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Thank you for your prompt idtter to me, +You mist have gone immediately
back to'Wisconsin after the symposium was overs-'I went to the Austin and Fort’
Worth-Dallas aress'to sge family and'/'friends before returning to Ohio the' <
following Fridays I am sorry to delay responding o your 1etter, but I have'
been busy with ‘all kinds ‘of things ‘since coming back hersv . ’

That wes o very interesting lecture you delivered about the different sounds
of diverse polka bands in different parts of the UsS.'at different periods of
historye I wish you céuld have dwelled moro onusome of dur better Texas
bandsy howeverc & 9.3 13l 8 » 807 9

» B ) 1 0L

I guess you may have the impression that I prefer the "old-country"
brass~band ;gound of polka music. As'l see it, the ;polka music¢ should resemble
the-old=country sound as much as possibles’ I1'realize one should txy to' keep
an open mind, but after listening to polka music fer over 30 years, I have
quite made iup my mind as to'what I like anddo not likes’ I do hot know how
familiap you dre with the music of "Whoopie" John Wilfehrt or not, but there!
is & marked difference in the way his musié sounds in the late’20's and the
30's when the "8ix Fat Dutchmendd" 'influenée ceught ons  Ia the recordings éf
the .'20 '8, ""Whoopie" John sounded .more Like ;the old cbuntris From the '30's
on, he dadetnd Bpouricing hass"of the Six 'Fat Dutchmens: As . perceive .ity
the bounclng bass iscam influence o0f jazz. Likewise are the "éxtra motes
played by the "frant line" idstruments, clarinets, trumpets, eid smxophonesi
"Whoopie" John lacks these extra notes in his early recorditgs but adds them in
as the Six Fat Dutchmen influence expan@ses My criticism of the bounéing
bass i§/that when ' you finally do get a strong bass pessage’in a polka or weltz,
where/ig yéur extra."oomph" and "schmaltzg" Unfortunately this seems to have
caught en very heav1ly% «In my own band I mill,not do ite 108

In Ozechoslovakia during the period of the '2o! s and the "Golden Thirtiee,“
thare were some different types of ensambles and polka bandse. If you already
know about them, let me knowe There were small accordion-violin combos like
Franta ‘Poupd (prdnouncad POE pyeh) and T. Pauchy and the separdte Gratz combo
thet sounded similar. The 20's featured brass bands like Pan Herman. '/Then the
Golden Thirties produced a band, kind of brags, that recorded on Columbia with
veridus singerss Then there were mixes of brass, woodwinds and strings using a
bowed 'string bass, like Re Al Dvorsk§, Vacldv Bldhay Karel Vacek, Karel Valdauf,
AL Lenger, Frentifiek Tich¥, Dol Deubery and many many fiores Maybe: you hive
even heard wf Harry Hardene  He had o band in pre-World War IL Czechoslovakia
thet was'brass dominated and.very poodﬂr He recorded on the Béta (76) label..
There-was ‘another 76 label galled Ultraphon., It'was about the most advanced
label there was at the time. 'Most recordings on'the Ultraphon label were ,
exGQllent—~a1most equivalent 1o hi-fis. But for some reason the bigiorchestras
of the 1930's Czechoslovakia did not seem to go over too well with the U. S.
Czechs, particularly second and subsequent generat1ons% "
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The war might haverimpeded some of COzechoslovakia's music, but R. A.
Dvorsky agd Karel (Vacek recorded during the ware. For a while, between 1945 and
1948 the Ultraphonilabel eontinued bit after the Commie takeover in 1948,
Ultraphon was teken over by the Supraphon corporation, which still exists to
this days For many years, possibly up through the late 50's, Supraphon continued
to manufacture and issue the old Ultraphon lsbels, but when 45's and 53'5
took over, the issuance was stoppeds .The Dvorsky-Bldha=Vacek and Valdauf
orchestras all sounded kind of alikes  They used bowed string basses for the
bass, trumpets, clarinets, end violins for the "front 1lin@," drums, guitars,
and pessibly piano for ‘rhythms Accordions were also in these fanecy-sounding &
orchestrase They all sgemed to use for trombones counter melody and some
harmonye
‘But’ because Joe Eervoni,noxt‘door wvas preferred over here, not too many
people seemed to care for the fancy-sounding Bldhe, Dvorsky end Vacek type -
orchestrase. A few DJ's played them in the 50's and there must have been a few
people who liked them to buy the AFON reissues of many of the old Ultraphonss
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/o After the Commie takeiver, brass bands begean.to predominate again, like
| Jind¥ich Bauery, and in the early 50's there was one brass band from Czecheslo-
vekia that for.a few years became popular over KFRD in Rosenbergs Texas, where
Joe Gavrenovi wes the MC.for his "American=Czech Hour" from 8:30 to 9330
weekdayss This band wes the Vledimir 'Hdle bend frem the Doudleby-K¥enovice area
of Czechoslovekia hear Plzens The most ‘popular of his recordings was "Haymsling"
(Sedldk-na louce sele)es Others almost as:populdfiwere "In Thet Old Mill of '
Ours_(V tém na¥em stardm mljng) pollka, "Parents, Don't Be Angry" (Nezlobié sé,
Rodifoyd), "The Fishermen" (Lovili Rybd¥i), "Miller's Dorothy" (Mljnd¥ovil
Dorotigka),-and otherse Then.there came Moravdnkas, Budvarka, Veselka, Vacldy
Zelinkay and Mist?iﬁanka. These -havecome ,out on LP's and 45's, and possibly
now, cassettes and CD'ss [ ' ‘
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</ I.guess I've rembled on enough about Czechoslovakisa, gso I'll return to
polka dndsy particularly bands that pldy .Ozech musiec in rthe U.S« I told you
in person about Roman Gosz, Lawrence Duchowy Rudy FPlocar, gnd Diek Rogerse ' 1.5
To remind you, the common denominator of all these bands is that they do not
have -a ‘tpombone or baritone playing counter melodys Since I am a tnoumbone
playery that does not set well with mes  'I have spoken to people who: persenally:
knew those fellows, ‘end-they cannot answer my.question-as to why these bands
did not use lower brass: counter melodys .Both Roman Gosz and Lewrence Duchow,
end:I think Rudey Plocar are deceased, so)it is now'impossible to ask them why
they'did not use trombonese In/1971, I./asked Dick Rogers personally why he did.,
not use & trombone, and he replied without further -explanation, "We just don't
ugeone " 'Ircould get no more ot of 'Him. .While talking to some member:'s:of-
the Hi-Toppers (New Breunfels, Texas) in the mid 1960'&, I complained about this
problem, and they said that at that time the preference was for woodwind domina-
tione. 'Brass was oute I was not too happy.with thate Most larger American
polka bandsy inecluding Jerry Mazdnec,.whom I venerate, had harmonizing saxo-
phones, while bands from Czechoslovakia almost never bad saxophoness It seeums
that this saxophone harmony was more important than lower-brass counter .melodys
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Ernie kufera of Abie Nebraska, used to heve a trombone in his band, byt
after he.reeorded his first "D" LP, the trombone was no longer in his band.
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Al Grebnik also used no trombone for counter melody, although he was trying to
simultaneously sound like Jerry Mazdnec and the Six Fat Dutchmen. He ended up
sounding more like the Six Fat Dutchmen. I guess the only reason he was
accepted in Czechoslovakia is that he was an American, and he brought meny
tourists with money to Czechoslovakiae In my opinion, he murders Czech music!
(Please do not repeat this to anyone or show this letter’to them)s

Jim, I know you are busy, but if you have time, could you possibly do
some research and find out why the Gosz, Duchow, Plochar and Rogers bands
did not use a trombone or baritone?

Thanks for the information about the LP Texas Czech Bohemian Bandse I
certainly will write Arhcolie Records. Thanks also for the information about
"Ach Yai'

As of now, my own band, Miamiblesmusik has only cne job in1987--the Spring-
field, Chio, Oktoberfest. But ¢ certainly do intend to work on moree

If you ever make it over to Cudehy way, be sure to call my friend John
Sikora who lives on Ramsay Avenue in Cudehy (he mey have moved, for he has
retired).

Thanks agein for your letter, and keep in touche.

Sincerely yours,

G

Hénry Peck

WKD HﬂW Oy %/M, onuch M&M% g é%
Lhe bill to /W Lun the indpend - cw/ﬁw:)a;
Sladvs I b0ds) DO oy wavy 7
[ fertfere o7 /Z‘\Z W

| -



