
728 State Street   |   Madison, Wisconsin 53706   |   library.wisc.edu

Artscene. Vol. 13, No. 2 Spring 1997

Elvehjem Museum of Art
Madison, Wisconsin: Elvehjem Museum of Art, University of
Wisconsin-Madison, Spring 1997

https://digital.library.wisc.edu/1711.dl/DO4A5JWWJBCOH8R

http://rightsstatements.org/vocab/InC/1.0/

Copyright 1997 The Regents of the University of Wisconsin System

For information on re-use see:
http://digital.library.wisc.edu/1711.dl/Copyright

The libraries provide public access to a wide range of material, including online exhibits, digitized
collections, archival finding aids, our catalog, online articles, and a growing range of materials in many
media.

When possible, we provide rights information in catalog records, finding aids, and other metadata that
accompanies collections or items. However, it is always the user's obligation to evaluate copyright and
rights issues in light of their own use.



poe eee on 
Bee ess : 
gas 4 

ELVEEN. 

Elvehjem Museum of Art University of Wisconsin—Madison 

: | is 

= =. AP 

ee 1 ic a LO i 

S P R G 99 7



ELVEHJEM COUNCIL ~~, From the Directo 

ee eer oe oa On behalf of the Elvehjem Museum | want to 
Phil Certain Carolyn Peterson } a = 

Russell Panczenko Ora Roehl : Fi ; extend special appreciation to those who 
David Ward Harry Roth = E ei 4 op oe 
Andrew A. Wilcox Donald P. Ryan on = made contributions to support exhibitions 

Fan Tayl mw 2° i i i Members at Large Thornes Terry ‘* and education programs in the coming year. 
joyce Bartell i F fe . 5 
iesaas ed Pz, ai At press time, the following people had gen- 

He ey Mary Alice Wimmer | erously responded to our solicitation letter 
Jane Coleman, Chair Hope Melamed a 

- Winter ee out i : Marvin Fishman i sent out in December 1996. 
Walter Frautschi i u 

Leslie Garfield Fixed-term i 
Gail Goode Appointments ’ \ 
Betty Trane Hood Barbara Buenger 

Frank Horlbeck Patricia Fennell 

Barbara Kaerwer Michael Gonzalez Peter C. Barton Clara Penniman 
Diane D. Knox Robert Krainer 
Ain S. Lane eee Barry Berman Mary Ellen Peters 

Frank Manley Ellen Lewis Bob and Diana Bless Vincent C. Rideout 
lean McKenzie Elizabeth Pringle zy 

ee Miller 2 Allan and Susan Blumstein Harry Roth 

onl Joyce Brink lone M. Rowley 

Arnold L. Brown Roth Schleck 
Russell Panczenko, Director Leslie Blacksberg, Curator Barbara Buenger Dolly J. Schoenberg 

Lori DeMeuse, Assistant to the Director Brian and Carolyn Lazar Butler Theodore Schuster 

Henry J. Drewal, Adjunct Curator for African Art aie 

Shari Jacobson, Word Processor Jane Coleman William E. Segar =) 

Anne Lambert, Curator of Education and Reed J. Coleman Joseph A. Sullivan 
Outreach : 

Corinne Magnoni, Assistant Director for E. David and Jean Cronon Fan Taylor 

cos nee John R. Devereux Marian and Carl Thompson 
Kathy Paul, Development Specialist : 
fies Pfeifer, Shop Meee Nancy and Robert Dott, Jr. Lorin A. Uffenbeck 

Patricia Powell, Publications Editor Pleasant and Jerome Frautschi Herbert and JoAnn Walsh 
Pam Richardson, Registrar ‘ = p . 
Jerl Richmond, Preparator Annabelle Gallagher Arvin and Sybil Weinstein 
Michelle Roach, Program Assistant “ 

Andrew Stevens, Curator of Prints, Drawings, Leslie Garfield John C. and eye Weston 

and Photograph Michael Goodman Margaret A. Williams 

ee eta ge Soni Laurentine S. Greene Dorothy E. Wineke 
sian Art z < 

Effie P. Guethlein Hope Melamed Winter 

AN2 TSC = N == Nancy Hagen Josephine O. Woodbury 
7 Ne — 

; es Anne and Roger P. Hauck 
Patricia Powell, editor 
Earl Madden, designer Mary C. Hoard We are also grateful for the support of 

University Publications, producer Frank R. Horlbeck the following participants in the Corpo- 
Printi , Madison, print : : 

ea tis Sor ean aie Pet Betty Trane Hood rate Membership Program. We cordially 

Se er eo trunic is atts ormauon ter Ted and Helen Iltis invite other corporations to enjoy the 
newsletter to pcpowell@facstaffwisc.edu or to 

800 University Ave. Madison, WI 53706-1479 Diane Knox benefits of membership. 

Artscene is issued four times a year in December, Irma K. Korbitz 

Pelle eng cole poe Robert and Lynne Krainer Bagels Forever, Inc. 
University of Wisconsin-Madison Frederick Miller Wisconsin Education Association Council 
Volume 13, Number 2 . Fs ‘ 
Spring 1997 Evelyn W. Minkoff Wisconsin State Journal/The Capital 

On the cover: William Hogarth (English, Willard and Shirley Mueller Times 

1696-1764), Hogarth Painting the Comic 
Muse, 1! 758, etching and engraving, 14 '/2 x 13 Perle and Asher Pactre 
7/i6 in. University Fund purchase, 66.8.1 Fredericka Paff 

Stanley and Virgie Peloquin Russell Panczenko



ndrew Stevens, 4 4 | 7 7 theaters by famous actors, 

curator of prints — } |. = —_-# | : but they also included 

and drawings at |S (go 2 — yO Punch-and-Judy shows. 
the Elvehjem, has orga- BS arrest S a ip @ \y ow Sophisticated Londoners 

nized a touring exhibition > he i | . a Ri iS —, attended Italian opera, and 
Wee a hh Ss 

of fifty-two prints of British QQ d oe eS. > all could hear ballad- 
satirist William Hogarth Ie a y | u oe os uf Bhe singers on street corners. 

(1696-1764), drawn pri- AA J / oe?) li ny a : Hogarth drew from these 

marily from the Elvehjem’s i Ai iA i if i meat theatrical shows, using 
print collection but supple- a a Ue | K H a i ip | | them as targets of his 

mented by a generous loan yet } i cage ral ‘ Satire and as settings with yas i | te teal : os 8 
from Suzanne and Gerald { an) Co fat F [ ] which his audience would 
Labiner. Hogarth and the ; Pe Fe | i. ee ee = be familiar. 

Vana EN Se erm wg 2 
Shows of London will open y aS Ex aa ite —T : . S Other diversions of life 

& at the Elvehjem on Satur- — pts : res = ow) a Ales a. ___ in London were no less 

day, April 26 and be on (ue = ye < Ss A eel | + Eee elaborate shows put on by 
view through June 22, 1997 Pigs O26. Sp - ae cee =) ry @ Londoners at masquer- 

after appearing at the Dou- ey yo Sa ae ES Se Mn nt * eB V4 ades where, it was com- 

glasF.CooleyMemorial [Eg i. Bo (oo ~~) oe ow Y al ) monly feared, propriety 
Art Gallery at Reed Col- Ea < = = Tin Coa Oe | ; =| was flouted by revelers 

lege in Portland, Oregon pe —— YT & lege tne ee 6 )— whose masks hid their 
from November 1996 to se i 5 af erm oS P=) _ identity. Public events like 
January 1997 and the ee Ep me Rees tthe inauguration of anew 
Spencer Museum of Art at l | os _ 4 z RG) Lord Mayor and the exe- 

the University of Kansas in L s ou B cution of an infamous 
Lawrence from February So rth (English, 1696-1764), Beer Si ee . criminal also drew 

illiam Hoga: iglish, ), Beer Street, , etching and engraving, 

to March 1997. 14 '/x 11 '%/16 in. University Fund purchase, 66.8.74 crowds, and Hogarth uses 
During Hogarth’s life- these civic shows to hold 

time, he was hailed as the up a mirror to his audi- 

greatest printmaker in England; his prints were immensely popu- ence. Such diverse events as private parties, morning levees, 

lar in his own time and remain so today with their revelation of public autopsies, and cockfights also offered Hogarth the oppor- 

the foibles of human nature. He raised the technical standards of tunity to draw his audience into his satirical vision of London. 

English printmaking and instigated the first copyright law for Hogarth’s prints often satirized low theater, but he also praised 

printmakers. the great dramatists. However, in his works reflecting on the- 

William Hogarth created a new kind of print during the first ater, Hogarth also reveals some of his own technique. By exam- 

half of the eighteenth century. Witty and satirical, these prints ining how Hogarth makes use of theater and its conventions, the 

were unsparing in their criticism of the London of their time and exhibition provides a greater appreciation for Hogarth’s use of 

told complex moral tales of contemporary life. From the begin- the dramatic in his works. 

@ ning of his career, Hogarth drew his imagery from the streets of The catalogue for the exhibition is available in the Museum 

the city and the many shows to which Londoners flocked. Shop. See page || of this issue for schedule of lectures and pro- 

The shows of London included performances in well-known grams accompanying this exhibition.
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Joseph Goldyne Monotypes Opens March 22 

n 1968 Joseph Goldnye received an M.D. from the University remarkable drawing facility found outlet in works that recast 

| of California Medical School in San Francisco, then attended passages from other artists in new settings. 

graduate school in art. His interest in printmaking started His experiments in printmaking led him to embrace an 

while he was at Harvard, where he received an M.A. in fine arts unusual technique that gave new results every time a plate was 

in 1970. At Harvard Goldyne’s lively interest in art and his printed. Usually printmakers etch a plate with the intention of 

making an edition of prints as 

nearly identical to each other as 
es 2 a al a possible. Although Goldyne has 

: made such traditional editions, 

j he is also interested in changing 

‘ i | the way that he applies colored 

: : \y : | ink to the plate in order to print 

; y it. So two prints taken from the 

/ a Vi ' | t same plate might be quite differ- 
: “ ear ! ve cs eo ent if the plate was inked in black 

\ 4 e for one print and had colors 

| } . aN | Rey applied for the other. Goldyne 

‘ s Ne a Li : also may heighten passages of the 

| | ase i * = Vee: en image after printing with water- 

ae ) | ¥ = }) || ee color or paste. 

: a fi 24 : : i P In his prints from the 1970s, Se 

a i } i», E / : Goldyne often refers to particu- 

1 a , Sees 4 : larly fine passages from artists 
‘ ie a | » i E C 6 whom he admires. In one print a 

f * is ' : EW : e steam ship from a Turner paint- 

= : ; a — = ey ing appears over the blurred 

— oS } af < = i outlines of the Santa Monica 

i = ye y x 3 { = a Freeway, in another a cubist 

} = a \ = = : drawing is accompanied by a 

4 “ee \\ rE. . strawberry in the sky over a 
f ij : Pea -@ “F rocky landscape. His more 

4 f 3 es \ H as Le recent works have tended to 

4 Sms fF > j f Pe * i focus on a particular enticing 
(| | | ee | he it object, sometimes in extreme 

t i be — } close-up, examining the its luxu- 
i iL a | S = rious qualities of texture and 

i Hs ae oe : : , color. He has continually ren- 

‘ : ae | a — ae = dered the ephemeral beauty of 

i ee Bog 7] Ler Ps > plants and has also created more 

4 ae 4 a lee \ > politically charged imagery such 

i Balle Se wie . \ TR as his prints depicting books. 
ee Ll The artist will give a gallery 

| Fee ee | — talk on Thursday, March 20, fol- 
' Ps — = lowed by a reception in Paige & 

Court. The exhibition continues 
Joseph Goldyne (American, b. 1942), Carnival Aprons, 1994, drypoint and monoprint, 30’/s x 24 in. in Mayer Gallery through Sun- 
General Endowment Fund purchase, 1994.41 

day, May 4. 
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Salgado Photographs Continue Through April 6 

he Elvehjem Museum E books include Sahel: 

of Art presents Work- L’Homme en Detresse (Man 

ers, An Archaeology of ane meet ate a in Distress), Other Americas, 

the Industrial Age, approxi- Soi a me . s Les Cheminots (The Railroad 

mately 140 black-and-white ee S ‘ Workers), and An Uncertain 

photographs by Brazilian- Pe RS, aD Grace. 

born photojournalist . = ; ne B The exhibition is accompa- 

Sebastiao Salgado, in galleries ye t mh i nied by a 400-page cata- 

V-VII from through April 6. . r ae J ; logue, edited and designed 

Between 1987 and 1992 a 4 oe 3 i, by Lélia Wanick Salgado in 

Salgado traveled around the 5 i i Fs association with Aperture 

world, creating an astonishing ae ef 7 : 7 oe f Foundation, that is available 

series of photographs \ By J og oa in the Museum Shop. 

devoted to the theme of : : oe el yd 

manual labor and the millions . aes Workers, An Archaeology of 

of men, women, and children . ; - zi the Industrial Age: Pho- 

who continue to work with poe tographs by Sebastido Salgado 

their hands in a time of gi —— j was organized by the Alfred 

increasing technological oN yi So Stieglitz Center of the 

advance. Taken in more than OE - > Philadelphia Museum of Art. 

& fifty locations—from the fac- 2 ee ‘ = a The photographs, exhibi- 

tories of China and the Ss Sw a pan tion, and publication are 

Ukraine to the gold mines of V4 , = a aS b- made possible by Kodak 

Brazil to the cane fields of f~ as ee, =a & Professional division, East- 

Cuba—Salgado’s photographs Moa oa fr. coe ee Se man Kodak Company. The 

chronicle the myriad ways in 3 Kos. ae A { 4 Mi Ze — if editing, design, and produc- 

which labor has been defined jaa aiaceary ee f) ye a tion of the exhibition were 
from the Iron Age through F Se oes j ” om Wee em = coordinated by Lélia Wan- 

the Industrial Revolution to 7 2 = A = 4 S ick Salgado. Presentation 

the present. Workers serves B » ah) e A Ze ay y and programming at the 

as his elegy for the passing of fa ; 5 em i ; Elvehjem are funded, in 
re Sebastido Salgado (b. 1944 Brazil), Kuwait, !990, gelatin silver print. Copyright 

traditional methods of labor Sebastido Salgado part, by grants from the 

and production. Brittingham Foundation, the 

Sebastiao Salgado, born in 1944, originally trained as an UW Anonymous Fund, the Dane County Cultural Affairs Com- 

economist in Sao Paulo and Paris. His work for the Brazilian mission with additional support from the Madison Community 

Ministry of Finance and later the International Coffee Organiza- Foundation, and the Wisconsin Education Association Council. 

tion, often took him to Africa; he took along his camera. He 

began to work as a photojournalist in 1973, first documenting ° ° ° 

immigrant workers in Europe and then covering the drought Prints by Hollis Sigler 

and subsequent starvation in the Sahel region of Africa. Sal- From May 17 through July 6, 1997 the Elvehejem will show the 

gado’s images of the world’s poor compassionately portray the complete prints created by Hollis Sigler. Born in 1948 in Gary, 

human condition. Indiana, Hollis Sigler received her M.F.A. in 1973 from School of 

Salgado has been awarded virtually every major photo- The Art Institute of Chicago and has been teaching painting at 

& graphic prize in Europe and the United States, including Photo- Columbia College, Chicago since 1978. Her paintings have been 
journalist of the Year by the International Center of Photogra- associated with a group of Chicago painters called Post-Imagists 

phy in New York (1986 and 1988), Photographer of the Year or Neo-Naives, who often create intimate, dreamlike, and 

by the American Society of Magazine Photography (1987) and highly narrative works. She works with rich, intense colors to 
major prizes from the Overseas Press Club, among others. His ; 

Z continued on page 6
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Zen, Sword, and Brush e 
= T he Elvehjem presents the exhi- Born in 1947 in Japan, Hosokawa Dogen became a Zen priest in 

bition Zen, Ken, Sho (Zen, Sword, 1969 and studied hitsuzendo (Zen calligraphy) with Omori 

dS . Brush): Art from Daihonzan Rotaishi. In 1987 he moved to Hawaii to become abbot of Dai- 

Chozen-ji from April 26 through June honzan Chozen-ji. Lynn Teruya, born in Honolulu in 1953, 

22 in gallery VI. Chozen-ji, a Zen tem- began her training in Zen and the martial and fine arts while in 

ple in Honolulu, was founded in 1972 college. Because of her keen interest in ceramics, in the early 

by the late Omori Sogen Rotaishi for 1980s Daihonzan Chozen-ji started a ceramics program. Her 

the purpose of transmitting Zen to the artist’s name is Bunsho. Her pieces are fired in the three-cham- 

sy West. Training at Daihonzan Chozen-ji bered wood-burning kiln on temple grounds. Both artists have 

and its affiliates emphasizes the inter- been awarded the title roshi (Zen master). 

; connectedness of zazen (Zen medita- Zen art expresses the artist’s Zen realization. Through the 

tion), the martial arts, and the fine arts. discipline of Zen training, the artist achieves an integration of 

S This unity is expressed by the Japanese mind and body that allows his or her creativity to work without 

5 saying “Zen, Ken, Sho,” from which the conscious contrivance. A true work of Zen art must radiate kiai 

; exhibition takes its name. This is the (or chi’ in Chinese), vital energy. Kiai links Zen and the fine arts 

x first exhibition of art from Chozen-ji with the martial arts, all reflecting the Zen awareness of the 

Si outside of Hawaii. practitioner. 

= The work of two Zen masters from This exhibition is accompanied by a four-day series of lec- 

@ Daihonzan Chozen-ji is featured: callig- tures and demonstrations—described on pages || and 12—on 

raphy of Hosokawa Dogen Roshi and Zen and the martial and fine arts by Zen masters and priests 

ceramics by Teruya Myoshin Roshi. from Daihonzan. These all elucidate the fundamental intercon- ) 

nectedness of Zen, the martial arts, and fine arts. More informa- 

/ Dogen [Hosokawa Dogen] (Japanese, works in tion on the series and on the work of the Zen masters can be 

. Us., pede agers preys te obtained about mid-April by requesting a brochure from the 

ee ee Elvehjem, 608/263-2246. 

transform familiar objects into glowing symbols of life, with its 

struggles and rewards. The themes reflect concerns abroad in 

our culture that are integral to our lives. RON RO OZONE I EI 

Her early works explore the place of women in society. Since RSH ZL RS 

1986, when she was first diagnosed with breast cancer, Sigler’s Rececegets YN alae Ly i 

work has as its subtext her struggle with the disease and aware- RNG | RS ie AVS a Le 

ness of mortality. She frequently organizes her works as if they OS FE Ay iy ed 

were on a stage, bordered by curtains with silhouetted figure as rot | A 

background in a room filled with significant objects; paintings on ii IX Vi A la" | ee 

walls, easels, clothing, and furniture take the parts of players. She == |p yoo nn ee rel e 

has created twenty-five prints at various workshops in the ee RA aa ea VaEXa = 

course of her career so far; this exhibition will include them all. | Fs! 2 ¥ A 4 

This exhibition was organized in conjunction with the com- = —— | Mt _ BOS ——— — 

pletion of the annual print commissioned by the Madison Print rea a= a 

Club. This print by Hollis Sigler will be the twenty-fifth print the = 

group has distributed to its membership, and so marks a quar- 

ter-century that these supporters of printmaking have invited an Hollis Sigler (American, b. 1948), Taking Stock of Her Situation, 1996, color 

artist to create an edition. lithograph, 20 x 26 in.
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Exhibitions continue: 
Workers, Photographs of. 
Sebastido Salgado and 
Old Master Prints 

2 3 4. 5 6 7 8 
12:30 p.m. Concert, GALLERIES CLOSED 12:30 p.m. Tour, 

Gallery III, Wingra “Images of Workers,” 
Woodwind Quintet 40 minutes, by docent 

2 p.m. Tour of tempo- Petie Rudy 
rary exhibition, 40 min- 

utes, by docent Sylvia 
Hultkrans 

9 10 it 12 13 14 15 

EXHIBITION CLOSES | GALLERIES CLOSED 12:30 p.m. Tour, 
Old Master Prints “Images of Workers,” 
12:30 p.m. Concert, 40 minutes, by docent 

Gallery Ill, Nickelson Sylvia Hultkrans 
Ensemble 

2 p.m. Guided tour of 
Workers starts in 
Gallery V 

3 p.m. Film, America and 
Lewis Hine, room L140 

16 17 is 19 20 21 a2 
12:30 p.m. Concert, GALLERIES CLOSED 12:30 p.m. Tour, Satine) 
Gallery Ill, Wisconsin “Images of Workers,” OPENS 

Brass Quintet 40 minutes, by docent 
Gail Selk Dell eh i 

2 p.m. Tour of tempo- a ener 
rary exhibition, 40 min- 4:30 p.m. Gallery lec- 
utes, by a docent ture, Mayer Gallery, 

3:30 p.m. Performances: Joseph Goldyne fol- 
“The Art of Work in lowed by public recep- 

Song, Dance, and tion for Joseph Goldyne 
Story,” Paige Court Monotypes 

23 24 25 26 27 28 29 
12:30 p.m. Concert, GALLERIES CLOSED 12:30 p.m. Tour, 
Gallery Ill, Sarah Mered- “Images of Workers,” 
ith, mezzo-soprano, with 40 minutes, by docent 
Lipatti String Quartet Marjorie Nestingen 

2 p.m. Tour of tempo- 
rary exhibition, 40 min- 
utes, by a docent 

30 31 
EASTER GALLERIES CLOSED 

Galleries Open 

No concert, No tour 

Le



F sunDay | MONDAY | TUESDAY [WEDNESDAY] THURSDAY | FRIDAY | SATURDAY Dad 
I Z 3 4 5 

12:30 p.m. Tour, 
“Images of Workers,” 
40 minutes, by docent 
Gail Selk 

4:15 p.m. Curatorial 
tour, Leslie Blacksberg, 
“The Divine Image,” 

40 minutes 

6 7 8 9 10 il 12 
12:30 p.m. Concert, GALLERIES CLOSED 12:30 p.m. Tour of per- 
Gallery Ill, Lisa Jablow, | EXHIBITION CLOSES manent collection, 40 
soprano, and Martha Fis-] Workers, Photographs of minutes, by docent 
cher, piano Salgado Cathy Bertucci 

2 p.m. Tour of tempo- 

rary exhibition, 40 min- 
utes, by a docent 

2:30 p.m. Curatorial 
tour, Leslie Blacksberg, 
“The Divine Image,” 
40 minutes 

13 14 15 16 17 1s 19 

12:30 p.m. Concert, GALLERIES CLOSED 12:30 p.m. Tour of per- 
Gallery III, Winner of manent collection, 40 
Neale-Silva Young minutes, by docent 
Artist Competition Sylvia Hultkrans 

2 p.m. Tour of tempo- 
rary exhibition, 40 min- 
utes, by a docent 

20 21 22 23 24 25 26 
12:30 p.m. Concert, GALLERIES CLOSED 12:30 p.m. Tour of per- EXHIBITIONS 
Gallery Ill, Vartan manent collection, 40 OPEN 

Manoogian, violin minutes, by docent a benearen 
i OL 

2pm foe of compe: pets Rudy Shae Oa 
rary exhibition, 40 min- 
utes, by a docent and Zen, Ken, Sho 

(Zen, Sword, Brush) 

. 9 ea S. | 

27 28 29 30 Papasieae is MS 
12330 pm. Concert, | GALLERIES CLOSED 4pm, Lecture, L140, ee Pes ee 
Gallery Ill, Parry Karp, | 4 p.m. Panel discussion, Barry Wind, “Aspects | a Cag RAN Sa 
cello, and Howard L140, UW Dept. of of the Theater in MG PO ai Sa 
Karp, piano English faculty, Hogarth’s Work” a SN i Ag Se 
2.p.m. Tour of tempo- | “Hogarth and Theater” Sie — pe a 
rary exhibitions, 40 Seg a ad S 
minutes, by a docent es : pe = 

a” 

Hogarth and the Shows of London, from the series 

Industry and Idleness 

8



9 rr 
I 2 3 

12:30 p.m. Tour of per- | 4 p.m. Lecture, L140, 1:30 p.m. Demonstra- 
manent collection, 40 Drew Stevens, tion of Zen calligraphy, 
minutes, by docent Gail | “Hogarth’s Reviewing Paige Court 

Selk of the London Show” 3 pm. Demonstration 

4 p.m. Zen Calligraphy | 5-7 p.m. Reception for _| of hojo, form of swords- 
demonstration and lec- | new exhibitions, includ- | manship, Paige Court 
ture, Paige Court ing demonstration of 

Zen art of archery at 6 
p.m. 

4 5 6 7 8 9 10 

12:30 p.m. Concert, GALLERIES CLOSED 12:30 p.m. Tour of per- 

Gallery Ill, Pro Arte EXHIBITION CLOSES manent collection, 40 
Quartet Joseph Goldyne minutes, by docent 

2 p.m. Tour of tempo- Sylvia Hultkrans 
rary exhibition, 40 min., 
by Marjorie Nestingen 

2:30 p.m. Demonstration 
of tai chi, Paige Court 

3:45 p.m. Demonstration 
of Zen flower arrange- 
ment, Paige Court 

il 12 13 14 15 16 17 

:30 p.m. Concert, GALLERIES CLOSED 12:30 p.m. Tour of per- EXHIBITION 
allery Ill, Joyce manent collection, 40 OPENS 

Andrews, soprano, and minutes, by docent 
Frank Hoffmeister, Cathy Bertucci Prints ag 

piano Ayr 

2 p.m. Tour of tempo- 
rary exhibition, 40 min- 

utes, by a docent 

18 19 20 21 22 23 24 
12:30 p.m. Concert, GALLERIES CLOSED 12:30 p.m. Tour of per- 
Gallery Ill, Lawrence manent collection, 40 
Conservatory Faculty minutes, by docent 

2 p.m. Tour of tempo- Petie Rudy 
rary exhibition, 40 min- 
utes, by a docent 

Some) eee Wie es 
mI ERS 

|| | an Ae tA. 
V7 <4 

25 26 is —- BG 29 30 31 
2 p.m. Tour of tempo- | GALLERIES CLOSED ee i | 12:30 pm. Tour of per- 
rary exhibition, 40 min- Y ide eerie) | | manent collection, 40 
utes, by a docent minutes, by a docent 

Hollis Sigler, Stepping Outside of Herself, 
1996 

2
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Programs for ————* , 
Pe 

All Ages Feature . : i yy r= ee | s 
CLE OSS ‘ i 

Salgado SAE = if ——-—~ | 
=. eee oe Photographs A SL SS ee. 4, 

Sebastido Salgado’s moral mis- 2 ui * he . dz ts 74 a TZ, ES“\S ; " 
. B Pt A? eae _ B Wg "la == SS el ¢ is 

sion is to celebrate and sitet : z f My SS } 

empathize with men, women, bs “ ~ Age ke + 

and children who live in a de il ps 7 =i E i ‘= = = \ K ’ | : : ” . F Sa eco 4 eee io Fi : P 
technological society but con- = Fon | ms, * aie i iy i | 

tinue to do manual labor. The a * —-* —_ es i ae 

educational programs associ- s 4 - y : ie - 

ated with the exhibition Work- a a ’ ea ‘ &. 

ers, An Archaeology of the Indus- | oe ex 0 aa ss “ 
trial Age: Photographs by oO a Be 4 (% Ry of 

Sebastido Salgado reflect both -_ oe 33 a 
the common denominator of rod ea Ae “ 4 
human effort and the creative ° . y ss } 2) \ 

interpretation of work among i an i ~~ 

diverse cultures around the a Z “ we sf ae oe 

world. SebastiGo Salgado, Coal Mine, India, 1989. Copyright SebastiGo Salgado 

The photographic images 

of American photographer Lewis community. The performers and their dance), Kasiya Phiri (a Rwandan toy ® 

Hine shared the “valorization of the contributions include Thuy Pham-Rem- David Kurolapnik (Ukrainian and Kazak- 

human effort” and the compassion for mele (a Chinese story), Rudy Garcia stani music), and Marc Kornblatt, the 

his subjects that Salgado extolls. A tour (Spanish and Cuban music), Joe Seitz organizer of the program, (an American 

of Salgado’s photographs by docents will (Brazilian dance), Kashmira Sheth (Indian story and song). The performances will 

be paired with an opportunity for visi- take place in Paige Court beginning at 

tors to view an award-winning film 3:30 p.m. on Sunday, March 16. Because 

about Hine (1874-1940), a champion of , ~ there will be no seating, the audience 

workers in the United States. America ; tl : should plan to view the event from the 

and Lewis Hine deals with his documen- Lf TS ft aa upper balconies. 

tary photographs of workers in the first a ft 7 P A video about Sebastiao Salgado, his 

four decades of this century, images so ets: Ae photographs, and his philosophy created 

influential that they led to the passage of > _ : ye - by the Philadelphia Museum of Art will 

USS. child labor laws. as v = ae be avaiable in Paige Court for individual 

The tour and film are on Sunday, se f : cS or group viewing. The museum’s gallery 

March 9. The tour begins at 2 p.m. in | i ee hours will be extended on Wednesday, 

Gallery V and is followed at 3 p.m. by el J February 12 and Thursday, February 20 

the hour-long film, directed by Nina | ° to 7:30 p.m. 

Rosenblum in room L140. 5 anni : For families a tour of Workers and an 

A program of performances, “The ee | art activity will be offered. This is appro- 

Art of Work in Song, Dance, and Story,” oe - | priate for students in upper elementary 

features stories about work told by local Dm iy A e 7 school grades who are accompanied by 

professional storytellers, together with be call 23 j an adult. The event will be Sunday, 

music and dance performed by repre- @ March 2 at 3 p.m. It lasts an hour and eS 

sentatives of different cultures who live 4 2 half and is free. However, preregistra- 

in Dane County’s rich multicultural 5 : tion by phone is required. (This is a 
Lewis Hine (American, |874—1940) Courtesy 

Cinema Guild, New York



@.... of the February 22 family activ- ““My picture was my Stage’: Aspects Hogarth translates dramatic action into 

ity.) Space is limited. To register call 608 of the Theater in Hogarth’s Work” is a visual equivalent for depicting the 

263-4421 at least three days ahead. the title of a lecture by art historian “progresses” of various individuals in 

Guided tours by appointment for Barry Wind. He will complement the each of his modern moral series. Profes- 

school groups and adults of all ages may exhibition by demonstrating Hogarth’s sor Howard Weinbrot will concentrate 

be arranged by calling 608-263-4421 at connections to Shakespeare in relation- on the sequence in the “Marriage a la 

least three weeks ahead of the tour ship to the Tate Gallery self-portrait as Mode” series, including the relationship 

date. Most tours are free. Marc Korn- well as his links to popular and polite of the images to theatrical tableaux. Pro- 

blatt, storyteller, will be available to theater. Barry Wind is professor of art fessor Eric Rothstein will address the 

incorporate work songs and stories into history at UW-Milwaukee, where in monsters, grotesques, and curiosities 

school tours at selected times. addition to publishing on baroque art he from the shows of London which Hoga- 

Programs were funded by a grant has a research interest in satire and rth incorporated into his work and how 

from the Dane County Cultural Affairs comic art and has published and orga- these influenced his aesthetic notions of 

Commission with support from the nized exhibitions on Hogarth. He will beauty and anti-beauty. The three talks 

Madison Community Foundation. speak on Wednesday, April 30, at 4 p.m. will take place on Monday, April 28 at 4 

in room L140. p.m. in room L140. 

Three colleagues in the Department To amplify visitors’ understanding of 

Artist Joseph Goldyne of English at UW-Madison will discuss the history and culture of Hogarth’s 

Hogarth from their literary perspectives time, a brief video/film list of titles asso- 

to Speak in a program called “Hogarth and The- ciated with English eighteenth-century 

Joseph Goldyne will present a short ater.” Professor Phillip Harth will talk life and literature will be available on 

gallery talk on his work in the exhibition about Hogarth and narrative sequence request. 

loseph Goldyne Monotypes at 4:30 p.m. in and consider some of the ways in which 

6: Gallery on Thursday, March 20. , 

his will be followed by a reception in 

Paige Court at 5 p.m. 

we 

Lectures on Hogarth and 3 rm 
the Shows of London \ g . 
Hogarth drew his imagery from the var- 

ied shows that Londoners could witness, 

from Shakespeare at the theater to pup- 

pet shows in the streets, from parades 

to honor the Lord Mayor, to the crowds 

that witness executions. Hogarth depicts 

and reinterprets these shows in his 

prints, creating shows of his own that . 

convey his humor and outrage. Prior to _ §, 

the opening reception of Hogarth and the f : 

Shows of London, Andrew Stevens, the Dl 

organizing Sr will present a slide eae a” - 

lecture. On Friday, May 2 at 4 p.m. he a ip a 

will discuss “Showing and Revealing: 5 y | 

Hogarth’s Reviewing of the London —— ZZ 
iow” in room L140. The audience is Robert Mowry, curator of Hare’s Fur, Tortoiseshell, and Partridge Feathers, gave a gallery talk in November 

@: Ames . as well as a formal lecture on Chinese brown- and black-glazed ceramics from the fifth to the fifteenth centuries. 
ited to the reception immediately fol- 

lowing the lecture.



E D U ie A I O N 

The Arts of Zen Preview: Summer mer oe class will pelea a cree all- 8 

: day trip to the Art Institute of Chicago 

To increase public understanding of the Curatorial Courses for lectures in the conservation labora- 
interconnections among Zen and its fine The museum's nonerediticuratortal tory, the frame studio, and the galleries. 

ant martial arts, we will hold a foureday courses for summer 1997 feature a new Sessions will be on Tuesdays and Thurs- 

acne Otlectutes ang Soon uons ” topic on printmaking by print curator day, July 8, 10, 15, 17 (day trip to the 
conjunction with the exhibition Zen, Ken, Drew Stavensand a conecmnncn Art Institute), 22, and 24. Except for July 

She Eachievent wl oe acd oY course which includes a trip to the con- 17, classes meet 2-3:30 p.m. 

Cee ee eee enero servation laboratory of the Art Institute To allow close examination of the 

Fee ee ere cre aon of Chicago by collections curator Leslie works of art, class sizes will be limited 
temple inj Honolulu. On: Thursday, May Blacksberg. to fifteen people. Preregistration is 

|, at 4 p.m., a lecture will be followed by “Prints from Stones and Screens,” required. The cost is $60 for the print 

Bee ons adion.e ce lleraphy isk features a survey of the more recent course ($51 for Elvehjem members); and 

suzendo. the way) ol aie brusi)) anc cite techniques of lithography and silkscreen, a fee to be determined for the painting 

eee ey ce enipie their technical methods, connoisseur- techniques course which includes the 
Friday, May 2 will be a reception at 5 ship, and history, through detailed exam- cost of the bus to Chicago. To request 

be Cie rere: connie ination of prints in the museum’s collec- descriptions, fees, and registration 

Bee eae a eee eerste tion. Six sessions will be Tuesdays and forms, call 608/263-2246. No prior 
tions continue on the weekend: May 3 Thursdays, June 17, 19, 24, 26, July I, knowledge of printmaking or painting is 
will feature two Zen forms, calligraphy and 3from2"3.20 pin: required. 

a Vea one Napa (ue Way ie ene) In “Painting Techniques and Conser- 

a eotihneaeas ss . vation: An Introduction,” students will i 

more complete schedule will be available pie an eee . Cu rator of Collections &) 

later; all demonstrations take place in edinnlice modern caindneelfiesun: Tour: The Divine Image 

Paige Court. A new program will feature curator of 

collections Leslie Blacksberg presenting 

= periodic gallery tours of the permanent 

collection on themes of interest. The ini- 

~ tial tour will be offered at two times to 

; . 7 attract adult weekend visitors and those 

4 F 3 H 4 who desire a short program to end the 

er S zs , ya | workday or to begin an evening down- 

th 5 i town. In her first offering, “The Divine 

‘S AS Image,” she will discuss the iconography 

@*\s P of four religious images, two from 

5 : Western Europe and two Buddhist 

examples from South Asia, comparing 

ay ay and contrasting the meanings i their 

symbols and gestures. “The Divine 

Image” will begin Thursday, April 3 at 

a & 4:15 p.m. and will be repeated Sunday, 

— a April 6 at 2:30 p.m. The tours begin in 

~~ ‘ ; Pala <P on, Paige Court and last about 40 minutes. 

a & a i an — 

Ne ae S ™~ & 
— | e 

Elaine Sheer, professor of art, gave a demonstration of the aesthetics of Chinese tea, in conjunction with the 

exhibition Hare’s Fur, Tortoiseshell, and Partridge Feathers



PERM AN ENT Ob tb 1 oo 

© Art Donated by Wisconsin Alumnus 

cott Anixter (B.A. 1971) and his is known for his unusual color choices the interests of our donors. This is the 

Sr Penny recently made a gener- and precisely textured brushstrokes. In first painting by Paschke to enter the 

ous donation to the Elvehjem of this painting, Meticulous Mesmerist (1980) Elvehjem collection and our first exam- 

several works by artists associated with the Leggo-like figures, which are both iso- ples of Yoshida’s, Ramberg’s and 

the Chicago Imagists, well known in the lated and confrontational, are typical of Wirsum’s work in our collection, a signifi- 

art world for their high-tone coloring and his work in the 1980s. Karl Wirsum’s Dig- cant gathering of the important Chicago 

polished technique. Their figurative work ital Presence (1993) has the cooler and Imagists. 

was opposed to the 

mainstream abstract os 

work coming ot _ aS 
New York in the : os eS pe * ek 

sixties and seventies. e (parser i ee MR gibeaaees BRA ; 

The donation ic a = z ee ee 

includes a 1992 oil opi -h” aes oe Meee ae 
and two early 1980s aa bh 
prints by Ed lex val n 

Paschke, who is ict tht SRO Sess : 
probably the best- rt hat CUROLD,* ¢ L 
known figure among l atyit ‘f 

the loose circle of +e aa ‘ = ‘ 

@: called the assy 
icago Imagists. ek 2S Cem =. p 

The painting, Spoken ase: a: : 

Word, presents the ‘ ase:/' fa oy (a | 

chilly and perplexing ase::/* a 
video-inspired case. *>% Fe 
images that typify cases break Ree a | 

Paschke’s most +++-Ca Sem See iibreak os 

recent work. The -+*-Cas e-aeLee il ib peaks oc ES | 

Art Institute of +“ Caseue “B9 SHE 1 ea K; Beet | * 

Chicago nele a large -- +. CaSennem N = breal Ko ee 

pguos pect of -+ +s cagerye \N D si Fiilbreak; Ba re 

Paschke’s work in +++ cagecenaie , y) ‘N\bree —_— 

Heel -ocaseename 
Other artists nen ee | 

whose works are 

included in this donation include “calmer” mood of Wirsum’s most recent £4 Paschke (American, b. 1939), Spoken Word, 
Christina Ramberg (American, b. 1946), work, although his work is still largely Ce Se Non 

Ray Yoshida (American, b. 1930), and based on cartoon imagery. Wirsum, 

Karl Wirsum (American, b. 1940). Ram- known for his puns and word play incor- 

berg’s art focuses on the (usually) female porated into such works as No Dogs Aloud 

body. The image presented in Freeze and (1965)—the depiction of a muzzled 

Melt (1981 acrylic on canvas), a partial fig- dog—is considered a key figure in 

‘e, clothed in segments with emphatic Chicago Imagism. 

@ ambiguous gender references, exem- This donation is a marvelous instance 

plifies her work in the 1980s. Ray Yoshida —_ of how our collection expands through 

Ls



Pick Up the 
Latest Bulletin 
The Bulletin/ Annual Report for the acade- 

mic years 1993-94 and 1994-95 is still 

ulblic receptions to available for members. Bring the post- 

Join us for two P See provide card announcement sent last summer to 

te Our spring exhibitions, i acquire your free publication in the 

eau d music, you add the enjoyment. Elvehjem’s Museum Shop. Those who 

food an ' ; cannot come to the museum may call 

20 brings the California 608 263-2246, and we will mail the Bul- 

Thursday, March madeoa Or? letin. 

tist Joseph Goldyne to : saa The Bulletin/ Annual Report includes 
ar with reception following the director's analysis of activity for the 

lecture at 5 p.m. Goldyne Monotypes: two years, reports on new acquisitions, 

Paige Court for Joseph 
and a special section of six papers 

can come related to the blockbuster exhibition of 

day, May 2, We hope Yo! fall 1993, African Reflections: Art from 
On Fricay, William Hogarth at 4 p.m. Northeastern Zaire, a fascinating exhibi- 

to a lecture On \ é followed by 4 tion organized by the American Museum 

by curator pt eee is exec Court of Natural History, New York. 

reception from ae +wo ; ay 

” shroughout the aa alae: Tell a Friend 
a and the ‘ 

exhibitions HE (Zen Sot Bs About Elvehjem 
me Zen el nae tion . 

a e Daihonzan Chozen This receP Membership 

= i feature refreshments and a speci Membership in the Elvehjem is a great 

aS | f the Zen art of archery way to keep in touch with the programs 
demonstration eS and activities offered by the museum. Let 

or kyudo. a friend know how much you enjoy being 

a part of an important cultural organiza- 

tion through membership—pass on 

Artscene and its enclosed membership 

form. By joining the Elvehjem, they will 

receive such benefits as a subscription to 

Artscene, invitations to opening recep- 

tions and special events, discounts in the 

Museum Shop, and more. Share your 

enjoyment today!



@ ' . » 2 ) ( Parking 

‘Ramicsi is fi The city of Madison’s Lake Street and Frances Street ramps and in uni- 

OSS ee conoe versity lots 46 and 83 on Lake Street between Johnson Street and Uni- 
Gallery and Museum Shop Hours versity Avenue. University lot 47 on Johnson Street between Park and 
Tuesday—Friday 9 a.m. -5 p.m. Lake streets is available on weekends only. 

Saturday—Sunday || a.m.-5 p.m. , is 
y Y : For Visitors with Disabilities 

CLOSED MONDAY ; oe 
Wheelchair access is via the north entrance from Murray Street. Eleva- 

. tor is across from Kohler Library entrance. The Elvehjem will provide 
Kohler Art Library Hours sign language interpreters for programs by request in advance. To 
Monday-Thursday 8 a.m.—9:45 p.m. request a sign language interpreter, call Anne Lambert, curator of edu- 

Friday 8 a.m.—4:45 p.m. cation, weekdays, 608 263-4421 (voice) as soon as possible. 

Saturday and Sunday |—4:45 p.m. Toure 

For hours between terms call 608 263-2258 Drop-in tours given by docents are offered on Thursdays at |2:20 p.m., 
a 40-minute tour of the permanent collection and on Sundays at 2:00 

Museum Membership Benefits p.m., a 40-minute tour of temporary exhibitions, beginning in Paige 

Membership enables you to become an integral and essential Court. 
part of the Elvehjem Museum of Art. For group tours by schools and organizations at other times please 

call for an appointment at least three weeks in advance of the desired 
. date (608 263-4421). 

Annual benefits include 

* Invitations to openings, receptions, and special events Museum Etiquette 

* Subscription to Artscene for advance notice of exhibitions, Museum rules promote the safety of artworks and pleasant viewing 
education and membership programs, and special events conditions for visitors. Food and drink are not allowed, and smoking is 

ore : not permitted in the building. Animals except guide dogs for the blind 
* 15% discount on Museum Shop purchases Beso ee : 

s : : and hearing impaired are not permitted. 
& Discounts on trips and special programs Objects such as packages and purses larger than || x 14 inches and 

The Bulletin/Annual Report backpacks, umbrellas, and rigid baby carriers that could damage art are 
not permitted into the galleries. Lockers that require a 25—cent deposit 

As a member you support for storing parcels are available on the second-floor level, in the north 
BE Accuisitions and south hallways. Items too large for lockers and umbrellas may be 

ea a . checked at the Paige Court Security desk. 
x " mons Running, pushing, shoving, or other physical acts that may endanger 

* Publications works of art are prohibited. Touching works of art, pedestals, frames, 
* Educational programs and cases is prohibited. 
* Special events Photographs of the permanent collection may be taken with a hand- 

held camera without a flash. Written permission must be obtained 

[rn nnn nnn nnn nnn nn nnn nnn nnn nn nnn nnn nnn nnn nnn nnn nn nn nnn nnn nn nn nnn nnnnnn nn nnn nnn n nnn n anna nnn nnnnonnannnnnnncnnnnmmnnnn nag I { 
MEMBERSHIP FORM 

{ ' 1 i 
1 1 Yes, | want to become a member of the Elvehjem Museum of Art. ' 

\ (If you are already a member, please encourage a friend to join you in supporting the museum through membership.) ' 

Nar ihe Selanne 5 ee ae 
t t 
! Address ' 
t { t ' 
! City/State/Zip 1 
t ' t I 
{ Home phone Business phone ' 
1 1 
' Check level: O Founder $100 QO) Family $45 (J Individual $30 (4 Student or senior $20 1 
1 { I { 

@ 1 Find check payable to Elvehjem Museum of Art enclosed for $ 1 
I 

, 1 Chargemy OVisa O MasterCard ' 
t t t t 
! Card # Expir. date Signature ! 
t I 

! Recruiting Member: Phone 
t SSS ae SS ' t i t ' 
' Please return this form to Elvehjem Museum, Membership Office, 800 University Avenue, Madison, WI 53706. ! 
1 t ' I ee OO a see eee eee



Bei Vee os EM Ihara SS) Se Uae So hl Oe 

Laugh with the Audience 

| Leos — Shikishi featured 
| Bee ee in Museum Shop 

: Ce te 
i i Fe : Ga Er | & 

| i oe a,” | | —— = aoe 3 

“Ge Sane Fe | 
ee : > we mf = ep ik a 

ae ne Rie hi: eee 

| Hogarth and the Shows of London | 

BA Ve Ei eee a er 

Elvehjem’s new catalogue, Hogarth and the Shows of London by Shikishi is one of several items featured in the 

Andrew Stevens, $16.95 (members $14.40). Museum Shop in conjunction with the exhibi- 

tion Zen, Ken, Sho. This original calligraphy is 

stamped by the artist with English translations 

and descriptions on the back. Ink on paper, 

10 '/2 x 9 '/2 in. $50 (members $42.50). 

AX TSC = N = 
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