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The Integrative Art of Modern Thailand Arrives 

On February 8, the museum opens The Integrative Art of Modern : 
Thailand, an exhibition examining the historical tension underlying a . 
contemporary Thai art—an art that characteristically synthesizes its fy 
culture’s thousand-year-old classical tradition, that draws upon uy 
even older folk traditions, and that responds to a more recent Euro- p 
American influence as well. This ground-breaking exhibition was ; 
developed and organized by the Lowie Museum of Anthropology ’ 
of the University of California at Berkeley. The Elvehjem showing is 
the second stop on the exhibition’s national tour. : 

According to Herbert Phillips, professor of anthropology at the s 
University of California at Berkeley and organizer of the exhibition, 
the show points up what is perhaps the most widely shared artistic | 
experience of the late twentieth century: “Third World artists trying : 
to contend with the conflicting standards of their indigenous aes- 
thetic traditions and those of an encroaching international culture.” ’ 
Professor Phillips has selected fifty-seven works in all media repre- SS 
sentative of recent work of twenty-eight individuals who, although a fe 3 
representing diverse backgrounds and aesthetic interests, stand as + 2 S 
the kingdom's most distinguished living artists. Several of the Sle a? 
works are acknowledged as contemporary masterpieces within 7 os : 
Thailand, and most have never before been displayed outside of j , 
that country. - ’ 

Professor Phillips has organized his study around four themes: a ae 
celebrations of Buddhism, impressions of daily life, symbiosis with # 4 
nature, and the search for artistic and cultural identity. These Zz : . 
themes cover the broad range of modern Thai life and provide the 4 ' 
context for an exploration into the complex sources and meaning of 3 / 
contemporary Thai art. “The question being asked in Thailand,” 4 
Phillips says, “as in many parts of the world, is how does a nation 4 ; 
participate in the modern realm of international culture while 4 ; 
remaining in touch with that which is characteristic and valuable of 4 } 
its own.” The answer, Phillips finds, for many of the artists in this i [ 
exhibition, lies in drawing together elements from the past and f 
present, the traditional and the innovative, the indigenous and the fo 

international, to create a mode of expression both undeniably \ a 
modern and unmistakably Thai. ee F 

At the Elvehjem, the exhibition will be complemented by a varied = : 4 
group of public programs planned in collaboration Southeast Asian — eS ad ry y 
Studies. Information on these lectures and films is found intheedu- as, me 
cation section of this newsletter. A videotape, “Five Perspectives on _ a — 5: 
Thai Art,” will be available in the exhibition next to the bronze : ‘ SS a y . 

sculpture “Watching TV.” Produced to augment the exhibition, it = ‘ “ ‘ 
features five artists discussing their work and runs for nineteen M — 
minutes. 3 eee 

The Integrative Art of Modern Thailand is accompanied by a fully il- DL eee 
lustrated color catalogue with a historical and critical essay by Pro- 
fessor Phillips. This pioneering show and its nationwide tour has 4 , 
been underwritten by the National Endowment for the Humanities, . — : 

a federal agency; American President Companies Foundation; 
Northwest Airlines; Esso Standard of Thailand; and Mr. William 

Alexander. The exhibition can be seen at the Elvehjem from Saowapha Vichienket, Meditation, 1984, Bronz, H. 18 in., courtesy of the artist 

February 8 through April 12, 1992. 

ee cen tlt i‘ RCC 
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EXHIBITIONS 
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Mayer Gallery Explores Questions of Originality in Prints 
From January 25 through March 1 an exhi- hand is in that edition. After the edition is by actually changing the matrix from 
bition in the Mayer Gallery will address completed, the matrix from which the print which the print was made, and then make 
the question “When is a print an origi- was created (for example the plate or the new prints. Or the artist may experiment 
nal?” States and Copies: Variables in the His- block) is destroyed. In both Japanese and with various ways of printing the matrix 
tory of Printmaking will place on display European printmaking before the nine- by using different colors. 
pairs of prints from the Elvehjem’s print teenth century, prints were less carefully Prints are also made as copies of other 
collection and from that of the Milwaukee regulated than they are today. Once the works. In fact, before the advent of pho- 
Art Museum in order to examine the matrix (usually either a metal plate or a tography, the print was the most impor- 
question of originality in printmaking. wooden block) was created, an artist or a tant means of making a great design 

The print is, by its nature, a multiple art publisher could continue to make prints available to a broad public; so famous 
form. Because nearly all print processes from it as long as there was any demand or paintings, sculptures, and drawings often 
make it possible to create more than one until the matrix was completely broken had prints made after them. Similarly, a 
example of a design, there can be some down from the pressure of the press. As a popular print might inspire forgers to cre- 
confusion: people may ask, with reason, is result, many of the prints from the same ate copies of it, and artists like William 
a print an original work of art or not? This matrix that have survived from previous Hogarth found their livelihoods threat- 
exhibition, States and Copies: Variables in centuries may look strikingly different ened by inferior copies which appeared al- 
the History of Printmaking, places before from one another. Even in some nearly most from the day the original was 
viewers examples of the differences that identical impressions of prints, subtle available to the public. So serious was the 
can exist between two “identical” prints, differences can still be detected. problem that Hogarth lobbied for the cre- 
called states, and contrasts these differ- In the creation of a print many factors ation of a copyright law to protect artists’ 
ences with works that are copies of other may lead to a different state. For instance, work against unauthorized copies. 
works. the artist may take what is called a test Examples of types of variation a print 

Modern printmakers often write a pair proof to see how the print is coming along. may be subjected to will be on display in 
of numbers at the bottom of each print Even though a design may have been the Mayer Gallery from January 25 
which indicates how many of the print printed hundreds of times, the artist may through March 1. 
were made, and what number the print at still decide to add or take something away 
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Stanley William Hayter (British, 1901-1988) Stanley William Hayter, Couple (III), 1978.175 
Couple (I), 1952 

Intaglio print, 17 *h6 x 11 ‘in. 

Gift of Mark and Helen Hooper, 1978.173 
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Xu Bing, Chiaroscuro 
Exhibitions Continue a 
through Mid January 

The exhibition comprised of three installa- 9 a My » BS 
tions by Xu Bing, a controversial leader of too. 7 5 
the Chinese avant-garde art movement vi, 3 
known as the New Wave, will be on dis- th WS 
play in Paige Court and Galleries VII and h PY bs. 5, 
VIII through January 19. The installations ¥ ‘ th é Ae , 

include A Book from the Sky (1988), Ghosts 7) )) 
Pounding the Wall (1991), and Five series of "Me {iy PY: 
Repetitions (1987). ps) ' oy Pek cn 

Five series of Repetitions highlights the I ES Se a ) 
process of woodblock printing. For A Book } he ee ke WU; ,) X= 
from the Sky, Xu invented more than four- 4 er ke * ; = NY SOe 
thousand Chinese characters to be typeset, | a eo od : yy > Yoh 
printed, and bound into books, mimicking aE : Oy of "so oa * AA D \ 

the process and aesthetics of traditional ; } i e f ne LAWS f 

Chinese books, and yet devoid of meaning. > ‘ Red 8 i ; ‘ \ 
A spokesman for the Beijing govern- _ Ve anes iy ~ SF \ 

ment called A Book from the Sky “ghosts- ee iy be ee Re 4 27 
pounding-the-wall art,” comparing the Se kien, PAA i oe ib 
project to create a meaningless book to a e a AK See 
story about a man who traveled all night Francesco Curti (Italian, 1603-1670); Bust of a Young Woman, Facing Left After Guercino; Engraving; Fogg Art Museum, 
without going anywhere. Xu decided to Harvard University; Richard Norton Fund 

mock this term by spending a month at the 
Great Wall, taking a rubbing for an instal- : 
lation piece which he entitled Ghosts A Noble Collection: Old-Master Prints from the Spencer Albums 
Pounding the Wall. This work demonstrates 
Xu’s contention that a print can be taken Op ens March 17 
from almost anything. 

Xu and a crew of art students and vil- Visitors will get a rare insight into print- together a marvelous selection of prints 
lagers worked for twenty-four days to take collecting in the beginning of the eigh- from the late sixteenth and seventeenth 
a rubbing of a section of the Great Wall teenth century in an exhibition of works centuries, it also gives some idea of the 
and one of its towers, which are sus- from the Spencer albums. These albums taste of the collectors of these prints. 
pended from the walls of Paige Court and are nine grand-folio volumes which were The subjects of the prints are derived 
draped from the ceiling at one end to the assembled in the early 1700s for a member from a wide variety of sources. Traditional 
floor at the other. The visitor will be sur- of the Spencer-Churchill family in En- Christian subjects like the flight into Egypt 
rounded by an icon of Chinese culture en- gland. The original albums contained more and Christ in Gethsemane share the al- 
capsulated by Xu Bing. than 3,400 prints, mostly Italian, French, bums with scenes from classical sources 

and Netherlandish etchings. The albums such as Jason slaying the dragon or a 
Beyond Black and White: Chiaroscuro Wood- were passed down through the Spencer fam- drunken Silenus. But in addition to this 
cuts from the Frank Horlbeck Collection will ily until it was sold by the present earl in the “high” subject matter, there are also prints 
mounted in Mayer Gallery through Janu- early 1980s. They were acquired by the Fogg of such domestic scenes as the dances and 
ary 12. The word ‘chiaroscuro’ is a contrac- Art Museum at Harvard University in 1987. livestock. The range of works in the al- 
tion of a chiaro et scuro, light and dark; it The current exhibition will include se- bums seems to support the notion of the 
describes the process of using several lections of prints which have been re- album as a kind of mirror of the world, 
blocks to print a single image in a range of moved from the albums and one complete which brings together artistic images, in 
hues between black and white. The chiar- album, so that visitors can see the original the same way that a library brings together 
oscuro woodcut has traditionally been way in which the prints were presented, in learned thought to create a kind of world 
used to make unique works of art more addition to the most beautiful and rare in miniature. 
widely available, and each of the thirty works in the albums. Marjorie Cohn, Carl Curator Marjorie Cohn will give a talk 
works selected for the exhibition is one A. Weyerhaeuser Curator of Prints at the on the exhibition and the tradition of col- 

artist’s rendition in woodcut of a drawing Fogg, selected the prints for the exhibition lecting on Thursday, March 19, at 4:00 p.m. 
or painting by another artist. Together on the basis of beauty, rarity, and as repre- in room 140. The exhibition will be on 
they show the development of this wood- sentatives of salient aspects of the albums. view through May 17. 
cut technique in Italy, France, and England As a result the exhibition not only brings 

from the sixteenth through the eighteenth 
century. 

ee ee 

The Elvehjem



e e@ 

Concerts Brighten Winter Sundays 
The Elvehjem Museum of Art proudly Gee ees ST oe sp ee es mee ee Te 
continues its presentation of Sunday After- mame ee ee pe eae ee 
noon Live, a chamber music series now in Bees pee ee ee ea 
its thirteenth season. The series, which = aq pe a Lae 4 pee 
continues through May 10, features out- i : = ees 
standing Wisconsin musicians and cham- ee | - , Or Be 
ber ensembles in the enticing setting of Nes = , er ie 2 a 
baroque art. Weekly performances begin at re, AA i m3 Fo Gee | 
2:30 p.m. The concerts are open to the pub- — 9 es 2S os oe | . ae 
lic, wheelchair accessible, and free of # ‘= st — a 
charge. <F % : 

The new year begins with a “bang” as < ie f 
the first two ensembles feature percussion: i AN ¥ | i / 
the Uwharrie Clarinet-Percussion Duo on > . \ , / “A A i 
January 5 and Present Music with conduc- i s Le Mh) di 

tor Kevin Stalheim on January 12. iment \ Vas \ [WAS . 

The series continues to provide a venue A \ ’ 1 Oe oe oe A i) fn 
for University of Wisconsin System faculty y i PBZ Sag ( sa | = 
to perform and entertain; music faculty \ B F ee eM | =F) P/ [] > 

from the UW-Oshkosh will perform on ) f ! ete / 

March 8 and the Whitewater Brass Quintet a 4 P ) Y/ 

plays on April 5. ' | N ‘ ” , 
All three ensembles-in-residence at the Ps rr] oe Pe , = Sa mt 

University of Wisconsin-Madison will be 5 | = a a : 
featured throughout the year. The Pro Arte 
String Quartet, with members Norman " 

Paulu, Jae Kim, Sally Chisholm, and Parry r 
Karp, will return to the Elvehjem for per- The Wisconsin Brass Quintet, with John Aley on trumpet, Douglas Hill on horn, John Stevens on tuba, William 
formances on February 9 and May 3 The Richardson on trombone, and David Cooper on trumpet, gives a concert on Sunday Afternoon Live on February 16. 

Wisconsin Brass Quintet will be featured The second half of the season features a certs can hear them live throughout the 
es ee eh variety of musical instruments, ensembles, state on Wisconsin Public Radio stations 
Stephanie Jutt eae ine Gear and styles. Please join host Bill Lutes for WERN/88.7 FM Madison, WHRM/90.9 

a Loude ake o atl! itl the excitement of live music in the beauti- FM Wausau, WPNE/89.3 FM Green Bay, 
: Be BNO Oe aun SU ful setting of Brittingham Gallery III. WUEC/89.7 Eau Claire, WVSS/90.7 FM 

again take center stage. Other UW-Madi- Those who are unable to attend the con- Menomonie, and WHSA/89.9 EM Brule. 
son performers include the Greive-Karp 
Trio on March 22 and violinist Vartan 
Manoogian May 10. 

sented in this semester’s programming. On 
January 10, faculty from the Wausau Con- ab a er ie ; Staff N t 
servatory of Music will perform. The gS ee O es 

Lawrence Chamber Players from the ‘a 
Lawrence Conservatory in Appleton will ah Ann Healey, a Master’s candidate in arts 

be featured on March 1. ~ ¥ : administration, has joined the Elvehjem 

The spotlight will shine on the flute in ‘ — staff for 1991-92 as intern-coordinator for 

February with performances by two flut- $ pw’ ® the Sunday Afternoon Live music pro- 

ists: Robin Fellows on February 2 and . , (8 ‘a | ae gram. Ann grew up in Olympia Fields, Illi- 

Timothy Hutchins on February 23. ao Tie etain nois, south of Chicago. In high school and 

Lovers of baroque music should take eRe Rast a\\ . yal : college she played the trumpet in the 

special note of two concerts later this se- ie ms Weal jt 1 school orchestra. After receiving a B.A. in 
ester. ‘The Wisconsin Batcguel teenie Toe ist F ee \ 1 life } aN economics from John Carroll University in 

with soprano Mimmi Fulmer will perform > aay SC / Te - a Cleveland, she spent the summer of 1991 

on March 29. On April 26, Les Favorites leak Ae eal st asa marketing intern with the Indianapo- 

will play music of the baroque era on pe- ve Ba |e s lis Symphony Orchestra, and so enjoyed 
riod instruments. Se SN Kae é ENS (a - the position she plans to pursue a career in 

Other significant concerts include the = , we a s Ce re orchestra management. In Wisconsin Ann 

January 26 performance by Duo Coriolan— — , : Vp a =. my is able to continue her own music by playing 

Scott Tisdel, cello, and Stefanie Jacob, piano. Ne 2 is: = / wate | ib French horn with the University Band and to 

Wisconsin Public Radio’s Bill Lutes and Pine S/ a) iis \ i\\ broaden her experience with music manage- 
Friends will perform on March 15. * ie i> i ——1a\ 2 ment by working with the individuals and 

iN @ iis ee BU ensembles from around the state who offer 
Ann Healey free public performances on Sunday 

afternoon in Baroque Gallery III. 
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JANUARY 1Senday 4Tuesday = Tuesday = MARCH 
Last day to view Three In- A docent gives the Artwork Docent Henryka Schutta 

eee eee oe tullations by Xu Bing of the Month talk (ten min- _gives the Artwork of the ees 
if Wednesd ay utes), 12:20 p.m. Moni talk (ten minutes), 1 Sunday 

21 Tuesday sore 
Museum is closed for New 6 Thursd. ay A docent gives the tempo- 
Year’s Day Docent Sybil Robinson gives 13 Thursday rary exhibitions tour (40 

the Artwork of the Month Docent Ann Sauthoff gives minutes), 1:30 p.m. 
5 Sund a talk (ten minutes), 12:20 the collections overview Docent Susan Daugherty 

ys p-m. tour (40 minutes), 12:20 p.m. _ gives the collections over- 1 Sund a 
A docent gives the tempo- view tour (40 minutes), y 
rary exhibitions tour (40 23 Thursd ay 6 Thursd ay 12:20 p.m. Sunday Afternoon Live fea- 
minutes), 1:30 p.m. tures the Lawrence Cham- 

A docent gives the collec- Lecture on his prints by vis- 16 Sunday ber Players, 2:30 p.m., 
5 Sunday tions overview tour (40 min- _ iting artist at Tandem Press, Gallery III 

utes), 12:20 p.m. Robert Stackhouse, 5:30 Docent Henryka Schutta 

Sunday Afternoon Live fea- p-m., room 160 gives the temporary exhibi- 
tures Uwharrie Clarinet-Per- 95 S aturd ay tions tour (40 minutes), 1:30 1 Sunday 
cussion Duo, 2:30 p.m., 7. Frid ay p-m. Last day to view States and 
Gallery III States and Copies: Variables in Copies: Variables in the His- 

the History of Printmaking Slide lecture, “The Cultural 1 6 Sund ay tory of Printmaking in Mayer 
7 Tuesd a opens in Mayer Gallery and Context of Contemporary Gallery 

y runs through March 1 Thai Art” by Herbert P. Sunday Afternoon Live fea- 
Docent Cathy Bertucci gives Phillips, professor of anthro- _ tures the Wisconsin Brass 3 Tues d a 
the Artwork of the Month 26 Sund ay pology, University of Cali- Quintet, 2:30 p.m., Gallery III y 

talk (ten minutes), 12:20 p.m. fornia at Berkeley, 12 noon, Docent Cathy Bertucci gives 
Docent Henryka Schutta room 130 18 Tuesd ay the Artwork of the Month 

9 Thursd ay gives the temporary exhibi- talk (ten minutes), 12:20 p.m. 
tions tour (40 minutes), 1:30 7 Frid a Docent Cathy Bertucci gives 

Docent Jane Pizer gives the p.m. - the Artwork of the Month 5 Thursda 

collections overview tour Reception for The Integrative _ talk (ten minutes), 12:20 x 

(40 minutes), 12:20 p.m. Art of Modern Thailand in p-m. Docent Susan Stanek gives 

: 26 Sunday Paige Court, 5:00 to 7:00 the collections ea 
Sunday Afternoon Live fea- p.m. Important Thai film, tour (40 minutes), 12:20 p.m. 

12 Sunday tures the Duo Coriolan: The Scar (Phlae Kao), to fol- 20 Thursday e 

Docent Sybil Robinson gives Scott Tisdel, cello; Stefanie low in room 160 Docent Susan Stanek gives 8 Sunda 

the temporary exhibitions Jacob, piano, 2:30 p.m., Gal- the collections overview y 
tour (40 minutes), 1:30 p.m. _lery III 8 Saturd ay tour (40 minutes), 12:20 p.m. A docent gives the tempo- 

rary exhibitions tour (40 
The Integrative Art of Modern minutes), 1:30 p.m. 

12 Sunday 28 Tuesday Thailand opens in Galleries 20 Thursday E 

Sunday Afternoon Live fea- Docent Jane Pizer givesthe VI and VIII Thai films, Puffy Cheeks 8 Sund a 

tures Present Music with Artwork of the Month talk (1989, 90 minutes) shown at y 

Kevin Stalheim, music direc- (ten minutes), 12:20 p.m. 8 Saturday 7:00 p.m., followed at ap- Sunday Afternoon Live fea- 
tor, 2:30 p.m., Gallery III proximately 8:30 by The Scar _ tures the UW-Oshkosh Fac- 

30 Thursd. ay Dance program by the Thai (1977, 130 minutes) inroom _ulty Concert, 2:30 p.m., 
12: Sunda Classical Dance Troupe of 160 Gallery III 

MA Docent Sybil Robinson the Budhadahrma Medita- 
Last day to view Beyond ives the collections over- tion Center in Chicago, 7:30 
Black pe White: San ee tour about the theater _p.m. Call the Center for 23 Sunday 10 Tuesday 
Woodcuts from the Frank in art (40 minutes), 12:20 Southeast Asian Studies for A docent gives the tempo- Docent Susan Daugherty 
Horlbeck Collection p-m. information about the loca- _ rary exhibitions tour (40 gives the Artwork of the 

tion, 263-1755. Sponsored minutes), 1:30 p.m. Month talk (ten minutes), 
by the Thai Student Associa- 12:20 p.m. 

14 Tuesday tion and the Center for 93 Sunda . 
Docent Henryka Schutta FEBRUARY Southeast Asian Studies y 12 Thursd a 

gives the Artwork of the Sunday Afternoon Live fea- y 

Month talk (ten minutes), ET 9 Sunday tures Timothy Hutchins on Docent Jane Pizer gives col- 
12:20 p.m. flute, 2:30 p.m., Gallery III lections overview tour on 

2 Sunday Docent Miriam Sacks gives landscape (40 minutes), 

16 Thursday Docents Bea Lindberg and MNS N! care 2 Tuesday dee 
Sybil Robinson give a tour tour (40 minutes), 1:30 p.m. : F 

Docent Nancy Webster and reading about poetry in Docent Jane Pizer gives the 14 Saturd ay 

gives the collections over- art (40 minutes), 1:30 p.m 9 Sund ay Artwork of the Month talk 
view tour (40 minutes), pee (ten minutes), 12:20 p.m. A Noble Collection: Old-Master 
12:20 p.m. d Gallery lecture on “The Inte- Prints from the Spencer Albums 

2 Sun ay grative Art of Modern Thai- 27 Thursd ay opens in Mayer Gallery, on 
19 Sunday Sunday Afternoon Live fea- land: A Research View,” by view until May 17 

tires Robin Fellows; flute Herbert P. Phillips, profes- Docent Beverly Calhoun 
Docent Susan Stanek gives 2:30 p.m., Gallery Il A sor of anthropology, Univer- gives the collections over- 15 Sund a 

the temporary exhibitions Be sity of California at view tour (40 minutes), 7 
tour (40 minutes), 1:30 p.m. Berkeley, 2:00 p.m.,Gallery 12:20 p.m. A docent gives the tempo- 

a Monday VI rary exhibitions tour (40 

19 Sunday Lecture on contemporary D/- Thursday munttes), 1:30 p.m. 
: East German underground 9 Sunday ee : 

Sunday Afternoon Live fea- 314 by Sibylle Bidstohner Lecture on his prints by vis- 

tures the Wausau Conserva- Groger, 7:30 p.m., room 140. Sunday Afternoon Live fea- iting artist at Tandem Press, 

tory of Music Faculty, 2:30 Sponsored by the Depart- tures the Pro Arte String Richard Bosman, 5:30 p.m., 
p-m., Gallery III ment of Art History. For in- Quartet, 2:30 p.m., Gallery III room 160 

formation call 263-2340 (conith 
‘continued next page) 
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15 Sunday 20 Friday 26 Thursday APRIT 9 Thursday 
Sunday Afternoon Live fea- _ Film series: The German Lecture on her prints by A docent gives the collec- 
tures Bill Lutes and Friends, Avant-garde Bt ie see artist ae Bee Nepean tions oe tour (40 
2:30 p.m., Gallery III 1920s, with short films ress, Karen Kunz, 5: minutes), 12: .m. 

. Viking Eggeling, Oskar p p-m., room 160 2 Thursday : 
Fischinger, Werner Graeff, A docent gives the collec- 

7 Tuesday and tale Moholy-Nagy, 97 Frid ay tions cree tour (40 min- 9 Thursday 
Docent Susan Daugherty 7:30 p.m., room 160 utes), 12:20 p.m. Lecture on his prints by 
gives the Artwork of the Film series: The German visiting artist at Tandem 
Month talk (ten minutes), Avant-garde Film of the 1 Press, Robert Cottingham, 
12:20 p.m. 22 Sunday 1920s, Bith short films by 3 Friday 5:30 p.m., room 160 s 

Docent Sylvia Hultkrans Rudolf Pfenninger, Lotte Film series: The German 
ives the temporary exhibi- Reiniger,and Hans Rich- Avant-garde Film of the 1 

19 Thursday fous tour (0 anintites), ter, 730 p-m., room 160 1920s, with short films by 10 Friday 
eae oe eee 1:30 p.m. Lidepetreies a 7:30 p.m., a “New pee 
ives the collections over- room ontemporary Art,” 

tie tour (40 minutes), D2: Sund ay 29 Sunday Amada Cau Histon: 
12:20 p.m. : A docent gives the tem- 5 Sund ay Museum and Sculpture 

Sunday Afternoon Live fea- porary exhibitions tour Garden. A Smithsonian In- 
19 Thursday tures the Greive-Karp Trio (40 minutes), 1:30 p.m. A docent gives the tempo- stitution Associates pro- 

Slide lecture, “Are Prints ia ie a eal cy ee “ aes eae but 
Art? The Concept of Print : 29 Sunday : 3 iy tekets which remain 
Collecting through the Cen- Sunday Afternoon Live may be sold at door, 7:30 
turies,” fe Mendes B. 24 Tuesday ean: the Wisconsin 5 Sunday os room 140. For more 
Cohn, Carl A. Weyer- Docent Jane Pizer gives the Baroque Ensemble with Sunday Afternoon Live fea- _ information call 262-4421 
haeuser Curator of Prints, Artwork of the Month talk Mimmi Fulmer, soprano, — tures the Whitewater Brass 

Fogg Art Museum, 4:00 (ten minutes), 12:20 p.m. 2:30 p.m., Gallery III Quintet, soprano, 2:30 p.m., | () Friday 
p-m., room 140 Gallery III Aa caer 

iim series: ie German 

26 Thursday 31 Tuesday 7. Tuesda Avant-garde Film of the 
Docent Sylvia Hultkrans Docent Jane Pizer gives y 1920s, with short films by 
gives the collections over- _ the Artwork of the A docent gives the Artwork Walter Ruttmann and 
view tour (40 minutes), Month talk (ten minutes), of the Month talk (ten min- Guido Seeber, 7:30 p.m., 
12:20 p.m. 12:20 p.m. utes), 12:20 p.m. room 160 

PEEL EESTI, A TIE SIA RS NI ER LS A NT SE LAI AE EE LO LE tS TE I BEN NE I ae EE ACER TRIN SR ESATO EL ONY SAE, BPAY IR SR 

March Artwork of the Month 
To commemorate Women’s History The story of the martyrdom of St. i 
Month, the Elvehjem will focus attention Dorothea suggests the qualities with aa 
in March on its own portrait of Signora which the sitter, Signora Fiorentino, must 
Cordini Fiorentino, by the Bolognese artist, have impressed her portraitist. The virgin 
Elisabetta Sirani. This poetic and lovely Dorothea was martyred during the perse- — 
portrait, cleverly signed and dated in the cution by the Roman emperor Diocletian. * 
embroidery that trims the neckline of the As she was led to her death, she was con- 

sitters garment, is identified by an entry in fronted by a male onlooker who called to 
the artist’s detailed account books as one the young Christian girl, cynically, to bring f / 
of her many portrait commissions. It is a back to him the fruits of the “garden” to 
characteristic work by this prodigious which she was going. At the place of ex- Pea 
young artist who, in the ten years of her ecution she knelt to pray, and an angel ap- : ae 
career, before her untimely death at age peared with a basket of apples and roses, a: : aa 
twenty seven, produced nearly two-hun- which Dorothea then sent to the man who e f S, 
dred works in oil ranging from religious had mocked her. Upon tasting the fruit, he, wit a 
subjects to allegorical works to portraits, too, became a Christian. In invoking the oa — 
along with an output of etchings and image of Dorothea for her portrait, Sirani ee ey 
engravings as well. seems to be making reference to her sub- i dh 

Signora Cordini Fiorentino as Saint ject’s piousness as well as to her youthful - <a 
Dorothea is, moreover, representative of beauty, so clearly evident here. Elisabetta Sirani (Italian, 1638-1665) 

Baroque portrait style, which, through its Elisabetta Sirani suffered a mysterious a alla ao 5 Sadi Dorotliee Ase 
allegorical references and allusion, effec- and untimely end to her extraordinary life. Gift of Mr. and Mrs. Marc B. Rojtman, 60.5.2 
tively raised this purely descriptive art Though at her death it was alleged that she i ; 
form to the level of history painting, pre- was poisoned by a servant, it seems now sculpture, music, and poetry commis- 
senting personifications of virtue rather that she probably died of stomach ulcers, sioned in her honor. This poetic painting, 
than mere likenesses. Signora Fiorentino, brought on by the pressures of supporting which captures so beautifully the delicacy 
for instance, is here depicted as St. her poor family by her painting. As indica- of woman and the sweetness of youth, 
Dorothea, identified by her basket of roses tion of the high regard in which her home stands as testimony to the young artist’s 
and fruit, traditional symbols of her city of Bologna held the artist, she was ac- full assimilation of her era’s histrionic 

martyrdom. corded an elaborate funeral, with works of painting style. 
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Guest Lectures Highlight form and motion. Motion Painting No. 1, for 
the History of Print Collecting ; example, pairs Bach’s Brandenburg Con- 
and Modern Art in Thailand certo No. 3 with moving colored abstrac- 

ee Fi tions. He was the first of the experimental 

Marjorie B. Cohn, Carl A. Weyerhaeuser _ a filmmakers to use a three-color system 
Curator of Prints at the Fogg Art Museum, Uy & os & \ (“Gasparcolor”). 

will lecture in conjunction with A Noble | a = Viking Eggeling was an artist and art 
Collection: Old-Master Prints from the Spen- a teacher who developed painting that cor- 
cer Albums. She address the question “Are ~—~4 responded to music. Werner Graeff, 
Prints Art? The Concept of Print Collecting ao though he was a photographer, filmmaker, 

through the Centuries,” Thursday, March : ; os , * , and painter, is best known for his writing, 
19, at 4:00 p.m. in room 140 of the oe Gee particularly The New Photographer Comes 

eu ee. ia J 7 and The Book of the Film. During the 1920s 
Print collecting began as early as the fif- ce. | : 9 Laszlo Moholy—Nagy made photograms 

teenth century, when prints were interest- ° K f oe - 2 and worked out ideas for using form and 
ing because of their subjects; only later fe J oe light to supersede panel painting, creating 
would they be arranged by artist, and only ye. =. Ei e. eS a form of kinetic sculpture referred to as 
with the invention of photography would i 2 =o eS CG his “light-space modulator.” He also served 
they become truly independent works of : is 7 tt as as master of the Bauhaus, and upon his emi- 
art. The Spencer Albums, which date from ad tm . Ze : gration to the United States founded the 

about 1725, show prints, and print collect- 7 a New Bauhaus in Chicago in 1937. 

ing, in transition. Ms. Cohn will compare Marjorie Cohn March 27: Films by Rudolf Pfenninger, 
the idea of the Spencer Albums to our Lotte Reiniger, and Hans Richter (10 films, 

modern conception of what makes prints 73 minutes). Lotte Reiniger is known for 
valuable and perhaps will transform our t : el, : the first feature-length animated cartoon in 
modern assumptions. Both films are in Thai with English sub- the history of film. Hans Richter, whose 

Herbert P. Phillips, professor of anthro- titles; Puffy Cheeks will be shown on Thurs- films predominate on this evening, was a 
pology at the University of California at day, February 20 at 7:00 p.m. immediately principal figure of the European avant- 
Berkeley, will present a gallery lecture, followed by The Sear (at approximately garde. (He distributed the Futurist Mani- 
“The Integrative Art of Modern Thailand: 8:30) in room 160. (Please note that The festo in 1913.) His early films transformed 
A Research View,” on Sunday, February 9 Scar will also be shown February 7 at 7:00 painted scrolls into film and mixed ab- 

at 2:00 p.m. in Gallery VII. p.m. following the opening reception for straction with objects from daily life. One 
Professor Phillips, who developed and the exhibition The Integrative Art of Modern example, Ghosts before Breakfast, “describes 

organized this exhibition, is a leading au- Thailand) the revolt of objects against their daily life. 
thority on the anthropology of literature Cups shatter and put themselves back to- 
and art in Southeast Asia. He will present Spring Film Series Offers gether again, hats circle around in the air 
Paes SESE name t: German Avant-garde Films and then land on the heads of their own- 
ternational culture and indigenous classi- ers,” activities which show this film- 
cal and folk traditions which effects the re- The Wisconsin Center for Film and Theater maker’s affinity with the Dadaists. A joint 

sulting art of modern Thailand. For his Research and the Elvehjem continue their effort between Werner Graeff and Richter, 
focus he will select artists from each of the collaboration in the spring with a series of the film stars composers Paul Hindemith 

four thematic areas of the exhibition and short experimental films from Germany. and Darius Milhaud, among others. (The 

discuss the reason for their inclusion. Pro- The series entitled “The German Avant- original sound track, with music by 

fessor Phillips will also present a slide lec- garde Film of the 1920s” was organized by Hindemith, has disappeared.) 

ture, sponsored by the Center for South- the Géethe Institute of Chicago. April's films feature the work of 

east Asian Studies, on Friday, February 7 The First World War led to the collapse Walther Ruttmann and Guido Seeber. 
at 12 noon. “The Cultural Context of Con- of old political and social orders and artis- 
temporary Thai Art” will take place in tic ones as well. Several influential painters ae 
room 130 of the Elvehjem. turned to film as the medium in which to Seeing with Your Ears; 

explore their new ideas. Some of them col- Listening with Your Eyes 

Two Contemporary Thai Films laborated on films, WETS colleagues at the Docents will offer a special topic for the 
; ee Ss German art and design school, the Bau- drop-in tour Sunday, February 2, at 1:30 

To provide a vision of how indigenous haus, or were members of the same avant- p.m. In their program “Poetry about Art,’ 
Thai perceive the challenges and changes garde artistic movements. Films will be Bea Lindberg will introduce a selection st 
of modern life, the museum will show two shown on four Fridays, March 20 and 27 artwork from the permanent collection re- 
films, each considered a major achieve- and April 3 and 10 at 7:30 p.m. in room 160 lated to poetry, and Sybil Robinson will 
ment of Thai cinema. The Scar (Phlae Kao) of the Elvehjem. Admission and film notes read related poems. For example, one of 
(1977, 130 minutes), the first Thai film to for each evening are free of charge. This their selections will be contemporary artist 
receive an award in a foreign film festival film series has been made possible by a Italo Scanga’s sculpture, April is the Cruel- 
when it took the Grand Prix at the Nantes grant from the University of Wisconsin est Month, and poetry by T.S: Eliot from 
Film Festival in 1981, is the story of a Humanistic Fund. The Waste Tand. Docents offer drop-in 
young girl in love with her village sweet- March 20: Films by Viking Eggeling, Os- tours on various topics three times a week. 
heart but also attracted by the excitement car Fischinger, Werner Graeff, and Laszlo See the calendar of events listing for more 
of the city. Moholy-Nagy (18 films, 78 minutes). Oscar information. All tours begin in Paige 

Puffy Cheeks (Buk Puay) (1989, 90 min- Fischinger, who is represented by fifteen Count 
utes) represents the strengths and weak- films on this evening, undertook many ex- 
nesses of the contemporary Thai family as periments in film sound and developed 
seen through the eyes of the young boy synthetic sound. He transformed pieces of 
whose name provides the title of the film. music into a perfect synchronization of 

epee renee ene eres ene te eee 
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February Artwork of the Month 
Se © r e , Howard Hodgkin’s print, Flowering Palm, In Flowering Palm this lack of outlining 

“a a. will be on display in the Elvehjem’s Paige allows the three areas of color to be nearly 

ba or 4 Court as the Artwork of the Month for independent. As one looks at the print, the 
: February. Howard Hodgkin has been a vi- yellow background seems almost to float 

ys ey. x, tal creator of art since the 1960s and over above the green of the palm tree, while the 
’ 4 me the years has pioneered painterly abstrac- mass of the palm flower stands before 

= . y 2c tion which builds images froma gestural both. However, one can just as easily com- 

a aN . vocabulary. In Flowering Palm the vibrant press the elements into a single image. It is 
P ge 3 gia! . Rs, “S colors of the tree and background are bal- perhaps just this equivocal quality that 
RS a’ anced against the rich colors of the center, Hodgkin refers to when he states, “My pic- 

. ie F aa 7 just as the loosely colored outlines of the tures are finished when the image comes 
7 ‘ “al a me tree and sky contrast with the powerfully back. I start out with the subject ... but it 

: ai ae | “ 4 gestural mass in the center. would also perhaps contain a great deal of 

e4 ‘ ay 4 Bos This work seems closely related to com- feeling and sentiment. All of that has got 
ge ad | ments Hodgkin made in 1984, about his to be somehow transmuted, transformed, 

z “ed bi A 2% se : ; work: “I restrict myself deliberately to very or made into a physical object, and when 
Yt “4g { _ few kinds of marks. Astonishing few, re- that happens, when that’s finally been 

= Pd “— a 4 9 | ally. Hardly any modeling, .. . Trying to done, when the last physical marks have 

¥ i" f _ o —* avoid, as far as possible, any overtly linear been put on and the subject comes back... 
cages ee 5 marks, so that each mark itself can be au- well, then the picture's finished.” 
z z ? tonomous, because, as soon as you draw a 
Howes Hodgkin (British, b. 1932) line round something, already the line Pies cept ese aaa 

lowering Palm, 1989 4 i * ‘ & ; 
Hand-colored etching with carborundum, 58 “is x 47 7/s in. itself is not autonomous; it’s enclosing a ages ce 
Elvehjem Museum of Art Endowment, 1991.95 shape and it’s got an inside and an fe ( ‘ 

a
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