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In 2011, the staff at Chazen Museum of Art is filled with anticipation. The months ahead of us are brimming with 

change and opportunity: in October, the museum expansion will open its doors to the public and share the fruition 

of all the planning and hard work of the last several years. 

So much goes into a project like this, from financing to selecting an architect and approving plans, to bidding out 

for a construction firm, to building the actual structure (as a state institution the museum must follow specific and 

rigorous guidelines at every step). As thrilled as we are . KG 
aot wep 5 . MOOV ne saan el ft 

about the building—it is a notable and beautiful work of Sw Bio fn ecu, 
~ LOO = % $ x eee ate ons 

architecture in its own right, as well as a fine aesthetic SSN ny 4s”: 

addition to the campus and downtown Madison—it ca wma 

exists for the art, and for the community. ane rT 

Art and community are central to our mission. Art is 2 ie 
; a ! ae” hh 7 

not made for its own sake; it is often a deeply personal ae 
5rt F : : : Be age 
individual interpretation of the world combined with a et 

: : SSS SSS. 
mastery of technique and materials. It may be ethereal, WEES 

intellectual, or startling, seeking to engage the viewer and evoke a response on many levels SO neater tides tebraty 1, 
, oe F OC M f A\ 

he or she may see the world and his or her place in it in a fresh way, if only for a few moments. en Miscumot An 

Even when art is more utilitarian, as are the decorative arts, there is the impulse to create 

something sublime and beautiful that will make the everyday special. 
continued on page 2 
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Art, Vision, Opportunity 

Our mission is to select the finest examples of art from many traditions, foot ceilings that will allow the museum to exhibit large-scale works that 

cultures, movements, and media, and to make that art available to the could not be displayed before. We will inaugurate this space with an 

community. Our collection, acquired through the generosity of private exhibition of oil paintings by Sean Scully, an Irish-born American oil 

individuals, has grown so much that expansion was required to store painter, one of the most influential modernists working today. We also 

and display it. will show a selection of his never-exhibited watercolors in the second, 

The new building exterior is complete and Findorff is busy installing smaller, temporary exhibition gallery. 

mechanicals, walls, fixtures, and more inside. Meanwhile, the museum's We are deeply grateful to all the individuals who have made our 

curatorial staff is focusing its creative energies on selecting the art to be expansion possible, and to those who have so generously given art. The 

displayed, deciding how it will be arranged, and devising an aesthetically private sector is the source of our collection growth—all art is donated or 

and historically meaningful continuity between the displays in the two purchased through endowed funds. The new building will give us space to 

buildings. The expansion's 22,000 square feet of new permanent share our donors’ generosity with the community, and the new museum 

collection gallery space will hold the Lane Collection—a major gift of will be a treasured resource for all. 

modernist sculpture that will fill four new galleries—Native American 

baskets, contemporary Japanese ceramics, Midwest magic realism, 

and much more. = 

The staff is not only planning displays in the new building; the current rN | el 

building has several galleries that need to be reinstalled as well. And as SA ae | | a a & 

some works currently on view will be moved to the new building, several = ’ \ ei aD 

other current galleries need to be reworked. Planning a gallery installation Y NLA - 
Le PN 

requires consideration of visual elements such as color, pattern, texture, Pa 1 i \ } HN 7 

motif, and subject. It also requires consideration of intellectual and art \ vat | a s J 

historical matters. Are these pieces part of the same time period and S WW es 

artistic movement, and why or why not? If not, are there other reasons 5 oy . 

to put them together, like influence or juxtaposition? It is important that J “ge > 

each piece—no matter its scale, vividness or subtlety, aesthetic or ae <¢ 

subject matter—hold its own in its space and not overshadow or be bs 

overshadowed. And even though the new Chazen Museum of Art will —_ | 

comprise two buildings connected by a bridge, the visitor’s experience —, —aah 
of the galleries should be seamless and compelling. Staff use Google SketchUp to make 3-D renditions of the floorplan and lay out the gallery installations. 

In addition to the third-floor permanent collection galleries, the 

expansion will have 5,000 square feet of dedicated temporary exhibition 

space. The main floor includes a dramatic new gallery with twenty-one- 

S Scully Painti d W l 
Sean Scully is one of the most significant and influential 

abstract painters working today. He was born in Dublin ' 

and raised in a working-class Irish community in London. 

On a trip to Morocco he was moved by the beauty of 

djelleba robes, kilim rugs, and tents made of strips of 

wool and canvas. Scully has since become best known 

for his paintings of lines, stripes, and blocks of color. 

The exhibition, on view October 22, 2011, to Ps 

January 15, 2012, will consist of new paintings recently ba 

created by the artist and a selection of never-exhibited = y 

watercolors from his personal collection. An exhibition of E 

Scully's oil paintings has not been shown in Wisconsin. ; 

Because of the large scale of Scully's oil paintings, 

the museum was unable to show his work in the past. 

The high walls of the new temporary exhibition space — a 

make such an exhibition possible for the first time in | * Ee ee 

the museum's history. eer gsc ae Te er o 

Sean Scully stands in front of his painting Cut Ground Red Blue, 2009. Photo: Russell Panczenko 
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4 7 see ane PS Bia 9 e sag Holy Image, Sacred Presence 
Ee a 

| 4 jan I - a K oi A i 4) Russian Icons 1500-1900 
3 4 March 12-June 5, 2011 
: 

4 i The icon is a distinctive form of holy image in Eastern Orthodox cultures, designed to evoke 

in sacred presence by appealing to the senses. This exhibition will focus on about thirty examples 

pay from the museum's permanent collection to explore the distinctive devotional functions, religious 

a experiences, iconography, and changing styles of Russian icons from the sixteenth to early 

7} twentieth centuries. Among the works are large-scale iconostasis panels of the saints and narra- 

j i tive feast icons, which originally were displayed in a church. Also included are more intimate 
ie 

\ portrait icons and devotional triptychs, which were used for private devotion in the home or 
ie 
Ray = oT 4 . fs - 
ba during travels and military campaigns. Many of the icons also are adorned with radiant metalwork 

) covers known as oklads. 

| er The majority of Russian icons in the Chazen collection were donated by Joseph E. Davies, 

q 4 a UW alumnus and American ambassador to the Soviet Union from 1936 to 1938. While 
pid 
af . . . . . . . . 

it | in Russia, Davies avidly collected icons as well as Russian porcelain and furniture; he also 

commissioned copies of well-known nineteenth-century Russian history paintings and more 
| ) F : : P . : taut 

i | contemporary works illustrating Russian life and the ideals of Soviet socialism. In 1938 he 

A i) presented twenty-three icons to the University of Wisconsin, which were transferred to the 

| museum in 1967. Since then, the icon collection has been enriched by donations from Joseph C. 
| 

Bradley, Alexander and Henrietta Hollaender, and the collection of Michael P. Kluppel. 

; : ss Deesis Panel of The Virgin, 19th century (in 16th-century style), 

oil on panel, 27 5/e x 10 3/4 in. Gift of Joseph E. Davies, 37.1.6 

[h ded I ki e e Loaded Image: Printmaking as Persuasion 
June 18-—September 25, 2011 

Art always communicates, be it aesthetically or intellectually, but prints are especially well suited to conveying social messages. Produced as multiples, unlike most paintings and 

sculpture, an edition of prints can be distributed around the world carrying whatever message moves its artist and audience. 

Deployed by partisans on both sides of contentious issues, prints echo the times that produced them. Persuasion can give a positive spin, sending a message of forgiveness 

and reconciliation, as in the popular tale of the prodigal son, or flattery of a ruler. But the message of prints can just as easily be a stick as a carrot. Hogarth’s series give the 

prodigal son story a twist that ends in death and madness, and satirists mercilessly parody the powerful. 

American artists have relied on the power of printmaking since colonial |, " . = 

times. Paul Revere’s The Bloody Massacre Perpetrated in King Street : — y nt J R e 

reinforced colonists’ anger at the British government three years before his sao x] e2 | ) & fe 

famous midnight ride. During the Great Depression, prints celebrated E ° ~ = va 

American labor and technical accomplishments to boost morale, and also é & r if } | fh 

recorded the desperation and poverty that undercut messages of progress  ¥ ss sae Wy ’ vi 

and dominance. By the 1960s, artists sought to communicate the threat of | a heer | r: .84 , 

nuclear war, the danger of withdrawal, and the national conscience during fi M Po. | , eva 3 ‘ 

the Cold War and the Vietnam War. Using prints to express opinions about é i a) 

war is hardly an American phenomenon; generations of artists around the Z 9 — | 

work have done the same. Goya's series depicting the horrors of war, and : ld : Yo 

Callot's earlier series on the same topic, are reprised after the first and ia 7 S = 

second world wars. i | ee 

Drawn from the Chazen’s collection, this exhibition of prints from the E P” STRIKEN » 

nineteenth century to the present explores the messages and persuasive a a meet EB | ee 

tactics of this popular art form. ere ere : : Ei! pee. 

Anton Refregier (American, b. Russia, 1905-1979), San Francisco ‘34 Waterfront Strike, 1949, color screen 

print, 11 1/4 in. x 22 3/e in. Gift of the Louis and Annette Kaufman Trust, 2005.59.44 
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A LETTER FROM THE DIRECTOR The view of Lake Mendota from 

) the Chazen Museum of Art 
\ = Ze bridge, February 2011. © Chazen 

‘\ Sa! Ln - - Museum of Art 
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Dear Friend 
e ar rie S 2) aes One of the permanent collection 

PRP REP ernn ; fs galleries in the expansion, 

SKS } with drywall, February 2011 
The Chazen has always had a dual mission. On one hand, as a | Be © Chazen Museum of Art 

university museum it plays a role in enhancing the cultural life st 3 S 1 

of students and contributing to their education. On the other, Ss ee eee ; fees! 
: 5 Cees ' 3 5 BS = Rae ae i: iB ij 

given the university’s long-standing philosophy that its borders . i = . 
a mmo ss a * ret Dima toa a rN ; 

are the borders of the state, we also welcome and serve the te | ! ee 4 

ae ae j <} ai general public. With the completion of the new museum eeu F ri Ss : f gar 
age : febeeeanemesne LLY Ba faa e 

building less than a year away, we have begun planning i ae Ne ye aa Malt 

opening events that will welcome our audiences equally. eS am — i £4 i» LT | 
xt be —s - Sa ; : 

Thére are other groups we would like to recognize on such s y oe a as ‘ 

an important occasion. First, there are the individuals and Ts - ae 

organizations that contributed to the building campaign. 

Without their generosity the museum could not have expanded. : e 
4 : 4 a eS $ et Part of the lobby, showing 

Then there are our dedicated docents, who not only give tours , Py reaiae: aie bd the glass wall, February 2011 
: oe Ese prea Tass ye aap tant | ©Chazen Museum of Art 

to school children and other visiting groups but also made a ‘ Aa Oy i ee AL, eas eee gee 

significant shared gift to the capital campaign. Finally there ee es eat Sis te aa Hf 

should be special events for our Council, our members, and Ag a t | | L lave Ae ey 
; Se! Coie el 

the numerous other supporters who have sustained the AVAL SRY ] * Tho TN h her supp ho h dth \ in I { Toate aN WN ' me ya Ve |) WORD I 
museum throughout the years. ‘iN . Kh mo ae oe : | . | arr, 

At the same time the opening of the new building presents ae AV eee | i i m= Tamia oar das 
; — =e Ree (ee | 

a wonderful opportunity to engage new audiences both on ee as p 

and off campus. The collection’s historical and cultural range = 

will be broader than ever before. New displays will include 

outstanding examples of contemporary studio glass, Japanese : 

ceramics, an aboriginal bark painting from Australia, and 

photography from around the world. Twentieth-century 
¢ : gq ) i a hy a id 5 % Dan Beyer (left) of Continuum 

modernist sculpture will be represented in depth thanks to ia) “ie | Sioa Ab cael ‘ Architects + Planners and 
‘ : . : = a A x Rodolfo Machado (right) of 

the recent bequest from Terese and Alvin Lane. Film will & ve roa SSS i eee age! erat) 3 : 
. i i" (4 E \ i eet : _——— Machado and Silvetti Associates 

become a regular part of our programming. The new museum Sr li — share a laugh outside the lobby oS : a a | i ure | ae ‘i of the expansion, February 17, 
will indeed offer something for everyone. , Cie they ee = 2011. © Chazen Museum of Art 

In addition to planning events, we must reach all these — 1 | i ee a 

diverse audiences in our community to inform them about the F E ; pase aes 
< 2 : pee 

expanded museum and its collections and programs, and | ; 3 a 
ee, 4a 

invite them to venture in and explore. In our fast-paced cyber ee f —— es 

age, museums are very special places—they invite people to % 5 a NP 
e £ Bs ae Wee Sa, Nae Kor 4 

stop, wonder, and reflect. What is that artwork, and what ° ze Se reese eee cee 
i : ee ious 3 ES ees = me 

does it mean? How was it made? Where did it come from? : Sarees gaye : - 

Why is it here? The more you invest in a work of art, the more 

satisfying the experience. We welcome everyone to come in, 
: 2 The museum from the southeast, 

find a few works that beckon, and spend some time with them. February 2011 

Even better, bring family or a friend and share the occasion. eee | © Charen Musaumar Art 

be ‘ 

ae Boe ee Goruiil f icyurbe a ane Ge ae 

; perce 
Russell Panczenko g 7 

Director Sua we fas 
Chazen Museum of Art 
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e e e 

Building the Collection: Contemporary Glass e 

The Chazen’s collecting philosophy has always been defined by breadth. Set in one of the country’s 

largest universities, the museum has a mission to expose students to the creativity and rich variety of 

the visual arts. A narrow focus appeals to a few; our broad collection offers every student, no matter cae, acca a “| 

what his or her field of scholarly interest, something to wonder at and think about. Zz . ny a ¢ ie | a A i i 

Our mission is also to support the teaching and research of the university, which allows us to 3 ? fr | Fe he | i A é ! 

cultivate and deepen certain areas of the collection—for example, glass. Harvey Littleton began the 4 , |: * i ¢ i e 

contemporary studio glass movement at the UW-Madison in 1962. His passion for glass and for 4 - — : | = | 

teaching inspired subsequent generations of glass artists, among them notable figures such as Dale 3 mse | i P g | if ==] 

Chihuly, Marvin Lipofsky, and Fritz Dreisbach. Among the first museum acquisitions a decade ago 4 ia y ¢ | y @ A | i) a4 | 

were several works by Littleton himself (one of which was donated by Simona and Jerome Chazen) 7 So E be a? 5 L ij . 

and Dinosaur (6), an excellent piece by Lino Tagliapietra donated by John and Carolyn Peterson. ; — zs | =~ a 

Recently the Chazen acquired several additional pieces of contemporary glass that will be featured q re) ? | Bo 4 | > a * 

when the new building opens in October 2011. Two of these works exemplify a contemporary interest 4s : : t 4 4 lie © © j 

in the relationship between art and science. Large E. coli by Luke Jerram, who worked in collabora- a OR Rn 1) | elle I 

tion with a virologist for this series of glass microbiology, is a significantly enlarged but realistic <7 er 

rendering of this virus. The sculpture allows us to envision something in three dimensions that can 

otherwise be seen only through a microscope. It also invites us to wonder at how something so Steffen Dam (Danish, b. 1961), The Cabinet of Curiosities, 2010, glass, wood, 39 x 39 x 7 7/s in. Mary 
beautiful can be so deadly, ene Williams and Martin P. Seinetder Endowment Fund and Oscar N. & Ethel K. Allen Memorial 

ndowment Fund purchase, 2010.28a—aa. Photo: Heller Gallery 

Steffen Dam’s The Cabinet of Curiosities also is inspired by science. However, the glass objects 

beautifully crafted and elegantly arranged on the backlit cabinet shelves only allude to specimen jars 

of exotic sea creatures. The artist, inspired by historical cabinets of curiosities, is more interested in 

capturing and conveying a sense of wonder and visual beauty than realistic scientific detail. A third 

recent acquisition, Textile 10 #13 by Giles Bettison, is a traditional vase form and also a tour de force a ayy 

of glass making. When the new building opens, it will be placed in a gallery near El Anatsui’s alumi- Sy 

num and copper wire Danu, which currently hangs in Paige Court. The goal is for visitors to reflect on Bere 

the strong visual and aesthetic consonance between these works, even though they are by two different “Leip, EELS a 

artists, from different cultures and parts of the world (Australia and Ghana), who work in different 

mediums and with different artistic goals. It truly is a global world. 

Luke Jerram (English, b. 1974), Large E. coli, 2010, glass, 7 % x 39 3/8 x7 ¥ in. Brittingham Art Purchase 

Fund, 2010.29a-c. Photo: Heller Gallery 

e 

Collection Growth: OLeCTION GTO : 
e 

Contemporary Japanese Ceramics 
One newer area of collection development is contemporary Japanese ceramics, an art form that 

complements our significant and well-respected Van Vleck Collection of Japanese Prints. Japan has a 

centuries-old ceramics tradition, renowned for both beauty and innovation, and potters there continue y 

to produce some of the most striking and influential pottery in the world. Joan Mirviss, an alumna of yk 

the UW-Madison’s Department of Art History, is an expert and dealer in Japanese art; one of ee 

her specialties is contemporary ceramics. The Joan B Mirviss LTD gallery in New York City presents y fF 

exhibitions and represents Japan's top ceramics artists. The Chazen has worked with Mirviss for E 4 a 

several years to acquire new pieces representing ce 2 a RE 

the finest work contemporary Japanese ceram- a L . . 

y= ics has to offer. A ; ‘)) 

Fs “a Japanese ceramics will be displayed promi- . 

§ ies nently in museum expansion galleries; among A 3 

. them will be pieces by Matsui Kosei, Kakurezaki = NA 

ee Ryuichi, Fukami Sueharu, Kawase Shinobu, and » 7 a 

y y Nagae Shigekazu. Shigekazu casts shapes out of : 

y eas liquid porcelain and then fires nested eggshell- 
> 7 : . a Nagae Shigekazu (Japanese, b. 1953), Forms in Succession #10, 2010, porcelain with glaze, 16 x 19 2 x 15 in. 

thin forms suspended in a kiln, resulting in John H. Van Vieck Endowment Fund purchase, 2010.12. Photo: Joan B. Mirviss Ltd. 

graceful and delicate fused ceramic sculpture. 

“As one of the world’s leading sculptors working in porcelain, Nagae Shigekazu (b. 1953) has literally recast the commercial 

concept of slip-casting into an art form. After decades of experimentation, Nagae has mastered his unique adaptation of this 

ee traditional method for mass-producing porcelain wares and creates elegant, sensuous white sculptures, transforming a plebian 

— i functional process into the realm of the avant-garde” (from the gallery press release). 

oe joerg Kakurezaki Ryuichi creates functional stoneware in the Bizen tradition, Japan's oldest pottery technique, notable for unglazed 

Fe , iron-rich clay that is wood-fired over a long period. The iron and other minerals impart dramatic effects in earthy tones, usually 

3 a reddish-brown. Ryuichi's forms are fresh and distinctive, and he is a ceramics superstar in Japan where his exhibitions sell 

_— out in hours. 

The museum values its relationship with talented, knowledgeable, and discerning connoisseurs like Joan Mirviss and is 

pleased to share such distinctive artwork from a tradition that shows a remarkable ability to reinvent and refine itself. 

Kakurezaki Ryuichi (Japanese, b. 1950), Untitled, 2002, stoneware, 

19% x8x6% in. John H. Van Vleck Endowment Fund purchase, 2010.8. 

Photo: Joan B. Mirviss Ltd. 

CHAZEN MUSEUM OF ART 5



Chazen Museum of Art 

What do a retired teacher, a state climatologist, a journalist, a recent BFA, By i 
and a retired special collections librarian have in common? They all want to : | ne 

learn about art and art history, contribute to the community, and help the =F & - 74 a ak \ 7 [oa 

Chazen Museum of Art as docents. Docents are the museum's volunteer . be SP | 4 A F 
= 5 , a — 

teachers, and a new group was selected in summer 2010 to begin a fe - aE pe ow) —_ — FF = 
ae re ; : nae = FNS a a 

training class. These individuals also have wonderful teaching personali- fe & ey = * ; = A A \ 

ties—a friendly demeanor and zeal to learn about artworks and share their fe 4 - t' SA | int sd i) _ fj ae r ty ek: 
knowledge and experience with visitors. i ————— é 5 , a a “ae ees > oe = 

bis" = re p 4 i J 
Becoming a docent is no small commitment. The docents-in-training a ———___- i ; PE Pm an i 4 if os 

oe . B \ ee > : 
spent more than two dozen Tuesday and Thursday afternoons in fall 2010 a = ‘ | es eZ ZL a \ 

‘ P j ae S a] b i a 2 i ee 

learning about the Chazen’s art collections and operations. Instruction was SE scadl PMS ro Fe | Es > — 4 
oar : = se ; Sa he g , | e oan 

divided into five segments: systematic study of artworks and their place in 7 scp ee g (= _ p 4 3 ‘ ey i 
; : ; : Donen = vw (SE ye. = tn “ ir 23) 

the history of art, including artists, iconography, and historic context; a ye ; > “ Wy) ia” FE ae? i 

survey of fine art media and materials, as well as their characteristics; an wei = ea A ah * f. a es et 

introduction to the resources in our building, such as the Chazen print wa As ae) i a | a og" =| ~S 
‘ . sor F Ny ~ ee 7 Sd Voce, } 

collection and the university's Kohler Art Library; appropriate teaching -_ ‘ , Sa a &Z e- y {§ 
i 5; Be “ata = vrs o£ 

techniques and strategies for different ages and audiences; and an i om eS oa 2. = he) =“) 
2 . Ns A 7 cee 

overview of museum operations. > Wie =< > ‘ = AZ aL 

In addition to attending the training sessions, each volunteer is asked nen \ A / Eo ny : iE ‘ hie 

to commit at least two years of service to the museum, to become a Se | f ; A, ye S & i he: 

Chazen museum member, to complete an evaluated tour, and to lead Ai Bilt 2 \ . Fa i ee 

a fair share of tours each year. 5 s y A Ps a ae ——— Cee. 2 — . = 

The Chazen is grateful for the contributions of its curators; university Z Ze 2) os Sete oe” a € ae i 
ere ae: WES & BLT LS ee a 

security; Kohler Art Library librarians; outstanding Department of Art “ SRY eed i oO eae pee! ee 
: 3 <7 PS SSeS eed Z Mh > : 

History faculty members who led gallery tours in their areas of expertise; Ys Os toe WE F » A 

and master docents who shared their techniques with the new class. ee ‘go i or q dd | 
: : ee a Z 2 ! 

Docent selection and training take place when the museum needs pee a " ha 
Lge eS ie ee FF 

additional guides, and the coming year is an especially important juncture. oa See eee z i. , | 

Tour requests and visitorship will increase when the expansion opens to = = Es = 

the public on October 22, 2011, and in the months that follow. We have Secrets 
4 a 2a a | a 2 

concentrated training on the collections in the present museum and want = ens & pay a = 

to have these additional docents ready when we double our exhibition ee at =e f 5 

space and add new collections next fall. é eee : 

When the new class of thirty-three docents graduates in spring 2011, : & ea = 

they will join our veteran corps of docents. All will be ready to welcome 5 

the public—from campus, city, and state—and to enhance the enjoyment a = ‘ hs 

of our expanded museum. Se ess _ es a oe 

Docent Training Class, October 2010: From left to right: First row: John Woods, Damien Wilson; second row: Eleanor Albert, third row: Yvonne 

Schofer, Sigrid Knuti, John Young; fourth row: Elizabeth Hulick, Barbara Ryan, Susan Benton, Marilyn January; fifth row: Franny Ingebritson, 

Annette Felice, Marie Wunsch, Gigi Holland; sixth row: Libby Antonie-Lusk, Mary Ann McKenna, Carrie Bernhardt, Marilyn Vanderhoof Young, 

John Sargent; seventh row: Kofi Ogbujiagba; Harry DeBauche, Jeanne Ferreira, and Jim Connors. Not pictured: Jane Dymond, Nancy Foss, 

Lindsay Knudson, Boo Mortenson, Karen Ostrov, Karen Pasch, Petie Rudy, Gail Selk, Karen Barrett-Wilt, and Kim Vergeront. Photo: Eric Tadsen 

S MG or key eae 
¥ " 5, NRO AIR eu ci ok iy LS Te He sata ae Re re Ht ah DG ae 

Ree Ma ke PUN ne ls ae 
Ba PIES ee 5 mn Be Creek ere ee 

Peer ee aS .% Poe \ oe UC ae 
eee Ae ,: : mee (a Ree eae ee Ree ti Wee 

ee Utah as eS ic 2 eer ret py ak cabin |S iitae aie ha 

ee SAE ree ee ay mee aai oe Me 

oe ee Ce Ses A eet 4 _ 
4 iene BRINN, it fie t we va 

cae eek _— | + 2 iP @ he 3 
ieee ries I 3 « hy "fie " Ni Meee & = Rl - 

a 1 eres g a ‘y = } ) fe 

Aes ee Ae eS 

& 7 a & MRE S| 

my = John and Nancy Webster, long-time supporters of the museum where Nancy is a docent, created didactic 

‘ materials to demonstrate the complicated lost-wax casting method traditionally used to make bronze 

P sculpture. Leah Griffith Boyce, an artist in Spring Green, Wisconsin, created a portrait bust of artist 

PN APs, John Steuart Curry, which was cast at Vanguard Sculpture Services, Ltd., a fine art foundry in Milwaukee. 

« ee The Websters saved the materials to document each step in the process. They donated the artifacts 

at. and the finished sculpture to the museum for this display, which has just been installed in Paige Court. 

Leah Griffith Boyce (b. 1960), Bust of John Steuart Curry, 2007, bronze. Gift of John and Nancy Webster, 

a HR2007.43.1. Photo: Eric Tadsen 
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ave the Date! Expansion Opens 
e 

to the Pu 1C Octo er 22—23 

Special Memb ly Event October 22 
We're making history at the Chazen Museum of Art this fall. During the Mee | sh / \, 

f i . . Es Be a y yee\ 
weekend of October 21-23 the UW-Madison campus, the city of Madison, Be y . ( > 

and all of Wisconsin will celebrate the grand opening of the expanded eo aN " )! yw a 

Chazen Museum of Art. ees ane = 5 

Located on the East Campus Mall on University Avenue, the museum ei EB aa i ; i, 
ae nate a . “ESR om al ihe | 

anchors the university's arts district. The 86,000-square-foot addition will 1) eee | 4 
ree . 3 r i is : waa 

double gallery space for temporary and permanent exhibitions, making $141 a iH r | 

Wisconsin's second-largest collection of art more accessible to all. = eas on ———— ; 
= Ps \ 

Those who join the museum or renew membership before the opening Ay is iS : fy iN 
= = 7 ee JA ay , 

weekend festivities will be invited to a special grand opening event on E ee =. / . = » 
: . AS / Saturday, October 22. It will be a wonderful opportunity to explore the x / rk 

galleries and share the experience with friends and families, and it promises Sr / a». 

to be one of Madison s most spectacular cultural events of the year. Architects’ rendering of the new entrance to the Chazen Museum of Art, from under the bridge. 

‘ I Machado and Silvetti Associ The museum relies on members’ support for public events and aaa | eeeaenur Saag 

community outreach activities, and in this year of growth the museum 

has more to offer than ever before. Renew your membership or share the 

gift-of membership with friends.and family.and experience all the Chazen 

has to offer. 

Generous G ifts and Gra nts The success of the Chazen Museum of Art depends on the a cre) : 
generosity of friends like you. In addition to membership, you January-June 2011 Volume 28, Number 1 

: ee hel th ’s future by Kil tributi 
To carry out its mission, the Chazen Museum of Art depends oe eee Sena Pei gern a cement 

a . in one of the following ways: 
on the valuable support of individuals, businesses, and private 

CHAZEN MUSEUM OF ART STAFF 
foundations, as well as government grants and funds from the OUTRIGHT GIFT OR MULTIYEAR PLEDGE COUNCIL Russell Panczenko 
UW Madison. You can make a gift of cash, securities, real estate, or personal property. Such Exofficio Members DIRECTOR 

The following individuals and organizations deserve special gifts may be unrestricted for the general purposes of the museum, or they may Michael M. Knetter Mary Carr Lee 

recognition for their recent support of Chazen Museum of Art be earmarked for an exhibition, a publication, an educational program, or an art res eas ail Eee eM ane 

programs and exhibitions from May 1 to October 31, 2010. purchase fund: The museum has general artpurchase tundsas wells funds reise Shantha Chandrakanthan 
| . reserved for certain kinds of art: painting, sculpture, watercolors, African, Gary D. Sandefur ACCOUNTANT 

¢ The Chazen Museum of Art Counc the Brittingham Fund, American, etc. If you wish, gifts may be designated in honor of or in memory of DEAN OF LETTERS AND SCIENCES paid Satfions als. 

ope Hilldale Fund have provided support for temporary a special friend or relative. For more information, contact the museum director, SCULBTURE BECORATIVG ARTS 
exhibitions. Russell Panczenko, 608.263.2842, or Jon Sorenson at the UW Foundation, ee oe Susan Day 

ichael Bernhar 
© The museum received general operating support through the 808.262.7211. Christopher Berry pas 5 

Creation and Presentation Program of the Wisconsin Arts Board MATCHING GIFTS Anne Bolz ol ae 

with Funds from the State of Wisconsin and the National aes, Simona chazen Henry J. Drewal 
If your place of employment has a matching gift program, you can double your Jane Taylor Coleman ADJUNCT CURATOR FOR 

Endowment for the Arts. = - Bid 
donation to the Chazen Museum of Art, including membership contributions. Betty Harris Custer AFRICAN ART 

© The museum received a gift from Ed and Karen Rogan in Check with your company’s human resources office for a matching gift form. iuiin erdtnan Chay Ann Dwyer 
; Gary Fink MUSEUM SHOP MANAGER 

support of the Japanese Satsuma ware niche display. SONS CR WORROLRES or Mary Ann Fitzgerald 
: XHIBITI INATOR 

© The ec es received a grant from the Samuel H. Kress If you are a collector or own a significant work of art that you would be interested Gabriele Haberland Melinda Gleason 

Foundation in support of a European portrait medals catalogue in donating or bequeathing to the museum, please contact the director at Lynn Hobbie PROGRAM ASSISTANT 

@ Fresh Madison Market provided cookies, Coffee Bytes 608.263.2842. Prank Horibeck Steve Johanowicz 

ided tea, and Fair Trade Coffee provided coffee for th Peer ean 
previeed oe: ’ P e DEFERRED GIVING PLANS Pane knox Anne Lambert 
Sunday Afternoon Live concert series. - a i Frank Manley CURATOR OF EDUCATION 

You may designate the museum as a recipient of your estate or other deferred giving Jean McKenzie AND OUTREACH 

plans, such as annuities, pooled income funds, and charitable remainder trusts. Abigail Melamed Nancy Mustapich 

4, While it is essential to consult your attorney or tax advisor before creating a will or Regina Millner ROSS a Nile ale 
% F i : f i Frederic Mohs Jerl Richmond 
me charitable trust, UW Foundation representatives are always available to ae with Emily Nee? SHietian PEaetER 

WISCON alts} poarp you about your plans. Please call 608.263.4545 and ask for the Planned Giving dohn Paterson Andrea Selbig 

Creativity. Culture. Community. Commerce. Office if you would like more information or to discuss options for giving, visit its James Possin REGISTRAR 

Web site at http/uwfoundation.plannedgifts.org. Edward Rogan Ann Sinfield 
Harry Roth REGISTRAR 

RECOGNITION Donald P. Ryan Andrew Stevens 
; d ake Toni F. Sikes CURATOR OF PRINTS, DRAWINGS, 

The UW Foundation acknowledges all financial contributions to the museum, Par Sven AND PHOTOGRAPHS 

which are in fact donations to the University of Wisconsin—Madison. Donations Michael W. Stout Brian Thompson 

are also acknowledged by the museum and are printed in the Bulletin, the — ot Kasey eta 
museums biennial report. Se oe Kate Wanberg 

FIXED-TERM PREPARATOR 

APPOINTMENTS 
Anna Andrzejewski artscene 

Giovanni Bottero Steen Da 

Kim Cridler pei el 

proce iil BCN Communications 
Thomas Popkewitz DESIGN/PRODUCTION 
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Chazen Museum of Art 

We collect, preserve, interpret, and exhibit works of art cane eeke 
: ; General public parking is available in the city’s State “ya ® A 

and present related educational programs in support of Street Campus Ramp (entrances on Frances and Lake ’ FY Aha ek 
: . . a Se streets), in the University Square development <% hone Baa 

re rch, an li rvice mission of th Ba OL Moe 
the teaching, research, and public service mission of the (entrance on Lake Street), and in the UW lot 46 lower | ( At 

z . : : " : ae a 
University of Wisconsin—Madison. We do this because level (entrances on Frances and Lake streets). a 4 Os eG 

3 ; Gata i Evening and weekend parking is also available in es AS very A i 4 Hy 

the visual arts enrich individual human experience and UW lot 83 under Fluno Center (entrance'on Frances ry Sie’ Pig ht 
fe Ne Re aa ine a 

. . . Street) and in UW lot 7 under Grainger Hall (entrance 8 \ ae eee ae 
because knowledge of art is essential to understanding dl = \ eee 

on Brooks Street). Pee ik eee Nad 

diverse cultures, past and present. Fan ViEr-One WITH DIGABILITIES ty et 

Wheelchair access is through the north entrance from a 

ee See pee eee Murray St. Elevator is across from Kohler Library 

Pe | ee entrance near the north building entrance. The 

; 4 oe = a ‘cage museum will provide sign language interpreters for MUSEUM ETIQUETTE 

ae . programs by request in advance. To request a sign Museum rules promote the safety of works of art and 

ee language interpreter, call Anne Lambert, curator of pleasant viewing conditions for visitors. Food and 

education, weekdays, 608.263.4421 (voice) as early drink and smoking are not permitted in the building. 

—_ | as possible. Animals except a guide dog for the blind are not 

2 oe —— SS 4 anne permitted 
——— Pe See. 

Object h k I h ees ct ae = * Thursdays at 12:30 p.m. a docent will give a pee fs such as pachades ahd pulses'largel ian 
e ies ] , 11 x 14 inches and backpacks, umbrellas, and rigid 

deta elaigleia | | ‘| : 40-minute tour of the permanent collection. Sundays any Ganiere are ROU DEIERICTE Sn re ee lenes 
me) ee ene sol JEN at 2 p.m. a docent will give a “Docent’s Choice” y A e z q . 

a thy = APN nw ; See Lockers for storing parcels are available on the 
Laiceetccl 40-minute tour; meet in Paige Court. 

me : second-floor level, in the north and south hallways. 
- For group tours by schools and organizations at 

¢ These lockers require a 25-cent deposit. Items too 
other times, please call for an appointment at least 

fc large for lockers and umbrellas may be checked at the 
three weeks in advance of the desired date, 2 

The expanded Chazen Museum of Art, February 17, 2011. © Chazen Museum of Art 608.263.4421. Paige Court Security desk. 

Running, pushing, shoving, or other physical acts 

that may endanger works of art are prohibited 

Touching works of art, pedestals, frames, and cases 

is prohibited. 

Photographs of the permanent collection may be 

taken with a hand-held camera without a flash. 

Written permission must be obtained from the 

registrar for any other photography. 

Gallery Hours Museum Kohler Art Information 

Shop Hours Library Hours 

Tuesday—Friday Tuesday—Sunday Monday-Thursday 608.263.2246 

9 a.m.—5:00 p.m 11 a.m.- 4:00 p.m. 8a.m.—9:45 p.m. Admission is free 

January-June 2011 Saturday—Sunday Monday Friday 

11 a.m.—5:00 p.m Closed 8 a.m.— 4:45 p.m. 

Monday Saturday—Sunday gO ay, 
Closed 11 a.m.— 4:45 p.m. ¢ 5 

: 2 > Important Dated Information Forlibrary hours during ay J 
UW summer and holiday %, 

periods call 608.263.2258 ae 
chazen.wisc.edu 
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