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F he Di @ ELVEHJEM COUNCIL ~*~ rom the Virector 
Excffica Members Frank Manley The Elvehjem’s often voiced need for expansion of its 

Phil Certain Jean McKenzie Y i physical facility is poignantly illustrated by a recent 
Russell Panczenko Frederic Mohs ! Thanks toth ; f vate bi 
David Ward Gafolynipstsreon es 3 occurrence. Thanks to the generosity of a private bene- 

Andrew A. Wilcox —_Judy Pyle \ aie bd factor, we were able to purchase a rare and wonderful 

Members at Large aoe Ie e 4 > piece of architectural wall decoration. The colorful 

oe Donald P. Ryan e oo glazed ceramic Spirit Wall, shown on page 13, was made 
Ol eal " /. . . : . . A 

y Diane Seder P id \ in China in the sixteenth century, during the Ming 
Anne Bolz Fan Taylor 
= — ‘Thomas Terry dynasty; it measures 52 x 52 inches, is about a foot 

Jane Coleman, Chair william Wartmann na thick, and weighs several hundred pounds. Its acquisition 
Tim Erdman Mary Alice Wimmer i 
Hates ole Hope Melamed Winter 4 represents a great coup for the museum. That said, 

Posie Carrield ; ] however, we are faced with that troubling museum 
Gail Goode Fixed-term 7 ; a 
Betty Trane Hood Appointments question: what do we do with it? 

Frank Horlbeck Jim Escalante Clearly, permanent display of the object would be best in term of its availability to 
Barbara Kaerwer Robert Krainer ae em A ‘ A ‘ y 
Diane Diicnox Joann Skrypzak visitors and its safety. The Spirit Wall is certainly important enough and visually inter- 

Alvin S. Lane Pat Thomas esting enough to warrant long-term display. Also, since it is large, heavy and made of 

ceramic, a friable material, with a delicate glazed surface, it should be moved as little as 

STAFF , possible. The next determination that needs to be made is where to display the object. 
Russell Panczenko, Director i oa ters a 
Nancy Anderson, Word Processor and It is a large, complex composition that was originally embedded in the wall of a sacred 

Receptionist building, where it would have been seen from a distance by people passing by as well as 
Maria Saffiotti Dale, Curator of Painting, | S hi hi ill hy ide th feual ; 

Sculpeure) Decorative Are up close. Somehow the museum will have to provide these same visual perspectives to 

Lori DeMeuse, Assistant to the Director its visitors. Furthermore, the Spirit Wall will need some kind of context. Here there 
Henry J. Drewal, Adjunct Curator ; tt eo . F 

(GUAR ARE are some options; given the Elvehjem’s collection, the context could either be based o 

Connie Diring, Secretary to the Director function or culture. So, for example, as a piece of architectural decoration, it could go 
Steve Johanowicz, Preparator with other similar objects such as the window designed by Frank Lloyd Wright and the 
Anne Lambert, Curator of Education z a 2 ons = 

and Outreach cast-iron wall fragment by Louis Sullivan. On the other hand, because it is Chinese, it 

centre Magnoni, Assistant Director for can go with other Chinese or Asian objects. But these small contexts need even 
ministration i. : . 

Kathy Paul, Development Specialist broader contexts; obviously, one could not locate the three pieces of architectural dec- 

Liese Pfeifer, Shop Manager oration mentioned above in, for example, Brittingham Gallery Il where the Elvehjem’s 
Patricia Powell, Publications Editor b: iat displayed iPossibly: the Spirit. Wall id be placed in Brittineh 
Jeri Richmond, Exhibition Designer aroque paintings are displayed. Possibly, the Spirit Wall could be placed in Brittingham 

Andrea Selbig, Registrar Gallery VIII where the South and Southeast Asian sculptures are displayed. However, 
Andrew Stevens, Curator of Prints, Drawings, iven its size and visual needs, th ly two pl in Gall VIII whi it Id 

Photosraphs givel size ai sual needs, there are only two places in Gallery VIII where it cou 

Gautam Vajracharya, Adjunct Curator go, and if it did, it would displace many objects currently on view. The lighting and wall 

To an a color would also have to be changed in order to accommodate the large outdoor Spirit 

2TSC _— N — Wall, but this would in turn adversely affect the carefully worked out display of the 

IW _— _ Indian, Cambodian, and Thai sculptures remaining in Gallery Vill. We have not yet 

determined where to install this wonderful new piece, but we will keep you informed. 

Patricia Powell, editor One might perhaps conclude that the Elvehjem should not have acquired the Spirit 
Earl Madden, designer Wall i ; = = 
University Publications, producer all in the first place. However, the opportunity to acquire such a rare and important 

Litho Productions, Madison, printer work of art will probably not come again. Also, collecting is the heart of the Elvehjem’s 

Send letters, comments, and information for mission; the museum was created specifically to collect, preserve, and make its collec- 

newsletter to pepowell@facstaff.wisc.edu or to tions accessible to its diverse communities. Learning comes from experience of objects 
800 University Ave. Madison, WI 53706-1479 aaa 

and events as well as reading; if not at the Elvehjem, then where? 
Artscene is issued four times a year in 

December, March, June, and September. 
Russell Panczenko 
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Cover: Yortiba Peoples, Nigeria, Beaded & 

Throne, beads, leather, fabric, wicker. Photo 

by Don Cole. Courtesy of UCLA Fowler 
Museum of Cultural History 
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Beads, Body, And Soul 
. . \L se . 

Art and Light in the Yoruba Universe 
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eads are forever, for everyone. Fi \ \ awe $F | ee a: . tf RI] The Yortiba peoples of Africa and the 

Archaeological excavations of Be /,, Bey | ; Fe soe: H ye * Americas compare beads to stars in the sky, 

very early sites of far-flung A) Be ge BBs intense points of color, light, life. Such rich 

civilizations turn up beads that were rt Ms 4 5 ’ ee ¥ ae Be concepts of Yoruba art and thought are 

used to beautify the human body and Hii Y NH ree fe os gies Sera ‘gs expressed in the exhibition Beads, Body, and 
the environment. Building upon a oy ‘ke ¥ os bse So Se Cas Soul: Art and Light in the Yoruba Universe, which 

millennium of tradition, Yoruba bead hs MW ; ae G a, it © EY f= continues in galleries VI and VII through May 

artists continue to astound us with a Uf Ps / : & af rd 21. The museum has extended viewing hours 

their artistry and inventiveness. The Hi wg Pore Qi os ee } on Thursdays until 8:00 p.m. 
exquisite textures, vibrant colors, and Ve é} ie E er os soeurae A spectacular array of some 150 beaded 

intricate patterns make us marvel at ~ eee RE Nc et” Em, st — objects—including crowns and ceremonial 

the care, precision, and skill needed to Td cae . ee regalia, masks, divination implements, con- 

eo: such objects. This exhibition 8 . pe temporary paintings and sculpture, necklaces, 

lemonstrates why the Yoriiba have =a ; ; slippers, and even royal thrones—speaks to 

b d thi hout th orbs, Borla repped with Beaded Texte cover an evolving artistic tradition and explores thi ecOMmenenowne’ FOUR OUEEIE Glass bottle and beads, nails, plant fiber. Photo by Olving al plores tie 
world as bead artists. Don Cole. Courtesy UCLA Fowler Museum web of ideas and images that shape the 
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Yortiba universe. The exhibition 

is the first to focus on a wide RS 

range of Yoruba beaded tradi- pS { 

tions in West Africa and the <i ; 

Americas, both past and pre- L oe 

sent. Yortibé-speaking peoples re 

are among the most numerous a 7 a" 

in Africa, with an estimated pop- al = 

ulation of more than 25 million. = 3 Se 5 

Their arts and religion have also \ =. N 4 y : _2 o> 

flourished in the diaspora and pe \, fe _— = q 
are at the heart of African- = = = ns 

American traditions in Brazil, = v a = ¥ - = i =a 
Cuba, and the United States. yest j vere S2eru 

Organized and developed by 2 > id s tet ; ¥ 77 ba 

the UCLA Fowler Museum of EA S as ar or aad aN & 2 £ 
Cultural History, the exhibition fe cx | Sa r Sg zi = a) 

eae i aA sa ea ii -S eee ba 
establishes artistic traditions and 1) soe iS a #4! a aay . uN Aare ba 

sources in Africa and under- Pe es. te ee 

scores their reflection, reclama- Sms sri 

tionjjand evolution )inithe Yortiba Carved Wood Ibeji Figures with Beaded Ewu. Wood, camwood, powder, fabric, beads. Photo by Don Cole. 
Americas. It is divided between Courtesy UCLA Fowler Museum 

the beaded arts of the Yoruba of 

Africa and the Yoruba in the 

diaspora; these sections are further subdivided into such humans. Art in the political sphere is illustrated by the pro- ] 

themes as royalty, divination, and initiation. The Elvehjem is the fusely beaded works made for royalty and includes a king’s 
only museum in the Midwest to offer area viewers the opportu- throne, crown and coronets, footstools, and flywhisks. One of 

nity to view this spectacular array of beaded sculptures, attire, the most elaborate works, the great royal crown (adenla) from 

and paintings. The exhibition is accompanied by detailed West Africa is reserved for use only on sacred or important 

narrative panels and photographs. This project results from occasions. 
more than twenty-five years of fieldwork in Africa and the From the Americas, beaded regalia from several initiation 

Americas by two curators, Henry Drewal, Eyjue-Bascom Pro- ensembles, worn by an initiate during “enthronement” into the 

fessor of Art History and Afro-American Studies, UW—Madi- religious community—draws on works of African royalty, 
son, and John Mason, founder and director of the Yorba Theo- while responding to new aspects of place and time. The regalia 

logical Archministry, New York. Drewal states: incorporates aesthetics that touch on issues of rebirth, 

It is a great honor and privilege for me to bring this neneweh and ae i : 

exhibition to Madison; it is like bringing my two “homes” a se cleerpery or — ad te till 
fosertiee | lived pees ore sudden torent cr emericall artists, as wel as works by Bean ears pages ee 

mare tat seven years and have Wed in Madison fer nine PresenUC not Yortiba beaded expressions full ene eames 

years. | always wancetto being ene of sry seniieiacie-sre Rene Paina D eS banners and sculpture pescnate ei yeries 

co share iewith try udenns, calleaniel, and trends: Blow ORS, exploring notions of color and medium as spiritual 

i ace ripe: forces in nonliturgical, contemporary art. 

Henry Drewal and John Mason are also the authors of the 

Yoruba concepts of color and light are embodied in their 288-page exhibition catalogue, with over 400 color illustra- 
art, which includes some of the most sumptuous beadwork tions, on sale in the Museum Shop for $39.00 (members 

found in the world. Beads fit into the Yoruba’s political, reli- $33.15). A handsome poster of the exhibition is also on sale. 

gious, and social orders; colors have meanings and express You may pick up a brochure in the gallery that lists all pro- 

ideas about the character of spiritual forces as well as of grams accompanying the exhibition. Ss 
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@ Piranesi Reinvents the R f Antiquity 
rom the Elvehjem’s [7 ie Ee ee a Gea =— = 

large collection of 9 aS Ps M = 

prints is drawn the | % hth Lg > 
| <del En es | 

current exhibition Piranesi’s | iy Ne 

Views of Rome, on view in "a r 

Mayer Gallery through Ba, ‘as 

April 23. Prints were : : ‘ a 4 
selected from two impor- ay ae 

i i RSLs: 
tant series, Alcune Vedute di 4 cae 8 

5 ke 

Archi Trionfali (Some Views | ie Pie: 

of Triumphal Arches), and y f eS Re So. a 

; e | ee 4 GON As 
Vedute di Roma. Vedute ’ : 4 ee ae ig wy 

(views) , a style of print § ml Va ey : A} a 

popularized in the early Ae Sop oS eee i a! 
: =... A oe oe ee Be ee 1700s, may be literal es 4 eee a aa Ae = 

scenes or may be partly or | : = ; Lio es pS fi mp i ee 
ids 3 ; jae 8 . fee ee 

wholly made up from the ia Pea iho bes he ; Ce o, 
fe) 2 Seige Ba | = es 

artist’s imagination. Piranesi |) 7/24) ait tiasd i i e z a 
3 q lief besa pO tt eee 

spent much of his produc- | - cam Esai ig we Ean pala aim = 
ks 5 ale Te it gh ee ie P at | 

tive life recording and ly vie " ees a Oe —— ? see rae -_ es 
| of La ge ___| eet s Lage ee 

on" such scenes of |_|) gsm ESS | ae ee an 7 aes Se | 

ome. Hisfrstimporant | 
a oe Saco Giovanni Battista Piranesi (Italian, | 720-1778), The Basilica of Constantine, | 774, etching and engraving. Transfer from the State 
of Alcune Vedute di Archi Tri- Historical Society of Wisconsin, 05.1.32 

onfali, which brings 

together views of the most l ; 
famous sites in Rome and from elsewhere in Italy. These exquis- numbering 135 plates, the vedute incorporate Piranesi’s skill as a 

ite images celebrate the Rome familiar to tourists, and Piranesi Coen ed and is expeniciice as a student of architec tule and 
received much support during this period from the British com- reflect his keen interest in the contemporary archaeological 

munity in Rome. explorations of Rome. In other series he records inventories of 

Born in 1720, Giovanni Battista Piranesi grew up in Venice. the surviving pieces of sculpture and tomb inscriptions. 

He was probably educated by his uncle, an architect and engi- Piranesi was a passionate man, and his dedication to the 
neer. He studied with the most important set designers of the Roman past was not always tempered by careful judgment, as in 
day, the Bibiena family. These influences are clear from his earli- his attempts to prove that pomee forms of architecture must 
est surviving works, which consistently take architecture as have developed from the traditions of the Etruscans, rather 

their subject. During his formative years he learned the history tian the Greeks. Still, pltapesis een oi Rome was so widely 

of Rome and fell in love with its grandeur. He first traveled to eee ac Oss Urope at ies sOmennes ceded with 
Rome in 1740 as a designer to a court noble. Sickness forced inspiring whole generations to make the pilgrimage to Rome to 
him to return to Venice in 1744 for a year, but he returned to bask in the antique. Sometimes they were not entirely satisfied, 

live in Rome for the rest of his life. His reputation grew for his as when Goethe toured Italy, and found that the baths/of Dio- 
creations of views of his beloved city. During this same period cletian and Caracalla did not live up to Piranesi’s views of them. 

Piranesi began work on the project that occupied him for the Nevertheless, Piranesi’s views continue to impress with their 

reminder of his life, the much larger Vedute di Roma. Eventually eae Deco ota Uniietasaple styie 
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ncient Coin Display in Gallery | 
oins, because of their abundance of Cleopatra from 

( and their intimate connections Ptolemaic Egypt. In | fe 

to the ruling elites of the ancient the display is a par- pesos aad _—— 

Greco-Roman world, offer a unique ticularly fine set of lpi is M per 

insight not only into the historical events eleven Roman silver |. i» ga i¢ 

with which they are bound up but also denarii from 66 B.c. qa ce) mel: ae 

into the social history of power and pro- that represents on ee) | ee asl a 

paganda. The Elvehjem’s collection of the reverse the qaaq ae ie 2 Ss 

3,746 ancient coins offers a valuable nine muses, plus perder 0 

teaching resource that perfectly comple- Herakles as leader eee ee se us “Tn ‘site 

ments the existing ancient collections. of the muses, with pe = et ecler ener ; ed f 7 

For many years now, ancient coins the laureate head of eee nea de @ } 

have not been on display, but in Decem- Apollo on the a es ESS \ « 

ber the Elvehjem unveiled a remarkable obverse. These | a 
new teaching tool, a coin case that muses are exquisite Herbert Howe speaks to docents at the unveiling of the case of ancient coins 

shows the most interesting coins with miniature relief 

text providing historical context and sculptures. : 

noting iconographical significance. Emer- The coins of the Roman Empire have es ee iasotetn esialtecricleme 

itus Professor of Classics Herbert M. a running historical and economic narra- donated inte late 12705 By fal. aod 

Howe studied the collection and tive to accompany the coins bearing the yen moleman: ihe hoard is pest puidled 

selected coins for a forthcoming hand- portraits of the emperors. This helps us py. compalison|cf al Hits Sats te Si 

book of the Elvehjem’s ancient coin col- understand the images and what particu- gleypetrom oie Various ms a © 

lection and for the display. He wrote a lar message the emperors were propa- oe SO ee eee dy 

running historical commentary for the gating through the coin. Coins were as ele andicase/ Jencoulace 

display that supplements a brief descrip- issued at every opportunity—to cele- OU ars tane students co undertake 

tion of what you see on each coin. brate victory, peace, new buildings —a such/a study in the/near future. : 

These coins begin with a gold button coin issued by Nero from 64 A.D. shows Dae eel eteamiecue ag coln 

from Iran of 1500 8.c., a precursor of the Closed Temple of Janus, which was see See pow eeusne atic 

actual coinage, and chart the history of opened when Rome was at war and had DW Classics Debarment from [948 . 

the ancient Mediterranean from the been opened for a hundred years since Ouse eeaculne large classes nitty 

sixth century B.C. to the division of the the death of Julius Caesar. The emperor Dee ot cen Bee cee Doe 

Roman Empire into eastern and western Trajan issued a coin in 112 A.D. to cele- style 2 oe OuS ia Dis eadab le po eleioy 

Powers toward 395 A.D. While we do brate his column, still standing in the the er yer Le ee, 

not know exactly when or where the Roman Forum. from (es incepdon Rrofessou Howe 

first coins were minted, the earliest Donors to this collection include See eer ou Ucl ori 

coins found in the ancient Mediter- Herbert M. Howe, Mr. and Mrs. Ellis opening in Io cual) 1975 and on 

ranean come from the sixth century B.C. Jensen, and Mr. and Mrs. Arthur J. pie occu (oens Commmices oko 

from Lydia, in Asia Minor. The Elvehjem Frank, with a few coins lent by the State suet 2a, 

is fortunate to own and display a coin of Historical Society of Wisconsin and pri- 

about 550 B.c. from Lydia under the vate lenders. In addition to the collec- Sys 

reign of Croesus, whose name was once tion from which the catalogue and coin We are grateful £0 the Seas 

a synonym for wealth—rich as Croesus. case were selected, the Elvehjem has Eung, Ie fom along possible pe rends 

Interesting coins include some 2,899 Roman bronze imperial coins ees oie ane rene oe Sp ; 

minted by Philip of Macedon and his son from the fourth and fifth centuries A.D., uel oe peace ison COMO 

Alexander the Great and a coin portrait mostly from Eastern Roman Empire versit yang community @ 
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5:30 p.m. Lecture, Jane | 12:30 p.m. Tour of |-3 p.m. Children’s 
SoA UD SI) Hutchison, “Numbered | Beads, Body, and Soul, Carnival, opening of 
Lele see) ONO aaa reat er ome og Lo ) Peasants and Massacred | 30-40 minutes, by exhibition Children Are 

UN stesm er UL ML Relay ae Innocents: Pieter docent Jane Pizer Beads, Whyte 

Piranesi’s Views of Rome, Mayer Gallery through Bruegel and Tridentine | 5:30 pm. Lecture, Prav- Gallery through April 2 
April 23 Reform,” L140; spon- | ina Shukla, “Dancing with 

sored by the Friends of | Gandhi: The Mahatma in 
the UW Libraries the Afro-Carnival of 

Brazil,” Memorial Union 

Galleries open until 8 p.m. 

5 6 7 8 9 D 

12:30 p.m. Concert Galleries closed 4 p.m. Tour of Beads, 12:30 p.m. Tour of of 
Gallery Ill, Pro Arte Body, and Soul, 30-40 Beads, Body, and Soul, < fi 
Quartet minutes, by docent Jane 30-40 minutes, by ‘. ay 
2 pm. Tour of Beads, Pizer docent Sallie Olsson oo 

Body, and Soul, 30-40 5:30 p.m. Lecture, i P| : 
minutes, by docent Margaret T. Drewal, eB 
Ellen L. Schwartz “Yoruba Ritual: Oi N \ mn \s 

Performers, Play, RY | ie Boy 
Agency,” L140 pA 
Galleries open until 8 p.m. i ae 

iy } 
an 

12 13 14 15 16 aii 
12:30 p.m. Concert Galleries closed 4 p.m. Tour of Beads, 12:30 p.m. Tour of | 
Gallery Ill, Whitewater Body, and Soul, 30-40 Beads, Body, and Soul, HH i 
rass and Woodwind minutes, by docent 30-40 minutes, by HY i 

‘Quintets Ellen L. Schwartz docent Beverly Calhoun i Bh q 

2 p.m. Tour of Beads, Galleries open until 8 p.m. Be EE 
Body, and Soul, 30-40 

ee by docent Judy Jose Rodriguez, Beaded Crown and Veil for 
mee the Orisa Obatala from Beads, Body, and 

Soul 

19 20 21 22 23 24 25 

12:30 p.m. Concert Galleries closed 4 p.m. Tour of Beads, 12:30 p.m. Tour of 2:30 p.m. Slide-lecture 
Gallery Ill, Trio Toscano Body, and Soul, 30-40 Beads, Body, and Soul, by Manuel Vega, L140 
2 p.m. Tour of Beads, minutes, by docent 30-40 minutes, by 3.5 p.m. Beading 
Body, and Soul, 30-40 Marion Stemmler docent Marion Stemmler demonstration, Manuel 

minutes, by docent Bud 5:30 p.m. Manuel Vega, Vega, Whyte Gallery 
Brown bead artist discussing 

his work, L140 

Galleries open until 8 p.m. 

26 27 28 29 30 31 

12:30 p.m. Concert Galleries closed 4 p.m. Tour of Beads, 5:30 p.m. Lecture, Jost | 12:30 p.m. Tour of 
Gallery III, Wisconsin Body, and Soul, 30-40 Hermand, “Anatomy of | Beads, Body, and Soul, 
Baroque Ensemble minutes, by a docent a Scandal: Andrew 30-40 minutes, by 
2 p.m. Tour of Beads, Wyeth’s Helga Pictures | docent Judy Berry 

Body, and Soul, 30-40 1970-1985,” L140; 5:30 p.m. Lecture, 
minutes, by a docent sponsored by the Roslyn Adele Walker, 

Friends of the UW “Anonymous has a 

Libraries Name: Olowe of Ise, 
Yoruba Sculptor to 
Kings,” L140 

Galleries open until 8 p.m. 
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SUNDAY MONDAY TUESDAY | WEDNESDAY | THURSDAY FRIDAY SATURDAY 

I 

Raker arate QMS 

lie > : / ®, -{( ——————— 

re a — ag fe P=; Me ee 
= S272 ‘ Ny Tea SRS 
he coors SP RY Pair of Beaded 

ge D>. SS zs Shoes, Yoruba, 
ci Nigera, from Beads, 

Body, and Soul 

2 3 4 5 6 7 8 
12:30 p.m. Concert Galleries closed 4 p.m. Tour of Beads, 12:30 p.m. Tour of 2:30 Slide-lecture by 
Gallery Ill, Anthony Body, and Soul, 30-40 Beads, Body, and Soul, Felipe Garcia Villamil, 
Padilla, piano EXHIBITION minutes, by docent Ellen 30-40 minutes, by L140 
2. p.m. Tour of Beads, CLOSED L. Schwartz docent Ann Hartmann 3-5 p.m. Beading 

Body, and Soul, 30-40 (arian 5:30 p.m. Felipe Garcia demonstration, Felipe 
minutes, by docent Ellen Whyte Gallery Villamil, bead artist Garcia Villamil, Whyte 
L. Schwartz discussing his work Gallery 

Galleries open until 8 p.m. 

9 10 il 12 13 14 15 
12:30 p.m. Concert Galleries closed 4 p.m. Tour of Beads, 12:30 p.m. Tour of 2:30 Slide-lecture by 
Gallery III, Neale-Silve Body, and Soul, 30-40 Beads, Body, and Soul, Gerthie David, L140 
Young Artist Competi- minutes, by docent Ellen 30-40 minutes, by 3-5 p.m. Beading 
tion Winner L. Schwartz docent Jane Pizer demonstration, Gerth 

2 p.m. Tour of Beads, 5:30 p.m. Lecture, Mari- David, Whyte Galler 
Body, and Soul, 30-40 lyn Houlberg, “Beaded 
minutes, by docent Bud Art of the African 
Brown Diaspora: Haiti,” L140 

Galleries open until 8 p.m. 

16 17 18 19 20 21 22 
12:30 p.m. Concert Galleries closed 4 p.m. Tour of Beads, 9:30 a.m. Slide-lecture 12:30 p.m. Tour of 
Gallery Ill, Pro Arte Body, and Soul, 30-40 by Gerald Duane Beads, Body, and Soul, 
Quartet minutes, by docent Jane | Coleman, L166 30-40 minutes, by 

2 p.m. Tour of Beads, Pizer 10 am-noon, Beading | docent Beverly Calhoun 
Body, and Soul, 30-40 demonstration, Gerald | Galleries open until 8 p.m. 
minutes, by a docent Duane Coleman, 

Whyte Gallery 

23 24 25 26 27 28 29 
Easter Galleries closed 4 p.m. Tour of Beads, 12:30 p.m. Tour of 
NO CONCERT Body, and Soul, 30-40 Beads, Body, and Soul, 

EXHIBITION minutes, by a docent 30-40 minutes, by 
BAe See CLOSED docent Christine Alfery 

minutes, by a docent RR ue CLL 5:30 p.m. Lecture, 
Rowland Abiodun, 
“Beads: The Ultimate 
Yoribé Adornment,” 

30 L140 

Galleries until 8 p.m. 
12:30 p.m. Concert pie : 
Gallery Ill, Bill Lutes and 
Martha Fischer, piano 

2 p.m. Tour of Beads, 
Body, and Soul, 30-40 
minutes, by a docent 

8



MONDAY TUESDAY | WEDNESDAY | THURSDAY FRIDAY SATURDAY 

I 2 3 4 5 6 
Galleries closed 4 p.m. Tour of Beads, 12:30 p.m. Tour of 5-8 p.m. Downtown Satie) 

Body, and Soul, 30-40 Beads, Body, and Soul, Gallery Night Pyatt 
minutes, by a docent 30-10 minutes: by 7 p.m. Carlos Eguis- eee een docent Jane Pizer Aguila, Afro-Cuban een 

5:30 p.m. Two lectures, | percussionist, singing 
Michael Harris and dele | and drumming, Elvehjem 

jegede, with panel L160 2:30-3:30 p.m. Carlos 
discussion Eguis-Aguila, Afro- 
Galleries open until 8 p.m. Cuban percussionist, 

singing and drumming, 
Elvehjem L160 

7 8 9 10 it 12 13 
12:30 p.m. Concert Galleries closed 4 p.m. Tour of Beads, 12:30 p.m. Tour of 
Gallery Ill, Wisconsin Body, and Soul, 30-40 Beads, Body, and Soul, 
Brass Quintet and minutes, by docent Jane 30-40 minutes, by 

Friends Pizer docent Christine Alfery 

2 p.m. Tour of Beads, Galleries open until 8 p.m. 
Body, and Soul, 30-40 
minutes, by a docent 

14 15 16 17 18 19 20 
2 p.m. Tour of Beads, | Galleries closed 4 p.m. Tour of Beads, 12:30 p.m. Tour of 2 p.m. Closing festival 
Body, and Soul, 30-40 Body, and Soul, 30-40 Beads, Body, and Soul, for Beads, Body, and Soul 
minutes, by a docent minutes, by a docent 30-40 minutes, by (see description on 

docent Beverly Calhoun page 14) 

Galleries open until 8 p.m. 

21 22 23 24 25 26 27 
2 p.m. Tour of Beads, Galleries closed 12:30 p.m. Tour of 
Body, and Soul, 30-40 permanent collection, 
minutes, by a docent EXHIBITION 40 minutes, by docent 

CLOSED Beverly Calhoun 

Lol fe rele AOSD 

28 29 30 31 
2 p.m. Tour of tempo- | Galleries closed 
rary exhibition, 40 

minutes, by a docent 

9
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Elvehjem Welcomes New Staff e 
ast fall the Elvehjem made new appointments to fill the 

gE vacancies left by curator Leslie Blacksberg, who joined the = & 

staff at the Taft Museum in Cincinnati, and registrar Pam , Ga ae = 

Richardson, who is now a registrar at the Hirshhorn Museum id 3 Es) © é 

and Sculpture Gardens in Washington, D.C. We wish them well SS - 7 | 

in their new situations. » AS j : : 

In December Maria Saffiotti Dale began as curator of paint- S < ae ‘ | 

ing, sculpture, and decorative arts. Maria, a Princeton under- bast Rares ; 

graduate, received an M.A. from the Courtauld Institute of Art, } | ‘ ies bis at j Te 

University of London, and a Curatorial Studies Certificate from a hed ry ie f * q o 

the Institute of Fine Arts, New York University, where she is HN 2 > _ f 

currently a doctoral candidate. During the course of her disser- co) Le et ts i 

tation research, she spent a year as a Rome Prize Fellow at the oS L i 
American Academy in Rome. Her primary research is manu- New faces in the museum (l-r): Connie Diring, Maria Saffiotti Dale, Steve 

script illumination and Italian art from 1300 through 1600. Maria Johanowice, Andrea’ Selbie/ Nancy Anderson 

conducted research for exhibitions and publications at The 
Walters Art Gallery, Baltimore, the Pierpont Morgan Library, Steve especially enjoyed experience with woodworking, glass- 

New York, and for the Robert Lehman Collection, The Metro- working, and the foundry. 
politan Museum of Art, New York. Her husband, Thomas Dale, Another addition to museum staff is secretary to the direc- 

began as assistant professor in the UW-Madison Department of tor Connie Diring, who started at the museum in February of 

Art History in September 1999, where he teaches medieval art. 1999. Connie received her B.A. from UW—Whitewater in art 

Maria brings a breadth of curatorial experience and enthusiasm with an emphasis in photography, and a minor in art history. & 
fo the muséuni scat, She is currently enrolled at the New York Institute of Photogra- 

Andrea Selbig took up the position of registrar in December, phy through their home study program and continues as a free- 

already knowing about the collection and our registrarial proce- lance photographer. Before she came to the museum, Connie 

dures. Andrea received her B.A. in art history from UW-—Madi- worked at the UW-Madison Department of Biochemistry. 

son and worked at the Elvehjem as registrar’s assistant for a Nancy Anderson, the new word processor and receptionist 

year, primarily sorting and classifying the ancient coins. Andrea spent seven years at the Pleasant Company as supervisor in 

also worked with the curator of education at the State Histori- order-processing and a department assistant in product devel- 

cal Museum in Madison and did an internship at the University opment. After leaving Pleasant Company, Nancy was office 
DEW iceonaine Milwaulkeelaremuceume Andres married Bill Sele manager for Nature’s Acres, an herbal body-care manufacturer. 

big in 1998 and shortly thereafter moved to Boston to enroll in During that time, she started her own business as a silversmith 

the museum studies program at Tufts University in Medford, and continues to participate in art fairs around the state. She 

Massachusetts. While at Tufts, Andrea also worked as assistant lives in North Freedom with her husband and three children. 

registrar at the Museum of Our National Heritage in Lexington, 

Massachusetts. We welcome her back to the Elvehjem. : 

Steven Johanowicz accepted the new position of Li 

preparator in December, although as a student he has lie | 7] { 
worked with Jerl Richmond, exhibition designer and chief | a= a A ! il " bi iP "4 va 3 

preparator, since 1994. Steve has already made major ~ ‘| i my 1 es yf 

contributions to making models for and installing exhibi- | at fl bi RS 4 ae 

tions, and he designed and manufactured the new ancient Wf AI AE i nA 

coin case now in Gallery |. He received his B.F.A. from : : 

UW-Madison in 1998 with an emphasis in sculpture. ' n a 

a a RS 2 leh 
we ede 

Curator of Prints Drew Stevens joins officials in Tokyo to open p \ 3 _ p3 \ i "| 
an exhibition of the Elvehjem’s Van Vleck collection of Japanese prints | ae ee Ei 

EO



E D U Ss A if | oO N 

eo Lecture on aia sd es /ee ar ae various African 

Piranesi’s *“Views’? a Pe aly Sa Sa = = traditions brought 

ai ve | Pia, a to Cuba, including 
“Antiquing on the Grandest Scale: ot lala fe) pS i Ubd 

. : Fi Bue Pa I ae music of the Yoruba 
Tourists and Architects Take in the ¢ L aN ey ee Oe 

z a ; : a people and the 
Views of Rome,” is the title of a slide-lec- ee PR See | : 

by Brian Bubenzer related to the icsae. = a Se a es 
eure OY. eel F ; ; & ar att 3 —— Sa 3,3) eastern Nigeria. 
current exhibition of prints by Piranesi. i is ee tN ee ile f 

: ee or Oh eb \) a 5 He will also play 
Giovanni Battista Piranesi (Italian, |720- Bi dp. i gL “si pees . 

- 5 S A H i nti ea ge] rumbas, some of his 
1778) created two highly influential print y rey) eee ; di r te oa 

ies of ancient Roman monuments 5 nly Sn (i Bee | | Trt? elie aay series of ancien’ j Al "6 cs is hy a Has] 2| This concert will be 
called vedute “views.” Mr. Bubenzer will aR ran ate f i ie ri , 3p Riedy 3 _ F Peg geet Pilea nee a ete eee §=6on Friday, May 5 at 
discuss the way these works became a I et oss footy Ca a = ee: eH Oop inincorn 

kind of travel guide, used both to attract ee a Pee ae LI 60 of tha Elveh- 

tourists to Rome and as illustrations on Piranesi’s prints of Roman triumphal arches provided British architects with power- jem. The next day 
site. Piranesi’s images inspired that gen- ful images of the might of ancient Rome. Giovanni Battista Piranesi (Italian, | 720- he willidemonstrace 
eration of English architects who were 1778), The Arch of Septimius Severus, 1772, etching and engraving, 18 3/4 x 

drawn bothttorrhe aesthence ofthese 28 °/16 in. Transfer from State Historical Society of Wisconsin, 05.1.38. rhythms from Cuba 

: as and the Caribbean. 
views and to the useful association of the ne aie 

British Empire with the Roman Empire ; Race wi a ritis P' Pie: informal beading sessions will allow pants to bring a shekere (beaded gourd 

ample time for observation and rattle) to play. This event will be at Sat- 
Programs Reflect the questions from the audience. Alll urday, May 6 at 2:30 p.m. in Elvehjem 

Fabric of Yoruba Life demonstrations will be on Saturdays L160. Admission is free and tickets are 

string of programs, each focusing on from 2:30-5 p.m. Check the calendar of not required. Anne Bennison will nar- 

ferent aspects of Yoruba art and events for artists’ dates. To encourage rate both events. Funding for Carlos 

culture, combine like a beaded surface conversations among beaders, visitors Eguis-Aguila’s visit was provided by the 

to illuminate and reflect the Yoruba may bring their own beadwork to share NAVE Fund. 
universe. During Beads, Body, and Soul during the demonstration period. For 

the shape and breadth of this universe is young people accompanied by an adult, Venerable Beads: Lectures 

delineated by visiting artists and scholars Sear ree einai eros Beads and their roles in Yoruba religion, 

representing Yoruba art and its manifes- sviate beading fromb? 30 eau zncon society, and politics and their transfor- 
tations in Africa, Brazil, Cuba, Haiti, and on Wednesday, April 19, during Madi- mations in the Americas will be the sub- 

the United States. son public school vacation: He will give ject of many lectures by visiting lecturers. 
his lecture in room L166 and move to A : 

. mong the speakers and topics are 

Entrancing Beads: ’ byes allen cS engage scudents ia fp Margaret T. Drewal on “Yoruba Ritual: 
Artisits’ Demonstration with beads. This event is most appropri- Performers, Play, Agency” on March 9; 

To show the ongoing vitality of beading, ate foifrst grade ane olden sidelts. Roslyn Adele Walker on “Anonymous 

four artists will demonstrate their bead- Dr eters findede line has a Name: Olowe of Ise, Yoruba Sculp- 

work. Representing different geographic Beadwor-c demonstrations: tor to Kings” on March 30; Rowland 

influences on Yoruba beadwork are Entrancine Beate Abiodun on “Beads: The Ultimate 

Manuel Vega (New York City), Felipe Musical eee Yoruba Adornment” on April 27; and 

Garcia Villamil (Cuba), Gerthie David Michael Harris on “Contemporary 

(Haiti), and Gerald Duane Coleman To celebrate the music of Afro-Cuba, Artists in lle-Ife” and dele jedege on 

(Milwaukee). Each will present a half- master drummer Carlos Eguis-Aguila “Yoruba Contemporary Art and Politics” 

hour short slide-lecture about his/her will give a concert on May 5 anda on May 4. These lectures are Thursdays 

work in room L140, followed by two lecture/demonstration on May 6. He will at 5:30 p.m. in room L140. 

hours of beading in Whyte Gallery. The play conga drums and sing from the 

11
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Randall Elementary School Pre- ~ Students, teachers, and families trom@ 

pares for Beads, Body and Soul ‘aS Madison and the surrounding community 

The entire student body of Randall Ele- 4 . j are invited to ie een for Seo 

mentary School in Madison is dedicated bah 7 3 a Ps Rs i mene and fo show off’ beads in a Chil- 

to the study of beadwork this year. “A & i Ec ei ‘ dren’s Carnival on Saturday, March 4, 

Under the guidance of Randall’s library f oe ee 1 F 1:00-3:00 p.m. at the Elvehjem. All visi- 
media specialist April Hoffman and art ‘ . cil | 1 ai - tors are invited to wear beaded clothing 

teacher Patricia Wochinski, students \ es 3 from any culture, cry “Beads and Braids’ 
have gained a greater understanding of hy i ee a (hair adornment with beads) by local 
beading as an art and as a transmitter of l oat hairdressers, and enjoy local perfor- 

culture. In the fall Sonya Clark, an inter- ra mance groups. The exhibition will poe in 

nationally acclaimed fiber artist and an : md & is Whyte Gallery from March 4—April 2. 
assistant professor of environment, tex- i Please check the calendar of events 

tiles, and design at UW-Madison, visited iC Soo aClark Worked (alt alt teacties Pata for complete listings of programs or call 
< saa ochinski and students at Randall Elementary the museum to request a full-color 

the school, showed slides of Yoruba School in Madison on making beaded artworks in sen q 2 
beadwork, and discussed how Yoruba conjunction with Beads, Body, and Soul. With brochure listing all the events taking 

art has continued its influence in the Sonya Clark (I-r) are pupils Paul Osswald, Sam Daly, place at the Elvehjem and related events 

New World. She spoke to all the stu- Elizabeth Levine, and Eliza Turner and exhibitions at other institutions. 

dents. As part of Randall’s preparation 608 263-2246. 

for the upcoming exhibition, Patty Children are Beads: P 

Wochinski selected three classes to An Exhibition of Children’s Guided Tours ; 

work directly with Sonya Clark to make Beadwork and Carnival and Teacher Materials 

beaded artworks. On December 2 Ran- In Yoruba culture beads are equated Docent-guided group tours of the exhi- 
dall also held a Bead Fair in the library with one of the most precious of pos- bition for students (k-12), university & 

which featured Hmong, Native Ameri- sessions—children—as in the phrase students, youth groups, and adults will 

can, and other beaders. iléké l’omo, “children are beads.” To cel- be available by appointment 

Every Randall student visited the ebrate children and beads, the Elvehjem Tuesday—Friday. At least three weeks’ 

Elvehjem for a guided tour of Beads, will show an exhibition of beadwork by advanced notice is required. A slide/cur- 

Body, and Soul in February, thanks to a Madison elementary school art students riculum resource unit for Beads, Body, 
grant from the PTO. Beaded art pro- entitled Children are Beads. The Elvehjem and Soul will be lent to teachers who 

jects by Randall students will be repre- gratefully acknowledges the efforts of arrange a field trip. For more informa- 

sented in the children’s exhibition “Chil- several Madison art teachers who added tion about tours or an appointment 

dren Are Beads” held at the Elvehjem beading to their lessons plans this year please call 608 263-4421. 

beginning March 4. in order to participate in the exhibition. 

New Publications from the Elvehjem 

The Elvehjem is publishing two new publications this spring. A posium in the fifth century B.C. in order to illustrate the types 

new handbook of the ancient collection will provide new and and uses of Greek vases. As he illustrates the development of 

detailed information on the collection of Greek vases. In Febru- the vase form and decorating styles, he weaves in examples 

ary, Ancient Etruscan and Greek Vases in the Elvehjem Museum of from the Elvehjem’s collection. 

Art provided an essay by Professor Jeffrey Hurwit of the Univer- In late May the museum will produce the 1997-1999 Biennial 

sity of Oregon, “Greek Vase-Painting,” with illustrations and Report/Bulletin. Members will receive an announcement 

descriptions of sixty-three vases in the permanent collection explaining when their free copies will be available in the 

and two vases that have been on long-term loan since 1978. Museum Shop. The Biennial Report covers all aspects of & 

Hurwit begins his informative essay by describing a Greek sym- museum work from July |, 1997 through June 30, 1999. 

eZ
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e Spirit Wall Adorns Lower Level 
he Elvehjem has recently pur- RSMo eet | i aan awe eae aE 

| chased a Ming Dynasty ceramic | ae Fa ST in ; 
spirit wall that bears a dated KS on Gig ‘ei ee STAD) SAAS : 3 ‘a 

inscription of 1567. Chinese art histo- 4 i Aa | err . aeeee gs. 

rian Julia Murray praised its quality and '/ " , = 2 mS 4 “ ee i ts . a 

stated: “No other museum in this coun- t aur (5 SV SU 5 |< AV at) 
try has anything like it.” Spirit walls were eo ry A one ee ee a ity Bt mS | rae. 
designed to confront visitors to temples A é ¢ 4 ; Ce) ae N AO Poa “SE bie , 

and other sacred precincts in China, i t NY y a ay ae tc Pe oa od ae Zi ~ DS ‘ 

where they were ped so that visi- = | Pen i Pa a ; “c7_) 5 ie iS f 
tors must enter to their left or right SK SAY Sete ae Ba pe BBR OS U2 FN ie 

rather than directly. Popular belief held A ; ERG Sern aN is 1g ae ) emai eS Sl i 

that evil spirits could travel only in a ; 1 | fa SONS ao : S. bi i \y \ er oe Ay l 

straight line, being unable to turn cor- e Peed Ne ae Se ine 4 Ears % 2 OSS Ses a ke 

ners. Spirit wall barriers at the entrance Ny e Si ae S FJ y wer matte Pan 2. 
averted the entry of these evil forces. ‘ EN re wo, © gad af Se iy 

The dragons provided both stunning 4 ay ht aor (Cpe , iV buy bs a Orne rf 
decoration and supreme apotropaic hy PR AS Oe, or ee | ty eos ats SN Le. YR 

(turning-away evil) force. 4 2" (Re wt A Ney a eee. aa 

The ceramic decoration is dominated ‘a pi Fe LEG NRO ‘Sie Ps ia foe Fe MOS, & 

© a pair of ferocious dragons displayed eo eo bs tg 3 es = i: ee sg cael ay & . 

ithin a smaller white circle enclosed in ae x, S XG e OF Nf, vine 4 y } 

a larger medallion. The whole is framed Ta eR: td es 16.7 Ligh F Ef cea . 

by a ring of yellow-glazed imitation bam- u He P ~ ae pee eT ey i bs 
boo. The dragon on the viewer’s left is ¥ $s < a ae : CAGESES a LAO Ps 

descending, clasping a flaming pearl in Cine 6 = SS" a ale ‘ SS 

one outstretched claw; its head is thrust pt oe ne ee ae . 

up, eye bulging, mouth shut, white fangs Ming dynasty, Longqing reign-era (1567-1572), Architectural Spirit Wall, !567, earthenware with glaze, 
protruding. The dragon on the viewer’s 52 x 52 in. Ineva T. Reilly Endowment Fund purchase, 1999.70 

right is ascending, its prominent head 

turned sharply down, eye bulging and ' ; : = 
mouth wide open. The dragons are in corners are occupied by Cea the covered with colorful gece glaze 

high relief, slightly undercut to appear ao lower corners contain man-headed of yellow, green, turquoise, black, poe a 

three dimensional; their golden-colored lens: While ds complex airapgement of colorless glaze over See rede D: 

scales run lengthwise in three rows; their motifs had specific purpose in the spirit We peared bas cf the wall is eee 

spines are glazed green; and turquoise wall, nite of the designs are ee found with oy inscription in four vertical lines 

Preavers trie areund the bodies The on aula Jacquet: or pore alD: that gives the date, the TS and the 

dragons writhe over green waves with This Spirit a was made in four Cee eee apprentice clay work- 

white foam along the lower rim of the separate square pieces, each See ers. A line added in black ink appears to 

inner circle. The ascendant dragon rears as a hollow wall cee genes by interior be the place or shop where the wall was 

above a huge blue-and-yellow lotus blos- supports. The four pieces fit together to placed, ; 

som; green stalks rise between the two form a large square. ee upper face of ercr will aoa the craft and 

dragons. Another blue-and-gold lotus coat aaa wall section was poled eee of this aaa Seo 

isects the upper left quadrant. Each with decoration that forms a unified pic- tion. Faculty ane See will study it in 

@::.: feet and talons extend slightly ture when the four pecs are assem- ee on aD art, history, culture, 

beyond the white circle. The two upper bled. The surface relief ranges from shal- religion, and literature. 

low to more sculptural and is fully 
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Enjoy the art and Liberal Studies in the Arts, UW-Madison Gallery Night 8 

culture of the Madison Area Technical College Art The Elvehjem galleries and Museum Sho 
Department F 

Southwest ub ellae will be open from 5 to 8 p.m. on Friday, 
Madison Bead Society May 5durne ch : Gall 

This fall, the Elvehjem Museum of Art Madison Childrens Museurn ay 2 Curing Hae sem ia O Ua eoavery 
5 i 5 Sears Night festivities. Refreshments will be and Wisconsin Public Television invite Madison Metropolitan School District wae 

you to pack your bags for a tour of the administrators, staff, and teachers eae a idee ag 

Southwest. The tour, focusing on native Multicultural Student Center, UW-Madison acnaicrig will pettoter at? abe 
art and culture of the region, includes Office of Admissions, UW-Madison again on Saturday, May 6 at 2:30 p.m. 

eeu Santa Fe and Wes) Ney Miia Glbrich Botanical Gardens Exhibition Closing 

to visit museums, galleries, historic sites, School of Mucic, UVV_Madison Festival 

and more! Elvehjem members will be Umoja Magazine 

mailed a special flyer with detail of the Urban League of Madison Celebrate the closing of the Beads, Body 

trip’s itinerary and prices. If you are not a UW? Arts Institute and Soul: Art and Light in the Yoruba 

member and you'd like to receive a flyer, Wisconsin Alliance for Arts Education Ore SECO on aoe, bey eo 
please call 608 263-2246 and ask to have Wiecontin Union Directorate Act with a parade, music, and other activities. 

your name added to the mailing list. Committee A Sin Fronteras project parade, cospon- 
Women in Focus sored by Madison Children’s Museum 

Special Thanks and UW-Madison Latin American and 

Fhe Brehien Museum wishes The Beads, Body and Soul: Art and Light in Iberian Studies Program, will start at the 
the Yoruibd Universe exhibition and 7 , 

acknowledge the following people and related programs and events were made Sia: ee — f 
organizations that provided valuable a he A : State Street Beeline ae none 

advice and consultation for the Beads, ee eee TS ae OCOD Ag at ee Vek National Endowment for the Arts with around 2 p.m. and will include a perfor- 

i Y, ie se g! additional support for local presentation mance by the Mt. Zion Baptist Church & 

nIveFseiexnIDINon: from the Madison Community Founda- Choir and “Beads and Braids” hair 

African American Ethnic Academy tion, Wisconsin Humanities Council and adornment. Tours of the exhibition will 

African Association of Madison the National Endowment for the also be offered. For questions about the 

African Students Association Humanities, UW Arts Institute, Anony- parade, contact Madison Children’s 

African Studies Program, UW-Madison mous Fund, Brittingham Fund, Evjue Museum, 608 256-6445. Questions 

Boys and Girls Club of Dane County Foundation, Inc./The Capital Times, regarding the closing festival may be 

Centro Hispano of Dane County Dane County Cultural Affairs Commis- directed to the Elvehjem Museum at 

CEPLA sion with funds from the Madison Com- 608 263-2246. 

Community Relations, Office of the munity Foundation and the Overture 

Chancellor Foundation, Kemper K. Knapp Commit- 

Dance Program, UW-Madison tee, Humanistic Fund, 

Department ci Afro-American Studies, A edieoD African a ig ji a ae a aN oe 

UW-Madison Studies program, the ¥: ae & 

Department of Art History, UW-Madison Brittingham Visiting ps s| é Peep ig ; Py 

Department of Environment, Textiles, Scholars Program, Fi Ney’ pay So ya s 4 

and Design, UW-Madison and the NAVE Fund. jh Te ee 4 : 

Department of Spanish and Portuguese, ~ { 4 ee 
UW-Madison [a aces be 

Henry Drewal, Professor of Afro- Letters and Sciences Dean a | a af 
American Studies and Art History, Phil Certain introduced a ah Oe Pea 

: Lowell Frautschi, who threw 4 P 4 pa ees 
UW-Madison E : E a z PP 

. the switch to light the bright bs { f 
East Madison Community Center new banners on Murray 4 : m 

Edgewood College Art Department Street on August 21, 1999. — a \ 

Gallery of Design, School of Human Mr. Frautschis generous a: 1 ‘ 
e donation made possible the : go | 

Ecology, UW-Madison banners and lighting that es ’ 
Latin American and Iberian Studies dramatically announce the : 

Program, UW-Madison museum’s presence. Riese see, on E 

14



I N t Oo R M A i | Oo N 

@ formation: 608 263-2246 Parking 
peeks ; The city of Madison’s Lake Street and Frances Street ramps, university 

Admission is free “ss sainle 
lot 46 on Lake Street between Johnson Street and University Avenue, 

Gallery and Museum Shop Hours university lot 47 on Johnson Street between Park and Lake streets. 
Tuesday—Friday 9 a.m. -5 p.m. Evening and weekend parking also available under Grainger Hall; enter 

Saturday—Sunday || a.m.-5 p.m. on Brooks Street between University Avenue and Johnson streets. 

CLOSED MONDAY For Visitors with Disabilities 
Wheelchair access is via the north entrance from Murray Street. Eleva- 

Kohler Art Library Hours tor is across from Kohler Library entrance. The Elvehjem will provide 

Monday-Thursday 8 a.m.—9:45 p.m. sign language interpreters for programs by request in advance. To 
Friday 8 a.m—4:45 p.m. request a sign language interpreter, call Anne Lambert, curator of edu- 

Saturday and Sunday 1—4:45 p.m. cation, weekdays, 608 263-4421 (voice) as soon as possible. 

For hours between terms call 608 263-2258 Tours 
Drop-in tours by docents are offered on Thursdays at 12:20 p.m., a 40- 

Museum Membership Benefits minute tour of the permanent collection and on Sundays at 2:00 p.m., a 
5 : < 40-minute tour of temporary exhibitions, beginning in Paige Court. 

Membership enables you to become an integral and essential For group tours by schools and organizations at other times please 
part of the Elvehjem Museum of Art. call for an appointment at least three weeks in advance of the desired 

date (608 263-4421). 

Annual benefits include Museum Etiquette 

* Invitations to openings, receptions, and special events Museum rules promote the safety of artworks and pleasant viewing 
* Subscription to Artscene for advance notice of exhibitions, conditions for visitors. Food and drink are not allowed, and smoking is 

education and membership programs, and special events not permitted in the building. Animals except guide dogs for the blind 
© 15% di AconiM Sh h and hearing impaired are not permitted. 

i else on useum HOP BUS CIASES Objects such as packages and purses larger than || x 14 inches and 

* Discounts on trips and special programs backpacks, umbrellas, and rigid baby carriers that could damage art are 
& The Bulletin/Annual Report not permitted into the galleries. Lockers that require a 25—cent deposit 

for storing parcels are available on the second-floor level, in the north 
As a member you support and south hallways. Items too large for lockers and umbrellas may be 

aor checked at the Paige Court Security desk. 
* Acquisitions ss = , 

ee Running, pushing, shoving, or other physical acts that may endanger 

; Oars works of art are prohibited. Touching works of art, pedestals, frames, 

* Publications and cases is prohibited. 
¢ Educational programs Photographs of the permanent collection may be taken with a hand- 
* Special events held camera without a flash. Written permission must be obtained 

from the registrar for any other photography. 

hse Hae bipe Ca ae ates nt ae Rn a meme gM Ql) eal a ay ere my men | MEMBERSHIP FORM : 
' ' i ' 
' Yes, | want to become a member of the Elvehjem Museum of Art. 1 

' (If you are already a member, please encourage a friend to join you in supporting the museum through membership.) ' 
t I ' ' t ' 
' Name 1 
t ' t i 
' Address ! 
t ' t { 

City/State/Zip 
t I 
' Home phone Business phone { 
' i 
' Check level: |G Founder $100 (Family $45 U1 Individual $30 (Student or senior $20 ! 
' i ' t 
! Q) Find check payable to Elvehiem Museum of Art enclosed for $ ! 

t 
2) (Charge my O Visa Oi MasterCard 

t ' 
! Card # Expir. date Signature ' 
' t 

Recruiting Member: Phone 
{ t { 1 { 

' Please return this form to Elvehjem Museum, Membership Office, 800 University Avenue, Madison, WI 53706. 1 
' I \ ' Chem eS om earn Inpro a eee
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New Publication! @ 

Ancient Etruscan and Greek Vases in the Elvehjem Museum of Art 

88 pages, eight color plates, 86 duotones 

$19.95 (members $16.95) 

Publications of Distinction 

Publications from the Elvehjem Museum of Art are noteworthy not only for the 

scholarly information but also for the quality of design. We frequently price 

these publications below market value to allow students and scholars the great- 

est access because this furthers our educational mission. 

For two weeks in May we will offer all of our publications at a 20% discount. 

Selected catalogues and books will be discounted further. Stock your library at 

this end-of-the-semester sale. 

May 7-21 
20% off LVM catalogues & 

Elvehjem Museum of Art 
University of Wisconsin—Madison 
800 University Avenue 
Madison WI 53706-1479 
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