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THE RECONCILIATION.

(LA RECONCILIATION)

Duetto pour Soprano et Baryton ou Contralto.

English Yersion by H. MILLARD.

Words by MARCELLO & TAGLIAFICO.
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NEW SONGS FOR ONE VOICE.

Published by

G. SCHIRMER, 35

UNION SQUARE, New York.

d'ALBERT, EUGEN, The Trush and the Finch,
(Zur Drossel sprach der Fink.) High orlow.

BART-SCHMID, A, Salve Regina. (O holy
Jesus.) Sop. F, Bar, Eb, Alto C,

BARTLETT, HOMER N., Fau-ys Slumber
Song: Sop. Gmic: iue.o. - veroowases cee

—— Thy dear Eyes. High or low sesssncans

BECKER, REINHOLD, In Maytime.
Maten. ) High of-1oW. eiivadiiinme s vivs
—— Oh, N:ihlmgalel thy Song give o'er.

(Lass Nachtigall | dein Singen sein.) High
L ) NI R e S e TR S e O S

BELLENGHI, G., Perfumes of the Orient,
EProfumi oriental.}) e, i, Waltz Song. Sop.
(o B ) TR e e A e s e

BEMBERG, H., Aime-moi, (Love me well,)
e Eighior Jome s s a s v

BIZET, GEORGES, Chanson d'Avril.
of April.) f. e. High orlow..............
~—— S¢rénade, L & Highorlow..........

BOHM, CARL, Calm as the Night. (Still wie
die I\Aclu j bap E», M.-Sop. Dp, Alto Bp.
= The Song my Mother sang. (Was mir als
Kind die Muttersang.) Highorlow........

BREWER, JOHN HYATT, Bashfulness.
High or IoW.. cateatins sassesussaoi s snness

BRITT, ERNEST, Les Lévres et le Ceeur.
(B’I‘he LIPS and the Heart. } f. e. M.-Sop. (or

BUCK, DUDLEY, Fearnotye, o Israel. Offer-
tory. Ten, or Sop A, M.-Sop. G, Bar. or
Alto E

—— One sweetly solemn Thought. Sacred
Song. Sop. G, M.-Sop. F, Alto Ep.......

CALDICOTT, A, J, I casta "iorrow to the Sea.
High or low

—— The Legend of the 111y High or low..

CANTOR, OTTO. As the Dawn. (Wie der
Dimmrang.) Highorlow......cevveienee
CELLIER, ALFRED, Fly, little Song, to my
Love. Highorlow il icimassotusrnae
COENEN, W., lLovely Spring. (Friihlings-
lied.) Highor low...ooceeiseeiiasvianse .
COOMBES, €, WHITNEY, Alone. High or
O . Tt e e v b
—— I arise from Dreams of thee. An Indian
Serenade. Highar low..i..ce. thciiaia..
—— In Dreamland. High orlow...........

—— My Love. An Impromptu, Sop. G,
M.:Bep. Ep; Alto Q.5 o5 i sveeriiasan

—— The Heavenly Message. (Die himmlische

Botschaft,) High orIow, ...cocetieveseesss
COSTA, M., I will extol thee. Sacred Song.
SR T O I S il T S e s B s echinlh
COWEN, FRED, H,, If Love were what the

Rose is. High or low....... S
CROWE, RICH. W., Rend your Heart and

not your Garments. Sacred Song. Highor
low

DELIBES, Lﬁo, Regrets! f. e. High orlow.

DUPRBATO, J,, Ici-bas! (Herehelow.) f. e.
High: of JOW.: e iiies disiny s minis e s sahTuminie
DVORAK, ANTON, Good Night. (Gut.e
Nacht, ) High or BV oot e o .
ELLIS, HORACE, Cast thy Burden upon the

Lord Sacred bong High or low........
ENGLISH BALLADS (BOOKS OF). Vol. IV,
23 Songs High orlow. Boards....... net,
The same. Boundin cloth.............net,
FAURE, J., Un Soir de Mai. (On a Night

mMay.) £ e Highorlow........iconee

GASTALDON, 8., Salve, o Biondina ! (Lady
of Light!) 1. e Sop D, M.-Sop. C, Alto
By

GODARD, B., Focelyn: Cachés dans cet asile,
(1 ullaby.) f. e. Sop. F, M.-Sop. Ej, Alto

GOLDMARE, CARL, At the Spring.
Quelle.) M.-Sop, E

GOUNOD, CH., Faust: Faiteslul mes aveux.
(Loovely Flower, I pray.} f i e. High or
low

—— Jrene: She gdone charmeth my Sadness.
Bar. G, Bass E

(Die

—— Philémon et Baucis : Couplets de Vuleain.
(Vilean's Song.) Bar. Cm., Bass Bym..

Roméo et Fulieite: Ah! ]e veux vivre.

(&h ! I would linger.) M.-Sop, F........ 3
GRANRIER,JULES, Hosanna! AnEasterSong'
TRE DRI 0P W, s s it iosan s

GREGH, LOUIS. Si vous vouliez | (If you de-
sire.) £ e. High orlow.,,,eeepsivsneses

50

40

50

75

50

50

35

35
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50

50

50

40

40

I 50
2 25

35

50

HARRIB, VICTOR, My Guest. High or low.

HARTMANN, LUDW., I dream’d of a pallid
Princess Maid. (Mir tridumte von einem K.6-

nigslind:) Beasi s e s
HESS, CH. L, Dis-mois quetum’aimes. (Oh!
say thou wilt love me.) M.-Sop...........
HOLMES, AUGUSTA, En Chemin. (On the
Road.) f. e. Highorlow...... e
—— Fleur de Nelge (Snow Flower.) f. e.
M =S0p (Or BRI, e s et el .

o Mlgnoune (O Fair One!) f. e. M. -Sop
(or Bar.).. e

— Séréna.dc d Eté (Summer Serenade ) f e.
High orlow ........ T R e e e

—— Sérénade d'Hiver, (Winter Serenade.)
fe-Highovlow, - o il ol s

xc})%n' SWEET HOME! M.-Sop. (or Bar.)

....... R - T R B S e R

HYLLESTED, AUG., My Love is like a red,

red Rosel: 50D, Di.oison. sahang-sannses .

INGEAHAM, GEO., NonsenseSongs. Werds
from Edw. Lear’s Nonsense Books:

No. 1. The Owl and the Pussy-Cat.........
** 2. The Duck and the Kangaroo.......
¢ 3. The Daddy Long-legs and the Fly..

* g The Joinblies.....covivassssinssns
“ 5. The Nutcrackers and the Sugar-
tongs. Highorlow............... .
96, Called Ple . vi it st siisinavaia .

* 7. Mr. and Mrs. Spikky Sparrow......
“ 8. The Broom, the Shovel, the Poker
Andithe Tongain s vt deversnnn o

** g, The Table and the Chair...........
JENSEN, AD., Spring Night. (Friihlings-
nacht) M. -&; T P S A D

JOHNS, CLAYTON, Three Songs:

No.1. I love, and the World is mine,
Highor low. . viisisssiiuve ssise

“ 2. Autumn Song. H:ghorlow
“ g3, My Loveand I. M.-Sop..........

ELEMM, 0. K, Joy and Pain.
und Leidvoll.) High or low..............

EKOVEN, BEG]:NALD DE, A Song at Even-
ing. Sop. Ap, M.-Sop. F, Alto Ep.......
—— A Word at Twilight. Sop. Bp, M.~

R Al s e
—— Arabian Love Song. Highor low......
—— Gavotte in Grey. Highor low..........

—Gondob.ers Song. Sop. F, M. SGD E\‘).
AIS Py i v s et

e Indtan Love Song. High or low ........
—— Little Doris. High or low.....couseues
—— Love's Garden. High orlow...........
—— Five Lullabies-
No. 1. Dutch Lullaby. High or low..... .
* 2. Japancse Lullaby. High orlow....
* 3. Norse Lullaby. High or low......
“ 4. A Winter Lullaby. High or low..
il l’1"lu= Ferry for Shadowtown. ngh or

—— Nita Gitana, Sérénade espagnole
Bm, M.-Sop. Am, Alto Gm

~— Oh, promise me! High or low........
—— Past and Future, Sop. D, M. -Sop C,
Alto

—— Persian Love Song. High or low
—— Sleep on my Heart. High or low......
Sop. Ap, M.-Sep. G,

—— Tell me again.
AltoF

—— The Lily. (Die Lilie.) High orlow....
—— The Mistress of my Heart. High or low.

~—— There's a Woman like a Dewdrop. Sop.
G, M.-Sop. F, Alto Bp ....veanicnnvqannn

—— What of the Night. High orlow

~—— Robin Hood. (Maid Marian).Comic Opera
WAt Bty met,

—— From Robin Hood :
No. 5. Though it was within this Hour we
met. Duet for Sop. and Ten.......
* 10. Brown October Ale. For Bass.....
“ x3. In Greenwood Fair. Forest Song.
High or low: . 2o cavesinanssvans
* 14, A Troubadour sang to his Love.
Serenade, Tenor A, Baritone F.

¢ 16, Armourer's Song. ForBass........
* x8. A Time will come. Duet for Sop.
el TN v sian N el

LECOCQ, M., Aimons-nous. (Love is best.)
e TR OT W, cewvs s ev s S rawan ey

LESSMANN, OTTO, Thou red, red Rose.
(Du rothe Rose.) i—hgh or: oWz s diaia

LOHR, FRED, K., The Crown of Lﬂve.
High or low........ SRS T
—— My Lady comes.

mnm& PAUL, A Little While, ngh or

................................ sassssse

g0
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35
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LUCANTONI, &, Jo ti vidi. (FaxrestMalden.
I behold thee ever.) i. . High or low..

MARIANI, A., Invocazione a Dio.
cation.) i. e. Sacred Song. Bass..........

MASCAGNI, PIETRO, L'AmicoFrits. (Friend
Fritz.) Lyncal Comedy in 3 Acts. i. e
Vocal Seorec. .. .ot viniiniaprsanes net,

—— Cavalleria Rusticana. (Rustic Chivalry.)
Melodramz in 1 Act. i. e. Vocal Score. net,
B pirae e net,

—— Vocal Gems fmm the Melodrama ‘‘Caval-
leria Rusticana.” (5 A:rs, 1 Duet, apd Inter-

mezzo for Piano.) 1. @........ccienenens net,
—— Cavalleria Rmhmm ‘“Alfio’s Entrance
Song.” Bar. Em., BassDm...........c.0an

MASSENET, JULES, Bonne Nuit. (Good
Night.) f. e. Sop. By, M.-Sop. A, Alto G.
—— Je cours aprés le Bonheur ! (For Joy my

50| %

2 00

2 oo
25

50

40

Soul is in Quest! f. e. Highorlow........ 50
—— Pensée d'Automne. (Autumn Thought.)

el High o oW . d e dm 50
—— Printemps dernier. (Last Spring.) f. e.

M 5ap. (orBar.): .ottt s 50
MAUD, CONSTANCE, Olden Days. High or

R . 40
MENDELSSOHN, F., I'm a Roamer bold.

From: Son and Stranger. Bass............ 50
MEYER-HELMUND, ERIK, Ball-room Whis-

pers. e. Sop. Db, soc.; M.-Sop. Ab........ 65
—— Chanson rococo. e. g. Sop. Dy, M.-Sop.

A 1 e e AT 65
—— Nightingales. (Nachtigallen.) Sop. D

M:-Sep. Co A Bhcl 007 siasbnmmias 65
MEYERBEER, G., Rodert le Diable: Robert

toi que j'aime. (Q Robert, Beloved.) f. i. e.

High orlow.....cavecevarsnssenessasasnss 6o
MIETZKE, 6EO. A., Callest Thou thus, oh

Master. Sacred Song. High or low........ 50
MILILOTTI, L., Povero marinar. (Heart-

broken Sailorboy.) Bass......... e Geaan 60
MOSZEKOWSKI, M., Serenata: [wait beneath

thy Window. (‘\lelg dich o Maid.) e. f. g.

High or oW, ..cicuciceeiniacarsisanmnsss 35
MOZART, W. A, Lullaby. (Wiegenlied.)

High or 1ow......ocoveeevinanronnniannans a5
MY MARGUERITE. (La charmante Mar-

guerite.) Old French Song. High or léw 50
NEIDLINGER, W. H., 2z Baby's Songs:

** Where did you come. from, Baby dear?”

and * Cradle Song" (together) H:gh or

iy, (R SR e SR P BT e RS 40
—— TheBirthday of a King. ChristmasSong. °

High or loW- i nnti i iaare sansnsit s 40
—— Boat Song. Sop. D, M -Sop. C,Alte By, 50
~— Dreaming. Highorlow................ 40
—— The Pine Tree. Highrorlow........... 25
—— Reveries, Bar, (or M.-Sop.) F, Alto Ep,

L e R R e SR e e e 35
—— Shepherd’s Song. Hl gh or low ......... 40
—— Spring is come. Highorlow........... 50
—— Three Thoughts: Memories, Nig’ht

Morning. 3 Songs for Sop. (original).. 40
—— The same, transposed for M.-Sop........ 40
—— Three Songs for Tenor:

No. 1. Serenade: ‘“The Wind is whisp'ring.” 25

* 2. A Leaf: ‘I opened the Leaves of the
Boolk . e i e a3
* 3. TheRobin: ‘‘ Swing, swing, Robin" 25
~—— The same, transposed for Bar. (or M.-

T e R SRR R SR a5
——Album of g Songs. 8vo. High or low. me/, 1 oo
NEVERS, M, DE, Spanish Serenade. f.e.... 65
NOBLE, ROBERT H., Hush! Little one, A

Exllaby. - High orlow. .. i.ccccvvesvesiss 40
NORTHRUP, THE(, A Legcud strange.

High aridow:.rc ool oie il e a5
~——Slumb’ring in the du: wilight. Seren-

ade from Opera mm High or

10WE: o ovivanns 2 R R P S e N .
PARKER, HENRY, Rowing. High or low. 5o
PARKER, HORATIO W., Twa Lowve Sangs :

No. 1. My Love, o she' is ever. No.2. O

waving Trees (together). High or low..... &5
—— Violet. Highorlow............. e
—— Three Sacred Songs :

Heaven's Hope. Highorlow. ...... ¢o

Morning. High or low........... Ges . 40

Evening. High orlow...... sivaesaas P
—— Six Songs:

No. 1. Cavalry Song, Bar............... « 50
* 2. Egyptian Serenade. M.-Sop........ a5
* 3 The nght is fading down the Sky,

Highorlow.......cocuivavnvees e 50
* 4 Oaskmenot. Sop............ sese - 40
* 5. Pack Clouds away, M.-Sop...... san. B0
“ 6. Spring Song. SOP....seeeneresces 85

PEASE, FRED. H,, Remember thy Creator.
Recitative and Aria. Highor low..........
N.B.—Also Orchestral parts to be had.

PICCOLOMINI, M, Pardoned. Sacred Song.
Sop. G, M. Sop F, Alto Ep.

PINSUTI, CIRO, The Advent Hymn.
OF 0N et S e e e e b
—— Peace! Troubled Heart. High or low..
PIZZI, EMILIO, We!l—a—Dayl Romanza.
Sop. (original) Gp, M.-Sop. F, Contralta Eb.
N.B.—Also published : i artette Acc. to
the OEE:Ino: for MS.?S-L:f). % F nef
PROCH, H., Recognition. (Das Erkennen.)
Sop. C, M.-Sop. Bp, Bass Ap..v..evvvnnen.
—— Theme and Variations. e.i. g. High or
RIES, FRANZ, The darkblue Eyesof Spring-
time. (Die blauen Frithlingsaugen.) Sop. E.
—— The same, transposed for M.-Sop. inD. .
—_— Spnng Faith. (Friiblingsglaube.) High

19 Songs. High or low
net,

RODNEY, PAUL, The Ferryman. High or

.......... i

_ AlbumofSongs.

1OW: e sbnatis ime o T e e e Sl -

ROSSI, FR., Mitrane: Ah! rendimi. (Oh!
give me back.) Highorlow...............

ROUGNON, PAUL, Easter Hymn. With Piano

(and Orga.n ad hb) Sop. Dm., M.-Sop.
Bov., Alto Am. . ciiciosionnnsmnnnnsimtss
SACRED S0NGS (ALBUMS OF). Vol. IT. 24
Songs. High or low. Boards........... nel,
SAINT-BAENS, C., Réverie. (Since every
Soul}) £ e M Sop.E..cili et

SALTER, SUMNER, Tenderand True. High

ORI, < vna s St Ee o e Pk SRR S e T S Ea iR

b | e e I e e e e R e

—— The Lord is my Shepherd Sacred Soug
B AND s e

—— O for a closer Walk with God. Sacred

Song for Bass,...visesessiasmrennssennaccs
—— The old Stone-wall. Bass..............
—— The Skylark. Sop........... Aeauesmin
SEVENOAK, F. L., Rock of Ages. Sacred

Song for Alto.....cceveseuses S e s

SHAW, J. E,, Thy Name. High orlow....

SHELLEY, HARRY ROWE, ALightstreams
downward from the Sky. Sacred Song. High
e U R R S e e

—— Easter; ‘* As Sleep takes Flight.” High
D PR T o S e e

-—— Good Friday. Sacred Song. ngh or low.

—— Holy Ghost, the Infinite! Sacred Song.
High or T R S

SHEPPERD, FRANK N., Immortdity, An
Easter Song. Sop. Ap, M.-Sop, E, Alte D.

SHERWOOD, EDGAR H., Whatmade Robin
so sad? Ballad. High orlow........... «

SMITH, GERRIT, Two Songs: The Violet.
The Forget-me-not (together). High or low.

SMITH, SIDNEY, For you,

SULLIVAN, nrmm 8.,
white. M-Sop

TAGLIAFICO, D,, Qn iv1d 1'Oiseau chante,
g)hl Wilt thou not f c1a Sleep awake.) f.e.
Igh DPJOW: oo v idian s vaim e voaase sia

High

TROTERE K., By Normandy's blue Hills.
High or

—'l..éonore Sop. Fm., M.-Sop. Em., Alto
Dm., Cm

VERDI, O., Aidy: Celeste Aida. (Heav'nly
Aida.) Scene and Romanza. Ten. B, Sop.
Ap, M.-Bop. Giiiiiiiianinssinninsnndesas

—— Do. L'Insana parola, (Ye-Godswatching
o'er me.) i.e. Highorlow...............

—— Do. O cieli azzurri. (O Skies cerulean.)
Highorlow. f.€......c.ociiveaincnnacans

High or low...
The Snow lies

HOPE, 'Twas surely Fate.

——— Ernani ; Ernani involami. (Ernani, fly
with me.) i.e. Sop. Ab..,erecennaroreeans
WAGNER, R., Lokengrin  Swan's Song.

(Schwanenhed) Ten. A, Bar. G....p0crcie

WATS0N, MICHAEL, Babylon. SacredSong.
Highorlow...siceecsesissceioincscnncsns g
—— The Spanish Gypsy. Highorlow......

WEBER, €. M. v., Freischiitz: How could
I fain. (Wie nahte mir der Schlummer.)
Highor low....cceeseeiacicnciicinnicnnas

WOODMAN, B, H,, Easter Dawn. With Piano
grgan and Violin ad lib. ). (a) With Piano.
p. G, M.-Sop. F, Alto Epy............ s

(b) With Violin and Organ.......ccccevnvee

40
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40
50

a5

50

35
50

50

50

75

]




, o = — \/ e ____U E?!

0 _IDUEAMICL '

//f//////ﬂ// o e wtost

& \* \V DRI

_DIETS
> \,//::\T, W
\m,n ano X »m B\ % 4numtm~r

\_________/
7y
N T R ESI IR e e e A g, = L DONIZETTU 95 Cnell.
BRI e s II;/m \.m// Jos Abends, . ...NICOLAI )U
% ‘POOR HEART,. ... .. B e S e Povero (i 2 GARULLI 60 -
el AUEAST SUBJECTED . i U SN SEe, e T YICOLAL 00

= 5 Ol DAYS OF YOUTH,.
2<(3 EVER UNITED..
. 7 MESSENGER OF SPRING,
= N FLY AWAY BIRDLING.
==9 EVENING DREAMS.

//. lhu/(im;\ Hellen x,n,h”// /H;'

A Leonori i ;m.//;/n
Sewpre insivme,

Flege dnVoglom...............
Wy o cleedae o

i,

_DONIZETTI G5 -
FINPANH ol -

GRABEN-HOFFMANN

1’5 3

- FRZ.ABT

MABELLINI 65 -

- 10 MUSIC OF THE MEADOW, .. . ... JSwrecsweechafolm. FRZ.ABT 35
.11 THE RECONCILIATION. .. . .. .. . .. Lefécoscilialion. fldd 17 oLy LOCANTONL 75
S e Y e R N R B R e A, PINSUTI 7D .
.13 BREEZES OF NIGHT. . .. /)’: redi ﬂ//:’ GDbHOU 6o,

I 7: jlihle di et m/rm

_GR. HOFFMANN 65 .

. 14 1 FEEL THY ANGEL SPIRIT. .

. 15 THE DISCONSOLATE.. : e Trostlosen... ? 65 .
. 16 WHEM I XNOY/ THAT THUU ART EAR ME Wetss tele dicl in YIH’IIHIJ;I/H i AR B
2k EUNE .. S S S e .....A.._.____...__.,..PINSUTI 75 .
18 REPEAT AGAIN ........................... B L BADIA 50 .
h B T T e SN R S e Mailied. ... REINECKE ol
.20 WHENIS THE LOVELISTTIME........ chasel... * o0 .
.21 NO CARE BY THE WAY......... KeineSorg gum den I!eg .............. : o0 .

: -—':\A’_‘-—_ i e Ll :
c 0! 7-—-:/%;\:'— =T N 7 ;
?%% NEW YORK e ,/\%(%g .
Sl oo DI ORUATE v




o = THE RECONCILIATION.
(LA RECONCILIATION)

Duetto pour Soprano el Baryton ou Contralto.

En_ql-i'sh Version by H. MILLARD. Words by MARCELLO & TAGLIAFICO. Music by . LUCANTONI.
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NEW -MUSIC FOR PLANGO 50L0

PUBLISHED BY G. SCHIRMER, 35 UNION SQUARE, NEW YORK.

s

BARTLETT, H. N., Op. ¢6, 2 Scmgs without Words'

No. 1. Medltauon : 2 E . $o

“ a, ALove Son . . . . .
~—0p. t07. Two Album Leaves

No, 1. The Zephyr, . " " * & . .

2. Harlequin, . . . . . . .
BAUM%NN, FRED. C-, Op. 5. Etude mélodique
in

BEETHOVEN, L. v., 2 Bagatelles from Op. 33 (fin-
gered) : No. 1 in Ep; No. 2in C, each, . 5 .

BEHR, FRC., Gipsy Serenade. (Zigeuner-Stindchen.)
——Mein liebes Schweirerland. (My dear Switzerland.)
Fingered, . a . i . . . V .

—Mignonnette. (Darling.) Fingered, . . . .
——Zéphyrs de Mai. (May Breezes.) }vnuersd .

BERTON, FR., L2 Durhssse. (quue (Fingered), .
——Moonlight on the ng! {Mun.luagﬁ' am R‘gl ) [dyl
(Fingered), . M S B e

BIZET, GEORGES. Two Minuets from the Suite
*‘L'Arlésienne ' ( Fingered): No. 1 in Cminor ; No. 2in

Epmajor, each, . . . . . 5
BOHM, CARL, Dancing Spirits. (Tanz-Geisterchen.)
Fingered,

~——Farewell to the Alps (Ucl’ Sennerin Abschied von der
Alm.) Fingered, . 5 . . = ; v .

~—In Switzerland. (Vor der Sennhiitte.) Mountain
Idyl. (Fingered), . . .

—— Little Sweetheart. (Enfant cheéri. ) Fmgered

~——The Maiden’s Dream. .(Traum einer ]ungfra.u ) Fan-
tasie. (Fingered), .

——Mazurka-Impromptu. (L:ebesorakel ) Fmgered 0

ARISTOW, GEO. F., Op. 51
BURGEL, CONST., Cradle Song. NewEd. (Fingered),

CHILDREN’S DANCE ALBUM (THE). 6 Very
easy Dances, (Kindergarten SBeries No. 2.) net,

DAVIDOFF, CARL, At the Fountain; for Cello and
Piano. Transcr, by Max Vogrich, ' ) v “

DELIBES, LEO, Pas des Fleurs. Waltz from the Ballet
“ Natla.” gFmgcred) .

Marche-Caprice, Ay, .

~—Passepied, from the Opera *“ Le Roi s'amise. (F;ng.):
——Valse lente, from the Ballet ' Coppelia. (Fmgered),
~——Valse de la Poupke, from the Ballet ** Cagpi/iz.” (Fing.)

EHRLICH, GUSTAY, Barcarole, G.

FAYARGER, RENﬁ Faust, de Gounod. Fantaisie,
(Fingered), . . . . . .

FRANKO, SAM, Album Leaf. (Feui.lle d’Album.) Fiag,,

GADE, NIELS, W., A Christmas Tree. March,
(thout Octaves), - g e e gk

GIESE, TH., Op. 160. No.6. MarcheinF.,, . .

GILLET, ERNEST, Entr'acte-Gavotte, D, (Fmgered),
—Sérénade—Impromptu (Fingered),
——Sous I'Ombrage. (In the Shadow.) Fmgered. e

GODPARD, BENJ., Op. 74. 3me Mazurka, Ep. (Fing.)
—0O0p. 85 Au Rouet. (At the Spinning Wheel.) Fmg
=———En Courant. (Fingered), =
——Valse chromatique, G. (5me Valse. ) Fmgered .

GOETSCHIUS, PERCY, A Series of Goncise Finger
Exercises, . . . . . . . . .

GREGH, LOUIS, Op. 13. Pastorella. (Fmgered), .
——Caprice-Gavotte, Bp. (Fingered), =
~——The Mocking-Bird, A Creole Souvemr, 5 A =

HACKH, OTTO, Op. 43. Oreocle. Valsebrill, . .
HANDROCK, JUL., SonatinainD, . . . .
HENSELT, ADOLPHE, Rhapsodie, Fm. (Fingered),

HITZ, FRANZ, Joyeux Moulin. (The lively Mill.)
Souvenir champétre, (Fingered), "% ¥

BOFM&NN’ HEINRICH, Op. 46. Leaves from my

(Fingered), .

Diary. {Aus meinem Tagebuch.) 12 Compositions:
Book 1., Over the Waters. The last Farewell. Along
the Brook. Under the Village Linden-tree,
# g, Discourse. Hunting-Scene. The Nightin-
gale sings. Rustic Dance, 5 i L
* g Parting. Snowflakes. In the Forest Inn.

Roving Birds, . . . . . .
HOLLAENDER, VICTOR, Felicia. Gavotte. (Fing.)
JADASSOHN, 8., Op. 93. 6 Charactenstic Pieces:

No. 1. Mazorka, By, o —o 5" el e e
“ g, Canzonette, Ah, . . . P
“ 9 Spring Song, E, . .« <« .

¢ g Stray Leaf, E, . . . .
w §, Nocturne, Fm., .
e=(p, 108 c. Serenade, edited by Max Vogﬂch :
No. .

* 4 Siciliana, E, . " . . . .
L]

Intrata, . . . . . .

2, Siciliano, . . . . » . .

f g, Notharno, &« v "o -6 v s s

#* 4 Elegie, . s . . . » .

# g, Intermezzo and Rendo Finale, . . .

- Etude in T, . * - . . . . @ .
JARY Y. ALFR? Transeriptions, (Fingesed):

e of Summer, . " o .
2 Rye, - .

I
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JUNGMANN, A., In the Forge. (In der Schmiede.)
Fingered, . . . . . .

KLEIN, B. CECIL, La Graciosa, Morceau de Salon,
~——DMarietta. Romance, . v
—_—A Nosegay for youn Pianists, Six Pieces:

No. Violet, in - . o w
L 9. Carnation Pink in G . .
** 3. Daisy,in G,

DI I

‘ 4 Mignonette (Mazurka) in Am., .
‘* 5. Pansy (Valse), in By, . X . .
“ 6. Forget-me-not,inD, . . .
——Album mélodique, 6 Characteristic Pieces :

No. 1. The Orphan, in Dm., . . v . .
* 2. Good Humor, in F, e T e
‘* 3. Ajoily Sailor Boy, in C, St AT
** 4. From the black Forest, in C, R
4. 5. Thelile Drnmmer; 106G, 7" 2057 Nee i
t 6. In the silent Forest, in Bb - & 5 3

~——Twelve Pieces for little Hands:

No. 1. Child’s Dream, in F, . : P y
“ 9. Skating, in G, A s
Ll Sans-soucl (a la Gavotte), inF, . . &
e lian Serenade, in C, - " %
il un arian, in Dm., . - - 3 -
# 6. The little Beggar, m Am., 5 . . £
** 7. Mornin 55 " . . .
“ B. The little Coquette. in G s £ . .
* g. Far from Home, in F, . e .
* 10. Greeting from Spain, in C, . 5 A .
“ 11. The Ballet Dancer, in F, ; . . .

Good-bye, in D, . .
KONTSKI, ANT. de, Dream of Lave. Méd:tnuon

. .

(Fingered), . . . . .
LACK THEODORE, Pendant la Valse. Caprice.
F’m ered), . . .

—Valse—Ara esquc Eb (Fmgered)

——The Waternymph. Barcarolle. (Fmgerad), .
LAMBERT, ALEX., Op. 4, No. 2. Etude, G. (Fing.)
——Bourrée, C. (Fingered), : . a A ¥ i

LANGE, GUSTAYV, Op. 277. When two Hearts drift
asunder. (Wenn sich zweil Herzen scheiden. { FlnF
——Op. 279. On the Flowery Alp. (Auf der Bliimh-Alp. i

——Op.2¢0. A Day in Switzerland. (Ein Tag in der
Schweiz.) I!yl. (Fingered), . 5 . . . 9
LICHNER, H., Op. Little Leaves and little Flow-
ers. A Set of easy Pieces. (A short Story. On the
Playground Recreation at Home. The Dancing-

, Lesson. The merry Rider. The Parade.) Fing.,
LISZT, FRANZ, Die Loreley. (Fingered), . . .

LOESCHHORN, A., Op. 136. Modern School of Veloc-
ity. 33 Studies for attaining Strength, Independence
and Dexterity of Fingers. Annotated and revised by

A. R. Parsons. 3 Books, each, . 5 . i ¥
LOW, JOS., Op. 152, No. 6. Bridal Chorus, from Wag-
ner's ¢ Lokengrin."" (Fingered), . -
LUEBERT, GUSTAY H., Op 28. Recolleetions of the
Ball. Waltz Rondo, S TR,
~——Op. 38. Maiden Meditation. Idy], FE B 3
—Op. 40. B the Sea. Nocturne, . . . .
——Op. 45. Melodious Surges. Muurk:, . e
MAXSON, FREDERICK, Op.7 Innocence, . .
MAYER, CHARLES, AFrolic, . . . . .
MENDELSSOHN, F., A Fragment;Ab Arr b’C A.
Caspar. (Fingered), . . .

MORLEY, FRED., Blue Bells. (Glockenblumen.) Idyl.
——Echoes from Home.

NICODE, J, L., Op. 13, No. 1. Tarantelle, G¥m. (Fing.)

NORTHRUP, THEO. H., Op. 109. From Foreign
Parts. Six Sketches:
No. Spanish Danza in Ep, . .
5K abanera in Bymin., -
ke Romanza in Ffmin., . .
s Danza Mexicana in Bp, .
ke Spanish Danza in Cmin.,
u Danza Montezumiana in G,

OESTEN, TH., Op. 380, No. 2. Bridal Chorus, from
Wagner's \ Lokengrin.” (Fingered), . . . .

PADEREWSKI, J. J., Op. 8, No. 3. Melodie, B, arr.
PARSONS, E. A., Mandoline Serenade. Musette,
——Rhythmical Exercises for Shoulder, Forearm, Wrist and
ingers. Introductory to the Materials cy‘ E!mmtary
Pianoforte Instruction of Th, Kullak, . . .
PIERNE, GABRIEL, Sercnade, Ap. (Fingered), .

RAFF, JOACHIM, Op. 121, No. 3. La grande Scéne du

“ s s s s 8
o 8 s % s »

!""-"-?".'-‘!"‘

Mancemllier de / 'Ajhcdm de Meyerbeer. Illustration.

(Fingered), . . . . . . .

RITTER, THEO., Le Tourbillon. (Whirlwind) Im-

promptu. (Fingered):

a) Edition de Concerﬁ, S e b T

By o sesalon, e Sl e

ROSENHAIN, J., Andante and Allegro (Rondo), Eb.
- (Fingered), . . .

ROUBIER, H., Marche des Trouba.duurs. (Fmgered).

SAINT-SAENS, C., 2 Transcriptions sur: * Faust,” de
ounod. (Fingered):
No. 1. Kermesse; No. 2. Valse, each, . Py
SALOME TE!., Cantiléne for Orgu. Transuiptxon b
Wilhelm Meister, .

(Aus der Heimath:) Tyrolienne, -

88888 QnRER

BRARKRRKARAAKRA

wn
o

g 8  ur nis%

I 50

]

B B TRAAR

75
75

6o
50

1 00

et

SCHARWENKA, PH., Op. 35. “Divertimenti.”" 10
Short melodious Pieces :
Book 1. Allegretto grazioso (Gm.). Tempo di Minu-

etr.o (D) Risoluto (F). Tempo di Valse

"o Allegretto grmo.so (A) "Andantino con
Moderato (F). Lento (Dm.),
ey Andautmo con moto (Ap). Vivace (E), .

SCHARWENKA, X., Op. 18. Menuet, Bb. (Fing.),
SCHILLING, FRED., The Wilhelmina-Schottisch, .

BC‘BUBERT FRANZ, Op. 94. Moments musicals. 6
Pieces. Revised with English Translation by A. R,
Parsons, .
———Impromptus and Moments musicals, edited b)' Fre.
Lilst (Coita Edition) :

IMPROMPTUS

Allegro molto modauto. C,

. Allegro, Ep, . .
ik;:dame G, . . ¥
legretto, Ab, .

Allegro moderato, Fm.,

Allegretto, %

Andante con muiom H),

Allegro scherzando, Fm. PR

Op. g0, N?.

I
.

3

4.

Op.143, No. 1.
L a.

ol

" :

I
T

MOMENTS MUSICALG :

Op. 94, No. . Moderato, C, . TR
¢ a2, Andantino, Ab, . L e e 2
¢ g. Allegro moderato, Fm., o e ey
* 4. Moderato, Clim. . . . .
¢ 5. Allegro vivace, Fm. . . .
* 6, Allegretto, Ab, . ¥ “ * .
SCHULTZE, CLEMENS, Am Spmnradchen (At the
Spinning Wheel.) Fingered, b 5 i

SCHUMANN, ROB., Wiegenlied. (Cradle Song.) Fing,

SCHYTTE, LUDWIG, Op 59. Rhapsodxe nowégmnnc
—Berceuse,G : " .

SHELLEY, H. R., Evening Prayer
——March of the Centuries, .

SHEPPERD, FRANK N., ‘“Anita.” Ga.votte. s .
SILAS, E., Op. 103, No. 1. Gavotte, Am. (Fingered), .

Romance, transer.

SILSBY, S., Valse brillante, Bb, X S
SMITH, GEBRIT, Aqua:elles 8 Piano Sketches and 8
Songs, v . e nety

SMITH, SYDNEY, Op 187 "Rmm. de R. Wagner.
Gr. Fantaisie, . ‘

SPINDLER, FRITZ, Op. 349. Hedge Rosas (Hecken-
résc n) 3 Tone-pictures, fingered: No. 1, in F;
No. 2, in G; No. g,in C, each,

STREABBOG, L., ' Faus$," de Ch. Gounod Fanm-
sie facile. (Fingered), . . . . . .

TAUSIG, CARL, L'Espérance, v ; LT
TEMPEST, ROB., Polka de Salon, Gy. (Fingered), .
THIERE, CH. LE,.And;lucia. Spanish Waltz, i

THOME", FRANCIS, Op. 83. Imprompm-Polka. A,
(Fingered) .

—0Op. 88. Chanson de Mai. (Fmir e R
——Op. 89. Menuet de la Mariée. mgered a %
——--Bab:llage (Fingered), . o
—-—Sérénade d'Arlequin. (Fm gcred), g e
TOURS, B., Alittle Story, A. (Fingered), . . .

TSCHAIKOWSKY, P., Op. 2, No, 3 Chant sans

Paroles, F. (Fingered),
TURPIN, HEKRY B., chhmczl Exemses. ; net,
VOGRICH, MAX, Staccato-Caprice, F. Simplified Ed.

——At the iountam for Cello and Piano, by Da\'ldoﬂ)

Transcription, . . .

——3 Mazurkas: No. 1 ‘in F o e o

No.2in Dm., . . . . .

. ginA; . .

~——Minuetto dclla Regma, in C, gk

——Passepied in G, . . o

——Sarabande et Fug'ue in i¥, s
— Transcn tions of Songs by ‘Ad. }ensen

riithlingsnacht. Pnn ight.)

" z Alt Heidelberg. {O d elde berg.) . b
~——Album of ancient and modern Dances (easy) :

No. 1. Gavotte, in F, o] EE -

* 2. Chaconne, in A, ./
" 2 Bourrées, in E minor and E major,
Gigue, in G, . 3
Sarabande, in 'Dm =
Courante, in C, / i
Pavane, in G,
Allemande, in Bb,
Minuetto, in F
Rigadoon, in A
olonaise, in E‘E»
Gavotte modpme in C,
Polka, in Eb, .
Cachucha, i Dy
Lindler, in D,
Scotch keel in Bb,
Csérdds, in F 7
Tara.ntella, in G, .
Mazurkall D,
Deutsche Walzer, in F,

WALTER, CARL, ‘Mazurka, in Db, ; ; i :
——Valse, in Gb, e . . N >
WATSON, MiCI:[ EL, The Chtldrens Album of Na-
tional Dances. /| 10 Pieces. (Iindcrlurten Beriea
No.5.) o ; 5 . net,

.
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