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Edited, fingered and annotated by Portratt N? 22. 
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a) The name of a favorite summer-resort of the Court of St. Petersburg, Russia, some of whose guests Rubinstein attempted to { 

portray in the set of pieces bearing the above title. 1 
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b) In the delivery of this subject, which must not be hurried in tempo, three elements in the structure of the motive are to be disting- 

uished, viz: a) b) ) 

Oo fF a pe if et — yt =p 
Of these. a) has the force of an upper organ-point, and should be dwelt upon sufficiently to impress the ear as such, till its next repe- 

tition. The motive b) moves somewhat regretfully and therefore tardily to its final quarter note. At €) a quiet but resolute march - 

rhythm should be taken up and sustained possibly with a slight retardation at the places marked ¥, according to the taste of the player. 
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¢) In the original all the notes of these arpeggios appear on the left-hand staff, as if to be played entirely by that hand. As this would 
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d Not a rapid movement which would belittle the theme. but simply a return to the original tempo of this subject. after the radentundo 

necessarily involved in an expressive finish of the chief melody in the preceding measure. 
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