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19 é 5 COULD ; Numismatics Review | 

c | 
By MORRIS EDELSON | 

Cardinal Numismatics Editor | 

In his ceaseless quest for the finer arts, Morris Edelson, editor of 
Quixote Magazine and Cardinal Numismatics Editor, has stumbled upon 

; many a delicate masterpiece, but lately Morris has been disappointed. | 

It's the 50th anniversary of the Wisconsin Players, says the brochure, _ 
but the Wisconsin Players have been long dead. “About when John 
Weaver wore knee pants a group of drama enthusiasts, students all, 

i began to put on plays in Bascom Hall. There was money in it, and so the 
students gradually got pushed to the side. In recent years the myth that G 
the Wisconsin Players is a student organization was used to keep other q 
student drama groups from forming. They had to operate either under n 
church sponsorship, as did Mime and Man, which did The Hostage, Mike Xx 

¢ @ Wilmington’s first hit at Wisconsin, or through another organization. This sf 
last is the reason why Quixote literary magazine sponsored so many ol 
theater ventures: The Brand X Players, The Nude Playwrights, The e 
Nightmare Group, and recently, Gerald Peary’s New Yoerick Players. I 

This year the fiction of the Wisconsin Players becomes a little more I gs 
e threadbare. Judy Ashford, business manager of the University Theater sg 

, ‘ - we . for the last five years, said that the old image of WP as an ex- |; 
i i, yee re oe YOURE rah a fee with 2 arene Yeats mene ee eee Ps tracurricular activity will be dropped and instead the activities in Vilas ‘ 

Mie ore a or aed oe lee SanSPRY i Oey # if Hall will be under the University Theater label. Master of Fine Arts | y 
2-year ROTC program, offered on college campuses all across the country. If you productions, bigger productions (those directed by professors) using the 
qualify, you’ll receive a $100 a month, nontaxable subsistence allowance. And on Theater Departments practicum students to build sets and carry 4 

graduating, you'll receive an officer's commission in the Air Force. Also, the Air scenery will be required for those enrolled in Theater classes, There will _—_¢j 
' Force is offering hundreds of eben in the Air Force ROTC 2-year popes be less plays presented in the Union Theater, where the rent is heavy, |, 

paying full tuition; lab expenses; incidental fees; a textbook allowance and the and more small productions, especially in the second semester. Son 
same $100 each month, tax free. For more information, mail in the coupon today. STATE BANKROLLS PLAYERS a 
Or, call 800-631-1972 toll free.” Enroll in the Air Force ROTC, and get your THE PLAYERS (or whatever it is) raise money for the State of th 
future off the ground: *In New Jersey call 800-962-2803 Wisconsin, They receive a bankroll, but are expected to pay itbackand _—¢f 
proctor ---- --- 5 make a little extra for the Legislature. Breaking even isn’t good enough, ee 

2-NR-102 and thus a heavy stress on box office, which has made them the target de 
DIRECTORATE OE ADVERTISING (RSAV) i of attacks on. the campus dating at least back to 1934, when New Student w 

i RANDOLPH AIR FORCE BASE, TEXAS 78148 | magazine said they were trivial and irrelevant. Legally, the group is an of 
| _ Please send me more information on Air Force ROTC 2-year program. es | “auxiliary enterprise” in the class of the Kafka Memorial Union and the te 
I é a ges 1 University Book Store, two institutions which have also had their public er 
I eae a eee bo | relations problems. Sums involved are rather large for theater , th 
[cAddies. ee ee io | groups—Auxiliary Enterprises, with offices in the former National pe 

oe ‘ y=} Guard command post in the cellar of Bascom Hall won’t talk—but one 
| City State ____+ Zip_—_- o 1 estimate of the annual budget is 60,000 smackerolas. ov 

Date of Graduation= 2 " Collegent ee ! Genial Joel Gersmann, an ex-Theater Department TA, says that the ce 
: ae ey : typical experimental production of the Auxiliary Enterprises fund- E 

ol Biel eae AE wok la mahi oA oe Boca DIT raisers (WP) is $10,000. That is for My Fair Lady. Lou Rackoff, not to i 
| ___Find yourself: scholarship in AirForceROTC. __! this reporter, said he only got $200 for his Midsummer Night’s Dream. - 

Of course, Rackoff is only an MFA candidate. né 
NEVER MISS A BET / wi 

Money considerations perhaps explain why the Auxiliary Enterprises to 
Drama Group mounts its weakest seasonin recent history thissemester, | “* 
a dehydrated musical comedy (without the music and probably with sp 
little comedy) The Matchmaker, the rant of Richard Ill, Rackoff’s: play st 
(another Shakespeare—the Bard’s bones are often troubled-by the WP, =“ 
usually his more best loved stuff);-and’a play-for children: Children’s’ _—_le 
theater pays, so we expect much more of this sort of entertainmentinthe - “4 
future. | pa 

Since Fannie Taylor, former director of Union Theater and guiding lik 
star of genial William Dawson, 75, outgoing Theater director, and genial Se 
Bill Goff, 74, new Theater director, has become a power in the National = =-M 

i Endowment for the Humanities, UW’s Auxiliary Enterprises Drama | Gt 
Group received a grant to produce two original plays this spring. The | sa 
playwrights will come to our fair city and be in residence during the | 
times of production. Ed Amor, who played the toothpaste-drooling ghost 82 
in Hamlet recently will be in on this project. Amor is in his tenth year of ex 
being a promising young man, and no doubt has been a good influence on Sp 
the Auxiliary Players. He, being only an old young man, however, has th 

nothing like the influence of Professors Emeritus Curvin and Mitchell ae 
> who help set the tone of the repertory century after century. Let us th 

blame these doughty old rascals for the four plays of fall. . di 
THE ENERGETIC Judy Ashford says that this year there will be | px 

dress rehearsal cocktail parties, too, where you can go and hob-nob with ~ co 
all the famous directors and then watch the sets fall down, fora good | ea 
price. Never miss a bet. be 

: In contrast to this confessed money-grubbing, the Broom Street. - co 
; Fi Theater Repertory Company using tax-free, rent-free church space just ~ te 

over the garden from the Sterling Hall bomb site, give their all for art. . co 
Their dedication to the avant-garde and freedom of expression will be | Ol 

TH made crystal clear by the choice of the revolutionary The King andI for | ~ of 
_ their first production this fall. Genial Joel Gersmann, 14, says that the ob 

play will not be presented straight—this is no surprisezfor BS th 
Theatre—and it will be less than four hours long—this is unusual. The | co 

: production, before you start whistling the hits, will be an adaptation, i 5 
with the cast doing some songs and reciting others as classical poetry in I th 

ey B the manner of A.C. Scott. : | 
SP 4 THEATER HERE ‘ 7 

| & IS NASCENT 4 
| On the telephone Mr. Gersmann said that the sub-text of the produc: .~ 
| tion would be what it is to be an American in the context of a prevalent 7 

Rogers and Hammerstein (schlock) mentality. ‘‘There’s no reason todo ~\, 
Moliere in America,” Gersmann said (believed to be a reference toa WP ~ 
future production). If you want to do something classical, then it must — 

; ; be American, for that’s all we have. The only classical lit we have is © 
608 University Ave. Rogers and Hammerstein.’’ Mr. Gersmann continues: 2 

257-5825 “The Wisconsin Players doing a junky American play assume it is art. _ 
Actually it is junk. There has never been a serious play written by an 

« I I American; there is no serious theater in America. Theater here is 
F eR E E F AST i OT D E L | V E R ¥y. ee nascent. You can’t do theater unless you realize this situation. The only a E 

: group that does is the Bread and Puppet Theater. 7% 
nese : : 2 (continued on page 8) 4 : 
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j COUPON ff = <OUPON "NE COUPON} Che Baily Cardinal && 
= ‘ 25¢ off on ; Founded April 4, 1892 fs 

# 50¢ off on 30¢ off on bmarine THE DAILY CARDINAL is owned and controlled by elected representatives of 
ys ‘e a ie inrough Eriday mornings through the reguisk academic year’ getraoy Seormeae | A | fi 16 pizza y 12 pizza q sandwich ‘ Issues will be published on Sept. 9 & 23, Oct. 7 & 28 and Nov: 4, 1972. Regvstration 7 | i iB y [sete oe rep to Coch semester: z : Ez 

q one discount per pizza pat one discount per pizza “om one discount per sub F Session on the Madison ead ots: CIC IEAIL Onisntation. Inve. The Dale $ E ; z fay uel ie eeiatcd a te epivers ity Typography Lab, and published by the New 4 

i “Offer expires 10/22/72 m “Offer expires 10/22/72 F “Offer expires 10/22/72 THE DAILY CARDINAL ic cnet Brasnieatonne casio cncindesenaea ae & 
: University finances. Operating revenue is generated solely from advertising and = Ee 
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b 2 H Book Review | 
I 

ese 9 6 = 9 ! | Olympic Games’ Lesson: ‘All That Glitters Is Not Gold | 
ae | 

William 0. Johnson, Jr. bei le with would be proud. Kamper presents a faithful H | y ing used to socialize young people wi u Pp per p ul 
ALL THAT GLITTERS ee traits as obsessive ruthlessness, record of every Olympic event held at the ; \ 

_ISNOT GOLD " l aggression, chauvinism, and success as the modern Olympic Games between 1896 and } 
THE OLYMPIC GAME, \ ( y only measure of one’s worth. 1968, listing the first six place-getters. the | 

fam G.P. Putnam’s Sons, $7.95 \ ANOTHER CHAPTER examines the time or distance, country, and in addition, | 
ae __ Erich Kamper, b membership of the International Olympic the number of competitors in the event, i 

1a ENCYCLOPEDIA OF e Y Committee, which is probably correctly number of countries and the date on which { 
e THE OLYMPIC GAMES B characterized as the ‘‘Bluest-Blooded the competition was held. In team events . 

a McGraw -Hill, $25.00 ‘ Club” in the world. Almost all the members every team members’ name is listed. “TH 
‘ \ are independently wealthy, socially This gargantuan feat- of dedicated i} 

. By JOHN GOLDLUST : WN prominent (frequently of royal blood), scholarship took Mr. Kamper nearly forty | 
q In the year of the Munich Olympic a. citizens whose perceptions of life are years and so emerges as almost a life’s h 

Games, it is inevitable that this e E>. inevitably effected by their own distinc- work. The extent of his labours is 
quadriennial orgy of sport will inspire a wa tively luxurious backgrounds so that their demonstrated in the bibliography which i 

in number of books dealing with these, the (i — ob understanding of the motivations of the lists hundreds of official reports and i 
‘ XXth Olympiad of the modern era, and i a average athlete from a working-class publications from twenty-six countries. The 4 
ie with the Olympics in general. After all, an ( background or the political use of sport in text is studded with 678 (count them!) 
y obscure obsession of a rather romantically Ik on both internal and international affairs of footnotes which comment on any kind of 
fe eccentric French baron has exploded in the vay Am A some governments are generally totally irregularity, to the length of informing the I 
as space of seventy-five years into a gigantic =\( wa A Wy naive and unrealistic. There has alsobeena reader when some contestant’s name has i e | sporting extravaganza involving thousands S Toa history of the 1,0.C. tacitly using the been spelt wrongly in the official | 
T | _ of participants from almost every country > Be aS principle of sport being above politics to programme. The entire book is printed l 
‘| in the world and watched by hundreds of OI Ue support abhorrent political regimes. The side-by-side in three languages—German, } 
S| millions of television spectators in a world- Sin ds case of the two American Jewish sprinters French and English. This can be a little 
is | wide hook-up. é xe being left off the U.S. relay team in Berlin confusing to the English reader as the 
ef Baron Pierre de Coubertin, the founder of is a case in point. alphabetical order is taken from the | 
y | ___ the modern Olympics had the quaint idea Johnson’s biting critique is a refreshing German as are many of the abbreviations. | 
ll | that a regular festival of sport of the type alternative to the usually trite, mealy- In addition to lists of the results, event by 
y, | held by the ancient Greeks was an ideal mouthed glorifications of everything event (including sports and events no i 

| means of promoting international friend- ates sporting that are perpetuated by the longer in the Olympics), there are at the | 
a oa a rehire are as Ret tis sycophantic sporting journalists of the back tabulations of such variables as which 
| e best sportsmen in the wor: achi¢ ticipants only. & i media. Certainly the Olympic Games are nations participated in each event at each | 

d their greatest heights through spirited pears ee te oo still a dazzling spectacle with fine per- Games, aiahol the greatest medal win- 
1, competition. It does not require a great medal an individual must dedicate himself formances by excellent athletés who are ners—individually and by country—and i t deal of insight to. discover that by 1972 what obsessively to training for many years, frequently also excellent sportsmen in the many other incredible statistics pain- i 
it | was originally conceived as a noble contest spending many hours of every day in a best sense of the word. However, a great stakingly compiled by Kamper. I n of skill and endurance in quest of in- rigid, premeditated programme devoted @M™ount of demythologizing of sport and WHY ANYONE WOULD want to write i 
e ternational harmony has become an solely to eventually producing a winning Sporting heroes is necessary, particularly such a book may be a legitimate question 
¢ | enormously expensive business enterprise prerformance at the games. These people 25 there are strong forces such as sports but appears rather impudent in the face of 
vo that frequently acts as the vehicle for are professional in the sense that the sport Commentators, politicians, and many the enormity of the task, the duration of the | 

personal and national aggrandizement. — plays the major role in their lives and their Others able to profit perscnally from the research and the dogged determination of | 
2 The Baron's idea of participation for its job or “study” is merely incidental, ‘‘sports industry” who seek to use the the author to leave no stone turned. One 

own sake has been perverted to win at any allowing them to qualify as true-blue ™ythology of sport to encourage individual must remain humble before the deed and 
. cost for oneself or for one’s country’s sake. “amateurs.” Also, because of the national, 2nd national aggrandizement, and also to point out that it is undeniably the most 

"i Each country deifies its winners and pride and honour involved, most govern- Somehow use sporting success as an complete work written on the outcome of | 
o ignores its losers. Journalists and ments are eager to promote and subsidize analogy for success in life. This latter use events at the modern Olympics. For anyone 

television cofmentators lionize the athletes through scholarships, training has a tendency to perpetuate other more to whom having such facts at their 
narrow-minded concern of the champion programmes and trips abroad. | dangerous and often socially regressive fingertips is vital, this book is the definitive ~f 

| who has dedicated himself from childhood Many of the Olympic champions are "yths. work. However, one must feel sorry for Mr. | 
S _ to win, win, win. Parents are praised for aware that their feats and the subsequent On the contrary, the book by Kamper Kamper because by the end of the Munich i 
, | “creating’’ Olympic champions by in- idolization and publicity can be skillfully does not concern itself with either a Olympics his work will already be out of | 
h spiring and supporting this approach and —_ translated into financial or even political #l0rification or criticism of the Olympic date. Oh well, back to the library. i 
ya shielding the prospective champions from gains. The latter two-thirds of Johnson’s ‘deal. It is a book of facts of the purest kind, . John Goldlust, a doctoral candidate in il 
, “outside distractions” such as living, book consists of a series of short protraits of WTitten with thé type of academic ob- sociology, has memorized the Guinness | 
si | learning, or relating to people. Instead of outstanding Olympic champions of the jectivity of which a dedicated physicist Book ef Records. { 
e- “the main ‘spirit of the Olympics is to modern era, tracing their lives subsequent | participate” the prevailing motto is more _ 9 their Olympic victories. Many arefaced i g likely to be that of U.S. pole vaulter Bob —_with psychological problems as a result of Poetr | vi Seagren, who pointed out in an interview in achieving their greatest moments so early oe ¥y: ih 
il Munich, after coming in second to an East in life, and thus their subsequent existence | 
a | German, that the silver medal was the a ars to them to be all downhill. Others 

e | same as nothing at all. use their victories cynically to make 
e JOHNSON CRITICALLY evaluates the business contacts, obtain preferred jobs 

{| games, carefully pointing to the numerous meet important people, or to recieve | THE DOGS MIGHT BITE of examples of self-seeking corruption, bad- support for public office. 
a sportsmanship, and nationalistic bally-hoo One of the best chapters of the book is | Foreigners will be coming back to Madison to fill the void. Hise 

that tend to predominate. He notes that devoted to the career of the great American | Our legislature has been throwing them out for the last several years, now they're | 
ll | despite the “‘official’” line which holds that rinter Jesse Owens, who discovered that coming back. 
S the athletes are participating as iM  _decnite his being the toast of the world after | The Wisconsin natives are weak but they have the numbers, 

_ dividuals, there are always “unofficial the 1936 Berlin Olympics, he was unable to | But man for man the foreigners will win. 
e | points-tables published ranking each = ot his three gold medals. He found, We are heading for a time of inaction, since the New Yorkers and Texans will play to 
h country’s performances and interpreted by however, that people were prepared to pay win. : | d | _ each nation’s journalists in a way that will him for speaking to sporting clubs, youth {> Why must there be either native doldrums or foreign neurosis? ai 

___ best promote national glorification of that organizations, fraternal orders, and the | Weneed some real foreigners, like from New Guinea. 
t-|  country’s results. Since the USS.R. en- tixe, casting him- in the role of a | People from Wisconsin don't know anything, people from New York know st tered the Olympics after World War II, its “professions! good example.” Thus he has everything—this amounts to the same thing—inaction. 
‘ competition with the U.S. to win the made a career of mouthing, to all who pay What can there be between these. two extremes? 

| _ Olympics by amassing the largest number to Jisten, the idealistic phrases of the 
r of medals and placings has been closely Olympic movement, praising the ideals of Jim Zwadio |. 
e observed, commented on and evaluated by sportsmanship, brotherhood, dedication. ; ‘ | 
S- | the press and sporting bodies in both ang hard work, while his own experience | 
fae cours: a : and observations on the direction of | Lf Johnson also justifiably mocks the idea competitive sport in the U.S. would . | 
n’ | that the-Olympics are for amateur par- inevitably lead him to conlcude that sport is 
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one . s MAIL ORDERS: Send money oraer or check payable to “Cheech and Chong” with self-addressed, stamped en- | 
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g jr Racine), OPUS 1 (Oshkosh and Riverside Theatre. {I 
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EIGHT NOTES ON new film-makers are very much Work say ot Antonioni and first we have to im - wit ” 

THE UNDERGROUND aware of their position as Godard) from the stubbornness of _ selves; that only Htrouel “the Sn cae ace te: 

Some cogitations provoked by 2¢sthetic revolutionaries” — content refusing to fit into beauty of our own selves can we Brakhage’s Window Wat 3 S 

the current Saturday night series Gregory Battcock, The New traditional forms. Content is beautify the others.” Moving and Thigh Li ‘. ta 

its uiider ground: tildis at’ the American Cinema. The cult of irrelevant. The only image in Since the mid-Sixties, the Triangular. aie wen ah a 

Madison Art Center. novelty for its own sake has George Landow’s Film in Which Foundations have smiled their the Art Center series though al 

become intensified in the recent There Appear Sprocket Holes, approval of this philosophy with exactly sexist, are childbirth films 

; By RUSSELL CAMPBELL “structuralist” phase of the un- Edge Lettering, Dirt Particles, substantial grants (naively, when that make of the experi 

of the Fine Arts Staff derground cinema. The precursor Etc. isa static medium close-up of | first saw the Ford Foundation something purely dlal saa 

of the structuralist school was 2 Kodak test model. These film- credit at the end of Emshwiller’s exterior — the typical st 

1. AVANT—GARDE AND _ Robert Breer, who in 1954 made a makers are not pioneering new Relativity, I though it was a neo- derground trait of ania ee z 

TRADITIONAL. Precisely _ ten-second loop film in which forms for themselves and other Dada joke). Anger, Brakhage, sensation over emotion, ‘i tn 

aiiegearle is fans of an every frame was different. As if artists to explore in later works. VanDerBeek and Harry Smith are 3. Orpheus and Narcissus am s 

e to Bitte titocs te ee eo oe _ 
MEbe oe ver ae fet Le a 

0 Doos, ( 
‘ision of sex has come from thr g 

(ideally, at le: Cc e 
i ‘i 

5 a oe Hee she ipsiealy oO itations: e9 wea: ie . hoe underground lif 

solescence: they will soon be as . ? : Wikis ate direct ss a 

surpassed by the creations of a ee ee g ye Jean Cocteau Fil M it ee st 

more traditional artists building a os ; ee outrageously ealabeal a 

Lo on the newsly laid: foundations. = eee oe a pleasure rinciple ne iv is 

€< oes Gitte classics thus risk ight Notes ear ae flagrant teeatcun angele s 

coming, in short time, of A ; z a. Fireworks) i . 

historical interest only: 
s ae 

Sw ONS) 310 he refined a 

This it seems to ook what has cl : é * pe He : ee iM 

happened to such celeb 
ea eae ‘ a Ss self). The mythical heroes b 

pS eo eceten Does be oO Th ed oe a : 3 these works are Orpheus and| 

, . Desistfilm and Jack Smith’s n e | Es 2 ee cording’ t) Tee oe nal re 

! Flaming Creat i 
< or ee ae ae > e_ nof 

ae ce anata =e cae a oe 4 Wes the its eras oe the a 

Brakhage’s early work, made iC .$ — —————— Western warld:..wels 5 amas 

when he was sweaty in oe 
j es Sg ‘ pie 8 oe ‘s ve oie i 2 ee e Es 

Colorado, is famed ion U Ri . zavnigh does enob cor ae 

| Chi condsrmein Undergroun Hemaeaen a3 _ eerie, | 
certainly very different from the 

nd receives; the deed which is} a) 

psychodramas then s 
bbls cornmecseaine one ecermeecomea ‘ PSEC pe cen ray, es m 

stituting most of the nee 
a ee foe ae okie “d to th Bh 

: 
ee  . eae mmitte A 

avant-garde. But seen today, the From top: George Landow’s Film in Which There Appear eo ee nderiaéld‘and to death” apd 

i m s simply a brief, crude Sprocket Holes, Bdge Lettering, Dirt Particles, Etc.; Andy ee words could serve as a better fF 

record of an ordinary-looking  Warhol’s Sleep; and Mario Montez as Dolores Flores in Jack oma ff po introduction to Anger’s notorious a 

jase bani party. Flaming Smith’s Flaming Creatures. ie in , Scorpio Rising, the fetishistic, a 

real an ; 
ee: isti - i 

i ee ey Deeg oon a —_— Lee ‘ eae cult world of the leather’ 

ee compositions of its ; > es ( ; fa oe s ~~ ae ace ae A 

anguidly posturing transvestites, = ~~ Cee taoe ao ee lS ay and recklessly 2 

but shorn now of i , Bee Neer ia : EP oe = Bay. recklessly foredoomeiiy 1 

Gayle satis lave tecome ol : a4 a he ee hin lator tieibenee 

cases fought around this very ay a & a. ae ee ‘saves cise dena tale eco 

film) it doesn’t seem to justify the sl Cc s.r lS rel ; ie aie 

extravagant praise it elivited * ‘ 5 es PL a tes) : se trea fecandll 1 

: ee Susan Sontag cr i oe a i ae lower my intelligence, I muddle 

A en us - - my sensitivities, I descend down 

A weakness of the under; eee hs : etl = 4 a ; 1 

is that it keeps thinking of ears Bee Pa 2 ai : C— ———VwrS = wiintie be ib rc Fi ssc 

avant-garde. Independent  film- ald oe | es a $ . = — _ | es people! Up the Angels!” | 

| 
emi Ee Bie 5 oe cme ig es ae — Jonas Mekas, 1970. 

| makers are consequently Bo “Most Independent fil 

| chronically wary of working with in reply, Andy Warhol made ‘ aes 2 : lack the humilit t be vent 

subjects or styles previously static-camera, single-shot dn fact, itis quite the opposite just 7 tists. Thei eet 

broached, for fear of seeming movies notably Empire and Sie see has been tried cayenne ee aeons larger iar te i 

insufficiently “revolutionary.” Sleep in which eve: i once, it becomes gratuitous to use uncereraund . Artists i i rent 
; ry frame is thus favored. EF: i their audience. Many are still 

But why shouldn’t there be an virtually identi i it again. After Wavelength, Snow ; oe reece nas i crise 

underground tradition? The first havea ee newt ee Soe a aun coreis ting enuirely of whitney dl leach Saal eet ae ie 

- crawling steps of an infant don’t fourteen hours. Then Micha a panning shot. : levises computerized —, » set: ¢ We 

i : : el 3 3 graphics for IBM. And The arrogance characteristic of | 

constitute walking, let alone Snow made Wavelength, con Theos ccmaliste mavies eure) ~ th Parrot artocas I ila fo 

dancing. Let-forms be utilized to sisting entirely of a si He rn cesigned to produce aesthetic Gee He Gee makers find eines — s 

the point of exhaustion, let topics shot. Peter y of a Single zoom shock, like much Pop Art. Yet it subsidizes the underground. The ™AKers finds expression in the) sh 

tion, a a’s Arnulf ; ere It National End portentousness of their fil 

be returned to again and again! Rainer and Ton » doesn’t take a lot of imagination t ea peHt Ase eis i on MG 

returned to again ! yy Conrady’s The : ‘. nto — recent: 1 was indeed the vice of Mekas’ 

This idea is implicit in the actual Flicker were made entir conceive of equivalent - y Beve, foo knes ene vice 

A 
ely from ‘ ; qt ex makers Co-op in N Guns of the Trees ( rdi 

practice of some underground bl. periments in minimal cinema. . -op in New York to ee accrae a 

Stylistic features as casinple edited he peeks Thus I would suggest: (a) a film ere oa caatogee and Sis fin Seely, ete. 

superimpositions and painting This experimentation does not consisting solely of a vertical ihe rt Center series, like many oT ae f). : co 

directly on film. : spring, as it often does in the arts traveling shot (downwards) (b) a ay ee ee cee eo oe ae | 

2. Form and formalism. “The (in above-ground cinema, in the film in which the camera was BS bes cee ee 

‘A DAZZLING MOVIE. A superior film. and pointed at te celling (o)'a. poe iQUey.,umderground films Correct, the ambitious fia a 
The most striking and baroque images you're ever film to be projected forwards or establish Sevan neat bat vuoi hiwself to 50 | 

likely to see. A rich, poetic, cinematic style.” backwards according to whether _ of th ee es SE ie ee 

—Vincent Conby, New York Ti : : it is received rewound or not. Hee EIS ea a eee ae 

Saas FS ee ’ : Should I shoot these movies? Political topics. The few that do his art? A beautiful soul will aive, 

. fo oS . Actually it’s unfair to place bron them are likely to be very Dinh 10 | Peau enovene by 

a _.. — Warhol squarely in this catego road (VanDerBeek’s sundry mystical parthenogenese 

y. o Fl . since both Empire and Slee; ‘os satires and anti-H-bomb films), | Mekas’s words date from the high) is 

4 i =. r oe have (just) significant contoat narrowly personal (Brakhage’s Summer of hippiedom, but ia 

| ie. “~  | al ince coe ee eana ot lay'eon nin 
i . | — oy — used to very powerful effect in ventionally liberal '(Conner’s do8ma of today’s underground 

ey .. ™ & 4 | _ ier fine beh by hig’ i pooner at eee ae 

| oes UCU a | (Harlot) and others (e.g. Shirley Seis i are eet eo ae 

| q Sg eee, _ =... Clarke’s Portrait of Jason). ButI _h adical film-making groups. 977 pags : 

- -_  F Fs se -— |. think (@asugaestive thattometha ouayercenind oy outside of the _7..The:language of underground 

Co t_—e=. SR underground, with Newsreel, [10 US ony netreally. It's simpl 

we OF HR ~—Xthievements of the Warhol American Documentary Films, language”? Notreally. It's simply 

lS —“OC—COOCOCOC ee 
and now the various women’s film that film is a hybrid art that mise 

te oo . fF 5 _ Flesh. Trash. etc., have rrissey’s organizations. If there is such a Visua) elements {rote painting ang 

| a ae *. | E this avant-garde style for a much thing as revolutionary art, the photography with dramatis 

q =.  . . more conventional form involving upeeter cand nlm, £06 all ts byDe; ae 

a a CCSD sting. characterization, and eo ee ee ee ae 

Tr Peery eer ree er 4 ere cutting. : 4. Sexism. Speaking of women mote eee heavilf 

oe Oe 3. Aesthetic radicalism and 2" the underground, I'd like to eee the visual over the 

rr political radicalism. The  ‘W0te from a letter printed in the ramatic. sa 

r a -— se frequently-made facile equation T° 'Ssue of Women & Film (No. Suppose the Vision of the saint 

 ._ — =  ___ = ___ % radicalism in politics and the” wie ie ee 

— |. rrtr—O—___ arts works here through a “. .. I find myself, as one of ability to see — vision’: "a 

; Fe i i §— = srccrincly cacy syllogism: the these ‘independent’ film-makers, Brakhage. In underground flags 

CC _____ . rierground rejects Hollywood, anting to see auch files making diluted trom taut. plot to. casi 
ee we Se meena, §— - Hollywood is the System, ergo the Wanting to see such film-making ee a oe 

; ae ee ; ay underground rejects the System.  °Mcouraged, and yet at the same incident. Meaning is contained ' 

ee So Look at the facts. Hollywood is time I am appalled by the all too WitiD @ collectivity Of imag 
only part of the System. frequent puerility and sexism apres canegnr try | 

: JEAN LOUIS TRINTIG NANT political terms,the underground is ‘splayed in thie area of fh OU ee oe 
STEFANIA SANDRELL! 

an innocuous diversion of making . . . Operating on the no a there may be 

the conf revolutionary enery into petit.  doubtfatuous assumption that... positi ing “film: loops, .-Upeaay 

. ormis bourgeois navel-gazing. Listen to _this ‘avant-garde’ mode of film- positions, multiple images 

owes BERNARDO BERTOLUCC! me: <n ALBERTO MORAVIA guru Jonas Mekas, 1966: he | aking should be not merely projected side by side, mixtures 0 

Tuesday and Wednesday, October 3 & 4 praises “‘all those avant-garde  ¢xercises in aesthetic fun and repre aon aa 

j a! tae are trying to bring ae but truly avant-garde in ery se ita ee ‘i 

‘ . some beauty into a world e social/political/cultur ‘ ie lon of image 

8:15 and 10:15 B-10 Commerce sadness and horror . . . We se : sense, I find myself peepee gains significance through i6 - 

soe - march with posters protesting this 'et down — both ibys thestilme =. Generic nics likeness-i 

c The Wisconsin Film Society and protesting that. Today, we makers and by the relative lack of disparity. The “= Scylla 2aiy 

lsc ladles ae realize that to improve the world,  28Y Critical assessments from Charybdis -of the: und eam 
’ the various magazines concerned (continued on page 11)
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a J Artist J Cheath ‘Life Is My School’ by azz Artist James eatham: ’Lizre is My Scnoo 
yre “ ae 2 

no! a 3 ae Le ae : ey } 
ma of the Fine Arts Staff a a C ao co C ™ f : ie Aas Y a : Consersany e | 

1ce f - a fi Ze x mS eg 09 SCModern Music in Brooklyn an 

ind t Buccs: ue Cae | ph ae I s RD cate ¥ mcg )=)~=~—~*S*é«Nesttiai&ee ‘Cooilege of Music in Los 

n- Ube ? ‘ ae Shean neolvcd a [ae $24 2 pee t wap 2 os % ‘es Angeles. He received a one year 
ee and I’ve alway: n involved in pe ae ly. os ey eS oo \ f ~* grant to the Operatic Laboratory, 

street education. Getting together | 4 q Wasa f Psu Be / pat also in Los Angeles 
if ids i | s ¥ od ve ae : < B Z i 1 

A ae kids ant lates ae ee a, 4 j Ri ; 4 vy y=) ONE OF THE THINGS he en- 

nthe eet h al f is life a rp, 1 it 454 LS é \ bee - yi, joys most (next to sleeping, he | 

ind Peels P' Rie chek them iain | 7. Co Bes) | . nt A ae U _Aiees= things and peoples.’ He would H 

car ee ae diff ‘ le Y -jilee pee yd 3 q i NE a A also like to continue the com- \) 

to: oe sh erent, a formal to og 1 J meme | ee ve -..=. munications with his ensembles | 
na schoo! 0 education. ie noted Ki If = ae Be Liga oe ¥ gg and history classes, and continue i 

the | Pinposet. arranger and teacher i ‘ d ea. alae 2222 working with Dance instructor i 
the i is currently a visiting artist in the Cardinal photo by Bill Rogers Quincey Edwards, the Artist-in- | 

Ss | School of Music where h : : me pe Residence of the Afro-American i 

1ed course on Black Me ae right so he decided to move. He He continued: “I don’t think of | 4'rangements for vocalists Lena Studies Program. because dance i 

sme eiiham barks thin anunacial recommended by jazz artist myself as a teacher really but Horne, Georgia Carr and Myrna and music are so interwoven and i 
oes peeveraindisne fae cvriten! tie Bill Dixon who taught here last _ more as a messenger passing on Lee. z ‘ so much a part of the same entity. II 

seas for™ hundreda' sok Scom= 2) Gat se what was passed on to me. It’s all From 1965 until 1971 he was Inclosing, Mr. Cheatham added i 

ac-| mercial which have appeared on « In the thirties,” he says, part of what is essentially a self- musical director, composer, a word about life: “‘I die trying to } 

TOME “heléik television. | He has many Black musicians walked teaching process in which I learn PUTaN BEL uae ae and special enjoy every moment of my life. 
thm le minjced' “the susie for, the around much of the time with $500 from my students and they learn adviser for Chico Hamilton and Anyone that doesn’t is just short- | 

the ish oramercial Svitho Gana: ook their pockets but no place they from me. The interaction is very his band. The music for The Willie changing themselves.”” } 

fee slapeiduitia’ many for Coca’Cola could spend it. This was followed important. Mays Story and the documentary _I’m sure Mr. Cheatham lives up | 

and} und Pe & Cola ihe Buick Gore by the era of the Buddy Rich, He said about his teaching here: on the skiers Jean-Claud Killy and to those words and I’m also cer- | 

‘ers A foo Gehersl Molorsiand Benny Goodman and Gene Krupa “J feel I have a_ beautiful Billy Kidd for ABC’s Wide World tain that a lot of good will come i 
ce Pgh conumercinis for’ G , } bands which were comprised relationship with my students in of Sports was co-written by Chhico out of his being here in Madison. | 

po Cones r General  jargely of Black musicians. If a h di f knowledge both in > H 

of Tires and Goodyear, and many hotel or restaurant where the on ore ccemiaee and the 
nie- > . Cheath , > a % -b- } es a ae ee where wouldn’t serve them they lectures in the Black Music . THE ORIGINAL B-B-Q HOUSE | 
the associated with an advertising took the whole band and went History course, which I’d like to 903 WILLIAMSON i 

ino agency that let him write the oe else. This wasa time see become a full year course. il 

tter Seat hi of great communications between There is so much important pas i 

ious erie. which he really wanted to these musicians that began toflow material in this field that should IMON DAY—WE DNESDAY SPECIAL | 

tie, MMR. CHEATHAM comes to the Ve! into other walks of life little be covered and which is relevant BLACK-EYED PEAS OR 

het| University of Wisconsin from  >¥|little, andnowagainhere atthe . to music today.” BUTTER BEANS FRI. FISH SPECIAL | 

ng,| Bennington College where he held University we must keep these HIS-MAIN AXE is trombone. PIG EARS & PIG TAILS BUFFALO — $1.75 | 

ally a similar post. He said that he lines of communications open “Tt was the key that opened up the CORNBREAD, | 

atc hd thetwater and it tasted all betweenpeoplesowecantindthruth — grand door of music for me,’’ he SWEET POTATOES CATFISH — $1.90 } 

this ¢ E in life.” relates. “I still play it for general APPLE PIE PLUS ALL THE i 

4 a a 1 Si and therapeutic reasons.” TRIMMINGS! | 

ity. beet As a free-lance musician, Mr. - . 

onl Fate DEE Cheatham has toured with Duke ALL FOR $1.75 | 
my! Ellington, Clark Terry, Paul i 

1s, 1 Mauriat, the Mel Lewis-Thad THURS.—SAT. SPECIAL i| 

Adie | Jones band, the Gerald Wilson OPEN TIL i| 

own Orchestra, Benny Carter and CHITTLIN’S, COLESLAW, SPAGHTTI 3:00 A.M | 
ont Maynard Ferguson (who will be AND CORNBREAD — $2.00 ; | 
stl By DIX BRUCE appearing in Madison on October ff PLUS OUR REGULAR DELICIOUS 8.8.0 | 

of the Fine Arts Staff . Mr. Cheatham has wri | 
kers John O’Connor, television critic for the New York Times, has | 
-ar- described the coming commercial television season as ‘surprisingly “ie 4 il 

oom _ bearable.’ If ‘surprisingly’ were changed to ‘hardly’, perhaps I could = ihe _ l 

-or| agree. . : : 7 ee, i 

still Television is, of course, getting to be a little bit more, as they say, 2 2 eal s a | 

od.” ‘relevant,’ Owen Marshall tackled lesbianism recently and Marcus ine 3 » -  . * FF ! 

| Welby featured a VD victim or two, and an unwed mother. Beyond that, ; » oe  .r”t— Suber | 
icof except for first-run films, little serious music, drama or satire is slated - a Jo =e ~ E ee, ! 
ilm-| for network presentation, as usual. Situation comedy, and the game y 2 © ae 7 ee) war 

the| show will rule the rabbit ear roost again this season. ia (CT : ma 7.  . or. 
a But, what can one say? It’s apparently what the people want and, , . . Cg i. a. 
as’s through the much-vaunted rating system, the people have spoken. And i . ce ore | 
g fe they voted a choice as to what they wish to watch: On ABC there’s a oe ea } 

game show, on CBS there’s a soap opera, and NBC has a situation r x Be og Mh ee tee 
comedy. Se Ss ; HILLBILLY ae oS ee w *6 . 2 oft. a 

n, of Serious television critics have long observed this trend toward CPIM crecieicg fg 2 ts Rett Ege oo ot taeeta te 
the homogeneity and other similar trends (such as the segment- when you wear their corduroy feces role ¢, BS sees: So wh ees tte, i 

ils."| commercial-segment-commercial convention) native to U.S. television eum elnin cen eh ne clileah Pees sty ot CU eee 8%, | 

t is| and have attempted to analyze why whatis, is. A ean TAS Fo nag thee EV ESSA Te 1s oo wee heelys * 
f hi eae: ee pa ying are CUUIN — e ee 

aker Of course, the question is of a multi-faceted sociological nature, best ers bie 5825 gh g EAMES oy 5 
; i : ? Cone Corduroy.Tuneinag == BPEL Se so rth here eo 8 Po gta”. 

fe . to the sano but there are certain factors which lend themselves to Paine ce cnet ule? . ae Renee o eee ouny ong! see 
wi iscussion by the non-expert. : : oe OE A ae lt te Pg | 
give First of all, it must be observed that the commercial nature of ee at vue ee, PAP Sa ean owe fe 

by ~ television more completely dominates programming than any other pee 8 : <q asl eo eee nt * eee 
sis.’ single factor. If a show doesn’t have the ratings—no matter how good it Brace re Lea of Wa ee eae eS Tod 
high isnot enough people are watching it, the networks theorize. Too bad if at your campus Store. . oe ore rehearing 

3 ‘, ee 2 nh soe 
he (continued on page 8) Bt Qe Cee ae 
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; | Sag | pS ee, pices Stuff For Clark Wilkinson’ 

. ey ne Me teas oti fm 
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| Waa? TTS | OR ail Ph e | 2, seal I Aa : - 
§ -§ = ae "PF cant a Pe <_ - aa i Fi 
ye fr Bo Abe gos aS aS —6rR RG By JOHN McCOLLOW down at me. Underneath these Metro stas 

\ YY a eo Ea ae ee ek of the Fine Arts Staff are pictures of all the screen Tarzans frm 
| Ni Pa As, ea oe) . < BS “There is so much talk now about the art Elmo Lincoln on. Ona table in the middle 

: j pM ee Sore eit Coa & eN aM of film that we may be in danger of the room is a poster of Mae West-—it ism 
R3}! Bonis KOO ke oS “5 oe o m2 oS forgetting that most of the movies we enjoy advertisement for Old Gold  cigaretts. 

i wy. P gD EN e | : = are not works of art.”—Pauline Kael, ee ht it says innocent), 
\ Aa re pot (ype near! Going Steady. “You'll find Old Gold.” 5 

a % 4 igen . a ae | pea S| | They're out there, millions of them. They “VE. GOT OVER 3800 stills,” Clak 
| tp a LT core me Geen TONER don’t read Andrew Sarris, or Robin Wood, informs me, pointing to the rows of filing 

See ie By enon: Poon a thle or Mike Wilmington (God forbid). Most of cabinets in which the stills are arranged 
| errno escarole teeters > ae " CE them have never heard of Ma Nuit Chez chronologically. ‘‘Of course, I used to hive. 

oo gpm THIS, ©, AV THAT ENGULFED ff : ceil j Maud, Wind from the East, or Alexander more, but I give some away each yearlo 
. Vb LenS 4 ae /WORLD IN TERROR! Sac a Ay Nevsky. But they’re out there all right, and the State Historical Society. Eventuallytte 

rH eg ~ Ye a Meagengeia Wi ce they're movie fans. They go to the movies whole collection will be theirs.” 
| . Momerec 7 a buduiaeleatemeery "Ye after a hard day’s work to escape from it In the corner of the room next to the : Z “IT ure un PENDULUM 4)! 

o a ae ae at We, all. They want to be delighted, awed, cabinets stands a Roman warriors costume 
¢ a a eee 4, lascinated, made to laugh or ery. In short, from Ben Hur (the Charlton Heston vesin 

foe gies of Wie yin, ea eo P they want entertainment and none of this not the Ramon Novarro version). Thereis 
| — > ) gas ee a ie as id artsy stuff, if you please. also a women’s version of the costume bit 

| ; Seo Be Boas h 7 6B Clark Wilkinson is one. He is a pleasant, it covers the front of the body only. “They 
‘ah etc / Ves * PI eG grey-haired man who has an insurance couldn’t retreat,” chuckles Clark. 

. 9B YW eRe Ter tied ak cd. agency in Baraboo, Wisconsin. He makes Clark pushes aside a door on which Ava 
| Sa Atta de Bie = a his home there with his wife. Garner is reclining seductively and reveals 

7a Ae ve =) rue BOR! 3 AC hel 7 “I'm not much of a movie critic,” he stacks of magazines. “I have forty yearsif 
// seas ae 4 VS ps ig  — b/ Pee admits, ‘I think movies are nice Photoplay, forty years of Box Office, @o> 

Se rrireaniyy ce io PORT cok relaxation. I like a happy ending, and lots of forty years of Motion Picture Herald," ® 
} UP, bad HH THE, rn ea: fun in between.” explains, ‘‘I have earlier issues but I tok 

| Ohl Dea mse umm wen fi JENS) ioe BUT CLARK WILKINSON isn’t just an them apart for the ads.” He has paperel 
Sm ma tc poe , oS average movie-goer. What sets him apart is the walls, floors, and ceilings of the 

o ., eee ics —— the fact that he has King Kong in his basement with movie ads. 
| ry basement, also Frankenstein's daughther, Later, I get a chance to page through 

: wee zs also ay 1890 Edison projector head, also some of these magazines and sample some 
Yee. Ea ames a Bee forth years worth of Box Office Magazine of their intriguing titles—The Star-maker 

| VW, a ; 4 " > BS NSS and quite a bit more too. whose Dreams Turned to Dust” (D. W. 
ny ——— Bs te a nea No ordinary basement, this basement of Griffith), ‘The Girl They Tried to Forget” 

| any = : wir | mY ies en’ Gee | Ce Clark Wilkinson's. (Bette Davis), ‘‘Hollywood’s New Miraele 
a ee a iy \ 7 el poe ae , > Se The stairs leading to the basement are Man” (Frank Capra), and ‘‘Best Pictured 

| Psi 4 cc Sar oa = sc at lined with portraits of Academy Award 1935” (Naughty Marietta). 
| DEE ee ae : — _ Winners of year's past. “Good grief,’ I‘ WE MOVE ON to a large picture of the 
| mr pie Nil f , . wy a | NNER hear myself say, “Susan Hayward won an Babylonian set from Intolerance. Clatk: 

VO BAL VICTOR MADOERN Car AY ees Oscar!” shows me some photographs of the com 
| "3 thi yo —— Clark Wilkinson is waiting to welcome struction of the set. In one, you can see 
° et ceil Se me at the bottom of the stairs. Behind him I Sunset Boulevard in the foreground; itisa 

| ' SS F can see jumbo-size likenesses of stars such dirt road. : ‘ ; 

: NM DEEPS i as Jimmy Stewart, Tom Tryon, Burt One of the more interesting bits of 
| : = P Lancaster, Gary Cooper, and Doris Day. ‘memorabilia in the basement is the head of 
| Clark ushers me into one of the basement the dummy who hung on the cross in The 

| Sa 5 rooms. Greatest Story Ever Told (no a 

| , : The far wall of the room is lined with intended). “For the closeups in 
Ea Spee | books on or by Hollywood producers, crucifixion they used Max Von Sydow, for 

ee | dir a . i the long shots they used a dummy.” Clark .. . iS ieee. | irectors, and stars. Across from this ooeeat 'y used a Ys 
a 4 Poe Fo. | Wallace Beery, .Norma Shearer, Joan explains. “The head is eighteen and me 

lio go eR a A. | Crawford, and the Marx Brotthers smile half pounds of solid rubber.” 
| ee aa " Be | | - % te ae 

: Ry Le ee} ae 

4 ae re 4 Es peak > 

a ae 

; i ——-
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.rrangd wae ae are, fay | Ee ee 
toe a mee Ss a o(] ‘vg AN el yy : PIR a Kier ZA | 

| yeat : a8 b pat. «GS 7 aa i - : 
ually he bil be eae Lt. | 2 RE F E SECRET SERVICE 

+ ‘ e 4 ee ho pe us SY 

t to the - - he ! ie Soe ee ra pp tS MOST POPULAR PICTURE _ Pea 
costute a eee. | |! See a ea a 
i tah i i ais ih Seo eer eames : ee 

Thereis 3 : 
x3 Pe ae Mie — 

ume bit Other interesting props in the room in-. forgettable movie, Peter Lorre’s head ae > I. we - ae | 

y. “They clude a breakaway bottle, a rubber brick, a —_ which Vincent Price cuts off in Tales of te fe NEO sos a et 

chimney-sweep broom from Mary Poppins, __ Terror, the head of the Creature from the a » es # ee 

nich Ava and assorted toys from the Our Gang Black Lagoon, the head of a mutate from E i. ey i 5)! ; (ene i " 

| reveals (Little Raseals) comedies. the planet Exeter (five mouths and no rm Li Ce var pe. | 

years of The highlight of the room is definitely the nose), and others. bu er i ‘¥ Tee. GN AE i 

ice, @e* wall of autographed stills. “I have over THE MOST HALLOWED inhabitant of . se ist Cr # . ra | 2 | ! 

ald two-hundred autographs,”’ Clark tells me, the room is King Kong, who Clark obtained Re “Nes D ) : j f 

it I took “and most of them have used my pen.” from Ernest Schoedsack, director of the 2 pe? Ls Png . | lf e®& / | 

papered Among the stars represented in his film, The King stands less than a foot anda a oh <a : ates \ mG =) dA] 

of. the autograph collection are Mary Pickford, half tall and is looking a little the worse for eat id N = er, Cas 

Randolph Scott, Peter Fonda, John wear nowadays, but even in his old age you = . fp yey aa ~. ana A) 

through Wayne, Goldie Hawn, Sophia Loren, can still see traces of the young conqueror ’ vy Be ee a > ve 2 . 
gle some Richard Barthelmess, Annette Funicello, of the Empire State Building. hcg oa ; Hi . \ | 

r-maker Harold Lloyd, Gloria Swanson, Ray For the poster enthusiast, monster movie mii) 4 ae \\ gi of 

(D. W. Milland, Marlene Dietrich, and Elroy posters make some very entertaining | NoVARRO : font Y \ Y\ A / 

Forget” Hirsch (remember him?). Clark Wilkinson _ reading. Some examples: Nombies of Mora dee 3 ; eat aut rn 

Miraele « points to the autographed picture of Greta Lau (written by George Plimpton) J / RUD * 

ictureah oe rather proud of that one, right ‘supernatural undersea thrills”; Attack of 4 

after that she stopped giving autographs _ the 50 Ft. Woman; The Monster of Piedras Te rae 3 Sa 

e of the altogether.’’ There are also. some Blancas, ‘‘the friend that walks lover’s ee re Withee eee ‘ i 

2 Clark producers and directors represented in his beach”; The Blob with Steve McQueen, his collection of monster heads iba cad j a fe sf 
the con collection, Among them: Roman Polanski, and the all time favorite, Monster on the Jef) Wilkinson and his collection of old sla i S94! 

can see Ross Hunter, Walt Disney, Adolph Zukor, Campus, ‘‘Coed Beauty captive of man- ih pe ae ; aan . , ee 

d: itisa Hal Wallis, and Peter Bogdanovich. ter.” BOSC ap Mogmeyicy equipien ts) Seni : ESSER ] 

v1 ERS ESS eg (Onsen Garbo poster and (left) a Rudolph VILMA BANKY anc LOUISE 1) 

d EMO INTO a room of posters from From the monster-room, we walk over to Valentino poster. Above; three of the ma ARENCE BROWN Peooucrion 

bits of films of 1916 through the thirties; posters of a room filled with motion picture equip- Votinee aide ousterse ine Wilks ue hte ‘ eS 

e head of great stars such as Fatty Arbuckle, Tom ment: 1913 and 1916 projector head, a y ae Soa RnR Pee ne SON Wir MUSIC oe 
The ‘ fi Z << - : collection, including (center) a rare NIZED WN ES . = 

sin Mix, Claudette Colbert, W. C. Fields, kerosene lamp projector, a silent movie aatouranhed wicturetaicGer ks 

vere Douglas Fairbanks, Rudolph Valentino, camera and a 1895 mutoscope. eter P ara 

In and lesser stars like Billy West, Texas “This must be worth a lot of money,” I 

dow, for Guinan, Bessie Love and Al Jennings exclaim. 

” Clark. « (America’s reformed outlaw); posters of “Oh. I guess it is. Fortunately, I was able 

and one directors such as Von Stroheim, Griffith, to get a hold of it a while back relatively 
; 

and Ingram. inexpensively.” 

“Wallace Reid, didn’t he die of a drug The Last Room we visited is a fitting 

overdose?’’ I ask. finale to a journey through the magic and 
| 

“Yes...yes, he did.” glamour of Hollywood’s past. In this room, 
aa 

The monster room is enough to melt the Clark Wilkinson has collected costumes 
| 

hearts of all those who make Night of the which have been worn by some of the more 

Living Dead the most popular movie on glamourous leading ladies of the 
: 

campus. Bela Lugosi’s voice welcomes you. screen—Better Davis, Marilyn Monroe, 

Among the inhabitants of the room are Hedy Lamarr, Elizabeth Taylor, Lana 

Frankenstein’s daughter (in her coffin), a Turner, Grace Kelly and Judy Garland are - 

dinosaur monster from The Land all represented in this costume collection. es 

Unknown, and the Deadly Mantis. In ad- “Well, Mr. Wilkinson,” I say as we walk Cardinal Photos 

dition, Clark Wilkinson has a marvelous back toward the stairs, “what’s your 

collection of heads: Lon Chaney’s latexed favorite movie?” By JAMES KORGER 

head from Phantom of the Opera, Bette He smiles. ‘‘I guess I’d say have to say I 

Davis’s half eaten away face from some enjoyed Gone With The Wind quite a lot.” ~ 

< | 

a 

aoe. wh
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; (TOVEAEANANEANOOUNAEANADANAOOOUANOOUGAOAOAEAOAEOOAEEOIE a : 

3 prime time slots. S 
The first” Monday. of every Xenophthalmia ie eas This rating syndrome ‘‘determines”’ just what the American audience ¢ 

month is “Fine Arts” day for the is presumably most comfortable viewing, and then exploits the findings 
Daily Cardinal. For those of you c : s to the -hilt until tastes change. and program changes are made 
who like to write, this is a good € necessary. This is what has occurred thus far in television history. The 
opportunity for you to expound general audience is primarily interested in TV as an entertainment 
upon those subjects which require “escapist’’ medium, according to the network rulemakers. 
a hit more space that usual. 2 <5 

Submit essays in  Dan- One might argue that escapism is an art in itself, that the ability to | 

} ce/Art/Theater/Book Reviews/ (continued from page 5) take the American worker away from the hum-drum atrocity of his or j 

Film/Numismatics or simply My World and W oItwa 2 Vinni her existence is a mercy mission. 
whatever fits your definition ratings, no go eee Ce ee eae ee sire No pea Ae argument ae ae ae ae 3 ee een watch 
of “Fine Arts’ to The Daily The networks can ultimately pass th . Monty Hall presenting a Santa Monica couple with a house, three cars, 

Cardinal, c/o Fine Arts Editor so, for it is the sponsors wha toally ee ee eee BG ten suesand Bolrs CEE LY, for ie Rous Canevied Ayernee Be 

ee gers ie al ee Meh ad bily Giadicn augur i hack on ie iclevinion se ye 1 262-5854. Material in all This pracess naturally pares down the format vari i CHEGr en aR Bil y Spanam abe purl pack ol MIBION SC) Wee 
Hi fields is welcome. sick here and eee rather even, eu ecn oi belongs: or finally, one can find the Brady Bunch once again in a | 

AUDSUOADASEESUANUEASUNUUSUENGENOUOQUENTOOTENUNUNATOGUNEIOTOOTE ‘ : delightfully common dilemma of American family life that will be solved 
without raised voices, or naughty words. With art like this, who needs 
reality? : 

Unfortunately, reality is sneaking in, anyway. Catholics are marrying & 
a Pa ui EIA ae Jews (in New York City), two black junk men are saying that there isn’t i 

i at Hid j ; et f anything uglier than a ninety-year old white woman (in Watts), and | 

LS ARMA OBOE ; divorce is becoming as stylish (all over) as flare jeans on the Dating 
nie 8 BF Ss @ Game. These trends are heading TV in the right direction, yet one 

{ i eee OW wonders if the new reality is nothing but the new fantasy. Do people , 
| z j ae: i i , i attitudes and making them seem silly? Or is he the hero of the people 

PB 1 fey holding those same rascist attitudes because he is brave enough to say 
rt Cah PC ee ap ERE rene Sere on television what people have wanted to hear all along. Take bigotry 

| ; uf fo ree Laps ’ out of the minds of rascists and put it on TV with all those other bits of I 
; Tae Pea eae vanishing Americana? _ 

| a hy YY “6 Wy Hh fay / _ What may eventually force the improvement of commercial television | 
4 ue ) (Mi I f Pe ty is today the bright spot in television viewing—public broadcasting. | 

a A LN SS Despite budget cuts and a less-than-favorable economic situation in 
general, public television is growing and improving by leaps and bounds. 

536 SOVTH PARK Sh STWENL. SPEXAL, Mon-Te Once considered a ‘weak sister”, non-commercial stations are 

MALLION Wt toes (Ve, gradually grabbing larger and larger audiences from CBS, NBS and 
Y. Buy ONE DINNER OR COMBINATION ABC. With seven day programming schedules, the public stations are 

e thes. Oe Race, oat ME SECOND ONE Oe rapidly becoming dangerous competition for commercial stations. 
| : “Public television is not in competition with commercial television, 

a VAMURIKAN CVISING PRE BY Syowws ficAep but an alternative service to commercial TV,” stresses Al Gaudinski of 
———"___ FEL 251-2021! for Res. WHA-TV again and again. Such an alternative. 

ame The content and the format in which public television is presented is 
| completely and admirably—depending upon what you want from 

P . TV—different than commercial stock. No situation comedies, or game 
| shows. Live drama, minority artist programs, public service shows, and 4 

: musical presentations instead. Drama, satire, and music are not 
forgotten, but celebrated artistically without commercial interruption. 

| ~~ Public television may be somewhat of a knight in shining armor to 
alternative-seekers. Though, public broadcasting isn’t exactly 
sterling—news, for example is not treated extensively on most public 
Stations, WHA-TV included—the cultural and educational quality of | \ 3 ee ae eee overshadows commercial stations. The 

lee 7 V 

eee y Numismatics Review 
; ae Neg x se i : 
é _ (continued from page 2) | 
j “THIS ROGERS and Hammerstein production will be the first time in | 

| three and a half years that I have dealt with literature. It is literature of | 
a low quality, but literature. O’Neill is not literature, he is an imitation | 

v | ; 4 of European models, a gimcrack Aeschylus. Our production is not an act - | 

| ee S of cynicism (believed to be a reference to the charge made by some tnat 

| 3 /@) Mr. Gersmann does not care for theater), is not an attempt to shock the 

{ fi audience, but it is an attempt to make a statement about America. 

| i =) “Indirectly the play tells a lot about America, about the attitudes of 

ee national chauvinism we have. 

¢ The Broom Street plays being rather long sometimes, I asked Mr. 

| i Gersmann if he was paid by the hour. He said, ‘No, we are asking the Z 

ee 
audience to look at details, not at a play’s message or general im- ] 

4 A * * g pression. Most productions around here treat audiences as thought they 

| . Symposium 73 is now in the planning are stupid, we treat the audience as though they are ati, byes 

| i cting them to look into a play performance, to appreciate Fre 

Beapee and ve need your Suseese A Mociays clowning. The Bread and Puppet Theater doesn’t push 

| and help in choosing topics and or- audiences around either—there wasn’t a single word in Fire. 

ganizing talks, discussions, and - i sents elite ee I 
| | * “The Wisconsin Players are polluting the neighborhood. It’s only too | 

| workshops a many oECeS easy to attack them, but they are symptomatic of the structure of.our 

| government and society. We are more capable of being creative than 
" i i 4 : their productions allow for; we could make theater out of ourselves. -It’s 

Prepon te a ae Ja eS not so much that their plays are dopey and badly done, but that they are 

it is a beginning. ; obsessed with Art. Their actors and directors become a part of the 
machinery. Audiences who go there humiliate themselves. ' 

| “STUDENTS ALWAYX 9 ‘sk us how dare we do this or that. They want 

| consistency, comfort. They won’t stick when they come to work with us; 

| usually they want grades, rewards. And the return is not always 
| tangible. 

“Our program? Bob Seder is pulang coger an original play called 
6 Compound, and Chris Morris will be directing Rod Clark (formerly of 

the Fess Hotel)’s play The Attic Angel. 

The question that arises: if the avant-garde is doing what the derriere 
garde is doing, is there any hope in Madison of seeing new theatre? (We 

ss leave out of consideration here the usual drivel of the Madison Civic 

| Repertory whose contribution to campus life has been to take over the 

If yo i ° ° Presbyterian Church and prevent its use by any other performing 

S y inl cae antenested in working for the group). Well, there will be MFA productions up in the attic of Bascom 
ymposium Committee contact: Hall. Perhaps the Spring a ee ee ung ae in. ie 

. black box in Vilas Hall. And R lark’s play mig) worth viewing. 
. Harvey Kahn WSA Office Sit Memorial The San Francisco Mime Troupe will visit in February. But theatrically, - 

ate 262-1083 Union it looks like a longish winter. Oh well, there’s always the Fill-em 
Serieses, and the popcorn games of the Kafka Union (North and South). | 

| 

Chi Jeff Park, Green Bay, Appleton, Oshkosh | n: icago, Jerrerson Fark, ureen bay, Appleron, USNKOS | 

| att] eta OM at UND Campus Loading at the Memorial Union & Ogg Hall 
Holiday Non-Stop 

ange ZS BROWNEROGKC aoe sh te St one : ae ai ; 3 z 

j am ...and leave the driving to us" mee — Direct to O'Hare Field — = 
or call 255-7388, 256-8733 Reservations not required
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Magic ‘Arthur Teichman’ Still Trips The Light Fantastic | 
By PAT SLATTERY married and join country clubs be too talkative because I was | 
of the Fine Arts Staff they don’t want to do much from the Daily Cardinal. Sas aCe ee cect sett | 

Some 55 years ago a gentleman discoteque dancing. That’s when The Bantas tackled a touchy |. sana air - a eee ee I 
named Arthur Teichman decided _ they start coming to us.” subject: ‘the generation gap.” hig) ge at a ’ ; 

\ the general American public The people who come to the “‘There’s no such thing in our a? y nw ‘ } : ; i 
| couldn’t dance. Thus, he and his Murray studios are normally in family” snorted John. “My kid is lay re i [ *) a i 
j wife Kathryn decided to do __ their 40’s, 50’s, and 60’s. Last year going to icra dactomandclanies! im i <3: nme A ae ‘ i 
| something about it and make a_ approximately 500 people came son is in his third year of law 4 i a ie ‘ aa ? 4 i 

few bucks in the process. for lessons in Madison, which is choo], But you look at the streets Ara ' oe te? | 
The couple changed their name _—more than the numbers of clients around here today and it scares cA] if ie > | 

to Murray and began opening for the same year in Ft. jf frightens me to think that these heey t ‘ te P ‘ - ~ | 
dance studios. They prospered. Lauderdale. Business has in- igs will be the leaders of our | & en oF oe x j | 
Eventually Arthur and Kathryn creased ten per cent every year country in the future.” so Cat sary) 2 ‘i 
secured their own television show _ for the last ten years. “Now you can’t condemn all fay! .- uf a ‘ q 
and their name became + WITH AN EYE on the white these students,’’ interjected Se a j oe x 
synonymous with good dancing haired octagenerian who was James, trying to rare the edge off By, 

& throughout the United States. dancing with the handsome Latin jis brother’s sharp words. “A lot ae i 
} Today Arthur Murray seldom instructor, I asked if dancing of these kids out here are highly x f. | 

dances but the glitter of his name _ lessons were aimed at attracting responsible.” Se: | 
still does a light fantastic of a the lonely and the aged. i ae | 
business. There are over 250 “Oh no,” emphatically replied “But getting back to dancing Rte = ; | 

Arthur Murray dance studios brother James. ‘We have all my oldest kid is graduating from ; i 
spread throughout the United types of people, some lonely Jaw school this year. You know : | 
States, and one of these is located _oldsters but many doctors, nurses, what he’s going to do? Well, he’s | 
in downtown Madison on the waitresses, and lots of everyday not going to practice law but in- : | 
Square. people who want self-confidence. stead he’s going to teach dancing aa ; i 

ASI CLIMBED the 14 steps that People want to be good in Jessons for Arthur Murray. He — 
lead to the local studio recently something, and when they take to feels that teaching people how to 

: my writer’s instincttoldmethata the dance floor they want to be dance is more rewarding than a 
good story was in the making. good enough so that other people jaw career.” | 
After all, dancing lessons must be _ will notice that they’re oustanding sa Gi - | 
on'the verge of extinction, thought dancers.” “AND DO YOU know what our Nn i 
I, a member of the generation first i families do when we get together z z 5 i | 
moved by the twist and eventually THE BANTAS pointed out that for vacations,” added John. “We “Confidence is the key word,’ according to John Banta, | 
graduated to the philosophy that. Arthur Murray studios don’t go out supper club dancing. Have “Dancing has always been a vehicle for self-expression.” i 
dance is dictated by whatever always charge for lessons. There dinner and then dance the whole 
spirit moves the body. are quite a few trophies lining the _ night, changing partners and just 

The rigid movement of such Madison studio lobby, and they having a hell of a time.” Baga RAY Oe Pas aL Bs Renee at Peer ee 
quaint steps as the fox trotandthe | were awarded for volunteering to I thanked the Bantas, Miss Office 257-3956 
rumba have become give free lessons for the han- Tally, and Mario, and readied my / i bes ; r 
anacronisms, cultural artifacts dicapped. departure. . N A\ Res. 255-7520 

“ buried when whites started to © ay yadicon staff has Hem “Dome a favor,” said James as WE A WE 
openly emulate the steps that given free instructions at Mendota he paternally patted on the arm. 
crigwnated in the steamy dan- Sie ve, year, a lady Hae Hest See ena ae BUY &. SELL 304 EAST MAIN STREET 

cehalls in Harlem. wi ‘wo artificial limbs to stcard and tell me if you’re 
I entered the dpor and stepped _ gratis lessons. The staff has even sing any supper club eins ! 5 l \ MADISON, WIS. 53703 

into the studio, which was _ given free lessons at the Delevan instead of the discoteque scene. | 
separated into a lobby and a ‘School for the Deaf (they learn by ]’m willing to bet anything that | 

_ hardwood floor area for dancing. catching the vibrations off the yoy will be.” | 

On the dance floor was an 80-year _floor—believe it or not). James Banta had a point: How tam j 
old woman and a boyish looking The white-haired lady had many times have I been amused on ANTIQU E 
young man of Latinesque features meanwhile finished her lesson, by watching older people trying to ; | 

i who were dancing to the soft and she was sitting on the couch catch their youth long gone by New © Used 
strains of a gentle waltz. talking to the handsome Latin, doing the dances of the young and 

Left-right, step close; left-right, whose name! later found outtobe foolish? Every Arthur Murray 
step close. The white-haired age enapbgs as studio will do a steady business as 
matron’. was. learning the ere are no blac! PI long as there were lonel ople “ 

rudiments of the boxcar waltz. the dance floor that show the path - with money, countty Fab SHOP ue A MILLION ITEMS’ Lone 
I met the three kingpins of the to success in learning the rumba. members, and just plain folk who COME IN AND BROWSE 

| local studio—James and John It was a very plain room, with want to be good at something. | 
| Banta and Miss Tally. large mirrors on all sides to help “1'll send you that postcard,” I STUDENT FURNITURE S ‘ALE 

| THE BANTA BROTHERS have _ the clients learn. promised as I waved good-bye. 
collectively been giving dancing James Banta put on a record vals 
lessons for 48 years. They both are ae ted oe ie Oe Sy ha down those athive | pounded Caincras ‘Anticues 

eh en tomeles very _ We shuffled around a bit—Miss pee Spent & Hen ee Collectors items Musical instruments 
straight teeth, and double-knit Tally’s grace was helpful—and mle be pean ie = Office Furniture, New and Used ™ 

} slacks. John used to run the Rock- John Banta warning Mario not to : We also have a second shop at 116 King St. 
} ford franchise while James yd 
S operated the Arthur Murray HOURS 

studio in Ft. Lauderdale, Florida. Mon. 9:30-9:00 Tues-Fri, 9:30-5:30 Sat. 9:30-5:00 
The last of the triumvirate . 

Miss Tally. A former school . . | 
teacher, the petite brunette quit Beg tanning October 2nd ’ 

‘teaching children to become a The Credit Union's Monroe | 
| fulltime instructor for Arthur ae S | 

Murray three years ago. “T’ve Street Office Will Be Open Un | 
never regretted the decision,” 2 am 
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Nina’ and Frederik fame), shave with the library security a, 7 i ing ‘ 
followed by an attractive scuba guard left him a twittering wreck, REMI NDER: PARENTS DAY a . K, i 
instructress, Anne Baxter; not to vowing that that was the begin- 3 a fro a SATURDAY , 

Underground Notes Get an illusion cut — shorter = : Seal 
(continued from page 4) confronted with,and so confront hair with the longer look. 4 ¢ themselves, some critical thought 4 =" & | 

film. are -excess similarity on the nature of their films, in- Ae 
(repetitiousness) and excess cluding the area of how they CALL EARLY FOR APPOINTMENT R: be ro | 
diversity (randomness). An _ handle sexual models, and get it ah a E Se be | 

example of the latter in the Art now while relatively young — oe : & 
Center's series is Bruce Baillie’s then I think we'll see a repeat run 256-7655 SUZETTE 

Mass for the Dakota Sioux, which on those dreary sexual | 
tries to weld together very Stereotypes of yesterday/today. | 
disparate footage: factories, The criticism has to come now.” OPEN—MON.-SAT., 9A.M.—9 P.M., SUN. 10-4 aul 
theatre streets at night, Bufferin — Jon Jost (Women & Film). ; | 
ads and Eisenhower on TV, a ___ If the language doesn’t exist by . 3 
motorcyclist, waves crashingona which ee can a. our ee | 
rocky shore, portraits of Indians, responses to underground films, ye = : 
ete. etc.: there is overexposed it's about time we invented it. ee , Need Short Hair } 
film and negative film. The at- Otherwise we're imprisoned in i] a For Work or Guard? 
tempt doesn’t work: the film is our own subjective’ reactions, , 
sprawling and incoherent. unable to communicate our Rg a 
Baillie’s later Castro Street, a pleasure or bewilderment or hurt. a AWIGIS | 

; very tight and compelling study of And we can’t begin to analyse, K ¢ ij | 
the railroad and industry along a compare or evaluate — we can ' j THE ANSWER! | 
single street, triumphantly avoids hardly begin to think about the , =a M 
this peril. films. Ye ae | 

8. Sycophants and critics. “You I beli>ve the words are mostly ” = Exclusive for pce 
need this book if you think youcan there (unlike those for MEMBERS OF =s oe 
even talk about the underground psychedelic experience). And =e. uF ~ GENT’S WORLD 
film ‘using words’ — Michael J. they should be used, as Jost | 
Paggie, director of the Art Cen- suggests. to question the nature of REDKEN Aqsa Parucca d: Roma 

ter’s film program, on Jonas underground art. and to deter- ee . | 
Mekas’s Film Journal (The Velvet -mine if we want these films to RESEARCH DIVISION Hairpieces and Wigs 
Light Trap No. 6). serve as models for a future in- | 
*\.. if those involved don’t get deendent cinema, or not.
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