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» TAMES KORCER BST: King of Siam
. By JAMES KORGER : King of Sia
e
a 7
. Clive B Id blush. Rod d H : i
ne il ive Barnes wou ush. Reodgers an am-
or merstein would certainly kvetch. And someplace, SDUVENIRS
somewhere, Yul Brynner is unquestionably wondering .
ig “why," simply “why.”” But Broom Street Theatre, not BUY FRUM
in content with subjecting theatre partisans to six hours y
is plus of stale television soap drama, has concocted the - n VET
*King of Siam.”” Not alone, of course. Clive, Richard,
e Oscar and Yul have certainly helped. Joel Gersmann
\n has had a hand in it. And the cast—Mark Anderson,
1 Denny Burt, Judy Dolmatch, Phoebe Harris, Chris
Y, b ]
d Morris, Fred Murray, June Oppenheimer and Weasel
is Schuler—has also aided the cause. So, if you are one of
i the curious, if you are one of the brave, you might be
> f interested in seeing this sure-to-be-twisted adaptation
»d of the famous musical comedy The King and I that
d opened last weekend at the St. Francis House. Rumors
) persist that the show will go on for two more Saturdays
15 and Sundays. And gossip-mongers have been saying
r- that some of the cast members can be seen in some of
'S

the very poses pictured in this charming photographic
essay. Getting to know you? As you like it.
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1975 COULD
FIND YOU JUST
ANOTHER

COLLEGE GRAD
OR A JR.EXECIN

MANAGEMENT.

If you're a young man or woman with 2 academic years remaining either at
the undergraduate or graduate level, you can apply for entry in the Air Force’s
2-year ROTC program, offered on college campuses all across the country. If you
qualify, you'll receive a $100 a month, nontaxable subsistence allowance. And on
graduating, you'll receive an officer’'s commission in the Air Force. Also, the Air
Force is offering hundreds of scholarships in the Air Force ROTC 2-year program
paying full tuition; lab expenses; incidental fees; a textbook allowance and the
same $100 each month, tax free. For more information, mail in the coupon today.
Or, call 800-631-1972 toll free." Enroll in the Air Force ROTC, and get your
future off the ground. *In New Jersey call 800-962-2803

L —— -
US. AIR FORCE RECRUITING SERVICE 2-NR-102
DIRECTORATE OF ADVERTISING (RSAV)
RANDOLPH AIR FORCE BASE, TEXAS 78148

Please send me more information on Air Force ROTC 2-year program.
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Numismatics Review

By MORRIS EDELSON
Cardinal Numismatics Editor
In his ceaseless quest for the finer arts, Morris Edelson, editor of
Quixote Magazine and Cardinal Numismatics Editor, has stumbled upon
many a delicate masterpiece, but lately Morris has been disappointed.

It's the 50th anniversary of the Wisconsin Players, says the brochure,
but the Wisconsin Players have been long dead. - About when John
Weaver wore knee pants a group of drama enthusiasts, students all,
began to put on plays in Bascom Hall. There was money in it, and so the
students gradually got pushed to the side. In recent years the myth that
the Wisconsin Players is a student organization was used to keep other
student drama groups from forming. They had to operate either under
church sponsorship, as did Mime and Man, which did The Hostage, Mike
Wilmington’s first hit at Wisconsin, or through another organization. This
last is the reason why Quixote literary magazine sponsored so many
theater ventures: The Brand X Players, The Nude Playwrights, The
Nightmare Group, and recently, Gerald Peary’'s New Yoerick Players.

This year the fiction of the Wisconsin Players becomes a little more
threadbare. Judy Ashford, business manager of the University Theater
for the last five years, said that the old image of WP as an ex-
tracurricular activity will be dropped and instead the activities in Vilas
Hall will be under the University Theater label. Master of Fine Arts
productions, bigger productions (those directed by professors) using the
Theater Departments practicum students to build sets and carry
scenery will be required for those enrolled in Theater classes. There will
be less plays presented in the Union Theater, where the rent is heavy,
and more small productions, especially in the second semester.

STATE BANKROLLS PLAYERS

THE PLAYERS (or whatever it is) raise money for the State of
Wisconsin. They receive a bankroll, but are expected to pay it back and
make a little extra for the Legislature. Breaking even isn’t good enough,
and thus a heavy stress on box office, which has made them the target
of attacks on the campus dating at least back to 1934, when New Student
magazine said they were trivial and irrelevant. Legally, the group is an
‘“auxiliary enterprise” in the class of the Kafka Memorial Union and the
University Book Store, two institutions which have also had their public
relations problems. Sums involved are rather large for theater
groups—Auxiliary Enterprises, with offices in the former National
Guard command post in the cellar of Bascom Hall won’t talk—but one
estimate of the annual budget is 60,000 smackerolas.

Genial Joel Gersmann, an ex-Theater Department TA, says that the
typical experimental production of the Auxiliary Enterprises fund-
raisers (WP) is $10,000. That is for My Fair Lady. Lou Rackoff, not to
this reporter, said he only got $200 for his Midsummer Night’s Dream.
Of course, Rackoff is only an MFA candidate.

NEVER MISS A BET

Money considerations perhaps explain why the Auxiliary Enterprises
Drama Group mounts its weakest season in recent history this semester,
a dehydrated musical comedy (without the music and probably with
little comedy) The Matchmaker, the rant of Richard III, Rackeff’s: play
(another Shakespeare—the Bard’s bones are often troubled by the WP,
usually his more best loved stuff);-anda play for children: Children'’s
theater pays, so we expect much more of this sort of entertainment in the
future. ! :

Since Fannie Taylor, former director of Union Theater and guiding
star of genial William Dawson, 75, outgoing Theater director, and genial
Bill Goff, 74, new Theater director, has become a power in the National
Endowment for the Humanities, UW’s Auxiliary Enterprises Drama
Group received a grant to produce two original plays this spring. The
playwrights will come to our fair city and be in residence during the
times of production. Ed Amor, who played the toothpaste-drooling ghost
in Hamlet recently will be in on this project. Amor is in his tenth year of
being a promising young man, and no doubt has been a good influence on
the Auxiliary Players. He, being only an old young man, however, has
nothing like the influence of Professors Emeritus Curvin and Mitchell
who help set the tone of the repertory century after century. Let us
blame these doughty old rascals for the four plays of fall.

THE ENERGETIC Judy Ashford says that this year there will be
dress rehearsal cocktail parties, too, where you can go and hob-nob with
all the famous directors and then watch the sets fall down, for a good
price. Never miss a bet.

In contrast to this confessed money-grubbing, the Broom Street -

Theater Repertory Company using tax-free, rent-free church space just
over the garden from the Sterling Hall bomb site, give their all for art.
Their dedication to the avant-garde and freedom of expression will be
made crystal clear by the choice of the revolutionary The King and I for
their first production this fall. Genial Joel Gersmann, 14, says that the
play will not be presented straight—this is no surpnise.for BS
Theatre—and it will be less than four hours long—this is unusual. The
production, before you start whistling the hits, will be an adaptation,
with the cast doing some songs and reciting others as classical poetry in '
the manner of A.C. Scott. :

THEATER HERE
IS NASCENT

On the telephone Mr. Gersmann said that the sub-text of the produe: .-

tion would be what it is to be an American in the context of a prevalent

Rogers and Hammerstein (schlock) mentality. ‘“There’s no reason todo
Moliere in America,” Gersmann said (believed to be a reference toa WP |

future production). If you want to do something classical, then it must

be American, for that's all we have. The only classical lit we have is '

Rogers and Hammerstein.”” Mr. Gersmann continues:

‘“The Wisconsin Players doing a junky American play assume it is art.
Actually it is junk. There has never been a serious play written by an =
Theater here is
nascent. You can’t do theater unless you realize this situation. The only

American; there is no serious theater in America.

group that does is the Bread and Puppet Theater.

(continu.ed on page 8)
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Book Review

THE DAILY CARDINAL—3

Olympic Games’ Lesson: ‘All That Glitters Is Not Gold’

William O. Johnson, Jr. being used to socialize young people with would be proud. Kamper presents a faithful
ALL THAT GLITTERS such traits as obsessive ruthlessness, record of every Olympic event held at the
IS NOT GOLD aggression, chauvinism, and success as the modern Olympic Games between 1896 and
THE OLYMPIC GAME, only measure of one’s worth. 1968, listing the first six place-getters. the
of G.P. Putnam’s Sons, $7.95 ANOTHER CHAPTER examines the time or distance, country, and in addition,
- ___Erich Kamper, membership of the International Olympic the number of competitors in the event, i
q ENCYCLOPEDIA OF Committee, which is probably correctly number of countries and the date on which |
; THE OLYMPIC GAMES characterized as the ‘‘Bluest-Blooded the competition was held. In team events 8
2 McGraw -Hill, $25.00 Club” in the world. Almost all the members every team members’ name is listed {
n are independently wealthy, socially This gargantuan feat- of dedicated j
1, By JOHN GOLDLUST : prominent (frequently of royal blood), scholarship took Mr. Kamper nearly forty i
€ In the year of the Munich Olympic citizens whose perceptions of life are years and so emerges as almost a life’s |
3t' Games, it is- inevitable that this inevitably effected by their own distinc- work. The extent of his labours is |
T % quadriennial orgy of sport will inspire a tively luxurious backgrounds so that their demonstrated in the bibliography which ]
T number of books dealing with these, the understanding of the motivations of the lists hundreds of official reports and i
e XXth Olympiad of the modern era, and average athlete from a working-class publications from twenty-six countries. The it
1S with the Olympics in general. After all, an background or the political use of sport in text is studded with 678 (count them!) i
y obscure obsession of a rather romantically both internal and international affairs of footnotes which comment on any kind of i
< eccentric French baron has exploded in the some governments are generally totally irregularity, to the length of informing the |
. space of seventy-five years into a gigantic naive and unrealistic. There has alsobeen a reader when some contestant’s name has f
i sporting extravaganza involving thousands history of the I1.0.C. tacitly using the been spelt wrongly in the official }‘
T of participants from almost every country principle of sport being above politics to programme. The entire book is printed |
5 in the world and watched by hundreds of support abhorrent political regimes. The side-by-side in three languages—German, i
S millions of television spectators in a world- case of the two American Jewish sprinters French and English. This can be a little :
s wide hook-up. 2 being left off the U.S. relay team in Berlin confusing to the English reader as the il
e Baron Pierre de Coubertin, the founder of is a case in point. alphabetical order is taken from the i
¥ the modern Olympics had the quaint idea Johnson's biting critique is a refreshing German as are many of the abbreviations. ik
1l that a regular festival of sport of the_type alternative to the usually trite, mealy- In addition to lists of the results, event by -'ij
£ held by the ancient Greeks was an ideal mouthed glorifications of everything event (including sports and events no ‘;
means of promoting international friend- sporting that are perpetuated by the longer in the Olympics), there are at the |
J ship batend undetl;stand}n%] as Weildats allt::'_fms sycophantic sporting journalists of the back tabulations of such variables as which =Eii
the best sportsmen in the world to achieve ici e ; media. Certainly the Olympic Games are nations participated in each event at each I
d their greatest heights through spirited gggﬁgew;ggtsmi::eg:{;:ratge“‘;g tg,inéggg still a dazzling spectacle with fine per- Games, a list of the greatest medal win- I|
b competition. It does not require a great medal an individual must dedicate himself formances by excellent athletts who are ners—individually and by country—and d|
et deal of insight to discover that by 1972 what obsessively to training for many years, frequently also excellent sportsmen in the many other incredible statistics pain- i
it was originally conceived as a noble contest spending many hours of every day in a best sense of the word. However, a great stakingly compiled by Kamper. i
n of skill and endurance in quest of in- rigid, premeditated programme devoted amount of demythologizing of sport and WHY ANYONE WOULD want to write |
e ternational harmony has become an solely to eventually producing a winning SPorting heroes is necessary, particularly such a book may be a legitimate question
€ | enormously expensive business enterprise prerformance at the games. These people as there are strong forces such as sports but appears rather impudent in the face of i
T, that frequently acts as the vehicle for are professional in the sense that the sport commentators, politicians, and many the enormity of the task, the duration of the
al | personal and national aggrandizement. plays the major role in their lives and their Others able to profit perscnally from the research and the dogged determination of
< The Baron'’s idea of participation for its job or “study” is merely incidental, ‘‘SPorts industry” who seek to use the the author to leave no stone turned. One j‘
own sake has been perverted to win at any allowing them to qualify as true-blue MYythology of sport to encourage individual must remain humble before the deed and |
e cost for oneself or for one’s country’s sake. “amateurs.” Also, because of the national 2nd national aggrandizement, and also to point out that it is undeniably the most 1
1 Each country deifies its winners and pride and honour involved, most govern- Somehow use sporting success as an complete work written on the outcome of (I
9 ignores its losers. Journalists and ments are eager to promoté and subsidize analogy for success in life. This latter use events at the modern Olympics. For anyone |
television commentators lionize the athletes through scholarships, training has a tendency to perpetuate other more to whom having such facts at their ‘i
narrow-minded concern of the champion programmes and trips abroad. dangerous and often socially regressive fingertips is vital, this book is the definitive
who has dedicated himself from childhood Many of the Olympic cha;-npiom are myths, work. However, one must feel sorry for Mr. i
S to win, win, win. Parents are praised for aware that their feats and the subsequent _On the contrary, the book by Kamper Kamper because by the end of the Munich ‘.
i “creating” Olympic champions by in- idolization and publicity can be skillfully does not concern itself with either a Olympics his work will already be out of 1
h spiring and supporting this approach and 4, q1ated into financial or even political Elorification or criticism of the Olympic date. Oh well, back to the library. W
y shielding the prospective champions from gains. The latter two-thirds of Johnson’s ideal. Itis a book of facts of the purestkind, = John Goldlust, a doctoral candidate in -
), ;‘e(:ltside disgr:ttiimﬁ" such ?s hl:avclln& Bk ronintn of & series of short protraits of Written with thé type of acade;::ic ob- seociology, has memorized the Guinness
S raing, or ng to people. Ins : : i jectivity of which a dedicated physicist Book of Records. ,
e “the main spirit of the Olympics is to gutstanding, Olympic: champlons “of - the - |
g likely to be that of U.S. pole vaulter Bob . . 1 |
11 Seagren, who pointed out in an interview in :?ﬁgm:;mlm; 56 e;rlo; e Poetl'y L
1| Munich, after eoming in second to an East in life, and thus their subsequent existence i
. Germaa:, tm%n;h:ts;n’“ medal was the apprears to them to be all downhill. Others |
e | JOHNSON CRITICALLY evaluates the ﬁiﬁi«ﬁwcumﬁ:lmm& 'm'm |
t | games, carefully pointing to the numerous . o4 “iymportant people, or to recieve | THE DOGS MIGHT BITE ‘
f © examples of self-seeking corruption, bad- support for public office. |
N " sportsmanship, and nationalistic baily-hoo One of the best chapters of the book is | Foreigners will be coming back to Madison to fill the void. |
% i‘ that tend to : nate. He notes that devoted to the career of the great American Qur legislature has been throwing them out for the last several years, now they're |
Il T despite the “official” line which holds that sprinter Jesse Owens, who discovered that coming back. i
S the athletes are participating as in- 4 e hic heing the toast of the world after | The Wisconsin natives are weak but they have the numbers, |
dividuals, there are always “unofficial the 1936 Berlin Olympics, he was unable to | But man for man the foreigners will win. |
e points-tables published ranking each eat his three gold medals. He found, We are heading for a time of inaction, since the New Yorkers and Texans will play to
A country’s performances and interpreted by o ever that people were prepared to pay win. :
d each nation’s journalists in a way that will him for speaking to sporting clubs, youth { Why must there be either native doldrums or foreign neurosis?
best promote national glorification of that organizations, fraternal orders, and the | Weneed some real foreigners, like from New Guinea.
f, - country's results. Since the USS.R. en- like, casting him in the role of a People from Wisconsin don’t know anything, people from New York know
5t tered tl!eolym?iu after World War I1, its “professionsl good example." Thus he has everything—this amounts to the same thing—inaction.
: competition with the US. to win the made a career of mouthing, to all who pay | What can there be between these two extremes?
e | Olympics by amassing the largest number to listen, the idealistic phrases of the
r | of medals and placings has been closely Olympic movement, praising the ideals of Jim Zwadlo
e |  observed, commented on and evaluated by sportsmanship, brotherhood, dedication, ;
f, ' c":mms and sporting bodies in both .4 pard work, while his own experience
’ g . and observations on the direction of
1, Johnson also justifiably mocks the idea competitive sport in the U.S. would '
n: = that the-Olympics are for amateur par-  jneyitahly jead him to conlcude that sport is
<ol H FIRST TIME IN MILWAUKEE!
i TURKIS
o
P2t
t IMPORTS
s 2

participate” the prevailing motto is more

modern era, tracing their lives subsequent
to their Olympic victories. Many are faced

s hand blocked long dresses $15 WEDNESDAY, n;x::g;&s
y embroidered long dresses $156-520 OCTOBER e
> embroidered silk shirts $11 : o;m = iﬁ?s'c':- £
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antique copperware \ ;
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EIGHT NOTES ON
THE UNDERGROUND
Some cogitations provoked by
the current Saturday night series
of underground films at the
Madison Art Center.

By RUSSELL CAMPBELL
of the Fine Arts Staff

1. AVANT—GARDE AND
TRADITIONAL. Precisely
because it is the function of an
avant-garde to break new ground,
to shatter taboos, its works
(ideally, at least) are quickly
dated. They have a built-in ob-
solescence: they will soon be
surpassed by the creations of
more traditional artists building
on the newsly laid foundations.
Avant-garde classies thus risk
hecoming, in short time, of
historical interest only.

This it seems to me is what has
happened to such celebrated
movies as Stan Brakhage’s
Desistfilm and Jack Smith’s
Flaming Creatures, both shown in
the Art Center’'s series.
Brakhage's early work, made
when he was twenty in Denver,
Colorado, is famed as a revelation
of the Beatnik milieu, and is
certainly very different from the
heavily wrought Freudian
psychodramas then (1954) con-
stituting most of the American
avant-garde. But seen today, the
film is simply a brief, crude
record of an ordinary-looking
small teenage party. Flaming
Creatures definitely retains a
visual excitement from the
aesthetic compositions of its
languidly posturing transvestites,
but shorn now of its shock value
(male genitals have become old
hat, thanks largely to the court
cases fought around this very
film) it doesn’t seem to justify the
extravagant praise it elicited
from many critics, Susan Sontag
among them.

A weakness of the underground
is that it keeps thinking of itself as
avant-garde. Independent film-
makers are  consequently
chronically wary of working with
subjects or styles previously
broached, for fear of seeming
insufficiently  ‘‘revolutionary.”
But why shouldn’t there be an
underground tradition? The first
crawling steps of an infant don’t
constitute walking, let alone
dancing. Let-forms be utilized to
the point of exhaustion, let topics
be returned to again and again!
This idea is implicit in the actual
practice of some underground
stylistic features as multiple
superimpositions and painting
directly on film., ;

2. Form and formalism. “The

new film-makers are very much
aware of their position as
aesthetic revolutionaries’” —
Gregory Battcock, The New
American Cinema. The cult of
novelty for its own sake has
become intensified in the recent
“structuralist” phase of the un-
derground cinema. The precursor
of the structuralist school was
Robert Breer, who in 1954 made a
ten-second loop film in which
every frame was different. As if

Cogitations:

Eight Notes

On The

Underground

From top: George Landow’s Film in Which There Appear
Sprocket Holes, Bdge Lettering, Dirt Particles, Etc.; Andy
Warhol’s Sleep; and Mario Montez as Dolores Flores in Jack
Creatures.

Smith’s Flaming

in reply,
static-camera,
movies, notably Empire and
Sleep, in which every frame is

Andy Warhol made
single-shot

virtually identical, and which
have a combined running time of
fourteen hours. Then Michael
Snow made Wavelength, con-
sisting entirely of a single zoom
shot. Peter Kubelka’s Arnulf
Rainer and Tony Conrady’s The
Flicker were made entirely from
black and transparent leader
edited together.

This experimentation does not
spring, as it often does in the arts
(in above-ground cinema, in the

“A DAZZLING MOVIE. A superior film.
The most striking and baroque images you're ever
likely to see. A rich, poetic, cinematic style.”

—Vincent Canby, New York Times
- (— .

JEAN LOUIS TRINTIC NANT
STEFANIA SANDRELY

the conf

st BERNARDO BERTOLUCCH

ormist

romse ~evy ALBERTO MORAVIA

Tuesday and Wednesday, October 3 & 4

8:15 and 10:15

B-10 Commerce

The Wisconsin"Film Society

work say ot Antonioni and
Godard) from the stubbornness of
content refusing to fit into
traditional forms. Content is
irrelevant. The only image in
George Landow's Film in Which
There Appear Sprocket Holes,

Edge Lettering, Dirt Particles,
Ete. is a static medium close-up of
a Kodak test model. These film-
makers are not pioneering new

forms for themselves and other
artists to explore in later works.

In fact, it is quite the opposite —
once the gimmick has been tried
once, it becomes gratuitous to use
it again. After Wavelength, Snow
made a film consisting entirely of
a panning shot.

These formalist movies are
designed to produce aesthetic
- shock, like much Pop Art. Yet it
doesn’t take a lot of imagination to
conceive of equivalent ex-
periments in minimal cinema.
Thus I would suggest: (a) a film
consisting solely of a vertical
traveling shot (downwards) (b) a
film in which the camera was
attached to a large overhead fan
and pointed at the ceiling (c) a
film to be projected forwards or
backwards according to whether
it is received rewound or not.

Should I shoot these movies?
Actually it’s unfair to place
Warhol squarely in this category,
since both Empire and Sleep do
have (just) significant content,
and the long-take technique was
used to very powerful effect in
later films both by himself
(Harlot) and others (e.g. Shirley
Clarke’s Portrait of Jason). But I
think it’s suggestive that to me the
most solid and satisfying
achievements of the Warhol
factory to date, Paul Morrissey’s
Flesh, Trash. etc., have forsaken
this avant-garde style for a much
more conventional form involving -
plotting, characterization, and

cutting.
3. Aesthetic radicalism and
political  radicalism. The

frequently-made facile equation
of radicalism in politics and the
arts works here through a
deceptively easy syllogism: the
underground rejects Hollywood,
Hollywood is the System, ergo the
underground rejects the System.

Look at the facts. Hollywood is
only part of the System. In
political terms, the underground is
an innecuous diversion of
revolutionary enery into petit-
bourgeois navel-gazing. Listen to
guru Jonas Mekas, 1966: he
praises *‘all those avant-garde
artists who are trying to bring
some beauty into a world full of
sadness and horror . . . We used to
march with posters protesting this
and protesting that. Today, we
realize that to improve the world,

first we have to improve our-
selves; that only through the
beauty of our own selves can we
beautify the others.”

Since the mid-Sixties, the
Foundations have smiled their
approval of this philosophy with
substantial grants (naively, when
1 first saw the Ford Foundation
credit at the end of Emshwiller’s
Relativity, I though it was a neo-
Dada joke). Anger, Brakhage,
VanDerBeek and Harry Smith are

just a few of the mythically
subversive underground artists
thus favored. Emshwiller has
made films for the USIA and John
Whitney devises computerized
graphics for IBM. And now, too,
the Federal Government directly
subsidizes the underground. The
National Endowment for the Arts
recently gave $9800 to the Film-
makers Co-op in New York to
publish their catalogue, and this
very Art Center series, like many
others, is funded with federal
money.

Obviously, underground films
pose no threat to the corporate
establishment. The vast majority
of them in fact steer well clear of
political topics. The few that do
essay them are likely to be very
broad (VanDerBeek’s sundry
satires and anti-H-bomb films),
narrowly personal (Brakhage’s
anti-war Seng 23), or con-
ventionally liberal (Conner’s
Report on the President Kennedy
assassination).

Radical film-making groups
have grown up outside of the
underground, with Newsreel,
American Documentary Films;
and now the various women'’s film
organizations. If there is such a
thing as revolutionary art, the
underground film, for all its hype,
is no specimen of it. :

4. Sexism. Speaking of women
and the underground, I'd like to
quote from a letter printed in the
new issue of Woemen & Film (No.
2);

“. . . I find myself, as one of
these ‘independent’ film-makers,
to be in the schizoid positon of
wanting to see such film-making
encouraged, and yet at the same
time I am appalled by the all too
frequent puerility and sexism
displayed in this area of film-
making . . . Operating on the no
doubt fatuous assumption that . . .
this ‘avant-garde’ mode of film-
making should be not merely
exercises in aesthetic fun and
games, but truly avant-garde in
the social/political/cultural
sense, I find myself perpetually
let down — both by the film-
makers and by the relative lack of
any critical assessments from

_the various magazines concerned

|

with fiim . . . (Jon Jost). |
(On this subject, a note: |
Brakhage's Window Water Bahy
Moving and Thigh Line Lyre |
Triangular, which were shown in |
the Art Center series, though not
exactly sexist, are childbirth films
that make of the experience
something purely visual and
exterior — the typical un-
derground trait of valuing optical
sensation over emotion.) ‘
5. Orpheus and Narcissus. A
more liberated, or at least defiant, |
vision of sex has come from the
line of homosexual underground
artists, descendants of Oscar
Wilde and directly indebted to-|
Jean Cocteau. Film after film has |
outrageously celebrated the |
pleasure principle, from the §
flagrant (Kenneth Anger’s
Fireworks) to the refined |
(Gregory Markopoulos’s Himself |
as Herself). The mythical heroes |
of these works are Orpheus and |
Narcissus, rebel gods who, ac- |
cording to Marcuse, ‘“have not |
become the culture-heroes of the
Western world: theirs is the
image of joy and fulfilment; the
voice which does not command
but sings; the gesture which offers
and receives; the deed which is
peace and ends the labor of

conquest ””  “Orphie-
Narcissistic images,” he con- |
tinues, ¢ . . . are committed to the

underworld and to death,” and no
words could serve as a better
introduction to Anger’s notorious |
Scorpio Rising, the fetishistic, |
fatalistic cult world of the leather |
jacketed motorcycle gang, |
swastika-bedecked, ritualistically
gay and recklessly foredoomed, !
(The Art Center. will repeat thisf
film later in the series.) !

6. Arrogance and himility,
“Every time I step into a com-
mercial movie theatre I lower my'
standards, I lower my demands, I
lower my intelligence, I muddle
my sensitivities, 1 descend down |
to the level of the people! Down
with the people! Up the Angels!” !
— Jonas Mekas, 1970.

**Most Independent film-makers
lack the humility to be great ar-
tists. Their own personalities loom
larger than their art .or
their audience. Many are still
overreacting against Hollywood."
— Andrew Sarris, 1966. |

The arrogance characteristic of
many lesser underground film-
makers finds expression in the
portentousness of their films. It/
was indeed the vice of Mekas's'
Guns of the Trees (according to
the critics — I haven’t seen the
film myself). |

“The beauty of our creation, of
our art, is proportional to theb
beauty of ourselves, of our souls.” |
If Mekas’s pronouncement is
correct, the ambitious film-maker
need but submit himself to yoga!
and meditation. Why strive with
his art? A beautiful soul will give
birth to beautiful movies by
mystical parthenogenesis.
Mekas's words date from the high
summer of hippiedom, but their
import -lives on in the mindless
dogma of today’s underground
promoter: all Independent films
are good, all commercial films
are bad.

7. The.language of underground
film. Is underground film a ‘‘new|
language’? Notreally. It’s simply
that film is a hybrid art that mixes
visual elements from painting and |
photography with dramatic|
elements from the theatre and the’
novel; the underground cinema.,
unlike the commercial, heavily|
emphasises the visual over the
dramatic.

‘‘Suppose the Vision of thé saint|
and the artist to be an increased
ability to see vision” =
Brakhage. In underground films;
narrative is non-existent oF
diluted from taut plot to casual
incident. Meaning is contained
within a collectivity of i :
clusters in which developmeif;
through time is of little
significance: there may b l
repeating film loops, superi
positions, multiple images
projected side by side, mixtures of
representational and abstract
imagery. _%,

A given collection of imaﬁ

gains significance through iff -

coherence, its likeness-i
disparity. The Scylla ani
Charybdis of the undergr

(continued on page 11) j
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Jazz Artist James Cheatham:

By BRUCE PARSENS
of the Fine Arts Staff

“] received my degree in the |

street,”” says James Cheatham,

“and I've always been involved in |
street education. Getting together |
with kids and groups in churches
After all, the |
greatest school of all is life and |

and anywhere.

life’s experiences.”

Today Mr. Cheatham is in- |
volved in a different, more formal |
The noted |
composer, arranger and teacher |

school of education.
is currenl]y a visiting artist in the

School of Music where he teaches
a course on Black Music. Mr.
Cheatham harks from an unusual
hackground—he has written the
music for hundreds of com-

mercials which have appeared on
network television. He has
composed the music for the
Revlon commercial with Gina
Lolabridgida, many for Coca Cola
and Pepsi Cola, the Buick com-
mercials for General Motors, and
also commercials for General
Tires and Goodyear, and many
more. Mr. Cheatham noted that
he was very fortunate to be
associated with an advertising
agency that let him write the
music¢ which he really wanted to
write,

MR. CHEATHAM comes to the
University of Wisconsin from
Bennington College where he held
a similar post. He said that he
tasted the water and it tasted all

right so he decided to move. He
was recommended by jazz artist
Bill Dixon who taught here last
vear.

“In the thirties,” he says,
“many Black musicians walked
around much of the time with $500
in their pockets but no place they
could spend it. This was followed
by the era of the Buddy Rich,

- Benny Goodman and Gene Krupa

hands which were comprised
largely of Black musicians. If a
hotel, or restaurant where they
where wouldn’t serve them they
took the whole band and went
someplace else. This was a time
of great communications between
these musicians that began to flow
over into other walks of life little
by little, and now again here at the
University we must keep these
lines of communications open
betweenpeoplesowecantindthruth
in life.”

Xenophthalmia
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By DIX BRUCE
of the Fine Arts Staff

John O'Connor, television critic for the New York Times, has
described the coming commercial television season as ‘surprisingly
hearable.” If “surprisingly’ were changed to ‘hardly’, perhaps I could
agree. :

Television is, of course, getting to be a little bit more, as they say,
‘relevant,” Owen Marshall tackled lesbianism recently and Marcus
Welby featured a VD victim or two, and an unwed mother. Beyond that,
except for first-run films, little serious music, drama or satire is slated
for network presentation, as usual. Situation comedy, and the game
show will rule the rabbit ear roost again this season.

But, what can one say? It’s apparently what the people want and,
through the much-vaunted rating system, the people have spoken. And
they do have a choice as to what they wish to watch: On ABC there’s a
game show, on CBS there’s a soap opera, and NBC has a situation
comedy.

Serious television critics have long observed this trend toward
homogeneity and other similar trends (such as the segment-
commercial-segment-commercial convention) native to U.S. television
and have attempted to analyze why what is, is.

Of course, the question is of a multi-faceted sociological nature, best
left to the experts, but there are certain factors which lend themselves to
discussion by the non-expert.

First of all, it must be observed that the commercial nature of
television more completely dominates programming than any other
single factor. If a show doesn’t have the ratings—no matter how good it
is—not enough people are watching it, the networks theorize. Too bad if
(continued on page 8)

% The most complete
* and authoritative
hook on film in print

MORE THAN 1,000 ILLUSTRATIONS - 160 IN FULL COLOR

This mammoth 554-page, 812" x 11” encyclopedia was
prepared under the direction of two of the foremost film
authorities in the world — General Editor Dr. Roger
Manvell, and American Editor Professor Lewis Jacobs.
It contains: e more than 1,000 alphabetical en-
tries including biographies, articles,
technical terms and national film
histories
e a chronological outline of key events
in film history
e a selected bibliography of historical
and critical writing on film
e an important section on the growth
of film as an art, an industry, a tech-
nology, and a majr - social force
e an index of more than 6,500 films
e an index of more than 3,000 people
THE INTERNATIONAL ENCYCLOPEDIA
OF FILM is the reference boock movie
buffs will read for fun, and everyone
will cite whene ser a difference of opin-
ion about anytaing cinematic arises.

$17.95, now at your bookstore, or

ﬁ’@m PUBLISHERS

419 Park Ave. South, N.Y., N.Y. 10016

He continued: ““I don't think of
myself as a teacher really but
more as a messenger passing on
what was passed on to me. It’s all
part of what is essentially a self-
teaching process in which I learn
from my students and they learn
from me. The interaction is very
important.

He said about his teaching here:
“] feel I have a beautiful
relationship with my students in
the trading of knowledge both in
terms of the ensembles and the
lectures in the Black Music
History course, which I'd like to
see become a full year course.
There is so much important
material in this field that should
be covered and which is relevant

. to music today.”

HIS ‘MAIN AXE is trombone.
“It was the key that opened up the
grand door of music for me,” he
relates. *I still play it for general
and therapeutic reasons.”

As a free-lance musician, Mr.
Cheatham has toured with Duke
Ellington, Clark Terry, Paul
Mauriat, the Mel Lewis-Thad
Jones band, the Gerald Wilson
Orchestra, Benny Carter and
Maynard Ferguson (who will be
appearing in Madison on October
8). Mr. Cheatham has written
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‘Life Is My School’

Hamilton and Cheatham.

Mr. Cheatham attended the
New York Conservatory of
Modern Music in Brooklyn and
Westlake College of Music in Los
Angeles. He received a one year
grant to the Operatic Laboratory,
also in Los Angeles.

- ONE OF THE THINGS he en-

. jovs most (next to sleeping, he
says) is ‘‘studying the natures of
things and peoples.” He would
also like to continue the com-
munications with his ensembles
and history classes. and continue
working with Dance instructor
Quincey Edwards, the Artist-in-
Residence of the Afro-American
arrangements for vocalists Lena Studies Program, because dance
Horne, Georgia Carr and Myrna and music are so interwoven and
Lee. . so much a part of the same entity.

From 1965 until 1971 he was In closing, Mr. Cheatham added
musical director, composer, a word about life: *'I die trying to
arranger, musician and special enjoy every moment of my life.
adviser for Chico Hamilton and Anyone that doesn't is just short-
his band. The music for The Willie changing themselves."

Mays Story and the documentary I'm sure Mr. Cheatham lives up
on the skiers Jean-Claud Killy and to those words and I'm also cer-
Billy Kidd for ABC’s Wide World tain that a lot of good will come
of Sports was co-written by Chhico out of his being here in Madison.

THE ORIGINAL B-B-Q HOUSE

903 WILLIAMSON

Cardinal photo by Bill Rogers

MONDAY—WEDNESDAY SPECIAL
BLACK-EYED PEAS OR
BUTTER BEANS
PIG EARS & PIG TAILS
CORNBREAD,

SWEET POTATOES
APPLE PIE

ALL FOR $1.75

FRI. FISH SPECIAL
BUFFALO —$1.75

CATFISH—$1.90
PLUS ALL THE
TRIMMINGS!

THURS.—SAT. SPECIAL

OPEN ‘TIL

CHITTLIN’S, COLESLAW, SPAGHTTI 3:00 A.M.

AND CORNBREAD — $2.00
PLUS OUR REGULAR DELICIOUS B-B-Q

HILLBILLY

guarantees a good recept

when you wear their corduroy
jeans. The strong, cleanlines

of western styling are cut

Cone Corduroy. Tuneing

pair in black, wine, brandy,
hunter, camel, navy, toma
aubergine or walnuf.
Sizes 5-13, about $11,

“at your campus store,

Cone makes fabrics people live in.
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NO ORDINARY
BASEMENT

“None OF This Artsy

Stuff For Clark Wilkinson'

By JOHN McCOLLOW
of the Fine Arts Staff

“There is so much talk now about the art
of film that we may be in danger of
forgetting that most of the movies we enjoy
are not works of art.”—Pauline Kael,
Going Steady.

They're out there, millions of them. They
don't read Andrew Sarris, or Robin Wood,
or Mike Wilmington (God forbid). Most of
them have never heard of Ma Nuit Chez
Maud, Wind from the East, or Alexander
Nevsky. But they're out there all right, and
they're movie fans. They go to the movies
after a hard day’s work to escape from it
all. They want to be delighted, awed,
lascinated, made to laugh or ery. In short,
they want entertainment and none of this
artsy stuff, if you please.

Clark Wilkinson is one. He is a pleasant,
grey-haired man who has an insurance
agency in Baraboo, Wisconsin. He makes
his home there with his wife.

“I'm not much of a movie critic,”” he
admits, ‘I think movies are nice
relaxation. I like a happy ending, and lots of
fun in between.”’

BUT CLARK WILKINSON isn't just an
average movie-goer. What sets him apart is
the fact that he has King Kong in his
basement, also Frankenstein's daughther,
also an 1890 Edison projector head, also
forth yvears worth of Box Office Magazine
and quite a bit more too.

No ordinary basement, this basement of
Clark Wilkinson's.

The stairs leading to the basement are
lined with portraits of Academy Award
Winners of vear’s past. “‘Good grief,”" 1
hear myself say, **Susan Hayward won an
Oscar!™

Clark Wilkinson is waiting to welcome
me at the bottom of the stairs. Behind him I
can see jumbo-size likenesses of stars such
as Jimmy Stewart, Tom Tryon, Burt
Lancaster, Gary Cooper, and Doris Day.
Clark ushers me into one of the basement
rooms.

The far wall of the room is lined with
books on or by Hollywood producers,
directors, and stars. Across from this
Wallace Beery, .Norma Shearer, Joan
Crawford, and the Marx Brotthers smile

down at me. Underneath these Metro stas
are pictures of all the screen Tarzans frim
Elmo Lincoln on. On a table in the middles
the room is a poster of Mae West—it ism
advertisement for Old Gold cigaretts.
“When you come up,” it says innocenj,
“You'll find Old Gold.”

“I'VE GOT OVER 3800 stills,” Cluk
informs me, pointing to the rows of filig
cabinets in which the stills are arrangd
chronologically. “Of course, I used to hae
more, but I give some away each yearlo
the State Historical Society. Eventuallyle
whole collection will be theirs.”

In the corner of the room next tothe
cabinets stands a Roman warriors cosfume
from Ben Hur (the Charlton Heston vesin
not the Ramon Novarro version). Thereis
also a women’s version of the costume it
it covers the front of the body only. “Thy
couldn’t retreat,” chuckles Clark.

Clark pushes aside a door on which Ava
Garner is reclining seductively and reveis
stacks of magazines. I have forty yearsd
Photoplay, forty years of Box Office, &
forty vears of Motion Picture Herald,” If
explains, *‘T have earlier issues but I tok
them apart for the ads.” He has papere
the walls, floors, and ceilings of fhe
basement with movie ads.

Later, I get a chance to page through
some of these magazines and sample some
of their intriguing titles—‘‘The Star-maker
whose Dreams Turned to Dust” (D. W.
Griffith), *‘The Girl They Tried to Forget’
(Bette Davis), ‘‘Hollywood’s New Miratle
Man"” (Frank Capra), and ‘‘Best Picturéd
1935 (Naughty Marietta).

WE MOVE ON to a large picture of the
Babylonian set from Intolerance. Clark
shows me some photographs of the con
struction of the set. In one, you can see
Sunset Boulevard in the foreground; itisa

dirt road. ' : :
One of the more interesting bits of

‘memorabilia in the basement is the head of

the dummy who hung on the cross in The
Greatest Story Ever Told (no irreve
intended). ‘‘For the -closeups in
crucifixion they used Max Von Sydow, fir
the long shots they used a dummy.” Clark
explains. “‘The head is eighteen and one

half pounds of solid rubber.”
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Other interesting props in the room in-
clude a breakaway bottle, a rubber brick, a
chimney-sweep broom from Mary Poppins,
and assorted toys from the Our Gang
(Little Rascals) comedies.

The highlight of the room is definitely the
wall of autographed stills. ‘I have over
two-hundred autographs,”” Clark tells me,
“and most of them have used my pen.”
Among the stars represented in his
autograph collection are Mary Pickford,
Randolph Scott, Peter Fonda, John
Wayne, Goldie Hawn, Sophia Loren,
Richard Barthelmess, Annette Funicello,
Harold Lloyd, Gloria Swanson, Ray
Milland, Marlene Dietrich, and Elroy
Hirsch (remember him?). Clark Wilkinson
points te the autographed picture of Greta
Garbo. “I'm rather proud of that one, right
after that she stopped giving autographs
altogether.”’ There are also some
producers and directors represented in his
collection. Among them: Roman Polanski,
Ross Hunter, Walt Disney, Adolph Zukor,
Hal Wallis, and Peter Bogdanovich,

WE WALK INTO a room of posters from
films of 1916 through the thirties; posters of
great stars such as Fatty Arbuckle, Tom
Mix, Claudette Colbert, W. C. Fields,
Douglas Fairbanks, Rudolph Valentino,
and lesser stars like Billy West, Texas
Guinan, Bessie Love and Al Jennings
(America’s reformed outlaw); posters of
directors such as Von Stroheim, Griffith,
and Ingram.

“Wallace Reid, didn’t he die of a drug
overdose?’’ I ask.

“Yes...ves, he did.”

The monster room is enough to melt the
hearts of all those who make Night of the
Living Dead the most popular movie on
campus. Bela Lugosi’s voice welcomes you.
Among the inhabitants of the room are
Frankenstein's daughter (in her coffin), a
dinosaur monster from The Land
Unknown, and the Deadly Mantis. In ad-
dition. Clark Wilkinson has a marvelous
collection of heads: Lon Chaney’s latexed
head from Phantom of the Opera, Bette
Davis's half eaten away face from some

forgettable movie, Peter Lorre’s head
which Vincent Price cuts off in Tales of
Terror, the head of the Creature from the
Black Lagoon, the head of a mutate from
the planet Exeter (five mouths and no
nose), and others.

THE MOST HALLOWED inhabitant of
the room is King Kong, who Clark obtained
from Ernest Schoedsack, director of the
film. The King stands less than a foot and a
half tall and is looking a little the worse for
wear nowadays, but even in his old age you
can still see traces of the young conqueror
of the Empire State Building.

For the poster enthusiast, monster movie
posters make some very entertaining
reading. Some examples: Nombies of Mora
lau (written by George Plimpton)
“‘supernatural undersea thrills”; Attack of
the 50 Ft. Woman; The Monster of Piedras
Blancas, ‘‘the friend that walks lover’s
beach’’; The Blob with Steve McQueen;.
and the all time favorite, Monster on the
Campus, ‘‘Coed Beauty captive of man-
monster.”

From the monster-room, we walk over to
a room filled with motion picture equip-
ment: 1913 and 1916 projector head, a
kerosene lamp projector, a silent movie
camera and a 1895 mutoscope.

“This must be worth a lot of money,” I
exclaim.

Oh. I guess it is. Fortunately, I was able
to get a hold of it a while back relatively
inexpensively.”

The Last Room we visited is a fitting
finale to a journey through the magic and
glamour of Hollywood’s past. In this room,
Clark Wilkinson has collected costumes
which have been worn by some of the more
glamourous leading ladies of the
screen—Better Davis, Marilyn Monroe,
Hedy Lamarr, Elizabeth Taylor, Lana
Turner, Grace Kelly and Judy Garland are
all represented in this costume collection.

“Well, Mr. Wilkinson,” I say as we walk
back toward the stairs, ‘‘what’s your
favorite movie?”

He smiles. “‘I guess I'd say have to say I
enjoyed Gone With The Wind quite a lot.”

Clockwise, from hottom left: the original
King Kong, Clark Wilkinson surrounded by
his collection of monster heads, (above
left) Wilkinson and his collection of old
photographic movie equipment, a Greta

Garho poster and (left) a Rudolph
Valentino poster. Above, three of the many
pictures and posters in Wilkinson’s
collection, including (center) a rare
autographed picture of Garbo.
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Xenophthalmia

The first Monday of every
month is “Fine Arts'" day for the
Daily Cardinal. For those of you
who like to write, this is a good
opportunity for you to expound
upon those subjects which require

a bit more space that usual.
Submit essays in Dan- f
ce/Art/Theater/Book  Reviews/ (continued from page 5)

Film/Numismatics or simply
whatever fits your definition
of “Fine Arts’” to The Daily
Cardinal, ¢/o Fine Arts Editor
821 University Avenue or call
262-5854. Material in all
fields is welcome.

My World and Welcome To It was an excellent Emmy-winning show. No
ratings, no go show. '

The networks can ultimately pass the buck to the sponsors, and rightly
so. for it is the sponsors who really decide whether or not a show is to
appear.

This pracess naturally pares down the format variety, weeding out the
sick hens and presenting a rather even, consistent bill of fare in nightlv
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Help Is
Needed

Symposium 73 is now in the planning
stages and we need your suggestions q
and help in choosing topics and or-

ganizing talks, discussions, and

workshops in many areas.

"" Symposium is not qut an event;
it is a beginning.'

=/

If you are interested in working for the
Symposium Committee contact:

Harvey Kahn WSA Office
262-1083

511 Memorial
Union

60 GREYHOUND

. / e

..and leave the driviﬁg tous

Complete Schedules at
BROWN'’S BOOK SHOP — State St.

or call 255-7388, 256-8733

prime time slots.

This rating syndrome *‘determines’” just what the American audience
is presumably most comfortable viewing, and then exploits the findings
to the -hilt until tastes change. and program changes are made
necessary. This is what has occurred thus far in television history. The
general audience is primarily interested in TV as an entertainment
“escapist”’ medium, according to the network rulemakers.

One might argue that escapism is an art in itself, that tk}e abillt_y to
take the American worker away from the hum-drum atrocity of his or
her existence is a mercy mission.

Again, the argument that the audience has a choice. One can watch
Monty Hall presenting a Santa Monica couple with a house, three cars,
and ten thousand dollars weekly for life, one can view average late-
thirties, early-forties Doris Day take virginity out of the minds of
children and Billy Graham, and put it back on the television set where it
belongs: or finally, one can find the Brady Bunch once again in a
delightfully common dilemma of American family life that will be solved
without raised voices, or naughty words. With art like this, who needs
reality?

Unfortunately, reality is sneaking in, anyway. Catholics are marrying
Jews (in New York City), two black junk men are saying that there isn't
anvthing uglier than a ninety-year old white woman (in Watts), and
divorce is becoming as stylish (all over) as flare jeans on the Dating
Game. These trends are heading TV in the right direction, yet one

wonders if the new reality is nothing but the new fantasy. Do people

attitudes and making them seem silly? Or is he the hero of the people
holding those same rascist attitudes because he is brave enough to say
on television what people have wanted to hear all along. Take bigotry
out of the minds of rascists and put it on TV with all those other bits of
vanishing Americana?

What may eventually force the improvement of commercial television
is today the bright spot in television viewing—public broadcasting.
Despite budget cuts and a less-than-favorable economic situation in
general, publie television is growing and improving by leaps and bounds.

Once considered a ‘“weak sister’’, non-commercial stations are
gradually grabbing larger and larger audiences from CBS, NBS and
ABC. With seven day programming schedules, the public stations are
rapidly becoming dangerous competition for commercial stations.

“Public television is not in competition with commercial television,
but an alternative service to commercial TV,” stresses Al Gaudinski of
WHA-TV again and again. Such an alternative.

The content and the format in which public television is presented is
completely and admirably—depending upon what you want from
TV—different than commercial stock. No situation comedies, or game
shows. Live drama, minority artist programs, public service shows, and
musical presentations instead. Drama, satire, and music are not
forgotten, but celebrated artistically without commerecial interruption.

Public television may be somewhat of a knight in shining armor to
alternative-seekers.  Though, public broadcasting isn’t exactly

sterling—news, for example is not treated extensively on most public
statxpns, WHA-T'V included—the cultural and educational quality of
public broadcasting complet:.{y overshadows commercial stations. The
networks should take notice.

Numismatics Review

_ (continued from page 2)

“THIS ROGERS and Hammerstein production will be the first time in
three and a half years that I have dealt with literature. It is literature of
a low quality, but literature. O’Neill is not literature, he is an imitation

of European models, a gimerack Aeschylus. Our production is not an act -

of cynicism (believed to be a reference to the charge made py some tnat
Mr. Gersmann does not care for theater), is not an attempt to shock the
audience, but it is an attempt to make a statement about America.

“Indirectly the play tells a lot about America, about the attitudes of
national chauvinism we have.

The Broom Street plays being rather long sometimes, I asked Mr.
Gersmann if he was paid by the hour. He said, “No, we are asking .the
audience to look at details, not at a play’s message or general im-
pression. Most productions around here treat audiences as thought they
are stupid, we treat the audience as though they are mature, by ex-
pecting them to look inte a play performance, to appreciate Fred
Murray’s clowning. The Bread and Puppet Theater doesn’t push
audiences around either—there wasn’t a single word in Fire.

A LONG WINTER

“The Wisconsin Players are polluting the neighborhood. It’s only too
easy to attack them, but they are symptomatic of the structure of our
government and society. We are more capable of being creative than
their productions allow for; we could make theater out of ourselves. . It's
not so much that their plays are dopey and badly done, but that they are
obsessed with Art. Their actors and directors become a part of the
machinery. Audiences who go there humiliate themselves.

“STUDENTS ALWAY > ‘sk us how dare we do this or that. They want
consistency, comfort. They won’t stick whien they come to work with us;
usually they want grades, rewards. And the return is not always
tangible.

“Our program? Bob Seder is putting together an original play called
Compound, and Chris Morris will be directing Rod Clark (formerly of
the Fess Hotel)’s play The Attic Angel.

The question that arises: if the avant-garde is doing what the derriere
garde is doing, is there any hope in Madison of seeing new theatre? (We
leave out of consideration here the usual drivel of the Madison Civic
Repertory whose contribution to campus life has been to take over the
Presbyterian Church and prevent its use by any other performing
group). Well, there will be MFA productions up in the attic of Bascom
Hall. Perhaps the Spring will see some-interesting things done in the
black box in Vilas Hall. And Rod Clark’s play might be worth viewing.
The San Francisco Mime Troupe will visit in February. But theatrically,
it looks like a longish winter. Oh well, there’s always the Fill-em
Serieses, and the popcorn games of the Kafka Union (North and South).

Campus Loading at the Memorial Union & Ogg Hall

Holiday Non-Stop
GREYHOUNDS
— Dired to O’Hare Field —

Reservations not required
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Magic ‘Arthur Teichman’ Still Trips The Light Fantastic

By PAT SLATTERY
of the Fine Arts Staff

Some 55 years ago a gentleman
named Arthur Teichman decided
the general American public
couldn’t dance. Thus, he and his
wife Kathryn decided to do
something about it and make a
few bucks in the process.

The couple changed their name
to Murray and began opening
dance studios. They prospered.
Eventually Arthur and Kathryn
secured their own television show
and their name became
synonymous with good dancing
throughout the United States.

Today Arthur Murray seldom
dances but the glitter of his name
still does a light fantastic of a
business. There are over 250
Arthur Murray dance studios
spread throughout the United
States, and one of these is located
in downtown Madison on the
Square. .

AS 1 CLIMBED the 14 steps that
lead to the local studio recently
my writer’s instinct told me that a
good story was in the making.
After all, dancing lessons must be
on'the verge of extinction, thought
I, a member of the generation first
moved by the twist and eventually
graduated to the philosophy that
dance is dictated by whatever
spirit moves the body.

The rigid movement of such
quaint steps as the fox trot and the

married and join country clubs
they don’'t want to do much
discoteque dancing. That's when
they start coming to us.”

The people who come to the
Murray studios are normally in
their 40’s, 50’s, and 60’s. Last year
approximately 500 people came
for lessons in Madison, which is
more than the numbers of clients
for the same year in Ft,
Lauderdale. Business has in-
creased ten per cent every year
for the last ten years.

WITH AN EYE on the white
haired octagenerian who was
dancing with the handsome Latin
instructor, I asked if dancing
lessons were aimed at attracting
the lonely and the aged.

“Oh no,” emphatically replied
brother James. “We have all
types of people, some lonely
oldsters but many doctors, nurses,
waitresses, and lots of everyday
people who want self-confidence.
People want to be good in
something, and when they take to
the dance floor they want to be
good enough so that other people
will notice that they’re oustanding
dancers.”

THE BANTAS pointed out that
Arthur Murray studios don’t
always charge for lessons. There
are quite a few trophies lining the
Madison studio lobby, and they
were awarded for volunteering to

be too talkative because I was
from the Daily Cardinal.

The Bantas tackled a touchy
subject: ‘‘the pgeneration gap.”

‘“There’s no such thing in our
family,”’ snorted John. “My kid is
going to be a-doctor and James’
son is in his third year of law
school. But you look at the streets
around here today and it scares
It frightens me to think that these
kids will be the leaders of our
country in the future.”

“Now you can’'t condemn all
these students,’”” interjected
James, trying to take the edge off
his brother’s sharp words. “A lot
of these kids out here are highly
responsible.”

“But getting back to dancing,
my oldest kid is graduating from
law school this year. You know
what he’s going to do? Well, he’s
not going to practice law but in-
stead he’s going to teach dancing
lessons for Arthur Murray. He
feels that teaching people how to
dance is more rewarding than a
law career.”

“AND DO YOU know what our
families do when we get together
for vacations,”” added John. ‘“We
go out supper club dancing. Have
dinner and then dance the whole
night, changing partners and just
having a hell of a time.”

I thanked the Bantas, Miss

“Confidence is the key word,” according to John Banta,
“Dancing has always been a vehicle for self-expression.”

Office 257-3956

f e
| rumba have become give free lessons for the han- Tally, and Mario, and readied m :
' anacronisms, cultural artifacts dicapped. departure. : . T\ N Res, 255-7520
. buried when whites started to _Tth qulston staff has glso “Dome a favor,” said James as WE L WE
] openly emulate the steps that givenfreeinstructions at Mendota he paternally patted on the arm.
_‘ originated in the steamy dan- St.aﬂge ttiospltalt:fpa}s]t ylgarl,) a lta((i)z “Four years from now send me a BUY & SEll 304 EAST MAIN STREET
! cehalls in Harlem. with two artiicial limbs (o postcard and tell me if you're
! I entered the dpor and stepped  gratis lessons. The staff has even doing any supper club dancing | I ) : [ I \ MADISON, WIS. 53703 :
i into the studio, which was given free lessons at the Delevan instead of the discoteque scene. ’
« separated into a lobby and a  School for the Deaf (they learnby pm willing to bet anything that = l
f _ hardwood floor area for dancing.  catching the vibrations off the yoy will be.” |
? On the dance floor was an 80-year floor—believe it or not). James Banta had a point: How N
1 old woman and a boyish looking ~ The white-haired lady had many times have I been amused [ 1] ANTIQUE I
young man of Latinesque features meanwhile finished her lesson, by watching older people trying to [
who were dancing to the soft and she was sitting on the couch catch their youth long gone by New ® Used \
strains of a gentle waltz. talking to the handsome Latin, doing the dances of the young and |
Left-right, step close; left-right, ~whosenamel later found outtobe foolish? Every Arthur Murray |
step close. The white-haired M%l;:o Calderongi e studio will do a steady business as |
matron . 'was = learning the €re are no DIACKIOOIPIL long as there were lonely people " |
rudiments of the boxecar waltz. the dance floor that show the path - with money, country club SHOP OF A MILLION ITEMS” !
I met the three kingpins of the to success in learning the rumba. empers; and just plain folk who COME IN AND BROWSE |
local studio—James and John It was a very plain room, with want to be good at something. !
Banta and Miss Tally. large mirrors on all sides to help “I'll send you that postcard,” I STUDENT FURN'TURE S Al.E !
THE BANTA BROTHERS have the clients learn. promised as I waved good-bye.
. collectively been giving dancing James Banta put on a record s
: lessons for 48 years. They bothare ~ and Miss Tally took my hand to . 0 W 0 o 1 bounded At Aoticioss
| gom_lod(ing men in a mature show me a few of the ba?lcs. ¥ two ste at a time ing to Coll .
: ith i tnat We shuffled around a bit—Miss © ps ime, trying ectors items Musical Instruments
: ;?gi,g;\‘r;t tg't?lymagm n:l%‘:asiev;ﬁ Tally’s grace was helpful—and f']%“;'e 0'1;1ht a w‘;yozo sta%r_fm years Office Furniture, New and Used m
5 1 : B old for the rest of my life.
slacks. John used to run the Rock-  John Banta warning Mario not to % We also have a second shop at 116 King St
ford franchise while James :
5 operated the Arthur Murray HOURS
studio in Ft. Lauderdale, Florida. Mon. 9:30-9:00 Tues-Fri.9:30-5:30 Sat. 9:30-5:00
; The last of the triumvirate is
I Miss Tally. A former school s .
} teacher, the petite brunette guit Beg tnning OCtObe v 2nd ’
' teaching children to become a The Credit Union's Monroe
fulltime instructor for Arthur " S i
Murray three years ago. “I've Street Office Will Be Open Un
never regretted the decision,” > 2 -
said Miss Tally. “This job has til 7:00 P.M. Every Monday Eveg
always given me a great deal of . edi ; TN ‘
el e : ing. You May Transact Your Cr
% el ke oRICIG Union Business After Your Busy
essons? 5
“Confidence is the key work,” Work Day Ends.
; explained John. ‘“‘Dancing has Lieng bl 2 int d
: always been a vehicle for self- aving trouble getting your scripts rea
expression. When people get by the right people?
AL L — least of all produced
[ CREATIVE SCRIPTS, LTD. offers you the opportunity you've
i long awaited . . . A chance to get the exposure & advice you
deserve.
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to read.

CREATIVE SCRIPTS, LTD. will thoroughly read each typewritten
script submitted and prepare the kind of concise, professional SYNOP-
SIS that producers of theatrical material have the time and inclination

IN ADDITION, an unbiased CRITIQUE of your work will accompany
the return of your manuscript . . . TIME-DATED to establish its date of
completion for your protection. o

AND — it your script is selected, your synopsis will be included in
“SCRIPTURES", Creative Scripts, Ltd. monthly recommendation guide
which is distributed to the foremost users of theatrical material —
PRODUCERS, AGENCIES, FILM and T.V. MAKERS.

OUR FEE IS $60 PLUS $5 HANDLING & POSTAGE
THIS IS THE ONLY COST TO YOU

There is absolutely no further charge or obligation
if your script is selected for production.

DT T T T T T T TR T T T

W\ of STOP COLLECTING REJECTION SLIPS!
= N s Don't let your creative efforts go to waste!
o ‘Y_-,ipn:a-ni(:cr:;‘;g:em 00 lf‘, Submit your scripts with a check or money order for $65 per script to
ur

: @
| -

Across from Esquire Theater ] L' 3 3 Mon roe S tree t 3 - GBEATIVE seanT s’ LTnO

5 Downtown 257-0303 Madison, Wiscotsin 537 11 155 East 55 Street, New York City, N.¥. 10022

American Cuisine, too! - % . 5 CREDIT %Anenﬂon: e
i LT T T LT T P h one 2 6 2 2 22§ UNION
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FAST XEROX copies. 5 cents, 544

FREE COLOR TV
furnished townhouses, disposal, dish-
washer, heated, carpeting, parking,
near bus
2 bedroom $240
3 hedroom $275
Duane Henrickson Realtor
2554221 257-5565

CAMPUS FOR FALL - 1 bedroom for
3, 2 bedre~ms for 4, or 3 bedrooms for
5. 2311464 — xxx

GREENBUSH APTS.
104 S. Brooks
: 256-5010
SCHOOL YR.LEASES

2 hedrooms for 4, $663 each

1 bedroom for 2 or 3, $650 to $850 each
or one year lease $170 per month.

Furnished, air conditioned, carpeted,
pool

5 blocks to Chem bidg.
Showing daily 1to 4

Reduced Rates for the
Summer

—2XXX,

FALL large four bedroom apt. 35 N,
Mills St. 222-2724. — :

UNIVERSITY COURTS, 2302
University Ave. Looking for a
““SUPER" apartment fqr fall? We

. have beautifully furnished 1 & 2
bedroom apartments with air.
conditioning, an indoor poal and.
convenient to campus. We pay all
utilities. ““Try us, you’ll like us!!”
Office Hours: 1-8 Mon.-Fri.; 9-5 Sat.;
1-5 Sun. 238-8966; 257-5174. — XXX

FURNISHED & unfurnished apt.’
Campus Central & East. 1 bedroom-2.

THE COURTYARD. Uniguely fur.
nished studio apartments featuring
security intercom system, car-
peting, air conditioning, laundry and
storage facilities, beautifully land-
scaped garden courtyard with bar-b.
q and patios, downtown living at 102
north Franklin, Model open daily 12-
8. Call 257.07 4, 257-9110. — xxx

APARTMENT SHARE, male, $67.50.
No lease, own room. 1313 W. Dayton.
Apt. + 1. — Ix2

?LHGHSHED 1 bedroom. Quiet,
convenient to cam:.us and buses. 102
N. Orchard, Apt. 301. 251-7982. — 4x5

SUBLET NOW. 548 W. Johnson.

Saxony Apt. 307C. Free Oct. rent. Free
utility and telephone installation,
t.v., pool. $80/mo. Harvey Levin 257
3799 or 251-6p39 or 255.9353. — 1x2

CO-OP OPENINGS in Solveig House,
Stop by at 120 West Gorham, 257-
9970. 5%6

LARGE SINGLE room, w/refrig.,
kitchen privilege. Evenings 251-3185.
—5%3

ON LAKE. Sublet 2 bedroom. Spaight
St. $180/mo. 255-5997 after 5. — 5x4

GIRL WANTED over 21 to share large
2 bedroom furnished apt. with 3.
$60.00 lease to Sept. 1 mile from
campus out South Park. 1850 Beld St.
Apt. 1 255-8450. — XXXX

LARGE ROOM 251-4191 after 5. — 6x5

DRAFTED! Must sublet immediately.
Efficiency apt. w/utilities. Very close
to campus, Will sacrifice. Call Gary
257-6685. — 3x2

SUBLET 203 S. Randall. Own room.
$52/mo. Call 251-0293. — 2x2

GUITAR GRETSCH country double
pickup. $140. Also Ampeg Gemini
Two amp. $125. Doug: 257-1970, 262-
3583. — 5x6

FOR SALE: portable stereo
phonograph; call 233-1876 even. and
weekends. — 2x3

DOUBLE BED $20; couch, $20; King
size bed, sheets, blankets, towels,
dishes, drapes, rugs, 231-1577. — 3x4

USED. Wooden dresser, new simplex
front ferailleur, 6'x9‘ orange rug,
kingsize water hed, fram. 257.1844,
Steve. — 5xé.

EMBROIDERED SHEEPSKIN coats.
Pre.season discount. 10 left. $50-$60.
Beautiful. 257.5283. — 3x3

FAST XEROX copies. 5 cents. 544
State Street. — xxx

RCA VICTOR stereo with AM.FM
radio. $45. Helen 255-5997. — 4x2

RELAX try Action Billiards.

State Street. — xxx

HANDI-VAN, ‘65

GMC. Excellent
condition, paneled, insulated. $750.
233-3881. — xxx

‘68 SAAB 2 cycle, new tires, muffler,
recent tune-up. Call 244-0773 after 5
PmMm and make offer. — 5x3

VOLKSWAGEN '68 Bug. Good con-
dition. Automatic stick. New snow
tires. Best offer. 255.4742, — 5xé

1963 FORD van. 767-2439. — 5xé

1968 HONDA. Excellent condition. 257-
0138. — 10x11

‘63 VW BUS with ‘66 engine. Recent
overhaul. New voltage reg. Trans.
needs work. Make offert 257.1735
after 1 p.m. KaX

‘68 VOLKS Squareback AM/FM, gas

heater, radials, low mileage,

everything new. $¥95. Call Jim 256.
8748. — 3x2

‘66 OREL CADET. Not much to look at
but runs well. Good tires, $150. Call
Bil; days, 262-0345; eves., 257-8792.
— 3x2

CORNER OF Johnson and Basgsett,
256-5871. — xxx

WANTED-GARAGE in Bassett and

Wesf_ Washington area., 251-9280
evenings, — 5x5

NEED FOUR TICKETS for Nor-
thwestern game. Call Bill at 257-3254.
— 3x2 :

2 CAR GARAGE for storage of 2 cars
for school year. Call 262.9105. —
11x13

HEAVY PARKA. Size 40-42, After 6:
257-1705. — 1x2

WANTED BUILDING MANAGER.

PAT DUNPHY ring Paul. 238-3001. —
Ix3

WOMEN'S DIVORCE RAP line, Call
Women’s center. 255.7447 10 a.m.-
5p.m. — 1x2

WAR TAX Resistance, telephone tax
redirection: for info—Wisconsin
Peace Fund, Box 2683, Madison, Wis.
53701. — 15x10/5

MODELS WANTED by professional

bedroom, efficiencies available for x
fall—257-4535. — xxx ‘ lssnEo‘:rsnTo Gg:”'“;mpn‘;a.r 9‘2’55%‘32’ Person with experience in building g:g‘gﬁ:{?;r'reqﬁﬁ.eg?m ;%I;:a::
Carpeted, furnished kifchen. — 2x2 s e P g g necessary. Call 312/882-3633 or

FURNISHED efficiencies 2 blocks
from campus; carpeted, air cond, off
street parking, small pets welcome
222-2621, 238-5146, 366-4854. Only § left
for fall, — xxx

LARGE 1 bedrm pad for 2 people. Full
bath, eating area in kitchen. Large
carpeted livingroom, air/cond. é min
from Bascom. 1309 Spring St. $170
per mo or school yr leases. 271-9514,
256-2226 Mgr. Apt. 106. — xxx

SO YOU PLAY LOUSY POOL? Free
instruction from 10-1 Mon., Thurs
nite guar resulls. Action Billiards. — :
AAX it

THESIS typing and papers typed in
my home, Experienced, 244.-1049, — .
XXX :

WANTED TWO females or :wple.io-
share house with 1 female. Call Ellie
at 251-2086. — xxx .

LARGE BEDROOM in 3 bedroom
suite - Law  students 251-4597.
(Jenifer St, ) — xxx

ANN EMERY - 245 Langdon St.-
1. 2, 3 bedr apts.

from $160. -2127, or see
resident manager.

THE FRANCES - 215 N. Frances

Across from Witte Hall

Singles $87 | & 2 bedroom
257-127

The IRISH MIST - 222 Lake Lawn
on Lake Mendota. 1 & 3 bedroom
apartments, 257-2127

CAMPUS 1.2.3 bedrm. apfs.
Variety of good locations. Well
furnished. 257.2127

WOMEN’S COUNSELING Services.
Counseling & referral for birth
control} abortion & voluntary
sterilization. 2559149. 0 a.m.-W0
P.m, — xxx

EXPERT typing will correct spelling,

fast service, 244-3831. — XXX

FAST XEROX copies $.05 544 State -
Street. — xxx .

MOVERS-quick-cheap. 251-2004. —
16x10/7

DRIVING instruction. 244-5455. —
136xMay 7th

ABORTION Cuntraception,
Sterilization, VD treatment referral.
ZPG 262-5500, 233.4562. — XXX

EXC. TYPING 231.2027 (40¢ a page) —
XXX =

NEW YORK TIMES. Sunday home

basic kr.owledge of contracts, rental,
insurance, etc. Salaried position

$3,500 to $5,000 yearly. Send resume
to Univ. YMCA Personal Committee,
Applications accepted not later than
Oct. 7. Please include phone #. Univ,
YMCA, 306 N. Brooks, Madison,
53701, — xxx

LOST SEPT. 23. Male collie. Want
back fesperately. Reward! 257.4139.
— &x4 |

BLACK TERRIER {Jasper) red
collar. Return 130 W. Gilman. 257.
4618. Reward! — 3x29

IMITATION LEOPARD skin glass
case containing fountain pens and
computer center user card. Need
urgently. Reward. 233.8893. — 3xd

write: V.{.P.- Photography, Box 558
Hoffman Ests. 1llinois 60172. Good
388 — 15 x 1073

PART—TIME help needed $2.10 per
hr. & bonus. Apply Fuller Brush, 2611
Monroe St. 10 x 1072

GREAT SALES opportunity, sell
records, tapes at wholesale prices on
campus. Reply: Crasi, Box 2107,
:'i;lsburgh. Pennsylvania 15230, —
X

WANTED: Ambitious person to
represent our company in your area.
Good money—exciting work in the
academic field. If interested in
having your own business. with no
investment needed, call: 305/865-
6772, or write: Mr, Jeffreys at
Nationwide Academics, 1730-79th
Street Cauvseway, Miami_Beach,
Florida 33141 for particulars, — 2x3

REWARD! Green ring. Call after six:
255-8296, Senﬁmenm valve. — 23

LOST: brown tweed sweat er between
stadium and Humanities. Please!
251-7094. — 2x2

LOST black and white kitten near
Lar‘logon--i-renrv-—Amanda 255-9285.
— 4X

PART-TIME job openings in catering.
Must be available at least-two week.
day noons from 11 am-1 pm. Apply
room 408 Memorial Union, 860
Langdon St., "“An Equal Opportunity
Employer.” — xxx

BABYSITTER! Katrina, age 2, needs
gentle sitter, Tuesday-Friday, 8:30
am. - 1:00 p.m. 238-2507. — Sx4

- As usual, virtuaily any Cardinal

photograph is available for sale as
an 8 X 10 glossy photograph for

-$1.50." Call the photography editor

Jor details, 262-5854.

Putasmie

on
pumpkin

It’s the perfect autumn day:
sunny, but crisp and cool,
with the smell of burning
leaves and the colors of
changing foliage. A great
afternoon for getting into

GRAD STUDENT for own room in delivery 5.75. Call eves. 764.5023. 14 x g " DAILY CONTEST the mood of the season and
three bedroom apt. on E. Johnson.' 1076 4 WIRERIM GLASSES. C = "
Lake view. Lease expires in May. ang Park, Cotl 351 3 Feofoi i S Db carving out that pumpkin.

255-6284. — xxx
FREE RENT for Sept. Furnished

FAST XEROX copies. 5§ cents. 544
State Street. — xxx

PAIR OF GLASSES. Black frames.

If your 1D number is listed below,
you're a winner. Siop in at the Daily

And even though it's “that
time” of the month, you're

efficiencies 2 biks from campus 190, thesis papers, Experienced, - o Stichier Hail. 262.5500. — 3x3 Cardinai office, 821 Univers: :

- L4 v a = & ” § ) 12 -t
Air/cond. carpeted, laundry, | aese49.  10%10/7 : e betwecnuna::'p.m. an:::raw':p:}:: feeling really happy, with a
parking. Call 222.2621 — xxx --}73&_\’5_&. N Or call 262.5877 (Contest Calls Only).  gmile as broad as the pump-

SAXONY APTS. West Johnson at | i - SUROPE: Leave TODAY'S WINNERS ARE: kin’s. Because you
Frances. Nice singles for men & 'STEREO: CONCEPT SOUND offers  day vialdl. intorneieoy: Teturn any. :
mmc.'?ho 1 brm. apt. available name brand, faclory sealed, fully Chras, iSeatas i:;;?m‘t:!?;rweﬂn"ru:' 4205056270 have- the comfortable
. Call 255-9353. 251-6139. — 10x3 warrantead audio components and & Eurail passes. Travel Center, 544 3905481820 feeling of Tampax
KENT HALL. 516 North Carroll accessories at discount prices. 251.° State St. 256-5000 atternoons. — xxx 5104891261 i %
e ol e T 9683. Concept Sount, A sensible : 0913203834 tampons’ internal sanita
MEdots Wit b emres pon, Lake - siternative. — xxx _#  THANKSGIVING AND CHRISTMAS - 4838077218 ton. And & nfi-
R Ly Tk s ' tlights fo New York. $98.00 Reserved. 83 1 protection. And the co
5174, — xxx " STUDENT & used furniture, antiques,  Return on any flight. Travel Center, 3895456535 dent feeling you get because
3 :wle. Sally 249-0556 or B849- 544 State Street, 256.6000 afternoons. 5545065319
HAASE TOWERS, 116 East Gilman on el o KK 3875820221 Tampax tampons free you 4
Lake Mendota. Nicely furnished 1 oA .
bedroom apariments convenient fo FOR SALE: VW Van, runs great. $600  CHRISTMAS IN SPAIN (and 14‘;%3&15553:;1 from irritation, odor and
Campus and Capitol Square. Call a ¢ 5 orocco). Airfare & hotel with worries. Comfort, freedom

255-1144 or 257-5174. — xxx

ROOMMATE WANTED. Own room.
$65/mo. Catl 257-1523 after 8 pm. —
ax2

LIVE IN A MANSION one block from
University. One block west stadium
Private bath. Walk in closet. Linens
completely furnished. Al wutilities.
$75 tfor one. $100 for two. 1712 Sum.
mit. Phone 233-0405. — 5x3

CO-ED HOUSE. Kitchen,
8216, 222-2724. — A0xNov. 21

laundry,
lounge. Convenient. Reasonable. 255.

FURN. APT. $464. Sublet. Util. pd. Own

rm, 256 6174. — 5xé

GET RESUITS

*SELLRENT * SWARPHIRE * BUY * SELL: RENT * SWA P «HIRE *

GUITAR YAMAHA™ 12 siring. Best
offer. Call Scott: 256-0048.—Oct. 2

meals! Just $249.00 Only from Travel
Center, 544 State St. 256-6000, af-
terngons. — xxx

WOMAN'’S FRINGED jacket. 255.1766.
— Ix2

;lAMESE SEALPOINT kittens. Nine
weeks. $15. 256.6105. — 3Ix2

ORGAN—Farfisa professional. Ex-
cellent condition. Originally $1,250.
Now $650. 251-5579. — 4x3

FOR SALE. Heathkit HR-10B Ham
radio receiver. Excellent shape.
Used 20 hours. Just back from tune-
up. 875 or best offer. 2626271,
Charles rm. 113 evenings. — Ix3

We're underground at 821 University
8 a.m. to 4 p.m. Monday thru Friday

- . - 5
RE+*BUY* SELL-RENT - #

*HIRE » BUY * SELL: RENT « SWAP «

COODEIASSIHED ADS

EUROPEAN 108S, Study programs,
guaranteed, Young World, Mitchell
Bidg. Milw. 53202, 414/271.3355. —

‘TIBETAN BUDDHMHIST Meditation
group Tues-Thiv's; Seminar Sundays
262-7784, B36-3733. — 10x10/4

"THINK POOL is for men only? Women
free, couples 1/2 price Mon. & Thurs.
Action Billiards. — xxx -

+HE COMMUNITY RAP CENTER

iNC. if you have a problem and want
to talk about it you can cail 257-3522
or come to 923 Spring St. 8 p.m. to
midnite, — xxx

INFORMATION about Action Peace
Corps, Vista and other programs of
ACTION. Write Action University
YMCA, 306 N. Brooks, Madison,
Wisconsin 53715. Call 608-256-4441,
ext. 4779. Office hours 1:30-5:30
MWF. — xxXx

You have 3 days to claim a prize {not
counting weekends) and will be
eligible for the end-of-the-Semester-
Contest Grand Prize drawing.

and confidence are impor-
tant to you and to women all
over the world, so it’s no
wonder more women trust
Tampax tampons to help
keep them smiling.

Our-only interest is protecting you.

DEVELOPED BY A DOCTOR
HOW USED BY MILLIONT OF WOMEN

.
MADE ONLY BY TAMPAX INCORPQRATED, PALMER, MASS.
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Book Review

THE DAILY CARDINAL—11

Sound And Fury Of Great Movie Serials

By CHRIS MORRIS
of the Fine Arts Staff

The Great Movie Serials: Their
Sound and Fury by Jim Harmon
and Donald F. Glut. 304 pp.,
illustrated. Doubleday, $7.95.

Highbrow art critics may
hemoan the death of art forms
such as opera and fresco painting,
hut the American moviegoer has
his own dodo—the motion picture
serial.

If you're old enough, you may
remember having seen them week
hy week at the Bijou, or if you
caught the television revival of the
serials in the late Fifties and early
Sixties, you may remember some
of those old-fashioned treats: the
strong, vacuous hero, the cur-
vaceous, prone-to-fainting-spells
heroin, the oily, cackling villain,
the explosions, the hokey
superscience, the grandiose fights
and, inevitably, the clarion call at
the end of the chapter—contin-
ued next week.

JIM-HARMON an old-time ra-
dio fan whose book, The Great
Radio Heroes is a charming look
at airwave heroics, and Donald
F. Glut, who writes comic books

Book Review
‘Hoax’: Wh

WHAT REALLY HAPPENED,
By Clifford Irving

with Richard Suskind
Girove Press, New York. $1.95.

By CAROLINE RALSTON

A month ago, almost exactly,
Clifford Irving, ewho was found
guilty of conspiracy and grand
larceny in June, surrendered
himself to the New York state
authorities to begin his two and
half year. term in jail—an end he
himself never seemied to have
envisaged possible when he
decidéd. to create the fake:
biography . of the .. billionaire’
recluse Howard Hughes.

What Really Happened is the
inside story of how the fraud was
conceived and executed, what
Irving was really doing and with
whom when he claimed that he
was meeting Hughes, and how the
whole fabrication finally crum-
bled. It makes good reading with
plenty of suspense.

Twice before the final
discovery, it appears that Irving
faced the possibility of imminent
detection, but handwriting ex-
perts. scrutinized the ‘‘Hughes”
letters and guaranteed them 100
per cent authentic. Even the lie
detector could not catch him. The
female interest is also good with
Baroness Nina van Pallandt (of
Nina  and Frederik fame),
followed by an attractive scuba
instructress, Anne Baxter; not to

at Dell, have collaborated on The
Great Movie Serials which deser-
ves tostand beside Alan Barbour’s
Days of Thrills and Adventure as
a definitive work on these nostal-
gic cliffhangers from the past.
organized and clumsily written,
the book makes fine reading for
blood and a collection of old ticket
stubs in their bottom drawer.
stubs in their bottom drawer.

For kids in the Twenties,
Thirties. and Forties, the serial
was that little “‘extra’ stuck in
between the Saturday matinee
features. Often the heroes were
radio or funny page supermen
whose static-fuzzy, pulp-nressed
adventures were translated into
poetic motion by stuntment like
Dale Van Sickle and Dave Sharpe
and special-effects men like
Waldo Lydecker. Glut and Har-
mon capture the sweaty, rowdy
Saturday afternoon atmosphere
with such precision that your
hands get sticky from the bubble
gum under the seat.

All  the favorites are
here—Buster Crabbe’s stolid but
striking Flash Gorden, battling
the screen’s all-time arch-villian
Charles Middleton’s adenoidal
Ming theMagnificent; Tom Tyler’s
CaptainMarvel, shazamming him-

mention a wife who is conned into
doing the undercover work in the
Swiss banks, and who finally
proves the weak link in the chain.

BUT THIS IS NOT a detective
novel and Irving, as the
protagonist trying to justify his
crime, leaves much to be desired.
Although quite irrelevant to the
history of the fraud, he finds it
necessary to dwell on his sexual
triumphs in an effort to prove

that, at 40, he is not a sexual has-

been. He.indulges in face-saving
rationalizations about lying to his
friends, and cannot resist the
temptation to reveal himself as an
attractive, witty, intelligent guy
through remarks supposedly made
by others. ) <

In fact, as an apologist Irving
has few equals. He sees himself as
the modern anti-hero, the
debunker of extablishment. The
money he anticipated from the
fraud is never openly discussed. It
is called a great challenge, which
he compares with climbing
Everest, a hoax, a light-hearted
scheme to prick the pomposity of
the publishing world, but it is
never called a fraud—a deliberate
attempt to acquire three-quarters
of a million dollars and abscond
with it. At one time during his
research he smuggled a book out
of the Library of Congress. A close
shave with the library security
guard left him a twittering wreck,
vowing that that was the begin-

Underground Notes

‘( continued from page 4)

film = are -excess similarity
(repetitiousness) and excess
diversity (randomness). An

example of the latter in the Art
Center’s series is Bruce Baillie's
Mass for the Dakota Sioux, which
tries to weld together very
disparate footage: factories,
theatre streets at night, Bufferin
ads and Eisenhower on TV, a
motorcyclist, waves crashing on a
rocky shore, portraits of Indians,
ete. etc.; there is overexposed
film and negative film. The at-
tempt doesn’'t work: the film is
sprawling and incoherent.
Baillie’s later Castro Street, a
very tight and compelling study of
the railroad and industry along a
single street, triumphantly avoids
this peril.

8. Sycophants and critics. **You
need this book if you think you can
even talk about the underground
film using words” — Michael J.
Paggie, director of the Art Cen-
ter's film program, on Jonas
Mekas's Film Journal (The Velvet
Light Trap No. 6).

. . if those involved don’t get

confronted with,and so confront
themselves, some critical thought
on the nature of their films, in-
cluding the area of how they
handle sexual models, and get it
now while relatively young —
then I think we'll see a repeat run
on those dreary sexual
stereotypes of yesterday/today.
The criticism has to come now.”
— Jon Jost (Women & Film).

If the language doesn’t exist by
which we can articulate our
responses to underground films,
it's about time we invented it.
Otherwise we're imprisoned in
our own subjective reactions,
unable to communicate our
pleasure or bewilderment or hurt.
And we can’t begin to analyse,
compare or evaluate — we can
hardly begin to think about the
films.

I beli »ve the words are mostly
there  (unlike those for
psychedelic experience). And
they should be used, as Jost
suggests, to question the nature of
underground art, and to deter-
mine if we want these films to
serve as models for a future in-
deendent cinema, or not.

self from a titteen-year old punk
into the World's Mightiest Mortal;
Kirk Alvn's Superman, able to
withstand any peril in the
universe except a little chunk of
greenpapier-mache; Ralph Byrd'’s
Dick Tracy, minus the hawk nose
and wrist-radio, but still the
movies’ most able shamus; Dick
Purcell’s Captain America, minus
his shield but-with a laughable bay
window: Linda Stirling's
voluptuous Black Whip, the only
movie heroin that dads as well as
kiddies loved to cheer; and Lewis
Wilson’s Batman, the most inept
of serial heroes, who lost his cape
in the middle of fights. Even Gene
Autry is along for the ride.

AS WELL as retelling the
deliciously ludicrous serial
stories, Clut and Harmon fill their
readers in on the behind-the-
scenes stories of chapterplay
making: the cost-cutting use of
stock footage, the special effects
catastrophes, and the tricks of
flamboyant stunt work.

The book’s finest feature is the
relish with which its authors
recount the vulgarity and blatant
absurdity of that never-never
land in which a hero could be
outwitted and nearly annihilated
fourteen chapters in a row before

at Really Happened?

ning and end of his criminal
career. In fact, he would have one
believe that he was a pure
American guy with only a little
mischief at heart. Hell!

AT THE END of the book one is
left with just one question. Irving
has already proved himself to be
an adept tall story teller. Has he
done it again? The facts—the how
and when of the fraud—are
probably correct (he faces
another five years prison if he
perjures himself in- print), but
when it comes to his motives, his
feelings and explanations it is, of
course, impossible to know
whether this over-rationalized,
self justification is What Really
Happened.

Geﬂ" €

it finally dawns on him that the
villain is really the heroine’s 84-
vear old invalid great-uncle.

The Great Movie Serials is a
nostalgia buff's delight and a
superb introduction for the novice
to the dime-store glamour of
Hollywood's back alleys of
imagination.
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SAVE YOUR RENT MONEY
and BUY MY MOBILE HOME!

‘69 Academy 12x60 ft.

TWO BEDROOMS — PARTIALLY FURNISHED
15 minutes to campus

Price Negotiable — Call 455-2836 or 233-2376

SAVE

Haircuts only $2.00
WISCONSIN UNION
BARBER SHOP
Ground Floor

THE
WINEMAKER SHOP

Free Winemaking Lesson
Wed., Oct. 11
7:30-9:00 P.M.
Please call for reservations

All the Wine and
Beermaking supplies
You Need

116 W. Mifflin St.
Just up State St.—257-0099

Can You

AUTO insurance DiSCOUﬂfS

For students age 21 and over

Accident Free Discount
B Ave. (last semester)
Two Car Discount
Special Married Rates

Qur program has saved many students countless $$ §'s.
Can we do the same for you?
FOR THE TELEPHONE QUOTES CALL:

-BOB GREENE

836-5583
(Our product is a Non-Pollutant)

SENTRY ﬁ’ INSURANCE

Qualify?

15%
25%
15%

129 State Street
256-7655

REMINDER: PARENTS DAY
SATURDAY

Get an illusion cut — shorter
hair with the longer look.

CALL EARLY FOR APPOINTMENT

256-7655

OPEN—MON.-SAT., 9A.M.—9 P.M., SUN. 10-4

R
K

MEMBERS OF

REDKEN

RESEARCH DIVISION

Worly

MEN’S HAIRSTYLING SALON

SUZETTE

Need Short Hair

For Work or Guard?

AWIGIS

THE ANSWER!

Exclusive for

GENT’S WORLD

JENNIFER

Paruccad: Roma

Hairpieces and Wigs
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