i ‘a 3340S, The remarkable ase cqulpnesi Sean ice a aia : tee 
: k HAT t th ‘ 5 : : < . ns 
oy a i df . 1 oe 3. American is Madison’s largest electronic store. : | oer 
‘ oi MN ae in | sional recording studio. 4. American services every product they sell in c i 

, ei | Ile a \. With Simul-Sync®and acces- their Service Dept. + 4 

Sf ec oe ee 5. A no hassle exchange policy on all stereo be 

5 ran Divs apne equipment. : e 
reer kame ee pong, stack tracks and mix- Ree m 

2 il hl Pee | down. And wind up with 4 dis- 6. Name brand products that you can trust "4 to 
_ roe crete channels containing 9 : y & ot 

\ Scar] tracks of no more than two = o, Wi 

; A generations! 
% au 

le 2 : ‘ je 

220 AN-60 CASSETTE Eres re a: ; ‘ q ri 

"3 : Tl We have a 3 i ORT Y 

f j Suspension Speakor:syetemy wat eee | ee | e th 

‘ ‘’ round edge Woffer, 4’ 7 | Ni 3 

is Right now, while our supply lasts, you can i Ce midrange, and eae orweciee, iss 1 | . i Ni | is P 

Kee get the stereo “buy of the year.” Namely, the i, a Walnut finished cabinet. This ac i AS - Li 

- $% famous TEAC 220 cassette deck—plus a TEAC il i \ system will handle” 45 watts : ] i N 
¥ AN-60 Dolby Noise Reduction Unit for only ) \ = R.M.S. at 8 ohms. 5 year oh { N I fi 

ME $229.50. A $110.00 saving! Ne cer guaranty on parts. We would list )) i \ j a 

6: Being a TEAC, the 220 boasts such outstanding — L 1 en more but space doesn’t allow it. Cr 4 > i} i - i 

MZ specs as wow and flutter of 0.15% at 1% ips. Frequency response of Vo wh So we picked what th we 2 a i | | | x | 

y 30—16,000 Hz. Tape selector switch. Pause control. Studio calibrated Oe fi 7 | a was the best. enon | | A oo tat 

VU meters. And the accompanying Dolby unit will also work with A ae a i i: : ea | i i | y } 

= ao your existing reel-to-reel or cassette deck. z i he . ’ i “ay 
te 5 ‘ : F 

3 If you want great sound—and no tape hiss—this is the deal you've J eo" A Set : 

“ been waiting for. } e " . Sill 
e: : i \ Tra 

: onty $230.00.... f b d ° 9, ° : pe 
‘ 

a S 4 If your budget isn't quite poe 
eh or ee as healthy as your ears ea: 

# 0% Interest. Deferred payment price J ees e | a 

: Equal to cash price th SONY. ° Bo al 
: ese new receivers & i 
cs 

Ey Ee r Sani 

: KOSS ied E AD PHON ES SS Zz ee all 

i 
zz Saez eee 7 Me | leno 

es | ee ! | eae ¥ ___ teac 

¥ eC e NOW 1/2 PRICE ae. 2 ae Sl EC 
e. Party SS — 5 madeo es TIE" Oro joa Cio y also 
: a > =|6@ 1 GIEGES he 21 99| @| el @ @® |= Juil 

ty a a EXAMPLE | Alex | |& . ui 8 o= | e a 

5 Elo PRO-4AA : (60360 . _ 
y ft = SONY STR-6046A AM/FM Stereo. SONY STR-6036A AM/FM Stereo. sem 

rv A ® ¢ 20+ 20W RMS into 8 ohms from.20Hz to 20kHz with Everything you'd ever want in a receiver but with modest ey | Tt 

z. W (A REG. $60 THD less than 0.8%. mene ret enone n= swear La Byn 
; - = ‘ Sevens 015+ —can drive al 

; ae NOW Brings nat sialonsovensreretestonewiteut —— Smotiommevenemte Bp atc 
= wy ee Features found in Sony's deluxe models—speaker selector * All the facilities of the STR-6046A except the micmixing ¥Y Tear 

Hy eB switches for 2 full stereo systems, microphone input and line control and function indicator lights. ¥ 

Ms A $30 mixing facilities, tape monitoring, function indicator lights. © Brings in all FM and AM stations clearly (2.2uV sensitivity, 2 som 

i fea! ° 00 
60 dB selectivity, and 1.5 dB capture ratio.) Re: es 

: kK: Now only $250.00 Now only $200.00 r a 
‘ : . rm 

% Or $25.00 for 10 months Or $20for 10 months = | seen 
a x . 2 . — Deferred _ lieFest Veracxas ey i 

fi mee ayment Price Equal ayment Price Equa ‘ie Be 

wy. os faker — r 8-T RAC KS FOR to Cash Price to Cash Price "i an f 

, : SS: ; Re ing. 

a . ms tread z s 

a iy CARS ONLY $33.00 ENG Pe ft 
fee ate CE A CRE cere ¥ “play 

Mi : 7A if 4 For 1 

de Rep x. class 

Re 1906 WEST BELTLINE are - mel 
oe | OPEN 9-9 SAT. 9-5 SUN. 12-5 ie: 

er : 
7 fs 

‘ NEXT TO TREASURE ISLAND AMERICAN TV ‘ ( 

Diskus Hs heats Whshady Hikes Mnihady Ns haty Neate Ribas Hhcbats Mn haty ric bats Tn ga by Osis Ries see Sis rupert 20 ess ist ish ‘ns haaty 0 oy ; 
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ge ee ee oe Maria Mulidauer = 
pee ) ae a ee iy f we oom Patio Maria Muldaur L 
cea TOME oe eee i + a . a % Me oe bs (sa Maria Muldaur/Warner Bros. MS 2148 > 

d 7, fy. eZ ov yu \ | oe rit eee Maria Muldaur’s style is hard to describe. It is primarily a com- 
ae af oes a. S ae. F : a k rif bination of nostalgia and vaudeville. Her voice is extremely distinct. It & | 5 a af ts AA lea) ed Veer ~~ 4 Fs. Ks f Ee | Se ene a lot and is at the same time both very playful and yet & 

’ go iaoek WaT -¥. ee pe ele SS De Ty A s ve. ® f i‘ is + ‘ Semen Ty" ~~ et Sa Lae ee | Maria’s album, called simply Maria Muldaur is a treasure. Fromits ¢ 
| ve tee ; 1 es 4 dj De nu : foes fo Bi) opening, the explicit ‘Don't You Feel My Leg,’’ you know this albumis 38 
ee ) Ge 4B ” ) i aes Sah a a ee eee eee = something different. & 

arf “| ss “ifaw” oa (Rea te | ae ei — r She seems to have a fondness for past eras, especially vaudeville. ., 
| wish weg | ray s Ay : eu Pe mf Many of the songs on the album, ‘‘Don’t You Feel My Leg,” “Vaudeville = 

= eae as ad By ve no i. MEBs Seay ae U Man” and “‘Any Old Time,” in particular, have a vaudeville quality to § 
: them. The backup emphasizes this feeling primarily in Mac Reben- v 

ry} rT} i f wh nack’s (Dr. John) piano style and an effective horn section. “‘The Work = 
shiny young faces, some of whom ~ song” also reflects the era with its fond remembrance of minstril * 

0 ~B8e ane e looked considerably more at- shows. e 

; tractive on-stage. They were Maria has a way with love songs. Her voice is so undeniably warm = ; 
; ; delighted to be on tour and were 14 sensuous that songs like “I Never Did Sing You a Love Song,” « 

Ey SHEEN just graduated from high school grateful for the opportunity to \<widnight at the Oasis” and ‘(Long Hard Climb” come across as very & 
t aa and this was their first acting job. work. They had traveled by bus simple, yet beautiful expressions of love. “Midnight at the Oasis” is & 

GATE: SIMEON We dazedly stumbled off to find for two and a half weeks and truly a masterpiece, a lovely fantasy in song with tremendous backup, ‘© . of the Fine Arts Staff the leading players of the show, would” complete a six month especially from ‘Aros Gareettion guitar. aes 

Surely many of us have been tripping over various props and engagement. * “My Tennessee Mountain Home” is irresistable. It is pure country dazzled by a Broadway musical, _ nearly colliding with female lead THE OTHER TABLE was _ and strongly contrasts in style with the sophistication of some of the | by the gorgeous costumes, the Evelyn Keyes (who looked at least considerably smaller, yet had album’s other songs. Maria’s delivery is in the best of country traditions elaborate sets, and the exciting ten years younger off-stage). Two consumed considerably more and proves her to bea rather versatile singer. magic of the stage itself. Many of others who looked ten years drinks, Seated there were Betty _ Another favorite on the album is ‘‘Walkin’ One and Only.” It is similar 
___us have wanted to be up there on younger were Loni Zoe Ackerman Kean and Benny Baker, main to the Dan Hicks’ arrangement, basically violin and bass with the 1 that stage and live the life of a and _Andrea Walters, the two characters in No, No, Nanette and emphasis on the smooth harmony in which Maria sings all three vocal 
___ star. But few people really know heroines of No, No, Nanette. We _ seasoned Broadway performers. tracks herself. 

what happens after the curtain grabbed Ms. Walters, who had Unlike their young co-stars, they Maria Muldaur is a very unique album from a singer with a very 
falls. little time to chat as she was were not as enthusiastic about distinctive style. Itisa very impressive solo debut album and I hope, an A touring company of No, No, rushing home to Rockford, Illinois —_ touring, being accustomed to the _ indication of more good things to come. Nanette came to the Wisconsin to spend her free day visiting her New York stage. However, as Mr —Lori Leder 

} Union Theater onSunday, October family. Ms. Ackerman isa native Baker said, “This is the only way I 
| 14, for matinee and evening New Yorker (andlookednotmuch — know how to make money; it’s the i a ee eae ee i performances. We were quite older than nineteen), who told us only thing I’ve done all my life.” Follies girl, Ms. Kean achieved they would load onto their bus and i impressed by the production, and she loved touring with No, No, Mr. Baker performed his leading fame in ‘“‘Bye Bye Birdie,” and _ travel to another city for another | rushed backstage afterwards to Nanette, but wouldn’t want to do it role in the Broadway production with her husband (the late Lew performance, another bar, and find out all about the exciting lives for over a year. As she rushed off, of No, No, Nanette. One of’these Parker) played in the “‘Bicker- another empty hotel room. these people must lead. she told us that if we wanted to reviewers (who shall remain sons” on television. By this time, 

WE WORKED our way through find the rest of the cast, we should nameless) neglected to read her Betty was slurring her sentences a 
bags of dirty laundry while frantic stop in at the Madison Inn since | “Who’s Who in the Cast,” and __ bit, although Benny seemed to be 
crew members tore down sets to they were staying the night. made a faux pas in asking Baker _ holding up quite well. After forty I | ; make for an immediate departure We skipped down Langdon how he was chosen to play inthis years of ‘‘after-the-show un- 

»& to Chicago. There were several Street and entered the “Inn fourth Nanette touring company. winding,” one builds a fairly stiff 
. _other wide-eyed kids—no doubt Place—the bar. Sure enough, we Needless to say, he severely tolerance. They felt the cast to be 

wandering around backstage for found everyone; this. being a reprimanded her. When asked ‘nice kids” and predicted that 
autographs. No, wait! Those blue- typical end to an evening’s per- why a man of his age (at least Andrea Walters (Nanette) and 
jeaned youngsters were members formance. A sixty) would continue to do such Loni Zoe Ackerman (Lucille) 
of the chorus. They were very ‘There seemed to be two distinct strenuous work and be separated would become stars in the near 

2 friendly and eager to answer our groups. One consisted of the fromhisfamilyforsixmonthsata future. 
questions. When asked how old veteran actors who had been time, he replied, “I get a big, fat At one ‘clock everyone ; they were and what other performing on the stage for check every two weeks that I mail staggered out of the closing bar to 

: productions they had previously qecades. At the other table were _ to my wife.” continue drinking in their rooms. 
ay played in, they told us they had the chorus members; all bright, Ms. Kean, also sixtyish, added Suddenly the magic of the stage 

that she found playing the same seemed deceiving. After the 
f role for a six month stint a curtain fell and the audience went 
© | 7 A : Ain challenge. “The timing is dif- home, the “stars ”’ were left only : ‘ 

. ferent in ms performance ed with memories of past shows and : 
every audience reacts dif- the anticipation of future per- re By GAIL C. SIMSON ” 3 chet 3 rt) . ; oe the Fine ‘Stat ferently.”” A former Ziegfeld formances. The next morning 

: Most of you have never heard the name Samuel Sanders. However, 0 
f { many are familiar with names of classical artists Lenard Rose, Beverly : My 
; Sills, Roberta Peters, Jan Peerce, and Walter Trampler. It was at oe ; i 

Trampler’s concert that I had an opportunity to hear Sanders play the i eh. 0 
¥ piano for Trampler, as he does for all of the above artists. Samuel ae = ; 4 ee Sanders is an artist’s artist. FE Ne 
; ‘ After failing to get an interview with Trampler at his October 13th aay o> 
4 concert at the Wisconsin Union Theater, I talked to his accompanist who Gg on 0 
oe was also standing around backstage. Settling for what I thought was as be 

| second best I asked Mr. Sanders for an interview and to my surprise he ey ip ie S KI S 
accepted. A few hours later we were sitting over egg creams at Ella’s A Oe 

: Deli. s ce ie A eA 4 
i Actually, there are very few pianists in this line of work, and therfore C AM PU S A R E A Re Ae OZTION BOOTS 

Sanders is in great demand. He plays sixty to ao pestle: a bel Ne ex: : 
G all over the world. One would think this world wo eep him busy Lae) A/C : ne enough, but further inquiry revealed that this is sort of a side = a \ call ‘ Oy; ey: BIN DI NGS 
‘ ___ teaches piano full time both at Purchase State College in New York ani a ee aS, 

° at the famous Juillard School of Music, also in New York. 755-5053 rd B ip ey CG LOTH : NG ‘Cn It seemed strange that someone who was teaching at Juillard would a Vea Ne: A 
Y _ also choose to teach at a state school. The answer was simple - at 257-9022 Bice hie LS ACK G 

Juillard he gets good students to work with and at Purchase he gets a ag p Le ® P A ES 
4, _—better paycheck. It also seemed strange that someone who could PRA Open Daily 8 a.m. to 9 p.m. 
’ __ probably be a great concert artist would want to always perform with FOR PICK-UP WY Ny Sat. ‘til 5:30; Sun. 11 to5 
v _ others, but to that he replied — “I have always enjoyed playing en- Bee Pn te) ¢ 
3 semble music most and that is what I do best.” fas call AE Yh 
aa The logical question was how does one find time to do all these things? fi J q a 
a By now it was two o’clock in the morning and he had to be up by six to 957-66/7 WE Ae 

4 | catcha plane—how could anyone find time to rehearse with a schedule i Ay ve 
a. | like this? It was interesting to note how little time went into preparing ee oe 
; Trampler’s concert — they had time to run through a few of the pieces, 

some Sanders had performed with him before, and one he was prac- 7 
i, tically sight-reading; this is typical preparation for a concert per- 
y formance. 1 t 
¥ SANDERS SEEMED to have no preference as to whether he per- 
. formed with a vocalist or instrumentalist. Or for that matter, he didn’t 
age seem to have a favorite performer; however he does turn down many ; PIZZ A : 
i? |  jobrequests. He also indicated that he is very good friends with some of 

i the artists he performs with and others are mere acquaintances. ° SPAGHETTI—LASAGNA 
Kee Before Sanders left, I had to ask him one last question, “‘Do you watc f 
4 out for your hands?” First he laughed and then asked me if I was kid- AMERICAN DORs is orts 

, ding. His favorite pasttime when not playing the piano is softball and if OPEN DAILY | 
4, he happens to strain a muscle he quits for a few days — softball that is. 11 A.M. to 1:30 A.M ‘ “i | Sanders will be appearing once again in Madison on January 26th ates ae 1440 E. Washi ton Ave. 2 “playing along with” Itshak Perlman at the Wisconsin Union Theater. Gshing | 
4 For those of you who would like to familarize yourself with another 540 STATE STREET Phone 249-6466 

a classical artist I suggest you go see him. | | 

‘ ‘ : THE DAILY CARDINAL is owned and controlled ‘by elected Orientation Issue. The Daily Cardinal is printed in the Universify . } : 
oo -. , representatives of the student body at the University of Wisconsin- Typography Lab, and published by the New Daily Cardinal Cor- A 

ui ¢ : ni al Madison. It is published Monday through Friday mornings through poration, 821 University Ave., Madison, Wis. 53706. ' | 
he Baily Gar Tt t the regular academic year. THE DAILY CARDINAL is a non-profit organization completely 

fy = $ — independent of University finances. Operating revenue is | 
Se 4‘. Founded April 4, 1892, _” Registration issues are one week prior fo each semester. — generated solely from advertising and subscription sales. Second 
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* Records Perhaps what astonished me the plus). Gaye states on the inside _has put into this record. ning.”” This song allows her to 
& most about this union was due to album notes that he “‘...can’t see The first cut, ‘Let's Get It On,” contrive intense emotional # 
%. Diana Ross: Touch Me in the ‘he fact that, although Marvin anything wrong with sex between _ is good. Astandard Motown-styled _Pulsations as she did so admirable 

aL Morning, Motown M7721, Marvin G@ye’s and Diana Ross’ most consenting anybodies.’’ ~ recording, it has Gaye’s voice 0M her first solo album, Diana 
2 Gaye: Let’s Get It On, Tamla ecent solo efforts carried the Throughout this album, though,a | weaving skillfully between his Ross; then recreate her best vocal 
3 7T329V1 and Diana Ross and similar theme of love, their work in which Marvin Gaye tries well-known falsetto and his performance since her work with 
$ Marvin Gaye: Diana and Marvin, manipulations of this thesis were to help us with our own sexual _ natural tenor. With slight or- The Supremes. In the final 
= Motown M803V entirely different. Whether this escapades through the music, the chestration and nice backing moments of the song, one part of 
3 makes them musically in- only thing that I feel like con- vocals by Gaye and a few friends, her continues to urge while 
% The Diana Ross and Marvin ¢™patible or not is the question senting tois that] miss those days this becomes one of the most another segment begins to 
= Gaye debut duet album was a i” Diana and Marvin. In- when his version of “I Heard It listenable songs of the year, demand her companion to ‘touch Ai great surprise. I was never aware divudually, though, itdoes nottake through the Grapevine’ was Unfortunately, the rest of the her in the morning’’—the effect is 
5 that these two artists were more Masters and Johnson to realize popular. album is, at its best, only mildly devastating. Unfortunately, the 
= than slightly acquainted, although that both handlings of love exhibit This album seems as personal _ interesting. - ~ rest of the album is soporific. 
Ag they record for the same family of 8 problem extremely common to as What’s Going On from two Although the music on this if Marvin Gaye’s album can be 
& record label. By hearing this this subject, “‘premature climax.” years ago, yet the extensive ap- record probably means a lot to Said to sink after the first song, _ 
= album, though, itis quite apparent MARVIN GAYE’S Let's Get It peal of that record is somehow Marvin Gaye, most of it is Diana Ross’ record plunges. If 3 
% that they are a lot closer than ©n album is centered around the deflated with this work. Maybe repetitive and just plain boring. this were an appeal toa Las Vegas 

~ & artists who merely combine their title cut—an immensely suc- it’s the intimate nature of this “Come Get to This” is kind of night club audience, this album 
f | abilities on the suggestions of  CeSsfulsingles release (sales have album that separates the listener reminiscent of his earlier Motown Might have succeeded just a little | ( = their respective managers. been estimated at four million from the impressions that Gaye  Tecordings, but not enough to better. Everything is heavily ‘ 

z ‘ make it work, and ‘‘YouSure Love orchestrated and unexciting. In ‘ 
3 to Ball” has a real catchy title, but - only gine: ey ee on the I 

: that’s aboutit. All the fine musical 2!bum, “Leave a Little Room,” a - Pre-Inventory Clearance — [otc .imiemset srr cirsstietom a 
crowded into the first song. From ass drums, violins and a chorus. y 

5 ; (Monday-Saturday) then on, it’s downhill with only a T° top it off, there is no continuity r 
8 few very short horizontal ledges. '® this record. It’s almost as if v 

SAVE UP TO 50 he DIANA ROSS’ Touch Me if the Motown just threw some t '@ Morning album suffers in the Unreleased recordings of Diana i 
5 same way. Like Gaye’s record, it Ross together to take advantage it BEAT JANUARY INCREASES ON Sear” cee at se» pa 

since “Ain't No Mountain High Single. : a 

IMPORTED GEAR Singh te a ee geen Se oa recorded a song as well suited for thrown together. It’s an effort that n 
her as ‘Touch Me in the Mor- (continued on page 11) j al 
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Jensen Model 6—4 way Speaker System 219.95 165.00 ae 
: Infinity Monitor (Demo Only) 429.00 325.00 ee | ne 

: j Infinity 10001 - 3 way terminated line speaker 139-00 119.00 —_ ~~ , . 
a Infinity POS-1 100.00 75.00 7 i lat 

9 &SS IV (Demo Only) 238.00 190.00 { oe 2 
,: Le S fee 3 u if 

h d cartrid aa 8 changers and cartridges a” F fo Ae. 
= P Co oe i 

REG. SALE f , 4 i’ pe 
- Dual 1229 - delux automatic 318.85 239.00 , 7 ah 

turntable with base, cover and : go i 7 Figah mi Shure M91E Cartridge yo al at | ate 
; Dual 1218 - automatic turntable 256.35 186.00 oY f fs fa. ; 74 wh 

includes base, dust cover and Shure M91E @ he at : | im 
Dual 1216 - automatic turntable une ; 221.85 155.50 includes base, dust cover and Shure M91E i photo: byl e070 

i Philips GA-212 - manual turntable with dok.ag 174.50 Se Se 
ie base, dust cover and Shure M91E : Linda Koustadt i 

Thorens TD-160C - delux manual changer : 249.95 200.01 ! 
: with base dust cover and Shure M91E 

q 1 
po nee Pea eas Don’t Cry Now “ 

i (> Ww “> tape decks and recorders Linda Ronstadt/Asylum SD 5064 
If a@) ma) } REG SALE Linda Ronstadt is a rare performer. Her voice is incredibly strong 

JX and clear and full of feeling. Her latest album, which is her first on &/\ Sony TC 329.95 oes e ony TC-377 : 289.95 Asylum, is her best to date. Don’t Cry Now contains an excellent 
i =~ f Sony TC-353D 229.95 189.95 selection of songs that showcase her exquisite voice. 
oS Sony TC-280 199.95 169.95 The songs are country oriented, three of them written by the album’s 
a sites i} Sony TC-134SD 234.95 189.95° producer, J.D. Souther, who also plays guitar on the album. Of his three 

] Geeeeatieeenatie eel x 199.95 contributions, the album’s title cut “Don’t Cry Now”’ is exceptionally 
Concorg eo te Hy good. The backing vocal by Linda and Wendy Waldman adds fullness to 

oe the chorus and great strength and richness to the song. 
com pact com ponent music systems MOST OF THE album’s songs have been recorded by others, but 

j . s Linda gives them a unique vocalization. ‘‘Love Has No Pride” and “I 
REG. SALE Believe in You”’ appear on the album in a style that could be described _ | 

SH E RWOOD S-7100A 558.75 9.95 Se ets as ‘‘country waltz.”’ Both are very different from the originals. 7 | 
ca é 439. "aera Pe! The intensity of her voice gives great sincerity to her singing. The | 
j 15 watt rms/ channel AM-FM eee bee i feeling that she puts into a song really comes across, especially in the — | 

stereo receiver. P.E. 3012 turntable Meee eee Niece) slower songs, like “Desperado” and “Colorado.” However, this works | 
with base cover and Grado 5 (| eed Paes | to her disadvantage on one song, Randy Newman’s ‘‘Sail. Away.”’ The 

| | F-3E cartridge. 2 Jensen Mode 3 ee, song is loaded with Newman's characteristic sarcasm and Linda’s 
| louds a HH Shy Ser eh een Ve Pees straight-forward style ignores it. i 
} peakers (10’’ 2 way). aa —— Se Ne i A strong point of this album is its production. Unlike Linda’s past | 
| |e eS albums on Capitol Records, it isn’t laden with flowery string 

ae ee | arrangements. This album has a much more natural sound, one that 
fer F ISH E R MODE L 28 449.95 275,00 eho’ OOO © F better suits her voice. The backup musicians and singers on this album | 

- s ‘ " . are superior to those on her Capitol albums. Pedal steel players Sneaky 
Compact music system with AM-FM Pete and Ed Black are a definite asset to this album. The steel guitar 
receiver, delux turntable and two supports and compliments Linda’s country style whereas a string 
Fisher XP-55 B speakers section often conflicts with it. It adds just the right touch. fi 

. The move to Asylum Records has been a wise change, as this album 
+ EADPHON ES seems to be more suited to Linda Ronstadt’s style. Maybe now she will 3} : 

wy REG SAE 2 receive the recognition that has thus far passed her by. 
. Ee REG SALE —Lori Leder 

KOSS PRO-4AA 60.00 36.00 Sennheiser 424 69.95 59.95 
KOSS ESP-9 150.00 105.00 Sennhei : ennheiser 414 39.95 31.95 
KOSS ESP-6 95.00 75.00 Beyer DT-480 75.00 50.00 @ KOSS HV-1 39.95 29.95 Beyer DT-100 57.50 - 415 e Ee .50 | ‘ KOSS ee 45.00 31.50 Superex PRO-BVI 60.00 36.00 : : oa 

MS SommpeiesT-F 5 es tas THE UNIVERSITY THEATRE jes 
miscellaneous bargains 
REG. SALE REG. SAL aoe Sinica ! i . é ss i E 

sated ace 4.50 2.90 » AR-Receiver with Walnut poe! 440.00 320.00 by Harold Pinter 
atts Dust Bug 7.00 4.00 AR-Tuner with Walnut Cabine 240.00 150.00 - ; ‘ : V f : a play of ruthless realism, Scotch 207 Tape 6.00 4.75 Dynaco FM-5 wired (Demo) 249.95 165.00 violent leaguage Si Neton: Scotch 212/203 Tape 5.00 3.75 Dynaco SCA-80Q wired (Demo) 269.95 175.00 what will it mean to you? 

fy AUDIO COMPONENTS UNLIMITED Dec. 5-9,8p.m. 
|) a: 625 STATE STREET MADISON, WISCONSIN 53703 255-8980 5 \ ' 
i pe Quality Audio Repair Done on Premise VILAS HALL EXPERIMENTAL THEATRE 

Re 7 Sale Hours Daily 9:30-5:30 Monday and Thursday 9:36-9:00 Tickets: $2each.Nowonsale x 
i 5 We honor Master Charge or Bank Americards ai the Vilas Hall Box Office :
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By DAVID W. CHANDLER has swept from the west to the east coas S 
© One of the groups dedicated to bringing and then washed into almost every corner 0 = 

a good music back to Madison is the collective oo : Gi rm Gi American life. ; a e which: operates the Good Karma Whole In the early sixties, Phil Proctor and Pet r a Foods Restaurant at 311 State Street, in the Bergman were on the air in LA witha sho th basement of the Buy and Sell Music Store. If called “Radio Free Oz.” Later they teame’ 3 y you don’t know about Good Karma, you U n eas es up with David Ossman and Phil Austin a 
a should. Besides being a great organic form the Firesign Theater, which in its s 7 
il restaurant, they are also a music club of- years of group life produced six very funny 4 ne fering by far the best entertainment and e e and successful albums for Columbia. The 3 . atmosphere in the city. early albums took off from the radio satir< 3 a The present alignment of activities at 20 e r the group had been doing—radio ala Marcel ae Good Karma is the result of gradual Duchamp, very surreal with a lot of puns 4 he evolution over the slightly longer than a and ordinary old time radio shows rendered s+ 
fe year the coffeehouse has been open. Good: crowds are picking up steadily; many of the guitarist Bert Jansch for the first week in speechlessly funny by subtle distortion of 3 

Karma is like so many accomplishments in' new people attracted every weekend are December, but Jansch cancelled his key ingredients. By the last group album, 3 ne : Madison—it seems like we shouldn’t have joining the coterie of regulars who American tour after his compatriot John they had evolved into political satire; 1972’: i gotten along without it all these years, but it’ come in week after week. Renborne broke his arm. Josh has alsobeen Not Insane ran George Papoon for the BAS got ured of talking ana dreaming and got to The nicest part of Good Karma is the working to expand the kind of music of- presidency. Be a ie work that the place came into being. Randal relaxed and congenial atmosphere. The fered—he is actively seeking national jazz © AFTER NOT INSANE, Firesign ex- 3° ae Collen was just passing through when he collective is committed to maintaining a acts to bring to town. Negotiations with panded. Proctor and Bergman wanted toget = a saw the need for a crafts and whole foods club without the single greatest bane of Chick Corea and George Benson have sofar back to the earlier comedic forms and also & i ie oulet, but instead of saying “‘oh well, never music clubs—alcohol. Most clubs are just proved fruitless, but I mention their names wanted to tour the country as a performing a a happen,” he got busy and scraped up the _ bars with live music. Liquor brings in many to give an idea of the caliber of talent being group. Firesign had done one tour very 4 os money to bring it about. things that can destroy a club—obnoxious _ sought. Josh is now talking to Mose Allison, early and then given it up entirely in favor of = in WHEN GOOD Karma first opened last hustling, noisy and inattentive crowds, among others. studio work. Ossman and Austin didn’t wan be year, the music offered there was pretty fights, drunks, etc. It also means those The critical factor in the attempt to make to tour so Proctor and Bergman put together ae much a secondary thing—a bonus to those under 18 can’t come in and listen to the Good Karma Madison’s first quality their own act.and hit the road. Bt who came to eatin the organic restaurant or music. The people at Good Karma want national club in many years is the upcoming Their new show is a television takeof ne, to hang out in the coffeehouse or tobrowse in very much to have children and teenagers Proctor and Bergman show in the Union ‘rather than a radio satire. It’s called TV o ana the craft shops. All the talent was from the sample an alternative to MacDonalds and Theater, which Good Karma is sponsoring. not TV and follows the adventures of Fre aoe immediate local area; some of it was good _ the corner bar. Besides promoting a mellow The whole collective is sticking their necks Flamm and Clark Cable as they run throv ee and some was not so good. There was no family atmosphere, the absence of alcohol out pretty far on this show, but if it succeeds a typical day at cable TV station, Chan fs admission or cover charge or ‘“en- also helps strike a blow against the ofttimes we can look for them to be far off and rolling 85. The show features a lot of sight gags ne tertainment pricing”’ to cover the cost of the fatal infatuation of musicians with drugs at full speed. well as the complex punning Firesign v hae music, so the coffeehouse wasn’t able to and liquor—those evil bedfellows have Proctor and Bergman are not musicians, noted for. Ii is the subject of their fi: afford a better level of talent. Even with the caused enough tragedies to gray the hair of buta cabaret comedy act, half of the famous album together on Columbia and has dra low cost of the musicians they were using, anyone involved in music for even the Firesign Theater. They met each other at Tave reviews everywhere. Good Karma began to lose a substantial briefest length of time. Yale and then decamped to Los Angeles in Onstage at the Union Theater the duo amount of money on the music operation. Because the cover charge has been kept to _ the early sixties. The west coast at that time perform material from TV or not TY Faced with a choice of ceasing to offer a minimum, the music operation at Good was bursting with young comedians who materia! from an upcoming album, as we! ; music or instituting a cover charge and a . Karma is still not quite breaking even. The were trying to function on an entirly dif- as stuff from their general repertoire i new policy of quality entertainment, the overhead is high because of the rent, but ferent plane from the Borscht Belt and Elks being billed by the Good Karma foiks 4 people at the coffeehouse opted for the labor expenses are very small because Club veterans of that time. Groups such as_ “‘the funniest evening in Madison’s his j latter. It’s a lucky break for us all they did, everyone works for the same the Committee were pioneering the and aside from a few classic city coun and also that they were able to find an wage—presently about $1.50 an hour. technique of improvisational and semi- meetings, it will probably be j i energetic and talented individual to direct Fortunately the restaurant operation is improvisational group comedy, as well as that—extremely funny at least | the new music operation. making enough money to pay the bills, mining new areas for material and comedic Also on the bill is Bryan Bowers, proba a. Under the leadership of Josh Levenson, because the rent on the craftshops is also situations. The social revolution had hap- the finest auto-harpist alive. Bryan ple 5 the music at Good Karma has reached a quite low. The financial goals at Good pened in California and the new wave had _ the auto-harp with five fingers, which giv peak of excellence that is almost out of place Karma are modest—to make. enough to pa made possible a truly new form of comedy him melody and rhythm lines and thr E : pi 10 pay : : : é in Madison. Every weekend the club now everybody $2.00 an hour and have a little left by creating an audience whose perception lines of harmony; it’s an unparallel! 
offers the very best of Madison’s native over to put into improvements and ex- and experience had substantially altered. accomplishment well worth hearing 
music and fine folk, blues, bluegrass, pansion of services. While the straight comedians were com- Don’t miss this show. It takes place stringband, and original musicians from the AT THIS point in time, Josh is planning menting on the new life styles and mind-sets Monday, December 3 at the Union Theate 
whole Upper Midwest. The production has for the next step in the growth of Good from the outside, the new funnymen were There are two shows, one at 7:00 P.M. and 1 improved greatly, with a new sound system Karma as a music center. He has been talking about them from the inside as one at 9:30 P.M. Tickets are priced at $2. a ; y: : : : ee : : ‘now in place and better publicity efforts working for some time to get national acts _ participant-observers. They were able to and $3.00 and are available at the Union Bo inert | spreading the word to more people. The into the club. He had booked English follow the wave of altered perception as it Office and at Good Karma. \ : Bel See deh es aa ed 2 a 
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: The Dead stay alive | ~ t , 
3 Ll . 
i By VAL JUNKER any pointers to new form. Hundreds of bands emerged & ] & j 

A a of the Fine Arts Staff A~FOCAL POINT of this  fromSan Francisco, the Liverpool j : 4 : 
¢ “The Human Be-In, the Acid movement was the Haight- of the West. Whimsical names | ay cs = 
= Tests, the San Francisco Sound Ashbury district of San Francisco characterized these groups: the | : } 
‘gand the Haight-Ashbury — whichflourished from 1964 to 1966. | Jefferson Airplane, the Grateful ‘ cS : 
* Newsweek told us about those Dropouts from the straight world Dead, Quicksilver Messenger , ; : 
= things, remember? The nation seeking a more satisfying life Service, and Big Brother and the ‘ 

~ [and the media suddenly brought to the area constructive Holding Company. The city ik 
& discovered the hippies in a human energy. A concept of spawned a music as revolutionary } pre Pn = revelation of curiosity, and San mutual responsibility and positive as its creators, going far beyond | bhed : Pea 
:3 Francisco Rock and Roll and a_ thought and purpose successfully _ Fifties rock or the Beatles and into | : nt 1 

new vision of life styles were formed a healthy and creative a new realm of excitement and ] re NSELS brought into the eyes of the community. Businesses sought to freedom. The standard limitations y eae EN 5 
= country. The revolution was help insure that the nieghborhood of musical styles were discarded | Fi. - 5 ME es i 

o © happening everywhere, but San maintained its strength, and co- _as this new music, to be called the rae ea ae : 
& Francisco felt its full force as the operatve efforts provided such San Francisco Sound, displayed JERRY GARCIA photo by Peete 

i = nucleus of this new, raw, and things as free food and free the homespun texture, the 
‘Sunbridled musical and social concerts. This common goal of spontaneity, and the freedom of Nor was it the complete absence __ their listeners and elevated 
5 energy. sharing made the Haight a__ its parent culture. Rock and roll of stage act though there were no themselves. The unity of the | 
= But the essence of mid-sixties socially independent community _ was experiencinganew aeventure egomaniacs thrashing about musical-social community was 

San Francisco has become so _ in itself, and it enjoyed freedom with raw, unrefined, freewheeling onstage inflicting their per- broken; musicians then played for 
dissipated, adulterated, exploited, from hard drugs, fear, and crime. and compelling sound at an un-  sonalities on others. This was not _ pay and audiences paid to listen. 
and imitated, that it is now totally The real essence of the Haight’s precedented volume. Songs necessary, for there wassomuch The San Francisco vision had | : 
out of focus. Unwanted and vitality lies in the revolution it- lasting fifteen minutes or longer more happening than any one died, or at least hibernated. ; 
destructive publicity made the self: , would build thunderous climax person on stage. The key was a Of the original San Francisco. | 
uniqueness of San Francisco and “Young artists, writers, poets, | upon climax, faster and slower, genuine communication between bands, only the Grateful Dead | 
its people into a cliche. “Free musicians, dancers, draftsmen, encompassing everything from the music itself, the people who _ have retained the essence of the | : 
love,” “free sex,” and “‘acid- holy men, and lovers have been bluegrass to Bach in the made it, and the people who SanFranciscovision. Aseveryone | : 
rock’’ are now expressions that gathering in the Haight-Ashbury limitless improvision listened to it. A one to one per-- else fell by the wayside, the Dead | t 
cause embarrassment, and it is community for the last three or of a free-for-all jam session. The former-audience relationship took have kept on with some unique f only with blurred memories that four years to experiment with and sound was a reflection of a new _ the place of the uncrossable void,. strength, achieving and sustaining : 
we recall when half-hour songs, explore both new and old forgotten consciousness based on genuine with the idea that the audience San Francisco’s definition of 
free concerts and long hair were forms and meanings of art, ritual feeling, expressive originality, andthe band were creating music _ success. They are still reachable 2 
new. Yet these ideas were so vital and life. At the same time, the and openness. It encouraged the together and thus recreating a and real people. i 
that their universalization and political and social life of America listener to forget himself and sense of community. In that THE PRIMARY reason is that 
absorption were inevitable. We has become barbarous, brutal, _ psychedelically soar into surreal community one person was aship the Dead are the first and ti 
can now only try to perceive the hypocritical, and divided by fear _ imagery and eclectic space. as the next andallwere equal. The foremost haters of showbiz. Show 

: roots of their conception. and racism. The Haight-Ashbury AS MUCH FOR the Beatles and performers worked for their business is the ego trips, the Me 
The revolution started with a is only an active manifestation of Dylan as for Elvis and James friends rather than standing on money, the pointless flagellations o 

flow of gradually changing sen- a world-wide youth revolution that — Brown, success in music means, the top forty charts, creating a on stage. It has no brain, no fe Sitivities as people discovered that. has been infused with a revelation becoming part of the music in-kind of electric folk music. Suc- purpose except to entertain and a their disenchantment with the of the spiritual unity of all men dustry machine, where the cess meant remaining within the make mindless viewers out of real ai 
established ways of life was and women of all races here and creation of idols and superstars is community and encouraging people. Sincerity, honesty and i. 
universal. This recognition of everywhere.” the key to maximum profit for the others to join it, rather than getting people high are the Dead’s 7 
society’s irrelevancies Lee Myersoff, poet business. The artist’s availability enlarging oneself out of it. trip; they haven’t got the time for th established a basic community of | From thebirth tothe apex of the to his audience is controlled by _This revised and unique concept _ unreal images. br a feeling. Perhaps the nation had Haight, San Franciscoestablished precise calculation; the fan of success, this San Francisco “To get really high is to forget te Just gotten too large, too poin- itself as a viable artistic and identified with his stars but only _ vision, was in itself the true spirit yourself. And to forget yourself is tlessly complex, causing many to spiritual community. As the through an uncrossable void. At of the society. It flourished for to see everything else. And to see te question its blurred and indistinct larger community grew so did its _ that point the sincerity of musical several years, but bands everything else is to become an | eS direction. The support of many artistic expression and music expression is sacrificed, gradually fell prey to the music understanding molecule in fo 
people in the quest for a more dominated that expression as a San Francisco’s contribution to industry. Attempting to syn- evolution, a conscious tool of the - 
humane course inspired the form. The writers and poets had rock and roll was something as thesize the commercial and social universe. And I think every the 
confidence needed to attract still had their chance, but Kerouac and _ unique as the sound itself —it was _ positions of rock music, they were human being should be a con- ae more converts. Thus was created Ginsberg had run their course; a _ rebellion against the overwhelmed by sudden success, _ scious tool of the universe. That’s | the 

: an army of free-spirited gypsies now a more dynamic mode was established code of success for fame, money, and ego trips. The why I think it’s important to get a 
with no apparent destination or needed to express the new musicians. It was not the light result was the sacrifice of the  high...I’m not talking about un- he 
purpose, but uniquely sensitive to revolution of thought. shows, the long sets or the volume. magic which had transformed (continued on page 7) fe 
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A brilliant first album from The Ozark After three highly acclaimed albums, Billy’s latest includes “Space Race; The second album from the group who ae 
Mountain Daredevils. Includes “Country Grin has gone crazy. This, their A&M his smash follow-up to “Outa-Space” and brought you “Stuck In The Middle on Girl” and “Within Without?’ debut, includes “True Thrill?” “Will It Go Round In Circles.’ With You?’ Includes “Star’’ va 
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Shawn's fifth album is enough to make “We've Only Just Begun’ “Close To You)’ of the: 
you get his first four. Includes “Bright “Sing, “Superstar; “Top Of The World” aura ¢ 
White,’ the title single. and the rest of Carpenters’ best. you ce 
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a> 66 , 99 driven through forty fifteen inch creates. Relentlessly he lays down  butter-soft and mellow, but it cuts Rider’ got his sweeping kick ing f a speakers with notes that wil] line after line with earth shaking through. It is only a question of . motion. Weir s head and shoulders % Jiggle your nest of guarded power, each note erupting with a where he chooses to put it. His* would come down just before each ; (continued from page 6) duplicate eggs. Clean and com- supernatural energy. In front of voice is an extension of this in- strum of the guitar, working hard 2 5 pletely undistorted sound; they this steady and pulsing flow is dividual style and seems to to bring as much out of it and S conscious or zonked out. I’m are in’ control of a huge and Garcia’s luminous guitar emanate serene unconsciousness _ himself as possible. The audience 3, talking about being fully con- awesomely complex rocket ship in Stroking. There is a second by and deeply felt tenderness. If you was on their feet and obviously & precious : the form of the most exquisite Second exchange of spontaneous can feel, he can reach you. enjoying themselves. The Dead do L Jerry Garcia sound system yet designed for live Creation here. At each note, at ' Bob Weir’s “Weather Report it every time. o In the fall of 1964 LSD hit San performances. each phrase the balances change, Suite” followed, beginning with THERE ARE very few groups 2 : Francisco like a bomb, and at that The spectacle of a rock concert each testing, driving each other soft guitar which gradually builds _ playing now who can really move 5 point Ken Kesey began conducting yas all there: people who seemed n, further and further on. With to a beautifully lyricized final an audience in the old way, where § ; his famous Acid Tests. The acid tg haye crawled out from under the beat of bounding boulders thev ‘segment called “Let It Grow.” a one to one performer-audience ;, Ko} tests were gatherings of hundreds ox, students, and all those in reach the climax of a long ~ ‘The rest of the concert was the relationship prevails, and the — «ee of people high on acid, interacting between. But there was something building crescendo, topping it off culmination of a sense of com- Dead is probably the most im- $ in an atmostphere of formless special in the air, a feeling of low- with a belching cannon blast. munity between the band and the portant and accessible of these . spontaneity. Kesey had made key trust throughout the audience. I WATCH THEM play, not audience as the Dead played groups. They are not playing the ¢ money from his book anduseditto 76 could Jay on the floor and not Perform, just play. Garcia stands, steady rockers. Garcia was rock and roll game, but instead ® extend a good time to his friends 5, trampled, or make your way to Perfectly relaxed, his great teddy- having a fine time as ‘China Cat creating a magical situation : nert inanexperiment of human minds. 4, stage unhindered, an unusual bear head nodding slightly, ab- Sunflower’? and “I Know You where anything can happen. = 2 aaa aRees on feat with so many people in such ae in what wee cooing 8 a would be set up to craatar con- OT i’ witht "Ber: ay ene ciaiaie chee, 
& wate ee fe tha,”’ illuminating the magic enone the music comes through Yearbook = i for meaningful had besa said. the almospheresnwitn. electrical hoch ee eae ike a 

ten. lane A ht be played back in °Mersy. The first set continued hostility and anger that is the portraits had aa e' ee ete, dete aah with a medley of songs from their Stock in trade of so many groups. Oa gh: eee ui: ns nable new album Wake of the Flood, Playing it straight has been the eC are im l Pe oi eo ‘ 2. A re . Sak including some beautifully har- keynote of the whole evening. ZZ a k ead ae ees elec dein o monized vocals by Jerry Garcia Garcia has a totally unique i thes element of surrealism to this and Donna Godchaux in “Row sound in his guitar playing, one rs {i ; undefined form of creativity. aici that is really paradoxical. It is wie =A \ one The Warlocks, later to be called ve } iy i} i} ead the Grateful Dead, were the of- 
ih “Ti que | ficial acid test band. Under the yi . NX Hy Hi ung a influence of LSD they discovered cu : \ f\/ }? | Of an ability to concentrate com- ~ My ee { able pletely on one thought or object, at ae ae ‘ ) . ' that the same time excluding any a ; ae iv Y Seniors! ’ 7 conscious or _ subconscious ~~ Fp ; ay - and thoughts about themselves. The vee I Wie a \ / i a (2 Sign up NOW how result was an ability to use in- ae BY eu co the creased brain energies to sense Pa | |= OR a x i nO and perceive more intensely each > LN WE cng facet of that thought or object, A aie ‘ | e% j a and without the unnecessary ek iy ~ NES 5 / preg, real distraction of their selves. oo \ VS bee 2 Oe ee and 3 Although this awareness had been /_ . | ib Wid Se 5? ae 3 artificially induced, it was evident ; 4 : . ‘ j . ve “4 Lee that it could potentially be am. ' Ve act : é\ [gs - coe beaught on at a totally natural - a Pin, 4 hy \ ong Delma Studies 

ls AS MUSCIANS, the Dead ex- — le 27mm Soo Ene : Se tended this newfound con- [| ja ye Wi 4 TO HAVE YOUR PICTURE TAKEN FOR THE YEARBOOK e a sciousness to oe snnate and “— = Ya wd Room 372, Bascom Hall found they were able to play with bo 2 4 Open 9:00 A.M. - 1:00 P.M., 2:00 P.M. - 6:00 P.M. Mon.-Fri. "the incredible intensity, pinging photo by Leo Theinert 3 Or call 262-6530 a themselves to a naturally elevated BOB WEIR s : State of mind. The sheer force of 
. al’s | their music thus takes the listener Donna, wife of pianist Keith get as high as he is willing to go, Godchaux, is the latest addition to 

ue +| hopefully to the point where he the band andis due to give birth to 
5 forgets himself in total ab- a new member of the Dead - | sorption. It is here that the Dead’s Family in January. She is a | music becomes for the audience wonderfully relaxed and graceful 

what LSD was for the Dead: a woman who emanates an 
a pointer to a new element and exquisite sense of serenity. Her a 

aa d dimension of the mind, a new level vocals add a new dimension of 
i of concentration and awareness. high harmony to the music and 

eee The listener is now a more aware she fits in perfectly. 
human being. THIS FIRST segment consisted 

A This concept of increased of soft and very artistic or- 
4 awareness was the singularly chestrations, a pleasant and x 5 most important key to the success entertaining prelude to the high PRICE ; ere oe 3 8-track oe $2 99 * of the Haight. It’s effectiveness energy music yet to come. Songs ear par an us . al hinged on the control and from Garcia’ssoloalbum followed 36 95 | minimization of selfishness. It is with “El Paso,”’ and as the group a labor guarantee $ natural that a family such as the moved _ into “Playing In The 
54 Grateful Dead would seek to build Band,” there was a_ distinct 2 Sanyo 4-channel 4 In dash AM/FM ‘ a moral community composed of change of gears. - 5 . 2.5 | persons who are poner con- These perfectly interweaving, discrete tape deck $79.9 radio with speaker 36 0 ~ | _— cerned with expanding very masher ae ee “a a 

awareness, spontaneity and urge for creation 
Where we see the Dead most unmatched by any other band 

closely is onstage. It is from there today. In ‘‘Playing In The Band” 
__ that they will take you as high as_— Phil Leshand Jerry Garcia weave 

; you’ve ever been before, andthen over, under and through the 
even higher, into a world where _ blanket of feeling that the rest of 
you forget about yourself and just the band creates. Bob Weir’s i : 

: plain feel good. Their’s is happy smooth and really solid rhythm 1 Five years experience es fi, : music, devoid of downers, guitar coasts through the tune 2 Our “‘own” speakers, 5 1/4” and 6x9” wi 12 0z. magne _. Promoting only positive ideas. while Keith Godchaux’s piano 3 Top quality brands: Motorola, Sanyo, Muntz, Audiovox FA When you come down you'll stays close behind adding solidity 4 Machines selected from performance 4 oe where you’ve been and and sparkle. Weir’s vocals extend 
thank them for taking you there. over a broad range with superb 
But if you realize you can get control and strength. Behind all of 
there yourself, you will have these people is drummer Bill f understood their message. Kreutzmann, who plays with 

In November the Grateful Dead sophistication and taste. Donna | 
came to Madison and performed came _ into the height of a : before a full house at the crescendo with an incredibly 1 Of car radios Coliseum, playing complex and powerful and passionate ‘‘oh” | 2 Of car tape players Roem energetic music with which sent an ecstatic vibration 3 Complete custom installations eir customary professionalism. through the audience. ‘‘Tennessee iri 4 i : ms COULD sense the Jed’? took the audience even 4 Repairingiother people's mistakes reathlessness as people first higher with the vocals cooking 
viewed the sound system. Amp just right. As the set ended 
meters, lights and oscilloscopes everyone was primed for a potent a combined with the awesome size second half. i of the ie to emanate a certain Early in the second set the Dead 

| aura of science fiction. Picture if layed “Dark Star’? where the s s : you can banks of speakers thirty Payne structuring builds in 
Audio Specialty inc r 

feet high, all enclosed in identical waves, rich with quivering 
3 cal 

wood cabinets, symmetric on both _ energy. Each change is made with . 
; Sides of the stage, and capable of care and a strange kind of tact. 

| an unprecedented level of power Lesh seems like a_ controlled 
| and clarity. Garcia’s custom madman as he drives his bass 
| & Stratocaster comes through this — with intensity and total command, § 2700 W. Beltline Highway at Todd Dr. | 

P system with a delicate and slicing threading through the melodic 
| 

; crispness, while Lesh’s bass is surges that the rest of the band 
| 
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faced another challenge just as who defines himself (in ““Men of equality by being so successfully i ee eee etter great. Dylan’s work and the Good Fortune”) as an outsider fused with them. The use of a» SR 
¥ comparison comes easy) observes _ well beyond the cycle of rising and symbolic music has been more 

ay SF. 
x the outcasts and the losers. Lou falling endemic in western elaborate, complex, and textured lg . Lou Reed 3 Reed’s brings them into your egalitarian culture. But he’s no than ever before thanks to the t, % ie 9 x living room. Reed turns you into alien and that’s why he’s so produgy, Bob Ezrin. ; 2% 3% Mr. Jones and you don’t like that, _ threatening. For anyone who has Because of this texture it’s easy Ss Re ee li % do you, Mr. Jones? considered himself outside or to oversimplify or rather im- > he Ber in % IN BERLIN, Reed not only beyond conventional notions of possible not to oversimplify the ae 
% veturns to the procedures that success and failure, taken drugs, music’s symbolism, but never- =% % made the Velvet Underground a and at least tolerant of theless I'll make a stab. The. 2% % = commercial failure, he completes homosexuality (in other words for music often seems to reflect the he 1% é State Sz Gowmnet % the potential the early work im- about the whole rock audience) , speaker’s emotional states. a : plied. He turns tha trick by — protagonist is potentially ide Ep aecharine sated mt 

providing his protagonist. a an Everyman. : arranged with scads of brass and od See Weta. om fact, Reed’s drama probably complete story and giving him an The story Berlin tells in plot strings Often recall the sen- 5 derground Lou Reed’s best songs _ worked against him. Most rock album to romp in. This makes summary seems even more vapid timentality of movie theme and 2 ag ’t set up to cope with a _ Berlin one of the most daring and than it really is. It’s simply the old musical comedy. They suggest 9 ee erate dramatic inthe mest fans aren't se a J iti its i i tale of infidelity, broken home, something more complex about 

I & radical sense of that term center of consciousness (i.e., a ambitious exploits in the history of ty, ih T xX abou 
= & b hi kers were character) who stands between rock music. and death. But it hardly matters. the protagonist than does the bass. eae eS heake i less th Berlin’s protagonist is both The album’s energy is primarily Throughout the album the Ny’ 

| characters from some larger them and the Ar HSL unless que 2 ee i directed towards the precise and protagonist sees himself as_ th 
= story. Modern aesthetic theory figure’s clearly identified (e.g. Reed’s Most interesting and C Pp F tS : ie ; 
s iy * 5 ; Virgil Caine in ‘‘The Night They _ threatening creation to date. He’s systematic unfolding of the innocent victim, the only innocent ; 5 are fem sil oicee ethan didn't breve Old Dixie Down”). And an underground figure—a protagonist’s nature. pean, Bae therefore the single = 

‘ i isexual _ The protagonist is completely figure worthy of compassion. This { 
do the Velvet Underground any those who could cope the form speedfreek, expatriot, bisexua euoeeitece Under ihe hee sentimentalized vision of himself _ : 

cumstances he’s faced with, he’s with its security is reflected capable of feeling only pain, self- regularly in the music. The sweet, | 
: 

: pity, and hate. He’s evil. He’s simply folk melody and i e I loathsome. And even worse he’s arrangement. of the “I Am the iro S$ ordinary. Waterboy” section of “The Kids?’ ars gj 
THE TENDENCY to identify is a pure example of this joining of ; with Berlin’s protagonist is sentimentality in music and Strengthened because he tells the words. : A . story, and is always at stage ae ae electric pee s | : 

center. And although he’s often as teve Hunter is more localized, _ j December 6, 7,8 Bryan Lee Band banal as he should be, he is since it's confined to the last tro 
regularly — and where it counts cuts on the first side (“How Do 
— able to rise to eloquence You Think It Feels” and “Oh 
felicitous enough to describe Jim’) until it reappears on the feeling in a memorable way. In last cut (“Sad Song”). And it’s — Mon. and Tues. Dec. 10th and 11th Short Stuff “iow Do You Think It Feels” he this Lpcateation which Sve the a x . : fixes on the frustrations of im- 1 . ‘ i ‘ BANDS and DANCING 7 Nites a Week potence made even worse because Careening solos that build and 
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LOU REED ; : | " fh i 
of his bisexuality: “How do you build until the final one in “Oh | 8 

1 Ht, vail \\ } \ ; think it feels/To feel like a wolf Jim” is powered into dissonance — 
| a , he 

and foxy/How do you think it suggest some sort of emotional _ ee S 
feels/To always make love by _ intensity. b A a! ~ ta ; Y S proxy?” THE FEELING that is building p 

fg » DECE MBER 24 to JANUAR In “The Kids” he nurses his in these two songs is pain. That the 5 
<4 \ 

ere hate into rage: “They’re taking incredibly expressive lead t 
( . — : her children away/Because of the electric guitar correlates with the te 

: . HDIsSC | Nigel UDES . : things she did in the streets/In the protagonist’s pain is reinforced by al 
. \ FRNIVC. UY Nu bee & ‘tL oe oI alleys and-bars, no she couldn’t the fact that on side two, the : SA ~~ ee oe: A 1 1 beat/That miserable rotten slut speaker is actively engaged in Fe _ROUND-TRIP JET FROM MADISON, couldn’t turn anyone away.’’ purging his pain by, for example, oe | VEO LITT IN HONOLULU. “ Finally in sad song he exposes the passing it on to Caroline by 3 r MLA HOTEL : pV NN 2 selfregarding sentimentality and beating her up, or sen- 

: ¢ I NOURI OF “UPANCY, AL IPS Tomanticism that both led him to tamentalizing her death into a me Methane a : 2 and drove him from Caroline: “funny feeling.”” ~ ci . FRANSET R ~ AND TAX - S / “Staring at my picturebook/ She When the guitar does reappear , _ 
9 “ acacia Pe tniouesncldere ~ oo looks like Mary Queen of Scots/ on “Sad Song”’ it is as melodious i] FLYING on NORTHWEST ORIENT She seemed very real to as the rest of the cut is har- 

: a. y Be me - me/Just goes to show how wrong monious. It’s clear from the music : Ne —— oe — ZA Lt Ws : you can be.” as well as from the words that the : ‘ . : oD 4 Soi : Of course the eloquent he is the protagonist has found a new poise. mmm ae K P stronger is his hold on us. jnaeiie ofa resin OFFER, _. 8 Sa] Pi | Clearly you can’t completely. _ n spite going, baat ’ OPEN ONLY To os oe ean demonstrate Reed’s poetic genius isn’t the complete rock al oat i UW. STUDENTS,J» ee — by quoting his protagonist. Infact, Although he tries on this recoi - © Acacucry, STAFF) — Zi BN ~ the power of his lines isso mucha _ perhaps harder than ever before, = AND THEIR fo Wins? Zager _ function of their context that the _ Lou is really a very limited singer ie FAMILIES fl Na only way to reveal that genius is (I think even fans of the Velvets 3 er eS .'. .f | through lengthy and laborious would be surprised at how many of. —. CUS Oy i>” . 3 Land fF exegesis, so that until you listen’ songs Dougie Yule sings). oF  .& ee a” 2 yourself you’ll have to take it on , oo - _ : AS po - faith that “It’s so Cold in Alaska” ee — people _ rick oe — oo a Pesta agen) : : are the most powerful lines Lou on these weaknesses and miss the 
So ees I I ever wrote, since it focuses with album’s strength and power. Who extraordinary power and can blame them? Nothing in rock = : ae: precision not only the song (excepting maybe Lou’s own SRA VEL “Caroline Says II’? but also _ stuff) has prepared anyone to deal Be oe eee 

Caroline’s nature and meaning in aaa tite fe Pees aoa 
Madison ‘ the album as a whole. Cause Berlin brea’ S New BY ae poe THE MUSIC would be, for the 6 fertile that its exploitation . 

G08) 256-6000 most part, a worthy handmaiden help keep rock and roll alive fora Er 
to the words if it didn’t rise to long ume. 

inne. .
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i, ; = /* COSMIC UNREST A e a 
d ‘ e LT 
e Return to Forever w/Chick Corea : é om vat = 

Hymn of the Seventh Galaxy w- 2 Se 3 

y \. ™ e a & 

1- Polydor 5536 “4 : 4 —_ a T 

e There is an article on John McLaughlin and the Mahavishnu Or- : eee pe Te : * 5 
r- chestra in the November Crawdaddy. It’s an excellent analysis of se e 7 a . oe men $ 
e. McLaughlin’s God complex and what effect it has had on the other > Ste Se 3 
e members of the band. For the first time someone has stated in print a ‘7. = 

what should have been obvious to all before now. The other side of ox es i a 
S McLaughlin’s innocent devotion is his child-like insistence that there is : Pe E a 
d only one path to salvation and the fanatic’s condescension to those not — : . 7 heer See S 
\- “saved.” McLaughlin’s attitudes and his rather arrogant assumption of : : . kG me tT 
d the central position in Mahavishnu has nearly caused the destruction of : : : 7 Ff <2 = st that group as the other members have fought to get out from under his : - . ., - 
it dominance. ° ee ee . : a : : 2 

;. For at least the time bing, the Mahavishnu Orchestra has resolved a eles ; z e ‘yy these conflicts, but Chick Corea doesn’t seem to have learned anything CONNERS, CLARKE, COREA AND WHITE g e ; from his fellows’ travail. 
a 

it = 

: . waren ries doubt at = Corea and ae eee a See 2 

to slide down the road to popular acceptance blazed by McLaughlin an 
: “his group. Probably they can accomplish that goal, but so far they’ve Proctor & Berg man 

at \ only succeeded in duplicating McLaughlin—duplicating him to a fault. 
a ;§ Perhaps that’s why this album is such a disappointment. of 
he ae oe belie bu ieee Se oe a who is Aaetien i 

* is (keyboardis! ‘ick Corea) and several artists who aren’t househo! . . 
e words at all—although bassist Stanley Clarke is rapidly getting there. Fi resign Theatre 
ad Corea has tried various incarnations of his group before settlingson the 

a4 present lineup; at one time it included percussionist Airto and his wife, MONDAY - DEC. 3 

of vocalist Flora Purim. They now re their own P. i . Z t 
Le Airto is sorely missed. Lenny White is a very go immer, but _~/J7e ° 

] § Corea really needs a percussionist—which White is not. The full range of Union Theatre 7 e 00 & 9 : 30 p. m. 
D0 if percussion instruments offers an incredible variety of colors and pat- 
Oh terns-in the hand of a master like Airto. This breadth of dynamics is TICKETS $2.50 & $3:00 

he totally lacking in this album, which leads to a monotony of effect despite 

ts the skill and energy of the group. : AND 
hea I also don’t think a great deal of the guitar work of Bill Conners, the 
§ ; young San Franciscan who joined the group early this year. In live 
o performance and on this album his work is little more than a Hi E AR 

recapitualization of the guitar styles and enrening of John vee P $ 

which we don’t need. It is probably this sterile guitar which causes Be 

| Return to Forever to sound almost exactly like early rocror & rg man 
Mahavishnu—which is now a year or two out of date. There isn’t any with 

/ excuse for that, especially with musicians the caliber of Corea and c i 

‘ Stanley Clarke involved in this band. Fi resign Theatre 

i UNFORTUNATELY, COREA doesn’t make use of the talent available _ 5 
to him, except in the scattered moments which are the highlights of this anytime 
album. ‘‘Captain Senor Mouse” for example, shows Corea’s innovative 

; and intelligent piano at its best; the result is the best cut on the album. THE FIRESIGN THEATRE THE FIRESIGN THEATRE 

3 Parts of “Space Circus,” on the second side, also show off Chick, but NOT INSANE OR ANYTHING ITHINK WE'RE ALLBOZOS P 
most of the material is just stale and overworked. YOU WANT TO ON THIS BUS 

The greatest lack is the non-appearance of Stanley Clarke. The 20- including: ean acum 
year-old bassist from Philadelphia is one of the most important new 1 NOLMSae NOt ReepnSne <<. phi 8 = 

: talents to emerge in jazz in several years, but his lyrical and melodic rr | 
f bass, so well displayed in live concert and his solo album earlier this | we ~~ oe See 3 

é year, is not present here. The confinement of Clarke to jazz-rock rote is py ee < Pet Fs oe = 

a major error—he is capable of so much more. pf - aw i 
ae Corea has repeated McLaughlin in other ways besides music. Like ee Oe = Ls ea 2 sd = 

McLaughlin, he is strongly bound up in one of the new religious cults— oe” a ee we ee S 

E both Corea and Clarke are scientologists. Without going into the 4 Se a 2 : Po - os = - 

} merits of Scientology, it has had a strong effect on musicians in the past, L rig : a. ig GO oo ‘ ; 

ia and in my judgment that effect has not been a good one. Dogma of any Oe. abs by (e ee £ gO 
kind sooner or later interferes with the total mental freedom a musician a ae a % OPES RS oo 

; needs to grow, although it can give peace of mind to troubled Ke 31585° C 30737° 
souls—which many musicians suffer from. Walk the plank with The Firesign Theatre. 5 

Also, Corea has repeated McLaughlin’s mistake in the matter of ales or elesion year epee: papeon erate eareeee Thig'acord aul helen 
j composer’s credits for songs. A large part of the resentment toward hie sonst Ae udtetaetable alburi It is a direction toward the future. The 
ah McLaughlin felt by other members of Mahavishnu was on account of his s resign Theatre has summed it all up. 

i getting credit for all the material done by the group. Return to For- : 

5 ever credits Corea for all its material and the arrangements a 

thereof. Whether White and Conners can write is a moot point, but DEAR FRIENDS PROCTOR& BERGM, AN 

} Clarke has demonstrated great talent in the past.. Again the failure to THE FIRESIGN THEATRE AS 3 

“Oh give him room is conspicuous. Featuring Excerpts From Their FRED FLAMM & CLARK CABLE 
? Hilarious Hit Radio Shows IN 

os 5 THE MAHAVISHNU Orchestra has grown; they now perform a ceca RY TVornotTV 

a broader range of material which is composed by each of the group began i ee _AVIDEO VAUDEVILLE ai see ACT: Ss 

ding } members, and they use a broader range of instruments to achieve their nf Se oe te oo &% es S a 

st the goals. I hope Chick Corea and Return to Forever can step beyond what hen Se Cd a et oo a 

lead they have done in this album and profit by the example of Mahavishnu ee oe sy me i i Ed 

th the to bring us the excellent music these four men are capable of. This ee < a % ae — Pe et aes 

ed by album is a very good one, but this group is capable of a great album. Fy : ee ce e RM “i — ae ‘ - 

the Light As A Feather, their previous effort, showed them reaching for oe oo . &. Fe M ree a as i ae 

2d in ring it home. a ae . fore. sf 7 
mple, E ——Dave Chandler 3 — : : ade ieee cs we ee sae cae Q 

e by ee ees — KC 32199* 
sen- | ee > A specially priced 2-record set KG 31099** proctor & Bers of The Fvesign The: 

nto a El nase What could be funnier, more irreverent, atre fame, are two of America’s funniest 
| ae ae af more absurd, more anything, than one funny men featured in this new album de- 

ppear Vs on earn Firesign Theatre LP? Simple—two Firesign pened to arouse every avant-garde humor 

\dious a ; i me Zea Theatre LP's in one package. ! : 

har- eae Ul hate Y ee eae] SS 
music “4 on ee j ‘ ! THE FIRESIGN THEATER = : The Firesign Theatre 

a me =, | wTNGrR a | Dont Crushnat Dwart, | 
poise. oc aee * THE ELECTRICIAN Ge J) | Hand Me The Pliers 

x | y ae - SOMBONC LIKE HIM By og | SO 4 a. 

Berlin / fez par] > eee OY 
lbum. eS LO dase i a 0 ad | o Aete S 

recta ~ 6 Se Se ) $0 Gan Be 1 ROA vefore, 5 Y(t mite south of Betiine eer eee mee Sp, Rie Meat 
singer y : Ae) H Pee ad Fre ey te ae 

jelvets oul. CE eect SO AS RY Spr, 1% many MADISON’S NEWEST Ser AM 1 ~ ee Oy 
UNIQUE RESTAURANT & COCKTAIL LOUNGE ye ee hg} os f , . 

: e Dining Hours 7 a.m. to 10 p.m. Se ay ae . 

ick up (Fri. & Sat. to 11 p.m.) pel Pe — e Entertainment 5 nights a week A ag | bi t | 
, ; i 
pr cs FEATURING <j Valiadle al: 

to deal FROM 9:00 to 1:00 
a pity i This Week's Entertainment Is Di 6 | 

et BEAL iscount Records 658 Stat | on eat “POINT BLANK” are 
e for a et a 
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= By ANDY STONE ike 9 « “Nutopian International An- 
20 them,’’ which is so short, I can’t a 
* John Lennon/Mind Games * = even find it on the record. C4 
= aun Sen JUST AS JOHN tells of his 
= George Harrison/Livi in th ea : isi ingi 
| Material Nena evan e very amateurish sounding tracks. harmonies. Sometime in New York City. Little ee paeine _pecne 
& Apple SMAS-3410 His second solo album, Ram, Their heavily produced “Live is heard from this album due to games teecther George 
° Ringo Starr/“Ringo” contained mostly mediocre “‘pop’”” and Let Die” brought the Mc- it’s extreme raunchiness and  ffarrison preaches his visions 
2 Apple SWAL-3413 sounding songs. A notable ex- Cartneysback intothe spotlight as Surprisingly poor musical quality. through the philosophies of Lord 
eco. ception is “Uncle Albert/Admiral _ film score composers. They have _In fact, after Lennon split from sri Krsna’ on Living in the 

2. Since their breakup the Beatles Halsey”, which has an appeal for also been given serious con- this band, the Plastic Ono Band _ngaterial World. After hearing this t have managed to pursue their own an age group from six to sixty. It’s _ sideration for a regular television _ resorted to touring by themselves” ajhum and most of his triple All individual musical careers. Paul sucha light and clean song that it series, after having done one nd wound up in places like bars Things Must Pass, I’m convinced & McCartney has remained quite might’ve gone well with a Walt television special. I give the in Milwaukee. That’s really a that Harrisonis the only one of the *; Simplistic and commercially Disney movie. McCartneys another two years, bringdown, but they sounded as if fab four who has maintained a ,, oriented in his musical com- AFTER HE AND LINDA for- and they’ll probably wind up as they deserved it. sophisticated and. versatile style & positions. His first two solo med Wings, they weredestinedfor the new Sonny and Cher. A few weeks ago, Lennon came _in musical composition. At times & albums were good examples of a decline:as few of their songs The other half of the Lennon- Ut with his third solo album pis guitar work becomes almost 
3 this style. The first and better of stood out on their own. Their McCartney team has remained in entitled Mind Games. Though his comparable to Eric Clapton’s as it 
@ the two tried to demonstrate a music has too much of a com- the public eye more often than the lyrics still get a bit trite at times, ranges from an expressive slide poorend of broad musical mercial odor to itdue to their lack other three Beatles. Lennon has _ the majority of them are at least technique packed with emotion, to ~~ abilities as he played ail the in- of musical intensity. The lyrics managed to record three fairly 2S thought-provoking as those on funk to a mellow 3 7th th ‘ 2 g ly . 7 : a funky rock lead, to a 
g struments on the album. With the continued to appeal to a simple- good solo albums. After his first his earlier two solo albums. His and easy accoustic. Contributing 
= exception of a few very meritous minded high school crowd, with two successful albums, he tried ™usic isn’t nearly as crude their musical abilities on this 

songs, including “Maybe I’m such an appeal aided by Paul and _ recording a third album with the Sounding as when playing withthe ajnum are Ringo Starr and Jim Amazed,” the results were some Linda’s adolescent high pitched Plastic Ono Band entitled Plastic Ono Band, and his backup —_ elt, di ick Ici 
. musicians on this album have eet On Cris, Icey np Paics 

given him a much cleaner and a ne Mea ae a 
tighter sound, with a good portion aoe slimy Horn on Cute and 

: ‘ - negate work done by a very _As an entirety, Linving in the 
Datidi Spinoza er World is an pe 

Se i Shen personal expression of the Krisna 
Dry : et RATE CUT a philosophy and intense feelings 

G oe oe me much of — for Lord Sri Krsna (to whom this 
fe = paces fe bile seftiving Seb album is dedicated) as well as an 

Cleaning Special breaking. down the barriers by fecedge tothe word, The musi 
using the positive power of mind that accompanies Harrison’s 

THIS WEEK ONLY See sharing in other — \ocals refrains from getting too 

MONDAY, TUESDAY Several songs concerning his eae a ae fee 
AND WEDNESDAY relationship with Yoko include the “Bridge O eet bled Waters” 

slow and bluesy ‘‘Aisumasen,”’ Be chee eure 
“One Day (at a Time)” i hich and almost on “‘Let It Be.” Most of 
ieanon ais a a THhiher cetive the music on this album is more | 

S U ITS & 2 for and sounds as if he’s imitating UE, serra guitar | 
Yoko’s voice; and “I Know (I ™ The Ki Kees re thisalb 
Know),” which features Sneaky LO a aS niece (Flying Burrito Bros.) Pete on |S best capsulized in the title cut 

89 pedaleetael guitar. In “One Day “Living in the Material World’. “A 
Paes >, : This song deals with important , 
(at a Time),”’ he uses metaphors : Sanat 

D R E S S E S 5 to describe his close relationship te ee | 
to Yoko (‘I’m the apple and Beatl ae Teh f 
you’re the tree’’; ‘I’m the door ee So ie hehe use a 

SAV E 95 and you’re the key.”’) and pleads f ee fs f iF ae 1 aE aad 
for people to slow down and take Pee ee OU OF eS ue OU “one day at a time” in order to in which he lives, which have all 

Professio ll Cl d make such relationships possible. et aie Be abe aK ak nally Cleaned & Pressed “1, Know. (lL Know),)) which «* SP ect pae wissen sepegrel | 
features an almost identical ae s She B ie ty Pe i 

: thematic guitar riff as the ep ae t a i SE RBA, I 
eClean Only Service Bealtes’ ‘I’ve Got a Feeling,” is eine fine partieatar” hilacoeta g 
10 Ib. for $4.00 Lennon’s. realization of woman’s ie: ven maotemno Pace ee 

tragic role in society which he It es . fi hic P kK guita: 
e@ Suede and learned by sharing sex roles with 2 ae aie = ‘a ie faa ae = | 

Leather Service Yoko through their “third sex” ~) Se Oe ten eae : concept get overburdened by his listing of i 

Sneaky Dales alee provides a criticisms. A tabla and sitar ac- 
mean country pedal ea Sitar companiment to the vocals adds a 
on “TighbAS”? which has a sound mid-Eastern spiritual feeling 

very similar to the country Sup eT {hls Sone a 
rockers of Creedence Clearwater ue ee orn “~ 
ae “Meat City” is the most This anid: Eastern sounding 
chaotic »oc\er on the album, with ; ; 

One Hour Bye YF Es) very unusual studio effects acting oo oe ates 5 ee 
« ° “Mu as transitions between the chorus VOL (9 he S0NE © Cute PS 118 MARTIZING WRRTOSSNSERR EA Soccisccisutet, cea : a own chacs oAnothier Give Pedte terior of basically a funky rock 

ae ma 7 Baiees song. 
TUE AAesT IN GAY CORAM AMS to Bascom aT Ls Ne tui: Heat Harrison’s personal mission, as | 

which is obviously dedicated to ali 15°51" tRtuct the sodhen of | 
5 politicians. The incredibly trite i Ty tl thei d } 

chorus (“Free the people. Do it. epee parses Ola oe | doitide ie doitedoitnow: %) is the mind and ask for Sri Krsna’s love. 

main fault with the song, though te nee ee ate 8 _ 
musically it stands out as one of Jove OF SEL Hits naiis best ex presse the more catchy songs on’ the in the popular and somewhat trite 
alban y “Give Me Love (Give Me Peace 

4 : : ‘ on Earth)” and in ‘That Is All,” 
joe ee ee i a in which he sings ‘‘To give my love 

gee to you, That is all I’m living for, 
F e = 2 , Please let me love you more—and 

Gira : a “WINNER OF THE DAILY CARDINAL’S ‘ that is all.” ' 
Ks Saal Pe FIRST & SECOND ANNUAL PIZZA POLL” y ‘TRY SOME BUY SOME”’ K 

s Pe A represents part of the change of f 
4 t peer aes ie Harrison’s spiritual feeling during 

s x} his lifetime. The title, acting as oy 
: " : ue yi ' the lyrical theme of the song, is | 

si tr Pee ¢/ originally used in the beginning as | 
a 9 > BD >i pork, a reference to his use of dope 

tg, ah, : = years ago. By the end of the song, 
ye P AE 2 Oi 93 this phrase is used as an en- 

us 4 Bi ee = tf Gps couragement for an alternative { 

: P Gees [Kes 
a LIZZERIA is is Oe 

Ag Pant << = 9 eare@eim DOZENS OF VARIETIES OF PIZZA ie ° 
f He : Ais —prus= oy 20 Yo OFF Rae A aoe 

aye . ; SPAGHETTI RAVIOLI us : 3 
is : Bae IMPORTED AND |MosTACCIOLI LASAGNE Nis a, eee ates ALL CANDY 

Ls Y (CALIFORNIA WINES| SU8MARINE sanowicHEs = Mane eer + 5 ITALIAN STYLE SANDWICHES: 4:00 p.m.-2:000.m. THE 
ry ’ BUDWEISER FRIGSAT bn ms (ROAST BEEF, MEATBALL, PEPPER SAUSAGE) 12:30 a.m. CHOCOLATE 

= es ON TAP HOME-MADE LASAGNE OUR SPECIALTY 

a ee FREE DELIV , tbat hs ey eo cs = ERY IN CAMPUS AREA— CAL === Corner State & Gilman 

2572 =407 oO OR 255-3200 “Best ice cream.in town’’ ; |



ee 
} : 

; numerous occasions. I get the pronounced bounce to the rhythm . ie 
a> pat K impression these first two solo and background horn section Ross Gaye a 
i; albums were recorded as a result _ gives this song a definite T Rex : Saal, ae Se 

tinued 10 of pressure from competition by flavor. Another rock influence is a t 
: coe ee qtr aterty) the other three Beatles. felt in ‘(Devil Woman,” in which a (continued from page 4) Pollution: L 

high by turning to the Krsna By comparison, this new hard voodoo-like pound is created zy g 
: philosophies, 5 : “Ringo” album is superb. Infact, by Ringo and Jim Keltner on both artists have obviously cs 

Harrison’s musical influences it’s the most entertaining of any of drums throughout the entiresong, labored to create. I’ve never it’ : h ae 
k and styles have obviously changed _the solo albums by the ex-Beatles. along with a grinding horn section _ heard either of them sing as well, tS a crying sname ie 

; since his involvement with Sri an underlining motif of the album and guitar adding tothe hardrock and whether they are vocalizing no 
Krsna as compared to his style jg big production numbers which flavor. The infectious and driving together in flowing harmonies or a. 3 

during the days of the Beatles. add to the enjoyment and is in- beat seems to drive right through soloing, there is a definite feeling Ee 
The Light that Has Lighted the tended to build up Ringo’s musical attempts to keep still. ‘ of cohesiveness and un- 5 

World” is his reaction towards image—he being held the least Paul McCartney is heard onan _ derstanding in this music. oT ae 

G people who are too critical of him _jjxely to succeed on his own of the old-fashioned mouth sax with . : Z ee ers = 
for his involvement with the four Beatles. Richard Perry’s Nicky Hopkins onrinky tink piano _ ‘‘You’re a Special Part of Me” is ee fee 3 
Krsna philosophy. With a very production job on this album and Harry Nilsson contributing the best example of this. Echoing _. |= T 
mellow and flowing feeling emphasizes this intention by background ‘‘oohs” and “ahhs” background voices begin, then ‘ S | = 
created by an accoustic guitar and having the instruments always on on ‘‘You’re Sixteen;” as well as Diana and Marvin take over. They re — | a 
piano, Harrison answers these  4]| sides of Ringo with Ringo Ringo performing his tap dancing work so smoothly together that Ton. i —_ 2 

ww people with an aura of spiritual dominating both speakers on one’s__ ability on his ownsmoothand easy _ even their individual improvisions * © eguee . < 
é preciousness, ‘‘They live all their stereo system, just as if he were’ “‘Step Lightly.” Both songs sound come out as beautifully as the — 7 ee ae 

; lives, without looking to see, The the center of a vaudeville show. _ like they’re straight out of the harmonies. Their voices arenever  *"* , ae Eh 

| light that has the world.” Another factor adding to thesheer days of vaudeville, even though covered by excessive production 5 
j “Sue Me, Sue You Blues’’ is the - enjoyment is the amazing group _ they were written in 1960 and 1973, techniques, and the orchestra is 2 

only song on the album with no of musicians who participate on _‘ respectively. just strong enough to make out- 
i forward Krsna theme. It concerns the” album (including the other standing moments even more _ But does it have to be? Not if 

i pores suet eye as one three Beatles). Ringo’s par- Paul and Linda McCartney’s ‘ dynamic. you do something about it. So 
; another as paralleled'to the game ticipation throughout is as consistency in composition is felt the next time you see pollution 

of law and the judicial system, drummer and vocalist, and oc-  on_ their t uiinaiian of “Six AFTER BEING BORED OR point it out to someone who 
with it’s final results of “...all get casional composer. O'clock” with-the melody having unimpressed by other recent can do something about it. : screwed.” An excellent slide The album appropriately begins _ the same light overtones of their superstar’ pairings, this 

: guitar provides an enjoyable with a song ironically written by ‘‘My Love.” combination is certainly a plus... 

swing throughout this song. = John Lennon entitled “I’m the The entire alainissercal ue eaaneta eta nolltion 
: Living in the Material World is Greatest.”” This song introduces One of George Harrison’s album is a showcase of Motown’s P P 2 

anexcellent album musically, and the main theme of the album to compositions on the album is a _ finest and most consistent talent. “ A 
shows off Harrison at his best. As the listener. Ringo has always catchy country song ‘Sunshine —Tom Jacobson — People can stop it. 
long as you’re not too aggravated been in the background as com- Life for Me (Sail on Raymond).” i 
by Krsna people stopping you pared to the other three Beatles, This country flavor is provided by READ DAILY CARDINAL Tas i, Sa mes aaa 
on oe the — theme —_ both during and after the Beatles’ several members of The Band and WANT-ADS 
of this album won’ er you. existence, and this theme deals David Bromberg, and the in- S 
Most of the philosophy that is sung with bringing him out into the  fectious chorus line with George’s 8°» -s “eee ooenecuenegeooooeooooeosooooqooososooes 
could easily be applied univer- open. “I’m the Greatest’? makes _ backing vocals and accompanying 8 STANLEY H. KAPLAN EDUCATIONAL CENTER ¢ 
sally in everyday life. references to the days of Sgt. fiddles and mandolin makes this +4 é f ; 
a et EMERGED Pepper’s with the mention of Billy one of the more happy-go-lucky 8 MADISON, WISCONSIN 8 

out of the Beatles into a deep Shears and “I was in the greatest songs on the album. e : : e 
devotion to Sri Krsna, Ringo Starr, show on earth.”’ The album cover h Z ° Pive ory a eee eee 46 the : i decided to pursue his individual ties this reference and the theme The album closes with a8 t 2 REGISTER EARLY. ° interests in music as well e in of the album to the focus of at- Rene ce ie qingos ° este see : 

‘ film. Ringo, after having shot a tentionbeing placedonRingoheis  /'™@8!nery audience (the listeners nO: 1-23. 
documentary film about T Rex slehesan ieee in the Bie = of this record) to whom he has : LSAT 2-9-74 rel GRE 2-23-74 : 

and after having been in several spotlights with a Sgt. Pepperesque Performed this vaudevillian 8 MCAT 5-4-74 o, DAT 4-20-74 : 
: motion pictures, has become more —_ crowd looking on from a balcony. ae As this song and the album 2 yr. Nat’l Bds. 6-74 'e ATGSB 3-30-74 

known as an he i than a Besides presenting this theme, vac a close, es iedh: his § ° 
musician. His first two solo «jm the Greatest” is the onl ank-you’s”” and “‘good-bye’s” 8 : e 
albums are not worth mentioning song which contains three of eh to his audience and acknowledges $ ° Taped Lessons For Review or Missed Classes $ 

{ since he hardly seemed serious foyr Beatles playing together. ™@Py of the persorinel associated § @ Course Material Constantly Updated 3 
with the schlock musicianship and This ironically represents the With the record. My “thank-you”? 8 @ Small Classes : type of material presented on  ctrong influence of the days of the _'8,t0 Ringo for coming out of his» : 
these first two albums (with the Beatles as a factor behind con- ae musical existence and § @ Compact Courses ° 
exception of the single “It Don’t ceiving the theme of this album. Showing us what he cando witha  § @ Tutors From The Field of Your Test ° Come Easy’). They mostly MARC BOLAN playing guitar little help from his friends. s s 
contained his renditions of old’ on a Randy Newman com- Bravo!! : IN MADISON IN CHICAGO : 

standards and country-western position? Believe it or not, it’s 8 608-257-0007 312-764-5151 e ‘ 
songs, with his voice going flaton Gone on Newman’s “Hold On.” A —By ANDY STONE — gevccccccccsccccnccvccsoecccscccccscccccecccccecs 

| Carpenters: i : e 

F 6 8 e @ 

; rom music majors to major MUSIC. 
° ° e 

Just four short years ago Richard and Karen Carpenter were music majors at 
} ° 9. e e e ° 

Cal State in Long Beach. They’ve gone on to make an incredible contribution to 
t ° ° ° eu 9 ” i popular music, starting with the prophetic “We've Only Just Begun: 

oe: o 

i Now, their most popular songs to date are all on one album. With a 12-page 
. se s es e es 

booklet containing the stories behind each recording. 
P, 66! @ 99 @ e e 

The Singles 1969— 1973” is some of their best music and some of your best 
e e 

memories. All in one place j 
. P fm TheSingles . 1969-1973 

on : 

4, We've Only Just Begun 3 Yesterday Once More 
4), ° ° Top Of The World It's Going To Take Some Time 

Ticket To Ride Sing 

Superstar For All We Know 

Rainy Days And Mondays 3 me Hurting Each Other 
eo 

Goodbye To Love eo Close To You 

Carpenters The Singles 1969-1973 On A&M Records 
Only $4.19 at Discount Records 658 State St.
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: Z ‘ @ became associated with the im- Presents the Charles Min 
a STEVE { gus ; 
e the Wins Arts Bai @ portant musicians of the bop Quartet (Barnaby Z30561) and 
a Charles Mingus: bass player. Se revolution—Charlie Parker, Dizzy Charles Mingus: the Candid % i composer, dynamic group leader, Gillespie and others, which Recordings (Barnaby KZ31034), 

| @ a legend jin several ways in his 3 culminated in the famous 1953 from the great Candid series and = owntime, has won praise from the ad the nerve to sing about “Nazi _ studies at an early age, but by 16 Massey Hall Concert. done in 1960. es ‘ ; |  jikes of Aaron Copland and the fascist supremicists.’’ His was studying bass with Red MINGUS’ NEXT stage of Before examining Mingus’ | Si Grand Prix di Disque. He also autobiography, Beneath the Callender. Before he was twenty, development was his involvement —_ contributions as a revolutionary 
| = upset the liberal white jazz critics Underdog, is filled with boasts of he had worked with Buddy with what was to be called “Third Black musician, it may be helpful ; ‘3 of Downbeat and the like in the Sexual exploits, many with rich Collette and Louis Armstrong. He Stream Music,” an attempt to to see where he is coming from. slate fifties by claiming he could white women. worked with Lionel Hampton from combine elements of jazz with The bop revolution of the forties | = hear the difference between white __ Born in 1922 and raised in Los 1946-48 and made his first classical and modern European helped liberate jazz rhythmically | I and black musicians. In 1960, he Angeles, Mingus began cello recordings at this time. Then he kinds of writing. Almost as a and harmonically. Soloists from | By i reaction to the ponderous failures Parker on became much freer and | ps) 

of those years, Mingus’ next stage | much more proficient technically. é | 3 is a development of a self- BY THE MID-FIFTIES, ; | g consciously black music, starting modern jazz had gotten to the | 4 with Haitian Fight Song in 1956 point where a ‘‘composition” was | 5 gv and culminating with such a brief statement of almost any | & : masterpieces as Fables of Faubus _ melody which served as a mere ; . a and Meditations on a Pair of jumping-off point for a series of | 5 Wirecutters in the early and mid- long and often virtuoso solos, | 4 sixties. It was during this period whieh ee to ha melody in i 
5 MPLETE BEETH« . Ar- that Mingus started upsetting his only the vaguest harmonic way. 

| = ee eco numa itieae iaaan tee he white, middle-class audience. Because of this disparity between | tival recordings. Handsome 2-color softbound Pictorial History of This w: also the riod in composition and improvisation Composer's Life. Originally released in different format at $40.00. BS Pern pos! P Mi | eee OT Record Set Complete Only $9.95 which Mingus established himself _ the music lost much of the organic : 
> led 6302. Oistrakh plays WORLD’S GREATEST VIOLIN CONCER- as one of the most forceful com- _ wholeness of the earlier jazz. In 

| TOS. Beethoven, Brahms, Mendelssohn and Tchaikovsky concertos — posers and leaders in jazz. getting out of this problem without 
played by hte Br seOe ones ee Olserakie Aa sestuence fot -eatton Throughout these years, Mingus __ returning to the restrictions of the 

| Be oh Fy es Recdeg Set Coaiplate Only $9.08 : led a series of groups ranging in _ earlier music, Mingus turns to two 
3 i size from quartet to a small or- important black musicians, Duke is | * ® chestra called the Jazz Workshop. Ellington and Thelonious Monk. 

Stories are numerous of Mingus Ellington is by far the largest 
. egies = REFER se Feige es = shouting, chanting, eehite and a. checiara pays SaaS £ 

< qd Mey eae ees 6303. Richter plays GREAT PL ONCE er bne wordy shoving musicians, oing compliments to him verbally an | Apaiay Tl Ea otra bs: ee: Reareeees Beano aattes 01202 Nae Ee ope generally anything to push his co- musically. From Ellington, he 
} es par ae cau ‘eis, automatic changers. Originally sold separately for $14.95. workers to their limit. Mingus takes both melodic ideas and | ‘i PY eee ; Sere ee] 3 Record Set Complete Only $3.98 shouted at and hit noisy spec- orchestral sound, especially the | a ee ee F re! tators. He rewrote pieces on stage exciting pitching of brass and us bh aay. ee ey i and hummed out parts to his winds against each other. But | ISS 5 Nie? SS ueeeeen Cn { ( | musicians. ; more inpeeiats, Mingus picks up | —" A Be Seki Many of these qualities come on ington’s great gift for S| a Can 7 nye ne Waldenbooks through in a series of reissues achieving unity in a piece by | rea) fant? Sie Pe: 4) Over 300 Book Stores containing much of his best from always having riffs and bits of | Cops a) SON: Oe Across the Nation the years 1956-61: The Art of melody going on in the orchestra 

- ~ : Charles Mingus (Atlantic SD2- supporting and exhorting a | 302), taken from five albums soloist. : | : = between 1956 and 1961. Bitter Git Monk is one of the few post-bop ; | WEST TOWNE MALL - 836 1696 It in Your Soul (Columbia musicians who performs tight 
EAST TOWNE MALL 241-2453 G30628), a reissue of two albums melodic improvisation. Instead of 

done 1958-1960. Charles Mingus building a solo around chords or | 
scales from which a piece is | 

7 derived, he always works with the 
melodic line itself, or bits of it, or | 
its rhythmic patterns. Ellington ; | : ¥ and Monk also write or rewrite 
pieces with specific musicians in | 
mind, something also picked up by | 
Mingus. | : ‘ To see how Mingus works as a | 
composer, compare Wednesday 

: Night Prayer meeting (1959) and | 
Ecclusiastics (1961) from the a 
Atlantic set, “Better Git It in Your 

. Soul’’ (58-60) and Slop (58-60) both | 
from the Columbia set (thank you | 
Columbia, for no dates and | 
inaccurate personnel listing). All | 
four are in a rolling revival mood, | 
but are quite different in ap- | 
proach. | 
PRAYERMEETING and Soul | 

are the most similar, featuring 
gutsy trombones, shouting and 

be handclapping, brief stoptimes, | * ° ° ? and great riffing behind solos. Ee As if the prices at the Badger Liquor Shop weren’t Soul the botiet Mine evsitnee: 
; ; and more complex, and building low enough . . .. Now—besides guaranteeing not to egies eee 

pees later than the other, it appears to : be undersold YOU WILL SA VE AT LEAST 10% be an extension of it, or a further MORE ON ANY LIQUOR OR WINE PURCHASE! exploration of its potential. The | ; most formal of the four, Slop, does 
not generate the excitement of the ; | 
others. Taking off thematically | 
from Soul it explores the ; , | ° ssibilities of an added trumpet The Badger Liquor Shop has an enormous toice. © Ecelisiasties- (dea 

* Ms . . ; +7 Mingus’ piano and the horns plays | selection of gift items, wine sets, and special edition sore Berieatic rete 
ros : : 7 7 religious themes, gradually bottles. We offer free gift wrapping on any item in pL ini on 

the store! 
(continued on page 13) 

TERRIBLE ROOMMATES, 
BUT GREAT COAT RACKS. 
The Montezuma Horny Bull™: ‘ i 
1 jigger Montezuma Tequila. 
Add Tang®, water and ice. 
It's sensational, and that’s no bull. 

OPEN 9-9 402 STATE 257-2255 TEQUILA 
80 Proof. Tequila. Barton Distillers Import 

Co. N.Y., N.Y. Tang is o registered } 
Trademark of General Foods. 
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NNN a ee ey Wore to where he now works as an equal ENS 4 Ne res A 1G Po WZ We ; Mingus voice in some of the best works. NNN ee ae a EX SA ae 
pe -. While most Mingus pieces are NOS ——— ‘ontinued from page 12) based on simple blues motifs, his SAN Ee Heke SF oF 5 

solo which blows the roof off. The work is much more modern than SO ee ie 
piece is a perfect setting for that of those who influenced him. , ENS eo. eal : iene Kirk’s unique charging yet Neither BSN co LS 
playful sound. While most Mingus pieces are NSS Ee 
Then compare the two versions _ based on simple blues motifs, his SS Pag A SPECIAL SYSTEM FOR $548 

i of ‘Fables of Faubus.’’ work is much more modern than a 
“America’s No. 1 heel’ according __ that of those who influenced him. . THE SPEAKERS ARE JBL’S AMAZING L-26 DECADE. THESE 10” 2 WAY 
to Mingus, Governor Orval His musicians work within a more SPEAKERS EASILY OUTPERFORM MANY SPEAKERS COSTING SUB- 
Faubus of Arkansas was the open rhythmic and harmonic Mie STANTIALLY MORE. THE GRILLE ON THE NATURAL OAK ENCLOSURE IS 

Geis ir eters) ee ieee patel tag AVAILABLE IN FOUR VIBRANT COLORS. THIS SYSTEM INCLUDES THE L- @. 

force a court-ordered integration _tensely. Listen, for example, to CER AT TUES REGULARS RICE -OFs: ay 00 EACH: 
Annet TEE cone wane barat blared ae THE STR-6046A SONY RECEIVER DELIVERS 20 WATTS RMS PER CHANNEL 

plex, with unusual voicings, lots of _ then moves intoa simple blues riff SONY tectea Me Cae oa mM iNceuO pe da GaTkAcTRE waLtoe counterpoint, and multiple rhyth- _ on trombone, echoed by tenor and : CASE E uv 
ms. ae nb version on tei they begin to vary the : 

q Barnaby is a much freer version, _riff, with Mingus shouting en- 
> but retains all the complexity of | couragement, composition and Poernicae weenie CARTRIDGES FE. SEHnonouS Torn gis : the larger version. Partially improvisation become one. Even SURES LOW WOW, FLUTTER, AND RUMBLE, AND UN eee OR_IN- 

because bass and drums are here more so later, after Roland Kirk REGARDLESS OF VOLTAGE VARIATIONS z UNVARYING SPEED 
liberated from their traditional takes off for a short solo, soon to g 
timekeeping roles, they become _ be joined by trombones and saxes @ | THIS SYSTEM HAS BEEN SELECTED TO GIVE YOU THE PERFORMANCE OF MUCH 
equal voices. Mingus and Co. sing _ doing all kinds of riffs on the motif oA LARGER, COSTLIER SYSTEMS WHILE STAYING WITHIN BUDGET AND SPACE 
and shout (Oh, Lord, don’t let and Kirk riding in and out of their REQUIREMENTS. A SYSTEM YOU MUST HEAR AT 

; them kill us, Oh Lord, don’t let ensemble work. What makes it so 
is them stomp on us, etc.) inplace of exciting for me is that they all # 

r missing instrumental voices. appear to be digging each other so S P E G | A LE ] Z E D SOU N D SYST EMS 
With all the variety to be found much. 

on these six records, one quality at MINGUS AS COMPOSER- 409 STATE ST. 257-7276 
least is always forcefully present: leader comes on strongest in the 
Mingus the leader. At highest quartet album now out on Bar- ss 
pitch he isa demon ora madman. _naby. Mingus, Eric Dolphy onalto 
As early as “Haitian Fightsong’ sax andbassclarinet, Ted Curzon { Z 
(1957) Mingus is yelling and on trumpet, and Dannie Rich | - 
pushing his musicians. And also mond on drums worked together | a if ou r oO | ad 3 
laying down such forceful rhyth- for almost a year in 1960, and this § s ; : 
ms with his bass that drummer: session was done at the end of that Re q a 
Dannie Richmond can move away time. Although recorded in a a . A 
from timekeeping into accenting studio, Mingus sets up a live at- @ | =) «a l | l (oe) a] in 
and cuing soloists. On “Eat that | mosphere through verbal intros, 
Chicken” Mingus and others sing, including exhortations not to § ; ; 3 
or yell a little ditty “Eat that “jingle the cash registers or rattle (ane . P 
chicken, eat that chicken, eat that —_your glasses.” 2 H ; Credit Union Paap 
chicken pie,’ continuing as On the first piece, my favorite, fi i i : B 
trombones and saxes enter over called “Folk Forms No. 1,” the r7 1 at cd 
and under and around with a ‘‘composition” is no more than 4 i col ae) & 

, traditional Dixieland-like dirge. Mingus’ opening bass statement, § } here i : as ~ 
The soloists stick close to the a simple rhythmic motif which & 1Weay / ' eo a 
melody as Mingus continues pervades the entire piece. Rich- § Se / 3 f 
shouting and pounding it out on mond, Dolphy and Curzon enter in ; J v j : N lI L) r ¥ 

piano. that order, embellishing the motif, § ¥ | ¢ 
Mingus the leader is in- creating melodies, responding to ‘ \ 39 

separable from Mingus the each other. Pe } Ve if i ; 
composer, largely because of his Dolphy and Curzon achieve a_ a Y 
now-famous method of com- _ special unity, at times bouncing 4 en lfy y rN 
posing. When he writes, even for off each others’ lines, at times 4 ~ee/ oS x y 

“an eight or ten piece group, he gliding together, especially when § g bt Lg 
does not write parts out, but Mingus and Richmond lay out and 2 > 7 Y ) ‘ 
rather hums or plays them on _ let them go alone. When he is x. j Y 
piano. Or he gives the sidemen a playing, Richmond is usually 

’ series of progressions from which developing his own patterns from : . L 
: they pick their own notes. As the original motif, or responding My a 

Mingus says of this practice: “In to the others rhythmically, or & L 2 
this way I can keep my own leading them in new directions. a AN 

. compositional flavor in the pieces Quite often one of the hornmen (OY ~ 
re and yet allow the musicians more provides the timekeeping func- ¢ a v 

individual freedom in the creation tion, although mostly there is \ 
of their group lines and solos.” nobody beating out time, a real , 

. MORE IMPORTANT, this surprise for 1960 (Cecil Taylor is Me iz 
method of composition, combined _ probably the only other who had 
with those elements picked up gone this far by then). Aside from 
from Monk and Ellington, results brief statements by Mingus and YJ 
at its best in a totally organic Richmond, there are no solos as Sf, 
music. While there is no formal such in this 12 minute a 
written-out composition, neither piece—everything is thoroughly HOLIDAY TRAVEL? RE ERE ANON EQUI PM ENT? A GIFT FOR are there any undisciplined solos collective. A beautiful, exciting THAT SPECIAL SOMEONE? Your University of Wisconsin Credit Union 
based only on some obscure series _ piece, and revolutionary for its can help you make this Holiday Season one to remember. Make your 
of chords. Most members of a_ time. holiday dreams come true with a low-cost holiday season loan. 
group are developing fragments The second piece, “Original Loans for any good purpose .. . . and you never pay more than 1% per of themes around a soloist to Faubus Fables,” because of its month on the unpaid balance or a 12% ANNUAL PERCENTAGE RATE which he must constantly use of voices to fill in the parts of at your credit union 
respond, and this riffing all ap- the larger oe has a slightly . : 
pears to be improvised. Next to more formal quality to it than 3 fi + p oa s . ® 
Mingus, Dannie Richmond, the ‘Folk Forms.” Here the soloists f§ Cc 
drummer who has been Mingus must project the mood of this TAY of Wisconsin red it Union 
for nearly twenty years, is the complex composition by re _ ee Oo 
-most important member of these responding to the constantly ee s We are aN For U 
collective efforts. Under Mingus’ shifting rhythmic and harmonic §& % 
influence, Richmond has patterns of the bass and drums. f Pe; , 
gradually moved away from the Again, Dolphy and Curzon mostly § 3 Ld Meat as . 
traditional timekeeping function (continued on page 14) 8 E : oa 
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a - PONTIAC LeMans, 1968. High i £ 

mileage aus good. 257-7417, 271 work together. although this time 3 . 3 TETRIS. eek one is usually distinctly soloist. | 5 bey N A y Y so. , F | 8 Ris 4) | bbclenLial 3 yi @ Housing ray PANEL TRUCKS. $395 & up. D.E the other a backup. Listen ib Millard, 249-4442.—9x7 el to Dolphy’s screeching 3 ; 
alto, intensifying the bitter sar- | ts GASLIGHT SQUARE—Spacious 1 SUBLET 1 bdrm. apt. $115. Available EFFICIENCY sublet on campus i | @ 2Nd3 bdrm. 11/2 baths, dishwasher, 12/16/73 or 1/1/74. 23 N. Franklin. 257- Parking, ufil incl. Graduating now : ara tree el eaany of the theme. = | = 10 min. to Campus. 251-1334, 257. 9389.—3x3 will take | 5 i What Love,”’ the longest piece . | A511 = S00x " . ill take loss, 251-6787. — 5x7 UA | I 5 V1.— % = of the set, features an extended, 

} & FURNISHED APT. Near campus. "WO ROOMS fo sublet. Modern apt. SNe eee carpeted, ATLANTA OR Augusta, Georgia, Dec. mostly nonrhythmic nonmelodic 
Be ney Gen ommet: Faculty & grad. 256- ~ “hast, Call 256.1283; spm to 6pmi—3x3._ incl ulil. head, 287 0000-— sero Bons owe ele river, Split dialogue between Mingus and j aoe : SUBLET 1 BORM, intarge 3. barr, pea Dolphy on bass clarinet. The piece & SPECIAL CONSTRUCTION CREDIT. apt. Furnished air/cond. balcony, on 3 is the most famous one in this | University Ave. & W. Main St. — buSline. $73. 256-1320, — 4x4 SUBLET Large 1 bdrm. unfurnished. album; I won’t be foolish enough — RENTS from $111 per mo. ACACIA B Above Chocolate House. Couple (ee 4 He OOS 8 o APTS. 437 W. Main St. Call 257.9345 NEED A ROOM next semester? The preferred. State & Gilman. Util. incl. Ta. to try and describe it. Listen to it. 
© or 238.9301; 2120 University Avenve. coeur louse iene an $150. 255-1905, 255-5323. — 3x5 TO GET AN IDEA of Mingus’ & Cat! 238.4902 or 238-9301 Studio Apts, SUBLET 2 bdrm. Emerald St. 251- BLACK FEMALE (spayed) cat. 501 startling effect on the members of f | From $111. beautifully furnished, ONE MALE needed for apt. West 8111, — 5x7 55.6383 Scott.—-3x4 ii 
% — security locked, laundry facilities, Gorham. Rent negotiable. 257-0130 : WiGorham. Call'23>) ott. oe just rae to the way 
so air/cond. & short term leases FEMALE: fecded = -sublet- Tawers olphy plays. Already known by ; eee es eee ee tee ent “gay. fom with kitchenette. Seven meals Sea A 7 this time as one of the more for- 

| = 22 LANGDON ST. Beautiful new studio 2767.—_4x4 optional pope I. Call Randi. 255- Aa PS 4 ceful individuals in the ‘New i | apts., turn, GE arpliances, Be full Gn ean f J bd See Thing’ going on among younger q bathroom. Short term > TENNEY PARK (12 . Dayton)—- ‘ : 5 = Ns E H 
Phone 257-1561, 238-9301.—Xxx new 3 bdrm’split-level contemporary. SMALL room. 5 min. from Bascom, EYROPE Chi.-Amsterdam-Chi., Iv. 4422 musicians, Dolphy’s playing : PEG Sa MEGS EU ai cdiate Furnished or unfurn. Beginning at _ Kitchen priv. 256-9351. — 5x7 Dec. 20, return Jan. 7, $286. Also $75 iS generally free solos. But there is 

| occupancy. Studios & bdrm. studio Ree PARTE SUBLET 2 bdrm. of 3 bdrm. apt. eau otiree extras ia Eee barely one long solo for him on F units near James Madison Park & — wo Boe, abt. furnished, carpet, W Beautiful area. See it to believe it. Student 1D cards, hostel info, this album. Dolphy is always close i : PERCE CU Deca OLiisc) 1 Glltan St. 266.7688, 7-\Ipmi- axa, 1 eens cave wwoleL separately: Or Evrailpasses. TRAVEL CENTER, to the theme, and never takes off ; 
Carpeting, laundry, fully furn, units, ae 544 State St. 256-6000.—xxx on an individual trip. 

| security. Courtyard Apt. 102 N. STUDIO APT. 2nd sem. $146 util. incl. GIRL WANTED — nice apt. $67.70 | NEW YORK: Xmas, Iv. Dec. 16-21, Or look at some of the people | Franklin (corner of N. Franklin & E. Pool, air/cond. phone in. Dec. rent will bargain, 251-4439 or 256-2232. — _ return anytime up to 1 yr. Fare $100 who worked with Mingus and i} Mifflin) 251-2819 or 257-3511. — xxx free. 255-5502 around dinner.—5x5 3x5 Hons Madison= (Reserve sceating: ase cs ich heavens te ; | TRAVEL CENTER, 544 State St. 256-» 1 | SINGLE ROOM avail. now. Private SINGLE LIGHT housekeeping units SUBLET: 1 bdrm furn. apt. 500 bik W.  6000.—xxx John Handy, Jackie McLean, ; | bath. 5 min. to Bascom Hall. Grad. available. 2 blks. from campus. Some Mifflin. Spacious, ideal for couple. Booker Ervin, Mal Waldron . | Student. 233-2588 or 251-6404, — xxx sublets. Modern bidg. Small pets ok. 251-5807. — 5x7 ¢ Ws " z ’ , 
| 222-0317, 271-7422.—8xJ7 Gat CE ; Merien \¢ ‘Si ee sae The effect on \} CO-ED HOUSE - kitchen, taundry, : very nice furn. effic. Vic. a 5 : landy and Mclean is especially | Pee ce coneblery ZeSZ16 77am. Le Oster, yenacoee so Ont Belorene ons al} important. After spending much | 

| : ae double, kitchen, campus, Kathy. 256- 5x7 : 2 WE BO ce ryeea aera ene Dlr) of the early and middle fifties 
FURN. EFFICIENCY apt. for grad 0822.—4x4 eect en Z doing post-bop, drifting in and 
student in the heart of campus for i out of various groups like 
2nd semester & summer session. 255: SUBLET JAN. charming apt. for one 2 VERS needed now for Fla., 5: 
2675, 233-2588.—4x16. --- old bldg. campus area furnished util. bla yotC Covi cinerciates Signup & travel. Att. Blakey's: Jazz Messengers, incl. $120/mo. 255-4315.—4x4 Seer oer ches inroughaut U.S; edch went: on to’ make 

d to sh t. $55/mo. : ionifi ‘butt i | ' Seat: Soa. SUBLET ARBORETUM Edgewood. Ee Died aaecoN AUTO TRAN significant contributions in the 
| ‘ a Ede On Giant 2 bdrm. Eee betaine ovale POOL CUES ‘for sale. All Viking f z sixties. 
| WANTED: 2 to share furn. es $195, Rent neg. 257-0745, 238-7957, 257- models, new & used. 317 W. Gorham in h fac et 
| apt. 2nd semester. $72.50/mo. each. 5288.—4x4 DEVAVdE == ek Mi igus as this fect on 

| Parking avail. 251-9280.—5x3 : syne tery facesy eee because of ’ special 
| : MADISON ST. 1631. Campus-West. A / lemands he m on them. An ROOM FOR rent, furnished. All Quiet neighborhood. 1/2 large double GENUINE Air force Parkas, Reg. $80, e s pa Sn ba A : 

utilities incl. $65/mo. 104 Langdon. room for male. Kitchen privileges - now $39.95. Overstock sale, direct to the most importan deman( f 
Call after 4 pm 256-0714.—5x3 parking in rear. All util, $45/mo. 255- sire public you think thisiis a rips INSIDE garage parking; semester is—Listen. The best of his music 

4 -4817 & wknd- i Z i , 601 Langdon. i i | VILLA MARIA - rooms with board for Sass de ys 339 fe )7 eves send Me sem parkas at $39.95 plus See aeren Inn, 60 19 results from the intensity of the | girls. 2nd sem. Single or double. “ee 507 GARE ua : collective responses of the in- 
Great food & friendly atmosphere. 3. 1_.gDRM. furnished util. incl. $150, 333 OIOES: NaVvys 4 o126S=_ S7 My dividual members of a group to biks. from Union. Sublets avail. from hington, 263-4330; after 5. 233- XL. Order from J.L. Lang Co., P.O. 7 z : 

| $575 per semester. 256-7731, 238- opto Box 8524, Mpls. MN. 55408.—21xD7 Pte Wi re each other. Mingus himself, does 
9623-—xxx PERSIAN SHEEPSKIN coats, men’s ve pay often. coe ca : 

Lake SUBLET EFFICIENCY 2nd semester. & women’s, sizes vary, half price: positions” are never perform URN. APT. | bdrm. on camper = il, incl ellent location. Pool, $50. 256-0704, —— 20x18 i access, newly decorated, util, inc ICO HEE at peoples ose eee Bs KEY — State St. (front of Gino's) by anyone else. But the best of his 
| Avail eee ee around 5pm.—5x5 SANYO 4/2 channel amplifier 251-7853. — 2x4 music makes up one of the unique | 2 9623,—xx Raith Wihee a bree 4 #3000KA, 4 Biter tansing #887A and great bodies of American § 

{ - efficiency © apt. RO! TED. Prefer gra Capri speakers, .BSR 810 Auto- TS IE ‘ 
| BORE eurareattar ies Best offer. male. Own room in flat. June lease. turntable w/base, cover & cartridge, nyeenen A music. 

50.—7x5 1242 E. Mifflin. 255-6536— 6x6 $550. Also Pioneer SA-500A stereo : wis S ' | 251-65: S control amplifier (sealed in carton), i A Se: s a 
SUBLET Towers room with kit. CAPITAL . 3 bdrm. house with 3159: 256-3302. 5 Pp 1 a chenette. Meals optional. Semester basement, garage, fireplace. 2 1/2 FOR CHRISTMAS: The Great Eternal ; V1. Call 255-1888.—7x5 baths. Only $230. Orgasm is a perfume with a spell for GODOT, sorry | missed you last night. c 

251-6860 RENTEX fee him, her, mom, dad. $1.70/oz. O Hope to see you tonight. — 1x3 o 
SPACIOUS 3 bdrm apt. Excellent — 4x5 PRO. 934 W..Dayton, Madison.—5x3 ar Wa 
campus location, Call 257-0844, 238- EET 

pasion LANGDON ST. furnished, good for two NIKKOR 300mm lens. $225. 230.1623, | SA cas tee : 
APT. FOR rent. 2 bdrm, 308 N. Han- or three. 251-0409.—5x6 262-1476.—8x7 ’ | Dia ie > peal BUSINESS STAFF : 

cock. 251-6297.—5x3 eee 
| SUBLET-male to share 3 bdrm. apt. — MARANTZ 2230 stereo receiver W/FM- ee = —_ 

FEMALE OR MALE sublet. Towers. in Anne Emmery Apt. 255-0704.—4x5 AM, 2,-AR2ax speakers, Pioneer THE COMMUNITY RAP CENTER Advertisi M x 
next semester. Kitchenette, 7 meal at turntable P12-D, 3 mos. old, approx. INC. If you have a‘problem and wan? ising Manager Jim 
plan. Beth. 255-1962.—5x4 ONE ROOM efficiency, full bathroom $600. 271-8352.—5x5 to talk about it you can call 257-3522 Thackray iA 

& kitchen. Campus location, util incl. or come to 923 Spring St. 8 p.m. to B ‘ Zs f 
SUBLET, 2 Net 2-3 at Aug. Bee $110. 255-6092. Dec. 15th sublet.—4x5 HOCKEY, COLOR PHOTOS of your faldnite = a0 ose ene Manager Dennis fi 

$190. 143 W. Gilman #304 eves.—4x favorite Badger player, or team. 222- = ae ouba | i ROOMS, 2nd semester, Kitchen. 12 SYSLET 2 bdrm. apt. for 23, bay 6062. 257-8751.—7x7 WOMEN’S COUNSELING. Services. National Ad ‘ 
Langdon St. 251-9083.—9xJ7 BSE 5 : 2 = ¥ 255-9149, 10am - 10pm.—xxx s Bob | EXQUISITRIES par ecrorginalte a = : Donaldson j 

ROOMS FOR rent—singles and doubles, FURNISHED apt. 1 bdrm, garage, all the Good Karma Gift Shop, 31 ate 244.) 5 
close to campus, private bath, nice util. paid. Only $95. » St. — 2x4 RNG INSERM CTION: : Local ad representatives i : eople. 255-3918, 257-7277.—9xJ7 f é a ‘ 

| Sarr ie nent xtee MEAL TICKETS, $7.00 ea. or 3 for ‘ . Dave Starck j NEED FEMALE to share apt. w/3 $20. 262-8040. — 1x3 TYPING Theses, manuscripts, 1BM Andrea Byk 
others. Own room, $65/mo. 257- SUBLET 1: bdrm apt. 1/2 bik. to Selectric. Bus. Ed. Graduate. Close Mark Ta lor 

| 1087.—4x3 campus. Rent negotiable. Good for 1- in. 255-7935. —XXxxxXx Ted Arh ht | 5 Ee . f SUBLET SPACIOUS 3 barm apt, © 2 PEOPIe. 251-6601 call after 5.—6x7 Pa err ee EHESES papers tyeed In my akome. ec’ 
} $220/mo. Negotiable. 145 N. Butler #1. PS Experienced. 244-1049.—xxx ; Ron Neve é 251.5716.-—5x4 4 BDRM. apt. sublet. Lakefront, pets “ ; i | tO allowed. Avail. Jan 1. 255-1874. — 6x7 RUSHEPRSSPORTS cholon Taken Beth Neve ; 

| WANTED MALE roommate grad, Vet. FEMALE to join 3 people in CAMPUS PROPRIETORS wanted by noon ready by 3pm. 2 for $4.00. Dave Ziolkowski Vilas Ave. 256-2482. Call John. $60. vegetarian spiritually oriented Earn extra cash.’ For informatiois +517 Monroe St, Near fieldhouse. free Staff artists Holly Hafner G Available Dec. or Jan.—4x3 household near Vilas Park. Own call 312-922-0300 or write Office #790, parking. 238-1381. xxx : = j 
fea! ; room. Avail now. $56. 257-0407.—5x5_. . 407 S.--Dearborn, Chicago, III. - Ss Diane Adams F CAMPUS—N. Brooks. Clean, quiet, 60605.—54xD7 : ‘FAST TYPING service. Call me! 238 Office Manager A ih refrig. $70/mo. No lease. 244- supiet avail. Dec. 450 N. Few. = 3780.—4x3 ger, c- é | 3 6327.—8x7 Large | bdrm. air, heated. No pets. NEEDED: ; oa countant & 

| NEED 1 GIRL for 3 bdrm apt. on lake. 251-7398, 255-0785.—6x7 Paid Poll workers for TYPING: Theses, termpapers. 5 7; : 
| ~ Own room. Rent neg, 251-4957.—3x3 WSA Elections Dec. 4-5. 2645.—10xJ14 Cheryl Smithena ; 
| SEMI-FURN. 2 1/2 rm. efficiency; Apply in Rm. 511, Memorial Asst.s to Office Manager F | SUBLET—FEMALE roommate. 1 Bassett; carpeted; util incl. $95-105. Union. $1.50/hr. ABORTION REFERRAL. Con- Kathy Seefel | bdrm. $100/mo. furnished. 1323 W. Mary B. 255-2690, 266-1852.—2x3 5x3 traception & sterilization. ZPG, P.O. athy Seefeldt : Dayton. 251-4074.—5x4 Box 2062, 238-3338, 256-5829. — xxx i i 

ROOM SUBLET, 14 S. Mills. Share WANTED entertainment:single a g Denise Smith 
CHEAP RENT—if you have a car and kitchen, bath. $70. Geoff. 255-0768. — duo. Guitar, bango, sing-a-long style. ; = 

| want inexpensive room and board. 5x6 Call for audition. Ed.-Lump, Brat n FN Pua DIGS cothete Sa ° 
ant ox4 Brae eel oer for appointment 251-1134. — xxx Cardinal | ONE BDRM furnished apt. CAMPUS- = 

CAPITOL. $125/mo. plus electricity. COUNTRY LIVING — 3 bdrm. farm TRUCK DRIVER for shirt route, 6 day = ; e ¥ i - BIRTHRIGHT alternative to 257-5772, 262-9687. Vardy.—4x3 with garage, carpet, kids & pets ok. week, split. shift - 9-10:30, 3:30-5. : = 2 

| 9.—3x30 sire rye ‘Apply: In person:= One. Hr saMtar: abortion. 255-1552. — xxx Photo Service 
3x: : inizi iversi — 4 | SUBLET 4 bdrm apt. 255-114 ge ene pinlzing, 201, University: Ave 4X6 eV PING= -Dissértations.<.tnexes; : FEMALE NEEDED to sublet 1/2. of OVERSEAS JOBS — Australia, Papers: most: Works 45-S0e/p9. Ex. 4 passport size 

Spacious apt. 425 N. Paterson. 255- # Europe, S. America. Seo secretary. 238-0347.—21xD7 hotos for 
i -5451.—! j professions and occupations to 0592, 256-5451.—5x4 TWO ROOMS plus bath, kitchen. Good $3,000 monthly. Expenses paid, THE NEW YORK TIMES, Chicago P : location. Good lighting. Cats ok. , < = 4 > 7 LARGE EFFICIENCY 1-2 people. $115/mo. incl. util. West Doty 251. overtime, sightseeing, free in- Tribune, Sunday home delivery. 241- $3.00 

: i ike : formation. Write: TRANS WORLD 0334 after 5 p.m.—xxx Private kitchen, bathroom. Rent 4025. 2x4 H HI. P.O. Box 603 = 
negotiable. Cheap. 2130 Univ. Ave. SINGLE ROOM in apt. 325 W. eae eait Che 

#122.—3x3 Wilson. 257-8661. — 2x4 3 S MOVERS — 255-3082, 257-7606.—9x7 Mon. thru Thurs. 
SUBLET — 2nd semester. 202 N CLASSICAL Guit Met = 

il. incl. Ki FEMALE roommate needed. Good NEEDED: vitar Instructions Z 
756 7658, pag ee oes location. $67.50 util. incl. 255-4157. — Paid Poll workers for (beginners advanced) Sor, Bach, 3:30 p.m. -5:00 p.m. 7 # 5x7 WSA Elections Dec. 5-6 Segovia. Bob 256-9639.—5x3 

3 Apply in Rm. 511, Memorial . 5 ROOMMATE needed in3 bdrm. apt.W. LARGE ROOM to sublet in 2 bdrm. Union. $1.50/hr. THE UNIVERSITY Book Store is the Rm. 21422 
Dayton. Opening Jan. 1. No lease. apt. Very close to campus. 5x3 Best Place to Sell Your Books.—7x7 
Util. paid. $68. 251-8496.—5x5 Reasonable rent - util. inc. 255-2820. Vilas Hall 

— 3x5 , 
ROOMMATE needed, share 1 bdrm apt. Don’t close your eyes. 
furnished, util. paid. Good location, APT. SUBLET. 2nd ester. Nice 1 int i ’ Breese Terrace. Price negotiable. “ Kadrm for 2, $180/mo. 260 Langdon. Point it out to someone who Photos ready the next day! 
Avail. Dec. 15. Call 233-7215.—3x3 255.5457. — 3x5 can do something about it. 
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’ | q Han j  Tiveti ds, sheepskin coats, Indian hand- oo | es ee. LISTERINE} ie ee 
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J Mon.-Sat. 10 a.m.-10 p.m., Sun. 10 a.m.-6 p.m. Mon.-Sat. 10 a.m.-10 p.m., Sun. 10 a.m.-6 p.m. 
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