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SPARTAN family

(Reg. U. §. Pat. Off.)




ting Division
- £ Wisconsin
243, State Office Building
Madison 2, Wisconsin

WHERE  the series of Spartan are shown:

range point size and page location

I'ghT S1024. 1 6,89 101274 = 13 24

with MEDIUM p. 4 p.6 p.7 p.8
book 6 to 24 6,8,9 10711 4 12, 14 1824
with HEAVY p. 10 p. 11 p. 12 p-13 p. 14
P ALIC 6 to 36 68910, 12:14 =18 24 30, 36
m ed i um pp. 22-23 p. 25 p. 26 p. 27 pp. 28-29

with HEAVY 6 to 24 6,8,9 410,712,114 18, 24

p. 31 p. 32 p. 33 p- 34
'NOTE heavy o I GRS 1 S D R R
with ITALIC pp. 36-37 p. 38 p. 39 p. 40 pp. 41-42

aora tﬁ

T tyl f | r ‘a’ ilable i ;
e sl e et black 6 to 36 5,890 570712, 14 08,240 :30,:36

preferred. with ITALIC ﬁ' pp. 44-45 prds p. 47 p. 48 pp. 49-50
In all weights except the Book with Heavy 1

a_nd its concfefn_sed vgrsion, ‘a’ is regularly fur-
g;sg\jglogi ]a' is designated as an alfernative, bOOk Condensed | &40 85 8101 12:44 18, 24 30, 36

In all sizes of Book with Heavy and Book with HEAVY CONDENSED ! p. 16 p-17 p. 18 (=i pp- 20-21

Condensed with Heavy Condensed, the roman
‘a’ is regularly supplied as being preferable for

the increased volume of text composition. The medium condensed ' 8 to 24 810,12 14, 18, 24

‘a’ is therefore designated as Special No. 1.

The form you prefer—a or a—in any weight with BLACK CONDENSED ‘ p-60 paal fi o2
and size of Spartan, may be substituted with-
out additional charge by merely indicating h d d .
your preference in ordering. euvy con ense ‘ 6 to 36 6, 8’ 10 ]2’ 14 ]8’ 24 30’ 36
fractions with BOOK CONDENSED are pr 12 b 18 p. 19 pp. 20-21
Special No. 1 em fractions are recommended
for efficient tabular composition in all weights ith ITALIC
and sizes of Spartan. They differ slightly in de- ! 6 to 36 8, 10, 12 14, 18, 24 30, 367
sign from the regular em fractions and are full bluck condensed pp. §2-53 p. 54 p. 55 pp. 56-5
em width on the body. (In ordering, specify .
preference —Special No. 1 fractions are avail- with SPARTAN HEAVY 18-24 18 w ]4 24 w 18
able as an alternative choice, at no extra p. 53 p. 58 p. 58
charge.) In all weights of Spartan Condensed
the regular em fraction is full on the body and o
no special is furnished. dupllccﬂ'e 510 10 5 6.8 9 10
r r I
ad figures pp. 6465 v .48

Special advertising figures in three weights—
Light, Medium and Black—are available in
five sizes, 18 to 42 point inclusive. These are
designated as Gothic No. 39, 40 and 41, and
are shown on pages 5, 23 and 45.
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LINOTYPE'S

weights of the Condensed:

Spartan Book Condensed, the lightest weight available in the con-
densed form, is popular for a variety of commercial printing needs.
Available in combination with Spartan Heavy Condensed in a é- to
24-point size range, and also for larger display in one-letter mat-
rices, in 30 and 36 point. How is one to assess and evaluate a type

(Series range, p. 16; Specimens, pp. 15-21 with Heavy Condensed)

Spartan Medium Condensed with its slightly heavier weight of
line than Book Condensed, is equally and deservedly popular for
general commercial printing. Available in combination with
Spartan Black Condensed, where it provides excellent contrast in
the 8- to 24-point size range. How is one to assess and evaluate a

(Series range, p. 60; Specimens, pp. 59-62 with Black Condensed)

Spartan Heavy Condensed reflects the heft and vigor of its name-
sake. Combined with Spartan Book Condensed in 6- to 24-point
sizes, it not only provides excellent contrast for emphasis and sub-
heads, but is quite useful for text and display as well. One-letter
display sizes in 30 and 36 point. How is one to assess and evaluate

(Series range, p. 16; Specimens, pp. 15-21 with Book Condensed)

Spartan Black Condensed has the desirable qualities of both weight
and compactness—eye-gripping power for reader attention,
space-saving design and fitting for maximum letter count in both
heads and display. Available with its own Italic, or in combination

with Spartan Medium Condensed, as preferred. How is one to
(Series range, pp. 52-53; Specimens, pp. 51-57 with Italic, 59-62 with Medium Condensed, 58 with Heavy)

useful weights:

SPARTAN FAMILY

(Reg. U.S. Pat. Off.)

Spartan Light, the junior and lightest-in-weight member of
Linotype’s popular and functional sans serif family, has the
airy, fashionable look to grace many a printed piece of
style and cosmetic promotion, among its other uses. How is
one o assess and evaluate a type face in terms of its esthetic

(Series range, p. 4; Specimens, pp. 5-8 with Medium)

Spartan Book, next in weight fo the Light, has a shade
more color for clarity in continuous reading and coated
paper printing. Note the comfortable length of the as-
cenders and descenders in this and other weights—noth-
ing stubby or inconclusive about them. How is one to

(Series range, p. 10; Specimens, pp. 9-14 with Heavy. Italic in process)

Spartan Medium and its lfalic, the valuable utility weight
of the family, is useful alike for both text and display. Check
the even fitting of this and the four other weights, and note
how smoothly the letters flow into word forms for easy read-

ing. How is one to assess and evaluate a type face in terms
(Series range, pp. 22-23; Specimens, pp. 24-29 with ltalic, 5-8 with Light, 30-34 with Heavy)

Spartan Heavy, has the husky, vigorous weight required
for much modern promotional printing. Available in
combination with its own ltalic, or with the Book and
Medium weights for the degree of contrast preferred.

How is one to assess and evaluate a type face in terms of
(Series range, pp. 36-37; Specimens, pp. 35-42 with Italic, 9-14 with Book, 30-34 with Medium)

Spartan Black packs the power and wallop to stop
the roving reading eye. Dynamic in display, ar-
resting for contrast. Available with its own Italic,
an equally desirable type for the ultimate in em-
phasis. How is one to assess and evaluate a type

(Series range, pp. 44-45; Specimens, 43-50 with Italic)

light

book

medium

heavy

black



SPARTAN LIGHT with MEDIUM

COMPARISON OF SIZES
6 Point (6/488) Lower case alphabet, 89 points. Figures, .0484
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of printing 1234
HOW 15 ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of printing 1234

8 Point (8/A546) Lower case alphabet, 93 points. Figures, .0553
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of prin 1234
HOW 1S ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of prin 1234

9 Point (94200) 8 Point Alignment Lower case alphabet, 104 points. Figures, .0622
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in 1234

10 Point (10A502) Lower case alphabet, 117 points. Figures, .0692
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace- 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace- 1234

12 Point (12A514) Lower case alphabet, 138 points. Figures, .083
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Wh 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Wh 1234

14 Point (14A274) Lower case alphabet, 158 points. Figures, .0968
HOW IS ONE to assess and evaluate a type face in terms of its esthetic 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic 1234

18 Point, Two-Letter (18/A128) Lower case alphabet, 217 points. Figure 1, .083 or .1107; 2 to 0, .1107

HOW IS one to assess and evaluate a type face in te 12
HOW IS one to assess and evaluate a type face in te 12

Also available in one-letter matrices as Spartan Medium (18A435), code word, ZIYUR

24 Point, Two-Letter (24/A128) Lower case alphabet, 271 points. Figure 1, .1107 or .166; 2 to 0, .166

HOW IS one to assess and evaluate a typ 12
HOW IS one to assess and evaluate a typ 12

Also available in one-letter matrices as Spartan Medium (24A399), code word, ZIYVE

LIST OF CHARACTERS AVAILABLE
(6 TO 14 POINT)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

12345  abcdefghijklmnopgrstuvwxyz 67890

12345  abcdefghijklmnopgrstuvwxyz 67890
$£,.:;-"? - |—A&CEcece. .. O*T18T[]1@ b % fifl ff ffi fl
$£,.:;'-'?N-|—A£ECE@ce L O)*Ti8T[1@ 1 % hinffmM

Yo Va Y8 V298 3% 78 V325 Vs %5 5 Y5 Ve %

Yo Va3 V2% 3% 78 V3% Vs %5 35 45 Ve %
33383863412
+384282584481L43
ALTERNATIVE CHARACTER—SPECIAL No. 1

a a
Made in all sizes and supplied on special order
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1
Invitationin |
Spartan Medium |

with period |
ornament |

(12 pt. 1026) |

as background |

Below: Uncommon
business card
treatment in
Spartan Light

and Medium D

You are cordially invited to attend
this unique ~ exhibition

of arts, craft, and handiwork

by the new Adult Education Group of Westchester County
Friday, October 19, 1951 + County Center, White Plains

Right:

Newspaper announcement in
Spartan Light, with emphasis in
Spartan Medium. Initial,

12 pt. 891 rule

ORD AND SHELDON

IN-CHICAGO

WILL BE CLOSED
SATURDAY, JULY 2ND
MONDAY, JULY 4TH AND
EVERY SATURDAY

DURING JULY AND AUGUST

GOTHIC No. 39 ADVERTISING FIGURES

18 Point. Figure 1, .083; 2 to 0, .1383.

1234567890,.3¢

18A367. Code, ZEDUK. Casts: Advertising figure or normal posi-
tion of two-letter display mold. 18A373. Code, ZELBA.. Casts:
Advertising figure or one-letter display mold.

24 Point. Figure 1, .1107; 2t0 0, .1798.

1234567890,.9¢

24A309. Code, ZEDUR. Casts: Advertising ﬁ(g.ure or normal posi-
tion of two-letter display mold. 24A315. Code, ZELCE. Casts:
Advertising figure or one-letter display mold.

30 Point. Figure 1,.1383; 2 t0 0, .2213.

123456/89,.5¢

30A231. Code, ZEDVE. Casts: Advertising figure or normal posi-
tion of 24 point two-letter display mold. 30A239. Code, ZELDI.
Casts: Advertising figure or one-letter display mold.

36 Point. Figure 1, .166; 2 to 0, .2629.

10345670, B¢

36A131, auxiliary position, Code, ZEDYU. Casts: Special advertising
figure or display mold.

42 Point. Figure 1, .1937; 2 to 0, .3044.

i ae

42A39, auxiliary position, Code, ZEFEH. Casts: Special advertising
figure or 36-point display mold.

FRACTIONS (Va, Y2, 3a, Ya AND 23)
ARE AVAILABLE IN ALL SIZES

STORE
HOURS
9:30
TO
5:30



SPARTAN LIGHT with MEDIUM

6 POINT

HOW IS5 ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE
How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing rave
over a specific face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design is always prac-
tical design. And what they see in a good type design is, partly,
its excellent practical fitness to perform its work. It has a "heft"’
and balance in all of its parts just right for its size, as any good
tool has. Your good chair has all of its parts made nicely to the
right size to do exactly the work that the chair has to do, neither
clumsy and thick, nor "'skinny' and weak, no waste of material
and no lack of strength. AHJ, beyond that, the chair may have
been made by @ man who worked out in it his sense of fine shapes
and curves and proporfions: it mc{ be, actually, a work of art.
The same thing holds for shapes of letters. And your chair, or your
letter (if a true artist made it) will have, besides its good looks,
a suitability to the nth degree to be sat in, or stamped on paper
and read. That explains, in a way, why the experts rave over the

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE

How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing rave
over a specific face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design is always prac-
tical design. And what they see in a good type design is, partly,
its excellent practical fitness to perform its work. It has a “heft"”
and balance in all of its parts just right for its size, as any good
tool has. Your good chair has all of its parts made nicely to the
right size to do exactly the work that the chair has to do, neither
clumsy and thick, nor “/skinny’’ and weak, no waste of material
and no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine shapes
and curves and proportions: it mmrr be, actually, a work of art.
The same thing holds for shapes of letters. Andcrour chair, or your
letter (if a true artist made it) will have, besides its good looks,
a suitability to the nth degree to be sat in, or stamped on paper
and read. That explains, in a way, why the experts rave over the

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuywxyzfififfffiffl
abedefghijklmnopgrstuvwxyzfififf fiffl

[($£,.:;'-"21* )] 1234567890
[($£,.:;'-"x’l"ﬁg{i)] 1234567890

Matrix Information: 6A488. Lower case alphabet, 89 points. Figures, .0484; comma, period and thin space, .0277. Code word, ZODUN.

8 POINT >

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MA

How is one to assess and evaluate a type face in terms of its
esthetic design? Why do the pace-makers in the art of print-
ing rave over a specific face of type? What do they see in it?
Why is it so superlatively pleasant to their eyes? Good design
is always practical design. And what they see in a good type
design is, partly, its excellent practical fitness to perform its
work. It has a “’heft"” and balance in all of its parts just right
for its size, as any good tool has. Your good chair has all of
its parts made nicely to the right size to do exactly the work
that the chair has to do, neither clumsy and thick, nor
“skinny*” and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have been made
by a man who worked out in it his sense of fine shapes and
curves and proportions: it may be, actually, a work of art.

HOW 1S ONE TO ASSESS AND EVALUATE A TYPE FACE IN
TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MA

How is one to assess and evaluate a type face in terms of its
esthetic design? Why do the pace-makers in the art of print-
ing rave over a specific face of type? What do they see in it?
Why is it so superlatively pleasant to their eyes? Good design
is always practical design. And what they see in a good type
design is, partly, its excellent practical fitness to perform its
work. It has a “heft” and balance in all of its parts just right
for its size, as any good tool has. Your good chair has all of
its parts made nicely to the right size to do exactly the work
that the chair has to do, neither clumsy and thick, nor
“skinny’”’ and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have been made
by a man who worked out in it his sense of fine shapes and
curves and proportions: it may be, actually, a work of art.

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUYWXYZ&

abcdefghijklmnopgrstuvwxyzfiflffffiffl

[($£,.:;-'?1*T$§7)] 1234567890

abcedefghijkimnopgrstuvwxyzfififffifi  [($£,.:;-'?1*11§1)] 1234567890
Matrix Information: 8/.546. Lower case alphabet, 93 points. Figures, .0553; comma, period and thin space, .0277. Code word, ZISIN.

9 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FA
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE P

How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the art
of printing rave over a specific face of type? What do
they see in it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design. And what
they see in a good type design is, partly, its excellent
practical fitness to perform its work. It has a “heft” and
balance in all of its parts just right for its size, as any
good tool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the
chair has to do, neither clumsy and thick, nor “/skinny”’
and weak, no waste of material and no lack of strength.
And, beyond that, the chair may have been made by a
man who worked out in it his sense of fine shapes and
curves and proportions: it may be, actually, a work of
(on eight point body)

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FA
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE P

How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the art
of printing rave over a specific face of type? What do
they see in it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design. And what
they see in a good type design is, partly, its excellent
practical fitness to perform its work. It has a “’heft” and
balance in all of its parts just right for its size, as any
good tool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the
chair has to do, neither clumsy and thick, nor “skinny”’
and weak, no waste of material and no lack of strength.

And, beyond that, the chair may have been made by a
(on nine point body)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVYWXYZ&

abcdefghijklmnopgrstuvwxyzfifl fffiffl
abcdefghijklmnopgrstuvwxyzfiflfiffiffl

U$E,.:;'-?1* 1481)] 1234567890
[($£,.:;'21*1$81)] 1234567890

Matrix Information: 9A200. Alignment is 8 point and will cast on 8 point body. Lower case alphabet, 104 points. Figures, .0622; comma,

period and thin space, .0311. Code word, ZOFES.



SPARTAN LIGHT with MEDIUM

10 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TY
FACE IN TERMS OF ITS ESTHETIC DESIGN? WH

How is one fo assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ers in the art of printing rave over a specific face
of type? What do they see in it? Why is it so super-
latively pleasant to their eyes? Good design is
always practical design. And what they see in a
good type design is, partly, its excellent practical
fitness to perform its work. It has a “heft” and bal-
ance in all of its parts just right for its size, as any

HOW IS ONE TO ASSESS AND EVALUATE A TY
FACE IN TERMS OF ITS ESTHETIC DESIGN? WH

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ers in the art of printing rave over a specific face
of type? What do they see in it? Why is it so super-
latively pleasant to their eyes? Good design is
always practical design. And what they see in a
good type design is, parily, its excellent practical
fitness to perform its work. It has a “heft” and bal-
ance in all of its parts just right for its size, as any

(solid)
ABCDEFGHIJKLMNOPQRSTUVYWXYZ&
ABCDEFGHIJKLMNOPQRSTUYWXYZ&

abcdefghijklmnopgrstuvwxyzfiflfffifl

[($£,.;;/-?1*T181)] 1234567890

abedefghijklmnopgrstuvwxyzfiflfififi  [($£,.:;-'21*1181)] 1234567890
Matrix Information: 10A502. Lower case alphabet, 117 points. Figures, .0692; comma, period and thin space, .0346. Code word, ZISIV.

12 POINT

HOW IS ONE TO ASSESS AND EVALUAT
A TYPE FACE IN TERMS OF ITS ESTHETIC

How is one to assess and evaluate a type
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave
over a specific face of type? What do they
see in it? Why is it so superlatively pleasant
to their eyes? Good design is always prac-
tical design. And what they see in a good

HOW IS ONE TO ASSESS AND EVALUAT
A TYPE FACE IN TERMS OF ITS ESTHETIC

How is one to assess and evaluate a type
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave
over a specific face of type? What do they
see in it? Why is it so superlatively pleasant
to their eyes? Good design is always prac-
tical design. And what they see in a good

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVYWXYZ&

abcdefghijklmnopgrstuvwxyzfiflffffiffl - [($£,..;/-?1* 1181)] 1234567890
abcdefghijkimnopqrstuvwxyzfiflffffifl  [($£,.:;/-"21*T181)] 1234567890

Matrix Information: 12A514. Lower case alphabet, 138 points. Figures, .083; comma, period and thin space, .0415, Code word, ZISJI.

14 POINT

HOW IS ONE TO ASSESS AND EVA
A TYPE FACE IN TERMS OF ITS ESTH

How is one to assess and evaluate a
type face in terms of its esthetic de-
sign? Why do the pace-makers in the
art of printing rave over a specific
face of type? What do they see in it?

HOW IS ONE TO ASSESS AND EVA
A TYPE FACE IN TERMS OF ITS ESTH

How is one to assess and evaluate a
type face in terms of its esthetic de-
sign? Why do the pace-makers in the
art of printing rave over a specific
face of type? What do they see in it?

Why is it so superlatively pleasant to  Why is it so superlatively pleasant to
(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyzfiflffffiffl - [($£,.:;-?1*T18§1)] 1234567890
abcdefghijklmnopqrstuvwxyzfiflffffifl  [($£,..;'-"?1*118§1)] 1234567890

Matrix Information: 14A274. Lower case alphabet, 158 points. Figures, .0968; comma and period, .0484; thin space, .0277. Code word, ZISKO.



SPARTAN LIGHT with MEDIUM

18 POINT, Two-Letter

The quick brown fox jumps over the lazy dog. How is o
to assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing

The quick brown fox jumps over the lazy dog. How is o
to assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXY Z&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyz 1234567890 (§,.:;'-?1)
abcdefghijklmnopq rsfuvwxyz 1234567890 ($,.:;'-'?1)

Two-Le H Sp ial No. 7 Fg .1383
dfg

234567890 ]234567890

Matrix Information: 18A128. Lower case alphabet, 217 points. Figure 1, .083 or .1107; 2 to O, .1107. Runs: 90-channel magazine. Code
word, ZORER.

24 POINT, Two-Letter

The quick brown fox jumps over the lazy dog
How is one to assess and evaluate a type 12
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave o

The quick brown fox jumps over the lazy dog
How is one to assess and evaluate a type 12
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave o

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyz 3456 ($,..;-'?1)
abcdefghiiklmnopqrs’ruvwxyz 3456 ($ '-'?1)

MI Ifrmat 24&128 wer case alphabet, 271 poi Figur l 1107 or .166; 2$ 0, .166. Run 72 and Wide 90-channel maga-
I case pfmadwincapS! e 90 chan lw1h caps f'g esmauxll . Code wo dZOR



INTERSTATE EXPRESS

COMPANY
1465 Baylis Bangor,
Avenue Maine
Ship to

Approximate value

Description of contents

Spartan Book for the
bulk of this simple ticket,
with the Heavy used

. SPARTAN
. ABODK

Sender’s name

with

Address

HEAVY

City State

Approximate value.

for name, address and number

A newspaper announcement
stressing service schedules,
with Spartan Heavy

used for emphasis and
display, and the Book

for cities
The useful Book and Heavy
weights of Spartan
combined with rule
to style a shop invoice
:
i c o U N T Y Tel. Walker 5-6936
F body repairs
AUTO pening

fender work

s E R V I C E ignition systems

450 Main Street, Port Chester, New York

wheel alignment
lubrication
ignition

check up

differential

transmission
brakes
body work

chassis alignment

accessories

miscellaneous

FAST
SERVICE

=0

aclksonville 3 et ) S et s 3 Hrs. 50 Min
Gl T e R R S SR I e 4 Hrs.
NS IGE R S e e 12 Hrs. 15 Min
(via Houston Gateway —all daylight flight)
o P4 e U} Cueinch WS s G o b iy s R MR BAGRC 5 Hrs.
B | i e e e R 3 Hrs. 30 Min.
SanUani e et e 13 Hrs. 15 Min.
HaVamail s, s i e N b S g e 7 Hrs.
(via Miami Gateway)
L Y eT et e, s oL sl A R S SR 3 Hrs.
New Citleanss v =0 o8l ol st Bk 5 Hrs. 25 Min.
o stom: s R e SRS St 5 Hrs. 20 Min.
*Non-Stop.
VIA INTERNATIONAL AIRLINES

TOTAL:

All invoices must be paid when cars are
removed from the garage




SPARTAN BOOK with HEAVY

COMPARISON OF SIZES
6 Point (6A496) Lower case alphabet, 89 points. Figures, .0484
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of printing ra 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of printing ra 1234

8 Point (8A592) Lower case alphabet, 98 points. Figures, .0553

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of p 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of p 1234

9 Point (9A216) 8 Point Alignment Lower case alphabet, 114 points. Figures, .0692

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-mak 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-mak 1234

10 Point (10A556) Lower case alphabet, 129 points. Figures, .0761
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do t 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do t 1234

11 Point (11A182) Lower case alphabet, 140 points. Figures, .083
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? W 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? W 1234

12 Point (12A516) Lower case alphabet, 149 points. Figures, .0899
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design 1234
14 Point (14A306) Lower case alphabet, 166 points. Figures, .0968

HOW IS ONE to assess and evaluate a type face in terms of its esthet 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthet 1234

18 Point Spartan Heavy with Book (18A132) Lower case alphabet, 219 points. Figures, .1107

HOW IS one to assess and evaluate a type face in te 12
HOW IS one to assess and evaluate a type face in te 12

24 Point Spartan Heavy with Book (24A132) Lower case alphabet, 271 points. Figure 1, .1107 or .166; 2 t0 0, .166

HOW IS one to assess and evaluate a typ 12
HOW IS one to assess and evaluate a typ 12

LIST OF CHARACTERS AVAILABLE
(6 TO 14 POINT)

ABCDEFGHIJKLMNOPQRSTUVWXY Z&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

12345  abcdefghijkimnopgrstuvwxyz 67890
12345  abcdefghijklmnopqrstuvwxyz 67890

$£,.:;-'?-|—A&ACExece. .. (s 8 L % fi 0l # i
$£,.:;'-"?N- | —FECE=ce L ODFTESTII%AiAMFMAM
Ve Va3 V%% 732 VYs23%4%Ve% +3:38%837132123
Ve Va3%kV25%3% 7% 1V3%5V5253%% Y% % 2131%3%

ALTERNATIVE CHARACTER—SPECIAL No. 1

a a
Made in all sizes and supplied on special order



SPARTAN BOOK with HEAVY

6 POINT

HOW 1S ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN TH

How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing rave
over a specific face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design is always prac-
tical design. And what they see in a good type design is, partly,
its excellent practical fitness to perform its work. It has a ‘‘heft’
and balance in all of its parts just right for its size, as any good
tool has. Your good chair has all of its parts made nicely to the
right size to do exactly the work that the chair has to do, neither
clumsy and thick, nor “skinny’’ and weak, no waste of material
and no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine shapes
and curves and proportions: it may be, actually, a work of art. The
same thing holds for shapes of letters. And your chair, or your let-
ter (if a true artist made it) will have, besides its good looks, a
suitability to the nth degree to be sat in, or stamped on paper and
read. That explains, in a way, why the experts rave over the fine

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN TH

How is one to assess and evaluate a type face in terms of ifs es-
thetic design? Why do the pace-makers in the art of printing rave
over a specific face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design is always prac-
tical design. And what they see in a good type design is, partly,
its excellent practical fitness to perform its work. It has a ""heft”
and balance in all of its parts just right for its size, as any good
tool has. Your good chair has all of its parts made nicely to the
right size to do exactly the work that the chair has to do, neither
clumsy and thick, ner “skinny’’ and weak, no waste of material
and no lack of strength. And, beyond that, the chair may have
been made by a man who werked out in it his sense of fine shapes
and curves and proportions: it may be, actually, a work of art. The
same thing holds for shapes of letters. And your chair, or your let-
ter (if a true artist made it) will have, besides its good looks, a
suitability to the nth degree to be sat in, or stamped on paper and
read. That explains, in a way, why the experts rave over the fine

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfifl Ffiffl
abedefghijklmnopqrstuvwxyzfiftfFfif

[($£,.:,-'-‘?I'T¢§TI)] 1234567890
[(SE,.::-"21%1151))] 1234567890

Matrix Information: 6/A496. Lower case alphabet, 89 points. Figures, .0484; comma, period and thin space, .0277. Code word, ZOJOL.

8 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MA

How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of
printing rave over a specific face of type? What do they see
in it? Why is it so superlatively pleasant to their eyes? Good
design is always practical design. And what they see in a
good type design is, partly, its excellent practical fitness to
perform its work. It has a “heft” and balance in all of its
parts just right for its size, as any good tool has. Your good
chair has all of its parts made nicely to the right size to do
exactly the work that the chair has to do, neither clumsy
and thick, nor “skinny’ and weak, no waste of material and
no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MA

How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of
printing rave over a specific face of type? What do they see
in it? Why is it so superlatively pleasant to their eyes? Good
design is always practical design. And what they see in a
good type design is, partly, its excellent practical fitness to
perform its work. It has a “heft” and balance in all of its
parts just right for its size, as any good tool has. Your good
chair has all of its parts made nicely to the right size to do
exactly the work that the chair has to do, neither clumsy
and thick, nor “skinny’’ and weak, no waste of material and
no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyzfiflfffiff
abcedefghijklmnopgrstuvwxyzfifl Fffifl

[($E,.:;21¥1151)] 1234567890
[($E,.:;"-"21*1181)] 1234567890

Matrix Information: 8A592. Lower case alphabet, 98 points. Figures, .0553; comma, period and thin space, .0277. Code word, Z0JOS.

9 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE F
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE
How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ers in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superla-
tively pleasant to their eyes? Goed design is always
practical design. And what they see in a good type
design is, partly, its excellent practical fitness to per-
form its work. It has a “heft” and balance in all of its
parts just right for its size, as any good tool has.
Your good chair has all of its parts made nicely to
the right size to do exactly the work that the chair
has to do, neither clumsy and thick, nor “skinny” and
weak, no waste of material and no lack of strength.
And, beyond that, the chair may have been made by
a man who worked out in it his sense of fine shapes
(on eight point body)

HOW IS ONE TO ASSESS AND EVALUATE A TYPE F
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ers in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superla-
tively pleasant to their eyes? Good design is always
practical design. And what they see in a good type
design is, partly, its excellent practical fitness to per-
form its work. It has a “heft” and balance in all of its
parts just right for its size, as any good tool has.
Your good chair has all of its parts made nicely to
the right size to do exactly the work that the chair
has to do, neither clumsy and thick, nor “skinny” and

weak, no waste of material and no lack of strength.
(on nine point body)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfififfffiffl
abcedefghijklmnopgrstuvwxyzfiflffffiiffl

[($£,.:;-'?1*1£§1)] 1234567890
[($£,.;;'21*T1§1)] 1234567890

Matrix Information: 9A216. Alignment is 8 point and will cast on 8 point body. Lower case alphabet, 114 poinfs. Figures, .0692; comma,

period and thin space, .0346. Code word, Z0J0Y.



SPARTAN BOOK with HEAVY

10 POINT

HOW IS ONE TO ASSESS AND EVALUATE A
TYPE FACE IN TERMS OF ITS ESTHETIC DESIG

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to perform
its work. It has a “heft” and balance in all of its
parts just right for its size, as any good tool
has. Your goed chair has all of its parts made
nicely to the right size to do exactly the work
that the chair has to do, neither clumsy and
thick, nor “skinny” and weak, no waste of ma-
terial and no lack of strength. And, beyond
that, the chair may have been made by a man
who worked out in it his sense of fine shapes
and curves and proportions: it may be, actu-
ally, a work of art. The same thing holds for

HOW IS ONE TO ASSESS AND EVALUATE A
TYPE FACE IN TERMS OF ITS ESTHETIC DESIG

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to perform
its work. It has a “heft” and balance in all of its
parts just right for its size, as any good tool
has. Your good chair has all of its parts made
nicely to the right size to do exactly the work
that the chair has to do, neither clumsy and
thick, nor “skinny” and weak, no waste of ma-
terial and no lack of strength. And, beyond
that, the chair may have been made by a man
who worked out in it his sense of fine shapes
and curves and proportions: it may be, actu-
ally, a work of art. The same thing holds for

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfiflfHfiffl
abedefghijklmnopqrstuvwxyzfiflffffiffl

[($£,.:;/~?1* 13§ 1)] 1234567890
[($£,.;;21* 11§1)] 1234567890

Matrix Information: 10A556. Lower case alphabet, 129 points. Figures, .0761; comma, period and thin space, .038. Code word, ZOJRE.

11 POINT

HOW IS ONE TO ASSESS AND EVALUATE
A TYPE FACE IN TERMS OF ITS ESTHETIC

How is one to assess and evaluate a type
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave
over a specific face of type? What do they
see in it? Why is it so superlatively pleasant
to their eyes? Good design is always prac-
tical design. And what they see in a good
type design is, partly, its excellent practical
fitness to perform its work. It has a “heft”
and balance in all of its parts just right for
its size, as any good tool has. Your good
chair has all of its parts made nicely to the
right size to do exactly the work that the
chair has to do, neither clumsy and thick,
nor “skinny” and weak, no waste of ma-
terial and no lack of strength. And, beyond
that, the chair may have been made by a

HOW IS ONE TO ASSESS AND EVALUATE
A TYPE FACE IN TERMS OF ITS ESTHETIC

How is one to assess and evaluate a type
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave
over a specific face of type? What do they
see in it? Why is it so superlatively pleasant
to their eyes? Good design is always prac-
tical design. And what they see in a good
type design is, partly, its excellent practical
fitness to perform its work. It has a “heft”
and balance in all of its parts just right for
its size, as any good tool has. Your good
chair has all of its parts made nicely to the
right size to do exactly the work that the
chair has to do, neither clumsy and thick,
nor “skinny” and weak, no waste of ma-
terial and no lack of strength. And, beyond
that, the chair may have been made by a

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXY Z&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopgrstuvwxyzfiflfffiffl
abedefghijklmnopqrstuvwxyzfififfffiffl

[($E,..;~'?1* 18 1)] 1234567890
($£,.;;~'21* 718 1)] 1234567890

Matrix Information: 11A182. Lower case alphabet, 140 points. Figures, .083; comma, period and thin space, .0415. Code word, Z0JSI.



SPARTAN BOOK with HEAVY

12 POINT

HOW IS ONE TO ASSESS AND EVALU
A TYPE FACE IN TERMS OF ITS ESTHET

How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing
rave over a specific face of type? What
do they see in it? Why is it so superla-
tively pleasant to their eyes? Good de-
sign is always practical design. And what
they see in a good type design is, partly,
its excellent practical fitness to perform
its work. It has a “heft” and balance in
all of its parts just right for its size, as any
good tool has. Your good chair has all of
its parts made nicely to the right size
to do exactly the work that the chair
has to do, neither clumsy and thick, nor

HOW IS ONE TO ASSESS AND EVALU
A TYPE FACE IN TERMS OF ITS ESTHET

How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing
rave over a specific face of type? What
do they see in it? Why is it so superla-
tively pleasant to their eyes? Good de-
sign is always practical design. And what
they see in a good type design is, partly,
its excellent practical fitness to perform
its work. It has a “heft” and balance in
all of its parts just right for its size, as any
good tool has. Your good chair has all of
its parts made nicely to the right size
to do exactly the work that the chair
has to do, neither clumsy and thick, nor

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXY Z&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfiflfffiffl
abcdefghijkimnopqrstuvwxyzfiflfiffiffl

[($£,.;~"?1*1£81)] 1234567890
[($£,.:;"-"21*T£8§1)] 1234567890

Matrix Information: 12A516. Lower case alphabet, 149 points. Figures, .0899; comma, period and thin space, .0449. Code word, Z0JID.

14 POINT

HOW IS ONE TO ASSESS AND EV
A TYPE FACE IN TERMS OF ITS EST

How is one to assess and evaluate a
type face in terms of its esthetic de-
sign? Why do the pace-makers in the
art of printing rave over a specific
face of type? What do they see in it?
Why is it so superlatively pleasant to
their eyes? Good design is always
practical design. And what they see
in a good type design is, partly, its
excellent practical fitness to perform
its work. It has a “heft” and balance
in all of its parts just right for its
size, as any good tool has. Your good

HOW IS ONE TO ASSESS AND EV
A TYPE FACE IN TERMS OF ITS EST

How is one to assess and evaluate a
type face in terms of its esthetic de-
sign? Why do the pace-makers in the
art of printing rave over a specific
face of type? What do they see in it?
Why is it so superlatively pleasant to
their eyes? Good design is always
practical design. And what they see
in a good type design is, partly, its
excellent practical fitness to perform
its work. It has a “heft” and balance
in all of its parts just right for its
size, as any good tool has. Your good

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXY Z&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfififfffiffl
abcdefghijklmnopqrstuvwxyzfififfffiff

[($E,.;;'-"?1*1£81)] 1234567890
[($£,.:;-"21* 11§ 1)1 1234567890

Matrix Information: 14A306. Lower case alphabet, 166 points. Figures, .0968; comma, period and thin space, .0484. Code word, Z0JTO.



SPARTAN HEAVY with BOOK

18 POINT, Two-Lette

The quick brown fox jumps over r the lazy dog. How is o
to assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing

The quick brown fox jumps over the lazy dog. How is o
to assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXY Z&

abcdefghijklmnopqgrstuvwxyz 1234567890 ($,.:;-'?!)
abcdefghijklmnopgrstuvwxyz 1234567890 ($,.:;'-?})

Two-Letter Sp IN 7Fg 1 OBTS 210 0,.1383

1234567890 1234567890

Ma | I f rmatio IBA132 Lo w r case alphabet, 219 p .1107. Runs in 90-channel magazine. Code word, ZOJNU. Also avail-
able e-letter m es as Spa H avy (183433) d w d ZIYUD

24 POINT, Two-Letter

The quick brown fox jumps over the lazy dog
How is one to assess and evaluate a type 12
face in terms of its esthetic design? Why do

The quick brown fox jumps over the lazy dog
How is one to assess and evaluate a type 12
face in terms of its esthetic design? Why do

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXY Z&

abcdefghijklmnopqrstuvwxyz 3456 ($,.;;-'?))
abcdefghiiklmnopqrs’ruvwxyz 3456 ($,.;;-'?))

Two-Letter Super s, Special No. 2

$3 49 1234567890 ]234567890 $3 49

Matri Ilfrmal 24&]32 Lower Iphbf 271 points. Figure 1, .1107 o 166 2 to 0, .166. Run de 90 h lmag

zine: 5- owe and w side 90 channel, with capsa df‘g s in auxiliary. Code wo d ZOJGF Al
il i o gl Bl RIS In onefatiee



SPARTAN BOOK
COND. with
HEAVY COND.

BROOKER'S, INC.

Ask to see Brooker's selection of winter wear 200 SO. GRAND STREET
SANTA MONICA, CALIF.

CARE OF |
- <= Alphabet
R U G S E Andr:v Bone. Ehe development of

the alphabet from the beginning un-
til the present day. Effect of tools on

AND i letter shapes.

CARPETS <= Letter Forms

i Barry Geland. Letter construction as

y the calligrapher and the letter de-
signer do it. The written and drawn
forms contrasted.

<= Type Faces

Allen E. Bartlett. How to distinguish

® Rug Characteristics : types at a glance. Distinctions to rec-
. i ognize and remember. Book, periodi-
® Preservation of Beauty L cal and publiey typee.

@ First Aid
< Layouts

Meredith Kane. Solving type and lay-
out problems. Use of photostats and

L. S. SIMON C 0., NEW YORK CITY E color. Thumbnail sketches, the rough

Telephone: Saxton 6-6000

and the comprehensive.

< Editorial

Arthur Mulrey. Heads and text. Dis-
play legibility and body texture for



SPARTAN BOOK COND. with HEAVY COND.

COMPARISON OF SIZES
6 Point (6A614) Lower case alphabet, 82 points. Figures, .0484

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of printing rave over 1234
HOW 1S ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of printing rave over 1234

8 Paint (8A614) Lower case alphabet, 104 points. F[gures, 0622
HOW IS ONE to assess and evaluate a type face in ferms of its esthetic design? Why do the pace-makers in th 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in th 1234

10 Point (10A614) Lower case alphabet, 117 points. Figures, .0692
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace- 1234

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace- 1234
12 Point (12A614) Lower case alphabet, 130 points. Figures, .0761

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do 1234

14 Point (14A614) Lower case alphabet, 140 points. Figures, .083

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? W 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? W 1234

18 Point Spartan Heavy Condensed with Book Condensed, Two-Letter (18A144) Lower case alphabet, 175 points. Figures, .1107

HOW IS one to assess and evaluate a type face in terms of its e 12
HOW IS one to assess and evaluate a type face in terms of its e 12

24 Point Spartan Heavy Cond. with Book Cond., Two-Letter (24/A144) Lower case alphabet, 215 points. Figure 1, .0968 or .1383; 210 0, .1383

HOW IS one to assess and evaluate a type face in ter 12
HOW IS one to assess and evaluate a type face in ter 12

30 Point Spartan Book Condensed, One-Letter (30A331) Lower case alphabet, 231 points. Figure 1, .0968 or .1383; 2 t0 0, .1383

HOW IS one to assess and evaluate a type face 12
36 PoinOtSpaHan Book Condensed, One-Letter (36A207) Lower caseadlphabet, 267 poilnrs. Figure 1, .1107 or .1522; 210 O, .l§
30 Point Spartan Heavy Condensed, One-Letter (30A327) Lower case alphabet, 264 points. Figure 1, .1107 or .X;Bo 0, .166
HOW IS one to assess and evaluate a type 12
36 Point Spartan Heavy Condensed, One-Letter (36A203) Lower case alphabet, 312 points. Figure 1, .1383 or ,1937; 2 t0 0, .1937

HOW IS one to assess and evaluate 12

LIST OF CHARACTERS AVAILABLE (6 TO 14 POINT)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
12345  abcdefghijklmnopgrstuvwxyz 67890
12345  abcdefghijklmnopgrstuvwxyz 67890
$£,.:;- 2N - | —KACGze. .. O*T+8711% fifl ff ffi ffl
$£,.:;'-"?2-|—MCGee L O*TESTI% fifl ff ffi M
Ve Va%s V2% % 78 Va%a Vs %5 % 45 Ve %
YVelads 2% 3% 78 Y3733 V5% 3545 Ve %
ALTERNATIVE CHARACTER—SPECIAL No. 1

a a
Made in all sizes and supplied on special order



SPARTAN BOOK COND.

with HEAVY COND.

6 POINT

HOW 15 ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF
ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE ART OF

How is one fo assess and evaluate a type face in terms of its esthetic
design? Why do the pace-makers in the art of printing rave over a
specific face of type? What do they see in it? Why is it so superla-
tively pleasant to their eyes? Good design is always practical de-
sign. And what they see in a good Ter design is, partly, its excellent
practical fitness to perform ifs work. It has a “*heft”” and balance in
all of its partsgus' right for its size, as any good tool has. Your good
chair has all of its parts made nicely to the right size to do exactly
the work that the chair has to do, neither clumsy and thick, nor
“skinny’’ and weak, no waste of material and no Yack of strength.
And, beyond that, the chair may have been made by a man who
worked out in it his sense of fine shaﬂes and curves and proportions:
it may be, actually, a work of art. The same thing holds for shapes
of letters. And your chair, or your letter (if a true artist made it)
will have, besides its good looks, a suitability to the nth degree to
be sat in, or stamped on paper and read. That explains, in"a way,
why the experts rave over the fine shapes of letters; but it fails to

HOW 1S ONE TO ASSESS AND EVALUATE A TYPE FACE IN TERMS OF
ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE ART OF

How is one to assess and evaluate a type face in terms of its esthetic
design? Why do the pace-makers in the art of printing rave over a
specific face of type? What do they see in it? Why is it so superla-
tively pleasant to their eyes? Good design is always practical de-
sign. And what they see in a good 1zye design is, partly, its excellent
practical fitness to perform its work. It has a “"heft’” and balance in
all of its parts Just right for its size, as any good tool has. Your good
chair has all of its parts made nicely to the rifht size to do exactly
the work that the chair has to do, neither cumsY and thick, nor
“’skinny’’ and weak, no waste of material and no lack of strength.
And, beyond that, the chair may have been made by a man who
worked out in it his sense of fine shapes and curves and proportions:
it may be, actually, a work of art. The same thing holds for shapes
of letters. And your chair, or your letter (if a true artist made it)
will have, besides its good looks, a suitability to the nth degree to
be sat in, or stamped on paper and read. That explains, in a way,
why the experts rave over the fine shapes of letters; but it fails to

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefgm]kimnopqrswvwxyzﬁﬂﬁﬁim [($£,.:-'-'?l'fi 1)1 1234567890

abedefg

kimnopgrstuvwxyzfiflfiffifl I(SE,.:';'-‘?I‘T

1)1 1234567890

Matrix Information: 6A614. Lower case alphabet, 82 points. Figures, .0484; comma, period and thin space, .0277. Code word, ZONSO.

8 POINT

HOW 1S ONE TO ASSESS AND EVALUATE A TYPE FACE
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PA

How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
do they see in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical design. And
what they see in a good type design is, partly, its excel-
lent practical fitness to perform its work. It has a “’heft”
and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts
made nicely to the right size to do exactly the work
that the chair has to do, neither clumsy and thick, nor
“skinny’ and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have been
made by a man who worked out in it his sense of fine

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PA
How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
do they see in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical design. And
what they see in a good type design is, partly, its excel-
lent Eracﬁcal fitness to perform its work. It has a “’heft"”
and balance in all of its parts just right for its size, as
any good tool has. Your good chair has all of its parts
made nicely to the right size to do exactly the work
that the chair has to do, neither clumsy and thick, nor
“skinny” and weak, no waste of material and no lack of
strength. And, benond that, the chair may have been
made by a man who worked out in it his sense of fine

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopgrstuvwxyzfifl fiffiff

[($£,.:;-"21* T1§1)] 1234567890

abcdefghijklmnopgrstuvwxyzfififfffifl  [($£,.:;°"21*1181)] 1234567890
Matrix Information: 8/A614. Lower case alphabet, 104 points. Figures, .0622; comma, period and thin space, .0311. Code word, ZONTU.

10 POINT

HOW 1S ONE TO ASSESS AND EVALUATE A TYPE
FACE IN TERMS OF ITS ESTHETIC DESIGN? WHY

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ers in the art of printing rave over a specific face
of type? What do they see in it? Why is it so super-
latively pleasant to their eyes? Good design is
always practical design. And what they see in a
good type design is, partly, its excellent practical
fitness to perform its work. It has a “heft” and bal-
ance in all of its parts just right for its size, as any
good tool has. Your good chair has all of its parts
made nicely to the right size to do exactly the

HOW IS ONE TO ASSESS AND EVALUATE A TYPE
FACE IN TERMS OF ITS ESTHETIC DESIGN? WHY

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ers in the art of printing rave over a specific face
of type? What do they see in it? Why is it so super-
latively pleasant to their eyes? Good design is
always practical design. And what they see in a
good type design is, partly, its excellent practical
fitness to perform its work. It has a “heft” and bal-
ance in all of its parts just right for its size, as any
good tool has. Your good chair has all of its parts
made nicely to the right size to do exactly the

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyzfififfffiff

[($£,.:;"-"?21*1181)] 1234567890

abcdefghijklmnopqrstuvwxyzfififffifl  [($£,.:;"-'?1*T181)] 1234567890

Matrix Information: 10A614. Lower case alphabet, 117 points. Figures, .0692; comma, period and thin space, .0346. Code word, ZONUF.,



SPARTAN BOOK COND.

with HEAVY COND.

12 POINT

HOW IS ONE TO ASSESS AND EVALUATEA T
FACE IN TERMS OF ITS ESTHETIC DESIGN? W

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of prinfing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to per-
form its work. It has a “heft” and balance in
all of its parts just right for its size, as any
good tool has. Your good chair has all of its
parts made nicely to the right size to do
exactly the work that the chair has to do,
neither clumsy and thick, nor “skinny”” and
weak, no waste of material and no lack of

HOW IS ONE TO ASSESS AND EVALUATEA T
FACE IN TERMS OF ITS ESTHETIC DESIGN? W

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And ‘what they see in a good type design is,
partly, its excellent practical fitness to per-
form its work. It has a “heft” and balance in
all of its parts just right for ifs size, as any
good tool has. Your good chair has all of its
parts made nicely to the right size to do
exactly the work that the chair has to do,
neither clumsy and thick, nor “skinny” and
weak, no waste of material and no lack of

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfiflfffifi
abcdefghijklmnopqrstuvwxyzfififfffiffl

[($£,.:;-"?1*1181)] 1234567890
[($£,.:;"-"21*T181)] 1234567890

Matrix Information: 12A614. Lower case alphabet, 130 points. Figures, .0761; comma, period and thin space, .038, Code word, ZONUL.

14 POINT

HOW IS ONE TO ASSESS AND EVALUATE
A TYPE FACE IN TERMS OF ITS ESTHETIC

How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing
rave over a specific face of type? What do
they see in it? Why is it so superlatively
pleasant to their eyes? Good design is al-
ways practical design. And what they see
in a good type design is, partly, its excel-
lent practical fitness to perform its work.
It has a “heft” and balance in all of its
parts just right for its size, as any good
tool has. Your good chair has all of its
parts made nicely to the right size to do

HOW IS ONE TO ASSESS AND EVALUATE
A TYPE FACE IN TERMS OF ITS ESTHETIC

How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing
rave over a specific face of type? What do
they see in it? Why is it so superlatively
pleasant to their eyes? Good design is al-
ways practical design. And what they see
in a good type design is, partly, its excel-
lent practical fitness to perform its work.
It has a “heft” and balance in all of its
parts just right for its size, as any good
tool has. Your good chair has all of its
parts made nicely to the right size to do

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyzfiflffffiffl - [($€,.:;-'?1* 14§11 1234567890
abcdefghijklmnopqrstuvwxyzfiflfifl  [($£,.:;“21* 14811 1234567890

Matrix Information: 14A614. Lower case alphabet, 140 points. Figures, .083; comma, period and thin space, .0415. Code word, ZONUS.
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SPARTAN HEAVY COND. with BOOK COND.

18 POINT, Two-Letter

The quick brown fox jumps over the lazy dog. How is one to assess
and evaluate a type face in terms of its esthetic design? Why d 12
the pace-makers in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superlatively pleasant

The quick brown fox jumps over the lazy dog. How is one to assess
and evaluate a type face in terms of its esthetic design? Why d 12
the pace-makers in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superlatively pleasant

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXY Z&

abcdefghijklmnopqrstuvwxyz 1234567890 ($,.:;-'?!)
abcdefghijklmnopgrstuvwxyz 1234567890 ($,.:;-?1)

Matrix Information: 18A144, Lower case alphabet, 175 points. Figures, .1107. Runs in 90-channel magazine. Code word, ZONUY.

24 POINT, Two-Letter

The quick brown fox jumps over the lazy dog. How is on
to assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in

The quick brown fox jumps over the lazy dog. How is on
to assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXY Z&

abcdefghijklmnopgrstuvwxyz 1234567890 ($,.:;'-?))
abcdefghijkimnopgrstuvwxyz 1234567890 ($,..,"-'?1)

Matrix Information: 24A144. Lower case alphabet, 215 points, Fi g e 1, .0968 or .1383; 2 to 0, .1383. Runs in 90-channel magazine; figures
ndﬂgu chan I(Ky‘o dngN 32)ded20



SPARTAN BOOK CONDENSED

SSSSSSS

The quick brown fox jumps over the lazy dog. How
is one fo assess and evaluate a fype face in term 12
of ifs esthetic design? Why do the pace-makers in
the art of printing rave over a specific face of type
What do they see in it? Why is it so superlatively
pleasant fo their eyes? WbaT do they see (3,.;;?)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abedefghijkImnopgrstuvwaxyz 1234567890

The quick brown fox jumps over the lazy dog.
How is one fo assess and evaluate a type 12
~ face in terms of its esthetic design? Why do
the pace-makers in the art of prinfing rave
over a specific face of type? What (§,..,?)

SSSSS

ABCDEFGHIJKLMNOPQRSTUVWXYZ&,
abcdefghijklmnoparstuvwxyz 1234567890

ZZZZZ )




SPARTAN HEAVY CONDENSED

The quick brown fox jumps over the lazy dog.
How is one to assess and evaluate a type 12
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave
over a specific face of type? What do they
see in it? Why is it so superlative ($,.:;?!)

bedefghiikl | 1234567890
Matrix Information: 30A327. Lower case alphabet, 264 points. Figure 1, .1107 or .166; 2 to 0, .166. Runs in 72- and Wide 90-channel maga-
zines; lower case, except m and w, in cap side 90 channel, with caps and figures in auxiliary. Code word, ZORAJ.

3333333

The quick brown fox jumps over the la
dog. How is one to assess and evalu 12
a type face in terms of its esthetic des
Why do the pace-makers in  ($,.:;"?!)

ABCDEFGHIJKLMNOPQRSTU
VWXYZ& 1234567890

Matrix Information: 36A203. Lower case alphabet, 312 points. Figure 1, .1383 or .1937; 2 to 0, .1937. Runs in 72- and Wide 90-channel maga
zines; lower case, except m and w, in cap side 90 channel, with caps and figures in auxiliary. Code word, ZORAP.



SPARTAN MEDIUM with ITALIC

COMPARISON OF SIZES
6 Point (6A480) Lower case alphabet, 90 points. Figures, .0484
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of printing r 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of printing r 1234

8 Point (8A528) Lower case alphabet, 93 points. Figures, .0553

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of prin 1234
HOW IS ONE to assess and evaluate a fype face in terms of ifs esthetic design? Why do the pace-makers in the art of prin 1234

@ Point (2A98) 8 Point Alignment Lower case alphabet, 104 points. Figures, .0622
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in 1234

10 Point (10A488) Lower case alphabet, 117 points. Figures, .0692
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace- 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace- 1234

12 Point (12A496) Lower case alphabet, 138 points. Figures, .083
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Wh 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Wh 1234

14 Point (14A262) Lower case alphabet, 158 points. Figures, .0968
HOW IS ONE to assess and evaluate a type face in terms of its esthetic 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic 1234

18 Point, Two-Letter (18 A106) Lower case alphabet, 218 points. Figures, .1107

HOW IS one to assess and evaluate a type face in te 12
HOW IS one to assess and evaluate a type face in te 12

Also available in one-letter matrices as Spartan Medium (18A435), and as Spartan Medium Italic (18A459)
24 Point, Two-Letter (24A106) Lower case alphabet, 274 points. Figure 1, .1107 or .166; 2 t0 0, .166

HOW IS one to assess and evaluate a typ 12
HOW IS one to assess and evaluate a typ 12

Also available in one-letter matrices as Spartan Medium (24A399), and as Spartan Medium Italic (24A431)

LIST OF CHARACTERS AVAILABLE
(6 TO 14 POINT)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

12345  abcdefghijklmnopgrstuvwxyz 67890
12345  abcdefghijklmnopqrstuvwxyz 67890

$£,.:;- - | —ECEmee. .. ()*11§T[1@1b %AAFMAM
$€,.:; 21— | —KECEece ...()*11ST[]@16 % AARMM
V81436 V2%3% 78 2% V52535 45 Vs % 54828 3
Ve Va % Vo 56 % 76 Vs % Vs % %5 45 Ve 5 1313
TWO-LETTER LOGOTYPES (Not shown in point-size specimens on following pages)

FE P Ta Te Th To Tr Tu Tw Ty T. Va Ve Vo V. Wa We Wh Wi Wo Wr W. Ya Ye Yo Y.
FRTaTeThToTr Tu Tw Ty T. Va Ve Vo V. Wa We Wh Wi Wo Wr W. Ya Ye Yo Y.

FA PA TA VA WA YA
FA PA TA VA WA YA

ALTERNATIVE CHARACTER—SPECIAL No. 1
a a
Made in all sizes and supplied on special order

31
8 2
31
8 2

(AN

1
k<3
=k
3

ENA A
0N 00N



- SPARTAN MEDIUM and ITALIC

COMPARISON OF SIZES - SPARTAN MEDIUM

18 Point, One-Letter (18A435) Lower case alphabet, 220 points. Figures, .1107

HOW IS one to assess and evaluate a type face in te 12

24 Point, One-Letter (24A399) Lower case alphabet, 274 points. Figure 1, .1107 or .166; 2 to 0, .166

HOW IS one to assess and evaluate a typ 12

30 Point, One-Letter (30A311) Lower case alphabet, 312 points. Figure 1,.1245 or .1937; 2 t0 0, .1937

HOW IS one to assess and evaluate 12

36 Point, One-Letter (36A187) Lower case alphabet, 380 points. Figure 1, .1522 or .2351; 2 to 0, .2351

HOW IS one to assess and ev 12

COMPARISON OF SIZES - SPARTAN MEDIUM ITALIC

18 Point, One-Letter (18/A459) Lower case alphabet, 218 points. Figures, .1107

HOW IS one to assess and evaluate a type face in te 12

24 Point, One-Letter (24A431) Lower case alphabet, 274 points. Figure 1, .1107 or .166; 2 t0 0, .166

HOW IS one to assess and evaluate a typ 12

30 Point, One-Letter (30A313) Lower case alphabet, 313 points. Figure 1, .1245 or .1937; 2 to 0, .1937

HOW IS one to assess and evaluate 12

36 Point, One-Letter (36A189) Lower case alphabet, 380 points. Figure 1, .1522 or .2351; 2 to 0, .2351

HOW IS one to assess and e 12

GOTHIC No. 40 ADVERTISING FIGURES

36 Point. Figure 1, .166; 2 t0 0, .249 (or 2 10 0, Special No. 1, .2629).

12345678,.%c

36A133, auxiliary position, Code, ZEFAZ. Casts: Special advertising
figure or display mold.

18 Point. Figure 1, .0968; 2 to 0, .1383.

1234567890,.3c¢

18A369. Code, ZEDZA. Casts: Advertising figure or normal posi-
tion of two-letter display mold. 18A375. Code, ZELEB. Casts:
Advertising figure or one-letter display mold.

24 Point. Figure 1, .1107; 2 to 0, .1798.

1234567890,.%¢c

24A311. Code, ZEFAM. Casts: Advertising figure or normal posi-
tion of two-letter display mold. 24A317. Code, ZELEH. Casts:

Advertising figure or one-letter display mold.

30 Point. Figure 1, .1383; 2 o 0, ,2213.

123456789,.3¢

30A233, Code, ZEFAT. Casts: Advertising figure or normal posi-
tion of 24 point two-letter display mold. 30A241. Code, ZELEN.
Casts: Advertising figure or one-letter display mold.

42 Point. Figure 1, .1937; 2 t0 0, .315.

123456,.$c

42441, auxiliary position, Code, ZEFEN. Casts: Special advertising
figure or 36-point display mold.

FRACTIONS (Va, V2, %, V3 AND 23) ARE AVAILABLE IN ALL SIZES
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BIOUSGS at one half the original cost

PEIL S

IN EAST FLORENCE

Orange Avenue
at Elm Street

730 Main Street

near Maple Street

' These are more than just clearance numbers. They're all origi-
: nals—made by the world-famous Estelle Moris. And they just

came from Paris a month ago. '
.
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P9

Jotdosi b= i A PUZZLE
Rent—by the week

What a delightful surprise and such a wonderful find. And

what bargains! Main floor, Grant Street entrance.
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: 540 CENTRAL AVENUE, ORANGE, N. J.

| Tanner Shirts - Star Sportswear - LeeTies - Rutson Hats
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SPARTAN MEDIUM with ITALIC

6 POINT

HOW 1S ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN TH

How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing rave
over a specific face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design is always prac-
tical design. And what they see in a good type design is, partly,
its excellent practical fitness to perform its work. It has a “‘heft’’
and balance in all of its parts just right for its size, as any good
tool has. Your good chair has all of its parts made nicely to the
right size to do exactly the work that the chair has to do, neither
clumsy and thick, nor “‘skinny’’ and weak, no waste of material
and no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a work
of art. The same thing holds for shapes of retters. And your chair,
or your letter (if a true artist made it) will have, besides its good
looks, a svitability to the nth degree to be sat in, or stamped on
paper and read. That explains, in a way, why the experts rave

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN TH

How is one fo assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing rave
over a specific face of type? What do they see in it? Why is if so
superlatively pleasant to their eyes? Good design is always prac-
tical design. And what they see in a good type design is, partly,
its excellent practical fitness to perform its work. It has a "heft”
and balance in all of its parts just right for its size, as any good
tool has. Your good chair has all of its parts made nicely to the
right size to do exactly the work that the chair has to do, neither
clumsy and thick, nor “’skinny’’ and weak, no waste of material
and no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a work
of arf. The same thing holds for shapes of letters. And your chair,
or your letter (if a true artist made it) will have, besides its good
looks, a suitability to the nth degree to be saf in, or stamped on
paper and read. That explains, in a way, why the experts rave

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfiflfiffifl
abedefghijklmnopqrstuvywxy zfiflfiffi

M [(SE,.::-'21*}

[(SE,.:-‘-‘?!*Ti 1)1 1234567890
f1)] 1234567890

Matrix Information: 6/A480. Lower case alphabet, 90 points. Figures, .0484; comma, period and thin space, .0277. Code word, ZOBAZ.

8 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MA

How is one to assess and evaluate a type face in terms of its
esthetic design? Why do the pace-makers in the art of print-
ing rave over a specific face of type? What do they see in it?
Why is it so superlatively pleasant to their eyes? Good design
is always practical design. And what they see in a good type
design is, partly, its excellent practical fitness to perform its
work. It has a “heft” and balance in all of its parts just right
for its size, as any good tool has. Your good chair has all of
its parts made nicely to the right size to do exactly the work
that the chair has to do, neither clumsy and thick, nor
“skinny” and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have been made
by a man who worked out in it his sense of fine shapes and
curves and proportions: it may be, actually, a work of art.

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MA

How is one to assess and evaluate a type face in ferms of its
esthetic design? Why do the pace-makers in the art of print-
ing rave over a specific face of type? What do they see in it?
Why is it so superlatively pleasant fo their eyes? Good design
is always practical design. And what they see in a good type
design is, partly, its excellent practical fitness to perform its
work. It has a “heft"” and balance in all of its parts just right
for its size, as any good tool has. Your good chair has all of
its parts made nicely to the right size to do exactly the work
that the chair has to do, neither clumsy and thick, nor
“skinny” and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have been made
by a man who worked out in it his sense of fine shapes and
curves and proportions: it may be, actually, a work of art.

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopgrstuvwxyzfififffifil  [($£,.:;-'?1*118Y)] 1234567890
abcedefghijklmnopqrstuvwxyzfiflfffifl  [($£,.:;/-'21*1 1§1)] 1234567890
Matrix Information: 8A528. Lower case alphabet, 93 points. Figures, .0553; comma, peried and thin space, .0277. Code word, ZINSI.

9 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FA
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE P

How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the art
of printing rave over a specific face of type? What do
they see in it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design. And what
they see in a good type design is, partly, its excellent
practical fitness to perform its work. It has a “heft"’ and
balance in all of its parts just right for its size, as any
good fool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the
chair has to do, neither clumsy and thick, nor "skinny”’
and weak, no waste of material and no lack of strength.
And, beyond that, the chair may have been made by a
man who worked out in it his sense of fine shapes and
curves and proportions: it may be, actually a work of

(on eight point body)

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FA
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE P

How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the art
of printing rave over a specific face of type? What do
they see in it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design. And what
they see in a good type design is, partly, its excellent
practical fitness to perform its work. It has a “heft”” and
balance in all of its parts just right for its size, as any
good tool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the
chair has to do, neither clumsy and thick, nor “skinny”’
and weak, no waste of material and no lack of strength.

And, beyond that, the chair may have been made by a
(on nine point body)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

ABCDEFGHIJKLMNOPQRSTUYWXYZ&

abedefghijklmnopgrstuvwxyzfiflfififl  [($£,.:;''?1* T£§1)] 1234567890
abcd'efghifkimr_‘:opqrsfuvwxyzﬁﬂﬁfﬁm [($£,..;-'?1* 11§1)] 1234567890

Matrix Information: $A98. Alignment is 8 point and will cast on 8 point body. Lower case alphabet, 104 points. Figures, .0622; comma,

period and thin space, .0311. Code word, ZODTI.



SPARTAN MEDIUM with ITALIC

10 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TY

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ers in the art of printing rave over a specific face
of type? What do they see in it? Why is it so super-
latively pleasant to their eyes? Good design is
always practical design. And what they see in a
good type design is, partly, its excellent practical
fitness to perform its work. It has a “heft” and bal-
ance in all of its parts just right for its size, as any

HOW IS ONE TO ASSESS AND EVALUATE A TY
How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ers in the arf of printing rave over a specific face
of type? What do they see in it? Why is it so super-
latively pleasant fo their eyes? Good design is
always practical design. And what they see in o
good type design is, parily, its excellent practical
fitness to perform its work. It has a “’heft” and bal-
ance in all of its parts just right for its size, as any

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUYWXYZ&

abcdefghijklmnopqrstuvwxyzfiflfififl  [($£,.:;-?1*1£81)] 1234567890
abcedefghijklmnopgrstuvwxyzfiflfFffiffl  [($£,.:;/-21*{1§1)] 1234567890

Matrix Information: 10A488. Lower case alphabet, 117 points. Figures, .0692; comma, period and thin space, .0346. Code word, ZINTO.

12 POINT

HOW IS ONE TO ASSESS AND EVALUAT

How is one to assess and evaluate a type
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave
over a specific face of type? What do they
see in it? Why is it so superlatively pleasant
to their eyes? Good design is always prac-
tical design. And what they see in a good
type design is, partly, its excellent practical

HOW IS ONE TO ASSESS AND EVALUAT

How is one to assess and evaluate a type
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave
over a specific face of type? What do they
see in it? Why is it so superlatively pleasant
to their eyes? Good design is always prac-
tical design. And what they see in a good
type design is, partly, its excellent practical

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcedefghijklmnopqrstuvwxyzfififfffiffl

[($£,.:;-"?1*1£81)] 1234567890

abcdefghijklmnopqrstuvwxyzfiflfififl  [($£,.:/-'?1* 1 1§1)] 1234567890

Matrix Information: 12A496. Lower case alphabet, 138 points, Figure 1, .083 or .0519; 2 to 0, .083; comma, period and thin space, .0415.

Code word, ZINUM.

14 POINT

HOW IS ONE TO ASSESS AND EVA

How is one to assess and evaluate a
type face in terms of its esthetic de-
sign? Why do the pace-makers in the
art of printing rave over a specific
face of type? What do they see in it?
Why is it so superlatively pleasant to
their eyes? Good design is always
practical design. And what they see in

HOW IS ONE TO ASSESS AND EVA

How is one to assess and evaluate a
type face in terms of its esthetic de-
sign? Why do the pace-makers in the
art of printing rave over a specific
face of type? What do they see in it?
Why is it so superlatively pleasant to
their eyes? Good design is always
practical design. And what they see in

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfififfffiffl

[($£,.:/-"21*+181)] 1234567890

abcdefghijklmnopqrstuvwxyzfiflfiffifl  [($£,.:;/-'?1*118§7)] 1234567890

Matrix Information: 14A262. Lower case alphabet, 158 points. Figures, .0968; comma and period, .0484; thin space, .0277. Code word, ZINUT.



SPARTAN MEDIUM with ITALIC

18 POINT, Two-Letter

The quick brown fox jumps over the lazy dog. How is o
to assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing

The quick brown fox jumps over the lazy dog. How is o

to assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcedefghijklmnopgrstuvwxyz 1234567890 ($,.:;"-'?1)
abcdefghijklmnopqrstuvwxyz 1234567890 ($,.:/-'?!)

Two-Letter Special N ? F igure 1, .083 or .1383; 2 t0 0, .1383 .
ad f'g chann Is Two-Letter Superior Figures, Special No. 1

]234567890 1234567890 349 1234567890 1234567890 $349

Ma 1 x Information: 18A106. Lower ¢ alphabet, 218 points. Figures, .1107. Runs in 90-channel magazine. Code word, ZOBBA. Also avail-
able in one-letter matrices as Spartan M dum (18,435), code word, ZIYUR and sSpart Me dum Ifl (!8,3459) ode word, ZDCU

24 POINT, Two-Letter

The quick brown fox jumps over the lazy dog
How is one to assess and evaluate a type 12
face in terms of its esthetic design? Why do

The quick brown fox jumps over the lazy dog
How is one to assess and evaluate a type 12
face in terms of its esthetic design? Why do

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXY Z&
ABCDEFGHIJKLMNOPQRSTUVWXY Z&

abcdefghijklmnopgrstuvwxyz 3456 ($,.:;'-?1)
abcdefghijklmnopgrstuvwxyz 3456 ($,.:;/-'?1)

Two-Letter Superior Figures, Special No. 1

$3 49 1234567890 1234567890 % 3 49

Matrix Info mat on 24106, Lower case alphabet, 274 points. Figure 1, !IO? 166 210 0, .166. Runs in 72- and Wde 90-cha nel maga-
zines; Iow er ca xcept m and w, in cap side 90 chan nel, with caps a and f C de word, ZOBEH Also available in one-letter
matrices as Spar I n Med ium (24/399), code word, ZIYVE; and as Spartan M d um If I (24&431), code word, ZOJAV



SPARTAN MEDIUM One-Letter

The quick brown fox jumps over the |
dog. How is one to assess and evalu 12
a type face in terms of its esthetic desig

Why do the pace-makers in the art of
printing rave over 34567890 ($,..;-?")

ABCDEFGHIJKLMNOPQRSTUVW
XYZ& *3 325

bedefghiikl t
Matrix Information: 30A311. Lower case alphabet, 312 points. Figure 1, .1245 or .1937; 2 to 0, .1937. Runs in 72- and Wide 90-channel maga
i xiliary. Code word, ZODUV.

The quick brown fox jumps ove
the lazy dog. How is one to a 12
and evaluate a type face in ter

of its estheti 34367890 ($,..."?)

ABCDEFGHIJKLMNOPQRS
[Halid ol & g S s e

Matrix Information: 36A187. Lower case alphabet, 380 points. Figure 1, .1522 or .2351; 2 to 0, .2351. Runs in Wide 72-channel magazine;
lower case, except m and p, in cap side 72 and Wide 90 channel, with caps and figures in Wide auxiliary. Code word, ZOFAR.



One-Letter SPARTAN MEDIUM ITALIC

3333333

The quick brown fox jumps over the |
dog. How is one to assess and evalu 12
a type face in terms of its esthetic desig
Why do the pace-makers in the art of
printing rave over 34567890 ($,..;"?!)

ABCDEFGHIJKLMNOPQRSTUVW
XYZ& 3-8

bedefghijkl t
Matrix Information: 30A313. Lower case alphabet, 313 points. Figure 1, .1245 or .1937; 2 to 0, .1937. Runs in 72- and Wide 90-channel maga
i xiliary. Code word, ZODVO.

3333333

The quick brown fox jumps ove
the lazy dog. How is one to a 12
and evaluate a type face in ter

of its esthet 34%67 890 ($,..;;/-?!)

ABCDEFGHIJKLMNOPQRS
TUVYWXYZE, 5=

Matrix Information: 36A189. Lower case alphabet, 382 points. Figure 1, .1522 or .2351; 2 to 0, .2351. Runs in Wide 72-channel magazine;
lower case, except m and p, in cap side 72 channel, with caps and figures in Wide auxiliary. Code word, ZOFBI.



SPARTAN MEDIUM
with HEAVY

SOME
CUES ON SELLING
THE AMERICANA

WATER COOLERS

Unusual effects can be produced with Linotype

Spartan through the simple technique of using
alternate colors for identical characters as ;

illustrated. Here, Spartan Heavy with Medium / By EVE T

are used. But in any weight of Spartan you M
achieve effective typography with marked Mu"“ger X

)
Auth, i
W do yo

economy of composition and makeup.

Start with a new fabric that's exactly

right for shirts

wear and style

And you'll have

Radin is a day-in, day-out white shirt that always looks snowy-fresh.

man-formed, collar-perfect—and you get a sum total of quality that’

finish that gives it life . . .

... Add a clean, keen

Add longer

—right cut. ..

the new Manchester white shirt

Add Radin famous plus features—size-fixt,
s hard to beat. Start wearing Radin today!



SPARTAN MEDIUM with HEAVY

COMPARISON OF SIZES
Lower case alphabet, 90 points, Figures, .0484

6 Point (6A452)
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of printing r 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of printing r 1234

8 Point (8A558) Lower case alphabet, 98 points. Figures, .0553
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of p 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of p 1234

9 Point (9A224) 8 Point Alignment Lower case alphabet, 116 points, Figures, .0692
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-ma 1234

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-ma 1234

10 Point (10A512) Lower case alphabet, 130 points. Figures, .0761
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do 1234

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do 1234

12 Point (12A518) Lower case alphabet, 151 points. Figures, .0899
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design 1234

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design 1234
14 Point (14A284) Lower case alphabet, 168 points. Figures, .0968

HOW IS ONE to assess and evaluate a type face in terms of its esth 1234
HOW IS ONE to assess and evaluate a type face in terms of its esth 1234

18 Point Spartan Heavy with Medium (18A104) Lower case alphabet, 220 points. Figures, .1107

HOW IS one to assess and evaluate a type face in te 12
HOW IS one to assess and evaluate a type face in te 12

Also available in one-letter matrices as Spartan Heavy (18/A433), and as Spartan Medium (18/A435)

24 Point Spartan Heavy with Medium (24A104) Lower case alphabet, 274 points. Figure 1, .1107 or .166; 2 to 0, .166

HOW IS one to assess and evaluate a typ 12
HOW IS one to assess and evaluate a typ 12

Also available in one-letter matrices as Spartan Heavy (24A397), and as Spartan Medium (24A399)

LIST OF CHARACTERS AVAILABLE
(6 TO 14 POINT)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

12345  abcdefghijklmnopgrstuvwxyz 67890
12345  abcdefghijklmnopqrstuvwxyz 67890
O*1£8T[1@ 15 % hiAFMM

$£,.::' -2 | —ACEeeee ... .()*t1i§T[1@ T %ANFMM
Vo Va % Va % % 7o Va % Vs % % % Ve %
Vo Va%h Va % Y4 % Vs %5 V5 2% 3 4% % %
5133822833
113382313

ALTERNATIVE CHARACTER—SPECIAL No. 1
a a
Made in all sizes and supplied on special order



SPARTAN MEDIUM

with HEAVY

6 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN TH

How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing rave
over a specific face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design is always prac-
tical design. And what they see in a good type design is, partly,
its excellent practical fitness to perform its work. It has a “heft”
and balance in all of its parts just right for its size, as any good
tool has. Your good chair has all of its parts made nicely to the
right size to do exactly the work that the chair has to do, neither
clumsy and thick, nor “’skinny’’ and weak, no waste of material
and no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a work
of art. The same thing holds for shapes of letters. And your chair,
or your letter (if a true artist made it) will have, besides its good
looks, a suitability to the nth degree to be sat in, or stamped on
paper and read. That explains, in a way, why the experts rave

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN TH

How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing rave
over a specific face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design is always prac-
tical design. And what they see in a good type design is, partly,
its excellent practical fitness to perform its work. It has a “"heft”
and balance in all of its parts just right for its size, as any good
tool has. Your good chair has all of its parts made nicely to the
right size to do exactly the work that the chair has to do, neither
clumsy and thick, nor “skinny’’ and weak, no waste of material
and no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a work
of art. The same thing holds for shapes of letters. And your chair,
or your letter (if a true artist made it) will have, besides its good
looks, a suitability to the nth degree to be sat in, or stamped on
paper and read. That explains, in a way, why the experts rave

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopgrstuvwxyzfiflffifi  [(S£,.:
abedefghijklmnopgrstuvwxyzfiflffffifl  [(S£,.:;

<21¥11§1)] 1234567890
21%+151)1 1234567890

Matrix Information: 6A452. Lower case alphabet, 90 points. Figures, .0484; comma, period and thin space, .0277. Code word, ZITTU.

8 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MA

How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of
printing rave over a specific face of type? What do they see
in it? Why is it so superlatively pleasant to their eyes? Good
design is always practical design. And what they see in a
good type design is, partly, its excellent practical fitness to
perform its work. It has a “heft” and balance in all of its
parts just right for its size, as any good tool has. Your good
chair has all of its parts made nicely to the right size to do
exactly the work that the chair has to do, neither clumsy
and thick, nor “skinny” and weak, no waste of material and
no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine
shapes and curves and propertions: it may be, actually, a

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MA

How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of
printing rave over a specific face of type? What do they see
in it? Why is it so superlatively pleasant to their eyes? Good
design is always practical design. And what they see in a
good type design is, partly, its excellent practical fitness to
perform its work. It has a “heft” and balance in all of its
parts just right for its size, as any good tool has. Your good
chair has all of its parts made nicely to the right size to do
exactly the work that the chair has to do, neither clumsy
and thick, nor ““skinny’”” and weak, no waste of material and
no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcedefghijklmnopgrstuvwxyzfifl Fffifl  [($£,.:;°-'21*1£81)] 1234567890
abedefghijklmnopqrstuvwxyzfiflfififl  [($£,.:;'~'?21*118§1)] 1234567890

Matrix Information: 8A558. Lower case alphabet, 98 points. Figures, .0553; comma, period and thin space, .0277. Code word, ZIYMA.

9 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE F
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ers in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superla-
tively pleasant to their eyes? Good design is always
practical design. And what they see in a good type
design is, partly, its excellent practical fithess to
perform its work. It has a “heft’” and balance in all
of its parts just right for its size, as any good tool
has. Your good chair has all of its parts made nice-
ly to the right size to do exactly the work that the
chair has to do, neither clumsy and thick, nor “’skin-
ny"” and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense
(on eight point body)

HOW IS ONE TO ASSESS AND EVALUATE A TYPE F
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ers in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superla-
tively pleasant to their eyes? Good design is always
practical design. And what they see in a good type
design is, partly, its excellent practical fitness to
perform its work. It has a ’heft”” and balance in all
of its parts just right for its size, as any good tool
has. Your good chair has all of its parts made nice-
ly to the right size to do exactly the work that the
chair has to do, neither clumsy and thick, nor “’skin-

ny’’ and weak, no waste of material and no lack of
(on nine point body)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcedefghijklmnopqgrstuvwxyzfiflfiffifl  [($£,.:;/-21*T1§1)] 1234567890
abcdefghijklmnopqrstuvwxyzfiflffifl [($£,.:;-'?!1* T1§7)] 1234567890

Matrix Information: 9A224. Alignment is 8 point and will cast on 8 point body. Lower case alphabet, 116 points. Figures, .0692; comma,

period and thin space, .0346. Code word, ZOLFA.



SPARTAN MEDIUM with HEAVY

10 POINT

HOW IS ONE TO ASSESS AND EVALUATE A

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to their
eyes? Good design is always practical de-
sign. And what they see in a good type de-
sign is, partly, its excellent practical fitness to
perform its work. It has a “heft” and balance

HOW IS ONE TO ASSESS AND EVALUATE A

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to their
eyes? Good design is always practical de-
sign. And what they see in a good type de-
sign is, partly, its excellent practical fitness to
perform its work. It has a “heft” and balance

(solid)
ABCDEFGHIJKLMNOPQRSTUVYWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopqrstuvwxyzfifl fFfiff
abcdefghijklmnopqrstuvwxyzfifl Ffiffl

[($£,.:/-'21*1181)] 1234567890
[($£,.;;'-21%11§1)] 1234567890

Matrix Information: 10A512, Lower case alphabet, 130 points. Figures, .0761; comma, period and thin space, .038. Code word, ZIYNE.

12 POINT

HOW IS ONE TO ASSESS AND EVALU

How is one to assess and evaluate a
type face in terms of its esthetic design?
Why do the pace-makers in the art of
printing rave over a specific face of
type? What do they see in it? Why is it
so superlatively pleasant to their eyes?
Good design is always practical design.
And what they see in a good type de-

HOW IS ONE TO ASSESS AND EVALU

How is one to assess and evaluate a
type face in terms of its esthetic design?
Why do the pace-makers in the art of
printing rave over a specific face of
type? What do they see in it? Why is it
so superlatively pleasant to their eyes?
Good design is always practical design.
And what they see in a good type de-

(solid)
ABCDEFGHIJKLMNOPQRSTUVYWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopqrstuvwxyzfiflfFffiffl
abcdefghijklmnopqrstuvwxyzfiflffffiffl

[($£,.:;'-"?1*118§1)] 1234567890
[($£,..;'?1*1181)] 1234567890

Matrix Information: 12A518. Lower case alphabet, 151 points. Figures, .0899; comma, period and thin space, .0449. Code word, ZIYOC.

14 POINT

HOW IS ONE TO ASSESS AND EV

How is one to assess and evaluate
a type face in terms of its esthetic
design? Why do the pace-makers
in the art of printing rave over a
specific face of type? What do they
see in it? Why is it so superlatively
pleasant to their eyes? Good de-
sign is always practical design. And

HOW IS ONE TO ASSESS AND EV

How is one to assess and evaluate
a type face in terms of its esthetic
design? Why do the pace-makers
in the art of printing rave over a
specific face of type? What do they
see in it? Why is it so superlatively
pleasant to their eyes? Good de-
sign is always practical design. And

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyzfiftffffifl  [($£,.:;-"?1*118§)] 1234567890

abcdefghijkimnopgrstuvwxyzfiflffffiffl

[($£,.;;-"?1*1181)] 1234567890

Matrix Information: 14A284. Lower case alphabet, 168 points. Figures, .0968; comma and period, .0484; thin space, .0277. Code word, Z1YO0J,



SPARTAN HEAVY with MEDIUM

18 POINT, Two-Letter

The quick brown fox jumps over the lazy dog. How is o
to assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing

The quick brown fox jumps over the lazy dog. How is o
to assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXY Z&

abcdefghijklmnopqrstuvwxyz 1234567890 ($,.:;"-?!)
abcdefghijklmnopgrstuvwxyz 1234567890 ($,.:;"-'?!)

Two-Letter Spe cal Nu 7 Figure l .083 or .1383; 210 0, .1383 :
ad figure chan I Two-Letter Superior Figures, Special No. 1

]234567890 ]234567890 $349 1234567890 1234567890 $349

Ma |' x Information: 18A104. Lower case alphabet, 220 points. 3 .1107. Runs in 90-chan word, ZIVUT. Alse avail-
ahle in one-letter matrices as Spartan Heavy (18/433), c d wor ZIYUD and as Sp artan Me d rn (13&435) code word, ZIYUR.

24 POINT, Two-Letter

The quick brown fox jumps over the lazy dog
How is one to assess and evaluate a type 12
face in terms of its esthetic design? Why do

The quick brown fox jumps over the lazy dog
How is one to assess and evaluate a type 12
face in terms of its esthetic design? Why do

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyz 3456 ($,.:;'-'?!)
abcdefghijklmnopgrstuvwxyz 3456 ($,.:;'-?1)

Two-Letter Superior Figures, Special No. 1

$3 49 1234567890 1234567890 $3 49

Matrix Informatiol 24.&104 Lower ca e alphabet, 274 points. Figure 1, .1107 or . 166 2t D .166. Runs in 72- and Wide 90- channei maga-
zines; lower case, e cept m and w, in cap side 90 channel with caps and figures in au . Code wor rd, ZIZLO Also available in one-letter
matrices as Spartan Heavy (24&397) d word ZIYUK, and as Spartan Medium (24&399), code word, ZIYVE.
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SPARTAN HEAVY with ITALIC

COMPARISON OF SIZES

6 Point (6A484) Lower case alphabet, 90 points. Figures, .0484
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of printing r 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of printing r 1234

8 Point (8A530) Lower case alphabet, 98 points. Figures, .0553
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of p 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the art of p 1234

9 Point (9A%6) 8 Point Alignment Lower case alphabet, 116 points. Figures, .0692
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-ma 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-ma 1234

10 Point (10A490) Lower case alphabet, 131 points. Figures, .0761
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do 1234

12 Point (12A498) Lower case alphabet, 151 points. Figures, .0899
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design 1234

14 Point (14A264) Lower case alphabet, 169 points. Figures, .0968

HOW IS ONE to assess and evaluate a type face in terms of its esthe 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthe 1234

18 Point, Two-Letter (18A102) Lower case alphabet, 221 points. Figures, .1107

HOW IS one to assess and evaluate a type face in te 12
HOW IS one to assess and evaluate a type face in te 12

Also available in one-letter matrices as Spartan Heavy (18A433)
24 Point, Two-Letter (24A102) Lower case alphabet, 275 points. Figure 1, .1107 or .166; 2 to 0, .166

HOW IS one to assess and evaluate a typ 12
HOW IS one to assess and evaluate a typ 12

Also available in one-letter matrices as Spartan Heavy (24A397)

LIST OF CHARACTERS AVAILABLE
(6 TO 14 POINT)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

12345 abedefghijklmnopqrstuvwxyz 67890
12345 abcdefghijklmnopqrstuvwxyz 67890

$£,.5°-2 | —ACGece. .. ()*t+8§7[1 @ 1hb % fi i f /i A
$£,.::-'?1 - | —FEEece () TEST[]@ 16 % fifl fF i M
Vo Va3 Va % % 7k V5 % Vs % ¥ 4 Y % 3183183333
Ve a % s S % Ta Va % Vs % % % Ve % 138383833

TWO-LETTER LOGOTYPES (Not shown in point-size specimens on following pages)

F P TaTe Th To Tr Tu Tw Ty T. Va Ve Vo V. Wa We Wh Wi Wo Wr W. Ya Ye Yo Y.
FPTaTeThToTr Tu Tw Ty T. Va Ve Vo V. Wa We Wh Wi Wo Wr W. Ya Ye Yo Y.

FA PA TA VA WA YA
FA PATA VA WA YA

ALTERNATIVE CHARACTER—SPECIAL No. 1
a a
Made in all sizes and supplied on special order



- SPARTAN HEAVY and ITALIC

SPARTAN HEAVY

Lower case alphabet, 221 points. Figures, .1107

COMPARISON OF SIZES

18 Point Spartan Heavy, One-Letter (18/A433)

HOW IS one to assess and evaluate a type face in te 12

24 Point Spartan Heavy, One-Letter (24A397) Lower case alphabet, 274 points. Figure 1, .1107 or .166; 2 t0 0, .166

HOW IS one to assess and evaluate a typ 12

30 Point Spartan Heavy, One-Letter (30A315) Lower case alphabet, 351 points. Figure 1, .1245 or .2075; 2 to 0, .2075

HOW IS one to assess and eval 12

36 Point Spartan Heavy, One-Letter (36 A191) Lower case alphabet, 422 points. Figure 1, .166 or .249; 2 t0 0, .249

HOW IS one to assess and 12

SPARTAN HEAVY ITALIC

Lower case alphabet, 351 points. Figure 1, .1245 or .2075; 2 to 0, .2075

COMPARISON OF SIZES -

30 Point Spartan Heavy ltalic, One-Letter (30A317)

HOW IS one to assess and eval 12

36 Point Spartan Heavy ltalic, One-Letter (36 A193) Lower case alphabet, 422 points. Figure 1, .166 or .249; 2 to 0, .249

HOW IS one to assess and 12

Convenient "aper Cutting Chart

A TABLE TO DETERMINE THE NUMBER OF SHEETS
REQUIRED TO OBTAIN 1000 UNITS

Courtesy International Paper Company

UNITS out | SHEETS | UNITSout | SHEETS | UNITSout | SHEETS | UNITSout | SHEETS | UNITSout | SHEETS | UNITS ut | SHEETS
of sheet | required of sheet | required of sheet | required of sheet | required of sheet | required of sheet | required
4 250 17 59 30 34 43 24 56 18 69 15
5 | 200 18 56 31 33 44 23 57 18 70 15
6 167 19 53 32 32 45 23 58 18 71 15
7 143 20 50 33 ail 46 22 59 17 72 14
8 125 21 48 34 30 47 22 60 17 73 14
4 112 22 46 35 29 48 21 61 17 74 14
10 100 23 44 36 28 49 21 62 17 70 14
11 91 24 42 37 28 50 20 63 16 76 14
12 84 25 40 38 27 51 20 64 16 77 13
13 77 26 39 39 26 52 20 65 16 78 13
14 72 27 38 40 25 53 19 66 16 79 13
15 67 28 36 41 25 54 19 67 15 80 13
16 63 29 35 42 24 55 19 68 15 81 13




SPARTAN HEAVY with ITALIC

6 POINT

HOW 15 ONE TO ASSESS AND EVALUATE A TYPE FACE IN TER
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN TH

How is one to assess and evaluate a type face in terms of its es-
thetic design? Why do the pace-makers in the art of printing rave
over a specific face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design is always prac-
tical design. And what they see in a good type design is, partly,
its excellent practical fitness to perform its work. It has a “heft’
and balance in all of its parts just right for its size, as any good
tool has. Your good chair has all of its parts made nicely to the
right size to do exactly the work that the chair has to do, neither
clumsy and thick, nor “’skinny’’ and weak, no waste of material
and no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a work
of art. The same thing holds for shapes of letters. And your chair,
or your letter (if a true artist made it) will have, besides its good
looks, a suitability to the nth degree to be sat in, or stamped on
paper and read. That explains, in a way, why the experts rave

HOW IS ONE TO ASSESS AND EVALUATE.A TYPE FACE IN TER
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN TH

How is one to assess and evaluate a type face in terms of ifs es-
thetic design? Why do the pace-makers in the art of printing rave
over a specific face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design is always prac-
tical design. And what they see in a good type design is, partly,
its excellent practical fitness to perform its work, It has a “heft”’
and balance in all of its parts just right for its size, as any good
tool has. Your good chair has all of its parts made nicely fo the
right size to do exactly the work that the chair has to do, neither
clumsy and thick, nor “skinny’’ and weak, no waste of material
and no lack of strength. AnJ, beyond that, the chair may have
been made by @ man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a work
of art. The same thing holds for shapes of letters. And your chair,
or your letter (if a true artist made it) will have, besides its good
looks, a suitability to the nth degree fo be sat in, or stamped on
paper and read. That explains, in a way, why the experts rave

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopgrstuvwxyzfiflfififl
abedefghijkimnopgrstuvwxyzfiflffffi

[(SE,.:;'~"21*1187)] 1234567890

M [(SE,.:-PI*+151)] 1234567890

Matrix Information: 6 A484. Lower case alphabet, 90 points. Figures, .0484; comma, period and thin space, .0277. Code word, ZOCOQY.

8 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MA

How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of
printing rave over a specific face of type? What do they see
in it? Why is it so superlatively pleasant to their eyes? Good
design is always practical design. And what they see in a
good type design is, partly, its excellent practical fitness to
perform its work. It has a “heft’” and balance in all of its
parts just right for its size, as any good tool has. Your good
chair has all of its parts made nicely to the right size to do
exactly the work that the chair has to do, neither clumsy
and thick, nor “skinny” and weak, no waste of material and
no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MA

How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of
printing rave over a specific face of type? What do they see
in it? Why is it so superlatively pleasant to their eyes? Good
design is always practical design. And what they see in a
good type design is, partly, its excellent practical fitness to
perform its work. It has a “heft” and balance in all of its
parts just right for its size, as any good tool has. Your good
chair has all of its parts made nicely to the right size to do
exactly the work that the chair has to do, neither clumsy
and thick, nor “’skinny” and weak, no waste of material and
no lack of strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense of fine
shapes and curves and proportions: it may be, actually, a

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopgrstuvwxyzfiflfFffifil

[($£,.:;'~'?1*11£81)] 1234567890

abedefghijkimnopqrstuvwxyzfiflfffifl  [($£,.:;/<?1*{ {§1)] 1234567890
Matrix Information: 8A530. Lower case alphabet, 98 points. Figures, .0553; comma, period and thin space, .0277. Code word, ZINUZ.

9 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE F
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ers in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superla-
tively pleasant to their eyes? Good design is always
practical design. And what they see in a good type
design is, partly, its excellent practical fitness to
perform its work. It has a “"heft’” and balance in all
of its parts just right for its size, as any good tool
has. Your good chair has all of its parts made nice-
ly to the right size to do exactly the work that the
chair has to do, neither clumsy and thick, nor *‘skin-
ny” and weak, no waste of material and no lack of
strength. And, beyond that, the chair may have
been made by a man who worked out in it his sense
(on eight point body)

HOW IS ONE TO ASSESS AND EVALUATE A TYPE F
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-mak-
ers in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superla-
tively pleasant to their eyes? Good design is always
practical design. And what they see in a good type
design is, partly, its excellent practical fitness to
perform its work. It has a “heft’ and balance in all
of its parts just right for its size, as any good tool
has. Your good chair has all of its parts made nice-
ly to the right size to do exactly the work that the
chair has to do, neither clumsy and thick, nor “skin-

ny’’ and weak, no waste of material and no lack of
(on nine point body)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopgrstuvwxyzfiflffffiff

[($£,.:;'~'?1* 1181)] 1234567890

abedefghijklmnopqrstuvwxyzfiflfiffifl  [($£,.:.;'-'?1* 1 £§1)] 1234567890

Matrix Information: 9A96. Alignment is 8 point and will cast on 8 point body. Lower case alphabet, 116 points. Figures, .0692; comma,

period and thin space, .0346. Code word, ZODIY,




SPARTAN HEAVY with ITALIC

10 POINT

HOW IS ONE TO ASSESS AND EVALUATE A

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to their
eyes? Good design is always practical de-
sign. And what they see in a good type de-
sign is, partly, its excellent practical fitness to
perform its work. It has a “’heft"” and balance

HOW IS ONE TO ASSESS AND EVALUATE A
How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to their
eyes? Good design is always practical de-
sign. And what they see in a good type de-
sign is, partly, its excellent practical fitness fo
perform its work. It has a “’heft"” and balance

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfifl Ffif

[($£,.;;-"?1*71£8§1)] 1234567890

abcdefghijklmnopqrstuvwxyzfiflfffiiffl  [($£,.;;/-'?1*1 181)] 1234567890

Matrix Information: 104490. Lower case alphabet, 131 points. Figures, .0761; comma and period, ,038; thin space, .0277. Code word, ZINYI.

12 POINT

HOW IS ONE TO ASSESS AND EVALU

How is one to assess and evaluate a
type face in terms of its esthetic design?
Why do the pace-makers in the art of
printing rave over a specific face of
type? What do they see in it? Why is it
so superlatively pleasant to their eyes?
Good design is always practical design.
And what they see in a good type de-

HOW IS ONE TO ASSESS AND EVALU

How is one to assess and evaluate a
type face in terms of its esthetic design?
Why do the pace-makers in the art of
printing rave over a specific face of
type? What do they see in it? Why is it
so superlatively pleasant to their eyes?
Good design is always practical design.
And what they see in a good type de-

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyzfififfffiff

[($£,.:;'-21*118§1)] 1234567890

abedefghijkimnopqrstuvwxyzfiflffffiffl  [($£,.:;;-'?1*11§1)] 1234567890

Matrix Information: 12A498, Lower case alphabet, 151 points. Figures, .0899; comma and period, .0449; thin space, .0277. Code word, ZINZO,

14 POINT

HOW IS ONE TO ASSESS AND EV

How is one to assess and evaluate
a type face in terms of its esthetic
design? Why do the pace-makers
in the art of printing rave over a
specific face of type? What do they
see in it? Why is it so superlatively
pleasant to their eyes? Good design
is always practical design. And

HOW IS ONE TO ASSESS AND EV

How is one to assess and evaluate
a type face in terms of its esthetic
design? Why do the pace-makers
in the art of printing rave over a
specific face of type? What do they
see in it? Why is it so superlatively
pleasant to their eyes? Good design
is always practical design. And

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcedefghijklmnopgqrstuvwxyzfiflffffiffl

[($£,.5;"-"21*7181)] 1234567890

abcdefghijklmnopqrstuvwxyzfiflfffifl  [($£,.;;//-'?1%11§1)] 1234567890

Matrix Information: 14A264. Lower case alphabet, 169 points. Figures, .0968; comma and period, .0484; thin space, .0277. Code word, ZIPAC.



SPARTAN HEAVY with ITALIC

18 POINT, Two-Letter

The quick brown fox jumps over the lazy dog. How is o
to assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing

The quick brown fox jumps over the lazy dog. How is o
fo assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqgrstuvwxyz 1234567890 ($,.:;'-'?!)
abcdefghijklmnopqrstuvwxyz 1234567890 ($,.:;'-'?!)

Two-Letter Special No. 7. Figure 1, .083 or .1383; 2 t0 0, .1383
Runs in ad figure channels Two-Letter Superior Figures, Special No. 1

]234567890 1234567890 $3.49 1234567890 1234567890 $3.49

Ma f I f rmatio 'IBA]G? Lower case alphabet, 221 points. Figures, .1107. Runs in 90-channel magazine. Code word, ZIVUM. Also avail
able e-letter m atrices as Spartan H avy (IBA433) code word, ZJYUD

24 POINT, Two-Letter

The quick brown fox jumps over the lazy dog
How is one to assess and evaluate a type 12
face in terms of its esthetic design? Why do

The quick brown fox jumps over the lazy dog
How is one to assess and evaluate a type 12
face in terms of its estheﬁc design? Why do

solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyz 3456 ($,.:;-'?})
abcdefgh:,klmnopqrstuvwxyz 3456(3,.:; - ’?!)

Two-Letter Superior Figures, Special No. 1

$3 49 1234567890 1234567890 $3 49

Matrix Informatio 244{3102 Lower alphabet, 275 points. Figure 1, ,1107 or 166 2? 0, .166. Runs in 72- dwd 90chann | maga-
zzzzzz |nwer case, e cept m and w, n cap side 90 channel, with caps and figures in ary. Code word, ZOBEB, Al so available in one-letter
matri s Spartan Heav y (24/\397) code word, ZIYU



SPARTAN HEAVY One-Letter

0000000

The quick brown fox jumps over th
lazy dog. How is one to assess a 12
evaluate a type face in terms of its
esthetic design? Why do the pace-
makers in the a 34567890 ($,.:;-"?!)

X I Z& 3 Superior Figures, Special No. 1
bedefghiikl t
Matrix Information: 30A315. Lower case alphabet, 351 points. Figure 1, .1245 or .2075; 2 to 0, .2075. Runs in Wide 72-channel magazine;
lower case in cap side 72, and except m, in Wide 90 channel, with caps and figures in Wide auxiliary. Code word, ZODYE.

The quick brown fox jumps o
the lazy dog. How is one to 12

assess and evaluate a type f
in terms o0 34567890 ($,..;"?!)

ABCDEFGHIJKLMNOPQRS
TUVWXYZ& $34°. 1234567890

Matrix Information: 36A191. Lower case alphabet, 422 points. Figure 1, .166 or .249; 2 to 0, .249. Runs in Wide 72-channel magazine and
in Wide auxiliary. Code word, ZOFCO.



SPARTAN HEAVY ITALIC One-Letter

OOOOOOO

The quick brown fox jumps over th
lazy dog. How is one to assess a 12
evaluate a type face in terms of its
esthetic design? Why do the pace-
makers in the art of printing rave o

ABCDEFGHIJKLMNOPQRSTUVW
XYZ& ($,.:;'-'?1) 1234567890

bedefghijkl t
Matrix Information: 30A317. Lower case alphabet, 351 points. Figure 1, .1245 or .2075; 2 to 0, .2075. Runs in Wide 72-channel magazine;
| r case in cap side, 72 and Wide 90 channel, with caps and figures in Wide auxiliary. Code word, ZODZI.

3333333

The quick brown fox jumps o
the lazy dog. How is one to 12
assess and evaluate a type f
in terms of its esthet ($,.;;-?!)

ABCDEFGHIJKLMNOPQRS
TUVWXYZ& 1234567890

b d f h"’(, t
Matrix Information: 36A193. Lower case alphabet, 422 points. Figure 1, .166 or .249; 2 to 0, .249. Runs in Wide 72-channel magazine and
in Wide auxiliary. Code word, ZOFDU.
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Kicks off a great new advertising
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SPARTAN BLACK with ITALIC

COMPARISON OF SIZES
6 Point (6A454) Lower case alphabet, 102 points. Figures, .0553
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the ar 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in the ar 1234

8 Point (8A532) Lower case alphabet, 111 points. Figures, .0622
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers 1234

9 Point (94198) 8 Point Alignment Lower case alphabet, 127 points. Figures, .0761
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the 1234

10 Point (10A492) Lower case alphabet, 143 points. Figures, .083
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? 1234

12 Point (12A500) Lower case alphabet, 172 points. Figures, .0968
HOW IS ONE to assess and evaluate a type face in terms of its esthe 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthe 1234

14 Point (14A266) Lower case alphabet, 196 points. Figures, .1107

HOW IS ONE to assess and evaluate a type face in terms of 1234
HOW IS ONE to assess and evaluate a type face in terms of 1234

18 Point, Two-Letter (18A108) Lower case alphabet, 244 points, Figures, .1107

HOW IS one to assess and evaluate a type face 12
HOW IS one to assess and evaluate a type face 12

Also available in one-letter matrices as Spartan Black (18A451), and as Spartan Black Italic (18A457)
24 Point, Two-Letter (24/A108) Lower case alphabet, 318 points. Figure 1, .1245 or .1937; 2 to 0, .1937

HOW IS one to assess and evaluate a 12
HOW IS one to assess and evaluate a 12

Also available in one-letter matrices as Spartan Black (24/A429), and as Spartan Black Italic (24A415)

LIST OF CHARACTERS AVAILABLE
(6 TO 14 POINT)

ABCDEFGHIJKLMNOPQRSTUVWXY Z&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

12345 abcdefghijklmnopqrstuvwxyz 67890
12345 abcdefghijklmnopqrstuvwxyz 67890

31| —ECEcece. .. ()*T£81[]@1b%fifl ff ffi
;21— | —ECE e () TIST[I@1IB%finffhiMm

Blads V2537 a2 1% ¥4V FI33835331383411%
Ve Vadela % YT Va2 Vs 4% Ve L33 3E1313341%

.
ree
.
.

$£
$£,.

TWO-LETTER LOGOTYPES (Not shown in point-size specimens on following pages)

F. P. Ta Te Th To Tr Tu Tw Ty T. Va Ve Vo V. Wa We Wh Wi Wo Wr W. Ya Ye Yo Y.
FPTaTeThToTrTuTw Ty T. Va Ve Vo V. Wa We Wh Wi Wo Wr W, Ya Ye Yo Y.

FA PA TA VA WA YA
FA PATA VA WA YA

ALTERNATIVE CHARACTER—SPECIAL No. 1
a a
Made in all sizes and supplied on special order



SPARTAN BLACK and ITALIC

COMPARISON OF SIZES - SPARTAN BLACK

18 Point, One-Letter (18A451) Lower case alphabet, 244 points. Figures, .1107
HOW IS one to assess and evaluate a type face 12
24 Point, One-Letter (24A429) Lower case alphabet, 316 points. Figure 1, .1245 or .1937; 2 to 0, .1937
30 Point, One-Letter (30A319) Lower case alphabet, 382 points. Figure 1, .1522 or .2213; 2 t0o 0, .2213
36 Point, One-Letter (36A195) Lower case alphabet, 435 points. Figure 1, .166 or ,24%9; 2 to 0, .249

HOW IS one to assess an 12

COMPARISON OF SIZES - SPARTAN BLACK ITALIC

18 Point, One-Letter (182A457) Lower case alphabet, 244 points. Figures, .1107
HOW IS one to assess and evaluate a type face 12
24 Point, One-Letter (24A415) Lower case alphabet, 318 points. Figure 1, .1245 or .1937; 2 t0 0, .1937
HOW IS one to assess and evaluate a 12
30 Point, One-Letter (30A321) Lower case alphabet, 385 points. Figure 1, .1522 or .2213; 2 t0 0, .2213
36 Point, One-Letter (36 A197) Lower case alphabet, 438 points. Figure 1, .166 or .249; 2 to 0, .249

HOW IS one to assess an 12

GOTHIC No. 41 ADVERTISING FIGURES

18 Point. Figure 1,.1107; 2 t0 0, .166. 36 Point. Figure 1, .2075; 2 to 0, .315.

1234567890,.5c'23%¢ 'I 234 $ 12,.%¢
IBA371 Code, ZEFBA. Casts: Advertising fi Fgure or normal posi- '. c

tion of tworleﬁer dnsplayI mt:~|c|d 18|A3?7|d ode, ZELEV. Casts:
Adverti ne-letter display mo

L N e Ly 36A135, auxiliary posmon, Code, ZEFEB. Casts: Special advertising
24 Point. Figure 1, .1383; 2 o 0, .2144. figure or display mold.

l23456,.$€'234"$°

24A313. Code, ZEFCE. Casts: Advertising figure or normal posi-
tion of two-letter display mold. 24A319. Code, ZELFO. Casts:

| Id.
Advertising figure or one-letter display mo 42 Point, Figure 1, .249; 2 10 0, .3736.

1234,.5¢>% 123435,.%c¢

30A235. Code, ZEFDI. Casts: Advertising figure or normal posi-
tion of 24 point two-letter mold. 30A243. Code, ZELHA. Casts: 42143, auxiliary position, Code, ZEFEV. Casts: Special advertising

Advertising figure or one-letter display mold. figure or 36 point display mold.

FRACTIONS (Va, Va, 34, V3 AND 243) ARE AVAILABLE IN ALL SIZES



SPARTAN BLACK

with ITALIC

6 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MA

How is one to assess and evaluate a type face in terms of
its esthetic design? Why do the pace-makers in the art of
printing rave over a specific face of type? What do they
see in it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design. And what
they see in a good type design is, partly, its excellent
practical fitness to perform its work. It has a “heft’’ and
balance in all of its parts just right for its size, as any
good tool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the
chair has to do, neither clumsy and thick, nor “skinny”
and weak, no waste of material and no lack of strength.

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE IN
TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MA
How is one to assess and evaluate o type face in terms of
its esthetic design? Why do the pace-makers in the art of
printing rave over a specific face of fype? What do they
see in it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design. And what
they see in a good type design is, partly, its excellent
practical fitness to perform its work. It has a “heft'’ and
balance in all of its parts just right for its size, as any
good tool has. Your good chair has all of its parts made
nicely to the right size to do exactly the work that the
chair has to do, neither clumsy and thick, nor “skinny”’
and weak, no waste of material and no lack of strength.

(one point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopgrstuvwxyzfifl Ffif
abedefghijkimnopgrstuvwxyzfiflifffiMl [ (

[(EE,.:;'—’?! *11§1)]1 1234567890
£, 2141 151)] 1234567890

Matrix Information: 6/A454. Lower case alphabet, 102 points. Figures, .0553; comma, period and thin space, .0277. Code word, ZITUF.

8 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FAC
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PA
How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-makers
in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superla-
tively pleasant to their eyes? Good design is always
practical design. And what they see in a good type
design is, partly, its excellent practical fitness to per-
form its work. It has a "heft” and balance in all of its
parts just right for its size, as any good tool has.
Your good chair has all of its parts made nicely to
the right size to do exactly the work that the chair
has to do, neither clumsy and thick, nor “’skinny” and

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FAC
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PA
How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-makers
in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superla-
tively pleasant to their eyes? Good design is always
practical design. And what they see in a good type
design is, partly, its excellent practical fitness fo per-
form its work. It has a ""heft’”” and balance in all of its
parts just right for its size, as any good tool has.
Your good chair has all of its parts made nicely to
the right size to do exactly the work that the chair
has to do, neither clumsy and thick, nor “skinny” and

(one point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopgrstuvwxyzfifl fFffiffil

[($£,.:'="21*1181)] 1234567890

abedefghijklmnopqrstuvwxyzfifltffffifl  [($£,.:;'-'?1* {1 §1)] 1234567890
Matrix Information: 8A532. Lower case alphabet, 111 points. Figures, .0622; comma, period and thin space, .0311. Code word, ZIPAJ.

9 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE
FACE IN TERMS OF ITS ESTHETIC DESIGN? WHY

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over a
specific face of type? What do they see in it?
Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to perform
its work, It has a ""heft’’ and balance in all of
its parts just right for its size, as any good tool
has. Your good chair has all of its parts made
nicely to the right size to do exactly the work
that the chair has to do, neither clumsy and
thick, nor "'skinny’’ and weak, no waste of
material and no lack of strength. And, beyond
(on eight point body)

HOW IS ONE TO ASSESS AND EVALUATE A TYPE
FACE IN TERMS OF ITS ESTHETIC DESIGN? WHY

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over a
specific face of type? What do they see in it?
Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to perform
its work. It has a “"heft"’ and balance in all of
its parts just right for its size, as any good tool
has. Your good chair has all of its parts made

nicely to the right size to do exactly the work
(on ten point body)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcedefghijklmnopqgrstuvwxyzfififfffiffl  [($£,.:;°-'21*1187)] 1234567890
abcdefghijklmnopgrstuvwxyzfiflfffiffl  [($£,.::'-'21*11§1)] 1234567890

Matrix Information: 9A198. Alignment is 8 point and will cast on 8 point body. Lower case alphabet, 127 points. Figures, .0761; comma,
period and thin space, .038. Code word, ZOCZO.

A J
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SPARTAN BLACK

with ITALIC

10 POINT

HOW IS ONE TO ASSESS AND EVALUATE A
How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing
rave over a specific face of type? What do
they see in it? Why is it so superlatively
pleasant to their eyes? Good design is al-
ways practical design. And what they see

HOW IS ONE TO ASSESS AND EVALUATE A
How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing
rave over a specific face of type? What do
they see in it? Why is it so superlatively
pleasant to their eyes? Good design is al-
ways practical design. And what they see

(one point leaded)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcedefghijkimnopgrstuvwxyzfifltfiffifl  [($£€,.:;'-'21*118§9)] 1234567890
abcdefghijklmnopqrstuvwxyzfiflFffiffl  [($£,.:;'-'21*+1§7)] 1234567890

Matrix Information: 10A492. Lower case alphabet, 143 points. Figures, .083; comma and period, .0415; thin space, .0277. Code word, ZIPBO.

12 POINT

HOW IS ONE TO ASSESS AND EV
How is one to assess and evaluate
a type face in terms of its esthetic
design? Why do the pace-makers
in the art of printing rave over «
specific face of type? What do they
see in it? Why is it so superlatively
pleasant to their eyes? Good de-
sign is always practical design. And

HOW IS ONE TO ASSESS AND EV
How is one to assess and evaluate
a type face in terms of its esthetic
design? Why do the pace-makers
in the art of printing rave over a
specific face of type? What do they
see in it? Why is it so superlatively
pleasant to their eyes? Good de-
sign is always practical design. And

(one point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyzfifitffffifl  [($£,.:;'-?21*71£8§7)] 1234567890
abcdefghijklmnopqrstuvwxy zfiflffffiffl  [($£,.:;'-'?1* 11 §1)] 1234567890

Matrix Information: 12A500. Lower case alphabet, 172 points. Figures, .0968; comma and period, .0484; thin space, .0277. Code word, ZIPCU.

14 POINT

HOW IS ONE TO ASSESS AND E
How is one to assess and eval-
vate a type face in terms of its
esthetic design? Why do the
pace-makers in the art of print-
ing rave over a specific face of
type? What do they see in it?
Why is it sosuperlatively pleas-
ant to their eyes? Good design

HOW IS ONE TO ASSESS AND E
How is one to assess and eval-
vate a type face in terms of its
esthetic design? Why do the
pace-makers in the art of print-
ing rave over a specific face of
type? What do they see in it?
Why is it so superlatively pleas-
ant to their eyes? Good design

(one point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyzfififfffifl  [($£,.:;'-'21*7187)] 123
abcdefghijklmnopqrstuvwxyzfiftffffifl  [($£,.:;'-?1*11§7)] 123

Matrix Information: 14A266. Lower case alphabet, 196 points. Figures, .1107; comma and period, .0553; thin space, .0277. Code word, ZIPDA.



SPARTAN BLACK | with ITALIC
The quick brown fox iunips; over the lazy dog. Ho
is one to assess and evaluate a type face in ter 12
of its esthetic design? Why do the pace-makers in

The quick brown fox jumps over the lazy dog. Ho
is one to assess and evaluate a type face in ter 12
of its esthetic design? Why do the pace-makers in

(two point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyz 1234567890 ($,.:;'-'?!)
abcdefghiiklmnopqrsfuvwxyz 1234567890 ($,.:;'-'?!)

Two-Letter Special No. 7Fg 1 0968 1522 2t0 0, .1522
Run: ad f‘ Two-Letter Superior Figures, Special No. 1

123456789 '23456789 $349 123456789 123456789 $349

Ma t I Irm tio IB&IOS Lower cas 244 points. Figur R n 90-c ord, ZOBCE. AI so avail-
able Iﬂtmat as Spartan Bl k(IBAdS'I) d w ord, ZOEF! d Sp rf Bla klll ('IBAdS?) d w rd, ZOCTO

24 POINT, Two-Letter

The quick brown fox jumps over the la
dog. How is one to assess and evaluate
a type face in terms of its 1234567890

The quick brown fox jumps over the la
dog. How is one to assess and evaluate
a type face in terms of its 1234567890

(two point leaded)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyz ($,.:;- ’?!
abcdefghuklmnopqrstuvwxyz ($,.:3-'21)

Two-Letter Superior Figures, Special No. 1

3 49 1234567890 1234567 890 $ 3 49

Matrix In f rml| 24:3108 Lowe rca lph b t 318 points. Fi g el, 1245 f937 2f 0, F937 Runs in 72- and W/ d 90 h | ma g
zine s Io and w dp nel, with c s and figu xiliary. Code word, ZOCAN AI ailab e-lett
Etrhad o8 Fertun BEAK BEARTH, cotl wor o ZO}AN and a5 Spartan Black Malic (24A415), code word, ZOCUM
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SPARTAN BLACK One-Letter

OOOOOOO

The quick brown fox jumps over
the Iazy dog. How is one to as 12
and evaluate a type face in ter
of its esthetic design? Why do t
pace-maker 34567890 ($,.:;"-"?!

SSSSS

$9.49 1234567890
Superior Figures, Special No. 1
abcdefghijklmnopgrstuvwxyz
Matrix Information: 30A319. Lower case alphabet, 382 points. Figure 1, .1522 or .2213; 2 to 0, .2213. Runs in Wide 72-channel magazine;
lower case, except m and p, in cap side 72 and Wide 90 channel, with caps and figures in Wide auxiliary. Code word, ZOFAD.

3333333

The quick brown fox jumps

over the lazy dog. How is 12
one to assess and 34567890

(solid)

ABCDEFGHIJKLMNOPQRS
TUVWXYZ& ($,.:;-'?")

abcdefghjklmnopqrstuwxyz

$3.495uw 333535‘,27?90 $3 49 1234567890

eeeeeeeeeeeeeeeeeeeeeeee



SPARTAN BLACK ITALIC One-Letter

SSSSSSS

The quick brown fox jumps over
the lazy dog. How is one to as 12
and evaluate a type face in ter
of its esthetic design? Why do
pace-maker 34567890 ($,.:;'-'?!)

WXYZ& I o pdd
abcdefghi 'klmnopqrstuvwxyz
Matrix Information: 30A321. Lower case alphabet, 385 points. Figure 1, ,1522 or .2213; 2 to 0, .2213. Runs in Wide 72-channel magazine;

lower case, except m and p, in cap side 72 and Wide 90 channel, with caps and figures in Wide auxiliary. Code word, ZOFAK.

3333333

The quick brown fox jumps
over the lazy dog. How is 12
one fo assess and evaluate a
type face in terms 34567890

ABCDEFGHIJKLMNOPQR
STUVWXYZ& ($,.::'-'?1)

bedefghijkl f
Matrix Information: 36A197. Lower case alphabet, 438 points. Figure 1, .166 or .249; 2 to 0, .249. Runs in Wide 72-channel magazine and
in Wide auxiliary. Code word, ZOFEL.
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Ver CENTER near ELM ‘ : BI.ACK
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with
ITALIC
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Spartan Medium ltalic

)
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i

provides a simple,

effective dress

for a metropolitan
retailer, both for
newspaper space and

MMlustrations, direct mail

courtesy
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Garfinckel

& Co.,
Washington
D.C.

i Elaine GORE'S
[l Rushmer's AL

' HAND-CARVED CRYSTA}  NEW!
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Traced with blooms from an enchanted fores| ,hin, se".

1

!R Beautifully shaped for sheer loveliness. From winding
the distinguished Gore-Empire sixth floor Tre

$
’ Trove collections. 330
Other importations for the discriminating ho New and dramatic! For the first time, an
z ! ! ! unusually thin self-winding watch with the
y Left to right: 8% inch, $13.75; 8% inch, $13. traditional accuracy and dependability

that have brought Melano world-wide
fame and treasured citations.

Also at Monticello 17-Jewel, 14K gold filled, $95
17-Jewel, 14K gold, from $150

Federal tax included

- 10 inch, $3.75; 7V inch, $10; 10 inch, $6.75.



SPARTAN BLACK COND. with ITALIC

COMPARISON OF SIZES
8 Point (BA596) Lower case alphabet, 106 points. Figures, ,0622

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-makers in 1234

10 Point (10A534) Lower case alphabet, 118 points. Figures, .0692
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace- 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace- 1234

12 Point (12A548) Lower case alphabet, 131 points. Figures, .0761

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do 1234

14 Point (14A292) Lower case alphabet, 141 points. Figures, .083

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? W 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? W 1234

18 Point, Two-Letter (18A114) Lower case alphabet, 178 points. Figures, .1107

HOW IS one to assess and evaluate a type face in terms of its e 12
HOW IS one to assess and evaluate a type face in terms of its e 12

Also available in one-letter matrices as Spartan Black Condensed (18A471)
24 Point, Two-Letter (24A114) Lower case alphabet, 221 points. Figures, .1383

HOW IS one to assess and evalvate a type face in t 12
HOW IS one to assess and evalvate a type face in t 12

Also available in one-letter matrices as Spartan Black Condensed (24A427)

LIST OF CHARACTERS AVAILABLE
(8 TO 14 POINT)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

12345  abcdefghijklmnopqrstuvwxyz 67890
12345  abcdefghijklmnopqrstuvwxyz 67890

$£,.:;'-"?N-|—LCGee. .. O*T£87[]1 @ 1b % fi fl ff ffi
- | — MG L ()FTESTII@ Tb % fi f ff fi

Ya Va 38 V2% %4 78 V3 %4

Ve Va 38 V2 Y834 78 V3 %5

ALTERNATIVE CHARACTER—SPECIAL No. 1

a a
Made in all sizes and supplied on special order



« SPARTAN BLACK COND. and ITALIC

COMPARISON OF SIZES -+ SPARTAN BLACK CONDENSED

18 Point Spartan Black Condensed, One-Letter (18A471) Lower case alphabet, 177 points. Figures, .1107
L] L

HOW IS one to assess and evaluate a type face in terms of its e 12

24 Point Spartan Black Condensed, One-Letter (24A427) Lower case alphabet, 217 points. Figures, .1383

HOW IS one to assess and evaluate a type face in t 12

30 Point Spartan Black Condensed, One-Letter (30A171) Lower case alphabet, 266 points. Figure 1, .1107 or .166; 2 to 0, .166

36 Point Spartan Black Condensed, One-Letter (36A11) Lower case alphabet, 313 points. Figure 1, .1383 or .1937; 2 t0 0, .1937

HOW IS one to assess and evalvate 12

COMPARISON OF SIZES +« SPARTAN BLACK CONDENSED ITALIC
30 Point Spartan Black Condensed Italic (30A323) Lower case alphabet, 275 points. Figure 1, .1107 or .166; 2 to 0, .166

HOW IS one to assess and evaluate a type 12

36 Point Spartan Black Condensed Italic (36A199) Lower case alphabet, 323 points. Figure 1, .1383 or .1937; 2 t0 0, .1937

HOW IS one to assess and evaluate 12

SPARTAN BLACK COND. with SPARTAN HEAVY

COMPARISON OF SIZES
18 Point with 14 Point, Two-Letter (18A122) Lower case alphabet, 175 points. Figures, .1107

HOW IS one to assess and evaluate a type face in terms of its e 12

HOW IS one to assess and evaluate a type face in terms of its e 12
24 Point with 18 Point, Two-Letter (24A122) Lower case alphabet, 222 points. Figure 1, .09468 or .1383; 2 t0 0, .1383

HOW IS one to assess and evaluate a type face in t 12

HOW IS one to assess and evaluate a type face in t 12
LIST OF CHARACTERS AVAILABLE

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

12345  abcdefghijklmnopqrstuvwxyz 67890
12345 abcdefghijklmnopqrstuvwxyz 67890

ety ()fiflfEfifA

$,.:;°-'21—  LORAFMM
VBlaBV2%%T8Y3%Ys s Ye% 158583213
%%V %%%%%Y%%%Y%% 213183513



SPARTAN BLACK COND.

with ITALIC

8 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PA
How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific fuce of type? What
do they see in it? Why is it so superlatively pleasant to
their eyes? Good design is always pracﬁcahesign. And
what they see in a good type design is, partly, its ex-
cellent practical fitness to perform its work. It hos a
“heft” and balance in all of its parts just right for its
size, as any good tool has. Your good chair has all of its
parts made nicely to the right size to do exactly the

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PA
How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of fype? What
do they see in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical design. And
what they see in a good type design is, partly, ifs ex-
cellent practical fitness to perform its work. It has a
“heft” and balance in all of its parts just right for its
size, as any good tool has. Your good chair has all of its
parts made nicely fo the right size to do exactly the

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ &
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfifififfifi

[($£,.:;-'21* 1181)] 1234567890

abcdefghijklmnopgrstuvwxyzfiftffifl  [($£,.:;'-"21*11§1)] 1234567890
Matrix Information: 8A596. Lower case alphabet, 106 points. Figures, .0622; comma, period and thin space, .0311. Code word, ZOPYT.

10 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE F
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-
makers in the art of printing rave over a specific
fuce of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design
is always practical design. And what they see in
a good type design is, portly, its excellent prac-
tical fitness to perform its work. It has a “heft”
and balance in all of its parts just right for its

HOW IS ONE TO ASSESS AND EVALUATE A TYPE F
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE

How is one to assess and evalvafe a type face in
terms of its esthetic design? Why do the pace-
makers in the art of printing rave over a specific
face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design
is always practical design. And what they see in
a good type design is, partly, its excellent prac-
fical fitness to perform its work. It has a "heft"
and balance in all of its parts just right for its

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyzfifififiif
abcdefghijklmnopqrstuvwxyzfiflffffifi

[(SE,.:;"-"21*7£81)] 1234567890
[($£,.:;'"21*T1§1)] 1234567890

Matrix Information: 10A534. Lower case alphabet, 118 points. Figures, .0692; comma, period and thin space, .0346. Code word, ZODBO.

12 POINT

HOW IS ONE TO ASSESS AND EVALUATEA T
FACE IN TERMS OF ITS ESTHETIC DESIGN? W

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to per-
form its work. It has a “heft” and balance in

HOW IS ONE TO ASSESS AND EVALUATE A T
FACE IN TERMS OF ITS ESTHETIC DESIGN? W

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to per-
form its work. It has a “heft"” and balance in

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyzfiflfiffiffl

[($£,.:;-"21*181)] 1234567890

abedefghijklmnopqrstuvwxyzfiflfififl  [($£,.:;-'?1*1187)] 1234567890

Matrix Information: 12A548. Lower case alphabet, 131 points. Figures, .0761; comma, period and thin space, .038. Code word, ZODCU.
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SPARTAN BLACK COND. with ITALIC

14 POINT

HOW IS ONE TO ASSESS AND EVALUATE

How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing
rave over a specific face of type? What do
they see in it? Why is it so superlatively

HOW IS ONE TO ASSESS AND EVALUATE

How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing
rave over a specific face of type? What do
they see in it? Why is it so superlatively

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijkimnopqrstuvwxyzfiflffffifd  [($£,.:;-21*1$81)] 1234567890
abcdefghijklmnopqrstuvwxyzfift il [($£,.:;"-"21*11§1)] 1234567890

Matrix Information: 14A292. Lower case alphabet, 141 points. Figures, .083; comma, period and thin space, .0415. Code word, ZOBUY.

18 POINT, Two-Letter

The quick brown fox jumps over the lazy dog. How is one to assess
and evaluate a type face in terms of its esthetic design? ($,.:;"-'?!)
The quick brown fox jumps over the lazy dog. How is one to assess
and evalvate a type face in terms of its esthetic design? ($,.:;'-'?!)

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890

abcdefghijklmnopgrstuvwxyz $3.49 1234567890 1234567890 $3.49
abcdefghi,'k'mnopqrs,uvwxyz Two-Letter Superior Figures, Special No. 1

Matrix Information: 18A114. Lower case alphabet, 178 points. Figures, .1107. Runs in 90-channel magazine. Code word, ZOBYO. Also avail-
able in one-letter matrices as Spartan Black Condensed (18/A471), code word, ZOJAB.

24 POINT, Two-Letter

The quick brown fox jumps over the lazy dog. How is o
to assess and evaluate a type face in terms ($,.:;'-'?!)
The quick brown fox jumps over the lazy do ($,.:;;'-'?1)

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890

abcdefghijklmnopqrstuvwxyz
abcdefghijklmnopqrstuvwxyz

Matrix Information: 24A114. Lower case alphabet, 221 points. Figures, .1383. Runs in 90-channel magazine; figures in ad figure channels
(Keyboard Diagram No. 32). Code word, ZOBZU. Also available in one-letter matrices as Spartan Black Condensed (24/A427), code word, ZOJAH.

$3.49 1234567 1234567 $3.49

Two-Letter Superior Figures, Special No. 1



SPARTAN BLACK COND. One-Letter

OOOOOOO

The quick brown fox jumps over the lazy dog.
How is one to assess and evalvate a type 12
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave
over a specific face of type? What do they

see in it? Why is it 50 34567890 (S,.:;-'?)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ubcdefghqkImnopqrsiuvwxyz $3 ey

1mes eeeeeeeeee

3333333

The quick brown fox jumps over the la
dog. How is one to assess and evalu 12
a type face in terms of its esthetic des

Why do the pace 34567890 ($,."-'?!)

SSSSS

ABCDEFGHIJKI.MNOPQRSTU
VWXYZR $3%._ 1z

hedefghijkimno ! Si
Matrix Informatien: 36A11. Lower case alphabet, 313 points. Figure 1, .1383 or .1937; 2 to 0, .1937. Runs in 72- and Wide 90-channel maga
z ; lower case, except m and w, in cap side 90 channel, with caps and figures in auxiliary. Code word, ZODMI,



SPARTAN BLACK COND. ITALIC One-Letter

The quick brown fox jumps over the lazy d
How is one to assess and evalvate a type 12
face in terms of its esthetic design? Why do
the pace-makers in the art of printing rave
over a specific face of type? What do they
see in it? Why is it so 34567890 ($,.;;'-'?!)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&

$3.49 1234567890

[ X ]
ancaergnij<imnopqr S'UVWXYZ Supeir Figures, SecilNo. 2
Matrix Information: 30A323. Lower case alphabet, 275 points. Figure 1, .1107 or .166; 2 to 0, .166. Runs in 72- and Wide 90-channel
magazines; lower case, except m and w, in cap side 90 channel, with caps and figures in auxiliary. Code word, ZOFIZ

The quick brown fox jumps over the
lazy dog. How is one to assess and 12
evaluate a type face in terms of its

esthetic design 34567890 ($,.:;"?!)

55555

ABCDEFGHUKLMNOPQRSTU
VWXYZR <37 imsee

Matrix Information: 36A199. Lower case alphabet, 323 points. Fi%lure 1, .1383 or .1937; 2 to 0, .1937. Runs in 72- and Wide 90-channel
magazines; lower case, except m and w, in cap side 90 channel, with caps and figures in auxiliary. Code word, ZOFJO.



SPARTAN BLACK COND. with SPARTAN HEAVY

18 POINT with 14 POINT

The quick brown fox jumps over the lazy dog. How is one to assess
and evaluate a type face in terms of its esthetic design? Why do 12
the pace-makers in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superlatively pleasant
to their eyes? Good design is always practical design. And what

The quick brown fox jumps over the lazy dog. How is one to assess
and evaluate a type face in terms of its esthetic design? Why do 12
the pace-makers in the art of printing rave over a specific face of
type? What do they see in it? Why is it so superlatively pleasant
to their eyes? Good design is always practical design. And what

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyz 1234567890 ($,.:;'-'?!)
abcdefghijklmnopgrstuvwxyz 1234567890 ($,.:;'-'?!)

Matrix Information: 18A122. Lower case alphabet, 175 points. Figures, .1107. Runs in 90-channel magazine. Alignment: Normal position, 18
point; auxiliary posmu , 14 point, Clsts. 18- and 14-point bodies. Code word, ZOFON.

24 POINT with 18 POINT

The quick brown fox jumps over the lazy dog. How is o
to assess and evaluate a type face in terms of its est12
design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it

The quick brown fox jumps over the lazy dog. How is o
to assess and evaluate a type face in terms of its est 12
design? Why do the pace-makers in the art of printing
rave over a specific face of type? What do they see in it

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyz 1234567890 ($,.:;'-'?})
abcdefghijklmnopqrstuvwxyz 1234567890 ($,.:;'- "?l)

Two-Letter Superior Figures, Special No. 2

$3 49 1234567890 1234567890  $3.49

Matrix Information: 24A122. Lower case alphabet, 222 points. Figure 1, .0968 or .1383; 2 to 0, .1383. Runs in 90-channel magazine; i‘gures
in ad ﬂgu e channe is (Keyboard Diagram No. 32). Alignment: Normal position, 24 point; auxiliary position, 18 point. Casts: 24- and 18- -poi

bod . Code word, ZOFOV.



. SPARTAN
. MEDIUM COND.

CATALOG . - with
~ BLACK COND.

OF SURGICAL INSTRUMENTS

THE LAWTON CO., INC. Specialists in the manufacture of instruments and

1440 Wells Boulevard hypodermic needles for more than a half century.
Chicago, Illinois

____________________________________________________________

LINOTYPE'S SPARTAN FAMILY is an ideal
selection for almost any sized shop to add to
its type resources. A family of graded weights,
Linotype Spartan is applicable for a wide va- : ’
riety of work from simple forms to high qual-
ity advertising display. Each weight and size offers sports, games,
of Linotype Spartan is designed to harmonize

with the other. And the condensed versions,

indicated here in the Medium and the Black f $5 000 in pl"iZES
I

competition

weights, have wide utility also.

Everyone is invited

Admission free

EYE before you BUY
ATLAS | OPTICS

_____________________________________________________________



SPARTAN MEDIUM COND. with BLACK COND.

COMPARISON OF SIZES
8 Point (8BA604) Lower case alphabet, 105 points. Figures, .0622

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace-mokers in 1234
HOW IS ONE to assess and evaluate o type face in terms of its esthetic design? Why do the pace-makers in 1234

10 Point (10A604) Lower case alphabet, 117 points. Figures, .0692
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do the pace- 1234
HOW IS ONE to assess and evaluate a type fuce in terms of its esthetic design? Why do the pace- 1234

12 Point (12A604) Lower case alphabet, 130 points. Figures, .0761
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? Why do 1234

14 Point (14A604) Lower case alphabet, 140 points. Figures, .083

HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? W 1234
HOW IS ONE to assess and evaluate a type face in terms of its esthetic design? W 1234

18 Point Spartan Black Condensed with Medium Condensed, Two-Letter (18A116) Lower case alphabet, 177 points. Figures, .1107

HOW IS one to assess and evaluate a type face in terms of its e 12
HOW IS one to assess and evaluate a type face in terms of its e 12

Also available in one-letter matrices as Spartan Black Condensed (182A471)

24 Point Spartan Black Condensed with Medium Condensed, Two-Letter (24A116) Lower case alphabet, 217 points. Figures, .1383

HOW IS one to assess and evaluate a type face in te 12
HOW IS one to assess and evaluate a type face in te 12

Also available in one-letter matrices as Spartan Black Condensed (24A427)

LIST OF CHARACTERS AVAILABLE
(8 TO 14 POINT)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
12345  abcdefghijklmnopgrstuvwxyz 67890
12345  abcdefghijklmnopqrstuvwxyz 67890
$£,.:; -2 -|—ACGece. .. O*T1+8T11%fififf ffi A
$£,.:;'-"?N-|—LCGee o (O)*TESTII% fifl ff ffi A
Ve Va %8 Y2 % % 78 V3 %5 V5 %5 35 45 Ve Y6
YVelads 12337 V323 Vs 26 3545 Ve %
va3383%
t28%834%
ALTERNATIVE CHARACTER—SPECIAL No. 1

a a
Made in all sizes and supplied on special order



SPARTAN MEDIUM COND.

with BLACK COND.

8 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PA
How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
do they see in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical design. And
what they see in a good type design is, partly, its ex-
cellent practical fitness to perform its work. It has a
“heft” and balance in all of its parts just right for its
size, as any good tool has. Your good chair has all of its
parts made nicely to the right size to do exactly the

HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO THE PA

How is one to assess and evaluate a type face in terms
of its esthetic design? Why do the pace-makers in the
art of printing rave over a specific face of type? What
do they see in it? Why is it so superlatively pleasant to
their eyes? Good design is always practical design. And
what they see in a good type design is, partly, its ex-
cellent practical fitness to perform its work. It has a
“heft" and balance in all of its parts just right for its
size, as any good tool has. Your good chair has all of its
parts made nicely to the right size to do exactly the

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfiflfififf
abcdefghijklmnopqrstuvwxyzfififffifl

[($£,.:;'-'?1*T$§1)] 1234567890
[($£,.:;-"21* T£57)] 1234567890

Matrix Information: 8A604. Lower case alphabet, 105 points. Figures, .0622; comma, period and thin space, .0311. Code word, ZONDI.

10 POINT

HOW IS ONE TO ASSESS AND EVALUATE A TYPE F
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO TH

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-
makers in the art of printing rave over a specific
face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design
is always practical design. And what they see in
a good type design is, partly, its excellent practi-
cal fitness to perform its work. It has a ““heft”” and
balance in all of its parts just right for its size, as

HOW IS ONE TO ASSESS AND EVALUATE A TYPE F
IN TERMS OF ITS ESTHETIC DESIGN? WHY DO TH

How is one to assess and evaluate a type face in
terms of its esthetic design? Why do the pace-
makers in the art of printing rave over a specific
face of type? What do they see in it? Why is it so
superlatively pleasant to their eyes? Good design
is always practical design. And what they see in
a good type design is, partly, its excellent practi-
cal fitness to perform its work. It has a ““heft” and
balance in all of its parts just right for its size, as

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijkimnopgrstuvwxyzfififfffifl  [($£,.:;-21*118§7)]1 1234567890

abcdefghijkimnopqrstuvwxyzfiflffffiffl

[($€,.:;-"21*1181)] 1234567890

Matrix Information: 10A604. Lower case alphabet, 117 points. Figures, .0692; comma, period and thin space, .0346. Code word, ZONEB.

12 POINT

HOW IS ONE TO ASSESS AND EVALUATEA T
FACE IN TERMS OF ITS ESTHETIC DESIGN? W

How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to per-
form its work. It has a “heft” and balance in

HOW IS ONE TO ASSESS AND EVALUATEA T
FACE IN TERMS OF ITS ESTHETIC DESIGN? W
How is one to assess and evaluate a type face
in terms of its esthetic design? Why do the
pace-makers in the art of printing rave over
a specific face of type? What do they see in
it? Why is it so superlatively pleasant to their
eyes? Good design is always practical design.
And what they see in a good type design is,
partly, its excellent practical fitness to per-
form its work. It has a “heft"” and balance in

(solid)
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfififfffiffi  [($£,.:;'<"?1*1181)] 1234567890
abcdefghijklmnopqrstuvwxyzfiflfiffifi  [($£,.:;-'?1* T181)] 1234567890

Matrix Information: 12A604. Lower case alphabet, 130 points. Figures, .0761; comma, period and thin space, .038. Code word, ZOKAJ.



SPARTAN MEDIUM COND. with BLACK COND.

14 POINT

HOW IS ONE TO ASSESS AND EVALUATE
How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing

HOW IS ONE TO ASSESS AND EVALUATE
How is one to assess and evaluate a type
face in terms of its esthetic design? Why
do the pace-makers in the art of printing

rave over a specific face of type? What do  rave over a specific face of type? What do

they see in it? Why is it so superlatively they see in it? Why is it so superlatively
(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopgrstuvwxyzfiflfiffifl  [($£,..;-'?1*1187)] 1234567890
abcdefghijkimnopqrstuvwxyzfiflftffifd  [($£,.:;"-"21*T1§1)] 1234567890

Matrix Information: 14A604. Lower case alphabet, 140 points. Figures, .083; comma, period and thin space, .0415. Code word, ZOKAP.

18 POINT Black Cond. with Medium Cond., Two-Letter

The quick brown fox jumps over the luzy dog. How is one to assess
and evaluate a type face in terms of its esthetic design? Why d 12
The quick brown fox jumps over the lazy dog. How is one to assess
and evaluate a type face in terms of its esthetic design? Why d 12

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abcdefghijklmnopqrstuvwxyz 1234567890 ($,.:;'-'?1)
abcdefghijklmnopqrstuvwxyz 1234567890 ($,.:;"-'?!)

Matrix Information: 18A116. Lower case alphabet, 177 points. Figures, .1107. Runs in 90-channel magazine. Code word, ZOCYl. Also avail-
able in one-letter matrices as Spartan Black Condensed (18/A471), Code word, ZOJAB.

24 POINT Black Cond. with Medium Cond., Two-Letter

The quick brown fox jumps over the lazy dog. How is on
to assess and evaluate a type face in terms of ($,.:;'-"?!)
The quick brown fox jumps over the lazy dog ($,.:;"-"?1)

(solid)

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890
ABCDEFGHIJKLMNOPQRSTUVWXYZ& 1234567890

abcdefghijklmnopqrstuvwxyz
abcdefghijkimnopgrstuvwxyz

Matrix Information: 24A116. Lower case alphabet, 217 points. Figures, .1383. Runs in 90-channel magazine; figures in ad figure channels
(Keyboard Diagram No. 32). Code word, ZOCLI. Also available in one-letter matrices as Spartan Black Condensed (24A427), code word,
0JAH.

$3.49 12345678 12345678 $3.49

Two-Letter Superior Figures, Special No. 1

e e R N e e ey



the
dipped profile

in soft velour
by burton

one of the season’s most
flattering silhouettes in a
hat of fine velour. . .
from our new fall
collection of millinery

by burten. In black,
brown, navy, red, dark
green, coffee, gold,
peacock or frost white.

$ 8.95

hat bar, upper level

BURTON'S

9th at EUCLID

Rugged jackets that can take anything an
active young boy can give . . . well tailored
for a smart appearance at all times. Rayon

lined; maroon, green, rust or brown.

boy’s clothing, third floor

SPARTAN MEDIUM CONDENSED
with BLACK CONDENSED

Illustrations, Courtfesy
B. Altman & Co., New York

HARD WEARING




SPARTAN DUPLICATE

SPARTAN DUPLICATE offers a simplified method of
making food-store composition easier, faster and bet-
ter looking. This type of work, previously requiring
logotypes or cut-ins, is now set at keyboard speed on
full measure slugs, without costly equipment.

There are two identical characters on each matrix.
One is in the normal alignment and the character in
the auxiliary position in special alignment to cast in
the center of display lines. The 6-point size casts in the
center of 12 point, the 8- and 9-point in the center of

The 5-point Spartan Condensed Duplicate casts in the
center of 12 point. In the explanatory specimens, be-
low, the centered line is cast from the auxiliary posi-
tion, and the double line from the normal position.

No. 2
Overhanging SIug-}PEAs Del Monte 2 21°

Supporting Slug—> Cans

18 point, and the 10-point in the center of 24 point.

5 POINT CONDENSED DUPLICATE

ABCDEFGHIJKLMNOPQRSTUVWXYZE&
ABCDEFGH IJKLMNOPQRSTUVWXYZ&

abcdefghijkimnoparstuvwxyzififffifil 1234567890
ahcdefghijkimnoparstuvwxyzffifffifi 1234567890
[(SE,.:;'-"21%1)]|—% Va4 e /25378
[($E,.:;'-"21*1)] —%Valuds'2%6% 78

Matrix Information: 5A44. Lower case alpha-
bet, 69 points. Figures, .0415; comma, period
and thin space, .0277. Alignment: Normal po-
sition, 5 point; auxiliary position, special to
center on 12 point. Code word, ZOBPE.

6 POINT

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijklmnopgrstuvwxyzfifl Fffiff
abcdefghijklmnopgrstuvwxy zfiflfffiffl

1234567890 [(S,.:;'-"?1*1)1—+%
1234567890 [($,.:;'-'?1*1)]—+%

Vala%e2%6%7s
VaVa¥eY/256%7a

Matrix Information: 6/A470. Lower case alpha-
bet, 90 points. Figures, .0484; comma, period
and thin space, .0277. Alignment: Normal po-
sition, 6 point; auxiliary position, special to
center on 12 point. Code word, ZIVSI.

8 POINT

ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&

abedefghijkimnopgrstuvwxyzfifl Ffifl
abedefghijkimnoparstuvwxyzfififf fiff
1234567890 [($£,.:;'-"?1*1)]|—+ %
1234567890 [($£,.;;'-'?1*1)] —+ %
VaVadaV2%83% 7
VaVa3sl2%83478

Matrix Information: 8/A552. Lower case alpha-
bet, 98 points. Figures, .0553; comma, period
and thin space, .0277. Alignment: Normal po-
sition, 7 point; auxiliary position, special to
center on 18 point. Code word, ZITRI.

Assembled—)PEAs Psl Monts 2 2:.13 21°

WHITE CELERY ot s 17 RHUBARB rors v o 1 23
GRAPEFRUIT no. 16rate 3 r 20c  POTATOES cn it 31 19¢
CHOPPED BEEF rre ot . 65¢  MACKEREL vsso—soson 1. 23¢
SLICED BACON sumicis v. 65¢ PATTIES fionSorven . 55¢
DUCKS ‘“m'savs . 41¢ rryers Regular Dressed 1b. 43 €

DR' ED BE E F "iklgh 45c steaks Porterhouse  Ib. sgc
FRESH DATE ifqz.' ]7C Peurs Best Western @@ 1bs. 2
GREEN PEAS 21 1. 19¢ Apples No. 16rade 1b. ] Qe

Applesauce 20 oz. can 2 for 29¢
Loins of Pork Jersey 1b. 53¢
Carrots Big Western bunch 12¢
Pepsi-Cola 6 eotties 30c
SALMON .7, 7> 53¢
Dessert Shells Pxs. of 6 for 20¢
DONUTS _, %5, 12 for 23¢
Cheddar s+ .65¢
CORN (i, 2%:.029¢

Olive Qil BARNET 40z.Bot. 19¢
Lifebuoy Soap Bath 2 for 25¢
Heinz Soup Tomato <an 10c
Paper Napkins eim 2 poks. 25¢
Smelts Pan-ready 2 1b. 86¢C
DUCKS lengliknds ol e
Bab-O cleanser 2 cans 25¢
DREFT f.oeue 5 32¢

Pears SweetD'ANJOU 2 Lbs. 29¢

Williamson’s Tea Bags #s -1 17¢
SWAN SOAP .iiyamisen 2 e 19¢
Spiced Luncheon Meat s asicea 1. 65¢
Country Boy Pork Sausage v« - 63¢
Mixed Salted Nut Meats reseic ¢ o= celio. 0o 45¢
New Monte Apricot Nectar ~e21ce ]0c
FRESH PORK BUTTS .t ™" = 79¢

Hot Cross Buns roio 10 = 35¢
ORANGES "o 5w 39¢



Campfire Marshmallows 5. 7. 35¢
BABY FOOD asax straineo 1() sars 97¢
Milady’s Blintzes 2 oz pkes. 79¢
BLUEBERRIES 5 " 29¢c
Baker’s Chocolate Bits 2 rxss. 35¢
WALL INN COOKIES Assorted pko. 41¢
BOCK BEER .2 2 cans 27¢

Brewery

F.F.S. Saltines ©.rs. 29¢
HEINZ SOUP .7 <~ 10¢c
New String Beans riorica 1. 17¢
GRAPE JUICE wecws 250 gl¢

Spaghetti Sauce chef &o=can 15¢
VEAL PATTIES peucious 1. Q5¢
Smoked Pork Shoulders > 49¢
Sliced Rye “¢. = 17¢
J. & I. BEANS '@ 22¢
Pork Chops c.: *43c
SUPER SUDS % 32c¢
Bill's Apple Sauce 2 29c
POTATOES "var ' 10:ac 37c
Sliced Swiss comet< - 70¢

SPARTAN DUPLICATE

@ POINT
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abedefghijklmnopqrstuvwxyzfififfffiffi
abedefghijklmnopqrstuvwxyzfififfffifl

1234567890 [($,.;;-"?1*)]l—+ %
1234567890 [($,.;;“'?!1"1)]—+ %
Valadsl23834%s
Val43s12%6%7%

Matrix Information: 92 106. Lower case alphabet, 116 points.
Figures, .0692; comma, period and thin space, .0346. Align-

ment: Normal position, 8 point; auxiliary position, special to
center on 18 point. Code word, ZODJU.

10 POINT
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
ABCDEFGHIJKLMNOPQRSTUVWXYZ&
abcdefghijklmnopqrstuvwxyzfiflffffiffl
abcdefghijklmnopqrstuvwxyzfififFffiffl
1234567890 [($£,.;;'-"2*1)]l—+ %
1234567890 [($£,.;;'-"N*1)] —+ %
Val4%v2%%%% %% F14
Va'4%6%256347%14% 313
Matrix Information: 10A506. Lower case alphabet, 131 points.
Figures, .0761; comma, period and thin space, .038. Align

ment: Normal position, 10 point; auxiliary position, special
to center on 24 point. Code word, ZITSO.

Overhanging Slug Supporting Slug

S_gl! Free 3 poxss 320 Flow

NOTE: The normal position is in standard alignment and is intended to be used for regular composition also

Assembled

Salt i 3 = 32¢




HEA\IY

MERGENTHALER LINOTYPE COMPANY - BROOKLYN 5 NEW YORK
CHICAGO - SAN FRANCISCO - LOS ANGELES - DALLAS - ATLANTA
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