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Counseling in Individual and Marital Maladjustments.______ 61 families Help with Living Arrangements, Management of Income, 

Parent Counseling and Treatment of Problem Children... 205 families Homemaker Services, Guidance to Community Resources, 3 

* Vocational Counseling... - «454 families Transients, Passover Aids, etc. _.___________________.. 128 families 

Services for the Aged, the Physically Handicapped, Child Care Services to Children in Foster Homes, in Oak Park 

the Mentally WL 65 families Home, in Bellefaire, in Adoptive Homes... 40 children 

Services for Families Seeking Children. 30 families DP and Immigration Services... 42 families 

a Mental Health Talks and Discussions_____________..... 200 families 
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For Administration....................... 11,270 Child: Garett a ey 2780) 
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: awareness is the sight 4 
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mike : 

awareness is the floating 
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awareness @ike the) floating 
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HEROES BOUGHT AND SOLD ge oy wot 6 / 
: De { ae ts 2 pe fh 3 pees ee 
Let us voice our opinions in the peace he ee re 
of respectability and labor without self-interest. te 

Let us admire the rich b@t cultivate m@jrapacity. 
Let us be thankful for our virtues ‘take comfort ,in 
as they are for their possessions. as they do in their ..... ines 

CS x. i ; LH CaS ELV SRS : ies 

Ce 
Let us admire the rich and cultivate rapacity. 
Let us seek self-fulfillment also 
in our virtues as they do in their possessions. 

Let us be whimsical and well-bred 
as others are implacable. 
This will add luster to our family. 

Let us voice our opinions in the peace 
of respectability and labor without self-interest. 

the charm of 
make-believe 

the land of make-believe 

f Ask for it as one does for one's customary whisky 
: g one's favorite poison 

behead the notion 

alleged defalcations and peculations 

public statements with an eye on the presidency 

i : ; ot Lecutk f Lit i ares J ty 

_< , 2 / Lor 5



Let ts be condescending as others are condescending to us. 

Let us stand aloof from Popular movements, let us be different 

Let us be critical of positive conviction 

Let us be as tentative as others are implacable 

Ut ceo be deffadeak’ ¥ tended wie nent livestock 

a menace to life and property 

I left the ...and struck out 
: for the... 

Others are deadly and implacable. 
Let us be whimsical and well-bred 

) in the hope of being superior. 

Let us be whimsical and well-bred 
as others are implacable. 
This will bring credit te-our-persons 
This will bring distinction to our family. 
This widl bring luster to our family 

ata - and luster to our self-esteem 

two words joined venally in the sppech 
of our people: life and property , 
uch and such is[a menace to 1ité and property 

Wa® errs unlhy a ie ty x 

Let us be thankful for our virtues 
as ones are for their possessions. 

Let us be diffident and tender with the masses 
bet=seeret ly —superser 
but inwardly superior 

Let us be diffident and tender with crowds, 
but inwardly superior 

Let us have poets write 
about their long necks and their high-born air.



Let us be thankful for our aspirations 
but Aget=us/observe a decent distance to them. 

Life and property are joined alredy 
in the language of thé people 

law 

as life and property are joined 
in the language of the law. :
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aoe ofEe Ce 

You must be wondering how they got there, 
-..-men with high-toned secretaries 
and the respectable peace of profit, voicing their opinion 
so unlike a battlefi#td and yr. common touch/in the peace of respectabiliy 
your great:...... 

| Let us voice our opinion in the peace ah 
of respectability (fo-eee tigi 
— ee § 
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I hope the big shots with their high-toned secretaries 
have their facts straight in the press about you. 
I hope you are as red as they say. 

How curious you must be about these indignant patriots, ‘ the perce 
so unlike you with your common touch, we deacanel vee eT 
your great intimate encounters! i ae 40 Red, 
fore wo the ee ee eg ge Sn Sees 

io ave tree ee aie thee okt Ghcaes ‘ 
What are all these buttons they are pushing’ 
What are all the people running for? 
Why is their appearance on the front page hushed up: 
iho is—investicsatine—wie—and why until the next investigation 

i ‘i ‘ Ua ees Ce ] 

Maybe the answer is in their connections. < oe 
Maybe you will find it in their fortunes private 
Maybe, they reveal themselves. only to their tailors. 
Maybe they are understood best by the quickness 
with which they recognize a sucker and an enemy. Ho 
If only you were as adroit, you malcontents’. <a +4 a 
Maybe only one who does not let his feelings sentiment 
mislead his eyes can understand them. , 
one who employgs others to employ others. 
by one who hag never had to ask, "How'gs 
business? How gs the job’. | by 

understood in their rapacity 
their advantages, theirappetites, their ambitions, 
their instructions, their way of life, their church, their paper, 

about them 
but the truth gets out to the people , who say, 
Never give a sucker an even break. " But with them it's chicken talk. 
They neither believe it nor do it, : 
All this is 
So unlike you. Are you not made 
curious about yourselves: 

rer ink. a tora OOll 
Not everybody can Stand red, you know. [Not by a longs shot. 
There are the smallseyet poets in grey, 
stationary as swans in a mist. 

(¥eu-woutd not make themred. Silver is more becomins 
to a long neck, and a-high-born air. 

wuts a i al % 
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Before you may be the only perfect example(s) 
of achievement without sentiment 
and succes without conséience 

of success without seftiment 
of success without achievement fortune 

of/position without achievément 

possession withdut right, 

ownership without brotherhood conviction 
s regret 

ownership without satiety 

| Before you may be the only perfect examples 
| of success without sentiment, position 

| without achievement, ownership without satiety.



How did they succeed in keeping conscience 
separate from business. 
I suppose one has to be in a different situation 
to understand this. 

I suppose you would have to be 
in their situation to understand this. 
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2 Ce AY 
co  G e hey 

eee Coe Hetler, Chamberlain, Mussolini......° (9 JV 7 yp 
once before im kkemy writing failed me Joie aes 
in the middle of my life, and I was helpless. ay ~~ 

Now again it fails me before their names, = /( PONG 
their villainy stinks so, much ek IN Le Fi ae 

y- and I puke with anger, sc e - 
) turning my mirror to the wall, the glass Pipes So) 
|}? in which I dreamed of greatness. 
| That trick will not work again. 

I see no poet in the glass now but a small 
), distrustful boy who cannot execute his claims. 
\ No one shows him where his place is. 

) All the front seats and the balcony are taken. 
\ Only standing room is left, a loneliness 
| where he can be original as he likes 
{ and no one minds it if He feels distinguished. 

\ Yes, I recognize the place and boy 
| but wish to notify my friends 

| that I am no longer at that address, 
: ( © vanin 
for I have seen division among workers y east Y sible Prete 
turned to frightful consequence, j, xan election [cold incredible _ 

allig i calevlated b 

i, wats wholesale) Whey 

\ Here, here is the true glass for ka poet. 

| And so I claim the body of the boy ge 
| to bury not to honor, for he fought|for no cause 
\ and he leaves behind Jno grieving flat iree: Pt gees! | 
His corpse is nuk one| I shd. not like to see in a public place. 
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When Hirohito writes on New Year's, "Peaceful 
is morning in the shrine garden;" 

When Mrs. Chamberlain in Wéstminster prays for peace 
while Neville is in Berchtesgaden selling it; 

ae! ee whee Wee tee 
when MussolinitJm observes, "One group of horsemen a ce 
fave me the impression of a budding rose 
as the bombs fell in their midst." 

fo Ee bree ot ae 
when Hitler cries, "The shelling of Almeira : Almeria 
did more for peace than all thepdiscussions wt London. Le 
We do Bere war, but we can not stand by ~~ bet we tart LL 2+. ing, 
and see great defemceless German people : 

4¢. delivered to thearrogance of #@ Communists “ 
and the cunning of the Jews." recta agi O : 

oe Ye phted Pe <4 “GI 

bh et dns ae 

of fle J eee C 

hikes ghia poe Hs 

ET J Dol Sahepery 

fe age wn ded 
bec nein OG a Ae OE 

ae ¢ / uote pee ney bases 2 zx et € 
oe Mare” eS pret tag, toh Ae feof



THE OLD MEN 

how they got there 
You must be wondering who they are, 
the old men with the high-toned secretaries, 
who they are and how they got there, 
in brilliant metal offices in blazing 
with the peace of an accumulated profit 

the brilliant air-cooled offices, 
so deceptive and respectable, 
so unlike a battlefield. 

the brilliant air-codled profits, 
so deceptive and respectalbe, 
za smelling of the battlefield 

sitting in thevictory of profit, 
so deceptive and respectable 

You must be wondering how they got there, 
the/old men with the/high-toned secretaries 
sitting in the consumation of profit sitting in the peace 

of profit 

negotiable bonds 

corprpation chairs 

the consummation of several lifetimes 
a lifetime 

You must be wondering how they got there, 
old men with high-toned secretaries 

_ witting in the peace of profit 
in brilliant air-colled offices 
so unlike a battlefield. 

cunning craft, deception, opportunity, ability, vitality 
how did they get there? unscrupulousness 

perception without warmth, 
craft without light, 
ambition aE growth without use, 

craft without light, growth (accumulation) without utility, 
perception without warmth
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You’ must be wondering how they got there, 
~. old.men with high-toned secretaries, the successful with high- 

‘ sitting in the cool of profit, in the detachment of profit 
1 j tlefi . ret : - so respectable, so unlike a battlefield we Ip pe 

How curious you must be about these indignant patriots 
who designate you in the press as Red, 
and so unlike you with your common touch Important old men so 
your greta intimate encounters. g ! thle 

respectable important men unlike you $0 cealepee Vn J 
with your common touch, your great intimate encounters. d : Se vee 
they ride in an atmospher of envy, they bring with them envy 
they breathe into you rpacity 

then 
they bring with an old envy, 

. they breathe into you a cold rapacity 
; These wily 

i{ they bring you an old envy, Gift-bearers 
they breathe into you a subtle rapacity. 

You must be wondering how they got there, feared? — 
the successful with high-toned secretaries Succ. men i 

big shots with high-toned secretaries magnates Chae 

- Heroes bought and Eee Old traders_among you we ie [2 
iniens paid for and Jdelivered. Jana false, gift-b res 7 
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be y pel 

| Envy free with every purchase e = 

ae shat pacl pe Le 

; ws i Fr pas : n 

Ohehatid, do; 

Vy ep ig PEE Es 
0h Hrcdenatancnay qo Cael oe SA 

Aon oe CRAPO 

Le fpctarcas ecb. fer i 
[/ 

lyn Ferre U * 
Ie ; otf ret ead gen pk flor me 

{



You must be wondering how they got there, 
old men with high-toned secretaries, ae - 
sitting in the peace of xizprofit, 
(so unlike a battlefield] es so respectable, ek a 
the consummation of a lifetime s a : ae ween 
of craft without light, ' oo i] precfet Lily wv, 
perception without warmth . j a 

/ Y 

Perception without kxmkt. 

Here in the brilliant air-cooled offices, 
the blazing metal high-toned xmkexia conference rooms 

; the high-toned blazing(metal) conference rooms 

the heavy high-toned conf. rooms 

who buy and sell 
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A GROUP EXPERIENCE ee : 

ape (pet ints Rawley G Te Cote 

This experience which I am going to recount must have occurred 

when I was about 10 years old. I had learned to swim in the school 

swisming pool only a couple of months before, largely as a result of 

being pushed out over my head, by my brother, into the middle of the 

tank and told to ewim. I swams 

That was quite an ordeal, but a worse one was to follow when I 

chose swimming as an elective subjeot. The boys in the pool were older, 

jarger, and rougher than I, and had already mastered swimming =< or at 

deast seemed to have, it didn't seem possible to be able to catch up to 

them in swimming —- but diving, which seemed to me to take more courage 

then skill, did seem possible. At this point I did not have a friend in 

the pool, The boys, being older, played their water games and pretty much 

ignored més. 

I practiced diving off eat one end ag inconspiouously as I could, 

diving feet first off the shallow endy then head first; then off the 

diving board. My first dive off the board was terrifying == it did not 

seem possible to let one's self go from such a heighte But i finally did. 

When I eame up, I saw that no one was paying any pertioeuler attention to 

me, in spite of my intensef self conseiousness. ‘Thet relaxed me and gave 

me courage to continue diving fron the board. 

It was at this point that the boys began to notice me and to 

inelude me in their games, and thet 1 ventured to begin to assert myself 

with them. Our game consisted usually ‘in diving from more and more 

aiffieult heights, This was forbidden by the swimming coach but greatly 

relished by the boys. Finally the boldest climbed out on tice epall plank



on the ceiling, four stories up, and dove. He was followed by a second 

boy. I was third. When I was half way up I realized I had made a 

terrible mistake: this was no longer just calling a dare; thie could be 

death, But there was no turning back, The boys below were waiting. By 

the time I had climbed out om the ceiling plank, the pool below seemed no 

bigger than the opening of « drinking glass. It did not seem possible to 

avoid hitting the asphalt sides, I was sure I was going to hit it. Henoe, 

the jump was o jump straight into death. My unwillingness and inability 

to show the boys that I was afraid was apparently stronger then death, 

for I jumped, The water felt as heavy as metal when I hits 

Then to prove to myself thet my dive had not been gust the result 

of desperation, I did it again, Then I relaxed, and never did another 

high dive in my life.
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and he introduced him to my work. After graduation the student went to 

Baja to teach. “Hopefullycmy work, among others? It's possible, isn't it? 

And thus I lie on the cushion of fantasy, that a part of me is still in Baja. 
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. Feu th = 
THE ‘ial, DECADE 

i have RHWE he cae "And what were the poets 

for only laborers BOL NG SP aCe. 

and poor people ; i ; ba 

and to feel ashamed © 

of poetry, i : 

sitting like Chopin 

on its exquisite ass, : ‘ ao 

I jain you, unemployed, : Ss oe 

against injustice : 

(with-some embarrassment } ‘ aoe : 

as you pass, dejected, : = ; 

in the apen doorway 

of a red=hot freight : s 

with the sound of ash cans i { 

in the early morning, 

Yet it may.all. be for the best, f 

We know the. business men now 

for what they -ere. 

Let their sagging asses hang 

to the ground=for a change. 

It: should be good 

for their material souls 

and for- once 

set the scales straight, 3 : 

J AS : 

Carl Rakosi 
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TA tied 

THE Qi DECADE 

They. learned first how to handle a’ rifle 

and went into the woods : 

for squirrel, and: pheasant : 

and, hooked bait 

with the care of a paleontologist. 

At night: they sat with whisky 

and said. to a companion, 

"Let's get drunk," 

and the answer came back, 

; ! SMALL right, * 

When. they went to war and were afraid 

and got-shot up 

and found a girl and had a family : ; 

ar shot lion and climbed Kilimanjaro 

and pursued the dark Iberian 

gored 

who sighted with his sword 

the place.of death 

behind the bull's neck 
and went axe in over the horns, 

holding back nothing, \ ‘ 

all they had to say was, at a 

"Tt's good : 

when the fall rains come! j 

and the answer was, 

"Swell." 

Will there be no more larks 

or Cezanne, apples? : 

Adieu then, 

i Carl Rakosi
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On Reading a Review of Amulet 

It‘is customary to rave about poetry. 

Why don't you? 

You tapped the champion 

on the shoulder, 

country boy, 

and broke his ankle 

when you wrote: 

"Not that he lacks, but..." 

Fortunately no one was around to see 

my cowering. mouse 

(bdat it, you crummy beast, 

before we're caught!). 

What's that you say? 

I write like a friend? 

I take it all back. 

Give me your hand. 

I want to thank you, 

though you gave me 

one hell of a fright, 

for mistaking my Olympian 

figure for a friend. 

Carl Rakosi
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f Mr. Clark Blackburn, Director 

; Family Service Association of America 
i 44 East 23rd Street 

j New York, New York 10010 

Dear Clark: 

This is in reply to your memo on the : 
Proposed FSAA Information Processing 

Center. : : Nee are” 

a The idea sounds great. Although we 

fs would not want to be a pilot agency ‘ 
: participant, we certainly do want to 

participate at an early date when 
' the service has been developed. 

Best wishes. 

i 

> Cordially, 

a Callman Rawley, ACSW ; 

x Executive Director 

4} 

j : CR/rh ; 
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Departmi “'t of the Treasury 
a. Service In reply refer to: 89405011 

FRESW@R, CA 93888 c 2 : FEB 145, 21966 LTR OF 

=, - - [’ 477-34-1002 Sy Dr27 thee yee ered Vi, PlAAeetg top: Kos cc 00945 
2 aes anf ae ExeLO0Qsjnec. 

CALLMAN & LEAH RAWLEY 

128 IRVING ST 

SAN FRANCISCO, CA 94122 

Social Security Number: 477-34-1002 5 

Form Number: 1040 

Tax Period Ended: Dec. 31, 1984 

Your correspondence dated: sep. 05, 1985. 

Dear Mr. & Mrs. Rawley: 

We received your inquiry of September 5, 1985. Our records show that 

you are not due an additional refund of $411.00 £for-1981. We are 

enclosing a record of the account to explain. If you have any other 

questions, please write back. 

Thank you for your cooperation. 

Sincerely yours, 

thas 

B. Lewis 

Chief, Inguiry and Support Section 

Enclosure: 

Record of account f
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Riad aS a ericson aR ole MY ye i; < 
\ A word about MY: EXPERTENCES IN oe wrote that one afters | 

ie i ; 7 > Weer o i 
790m at’ Yaddo’ and laughed like “hell ell AG through it¢ It came to o 

! Be ; is ; ‘ \ si : 4 
p me like a breeze. A couple of weeks later, I read it to the artists & i 

writers there, about fifteen people. | started off with a straight face 

B : Ly oo. 4S ee eR Ph : 
\ but a countryman of yours,. Jolin Haffenden rromeonerTie.c, caught my A if 

ae ; 
wave length right away and-began to chuckle. The others looked ite: ae 

and were silent. Denise Levertov's face was clouded, angry. As I read H 

on, there was an occasional, rotequite certain, laugh.from the listeners # 

but I képt on trying to keep a solemn Mae until 1 reached the Pingus 4 

"Now that I. ama major poets...” That did it! They broke into uproer= ; 

ious laughter. J ey to stop. I grinned, composed my face, and started 
wher vecated NY fi ! i i ree ‘ sine 

again, but (this time my own/voice broke when 1 reached the word, -"poet 

and\jwe all started ‘to roar (again. Again 1 waited until they subsided, él 

gecd-started seein, but again they collapsed when I reached the end af 

that phrase. They laughed so hard, tears sptang ,to their eyes. They oe 

weren't going to let me finish that sentencel The fourth time I tried, 

I got through and finished the “piece, but for e couple of minutes it 

looked asvif. I'd never make it, 

Sad to{hear about Poetry Review and your editorship ending. I 

fact, what I read in the papers here about England's whole financial 

plight, including a dispdtch this morning about another exodus of 

top scientists and doctors makes me feel as if my own blood were slowly 

being dwained out of my body. 

The check end the. canies of Peetry Review arrived, Everything fine, 

; Cordially, 

i Carl Rakosi 

{
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The reader before the inner : 

: space in a poem: 

"Ah, my element! : 

He takes a deep breath. 

* "If I forget again 

; I deserve to stew 

in everlasting intellectual chores." é 
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sie > . 

ee omnel KENOSHA, WIS., 

January 10-1938 

Dear Carl; 
Your letter and the ten Dollar -uoney order in it,was recived and thanks 

to you for that,we also recived your to postal cards,and was glad to her that 

you recived the Shirt and the tie and liked it,if the Piedoes not go-.with the--| 

shirt it is easé to match up with other thinks,I did not head time to have 

your sleeve make shorter so you luok for sameone ho will make them, but get one | 

ho will anderstand to make a nice job as it is a very exvensess shirt and would 

not like to see sameone should spoile it for you. 1 
I suppose you was wondering or probely was a little anease abaut not hearing 

from home for a long time,but ther is several reason to accaunt for,and durring 

myn letter you will find it, aut. 
The first reason was- that I was very bussie during the Holiday seosen to 

get prepaired for the main bussiness in all year in auer line,then with all the 

nerves strain and exitment I did not have the patient to sittdown and consentxagd 
rait an a letter.Forther moore I sah how exitet you was abaut your books I did 

not want to write untill I have them packed and shippet away.Thank the Lord the 

was shipped today from her with the’ North Shore Fraight,to Chicago and ther the 
will be transfared to the NewYork Central Station an will arive withe the same 
in New ¥ork,I think in abaut a week you will have them in perfect condition as 

they was wery gutt packet. I want to tell you that almost all your buoks went i 

the Trunk, but doés few wich you did not wanlto be send.You spocket abaut a 

Suit case in the cupboard in the Hall,ther was no suitcaseand so I was compeld 

to pack them in your trunk wich is wery strong and solid,and I head it creatted 

besides to make it sure gut,and you head no key for it so I head to created 

for that reason to. 
I cald Bill express Man he created and shipped to the Railroad,and finished 

all work and cherget $2.25 for hes work and expensess,and the shipping Charges 

you'l pay by reciving it.I hoppe evrething will be °.K. and you will be satis- 

fyd,I hoppe you lett us no when you get it.Inclosed you find one copy from 

the Railroad shipping wich you shell keep for record in case any damage. 

Any time you feel you want the rest of your books you write and I send them 

to you,this will not be such a big job anymoore and will be able to pack in 

poxess allredy.All you have home now is the Steamer Trunk in the closecloset 

in the back room.1 think we finished for a wile the problem with the booms and 

turn to a different subject. : Age : 5 
We sure head a big suprise abaut the news you write us abaut -liss Rose Max, 

I hoppe and wish to se that you came to an understand img by oS time with er 

We was realy happy to her that you faund realy eemes?o7 wich aise aproval, 

d hoppe that you will not have anydisapointment with her,what I mean she will 

ae ek aut,further moore by this time she aut to mad/up her myn if she want 

aD eas oe ack is redy for it or not.She is yust the wright age for you and 

© aux in every way suitable to you,the only thing Sete) oe 

rush her to much,but if you ask her a Pew month ago; ene ete o
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to know you better,by thes time she aut to maid up her mynd and ansver your 
subject.J hoppe you can give use this gut news in your next letter,that only 
will make us realy happy.What did you give her for Christmas and how did she 

tucktet.We surely would like to see you happy,content and settled,I hoppe you « 

are really underway with it. 

I realy head to make you feel bad,now when you are probebyy realy happy, but 

I must tell you that we have a very hard feeling tors you,thats the real reason 

for not writing sooner, 1 CMe I will get it a little over and probebly pas@it 

up altogether,but I am very hard an forgetting,and even if 1 would not write km 

to you for six month I could not forget it. 
You be so happy and exited. over your psycho analysis stady,d did not have 

anithyng againts it neither,in fact in the beginning at made me proud, but when 

you wrote that at costet all your saving it realy hurtédmmesg,after all did you 

nothead anoff gniver.adjucation,didnt you spend anoff money an that, nea==emeaiete 

when you are tMityfour year old you still have to spend all your money for edju 

cation and such edjucation wich you aut to leorn from life it self,if you would 

not spend all your life in the books but get among peovle you would leorn psyche 

analysis with aut cost to you, and now you be so busie with you work »s and all 

other thing that you even forget you belong to sameone. Now when your p@wence 

camme in such age and condition that they would like to depend an you and would 

need your phisical and mooral assistent you are even to busie to write a letter 

to your Father ““4"%is 64 year old and for 6 month sick and would at least it 

nothing else get a hearth to hearth letter from hes Son, insted you passing up 

probebly tou month with aut asking is he still sick or well or wath is with hem 

You never felt from youhearth for your Mother ho beard you,and cared you under 

her hearth ,I felt very very bad abaut it,becose I ghead to realise in myn self 

what could I espect from you as a stranger, but at heorth me immensely your fleg 

ma tors your Father ho realy sacrifysd planty for you. I remmemger when you 

was in Texas and I wrote to you that we are abaut to loose auer home, you wrote 

to me I should not neglect to lett you no when we are in danger with it,for one 

year you helped as along with i5 dollars a month with was wery nice of you and 

helped us alon wery nicely, wetapritiated wery much, but you probebly that you ax 

did anoff and stopeed,for a whihe we did gat along but with all the bad times 

we head to fall back,an top of this Pa gat sick and hes sicknes costed us over 

one hunderd Dollars and head to go to a specialist to get curred, You also told 

to keep you posted abaut Pa's ailment,but you your self is so busie yt you 

have no time to write almost for monthé,I hope you dont take myn words to heart 

é Carl but I am so forbittert that at head to comme aut from me. 

ae + what he yuse to be,abaut 5 years ago he ailed with hes eye almost 
Pa is not wha a could not work,now he was sick for six month with blader and 

for tou yeore an : could not work,and now when he st@ feeling a little better 

oe ee aoie with hes other eye,and Gott only sould help we shell 

he start oT ple with it.In the mean time the Home Ovners Loan corporation 

not have any trouo a. focktat we head to turn the house over to a real Esta 

Se. ote ee ne can not sell it ina seorten lengt of time will 

te wan for selling an



will get a forthclosing and in I5 month we have to wekate the home,so you see 

all in all auer situation is not helf as rosie,and you can not blame me for 
being forbittert,and noing that with 4or 566 hunderd dollars we could safe auer 

home where we live 21 years allredy. 
Besidess this I am names very bad news from myn own familie in Buropa, 

myn poor Brother ho is 70*0ld heas Diabedas in a vefby hay stages,and gut same x 
infaction an one of hes lage,and head to be amputed un to hes nicce last summer, 
and now is helples and can not take care of hem self anymoore,an top of this 

tree month ago he lost hes Son the Dr.Zoli,myn nephiu,so you see Yarl myn nerveg 

and hearth is sathered to piecesbrocken up and would sure need at least phisical 

assistent if nothing else. 
And now dear Carl exuse me for spilling myn hearth to you and making you 

feel bad for a wile anyhow, but reed myn letter over and over and realise,that I 

dont try to make you feel bad unnecesserly,but this are the plain truet and fact 

If I dont exxpress myn self probely correctly over laek it and if you dont 

want to write to me but please du not neglect your Father,becosse he does not 

desserve it and you only gut one,and you can not tell how long you have hem. 

Best regard and love from. 

Gy 
lar ana Mn 

\
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A few years ago in a letter Cid Corman had remarked that he couldn't 

visualize Leah Sm me without each other, and 1, to confirm that there was 
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"If you feel that way about it,/why don’t you bring me presents?" 

We burst out laughing. She had’scored again. s 
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MERCATOR'S PROJECTION 

by Carl Rakosi 

When I started writing poetry, after:total immersion in the Romantic 

poets, it seemed to me that metephor was the god in a poem, the body in which 

he showed his splendor and tranecendence, the motivating force behind writing 

itself. This belief led me to write some dreadful poems, which in time led 

az to my re-education. But the feeling that there is an affinity between 

some deep part of my nature and the metaphor never left me, and | remained 

loyal to it at heart and continued ta woo this invisible bearer of bountiful 

gifts, too rich at times for my stomach, who seemed to appear on call from 

some higher power in the imagination. In time I learned to choose only those 

metaphors that would stand behind their promises and be accountable for 

discretion and accuracy. Metaphors with a conscience, in other words. 

"Metaphors with a conscience!" I hear someone screaming. “Are you out 

of your mind? How can a metaphor have a conscience? What are you trying to 

do, Judsize aesthetics?” 

I can make my point by examining. a stanza from a poem by Delmore Schwartz, 

THE MIND 15 AN ANCIENT AND FAMOUS CAPITAL: 

"The mind.is a city like: London, 

aj smoky and POPULGUS ame e mn” 

Ve ES opening! A grand. view. Large meahings resonate , mi, 

imminent. Yet the metaphor fits. ame@SMMB The reader is content to be 

carried along at this great height wherever this Prospero has a mind to 

take him, Then fellows: 

"itis a capital 

Like Rome, ruined and eternal,” 

The field now is in danger of becoming overpopulated. Is it possible 

thatk the author did not realize what he had in the first metaphor? Or is 

this a case of pushing on in greed for still more effect, insensitive to the 

thickening of the atmosphere and the confusing side-effects? Whichever, the 

possibilities are still there but they are no longer charismatic. And the 

wk Serpent whispers, “Art thou. really Prospero?” 

Nevertheless, the grand. view continues in the second modifier, eternal. 

It goes with Rome and what we feel is true of its referent, the mind, But 

actual ruin stares the poem in the face end disbelief rushes in at the word, 

ruined, Why "ruined?" This term for the mind is no product of thought or 

soul-searching. It is. the oldest and most hackneyed conceit in Romantic 

‘
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Literature, greatness through suffering, at one time perhaps the honest 

expression of a young poet's anomie but somewhere along the way swallowed 

up by his ego. Now if you want a large Romantic effect, all you have to wx 

do is push that button. In metaphor very eld deg whose brain has been dead 

for a hundred years but whose heart still beats, kept alive by the poet's 

eraving to dramatize and magnify himself. It's not going to be easy for 

Prospero to get out of this one, 

He continues (still about the mind): 

"Marked by monuments which no one 

Now remembers.” 

The mind now has become the "tragic hero" but reduced to self-pity, 

always distasteful. Still, not egregious in the context of a fiction, although 

if he breaks into tears next, he'll make himself an Emperor without clothes. 

But he doesn't do that. Instead, he writes? 

"For the mind, like Rome, contains 

Catacombs, aqueducts, amphitheaters, palaces, 

Churches and equestrian statues, fallen, broken or soiled." 

The ruin of a fine opening metaphor has now been completed. The referent 

is shouting above the rhetoric, "Schwartz doesn't know what he's talking 

about. If he ever had any serious interest in me, it was soon lost in his 

laboring to establish a mighty metaphor: might for the metaphor and grandeur 

for himself." And the reader is bellowing, "Oh, bull!" te it all, 

Moral: don't play a pair of deuces as if you had a royal flush, This 

isn't poker, 

| =e se ene ¢ oars Oe Se eee. ed 

RCE AOE Saeed Al RRR, TTC tiC sl iat TTT, 

REELED EA EASES SE EE. NEARER BES DEER IEE BES SUA ES ELON GLE DLL TLL LET NA ele 

Qaim | oominate to the Pantheon of Discredit: 

Rascal no. 1: metaphor for the sake of metaphor. Example: EUPHUES. 

But I have the to go easy here. If a metaphor is not for itself, what then 

is it for? This argument is a cunning rascal, dressed up to look as if the 

answer were self-evident: "Of course a metaphor has to be for itself. What 

else could it be for? The beauty, the clarity, the power, the precision, the 

mystery of a metaphor.....are these qualities not sufficient by themselves? 

Hence, are they not ends? We don't expect more of a flower than its beauty. 

What's wrong, therefore, with a metaphor for the sake of metaphor?"
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The fellow has made me forget that the metaphor has a referent, subject 

matter, and that the best argument for the metaphor is that it endows the 

referent with these qualities. We expect more of a metaphor, therefore, than 

of a flower. As long as it has a referent, we must expect it to be for the 

referent, 

But not entirely. Entirely would make it a dull fellow, G@MMmMm A certain 

amount must be allowed for an existence in language, an existence always there 

and never identical to subject matter. The question is, how much? And the 

answer comes from man's connection to earth: it doesn't matter how much so | 

long as it doesn't detract from subject matter. For why should one be willing 

ta give up one jot of that? 1 see no need to. One can have both, 

But this now plunges us outside literary consideretions, for the amount 

of subject matter that a poet is willing to sacrifice or compromise depends 

on his individual psychology. If he is turned primarily inward, there is 

nothing to restrain him from going ail the way to EUPHUES, But if his feelings 

for the outer world are solid and grounded in character, he'll keep his head 

against the charisma of metaphor. He will not settle for charisma alone. 

But isn’t it grand that ‘we can have both the earth and metaphor? 

Next castel is metaphor for the poet's own aggrandizement which turns 

attention away from the poem to beam in on his powers of imagination and 

language. One is entitled to as much selfeaggrandizement as one can get away 

with in this fictional world but net at the expense of the poem. This is a 

e form of integrity. Paticn 

Then come metaphors which @@@™® and perpetuate writing for the sake of 

writing,,..+:@.9s, writing es an egor need, as againsf,wgiting out of Lyric 

impulse. Some ego need is allways in @ person but if *hwkts the driving force, 

it leads to poetry without an inherent reason for being, the ultimate contami- 

nation, and to ea mindless overpopulation of writing in which no one's indivi- 

duality can survive. A plague of locusts would be preferable. 

Then there are metaphors in place of xkkxk subject matter and thought, 

and metaphors in which the poet can escape from personality, and metaphors 

by which: he cen slip inte a drugged state, and metaphors thet take over and 

lead him by the noge, and se an. 

But I have run ahead. of myself. Looking back to my beginnings, ! see now 

that there was only one kind of poetry which moved me then, the lyrical. With 

what condescension and disdain 1 expelled everything else! Out! Outside the 

pkaxk pale! The. memory is embarrassing. 

Then one day L.myself transgressed, It happened after reading Cumming's 

poem, Buffalo Bill,’ 1 think in The Dial. What delight! Speen teers Hines, 
AREADEES oo Loni ge eee It touched a nerve in me
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that I didn't know I had, and a poem came to me as a counterpoint, a take-off 

on early Westerns. It was the opposite of lyrical, of romantic, of mystical, 

the opposite of everything I had done up to then; and it was without metaphor. 

I didn't have to "compose” it . The poem practically wrote itself. Form didn't 

seem to matter to it. It was fun writing, but I dismissed it as negligible. 

Some time later, on another binge, I wrote THE EXPERIMENT WITH A RAT. 

This poem took more composing, more form, but again no metaphors, and the 

opposite of lyrical, etc. This poem I took more seriously. With the writing 

of my AMERICANA suite, mostly done without metaphor, it became apparent that 

a different pak part of my nature had broken out.....humor, satire, my bond 

to the everyday world.XKxeem tke These poems had certain things in common: they 

all had a point to make, a realistic matter to reproduce, for which they 

needed no assistance from metaphor. It would have been extra baggage, a 

distraction, an enemy to the simple state in which 211 mental points have to 

be made. 

Narrative poetry, too, spurns metaphor. Who wants to be stopped in the 

flow of a story by the ambiguities and inner richess of metaphor? Similarly, 

in poetry in which the action itself stands for a larger meaning, the metaphor 

only impedes the symbolism, But no matter, the metaphor still haunts me. 

I know that what I was at my beginnings.....romantic, lyrical, idealistic.... 

had to have metaphors. In addition, I was possessed by the music of poetry; 

by overpowering, inchoate feelings.....elegiac, rhapsodic, mystical; by a 

sense of supernatural presences close by who would move out of their shadowy 

limbo and make themselves known to me if I allowed myself to go to them and 

listen. I stood at the edge, waiting. Would you try to express these things 

in literal language? Would you even be willing to admit to them as non-metapho~ 

rical states? 

In this duress, metaphor came to my aid.....as it comes to everybody's, 

for it is a primary tool invented early in our evolution to cope with imper- 

fection at both ends of the communication process: with some defect or 

inadequacy in the cognitive faculty, in its capacity to know exactly and in 

full what we are experiencing from moment to moment and what is before us, 

and with imperfection in language, in its capacity to reproduce exactly and 

fully. Thus the metaphor is staple in everyday talk. The moment we are stuck 

for perception or words, we reach for an analogy, Xkks xs metaphor in its 

simplest functional form. 

If we are meditating, the cognitive and lingual imperfections are far 

more complex. If, for example, I am looking at a tre@§, what am I experiencing?
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There's no point in asking that question if no demands are made on me to 

reproduce the experience. In that case, experience is knowing. But if I have 

to reproduce it, neither my self-observation nor the language of direct 

statement is equal to the task. 

If I further ask the question, what is before me?, I run into a maze 

just trying to understand my own question. And if I can get pastx that, I 

run into a wall, for the real tree is not penetrable to my inquiry. Of course, 

if I assume that the tree is what I see, there's no problem. I wind up with 

a physical description. But if I sense, as I do, that there's something more 

there, something sui generis that is not I, a character/presence/ambience in 

its own purpose and destiny that is not what the scientist knows of its 

structure or its composition and function, then I'm in trouble because I do 

not have access to these things. I must invent something to represent them. 

The chances are, I'll start with a metaphor. 

And if I want to reproduce the tree's umake aesthetic effect on me, its 

particular beauty and grace, or my connection to it when I think of its durant 

heart, its destiny relative to man, the mystery of its great presence..... 

the enumeration, however true, is never complete and does not bring me any 

closer to the integral that is so moving about a tree;.that is on a different 

plane from its parts and attributes.....if, as I said, I want to reproduce 

all that, direct statement and descriptive words are of no use. If, in addition, 

I want to express my feelings about all this, for sure I need help and must 

invent the metaphorical tools for it. I see that, almost without thinking, 

I have already done some of this in the words I used. 

It is possible that I have no more entree to a tree than a spider has 

to the wall on which it sits and spins, but does that matter? Metaphysical 

riddles never stopped anyone, not the solipsist himself, from following his 

natural bent and intuition. 

Pierre Reverdy plays this theme to death, "Poetry," he writes, "Is not 

in the datum but in the observant mind," I see no basis for such a dichotomy 

except in Reverdy's own natural bent towards solipsism, for if it held, qe 

i CEA an, t= Ee am Ge eam Ghee qa «ae Gh Sei «or 
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‘fmm follow that the aio subject of aim poetry is the mind itself, the 

poet/soclipsist himself. We know that heavy presence, that long, millenial 

dream from which one can not awake because outside stimulus has been removed. 

We know its working principle, that subject matter is not the important thing, 

only the art of expressing it; that poetry has no responsibility to anything 

outside the poet himself, the man of unending surrealist excess and
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extravaganza. Unfortunately for him, qm the nature of the reader, has 

the last word: whatever exercises in sollipsism may be to the poet, they are 

boring to others. 

Leaving the metaphor for a moment for a larger field, I have to add 

that it is a fundamental problem in writing that the emotions and the intellect 

mix very poorly. In fact, they don't mix at all, not only because their tones 

clash and they exist on different planes, but no sooner does one feel something, 

then the mind butts in: it looks, describes, interprets, denatures, absorbs, 

controls, encapsulates. It imagines that it has made an even exchange because 

it does this with great wit, precision and eclat. The fact is that it has no 

choice. If it did not move in on the emotion, it would have nothing to do 

and no reason for being. The trouble is that when it's through, the emotion 

is no longer there, only its mental ectoplasm. Yet emotion without intellect 

is slob, Only the mind can give it form and make it look and act the way it 

should in a poem, 

How to do this, then, with as little loss to the emotion as possible. 

By confining the intellect to suggestion, and by expressing the emotion in 

the medium in which it is most directly expressed, music; in a poem, the 

music of the lines, Or in a medium which uses the associations that go with 

certain images and configurations.. This excerpt from Denise Levertov's poem, 

ILLUSTRIOUS ANCESTORS, is an example. 

"Well, I would like to make 

poems direct as what the birds said, 
hard as a floor, sound as a bench, 
mysterious as the silence when the tailor 

77 ___would pause with his needle in the air." 
~ The first three similes here need no comment; they are definitive. But 

who is this tailor in the 4th simile? Well, from the context, 
"TheXBax Rav 
of Northern White Russia declined 
in his youth to learn the 
language of birds because 
the extraneous did not interest him; nevertheless 
when he grew old it was found 
he understood them anyway, having 
listened well, and as it is said, 'prayed 

with the bench and the floor.'" 
he is that slightly mystical character out of Yiddish literature and folk-
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lore, the ubiquitous Jewish tailor, lowly, obscure, philosophical, which 

God had made him for reasans:knawn only to Him. He and the Rav svoke the 

shtetl atmosphere, as we know ity from this literature, in’ Czarist Russia, 

from where Levertov's father came. As such, the poem is a figuration of 

nostalgia, This much is en a single plane. The words, mysterious end silence 

and “would pause with his needle in the air, however, transport# us to another 

plane. this simile is so much richer than its referent, so much mere profound 

and resonant, that it displaces it at once. One no longer remembers that the 

poet was saying that she wished her poems to be like that. The wish seems 

unimportant. news 

This tailor is a. far more hypnotic character, in a poetic sense, than 

the historical tailor or the tailor out of nostalgia, The mys simile hes made 

him a figure of mystery wherein the author has e heraldic existence...... 

heraldic, at first glance, of a Jewish pest unknown te her; on a deeper plane 

haraldic of the mystery of silence, of the mystery of our inward state where 

meditation sits timelessly an the question, Wheat is Being? 

In this héreldic universe, all know, the inhabitants are not subject 

to mortality. It is ae if the mind had made a pact with language to that effect. 

Onee its word, its metaphor, is on the page, it shall live in perpetuity, 

rete ode pe pttetbd its referent and its author, The conditions in this habitat, 

the (iliim,’ the associations, the voice, the thing that is matter there, 

were not set by referent or author. When they enter it, therefore, they have 

to undergo a transformation and abide by those cenditions. Balzacian reality 

is taken in by them and ceases to exist as such, It’ becomes depersonalized. 

lts life space becomes aesthetic space. Above all, it becomes enhanced, a 

distertion not tolerable in the real world, In this enhancement xkkka’ lies 

the poet's field for expressing his deepest longings for transcendence..s.+. 

is this not the very air of the soul?...sato go beyond. the ordinary, and 

beyond the excellent too, beyond what his mind can know and his eyes can see 

and his hand can write, ‘to settle for nothing Jess than magic in language, 

to have no limits, an impossibility broken when the word as symbol and. metapher 

transforms its referent into # heraldic thing and its author into e heraldic 

being. Wind 

Arve these aspirations not romantic? As Sensei CaN, itself. 

And also lyrical? .....the romantic sings, Where else can one’s lyrical 

impulses and rhapsedic feelings go but in this enhancement? Or all thee 

those vague, elegiec feelings and presentiments of the mystical that dog 

the poet. Ox the grandiose impulses of his ego. and his need for immortality 

oeeeehis double.
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Enter this metaphor and you take off in a self-contained, timeless space 

capsule, where William James once sat when he wrote, “Immortality is one of 

the great spiritual needs of man:" and Lev Lunts when he wrote in the Serapion 

Manifesto, "Art is as real as life itself, and, like life, has no goal or 

meaning. It exists because it must." 

From matter to trope, into imago.....the image as our way of knowing, 

of making matter conform to our mode of perception.....how well I know this 

divine transmutation! Yet I am pulled equally towards the other pole, and 

yearn to do what the stage designer, Nicolai Akimov, longed for, Writing during 

the early, sanguine period of Russian Communism, he said, "My fondest dream 

is to develop the expressiveness of things to a point where I need nat be 

ashamed to put them on the stage beside the best of actors. As yet, this 

waits in Utepia, but if I should ever sumeedd succeed in bringing upon the 

stage a chair, the sight of which would make the audience, to a man, sab, 

I would die in peace." 

Exactly how I feel! So I stand by what I once wrote: 

"Matter, 

with this lock 

I wed thee 

and become 

thy very 

; attribute. 

I shall 
be thy faithful 

spouse, 

true 

to thy nature, 

for I love 

thee 

more than Durer 

leved s seaweed."
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An—Essay—on Comedy 

You are everywhere, 0 great Psychology. I found you even in ancient 

Babylon. 

"Gilgamesh," you cried in your sure, tutorial voice, "Is a story of 

man's boundless pofentiasi yes pus it was too early in history to dare to 
KG el ae Z ZO = = 

avow them, so oi authors meade her wore ongon_earth gould stay up to 

& not Chin aC ae heeyoce se ay Soca chika. Uh ether upede, 
[Lex / Cotod son pEe etd) a8, de, peovole (tbe Zid ‘ sees Hh hex, bts Ss, were 

écd Apeyon his owexp. And ee onaiee le refrain they let it pee wn that 
ocd Mp mep af ; ae dromect ofall 

/there lasg nly one poeeneeh AP all mankind, only ,he oe have pecformed 

opel ad an : a4 2 of or lez one te Kea mea Yo ‘pac Loe es! 
the epic deeds in| the sty, fhat the/pvents happened long befofe memory and 

" U GSA of (5 rete SDM — 

there were no survivors to hold responsibles thet iY was, after all, only a 
Le e 

storys We're not going to be held ccountable and punished every time our 

moe play at make-believe, are wet) And they left certain things unclear, 

f such as his origins, which were rumored to have been divine on one side, er: 

N the circumstances of his birth. 

Then for good measure they slipped in a rpent, Asserpernt always -mekes 

4 [Roce ey . 1 2 dart ef Prose AS C2 Care te ——- 

a good scapegoat. Hoey was: ios hero celebrating the culpingting pies in his 
a7 — a a ftyeg SA@.L2Ak97: 

life, the red nace of the ene sof eternal youtly ere ie , 

Le atten lo-“e hes ox ‘Cheng eforetXy Get ra) f os 

ipsa safe Wind he ans BE chen Fs uhwhveringly fon hefplant. FAH. 
t Kola Ste Wee. RP ergs LE et. oct aca, Sige 

“fle (wasn g ing to le that oe th ng oui) of Bis Aight for a moment bib 

weisk losing it, not after _ he had & had to go through to get it. Bat Sn Chen, 
PTS rt O rs, a wep lrg vs Needy 

Law "3 eee ee came by and spoke to hi ahd Gilgamesh looked up( for {itl Federion 
A ¥ ee See i, 2 ees ee seta = 

of a second )to reply, probably to ‘dgngratulate himself. When he came to, the 

Cort? of tatu dk CEtk ~ MXe0 tt eh Aizela, Sade j i 

f plant/|was gong. The serpent/had 7 ab ps pai thet instant), unnoticed in the 
/ ofp, o head ae l v2 

tumult, and/had| stolen it exactly the kind of him failing that would 
—— & — (2 SF , ove, ) 

entertain the gods and put them at -ease.( [4c Cees ee ce ced 
Sioa eo GLP * nan QS ECLIA 4 = 

Thus, as far back as Babylon, Psychology wae pre ending to pay 
errcitsl{~,¢ jf CeeeeC_ : 

its dues to the gods and disclaiming ngeliet ene Lon“ bak C6 entertain. 

"Very astute," I thought to myself, "Psychology must be the prototype of 

the proverbial cat that always falls on its feet. But tell me, Puss, aren't 

there powers higher than Gilgamesh? And if there are, where does that leave 

your analyzing?" 

"It doesn't matter," replied my devious Cat, "Behind Gilgamesh were 

sensible men who Liked to tell earthy jokes. To do that safely they(acted as 
pAancdéed 

if they were) Playing up to the gods; in effect, playing both sides of the street



How else account for their making the gods themselves favor Gilgamesh, as 

if the very heavens had to admire such spunk in a human? And how else under- 

stand the behaviour of the goddess, Aruru, who in order to save the people, 

created a counter=being greater than Gilgamesh out of the raw stuff of 

animal as a counter-force to his unbridled power gone savage, and then 

left the creature with a knowing woman to whittle his power down to civilized 

erate That's a story that would go well in a tavern. 

And when Gilgamesh, after much danger and travail, crossed the waters 

of death and came finally on Utnapishtim, who possessed the secret of eternal 

youth, and discoveréd to his amazement that this hero of heroes, this savior 

of mankind, was doing nothing in his everlasting existence but sitting quietly 

in the shade with his wife, the gods must have chuckled..s«.4f they were taaex 

listening. 

Carl Rakosi



WRITTEN FOR GEORGE OPPEN'S 75th BIRTHDAY 

I was@ not thinking of George when some time ago I wrote the aphorism, 

"What are old poets for? To keep young a, ay peor eere ts yy 

i i : ? Meee re Senet CULE 
point. He is a lesson in how not to be pséudo fe} read him is t Cex nas " i 
one's self 2 Wa, - 6082 LePrccet 
eumum in 2 situation fin whAch one pas to be honest and get down to 

essentials. With George the two are igentical. Andw when this is so, the 
“Moy Gaotsre 

particular becomes clparer, sedjire against being blown away by the imagina- 
the & eee \ ‘ 

tion, and the Jabstract, becomes more particular, so that one can see that 

the two live in the same world, and a light glows from the most homely 

objects, and we are glad to be there. biaaeee, hin “of 

( ool tz : Cae As in the poem, CARPENTER'S BOAT o re ies : 

The new wood’as old as carpentry 5 

Rounding the far buoy, wild 

steel fighting in the sea, capenter, / 

f 
Capenter, 

Carpenter and other things,/; the monstrous welded seams 

if 
Plunge and drip in the seas, reer tae | 

Carpenter, how wild the planet is. 

or the ninth poem from OF BEING NUMEROUS: 

‘Whether, as the intensity of seeing increases, one's distnance 

from Them, the people, does not also increase" / 

I know, of course I know, I can enter no other place 

Yet I am one of those who from nothing but man's way of thought 

and one of his dialects and what has happened to me 

Have made poetry f 

To dream of that beach/ For the sake of an instant in the eyes, 

The absolute singular? 

L 

The uneartly bonds/ of the singular 

Which is the bright light of shipwreck, — 

For such favors, happy birthday, Georgepoel’ tend, 

pa ts
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Se eres 
(stereotype by more or ane 

The AMERICANA started as a lark...to capture the bird of stereotype , loved 

sprinkle a little salt on its tail and look at it a moment, smiling....pure 

fun.....so effortless and occasional that seemed like a happenstance...I1 saw 

the bird flying & caught it & then it was gone, it was over/ had no reason t 

or impulse to change it in any way. Easy as rolling off a log. I attached no 

importance to it and it seemed as if I had very little to do with it; it was 

all outside of me (& cdn't therefore really be important?) (the psychologist 

in me xskxmg talking). It was a big surprise tomm me, therefore, when I started 

to include a few Americana's for laughts at readings that the audience regarded 

them as no less important than my other work. I continued to think only the 

serious is important (there was a time recently when only the apocalyptic 

was regarded as important, having stature, being numero uno; but the apocalyptic 

is not serious, it's phony; it's a whipped up mode not to be confused with 

life experience). I put this down to a perculiarity of young audiences, a 
when one is listening to the voice of poet 

generational gap, one of the consequences of poetry becoming oral but not 

holding up when one is reading a poem by oneself ex from a book 

Do I believe this? I don't know. I'm confused about this. Alia 

yw or 
The first inkling that it cdn't always be a lark came in my N.O. poem... 

changed in the middle to tragic (cdn't treat a black man as a lark)....and 

the Depression & Vietnam AMERICANA certainly could not bex a lark.Wd. have 

been indecedent to be that detached. These Americana therefore were not caught 

on the wing as stereotypes; in fact they didn't start out as Americana. They 

were m very much on the level. I added them, despite the difference, because 

. there were the other traits of the American, not quite as stereotypical but 

in their persistence and predictability and unrelatedness to reality, almost 

as much. The real difference: one could no longer laught at them, 

First of the Am. poems, although not seen as such then, was THREE CHEERS 

FOR THE STAR SPANGLED BANNER. Impetus for this came from Cumming's Buffalo 

Bill poem....in the dept. of pranks and merrymaking...blame Cummings for this. 

Opened up a vein in me that I didn't know I had.



: oy 
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. Ideas for a Preface to AMERICANA 

1.Working on this preface makes me realize that all my adult life I have 

been in search of the Am. character without being aware of it. A restlessness 

in me. My hunger to live and work ande exp. in cities all over the country" 

N.Y., Boston, ® Chicago, New Orleans, Cleveland, St. Louis, Houston, etc. 

It wd. not have occurred to anyone whose ancestors came over in the Mayflower 

to go in search of the Am. Character because it wd. never occur to him that 

he cd. be anything other than an Am. character. 

2. Berryman....seminar on the Am. character....my exp. with that....no such 

thing after World War I1.....Sherwood Anderson, Meridel LeSueur. 

3. The writing of AMERICANA....simply came to me, usually after reading 

something in the news....with only a few exceptions, didn't have to work on 

it....came as a delight because = already something in the past, a delightful 

curiosity?....like found poems discovered in the news.....their tone 

usually slightly comic/ironic/tongue in cheek because = stereotypes..... 

happy realizations in stereotypes...found self-fulfilment....that's as close 

as we can get? ....never-ending: as long as there are news, there will be 

Americana; or: as long as Americans are vulnerable, there will be Americana, 

which means forever. 

Marty has argued that AMERICANA is a long poem in what is now the 

modern Am. convention of the long poem. It wd. be more accurate to say that 

it's an unendable long poem in the modern Am. convention.
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there is not much point anyhow in claiming that they are, .kukxthexgueskxan 

xaxsesxsame A better question to ask is what correspondences and connec= i 

tions are there between the intentions and effects of Lyeteeal poetry and 

the intentions and effects of music, and née the nature of their resources : 

affect# this, Asing-tyrical poetry{or poetry—with—a-_musicat LineSand 2 

chamber _music_as_the-exemplears—since they-are the-ctesest—te-2 ach other.) 
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‘ I became aware for the first time that the space between words and lines 

was not a null, as I had always assumed, that ,when I liberated it from its 
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A NOTE ON MUSIC AND THE MUSICAL 

In the course of tracing the effect of certain forms on my poems, 

I stumbled on to an interesting connection to music. Needless to say, 

certain forms were more suitable to certain subject matter than others. 

The long line was obviously better suited to developing a large representation 

and i: oa line was pects suited to mer A099 point or an image. But 

apar rom that, form, it seemed tp me, had somethj of its own to express. 
: { : Os indehs Lee Sa P 

A box shape, for example, gave a boxed=in feezing to a poem. And a poem 

shaped like a rectangle looked severe, the longer Ce eee the more 

up-tight, wmakxxk the wexkamgxxenckangke the very lore “fooling poeitivety 

constipated and puritanical. Breaking this mold and ‘Letting more space in 

between words and lines and changing their fixed positions, immediately 

made a poem en-the-page) look more airy and graceful.,..,easier on the eye oe ) , pyrite 
oo. andes -ebyeie, seemed to liberate its/spirit and restore it 

to its original impulse. 

It was at this point/jeeetere that I perceived a connection to music, 

for when I extended the usual space between words, I became aware that I 

was registering them in the mind as individual entities and signalling 
re) a? 

that this wheres and now ‘ts whens) the mind should meditate on them and 

summontheir associations. And when I extended the space between Xxndsx 

lines nough to make the reader wonder why, and -~-moved them to the right 
Peal eae 3 pee) es Satie Pestle ae we Sy Bree ev~€. 7 
or le oY begame aware of a su himinal effect not unlike the silences in 
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& There seems to be a correspondencefof some sort here (thens Space—between | 
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| there is not much point anyhow in claiming that they are. A better question 

to ask is what correspondences and connections are there between the ‘ 

intentions and effects of poetry and the intentions and effects of music, 

and how does the nature of their resources effect this. Not all kinds . 

of poetry and music....I'd never be able to get out of eyeh a jungle.... 
origina 

just lyric poetry, which seems to me closest to the, poetic impulse(not%ea 

to be confused with the impulse to write poetry, which everybody with an 

ego and a problem these days seems to neyeeene can be taught to simulate), 

just lyric poetry, d=eay, and chamber music. They both aim for the heart. 

Music travels straight to it and wrenches it. The effect is instant. Not 

so poetry. Its lyrical impulse is tempered and modified at the very start 

by the (cegnitive\ nature of language, which plac cognitive expectations 

Pee 5 ) eewafore q a ae ae e tbses ad spec} es ean 

on >» 'o.get to hefheart, oy lyrical impulse h to trevel a devious “/ 
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demands of language. fate Ts : 

Is it any wqder, therefore, that to the poet, the man of words, 

it is an endless wdder not to believed that GZ music can achieve its ‘ 
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Pe You'd think composers would feel that this great world of profound feeling 

in which the experience of music is the most existential in the arts 

because it is closest to pure being, you'd think they'd feel this was the : 

best of all possible worlds. They do not. They are not quite satisfied. * 
SHZze ee _ x 

Apparently they feet something is missing because they too in time turn 
assign 

to words(ax| sa imaginary verbal programs to music that is wm in no way 

ideational. Did not Beethoven himself end the Ninth Symphony with Schiller's 
= Avr] t,o 

Ode to Joys And( there ia Schubert setting) various opular, sentimental pf 

poets of his day to musign And Poulenc settaeg Apollinaire and Max Jacob 

to music. Ete., See each we should not feel SUEP ised. After all, 
f Catt be wy ot Estee are 

composers have minds as well as feelings and wiifl not be con nt with only 

a world of feeling. And they too have been encoded with cognitive expec- 

tationdand sooner or later feel the need for words. we ie i ca 
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old country ballad 

God, 

\ nae 

"if IT had known \ ~\ / 

I was going bs \ 

to live to 97 Lae 
' ¥ J in pee 

I would have : oe 

took better us 

cere of myself." \ a \ : 

Old Word, oe 

God. aah? 

Old ballad. 

Country: 

Ding! Dong! 

Qld God. 

Old all. 
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TRE POET'S TALE 

1 Chatactéparacter 

I myself have never written 

about the anguish 

of death, for 1 write 

only from experience 

and now that I] 

have Altzheimer's Disease 

the only serious subject 

as in a mortuaryis 

15 MOLtalit ys is ce weenie s 

and | weep! 

There was no mystery 

about my character 

or working prknciples. 

Already into the 

disease, | saad 

to a young poet, 

"Because you write 

does not mean 

a poetic impulse. 

That remains 

to be proved." 

The curious 

pertinacity 

of character!



Vi A DAY IN THE COUNTRY 

One by one 

the young poets, 

cautioned by my wife, 

approached me 

for a pleasant word, 

then retreated, 

I standing by myself 

my face clouded over 

and I replied. politely. 

How they bustled and 

chatted, the wives 

setting the tables 

laying out the cheeses 

for a picnic 

the men in a huddle 

by themselves 

drinking beer, 

good Joe's. 

How so light-hearted 

as if carrying 

a high note inside? 

Care-free too? 

Must be the outdoors 

and the idea 

of a picnic. 

A case of summer 

ungluing poets.



Bless the everyday. 

"This is the weather 

the cuckoo likes 

and so do I." 

And Breugel: 

come out, peasants, 

pick your beau 

swing your partners 

and doe-si-doe 

never mind that 

I'm tied to a post 

like a dog waiting 

for his mistress 

to reappear 

with the mustard 

while the fiddles 

teer up the air, 

damn the Altzheimer, 

hold on, Flo, 

whirl to the right 

and let ‘er go. 

IIT The Destination 

In the biblical vapors 

light appeared 

and it was morning 

and the time had come 

to take me to 

The Home For The Aged.



I had never seen 

my poor wife so downcast 

and quiet, her eyes 

set where ! was not, 

her jaws clenched, 

unnatural the whole house. 

Thus we set out, 

she driving, 

I strapped in. 

On the way 

a familiar figure 

joined us, 

greeting me 

as if I were 

an old acquaintance. 

I knew the face, 

the eyes in particular, 

unaccountably attendant, 

(fmom somewhere) 

but not the name 

nor why he was there. 

I*11 call him 

Shade, trustworthy 

Shade, my he. 

As I approached 

his identity, however, 

I lost my way



while they chatted 

about nothing 

out of the ordinary 

as if to show 

they were ingenupus, 

not to worry, etc. 

but I had no. stomach 

for such words 

and it was lost on me. 

We were both aware now 

of each other 

without looking 

when in that frame 

I heard THE SCREAM 

by Edvard Munch 

but 

but could not tell 

from whose mouth 

it was vomiting, 

we were so close. 

The next thing I knew 

the talking had stopped. 

We had reached 

my destination, 

The Home For The Aged 

and a dead silence. 

Reluctantly my poor wife 

and the reliable Shade 

carried my bags



inténthetbesvébbibylé, 

I trailing behind 

without a word. 

We were now, | say, : 

in the milieu 

of very aged women 

in the final 

stages of disease 

and infirmity. 

They were walking 

slowly, 

step by step, 

uncertain, hesitant, 

to and from 

their rooms. 

"Femme je suis, 

pauvre st ancienne.” 

My wife of many years 

just $bood with Shade 

and looked on, 

not knowing what to say, 

the physical sight 

was so overpowering. 

For the first time 

TI was alone 

with my fate 

and fell inward 

to the center, 

where it was stark 

ER SITTER A TE 
STE:



and utter, locked in, 

my eyes distraught 

and lost. 

My body remained 

through all this 

tall and straight, 

however, towering, 

it seemed to me, 

over the little 

white-haired ladies 

as if asserting 

my eternal distinction. 

At that moment 

three very frail women, 

better dressed 

than the others, 

appeared, limping 

Slowly towards me 

from the dining room, 

absorbed in talking. 

I-saw only the smaller 

of the three. Goodness 

like a philosopher's stone 

irradiated the air 

around her, her demeanor 

kind and gentle, 

whet I imagine as Hebraic,



but in the exquisite 

proportion of qualities, 

the exquisite reserve, 

she was a 

she was a lady 

from a far countree 

(probably North) 

with delicate white hair. 

As she approached, 

she looked up 

and our eyes met 

and I felt good 

an her presence. 

Walking over, 

I greeted her 

as ea kindred spirit 

and with a galant 

but restrained gesture 

I bent over 

as if to help her. 

Smiling softly 

she wekkedledged this 

and walked on. 

By God, 1 thought, 

I'm going to make it. 

But it was not so.
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£OUND—AMBNE—MY—PAPERS { 

"God, "God, if I had 

known I was 

aed oo known going’ to live te 

i was| going 

to ea ie oy to 97, 1 would¢haye 

ae Pees & took better (Care) 
T would have Sof myself." 

took better 

care of myself." 

No response 

Where's Parakletos? — a= 

KAXAX BBX XXAX Z 
In a ballad. ae iy 

\The sibes'alerupstsea. Mer 5 

See Sean, k 

Ambiguous reader, . a 

Have obscured er ‘A Go Se : e 1 cA oo 
| with my integrity? / 

| sour I have been 

\more devious? 

more intellectual? 

The compassionate : 

Shade aii ea 

in my reg ete 

Bede st: eternal. 4 

‘ He is my adversary! 

= Whedeet 8 he muttered 

a dissolved. 

What country xs his 

is this?
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\ ae ye 
(Le AF old words sR Of old words 

of=store . Of.alore 

an old country An old country 

Country: of old words 

Ding! Dong! ef—etore 

an old country 

¢ “pid heart 

de Bid God 

old heart 

ye Steorfan avavesd 

steorfan 

country: 

ding! dong!



“Shseagh black neighborhoods, 

Q Ate 
lost! Cojpett 

ri ag : eee cemee 

How can I 

explain my confusion? 

Women had to bathe 
—> == 

fi and dress me now, 

overworked grandmothers, 

poor, black, 

whom in former years 

I would have hailed 

compassionately,. 

but I was terrified 

and raised my fist 

when they approached. 

"What's the matter? 

' oO" Se teas 2 Don't you trust us? eae Oe Coal ef PE : 

the sure, steadying) ; c ee 
we i cites Se bn Vette Sr, 

ae 2) a. ec. Woree LOZ 7 ie 
nose ce rin Be rw tecf~ as / ies. LUG 

kioice pf the head nurse. aS 

I couldn't answer. 

"Don't you trust me" ? 

yi + ust you. /Neverthel oh i EHS ue -/Nevertheless 

they/became more|terrifying | 

ip { ene eerdel back 

A aia 1 2 = 
| | Xoek laeceon Yl 

2 and had to be> ‘ ((z ee tga cie : 

= ee a ge Ce oe 7 ee 3 Cstrapped sto my ae ae ae God knows how much 

ter Cyl aise ¢ medication Khed<to-teke. 
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Nhee-7 bewtpre. “Ty < é be fe hs. 
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the next morning, which 

she did, and took me for 

a drive in the park, 

and we walked 

in the spring flowers. 

And the head nurse, 

a bluff, good-natured 

black woman came by 

my room and introduced 

herself by her first name. 

I liked her at onge 

and gave her mine. 

And after the ose 

ran a story me, 

a 
I danced with the dark-eyed 

/ 
singer who game on Fridays, 

and had a tender visit 
F 

with my briother, 

as when we were boys. 

But l.couldinot held ans 

I ate well yet became 

gaunt and agitated 

and could no longer be trusted 

in the dining room 2 

and had to have 

my meals brought to me.



I was rushed to a hospital 

and had only a few days| to live 

but I survived. 

The question now was, 

How much longer? 

The Home would not take 

me back and I was 

transferred therefore, 

to a locked facility 

where I died in a coma 

on a Saturday evening, 

Spetember 9th, whether 

from Altzheimer's or 

another kidney failure 

or because I had not : 

pissed in nine days, 

I do not know, 

but thus I ended, 

who had upheld 

(hey poetic impulse 
Wis: a) en a : 

@ndAooked on with dismay 

at its undoing by 

innumerable theorists.
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if I tried to escape there so poe oF 

so I climbed over a wall a - AL Pee a Rie : oe 
> C. : L xe YY mma a ze Ee aT 

and wandered for hours’ through a [p=~ bet ee 

poor black neighborhoods, 

lost“A 

“For which they|raised my tranquilizer. 

What rnedeeme ele se Gael lel iii eee oe ate ee ele Mee eae aly 

and menaced! I had to escape, and menaced! I had to escape. 

but I was afraid But I was afraid 

I would be ete I would be stopped 

‘ questioned |at the front ae! and questioned 

“I(T At siesta time, therefore, at the front door. 

I climbed over a wall At siesta time, therefore, 

and wandered for hours I climbed over a wall 

and wandered for hours 

through poor, black



Lisa] a Ao bk Aree i 
i A 

: 2 | y ; ea 

through ppor, black 

neighborhoods, lost. 

[ra which they upped o 

one my dosage 
Hoscul ee ee ee 

y 2 a eh hed ie oe / 

2 be a of lerer Doe oe ee 

Tae ss i IBD A i ] Vso /, . 

22 eee al Se ay) XL weet 

Wb ocd} AC pa. S ee aa 

£ St ae LG tea a ; 
ratie seve ED ae, 

pee fs ¢-threaleaed Chad led ca Waa 
Co Tetoci Sy J i at Neen 6 GS 

A hoy uae A sf 

sy Si hcecen omerory 

jpeg C [ez jevorled ig Pies 

are : mL fess i Q StL Z ce Lope 4 

olan ye hile Catal et CR en 
Cx \ ose 9 Fe aoe 2 ee tee PGA @thLS 

Cour & Wwae ae



te 

through pees, blacks through bieck|neightborhoods, | 

neighborhoods #ost. est | How can 1] 

How can 1 expein my confusion? explain my confusion? 

Women had to bathe through black 

and dress me now, neighborhoods. 

overworked grandmothers, 

lost. 

poor, black. Ordinarily 

I would have hailed How can I 

them compassionately explain my confusion? 
Women had to bathe 

Vv but I was terrified ; 

VY | and reised my fist Vu ( through black neighborhoods, 

when they approached. at ear een 

Jf lost! cv Fees 
They ee head nurse. | 

MWhat's the mekhenth 355. J How can I 
Se ee. Ai ; G ete grhytcte Ne ee my confusion? 

——— 7 Ye € yet , Women had to bathe 
neo, sfe<ehLetnr 

"Don't you trust?* a 7, 

I couldn't answer. and dress me now, 

"Don't you trust me?" VY |eveswostes grandmothers, 

poor, black, 

WT trust you." Boe 
: me in forced AELFO 

They upped my dosage. whom ifusgd bee 
We - Cave 

compessionately 
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My absent : om-mate 

had come back, a small, 

harmless old man 

but incontinent. I paid 

no attention to him 

except to his stench, 

at which I raged 

and shouted. 

And I expostulated? 

nO al ihe with my wife: "We've been e “ efe gge PA a y ; =n 

farCfifty years” together fifty years. ipa ee eS Eos 

Why do I have to be here? Why do I have to be here? 

Aren't we husband and wife? e Aren't we husband and wife?" 

Then my memory got worse. B\ eoeae Hey ne songer 
; able to read or write 

I was now no longer) 

able) to read,or write my Hamme but only my wife knew. 

but only my wife knew.



Ss 

Parting was not hard 

for me that day since 

my wife was coming back 

alt 

the next morning, Wee 

she desl and took me 

for a drive in the park, 

and we walked 

_in the spring flowers. 

ff And the head nurse, And the head nurse, 

a bluff, good-natured 

a blurt, good-natured, £¢-<¢ black woman came by 

beeck woman, came by w4%7777 

amd introduced herself [ my room and introduced 

herself by her first name, 
Wee | 

by her first name, end I liked Ger at once) 

and I liked her at once 

and gave her mine. and gave her mine. 

4 And after the cemmunity 

Auda fter the community( papsr @aper ¥en 2 story on me, 

Gran a story an Mey) raped ea or 

I danced with the ane I danced with the ae 

singer who came on Fridays, 

who came on Fridays, and had a tender visit 

and had a tender visit 

with my brother with my brother, 

as when we were boys. 

whom—I-had- rot seers 22 WiGerr We were Coo 

in-fifteen_years. - as / 

But I cafuld,not hold on. ra ; 

a co wellg See longer be trusted 

av became| gaunt and nese} “(in the dining room [end had to have / 

Because of my-agitetion [ ‘ my meals brought to me.



Ce 

On the other dresser 
Bi Ze 

a #¥Smed snapshot too. 

Of the absent room-mate. 

In the picture he is 

standing in the sun 

in shirtsleeves, 

RCE RENNES Fone ees 

an ordinary man, 

middle-aged, 

being photographed. 

Next to him, also 

in shirt sleeves, 

ze David Ben Gurion, 

the prime minister 

equally plain. 

No other sign of ) 
Ge 

Tee room-mate. 

Being led down the hall 

b nurse, # ; 4



MAM ae 

Word now came, 

my room was ready. 

A nurse led us 

. down a long hallway, 

eed iy wife and Shade, 

the executioners, 

4 elena witl 
[Peezied my bags 

‘to a clean room 

of exact arrangement: 

two identical blond dressers, 

two plain beds, 

two identical armchairs, 

slightly worn, 

the scene blanched 

of former occupants. 

My wife busied herself 

sre hung my favorite 
ans ae 

landscape over the bed 

and set an old snapshot 

(of us)on the mantle 

to remind me who I was, 

I could see a younger man 

there and a woman, smiling 

and in vigorous health 

whose excess radiated 

EiGind them in tiny pulses. 

I could see, but not remember. \_ p epee 
ql? Chee
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| On the other dresserl// 

| a framed snapshot too. 

| Of the absent room-mate. 

MaxokRexxekgm 

In the picture he is In ae he is standing 

D-\standing in the sun in the jsun ident sldeves 
oe &L 

im=shirt sleeves ,Cab/ 

Wrdinary| man, middle- an ordinary man, 

aged, being photographed. 2, middle-aged, 

Next to Patan being photographed. 

| 

See 
G@lsoin|shirt sleeves, Next to him, 4 

David a Gurion, fa €@lso>in shirt sleeves, 

the prime minister pe David Ben Gurion, 

ee the prime ministerg 

= | equally plain. ee ee 

No -other—sign No ee aoe st F- a 

fees rs 
| of the room-mate. | Poe ears Where was he? 

jetas 
VY | Being led down the hall Also being led dann 

Z (~ 

by a nurse, 1 presume. down the hall by a nurse? 

alacewrE 1
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| My wife busied herself: 

| she hung my favorite 

\ landscape over the bed 

ee 
and oc. famed |/snapshot YR <9 

AaAhe wertie a 
léc remind me who I wasf,, 

shexamdxX i = 

she and I in vigorous she and 1! me 
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but in the exquisite 

proportion of qualities, 

the exquisite reserve, 

‘the delicate white hair, 5 

she was a lady 

from a far countree 

(probably North). 

As she approached, 

she looked up 

and our eyes met 

and I felt good 

in her presence. 

Walking over, 

I greeted her 

as a kindred spirit 

and with a galant 

but restrained gesture 

I bent over 

as if to help her. 

Smiling softly, 

she acknowledged this 

and walked on. 

By God, I thought, 

I'm/gonta make ints 

But it was not so.



[ow eae. herleezr lve hf DO eee Lez AEE, Y Seces yy ae eee 

. iS ee eee . he Ke 

Lie ef cf Org prea penn 1h be Za 

yebretent fon a : 

a0 ee ae S ed. S22 Cok uel rememnble/—~ 
x y oer — é ti 

/ X Le A 

/ tee Wee 

{be we ? See, Ww2dy Gy . BEG] uw es ~ ‘ ly 2 

: DR Cee iP S22 2 oe ee a pee a rey, 217g 2 fe ex L “eb, 

MEV  GeElpeho Sg, or ey Fe S oe eJ ow J “An / Sz Mite elle x 7 

of Zee LAG ok S2te7r i ee eee au <i es 

feast Grew dt =e Ze veer oat eo pEaPED fe ve 
Z WA en a ae QO «ef sZe CA WA F Te 

, 4 a 
an /) p— a 2. GZ 

K af eC ae Saeel semecabel . . 

) I could see e younger 

UV | man and woman, smiling, 

we in vigorous health, 

\ whose excess Padiated| around 

V them thee tiny pulses. 
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Word now came, 

my room was ready. 

A nurse led us, 

Co wife and Shade, 

the executioners, 
te 

Carrying my bags 

down a long hallway 
S ; 

to ,clean ( ight \rooms 

blanched of alt 

| former occupants 

___of exact arrangement: 

two identical dressers, 2 0 
; L Laan Le a2e_ 

The air wee- blanched 

two plain beds, 
of att former occupants. 

two identical armchairs, 

slightly worn. ea oe The former occupants 
Cue Privee Ga 45 ; 
LS ie a een. had been blanched 

3 ee ee) af Ae { At ey 

Begs ek ee 7 ee 
| be t-REE / 
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= ie 2 > ‘ ou 

eae Se 
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We Re came, { two identical blond dressers, 

my room was ready. cs two plain beds, 
/ 

A nurse led us. two identical armchairs, 

My wife and Shade, slightly Poy scene 

F the executioners, S blanched of fotmer occupants. 

- carried my bags : 

down a long hallway 

2 to a clean room 

of exact arrangement:



Word now came, Word now came, 

my room was, ready. my room was ready. 

(ee Kae Hepner Ly, The executioners, 

We _trudged—down— 

my wife and Shade, 

ene song Nel way carried “She bags. rey 
fe 

A 

ST Peers (Our es » down the long hallway 
the executioners, 

of 

ase the nurse, “Vie oni Bed 
my wife and Shade, maxxyimgxk ae ene Saat Gant e | , oa clean, light? acd ple ee 

carry the bags. ; d ea ea 

They exspined the—reom, z / 

A Leal ancl (Zag, oer) 

f blond _dressers,{slightly worn, 

It _was—light-andclean. Gp 

Two identical blond dressers, Fucing me were two| identical 

igh 
Say orn) blond dressers,| slightly worn, | 

two identical plain beds, 
two identical plain beds, 

two identical armchairs two identical armchairs 

tw? 
() Word now came, othe identical biderd dressers, 

C2) my room was ready. two identical plain beds, 

(6) The executioners, t two identical armchairs, 

cr) nye and ay slightly worn and blanchede 
ad a Le 

( Meg) ee tie of all former occupants, 
Sys a : 

(3) Th nurse led us a ara 

G a 
©) down ¢he long hallway 

(9) ste ee iF Pitags ieee eb ee dh aaa! eye 
“With two identical dressers, /G of one ed 

\ meets / Egat lA tS ett LEV 

two idemtteal plain beds, \ / o 

two identical armchairs, } 

slightly worn,and blanched Ae a ey z ’ eae ne tee FA IB. ame Ok. V4, 

Lee ¥ 4 5a PY [5 Le : ee nee és 
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Not lika that other singer, } Another time, another singer, 

of pairenke ofets under a { of majestic girth under 

Calpurnia's headpiece, Calpurnia's headpiece, 
\ 

serowtshest, looking a t, looking 

straight ahead | amkaxthexx straight aheathiinto the space| 
\ 

into the space = of Handel and opez>( 

as she pleaded with Caeser ae 

not to go to the Senate Deh 

that day (never mind that ay looking straight ahead 

V into the space 

after the event, of Handel and opera 

‘she moved his money 

and papers | to Anthony's 

house.|. ...we have 

Plutarch's/word for it} | 

In any case 

the style was the thing, 

full-bosomed, heroic, 

industrial age or no. 

God, how she sang, 

very erect under 

her crow's nest, 

leaning back slightly, 

defying all modern modes, 

and the small hairs 

on my back tingled Wife, if music be 

and I felt cold the conduit of death, 

inside and faint. play on, /



IV THE SONG 

A circle of chairs. 

Voices of aged ladies 

and an Adam, 

Outside the circle 

@ young woman, smiling, 

with a guitar. 

She greets each by name 

as they approach slowly 

from the dining room 

and settle in their chairs. 

“In the biblical vapors 

kindness, most modest and « 

gentle of the elements, ae ! = Westest fe Ci LC je ABO 
Pee NAC i 

\ ps eee nme S ache 

G_glew before history, we S Le 
entered mar’and became 

his daily connection, 

let no man _tell you 

Peeteade! vhs playing begins| 
: ) 

on tremulous strings.| 

T 
Heartily she sings| and calls 

on then| with her sieey! 

and if there be sucha-thing, — < 

vcgent ; 
her Whee being 

to sing along, she 

will sesey them ,on—her 

mf) 

tet - = Oe eae 
- ++, uftéerarted. as? —s 7 

224/ liad i eZ Zaos 
A plpa to stay old age, ole ay SE fp aa 
te- “Ge= : AA : 
to obliterate it, AD [i SO ae, 

We Lod. =€ pees 

Pete er’ PALES \
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Ve Haupei 

Cad Cretence edo He 
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In the biblical vapors 

kindness, sweetest| of the smell 

notes|in the world's ache, 

most modest and gentle 

of the elements, 

~ entered man before history 

and became his daily 

connection, let no man 

tell you otherwise.



THE POET'S TALE 

I Character 

I myself have never written 

about the anguish 

of death, for I write 

only from experience 

and now that I 

have Altzheimer's Disease 

the only serious subject 

as in a mortuary 

AS MOTCALITY. . i456 <6 ca eee 

and I weep! 

There was no mystery 

about my character 

or working principles. 

Already into the 

disease, I said 

to a young poet, 

"Because you write 

does not mean 

a poetic impulse. 

That remains 

to be proved." 

The curious 

pertinacity 

of character!



to disregard all odds 

oe the undeniable, khexkargxmgxktexx Bee Rae oa. 

the longing to ‘help. st fone er 

es 0 Va 221 feo QO 
And faintly one voice AT Seeonts on song | i pea als 

responds and a few heads = to Help, bee and& faintly ee ey ee i 

nod to the strong beat one voice responds ey) 

but Adam's eyes are closed ae 

and some have one eye open gi Gveia ew ee ads sped a { 7 

and the other X-ed out to the strong beat ; i 

but Adam's eyes are jclosed 

aes a some have one eye|open 

and the other| X-ed out 

as in a cartoon. 

When the song is over, 

there are little smiles 

here and there 

and the faces are not 

quite so cheerless. 

Slowly then the ladies 

stand up and disband, 

lumbering by as before. 

When he saw me, Adam a man to chat with, 

but he's had a stroke 

stopped a moment and is now forever 

with a friendly look 

as if glad to find about to speak.
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Hae s 

Adam stopped a moment | When he saw Shade 

with a friend look U hes stoppeda a moment 

when he saw Shade with a friendly look 

as if glad to find ammkkexx as if glad to find 

another man By a man to chat with 

to chat with. but he's had a stroke 

; bes 
Shade returned his smile | but Adam's had a stroke 

and was about to speak E and is now a statue 

but Adam's expression forever about to speak. 

oy 
remained unchanged: and is now a statue 

he can't speak, Forever About to Speak. 

he's had a stroke. 

Se Ran Ame LT MRS eh v i is now forever 

_/ When he saw Shee pp eHe: pO sepe ey 

;| Adam stopped a moment : 

with a friendly look pay 

Vy ; 
as if glad to find 

VY | aman to chat with, 

but he's had a stroke 

and is now forever 

about to speak. 

\ 

and i§ now 

forave 

about ts speak.



Carl Rakosi 

And Sugano, 

first 

in audio, 

carving 

solid 

briar root, 

from where 

the physical 

properties 

enter 

the superlative 

cartridge 

soundlessly 

as a mystique 

in Orfeo's 

erfect system. 

trembling 

of air 

into music 

for a techno- 

logical 

passage 

on a stylus 

from the earth 

to black art.
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Y THE SONG 

Ajcimclevat chains. 

Voices of aged ladies 

and an Adam. 

Outside the circle 

a young woman, smiling, 

with a guitar, 

be a by ABMS a 
S4e greets eee en they She Phe ts eoch 

approach showly i by name as they 
SS \ 

from the diniing\zooh ' 
| She greets each by name 

| 
and settle in, their chairs. U \ e8 trey caper oacn = tawly 
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into the vestibule, 

i trailing



r| In the biblical vapors 

- | kindness, most modest and 

at gentle of the elements, 

| a glow before history, 

Sa entered man and became 

c | rs daily connection , ) let no man te11|you otherwise.



IV THE SONG 

A circle of chairs. 

) Voices of aged ladies 

and an Adam. 

Outside the circle 

= a young woman, smiling, 

with a guitar. 

She greets each by name 
EZ 

as they approach slowly 

from the dining room 

of djse e in their chairs. 
& Whe tee peso 

Gy The playing ne ee 

on tremulous strings. 

ih ie Heapicle, +4e 22g 0 ¢ Ke 
Singing strongYy she calls { en 

: c [\ hod ; Z Bye 
on them with her eyes, i , a pe Ts Wwéece ofa, 

en these Ge Seeeee D 1 
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to sing along despite-aitl, { e 2 
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old age, to obliterate it ; Sel ey ey ea 
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with her to to help. a jh 
45 cerrdcatcOle J | 

How can i enter into each 

: of you and convince you? 

g nWhat I have, you jhave. 
C 

Dov ity t beg you. "Ba xXx
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Then voices broke in 

and a guitar 

announcing time it was time 

for folk songs. for music. 

Shade's eyes followed 

the aged ladies 

and one Adam 
as they plodded 

from the dining room from the dining room 

tO.a (circle of chairs, to a circle of chairs 

one for each, 

ee ee Se ee 

ee eS ee ee c 

i 
Wife, if music be yyw Wife, if music be 
the. food ofvdeath, > A777 ~ ee Phaveeaduis 

play on! conduit a of death, play on. 

= She Se Z| 

\j) Wife, if music be 

U lene conduit of death, 

\ play on.



I knew the face, (Geamangeieees 

tron sonewheP> 4 A aemthy Se 
(the eyes in particular, —_——” 

unaccountably attendant) 

“but not the name 

x nor why he was there. 
ae, 

meer 
As I approached 

his identity, however, 

_ i lost my wayy 

(tle 
Vv" They chatted 

about nothing 

out of the ordinary 

as if to show 

they were ingenuous, 
not to worry, etc.
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{ In the biblical vapors 

kindress—apecred—as—tight as a glow 

a kindess, /most modest so 

and gentle of the elements,- , ee lov! ONE. a 

33 A 4 i | ped ame 
appeared as ,glow , ff De ey WHReN mee a ol 

bites: iene rie before history )\ ly Lie fie A yee <o77 

In the biblical vapors 

kindness, a glow 

before history, most 

modest and gentle, 

(of the e lement SA ce 

oraman, 5 — my only /eonnection. Wow 

modest and gentle of 

the elements of man, 

the daily connection. Jlet me not forget.(



Carl Rakosi 

And Sugano, 

first 

in audio, 

carving 

solid 

briar root, 

from where 

the physical 

properties 

enter 

the superlative 

cartridge 

soundlessly 

as a mystique 

in Orfeo's 

perfect system. 

After which 

a great trembling 

af air 

into music 

for a techno- 

logical 

passage 

on a stylus



Se of 
a woman of majestic girth, Not like that others ¢ pee feet renee pecan 

very erect under Calpurnia's warmer pf majestic girth, 

headpiece, buxxkxmpxkxke a crow's nest, very erect| under Calpurnials 

: Fone ee a 
headpiece, 9 crow's nest, 

looking straight ahead 

into the space |jof Handel 

ef ‘ 
and opera. /How she had pleaded 

she sang, with Caesar 

not to go to the Senate 

“ 
that day (never mind that 

after the event 

she moved his money 

and papers to Anthony's house, 

we have Plutarch's word for it) 

The style was the thing, 

full-bosomed, heroic, 

industrial age, or no. 

God, how she sang, 
ve treet 
Tearing back slightly, 

Her—face_looked—as—if of defying a11|modern nodes | 

We 
and the small hairs __ a 

an ———— ‘ 

ai on my back tingled 

oe 1 felt cold] ingide 

ls coe 
| and faint.
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Not like that her singer, 

of majestic girth under 

Calpurnia's headpiece, 

a NS i . Lee ! - 

e crow's nest, looking(Streigh® oy JO ces 4 shete 
SAahead into the space 0 Z as IE 

of Handel and operas — i : 

"How she had pleaded," as she pleaded with Caesar 

she sang, "with Caesar not to go to the Senate 

not to go to the Senate that day (Geers eee 

that day" (never mind 

(0 that/after the event 

(2) she moved his money 

(a)and papers to Anthony's 

Cr “house.....we have |PLutarch's 

word for zt),



As she approached, 

she looked up 

and our eyes met 

and I felt good 

in her presence. 

Walking over, 

I greeted her 

as a kindred spirit 

and with a galant 

but restrained gesture 

I bent over 

as if to help her. 

Smiling sofltly, 

she acknowledged this 

and walked on. 

By God, I thought, 

I'm gonna make it. 

But it was not so. 

abe jo 4ze ay 

ey ee A“ rte4 sary a 

ssauaut 4s Vale ties



At that moment 

three very frail women, 

better dressed 

KhaKxKREXAKRR 

than the others, 

appeared, limping 

Slowly towards me 

from the dining room, 

absorbed in talking. 

I_saw-erly I saw only the smaller 

the smaller of the three. of the three, Goodness, 

Goodness like a like a philosopher's stone 

philgsopher's ston irradiated the air 

irradiated the air around fee ee demeanor 

around\her. Her demeaner a eeokera and gentle, 

was kind and gentle, - what I imagine as Hebraic, 

what I imagine but in the exquisite 

as Hebraic, proportion of qualities, 

but in the exquisite the exquisite reserve, 

proportion \of qualities _ the delicate white hair, 

the exquisite reserve, oe indy from a far countree 

the delicate\white hair (probably North) > 

a lady from a far countree 

(proobably North) 

sseap / 
s | | 

‘uauwom Trery Aran aartyy 

quawbu4eqq_4y



not knowing what to say, 

the physical sight 

was so overpowering. 

For the first time 

I was alone 

with my fate 

a at 

: C i (o ¥f- tte 5 
and fell inward ene: a Wee 4 

to the Genters) (a L Ho ae VW. 
—— AOC eat Lo 

locked in where al} Se Oe ae deste D 

was stark and utter ee) fel layne ed w ~ v 

my eyes distraught, lost. [ue ee es 
where it was stark 

My body remained 
through all this, (| and utter, locked in, 

tall and straight, WA \} , my eyes distraught¢, 
ZF } 

ee lost. 

however, towering, 

it seemed to me, 

over the little ape Peers Wer eyes 
distraught ant.lost, 

white-haired ladies ene : 

as if asserting 

my eternal distinction. ;
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Tal The next thing I knew 

GO the cn ga the talking had stopped. 

We had reached do We ae 

our destination 

our destination, Xhew oom 

The Home| For The Agedye The Home 

and a dead silence. For The \Aged 

and a delad silence 

Reluctantly my poor wife \ 

and the reliable Shade x 

Carried my bags im; the talking 

had stoppad. 

A trailing behind We had reathed 

< [without a word \ 

IONS te the vestibule. our destination, 

The Home Folr The Aged 

We were now, I saw, and a dead jsilence. 

in the milieu \ 

of very aged women 

in the final 

stages of disease 

and infirmity. 

They were walking 

slowly, 

step by step, 

uncertain, hesitant, 

to and from a i eG 

their rooms. eae ate Gece J Vigne 
oe tegen ae a a Bae Evo 

pect et ae cert 

My wife of many years 

just stood with Shade 

and looked on,



eee no stomach but I had no stomach 

far words at—such—a—tsme | for such words 

and it was lost on me. and it was lost on me. 

We were both aware now We were both aware now 

of each other of each other without 

without looking looking when in that frame 

when in that frame 

I heard THE SCREAM 

by Edvard Munch 

but could not tell but could not tell 

from whose mouth from whose mouth 

it was vomiting, it was vomiting, 

peer oe ; we were so close. e : ; 

the “oe _he aegfer ALC 0G cS 

ee ( 1 peg 
( ot ca 

Pp 1111 call him Shade, 

: oa trustworthy Shade, 

ny -~ferseral he.



¥ 
THE POET STALE 

Dy tenet 
I myself have never written 

about the anguish es 

of death, for I write ie Th se 

| Already into | 

only from experience | the disease, I said | 

and now that I | to a young poet, 
4 ‘ : 

have Altzheimer's Disease Vv | veel gua as i mop acaae | 

the only serious subject | ais mean| a poetic impulse.| | 

gen a mortuary | Al That remains(to be proved." | | 

; ] pegk 
isimortalaty...... | ja a eres" | 

xamexixweepk e curious pertinacity 

and 1 weep! | of character! 

‘oe me —— 

There was no mystery 

about my character 

or working principles.



JU a DAY IN THE COUNTRY 

One by one 

the young poets¢, 

cautioned by my wife, 

approached me 

for a pleasant words 

then retreated, 

I standing by myself@ 

my face clouded overg 

and 1 replied politely. 

How they bustled and 

chatted, the wives 

setting the table® 

laying out the cheeses 

for a picnics 

the men in a huddle 

by themselves 

drinking beer gaadxdnexksx 

good Joe's. 

How so light-hearted 

as if carrying 

a high note inside? 

Care-free too? 

Must be the outdoors 

and the idea 

of a picnics) % 

L A case of summer 
Key 

ungluing poets. Bless the everyday. 

"This is the weather 

Bless the everyday. the cuckoo likes 

"This is the weather 

the cuckoo likesg and a do J." 
aad=se=dg— and Breugel;: oe 

Ge Ns (tee 
2



- eDoe ; 

oil 
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In the biblical vapors 

light appeared 

and it was morning” 

and the time had come 

to take me to 

The Home For The Aged. 

I had never seen 

my poor wife so downcast 

and quiet, her eyes 

set where I was not, 

her jaws clenched, Unnaturab DE Shea 

the whole houses 

Thus we set out, 

she driving, 

I strapped in. 

On the way 

a familiar figure 

joined us, 

greeting me 

as if I were 

an old acquaintance.



and eo (do. ipa." 

and Breugel: w 

come out peasants 

pick your beau 

swing your partners 

and doe-si-doe 

Never mind that 

I'm tied to a post 

like a dog waiting 

for his mistress 

to reappear 

with the mustard, 

gamaxkxkexkkkxzhkexmexy 

hokadxamyxkke, 

while the fiddles 

tear up the air, 

damn the Altzheimer, 

hold on, Flo, WMaxxekxkexx 

whirl to the right 

and let ‘er go.
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Never mind,_boys, that 

I'm tied to a post 

like a dog waiting 

for his mistress 

to reappear 

with the mustard 

clenen Te Ieee aa pb te the filet bow 
’ a i ‘ ae ae i A [tt e asyf 

aoa sles a ait gt ii hold on, Flo oo Q LS ee be pore la 
whirl to the right bb < 

and let ‘er go X 5 peas a vy 
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eee A hand 

ane Pn i slboed, at my elbow. 
> eae : My wife 

od 
A hand in my hand. 

My wife. 

/bhe had forgotten 

Bless Altzheimer 

who has tied me \ the mustard. 

to a post like a dog \Has to go back. 

A long moment. 

waiting for his mistress 

to reappears y Then She's gone. 

ee ee ee ee ie Very 

A moment, very long. 

Never mind Altzheimer Never mind what 

who has me tied has me tied 

to a post like a dog to a post 

waiting for his mistress like a dog waiting 

to reappear for his mistress 

with the mustard to reappear 

whirl (me)to the right, boys, 

hold “on, Ella, 

whirl to the left amdxkekxkex 

and let ‘er go 

Never mind that| I'm tied Never mind that 

to a pest iiks a dogo] I'm tied to a post 

cil (waiting «bE his mistress like a dog waiting 

to reappest| with the mustard for his mistress 

to reappear 

with the mustard
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Ah, a day in the countrys xa 

Breugel, Vf 

Come out, peasants% NJ 

a x 
Pick your beauy aye 

Sting your partner 4 a 

aed'ddecet due ees



How they bustled and 

chatted, the wives 

setting the table, 

laying out the cheeses 

Tora ipienic, 

the men in a huddle,~ l 
Me Peeweeleg 2 c 
dz fukingxeneuxk 5 ) cary fer 
drinking beer, gaedxadorksxxx ‘ ha Sie atte’ 

good Joe's, es i 

Nea case of summer 

/ ungluing poets. 
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| «This is the weather 

the cuckoo likes, 4 

and so do I" ay ed Buya , 2 is 
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come out, peasants wee 
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| Woy 0 2s oT . 
| swing your partners I Air bee 

and d i-d \ toes” tac thee : Ce, ; | oe-si-doe ae eh been Ped gz 
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so light-hearted, \ Te J 
\ 

as_if kxhkey wexe carrying \ 
A \ 

| \ 
\ 

la high note inside? 

ryet-set ésre-free tvo e 

Must be the outdoors 

and the idea of summ a picnic. 

A case of summer.....
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the men in ahuddle, 4 LHe WW note dekh ce te 
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laying out the cheeses 

fora pienic, 

the men in a huddle, 

MAXXRKXRXBERE 

drinking beer



A DAY IN THE COUNTRY 

One by one 

the young poets, 

| cautioned by my wife, 

| 
p | approached me 

rn for a pleasant word, 

Wy | then retreated, 

I standing by myself, 

my face clouded over, 

and I replied politely,



A Dagunte Conn : 

One by//one iY s og by myself, 

the young poets my face clouded over, 

approached me One by one the young 

for a pleasant word, pices poets approached me 

my face clouded over for a/pleasant word, 

then retreated then retreated 

and I replied politely. ‘ 

They had been cautioned 

by my wifes xaxkeavexmexakore te—lerave—me—etore. 

7 are Se tr ree eae ds — a a i % 

te—leave+me—atere. 

One by one 

the young poets, xpprmacherxy me pe Te 
= CasKenez Gy > ] : mM 
pone me 

for a pleasant word, 

(3 standing by myself, 

| my face clouded over, 

ae retreated, 

and I replied politely. 

They had been cautioned coached 

by my wife.



On Ke sim met @ « 5 th 
1 tl ocbrad Fite Fate 4nry wife Ce Ve | Gris sag 

the ff oe fe ad ae pase Oy ae 
af Cee O° ON, De tal e~pcp fF ap - ae : , Yo rex We=tpeuL yp fe 
Fa Lf YX los et: _ 24 pfe ete a y (Ae 

( . | 22 frvctees : Whe Ft. oan 

Gi / CO A 
a %. AG Fv aA LOCRA A 

a eto, —~ ay lire 
co 7 wh p Woe 4 CR oa , SNA bg bas/foce—~ 
Ag s[ eee OT A WZ | / — 

oS hoy) i = ae : oo” 

SOme dedi grid foq-7 Cee ° 2 ee Ae 
Gee, WY frye Z Wa ek ae) ee a Se = 

2c (Ley LS™ oe why bref ye WO aro Se Lq 7, [lea sdf eV tree . 
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My wife had warned Tan H 

th % oe . & young poets Vz ? —% 

that I was not up to J 

\ te 

answering questions thee Seemed | 

and indeed my face Vig. i 

J ee was clouded over Boe thew & en 

on that summer day. ‘ . x WF ae lef 

I stood off fools oy hee L. et — 
/ Cons ee 

____some distance from the others. [ co he 
sae = : eet // 

eee ts eh bo they japps ached me a wee Week Sea Jee 

-(briefiy\ if a pleasant word Z Ie Ha ag (sb ety. > i pace fC Te os C N Or = a ee SD eel Oe feceCEey 
then retreated Loe ie ate ttt, ~2L41-C4 

and I replied politel SH Soe | eA ae 

e Oe. oe thee 
THE DOG [ee aah bee Cawkior tq wey WE 

oy a ie; Reef ance / // 

po st m 20 Chon, 
One by one Or a pleasant word, es ated 

’ 
. “ ae ee [ the young poets Cc then retreated and(D 

approached me, \@eplied politely. 

= They had been cautioned 

a by my wife, 

nest boeey ee.



_ As she apache | As she approached, 

| she looked up 

and our eyes! met 

5 : y y Ag 

/\ and at ontey AT cute oF foe LA ae 

| ay facspiit ub i l ( 
e I felt] good 

|| in her presence /_) 
| and walking over 

\\ I greeted her/as a kindred spirit/ and with a galant/ but restrained gesture/ 

I bent over/ as if to help her/, Smiling softly,/ she acknowledged this/ 

and walked on. 

"By God,' I thought, 

‘I'm gonna make it. 

But it was not so.
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At that moment 

three very frail women, 

better dressed 

than the others, 

appeared, limping 

Slowly towards me 

from the dining room, 

absorbed in talking. 

KAS they got close 
SOS ea arn Paes 

Ww 2 Pe Pe. 2; eee oO ee ppg. ge 
the Bee ae Jot the three, [le hemenact “t ae Save lef 
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her demeanor kind “5 eee 

and gentle, what) exhaling goodness 
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\ At that moment 

| three very frail women, 

better dressed 

than the others, 

appeared, limping slowly 

towards me 

£ the dini : li € 1, StH, 
rom e dinin OOM. 6 f. Z 2 L Set fe CG 
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I did not know white hair i leo 
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the smaller, most gentle the smaller of the three, 4 
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looked up and our eyes met. (Ve / AL 0 
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At that moment 

three very frail women, 

Ne ee khe okhexsy 

ae others, | appeared, 

limping slowly| towards me | 

from the dining room. 

(They were) talking. 

As they got close, 

the smaller, gentle one,
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slightly better dressed Ct. we. Jak the. Chet? 

than the others yereet = a 

who had given up ( ( 

re. 

lene ago. / 

More class. 

(Acs Assurance. 

ais CaS hers eae 

Nee] ep a De 
The smaller one a-cel / wire g 

j Se dd ek ie 
had gentle features eee ged LilLaAG EE 

and the Figpet white hair. Ue | gue S 
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and our eyes met. hook a 

At once my face lit up, 

Suspetesd at encountering As they got canes 
ii Hla rake gah one,= 

of Pena oui ve age: SHS"ee the kindly face 

and walking over, and ja fairy Ne he 

I greeted her of white hair, — 

looked up, etc. 

and 4with a gallant ~~ \_ 

but restrained gesture = 

bent over, as if to help ey 

She acknowledged this 

with a soft smile 

and walked on.



not knowing what to say, 

the physical sight 

was so overpowering. 

For the first time 

I was alone 

with my fate 

and fell inward 

to the very) center, 

locked in] where all 

was stark | 
___ whexexakk | and utter,| 

fi batsmybedy=remained 

my eyes distraught, 

apd lost. 

My body remained 

through all thisg 

tall and straight, 

Elereeiowering, (it seemed 

Sie, me, 

over the little f 
Pe 

white-haindd ladies : (ed 
Ae eit / 

nr aA? 

as if asserting ; oN, A = 

oY LA pL he eller 
eternal fe” ot eer 

distinction. a 
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| tor, 

eget 
At that moment, At that moment ie GY rok 

i s \ 2 tien QE 7 
oz timping slowly| towards me three very frail women appeared, 

from the dining room, limping slowly towards me/ from the 

dining room. 

talking, They were talking. 

three very frail Xkhexsmakkexxone 

women
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God, 

#if I had known 

I was going 

to live te 97 

I would have 

took better 

care of myself." 

/ Vp stepper e__ ———— 
wWheteic Tarte, 2 2 ’



No response 

wrtert & Perakielee © 

(He-heartts In a ballad. 

The giber's crucified 

Ambiguous reader, 

should I have been 

more devious? 

more intellectual? 

|Have I obscured you 

iwith integrity? 

Buppelgdiger- stood there / if aor Ber 

in my light/ J 

coo eternal. 

(He is my adversary! 

"Adieu,"| he muttered "Adieug" 

sadly| and keft he muttered sadly 0 

Meus Cae fer and 1etg = Looe" 
What country 

is this? 

car of MeaeeX : 2 7 L 
Of old words of ,len€ ; Gree a e loalla 
ae ald toate Ard Lhe me eRe : 

pS Sa aN Aa 7 
Country. (uctlnk) BSL<e eek ae fh Calla Lh 

Ding! Dong! D = eed 
ee ty ane / , Lew Ck & aoe 4 

Tbs bra black / the HadT, thee 2h Coe 
Mn balbcd 

Old heart 

Old God 7 ‘ Dy A 
7 : 2 oe 2 “T&g Cee of, tee Bele 

(arerdaport< ee [ 
[he Heoted 

Steorfan



My wife of many years 

just stood with Shade 

and looked on, not knowing 
f 

| 

what to say, V 

the physical sight 

was so overpowering. 

fon the: first, time 

I was alone wxkxkxmyxXakex 

with my fate
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, The Next thing I knew 

[ || the talking had stopped. 

Zc We had reached 

0 our destination, 

The Home For The Aged. 

reise, a dead as 

Reluctantly my poor wife | Reluctantly my poor wife 

and the reliable Shade and the reliable Shade 

trudged into the vestibule a | carried my bags 

wxthxthexhaggage f | 

with the baggage. U | into the vestibule, 

I went along 1 EIR, behind 

without a word. without a word. 

| We were now, I saw, 

: in the milieu 
=. 

fs, of very aged women 

ae They were walking 

N in the final slowly, 

stages of disease step by step, 

and infirmity. 

OS uncertain, hesitant, 

They were walking to and from 

slowly, uncertainly, theirstepmby step 

to and from uncertain, hesitant 

to and from 

their Rooms, their rooms 
hesitant hesitating before 

at each step. x aNe each step. 

‘They were walking 

J \ slowly, 

)\ step by step, 

of | 
| uncertain, hesitant, 

to and from 

their rooms.
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No response What country 

| is this? 
| 

The heart's in a ballad ; /\ Of old words 

the giber's crucified \V 

| Country 
01) i 

Ambiguous reader, (4 cane Ding! Dong! 

jthave I obscured you Old heart /\ 

: ear wn) integrity? A 472 Ay 

‘| Should I have been Old God 
more devious? All old 

more intellectual? \ “Steorfan 

Doppelganger fust)stood there, 
a = ee 

Qooking,» in my light, eternal. 

He is my adversary! 

( ‘i : - ——_—_—_- g 
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"Adieu," he muttered ard ieft.—— mosereed 
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f\fefzsin (The heart's in a ballad) Rereginow eee \ 

Old ballad The heart's | 

The words old “in a ballad => gs aha 
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Old Word, 

God. 

Old ballad. 

Country: 

Ding! Dong! 

Old God. 

Gid all. 

Steorfan.
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old country ballad 

God, 

wn 
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4 (There was a dead silence. =e by se ak seeks slp 
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Meanwhile they chatted 

as if this was 

like any other day: ) i <p ; 

1 PA SXOtFEZ 7 Gelre 
see, not to worry, (Ea Cea e : 

they were ingenuous, etc. LAC Kwag Leak on Ge 

But I was lost falling 

apprehension into dark/heavy/ into a dark 

in (heavy thoughts amexeouxkdxmar apprehensions 
eek 3-0 Ce ada 

and cou d not speak. and had no stomach 
i. WOK». 

le was watching for talk for words — 
See 

without ! 
ie of 

re but not lgoking at me. Le gies el pe) 

ei ey OS wert COO oy 
t that Zh see wees fm 

Ih - Pe ae ect ot (eel 
ear } tf f 2 SY is. | wrth booting 

by Edvard Munch ; i 
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\ | ond oe. ast recone’ 
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but could not tell age [set 

pee ee 7 
from ee “eee ; Ye ree ae 

=a Y Yay oo —7 pn, 7 

it had been forged. pulled AON Ea tak Lpame. 
Woe ~ 

2 > Ne 
Q Coat Che oN 

a, uh ace Bo eines eee Ae ale Oiler bila ae See ———— 

; Meanwhile! they chatted us je 

Line if this wee ip pilinery ee oe Cake 
thee da 50 COCR Carte 

see, not to worry; bem / 

they were ingenuous, etc. 
eee 

but Wha Uy rer oe 

for words (and itkwasxkastx 

>was lost on me. 

We were both aware now 

of each other 

without looking 

when in that frame but could not tell 

I heard THE SCREAM (ooh dees, wautn 
by Edvard Munch it was vomiting. ;



As. 1 approached 

Gr _ “the identity, @awever, 
— eGleeten: 

of this atténddnt shade..... 

‘perhaps we had had 

; 7 ___ the same father)... 

I lost my way 

As I approached 

his identity, however, 

I lost my way 

while they cbtted on, 
FSY (NOnathing 
aol US here ey cali a ey 
Waeetwete 0%t of ne ovaAlna 

__ a8 bFdinaryday T 
Sut fT meply we ¢ 
noe Seat 45 Soy, 
as 

As I was about to 

appoach the\ identity 

of this ktte ' ra ee 

\ - \ 
ae 

the ably ae that attendact sprit 
ae aS i I\ lost my way 

I knew Hee I knew the face 

but ae name ey | from somewhere ys 

nor why he was there. | (the eyes in particular, 
} 

| « 4 | 

| Cornet Fiyigeeny eae’ i 

| beste aay ra | 
See ee ea Ee) <2? 

Re Sangui oue OAtendant) 

but not the name 

| 
nor why he was there. |
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‘ disarming, ‘ i oT Pie b yee i 

te r f ve 
and when he looked oVer Lew 5 y thon coy 
for a moment 7 

and saw the terrer—xrxmy \ y and saw my face 

in my face T saw in his 
C 

hak te wet and heard 

IT heard the Scream The Cry The Cry 

2) eavara Munch by Edvard Munch 

but could not tell but could not tell 

from whose mouth. from whose mouth. 

| eres oN ses ee wor fn /|| Meanwhile they chatted U Vv | (Pai word, o 7 ——U 
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I had never seen I had never seen|my poor wife 

my poor wife/so downcast so downcast and quiet, 

her eyes set on where I was not, 

her jaw clenched. 

How unnatural the house I could not help her. = 

had Become. How unnatural the house had become. 

Thus we set out, Thus we set out, 

she driving, she in the driver's seat, 

I strapped in. I strapped in. 

! 1 had never seen| my neue wife IMac never seen 

so Howncast)and quiet, my poor wife so downcast 

her eyes /set on where I was not, as and quiet, her eyes Joe 

her jaws clenched. set here I was not, Vee) 

The whole house x fad her jaws clenched, 

pee become)unnatural, the whole house unnatural. 
Ce ah 

\Thus we set out, ad SOE maaan eae 

V, Hlane driving, rl 
/ i stlaceed 4: where I was not, 

her jaws clenched, un- 

natural the whole house. 

set where I was not, 

her jaws clenched, unnatural 

the whole house.



THE POE Ss TALE 

j 

I myself have never written 
about the anguish Because you write 

of death, for I write 
does not mean 

only from experience you-heve a Ben ipulse. 

and now that I hamexakkzkexmerkXsx Ge eS ag pe ured. 

erat 7 have Altzheimer's Disease 

: : Why assume 
the only serious subject 

as in a mortuary 

is mortality, and I weep! PER Amee vou l artes 
Vv you have a poetic impulse? 

There was no mystery That remains to be proved. 

about my character 
: : : fF i Z Lk A or working principles. Boe scene 

FE Urckacceae_ 4OU wre, iS 
Already into the disease om af en: ea 

Yz Pei. Wea isis fie s 
I said to a young poet, — re As0g (tune i 
"Idan 't ogee Pare Af ae one 

xk oe ey ji (ks, 
aS g aD f bportde.| pe Kae? 

“anything to say oa pee eee Oa 

7 7 Teh wel Le Ibe ptt be Hutetinst) vet! s) tand out [eee we ; Ee fF A247 - 
eee hee Oa eve = 

if you have a poetic impulse." Wee a ee 

= . YJ 2 a 

zn Key Last OW Le ; 
whet ye ; 

In the biblical vapors Zz, Y Wome 
; /Ce2x —y 

light appeared ia bee Cae 

and it was morning, “ip 

and the time had come 

to take me to 

The Home For The Aged.



Already into| the disease Already into the diease 
ae said/to a young poet, I said to a young nek. 

"Because you write > __ "Because you write does not 

> Mean a poetic impulse. 

does not mean That remains to be proved." 

a poetic impulse. The curious pertinacity 

That remains 

or character! 

to be proved." Ho be proved." 

Ca ee ~~ «The curious pertinacity 

The curious of character! 

pertignacity 

of charater!



I knew the face, a 

from somewhere 

(the eyes in particular, 

consanguiners and 

unaccountably attendant) 

but not the name 

: 
nor why he was there. 

As 1 approached 

Ge identity, however, 

Ae Ge 
€ lost my way. 

white they chatted, as if there weré nothing 

nothing out \lof the ordinary out of the ordipdty 

NS 
but implying Theychatted| about nothing / 

eo OUsL Of the ordinary| 

tastes amply, to show me, 

see, not to worry, we 

Nee oy wert | purus, FA a /
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In the biblical vapors 

light appeared 

and it was morning, 

and the time had come 

to take me 

to The Home For The Aged. 

ae = a ees ne Fh, My poor wife 

was |unuaually quielt \ andUdowndéast 
[= - { d 

My poor wife was I could not help 

unusually quiet my poor wife. 

and downcast, She was unusually quiet 

2 and 

I could not help (her), - 

H \ es : ( pee ons ‘i er eyes were set \ Ue-fime Ce Cae | ; 

on where she was not, p eh ee oe 

her jaws clenched. | 6. 

re : ; =~ 

CI was strapped in. 0) 9 ot Z.bp Ge’ / 
. She drove. | 

oo My poor wife, ~ 
) e : | : 

pe ys 
on where she was not, 

her jaws were clenched, jaws clenched, 

she was unusually quiet SNe s,s 

and downcast. 

“ , Pie 

a ~. tart ee ef 
ve Mek oe fir { 

| Peep ed 
Ve eg oe bt ar nei 

oN ty ra a+, ( A [pe on rat oe 

Lk £ ie ery iN bee 
ha ase : py sane ay |



In the biblical vapors 

light appeared 

and it was morning. 

My wife 

was unually qiet 

and downcast 

and I saw in her face 

that thetime had come 

to take me to/ The Home For The Aged. 

Her eyes were set 

on where she was not, 

her jaws clencched. 

I was strapped in. 

She drove. 

In the biblical vapors 

light appeared 

and it was morning. 

My wife was unusually quiet 

and downcast, AEA not help her, 

‘and. 1-saw—thet+—the—time es I could give her 

had come|to take “\ no comfort 

to| The Home For The Aged. FGM bo ate Haun cone 

Her eyes were set Sn Nh RO RLGEC SINE gear 

on where she was not, 

her jaws clenched. 

I was strapped in. 

She drove.
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In the biblical vapors In the biblical vapors 

light appeared light appeared 

and it was morning, and it was morning, 

and the time had come and the time had come 

to take me to take me 

to The Home For The Aged. to The Home For The Aged. 
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rots my wife's face QN. —~ es 

nT eealgoett see | 
she time had come: (for) 

<< ~The Home For the &ged 

d-wes—bueckled—in, _ and I went 

She drove. 

On the way 

an old friend 

joined us. 

I knew the face 

but not the ase name 

nor why he was there. 

Nevertheless, I 

greeted him politely, 

saying nothing. 

From my wife's face 

Iveould tele 

the time had come 

to go anto 

The Home For The Aged 

and I went. 

She drove.
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THESPOE TVS aTALE 

I myself have never written 

about the anguish of death, 

ford writefonly from experience, for I write 

and now that_I/have Altzheimer's Disease, only from experience 

the only séPious subject and now that I 

as in a mortuary is morality have Altzheimer's Dise 

and I weep. The only serious subject, 

as in a mortuary, is mortality.... 

There was never any mystery 

about my character and I weep. 

or working principles. 

Already (far) into the disease Already into the disease 

I said to a young poet, I said to a young poet, 

wa ae know if ee "I don't knowjif you have 

(yoy have anything’ to say anything to say 

but first, let's find out but first let's find out 

if you( really) have if you have i 
a poetic impulse." a poetic impulse. 

The curious =r cite curious 

pertinacity of character. pertinacity of character!
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I myself have never @ written! about the anguish 

of death,| for I write only from experience, 

and now that I have htzheimer'sy Rese | 

the only serious subject,|as in a mortuary, 

is mortality.}.and I weep. 

There was never any mystery 

about my characterjor working peinaiuvess 

Already far into the disease, i 

I said to a young poet, | "I don't know 

it| you have anything to say | 

but first let's find but laf you 

really have {a poetic impulse."| 

The curious|pertinacity of character!
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Old ballad. 

See ier 88 PAG Cor, ee ee 
CH The -wordts=eid— oo, I 

What country is this? 

% _Of old words. 

— Country. 

Ding! Dong! 

Old God. 

Oldrali, 

Steorfan.
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% Carl Rakosi 

Sa * 

Metaphor is as common as weeds in everyday talk. I notice that people 

reach for one the moment they are stuck for perception or words. Apparently ~~ 

an ancient invention enabling men to say what they mean when they don't know 

exactly what that is k or how to say it. 

But they are an enemy to the simple state in which all mental points have 

to be made. Hence, in realistic poems they are extra baggage and a distraction. 

Might for the metaphor? Why not? But metaphor to swell a poet? That's 

a canker that no amount of talent will cure, for in doing that the poet himself 

reveals irreversibly a small spirit, and draws attention away from the poem 

to his ego needs and to the question of integrity. 

The amount of subject matter that a poet is willing to sacrifice or 

compromise for metaphor depends on his individual psychology. If he is turned 

primarily inward, he will head towards Euphues. There is nothing to restrain 

him. If his character, on the other hand, is grounded in the outer world, 

he will keep his head against the k charisma of metaphor and will not settle 

for charisma alone. 

But isn't it grand that he can have both the earth and metaphor? 

nh obstacle course faces the young poet today: a mindless prolife- 

ration of writing. 

The reader's natural skepticism towards larger than life abstractions 

is easily washed out. All it takes is a bit of fame in a writer.



No response. 

The heart's in a ballad, 

the giber's crucified. 

Ambiguous reader, 

Beye I obscured you 

by my own integrity? 

Should I have been 

more devious? 

more intellectual? 

Doppelganger just stood there, 

looking, in my light, eternal. 

He is my adversary! 

Doppelganger looked sad. 

"Adieu," he muttered and left. 

Old country ballad. 

Old words. : Nene a, c 

Mie tes ee 
Country. / 

Ding! Dong! : 

Old God. 

Bldiall 

Steorfan.
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Had I been too honest? too lyrical? 

Doppelganger only looked sad. 

Adieu, eternal adversary. 

And you, ambiguous reader, 

have 1 obscured you 

by my own integrity? 

Had I been too honest? too lyrical? 

"Adieu," muttered Doppelganger sadly, 

and left. Eternal adversary! 

, Ambiguous reader, 

d , Aylin mere - have I obscured you 2 ) oo Lagl tr ae epkent =) 

| by my own integrity? ae ee Te ei eee More Ss 
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happenings are not a commentary on the world. Given the ominous black figure 

Baskin started with,and the language in which Hughes followed suit, the 

language of Indian tribal poetry, the events develop the way they MUS ten 
. ; , a form in which 
irreducible and total, as befits the language and an engraving, —_ ferocity 

is not out of place. 

If you allow Crow a non-graphic existence, you must take his brutal 

consciousness too, ostensibly man's archetype. I am not willing to take that, 

but when I see the bloody battering meted out in the poem, Crow no less 

Savage and unyielding than Providence, and all locked in everlasting nullity, 

it is enough to touch my pineal gland. 

Y [here is an early poem, 10, by Williams about a boy and a ball, nothing 
e 

Sree ATDSY Bie EASUssee ABE ESYGs USS Qeadgnessrse. he reclisys ts ser eady ce 
the boy is anonymous, and the scene, despite the bouncing ball, is stationary. 

We are in Williams' painterly eye which sees that there is always a boy and 

a ball. 

What could "poetry" add to that? We are already in an enchanting world 

where simple is synonymous with universal. 

How strange that even weak verbs and monotonous syntax can sometimes 

contribute to a poem's gravity. From which springs a new metaphor, as grave 

Soe themaudel. 

Distortion and ambiguity may be on the way to insight but if they don't 

get there, they only add to the pollution already obscuring the hardy prose 

timbre of the language. 

Carl Rakosi
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4 Carl Rakosi 

ae 

"The clock strikes: 

these are the steps of our departure." 

This two-liner by Reznikoff flushes out the basic feel of the human 

condition, yet how few bother to notice a poem so short or perceive its 

sufficiency. 

Is honor too much to expect for such quintessence? Must it always go 

to "epics" whose inscrutability dazzles critics? Well, if it must, then 

surely love is due, the natural cohabitant of quintessence, love from those 

who can still hear the lyrical impulse when it appears, brief and erratic, 

and want to be close to moments of experience, moments of sudden insight. 

That the very short poem is disregarded is, in fact, a symptom that we 

have lost touch with the intuitive life, from which the poetic impulse 

itself springs. é 

But the battle is not over! 

Understatement is no more virtuous than overstatement. Jt should be 

left to the banker. He has to be conservative. 

As soon as a book is published, the curtain goes up and a total 

stranger, the literary critic, acting like the master of ceremonies, 

strides out on the stage and announces, "All right, genius, step aside 

and let the intellectuals take over now." There seem to he no other stage 

directions. 

The book now has passed into another phase. Men are busy making a 

place for it in the culture, writing history from it, mistaking the writer's 

style as a response to social forces or a stratagem for moving the art of 

writing ahead. The writer. himselt LS. merely chess piece, In this 

Wjustification."



Ambiguous reader, 

have I obscured you 

by my own integrity? 

Should I have been 

more devious? 

more intellectual? 

stood 

pe ee 
oa i = Pepe eee Severs y ae in this light looking eternal. 
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XC looking, in ee tight, eternal. 
Doppelganger looked sad. See TS Rae CU A 

"Adieu," he muttered and left. 
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No response. 

The heart's in a ballad, 

the giber's crucified. 

Old words. ny 

otd Country ballad. 

Country. 

Ding! Dong! 

Old God. 

Qld all. 

Steorfan.
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The approach to sex via the personality and retrospection: D.H.Lawrence's 
serpentine fixation’........Hemingway's sentimental evasion.......Erskine 

’ Caldwell's re-run of adolescence and the early libido. 

But it won't do. That old mule, Sex, won't be pulled into the mind. 

We must credit Hemingway with reducing conversation to a line drawing 

and still have it measure a point, repeated until the underlying ground lies 
exposed. The moment understatement appears, however, it draws attention away 
from that to the making of a self-portrait with "balls", and to the smug face 

of artifact. 

And all because in the old stereotype the strong man is a man of few 

words, . 

3 Good yarns have the same base as humor: the identification of 

language with manner of living; folk talk, physical in every sense. So 

palpable is this identification that I was twice stopped in my reading of 

Caldwell by the feeling that I had heard these yarns before in Texas. 

The terms exacted by the metaphysical mode in poetry: your soul for 

an epigram! 

The way to keep from going off the deep end with CROW is to keep in 
mind that the idea for it came from the black brain of Leonard Baskin, that 
demotic artist of birds of prey, and that Hughes' poem is the text to Baskin's 
engravings and not the other way around. In other words, its rapacious
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old country ballad 

God, 

"if I had known 

I was going 

to live to 97 

I would have 

took better 

care of myself." 

Old word, 

God. 

Old ballad. 

Country: 

<Ding! Dong! 

Old all.w 
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Old word, 

God. 

Old ballad. 

Country, Country: 

Ding! UU Ding! Dong! 

Dong! a Old all, 

Bldvall. K Old all. 

eo! The Word. 

God.! 

Old all. 

Country: 

Ding! Dong! 

Qld all.
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old country ballad 

"God, 

if I had known 

I was going 

to live to 97 

I would have 

took better 

care of myself." ei ay ee ee 

Dong! Dong! 

“the Word... "the Word... 

Dong! 

"Was... Dong! 

Dong! "Was... 

"Beginning... 

Dong! Dong! 

Nin, the...” "Beginning... 

Ding! Dong! 

Dong! Name Be; es) 

Ding! 

Dong!
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"In the beginning was The Word." 
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THE FINAL WORD or simply THE WORD OLD COUNTRY BOY 

"Hell, OLD COUNTRY HELLCAT 

if I had known 

I was going 

to live to 97 

I would have 

taken better care 

of myself." 

Hell, 

if I had known 

I was going 

to live 

tone i XWXK&X to 97, I 

Iwwould have taken would have taken 

taken better care better care 

of myself. of myself.
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"In the beginning was the Word." 
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Hell, if I had known 

I was going to live 

this long, 

I would have taken better care 

of myself. 

Hell, if I had known 

I was going to live this long, 

I would have taken 

better care of myself. 

Hell, if I had known 

I was going 

to live this long, 

I would have 

taken better care 

of myself.



Hell, 
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I 

had 

known 

I 

was 

going 

to 

live 

this 

long 

Hell, 

if 

1 

had 

known 

I 

was 

going ; 

to 

live 

this 

long 

i 

havewould
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"In the beginning was the Word" 

Hell, 

ate! 

had known 

I 

was going 

to live 

this long, 

I would 

have taken 

better care 

of myself. 

Hell, Hell 

if I af 1 

had known 

I 

was going 

to live 

this long, 

I would 

have taken 

better care 

of myself.
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"In the beginning was the Word." 

Hell, 

Lp 

had known 

iE 

was going 

to live 

this long 

I would 

have taken 

better 

care 

of mysekXx 

myself. 

Hell, Hell, 
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MODULES 

Watching 

old frog. 

Plophh! 

There goes 

old Basho 

himself, 

jumping, 

balls 

and all, 

into 

the pond again. 

How dee. 

. Must be 

Spring, 

and great 

to be 

in a small 

mode! 

Stradivari 

mixing 

varnish 

ge ee ee 
(the) beetle's 

ChibiA. 

To con- 

<solidate 

and keep “aay 

Fi the woodsound 

eet ect © 

ae Sugano, 

first 

in audio, 

carving



solid 

briar root 

Sones 

eo (the) physical 

properties 

enter 

the superlative 

cartridge, 

soundlessly 

as a mystique 

in Orfeo's 

perfect 

system 

as a great 

trembling 

of air 

into music 

for a techno- 

logical 

passage 

on a stylus 

from the earth 

to black art. 

solid 

briar root 

from 

where the > 

physical 

properties 

enter phe 
eee es 
superlative 

cartridge, i 

soundlessly 

as a mystique xmxxXeoxrs 

in Orfeo's 

perfect 

System
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WATCHING OLD FROG 

Plophh! 

There goes 

old Basho, 

jumping, 

balls 

and all, 

into 

the pond again. 

How dee, 

Hust be 

Springs, 
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old gambler, 

carving 

a mystique 

out of 

solid —»= 

briar root 
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to be 

Orfeo's 

professional 

cartridge, 

electronic 

passage 

from the earth 

to black art. 

@.



f bee 

ak 

fc 

Pret At) 
WATCHING OLD FROG af 

ff (tortaniielectronic 
\ 

Plophh! passage 

There goes from the earth 

old Basho to black art. 
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jumping, 
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and all, 

into 

the pond 
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Must be 

Spring. 

How great, 

being 

in a small 
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Stradivari 

mixing 
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carapace 
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And Sugano, 
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WATCHING OLD FROG 

Plophh! 

There goes 

old Basho, 

jumping, 

balls 

and all, 

into 

the pond 

again. 

How dee! 

Must be 

Springs z 

eget. already. afresh anew fever attack 

How great, 

being 

in a small 

mode..... 

Stradivari 

mixing 

beetle 

<< carapace 

into 7 

fe ae 
Maerdésh 

( 
Sugano be -scon, Sex i 1 eC ee 

Once a 2 J 

professional gambler, | 

gambler , carving 

a mystique 

out of 

solid 

briar root 
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mixing 

beetle carapace 
into 

tres violin 

varnish 

ee Suen. 
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professional 

gambler, 

carving 

; a mystique 

out ieee 

briar root 

to be 
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WATCHING OLD FROG 

Plophh! 
There goes 

hakksxumodxaxxy = 
balls and all, 

into the pond 
again. 

Mike How 

do you do? 

A small mode. 

What d'ya expect? 
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WATCHING OLD FROG 

Plop! 

Old Basho's 

jumped again. ‘ 

Into the pond. ' 

Old connection. 

Into the pond 

of old 

connection. 
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MODULES 

Watching 

old frog. 

Plophh! 

There goes 

old Basho 

himself, 

kakks 

arndxakky 

jumping, 

balls 

and all, 

into kke 

the pond 

again. 

How dee. 

Must be 

Spring, 

Ana great 

to be 

in a small 

mode! 

Stradivari 

mixing 

varnish 

with— 

ar Gee 

enitan. 

To con- 

solidate 

and keep 

the wood- 

sound 

; natural?



© i Carl Rakosi 

And Sugano, 

first 

in audio, 

carving 

solid 

briar root, 

from where 

the physical 

properties 

enter 

the superlative 

cartridge 

soundlessly 

as a mystique 

in Orfeo's 

perfect system. 

After which 

a great 

trembling 

of air 

into music 

for a techno- 

logical 

passage 

on a stylus 

from the earth 

to black art.
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AMFRICANA725 

The Revolutionary farmer must have been like this, 

as sparing with an adjective as a short-haired dog, 

and married to his wife so long they both had 

factual blue eyes 

and an open freckled face 
é 

neither liberal nor conservative. \ 

q 

You'd*think he couldn't paint the side of a barn, 
{ 

but that was strictly Iowa, 

sitting with—-hbe—crombes—in a country store, like 

his—legs-_up_on—the~stayve , ay 

an open bottle ; 

or out on Sunday morning ; 5 ; 

on the playing field with George and Homer. 

On the ground beside him . 

are his three favorite balls. 

The sun is shining. 

He picks one up and holds it for a moment 

and looks out over the bowling green 

and as he gets the bead and reaches back to throw, 

a voice inside no larger 

- than a lizard's head asks, 

Am I slipping? 

h 

“ind the circulating booze asks, 

What about the Green Bay Packers? 

= What about the Green Bay Packers? 

\ = :



AMERICANA 15 

If you listened to that folksy son of a gun, 

you'd think he couldn't paint the side of a barn, 

but that was strictly Iowa, like when he asked, 

"Tt says here you're an Objectivist. 

Is that supposed to be good or bad?" 

The Revolutionary farmer must have been like this, 

as sparing with an adjective as a shortehaired dog, 

and married to his wife so long they both had 

factual blue eyes 

and an open freckled face 

neither liberal nor conservative. 

You knew you could drop in on him any time, 

and it didn't make one damn bit of difference 

that he ran a man-siged organization 

and could write as clean an Inglish as a pro, 

the only way you could imagine him 

was sitting with his cronies in a country store, 

his legs up on the stove, 

an open bottle, 

and all the time in the world, 

she keeping up with him like an experienced jogger. 

Or at professional conventions in hotel rooms 

with colleagues as familiar as an old door.



“Are you having the same problems I am?" 

And a voice inside no larger 

than a lizard's head asks 

"Am I slipping?" 

and the circulating booze says no. 

"4nd what about The Green Bay Packers? 

What are they going to do this year?” 

And how shall we go? 

In a hotel room 

like the Chairman of the Conference? 

"It's Sunday morninge 

I'm out as usual on the playing field 

with George and Homer. On the ground 

beside me are my three favorite balls. 

The sun is shining. 

I pick one up and hold it for a moment 

and look out over the bjowling green 

and as I get the bead and reach back to throw 

I fall gently on my side 

down gently. 

That's it" 

He was smiling from his hideaway. 

We're speechless, 

we're not smiling.



malin 

We thought he might go while playing poker. 

He would reach down to get the bottle 

of Old Crow on the floor 

and just stay down 

and we wouldn't know 

whether it was because he had to go 

into extended consultation 

with himself to figure out his hand 

or had passed out for good. 

But I'm not writing any epitaphs for you 

yet, friend, 

there's too much honey there, 

so fill the glass 

and guard the speech. 

Carl Rakosti
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I met Margery Latimer sometime in i” quam 1922 apy at 

the University of Wisconsin. I was then 18 and had just transferred from 

the University of Chicago. She was a few years older. It was Leon Serabian 

(he took the surname Herald later) who brought us together, 4i—thirk. Leon 

was an Armenian whose parents had been killed in the Turkish massacres. He 

had been brought up by an uncle in Cairo and had come to the States on his 

own at the age of what he thought was 20. He could only guess Gaye 

because the vital statistics about Armenians had been destroyed during the 

massacres. By the time I met him, he had learned to speak a faultless English. 

: an Despite his-easiyexpertencerr he-Hed a sunny, open dignesitiony, i \ 

(Ag was agentle friend, witheut—guéie (bet not without peasant cunnin y) winbh 

Woe eee eee ae whew t cesint lol acedety 
> pf y black -hair_and @ark, piercing eyes )and the dark, ea Giweakher—beaten i 

26 | ace of aw peasant who has worked all his life eutdsors in the fields. He 

was self-educated. All he wanted out of life was to be able to write paeans 

of lovely, exotic metaphors to beautiful women. For this he was willing to 

live in a single room on vegetables, nuts and honey for the rest of his 

life if only he didn't have to waste precious time working at some deadening 

job to support himself, but his lack of formal education or manual skills 

was always forcing him into ae dishwasher/busboy kinds of work. This was 

his other life. He was embarrassed by it and chafed at the waste of time 

but he was not really fazed. After all, the real he was writing poetry, 

which to him was the pinnacle of human achievement, a view not uncommon in 
Ffese Wee 

_.. the countries of the Middle East, but—hard—even-te—imagine here, And some=- 0 

een hg good wae bound to come up, he felt, iP Fhis country of unpredictable 

epeortuntties, (is never came, except for Madison, and we knew even then, 

Margery, Kenneth Fearing and I, that it would not. He Sede 5ty biesk—prospects 

apd the fact that he had no one in the world to depend on but himself, while 

we were still on allowances from our parents, weighed heavily on us and 

made us treat him with special tenderness and consideration, knowing that 

: punae® the circumstances] he would have to scurry around and keep a sharp 

peak Sat out for possible patrons all his life. 

By the time I got to Madison, Leon was already establiséd there on 

a Zona Gale (Creative) Fellowship. How we found each other, I don't remember, 

but we formed an immediate bond, as—strong as_if -we—hed_—knewn—each 
otter 

all-our—tives. One—day—he told-me about Margery, saying that I'd like her. 

Woe Wee Cc3e wha



She was the other Zona Gale fellow an eau ae pe idea behind these fellow- 
: a SX pew a 

ships was to give talented young writers, the ‘Sime and @® intellectual 

stimulus to develop their potentialities @™ Gimme. Since her ther Merge), Se 
Lucey Seok ea 

yor Leon at th j j i $4 i Wye c 

Ltd (co Dy teomaagbo a 0 wae Van a ue he eee tatebakeed a hhote™ 
waS~no Class other” han pre in writing ne Wal jam ifs ‘Leppard, <; pogte Ki 

: < Ag VAG bt te = N 
as well known then as Carl Sandburg, which they bothered with. Jhe three of “a 

us formed a deep inner circle which was to last for many years. Kenneth 

joined the circle later, bet on a somewhat more superficial level. 

Before I turn to Margery I must describe Kenneth and myself, as 1 was 

then, so that you can see the kind of characters Margery was, drawn to (and 
Sees ee oa eACrCD 

¢, t-ecan-re~experienc i ae a : af 

nee the nature of this esgeiel Lennesh, (yeicmighe sey) was. yc 
the first hippie Reyne ae Madison, whieh) was then e/yery caeaotd ceay seen 

: 9 Punictedy SC o 

2 . table small ,town,o ener famit homes i well-kept lawhs. The Gadlexeity 
The. 11 235 ViFeten Ke & bAne . tlr¢_ 02 Cue Ou WALD _ a Z 
siy_had only 9,000 ¢¢ dents Gal, /mostly from (Farms and small towns thin the 

=i Lijptpte, blond young Babbitts,of North European stock “KSalthy athletic types 

a 7c aig 2 thang? , wore, = o Eth ee 

their hair cropped short, intérested in Fobtbali pnd €é° gocial life of ney 
‘ ee eerie vlibttba cean ~<urat be of Stalltdarg ¢ 

sororites and fraternities, So Fax “as we gould ede, they were feveid oF an ene 

inner life or of any social idealism, perhaps because they had not yet become 

aware of problems in society. This gave them an appearance of PETE y p 

stone-wall smugness, hard to imagine these days (although Nancy Reagan comes 
, Sake WZ G Getezce ee 

pretty close gagth and eke aig NS poe bd live next to, wales 
Wt wert oitacde Ch 20. Coomkeere. wel b Cen A seen, ss os 

Cc never have = fived in” erent we had ie o: we were outsiders). 
mtep eee ey nee 

There waster course,s-core—of) students wih ee intellectualend 
Xe 

@@RmmEe career interests, but they came mostly from, big cities (Like—tiew 

York-and_Chicage) and they tended to be Jewish and hence something of af ZI 
Nrcpe, / \ Aa Wwe_ 

oddity, (a Shire! wag not enough jof them}to set the tone on eoniues antneee 
B2acédez, 

more ,they were not interested Ae literature either a did not, therefore, 

impinge on “ai chteie. WRK Cathe (C4 heel Nene deel Getty”, AN 
} Mes eS ae 

Kenneth, unlike e( three of us, was not disturbed by this atmosphere, 

partly because during his growing-up he had not let himself become involved 

enough in his environment to form a bond to it and was not, therefore, goin 
g g 9 

through the feelings of outrage and alienation which go with trying@® to 
9 

break out of one's living environment. So to our wonderment, he seldom gave 

it a thought, and when he did, he was just amused and went his own way, 

letting his hair grow long and his dirty laundry pile up to the ceiling 

in a corner of his zoom. He was already a heavy drinker and did his writing 
2 whi: 

; at night, with a bottle at Wis side, and slept all morning, skipping classes 

eS . @ very bold @MM® behavior in those days. His manner was es 
the next mace oo P49 CH ae 

/



independent, <i self-assured, uninvolved and unflappable as~e—young 

lordS(lots of things could have bans eaid ataus Margery, Leon and oe bot wre 

never that we were “independent, self-assured, uninvolved and unflappable") 

and he had a delightful wit, sarcastic and cruel at times, all traits 

quite unusual for a young undergraduate then, and much admired, even by 

the fraternity Babbitts, who endowed him with the special distinction that 

went with their idea of a gifted eccentric. 

To his friends Kenneth was loyal and generous. Under his sharp wit 

was something playful and quite warm and vulnerable which drew us to him. 

He was always the amused observer, chuckling at whatever came his way. I 

| can hear his low, gravelly voice, like Humphrey Bogart's, and see again as 

nt) I write, his thin, loose-jointed frame, the tiny, short-sighted eyes behind 

x | very thick glasses, and the familiar QQ quizzical, amused look on 

his face, the limp black hair falling low over ihe Careteas almost covering 

| one eye. I, and I think Leon too, was slightly quai @ his extraordinary 

ear and fluency in strong idiomatic prose. His relationship to women, however, 

was to mm amen 25605256555; S&tmost inconceivable. He had very little 

interest in them but despite this (I think now it may have been partly 

because of it), women with artistic interests were very much interested in 

him and made obvious advances, which pe agnor es: The poetry he was writing 

then was highly romantic but it was qigggm he was just following a 

literary model, for there was nothing even remotely resembling romantic 

aspirations in his nature. 

As for me,in 1923 1 @jm wrote this about myself to the editor of PALMS, 

an early "little magazine" pubiiehed’ an Westen "I was born in Berlin, 

Germany, 1903. Lived in southern Hungary, Illinois, Indiana, Wisconsin. 

Had short jobs in factories, stores, farms, telephone and electric companies, 

etc. Studied at the University of Chicago (1920-1921), a puppy without 

company. Studied at the University of Wisconsin (1921-7) where even my few 

friends held me for an immoral, obscure boob. Associate editor of the 

Wisconsin Lite rary Magazine for one month! I am sure sex chose me for 

destruction; that my trop-semitic-savoir will defeat itself in the way a 

poetic technique, too conscious of its facture, defeats itself. Since 1920 

I have tried to fend off oblivion, and the domination of trifles and quasi- 

poets by a life of exact ritual. Nothing can convince me that my passive 

attention will not sometimes surprise depth and novelty; nothing but a 

feeling of non-existence, a humour of calculation. Yet can these defining y 

words frame anything but the words, 

Carl Rakosi?”



The poem t beSt eX¥presses what I was experiencing during this 

time of my life and what I muet have been like,is—an-early one entitled 

ORPHEAN LOST: aoe 

"The cakboughs of the cottagers 

descend, my lover, 

with the bestial evening. 

The shadows of their swelled trunks 

crush the frugal herb. 

The heights lag 

and perish in a blue vacuum. 

And I, my lover, 

skirt the cottages, 

the eternal hearths and gloom 2 : / 

to animate the ideal eC loasscttues ee 

Behind va eee! og hbL ted, oe 

ME this, overwhelming feelings of ingenunety and alienation, arf’ 

obsession about desthemmm {1 was sure I was not long for this world, that 

TB wwold dg me in)qmmp2nd 2 sense of boundless depths and longings ® @ 

that ede not be put into words, and had, in fact, spar Mg oh 

resemblance to words about them, All Bea eee hon konto} in Margery. 

30,000,| not far from Madison but as God-awful a place tp her 4s Gopher Praire. 

‘ Her family was of very old American sot gy ire ia eer 

( wie the rect Kickop Hugh Latimer, to w a e PAE oe te ica 

a ee a page. She described herfather as a more or less typical 

business man with a business man's sense of values. Although she had no use/ 

for those values, it was not her father that she rebelled against, it was 

her mother, who seems to have been a strong-minded, down-to-earth, sensible 

woman. A decade later, Louis Zukofsky, then a teaching assistant at the 

University, visited the family at my suggestion. He reported this conversation: 

Margery, staring glumly into her cup of coffee, in a complaining voice, 

"Mother, this coffee looks like mud." Mrs. Latimer, as if accustomed to this 

kind of complaining, stopped only for a moment to reply, "Well, stir the mud 

and drink it," and (immediately\went on to finish what she was saying. 

Margery didn't win that one and I suspect never did win one with her mother. 

Zukofsky was slightly amused by the Bre veose and rather impressed by the 

mother, who reminded him of a idee @ @ Tolstoy,q@mimgiy she was that 

r GROOT ze \ ppt wee mance a 7 

lS. expen Heit lcpcuse tipi fry fren Oe met gaz 

£. De w20 220 2A OF - koe / / 
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formidable. 

Margery was & by that time in her thirties and I was struck by her 

child-like petulance in the presence of her mother, for she had none of that 

in her relationship to us or to anyone else outside her home. It was as if 

in that one relationship she had gotten stuck and had not been able to move 

a step in her own mind from what she had been as a child. This of course 

left her deeply dissatisfied. It seemed to her that her mother's behavior 

had done somethingAbut it was not clear what that was. There were no signifi- 

cant grievances, only little things, and ES ths never hostile or vindictive. 

She couldn't really put her finger on the problem. She didn't often talk 

about nex but when she did, the animation would leaye eee e ace” face would 

cloud over and look troubled, as if this were a@ Glam she couldn't 

understand or assimilate. I suspect that in her see o tried to find 

the problem and put her finger on it. 1 

Her father was not wealthy but comfortably fixed. Did he have a lumber 

yard, or something like that? I think so. From the fact that he did not 

appear in her conversations I would conclude that whatever he was, he was 

not a force thatstood in the way of her development, as her mother seemed 

to be doing, possibly because he was not as involved or paying as much 

attention, or maybe because in a household with three strong-minded women 

aman didn't have much of a chance. In any case, he seems to have supported 

Margery throughout most of_her life (1 doubt whether Jean Toomer = ga 

earned enough to support ieee. er shen) without making her feel bad about 

it, for the matter never came up in duc edna talks. In those days, of 

course, young women were not expected to support themselves. Some did but 

it was impossible to imagine Margery one of them: she was tetell id—of / 

the necessary precticel, aggressive dpivel or the re edeetiect Lemeleel 

to force herself to do something so @@® alien to writing, which abserbed her 

gio tite, This was so clear to everyone, her parents included, that it was 

simply impossible to imagine her working in an office from 9 to 5. No one 

thought she could be anything but what she was, a writer, ‘and therefore ia 

arias uk hearts Ee auppereed ee 
fer sister had found life in GRRE Portage congenial as one of the 

horse-riding, country club set. To Margery she was simply a lost soul. She 

didn't see how G9 her sister could do it but she could accept it 

because it didn't affect her personally. It was the mother who seems to 

have been the rock to/against which Margery kept butting, the not-so-secret 

adversary in her stories. If I had to sum up Margery'’s underlying dissatis- 

“faction with her family, it was that she got no positive response from them



for her consuming need to be a writer. Since they didn't attack her for it 

either, it must have been a wait-and-see, non-committal kind of tolerance, 

not what she needed. 

Not so clear was her relationship to Zona Gale. Zona had been born in 

Portage, graduated from the University of Wisconsin, had done newspaper work 

in Milwaukee and on the New York World, and at the age of 30 turned full 

time to the writing of serious fiction. She wrote in the style off the "new 

realism" of that period. In 1920 she won a Pulitzer for the play version of 

her novel, Miss Lulu Bett. I thee remember Margery telling me that Zona's 

Friendship Village was a depiction of Portage. When I met her in the 1920's, 

she had become Wisconsin's most celebrated writer, in somewhat the same way 

CAvirre Cather became Nebraska's most celebrated writer a few years later. 

Zona did not have quite the literary substance or originality of Cather but 

she was equally well-known and respected, particularly after her successful 

play on Broadway. She was then about 48, had married the town banker in 

Portage rather late in life, and lived in the big mansion in town, all of 

which epee eee Mee I imagine) hex husband 2" 

put up the money for the writing felowships at the University and that the 

University called them by her name fo honor her. As I recall, she selected 

the fellows. 

I en eocd as—l_said, in the 1920's. She was still quite a pretty 

woman and, to my surprise, rather coy and (covertly) flirtatious, sendimg out 

mixed signals (at least to me): come but I'm giving you fair warning that 

underneath I'm elusive and unreachable. The combination was seductive. Had 

I been more sure of myself and bolder and a few years older, I would have 

tried to penetrate this seductive puzzle(qimp(by physical@ means): i.e., 

was she encouraging you to come on in the hope that your ardor and drive 

and interest in her @@™® would break down all barriers and give her what she 

couldn't openly avow she wanted? or was she leading you on only to re-enact 

at the end some obscure need to remain elusive and inaccessible?or was it 

both? or didn't she herself know? This was essentially the puzzle she 

confronted MEER and mystified Margery with. 

Hearing Margery talk about Zona, one could not doubt that their 

relationship had been most profound and intense, with a thick veif of some 

kind hanging over it. They met Grech cacy was still in high school (Zona 

was then around 40) and thereafter she became Zona's protege and spent 

every afternoon after school with her in the big mansion, just the two of



of them, Qiu Qu as the sun gradually set (a paraphrase of Margery's 

words) in long soul-searching talk and silence, Zona very much in control, 

Margery captivated, yet wary, she didn't know of what. There's no question 

that the most important things in the development of Margery's literary 

self were happening here. Apart from two writers needing each other in a 

place like Portage, my sense of Zona and my clinical intuition as a former 

psychotherapist suggests that Zona may have been attracted to Margery 

physically as well as in mental intimacy, and that Margery felt the seduction; 

hence her wariness whenever she talked about Zona. ea) 

7 I have not read Zona Gale's novels, so I don't know what is to be found 

there that Beets heoe eaert on Margery and her work, but it might be 

considerable, @@@@™ Margery in her stories, which she wrote rapidly and 

compulsively and with little revision, was always, as I remember, struggling 

to free herself from places like Portage or from people in some ways like 

Zona or her mother. I think Friendship Village and Miss Lulu Bett would be 

the novels to read. D: 

Was-it-you that—wrote teat paraeey Gee tires ee ee 

Gruner?) of being unattractive? She never Said-this to Cetn pr’me or. Kenneth 

but I do remember (heafing about 1% (From someone else)and faying'no atfention 

Ee a was(eo wanitectly untrue Wee sd ne’ iS 6 at men did not 

relate to her as to a physically attractive wonen Raakane her other qualities 

were so rich and engrossing and because she gave not a single sign, not one, 

that she had any interest whatever in being viewed that way. Not that she 

disliked men.....her best relations were with men.....or that she was not 

altogether womanly, the epitome of a healthy woman, in fact; it was simply 

not in her nature to present herself to men any differently thang to women, 

as anything but what she was, sans embellishments of any kind ‘eagle would’ 

have been false and demeaning to her and would have put her in the, same class 

as her horse-riding sister. Women who dressed and acted i wae a way as 

to @ make themselves attractive to\men were of great interest to her as a 

novelist. She accepted them in perfectly good spirits as part of that out- 

side world, so different from her, which it was her mission to observe and 

understand and report on accurately and objectively. However, her failure 

to give us close men friends in Madison any sign that she had a need to be 

viewed as physically attractive, as well as other things{we would have 

responded instantly) suggests some sexual confusion in her and/or a late 

blooming. Ondaxsrecaety: considering that the experience that had made the 

deepest impression on Summ at a particularly susceptible time of her



life, had been with a woman, Zona, and that this experience could neither 

be consummated nor resolved because Zona was so elusive and seductive and 

herself sexually ambivalent. 

What, then, was the physical Margery (Like? She was about 5'B", slightly 

large=boned but not heavy or fat, with a large head, a iggmge broad, ample 

face and a wide, generous mouth and forehead. (She wore no make-up, no lip- 

stick, no high@ heels, no frills of any kind and only the most plain dresses. 

Her walk was unself-conscious, very straight and direct, without being 

masculine.) What struck one immediately was her radiant presence. Blake 

would have described her as a cloud of gold. She had a great shock of golden 

hair falling free to her Pee g gold which had more life mm to it) than 

auburn and more serenity than ‘re funforgettabley a joy.(Equally so was her) @ 

radiant smile, full, warm, wholl. committed, innocent, (innocent in the sense 

of Gime ji rusting, fae ane guile. And that mellow, vibrant 

voice, coming as if from the deep, that hearty laugh with a musical lift to 

it, the mast earthy part of her, those unusually large, observant eyes 

always curious, these made an indelible ingewaniore este eats a tek 

aut. (Dowden tee) I have not seen her like. y ee a ee 

My wife Leah thinks I was in love with her. I Be mc ret, Q 

Ae cae oe for I was Rae eee. ty ae ence ty (# cae 

t afrifes Si ee I loved her more deeply and purely 

than anyoré else, When we were together, Eros was in Blake country. In fact, 

woman as Blake envisions her, but remaining earthy and hale, is something 

like what Margery was for me. Almost from the start, I was drawn into a deep 

relationship (to hex )in which, to continue in Blake‘s line, our souls contem- 

plated each other happily, sporting and embracing in each other's effusions. 

This was the way I felt then and this is the way I feel now. Does memory 

make me hyperbolic? I'm sure not. That's the way it was. This was because 

Margery accepted whatever You were @m or felt or imagined or aspired to be, 

delighted in it, loved it for its uniqueness, gave it a radiant affirmation. 

The Armenian in Leon, the strange, exotic imagery that came out of his af 

imagination? The Jew, the Hungarian,in Rakosi, s¥Kwhetewer pertiauiex cana 

out of that inngdWadeee thee eaplted hers l* WE RS EF” there were a trenaee 

in her towards this kind of thing, (All of which made her relation to us 

unlike any other. Even people who knew her only slightly could recognize 

her qualities and made this distinction. When her name came up in conversa~ 

tion, they'd smile as if in recollection, and whatever was self-serving would 

;, leave their ice and a wholly sincere tone would enter. "Oh, Margery," they'd 
with Ni alee : : 

Say, as if everyone knew she belonged in a different human category. 

Aust weo 0 o2.e L1@ Cer,
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And yet her conversation was not really exceptional, (in n) intellectual 

sense. It was intelligent but did not try to-be brilliant. What was exceptional 

were the surprising depth and perspicacity 6? her intuitions and the sur- ¢ 
eee age pee, ie a ae 

prising depth a one's ows Fee tings and intuitions in her presence. I / 

remember being with her one afternoon, not long after we met. The first 

thing I noticed, as I talked, was feeling extraordinarily free and that 

we were congenial souls. This went to my head. As I talked on and the after- 

noon light became dimmer, time itself seemed to slow up. Deeper and deeper 

I probed into myself for this congenial other-soul. Finally all my self- 

restraints were gone and time then stopped dead, for I found myself before 

(2 Fathes) aweful prospect of boundless potentialities on almost a universal 

“scale. It seemed as if my understanding, deeply buried until then, could 

encompass anything in the world. On that scale it felt monstrous and I had 

to draw back. But our spirits had been in a deep union and Wiest woaate 

supernatural force in this vicinity~ Fo GEL Pipe preteen “7 ~ 

Our contacts were not always so deep and inte se,” if Spee on. That Would 

have been too rich, fer—anyene. But I knew that it was aiways) bebive our more 

pedestrian meetings, and even there her great confidence in my work shone 

on me like the sun. As I write this, I realize with a shock that she must 

have given me much more than I gave her. It was not intentional. I simply - 

went with de relationship. In fact, looking back now, I'm not aware that 

I gave her anything; yet hes kgs my deepest eeifliceec.e 

When she felt affectionate, she called me Carlos, and there would be 

a Pappy lilt in her voice when she said it. No one else called me that, as 

at Be ee of endearment )had been reserved for her. And no one took 

ul Ene Sn Sy successes. In fact, she was indirectly responsible for 

my first important one. She had gone on before me to New York to scout 

publishers on her own behalf and while there, in the ystiage { hed picked up 

a certain amount of literary news and gossip. One of (the ‘things she) had 

learned) was that Jane Heap had taken over as(sol¢ a of The Little Review, 

(the great literary magazine of that time) in which Joyce's ULYSSES was 

running serially, plus/Yeats, Pound, Eliot, Hemingway, Gertrude Stein et al, 

and that she was interested in finding new talent (by younger men. Margery 

told me about it but I couldn't believe that could mean me. Me? I was only 

21. Except for a few poems in The Nation, nobody had ever heard of me. Join 

that illustrious company? (Preposterous,) Impossible. But Margery persisted. 

I ought to try. Finally one thing she said did open up (what might be) a 

possibility:(she said )Jane Heap liked to meet young, unknown writers and 

converse with them......really. The really convinced me. 

TALK.



But how do you do this sort of thingls meet the editor?]1 didn't ope" 

anyone who knew her. Do you call in advert et oe tet J ce re 

enough of my feelings ge nes enough Soi do it (that way. With 

an impish smile Margery kept reassuring me (that all you had to do was walk 

in @@mm on her, that other young poets like me ee ae and that 

I was the kind of person Jane Heap had in mind. l_-was left no choice but to 

go) but what yo: have ne to say that would be interesting? 

Apprehensive, | climbed the cirfular staircase one afternoon to the Little 

Review office, which was then in the Village. It was dark in the hall. At 

one end was a small white name-card, THE LITTLE REVIEW, and a push button 

under it. I rang the bell, there was silence for a moment, then the door 

opened and a pudgy figure appeared in a red velvet smoking jacket, smoking 

a small cigar, the face very round, the hair bobbed to look mannish. For 

a moment there was an astonishing resemblance to Oscar Wilde. It was Jane 

Heap. 

This (forthen) startling appearflance, for some reason, at once put me 

at ease. I simply gave her my name and she invited me in. It gO ae Na 
off Se Ue oer re cad eee anoft | % 

y@-faderson's and her apartment, not @ commercial voffice at aii. Sie was pleasant, 

served tea and we talked, she as to a person of interest. I found myself 
conversation 

stimulated and was not lacking for words. Our @@§@ wes lively and straight- 

forward. At the end,she said, "I suppose you brought something with you," 

and I said, "Yes." I had brought a group of poems. She read them closely, 

thought for a few moments, then said, "We'll take these." 

That was it. I was in. I had made it into that illustrious company 

of writers. I got up and left right after that, while I could still hold in 

my exultation and preserve my calm, There was another reason I wanted to 

get out of there fast and that was to rush back to Margery and tell her 

what had happened. And that's what I did. She acted as if this merely confirmed 

what she had known was going to happen and listened with a happy smile, 

relishing every snatch of my experience as I re-enacted the whole scene, 

the anxious climb up the stairs, the dark hallway, the surprisingly small, 

neat name-card The Little Review on the wall, the sudden apparition of Oscar 

Wilde in the doorway, Jane Heap's simple courtesy, the quick way our conver- 

sation took off, as if I had been qi. ab saving things all this time 

to tell her.....the whole thing. Qi} ii 

(RR RR CG ERE ORS A GREER eR RRA 

"Qh,Carlos," she said at thempend, Her voice dropping affectionately to



that low pulsating resonance so characteristic of her, as if no greater 

pleasure were possible to anyone. I told Leon and Kenneth (about my experience) 

too but only those things (that) thought they would want to hear. That was 

the Wiha id 2 Hho whg bstdes. 

(Going) Back now to (our days in)Madison, our main iyeareet Seo) Lit, 

the student (Literary pagszine. It had faculty advisors who enisctee ne ae e 

editors but the editdee ran it. When we came on the scene, it was being run 

by some upper classmen....Guy Talmadge and Paul V. Gengelin er newes 1 

remember...) hairdresser, or interior decorator, types. Or maybe this was 

the stock from which professors of English donk” they wrote poetry, of _course,) 

villanelles, ballades, ghazels, palinodes, eonunaus, oe ao ee 

streams of sonnets, all heavily perfumed like a courtesan, without the 

remotest connection to (the real world or to) anything that could possibly 

be happening to the authors, who added insult to injury by going about with 

a superior air. It was not to be borne. The four of us were united in scorn 

and couldn't wait to replace them, What we stood for, without putting it 

into words, was originality and sincerity. Margery was the first to be 

chosen to ge—en the @® editoria] Mmmm board, she then got Kenneth on, then 

We es Lec fie deete, remember, He may not have had student 

status and been eligible. Anyhow, at that point we took over The Lit and 

our work appeared in it. Horace Gregory's did too. It was passable but not 

yet interesting. 

Horace was a special case. He came from a wealthyAnglo-Irish family 

in Milwaukee, with social standing, it was said. He suffered from what looked | 

like chorea and could walk only in great jerks and had similar trouble 

talking. Because of his condition he was an "outsider" too like @m the four 

of us. He had a great admiration for Kenneth's wit and saucy life style, 

his fine sarcasm, and sought him out, and can be said to have been a follower 

of his. Kenneth was friendly, Later when the Big City full of lurid, unaccoun- 

tably paranoid phantasmagoria became the subject of Kenneth's poetry, 

Horace's poetry followed suit (closely, even (Pe style and tone. 

2. €e,-e Margery, perhaps because of his Seopen’ aia’ atays sweet and patient 

Wea on aeriracelle 
re with him and spoke of him with affection, although she did not care for his 

work. (1 have not read what Horace wrote about her in his Autobiography but 

from the fact that you became interested in her from what he had written, 

I assume it was an affectionate tribute. pl was glad to learn that.) Leon too 

was friendly but not involved with him. Only @Mhe and | gw got @m® off toa 

bad start. I sensed anti-Semitism (in him |and was put off by a rather high 

and mighty air coming from, of all things, his Anglo-Irish origin, which
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he equated with the great Anglo-Irish writers. Besides, he was majoring in 

Latin. My God, how could an authentic poet at America select Latin to major 

in? It smelled of formalism and convention.@mih was enough to put him outside 

my consideration. In _addtkise, T didn't aera conversation interesting , 

and simply kept my distance. 

Marya Zaturensky (she later changed the spelling to Zaturenska) hung 

oe our circle but was never really in it. She was not writing poetry then. 

She- just wanted to be in the company of poets. There was a bit of mystery 

about whe she was. She claimed to be Russian but we suspected she might be 

Jewish because when we wanted to know more about her,Russian origin, she 

woulda becdee elusive and (then just) fade out, We WiFoe Getting out faint 

hint that there i toy in her family. (oF course it didn't matter to 

us but] wane Sunes ies she went through this game.She did later write 

poetry, somewhat in the style of Sarah Teasdale, as I recall] and won a 

Pulitzer ,tor her Collected Poems] A_number_of yeate-eftexche teftthe 

University, she married Horace, to our surprise, for she had paid no attention 

to him whatsoever on campus and we did not think Horace was in a condition 

to marry anybody. 

eh. Marya was a scrawny little woman (then, flat-chested, nervous, 

furtive, [Shq-scuryeh around desperately, trying to get herself liked and 

(to@)rind 3 boy friend, “She -wes<p felch cay OopitpsEee, nwevey oe 

the struggle was hard, ea her To a es Wipe, a tiation ‘were not pleasant, 

and no-one_was taken—in_by them. One could not help wondering what scheming 

was going on behind that flattery.) I was always a sucker, however, for the 

underdog and felt a certain amount of sympathy for the desperation of her 

struggle. I was unaware that her falseness was hurting anyone and was willing 

to be a friend, though not a close one. Leon and Kenneth felt pretty much 

the same way, (I think | But Margery wis Ree SEL Oe PUL. wake 

friends. "She can't be trusted," Margery reported ous day with an unusually 

grave facy, Lagthezed Shey she,ned poyshy Yupyajin pone obpareage*Y 
saieuifits affett friends'/ opinion of other fiefs cand. atse ee 

opinion of Margery, at a time when <a embuwauwmm they were beginning 

to be attracted to each other physically. This conniving and malicious 

gossiping, (the antipode of Margery's innocence) made her Margery's fundamental 

enemy, the serpent in our little Eden. I thought at the time that sim 

Margery was exaggerating, that some of this was due to something I didn't 

quite understand between two women, but my own experience with Marya in 

later years confirmed Margery's evaluation of her.



: Z ay ae 2 pe ge Sally EL ts ate SIC en ot 
Ge Peet tek to 

Margery +ensely—esuricus abeut many things _but—rene more so 

then her “Own body. She seemed to view it from a distance as_if-it were not 

altogether hers, something strange with a magnetic pull; dumb, with unaccoun= 

tably strong Yikes Ka Up eee Ue ee fe tea Giucavbien pleasures. It 
S3neu2ek eptimaregr 

was obvious she had not thot no ea fe suse ie po so, as—l—eaid, 

i was intensely curious about her) body/ and always its spectator. + was ) 

ot that she was inhibited; mind and body were simply not one If 1 remember 

___ Fight, this came out in her stories too. as 

ae One day Leon and I noticed that she and Kenneth ded of sight 

for long stretches(of time Jand then re-appear. looking (slig t y) mors light- 

hearted and gay than usual. Something eal tees on but (they didn't 

share it with us) Knowing Margery, we weren't sure it gg had poses bed 

stage of sex, but in a few weeks it became official: they were having an ( 2 

affaire. Margery, of course, took this{asPseriously (as marraage), and we had 

ee doubt that they would marry Raehe) /2 nee eee ene) for a while 

jp and suspected what was going to happen, but mee with someone like Margery 

at oe ek going 4c be different. - / 

tiene fun for a while. Kenneth_didntt-want—te talk about it, (dobody 

se could, pry anything fpeally) Ree out of ‘im » but Margery aiaapbarently” Zz 

y ergs ees gare Tie play ul Waiech? the (eve “off Hee pert in it was ot 

ae when )she came one day, chuckling Be Riley baffled, not knowing 

whether she should complain or laugh at Kenneth's refusal to let her (go to 

the bathroom with him) td watch him ae time the inevitable happened. 

They gradually drifted ‘apart, but ans t animus oF regroacn. ape relatpon~ 2 

ship became, (as they =oy tess ee eee Neate pe demanded more” las 

eee, BETO Fae Tous seer We Oe se ee 
anyone, and he didn't want his privacy invaded by her everlasting curiosity. 

There was no question that Margery was genuinely fond of Kenneth's boyish 

nature and his gentle underside, and remained so after they parted. There 

was something gained, therefore, even though the relationship did not stir 

her deeply. And there was no question that for him she was somebody special, 

somebody of importance. soos? the only person who escaped his merciless 

mae s| Coon and I did He He was careful not to make her feel rejected, and 

she ended the liaison, but not the @® friendship, feeling slightly baffled, 

that was all. 

Given Margery's distance from her body, it was not surprising, }~-suppose; 

that she was attracted to Gurdjieff, the Guru of body-closeness and body 

exercises, natural foods and inward thinking, 2 seis “oF Sls peasant and



Indian mystic, alpossible Jantidote to the Babbitry of industriel life. 

Nobody was sure where Gurdjieff had come from....some thought Bulgaria.... 

or what his life had been before he became a Guru, but one day he appeared 

in London and built up a doting following, chiefly among well-to-do women. 

Leon and I had a laugh over this, saying that he must have had a mighty 

Powerful secret weapon to use with them. His biggest catch, however, was 

aman, A.R.Orage, the editor of The New Age, and considered one of the best 

minds in England. Orage's presence and later leadership in the movement 

made the skeptic, pause and wonder momentarily. if there might not be some- 

thing to it after all, some intellectual underpinnings worth looking into. 

Margery's participation in the movement is associated in my memory 

with Blanche Matthias. When I saw Blanche with her in New York, briefly, 

they were friends and Blanche had already spent some time in the Gurdjieff 

house in London and become a convert. Margery had plenty of questions about 

it, however. Blanche, by the way, was not just (a wealthy, elegant woman 

married to a business man (in a way she never quite made clear, she was 

separated from him); she was a woman Sincerely in search of deeper, much 

deeper,significance than her life had given her up to then, 4 qm @® 

search to which Margery would have been altogether sympathetidand which 

made them friends. As I remember Blanche, she had class, she had style, { 

she was physically very attractive, she was intelligent, she was interested 

in the things writers and artists — interested in, and was also, I sensed, 

(gm, inhibited, something which must have drawn her to the Gurdjieff 

program. She was just beginning, I sensed, to explore her potentialities. 

I think I was in Texas when Margery met Jean Toomer. Was it in the 

Gurdjieff movement, of which I understand he became the American manager? 

I began to get letters from her praising him, and then all of a sudden, 

letters glowing with self-fulfilment, apparently the deep need in her no 

longer a mystery. She wrote of being supremely happy (supremely was® a 

very strong word for her to use, one which she had never used before). 

~’ Apparently mind and body had come together at last. 

® When I heard that she was pregnant, I was overjoyed. A child of Margery's 

would have to be something really super. And Margery was getting a new, rich 

q@™m experience, which she always wanted. On the other hand, I couldn't 

visualize her as a mother, changing diapers, doing the laundry, cleaning 

house, the long hours, a captive. She was too obsessed with writing for that. 

Still, the child was going to be her child, and also another human being, 

with an evolving character and personality all its own, another mystery to 

ear
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probe and watch intently and discover the secret of, and to that she would 

have responded with the full power of her intuition and curiosity and great 

talent for relating and bringing out the deepest potential in people and 

cherishing whatever that was. So if she had taken this route, she would have 

been not a good mother but a great one. 

I have never been so shaken up by anything as by the news of Margery's 

death. When my father died, I grieved at the loss, for I loved him; but it 

was grief. When Margery died, it was agon as if a whole huge section of, 
me ; ae : ( ae oe Age Weep Seem ber Zouk OLEH, 
wyebady/settAife had fallen away, \ leaving emptiness there,| At the same time, 

I had a momentary mad feeling of annoyance with her, assuming that having 

the baby at home had been a Gurdjieff idea. It was the sort of thing he 

would have recommended. How could she have been so "dumb" as to risk her 

life that way? Her heart condition, of which no one had been aware, would 

have been immediately detected in a hospital and treated. Mothers just don't 

die in child birth these days. Oh, Margery! 

She will not make it to the Pantheon of great writers but had she lived 

(and passed through the phase of trying) to work out her personal problems 

in her fictional characters, she could have become a writer of the calibre 
ibe had Jehe hestey, le great 2 2 Fes pactice lars lives in 

of Jane Austen. ,To ahoas who knew her, she qgae ae @ a Pantheon of those 

“ extraordinary people} who are great|simply by virtue of what they are, ~ , | 
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A 
As I look over the whole of Bi work to date, two sets of poems that 

are unmistakably lon oems appear, THE POET and AMERICANA, and ane that z dle abel aan “Pe had Cote pleted f 
is a fragment of a long poem, HISTORY, Parts of hea “Were published at (B# 

Abate ae 
different times in different ious: The necessity to put these together) 

/ : eed, ele ee es Ce to make the lon oems that th arp) is obvious. ae Z LA TEC Ov eke Ved eat ds pot ibamthe porta hs pe Sgt by lic 7c Uaeag Co us sete ee 
ul Then ‘there are sets BF poeng that do/ not have the functs al and ne 

integral inter-connectedness of a long poem but nevertheless belong together, 

somewhat like members of a family, who may act and think of themselves as 

individuals with only a loose, and to them perhaps not significant, connec 

tion to their familyy and who may not want to be thought of in that way, 

but who nevertheless are that way and are inevitably perceived as such by 
vn pe fed 

the outsider. Arranging them by kinship...the tonea of the set as well as 

the field of the subject matter expressing the ra lao ip ha nature of the 

family...enables the reader to experience the tunity waned id the ings - 

vidual members, THE HISTORY OF Man pies y belongs in this category. khe 

I am not sure where others more laosely connected belong. Perhaps in a 

clan. Or a tribe:. Whatever, the same logic applies. : drug: rears | 
(Put ahother way,)what I have done is to organize the poems as if I 

had written them now and was putting a book together for the first time. 

(Doing it this’ wey) made it necessary to take into consideration many factors 

that were not a part of the situation when the poems were written. I chose 

this way because the usual chronological order seems to me sterile. And 

unnecessary, in any case, since the poems are already in more or less 

h logical order in m rlier books. chronological o. 5 ee y earlier oO 

And so, with=thet, bon voyage. You'll need all the luck you can ont 
fe pee . Le =f ea a 7 ag PEt Loaf Ea 
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FOREWORD : 

This book has not been put together with the poems in chronological 

Sequence. That would have been useful to scholars interested in tracing my 

development as = poet, but I have no such interest, and even if 1 had, 1 did 

not have the time and the energy to research all the publicetion dates (1 

kept no dates of composition), although my perceptive and painsteking friend, 

Andrew Crozier, assures me that he has them for my early poems, along with 

the changes !| made xkem in them over the years from one published version to 

another. Had I had more inclination, I suspect that even with this in hand 

1 might still have been reluctant because the presumption underlying chrono- 

logical sequence is that a literary development and some kind of psychological 

progression or evolving take place in this way. They may or may not. To the 

extent that they do, they can only be partial because a poet in the course 

of his life makes repeated leaps shead and unwanted reversions, the reasons 

for which can only be speculated on at great risk, even by him, since he does 

not make them on purpose or for a purpose (that he is aware of). In any case, 

a chronological variorum is still possible at another time and by another 

person. 

I have, as I said, chosen a different course. It seemed to me more 

creetive and interesting to organize the poems as if I were making up a book 

for the first time, with the parts before me, the individual poems. And 7 

followed the logic of that. A gamble, I know, beceaase they are not, after All, 

a book in the sense of a composition. On the other hand, neither are they 

just an aggregation. What I think they are, the larger and perhaps different 

meaning they have when viewed in this way, is to be found, when it is there, 

in the arrangement. What will not be found is the coherence of a composition, 

but coherence these days has larger parameters and tolerances, and perhaps 

the gamble will pay off. In other words the reader gets not a file of my 

previous volumes, AMULET plus ERE-VOICE plus EX CRANIUM, NIGHT plus HISTORY 

plus DROLES DE JOURNAL plus SPIRITUS, I,but an as-if book, with no obvious 

connection between xtsthe AMERICANA and the DROLES DE JOURNAL and the other 

parts. The reader who is bothered by this can view them as separate books. 

Even as such,they seem to me to kawe be better integrated and more coherent 

than the original volumes. At least they are different. 

Carl Rakosi



AMERICANA pe Nee Repiee 

Rrottice [Carmi URN space THE ENEMY WILL TAKE US OVER wee. beth ee ea : Z a (¢ F, Ak bey, ‘0 

Who are these turkeys 

running around in circles, 

cackling, 

"Eventually we'f{ have to fight them. 

Better there than here; ye pe we 

" ee a < a Wares > better now than later. (CLES be 
Wet 

Ah, my countrymen, keep your eye ; 

on the bird=brains!" 
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~ "Eventuallywe'll have to fight then Ee 7 

’ Better now than later. “ Jae 
© Let's get it over with." “ 

fe Carl Rakosi / 
Hey, turkeyt 
stop that cackling!



Carl Rakosi 

MANHATTAN: ON THE WAY TO THE LAW COURTS 

Angifone is 
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A MAN OF UNWAVERING INTEGRITY 

What are they going ; 

to put on his headstone: 

"He was inoffensivef, (He was 

an American citizenz"<, 

This was not the point 

?¥e Fe Sed e 
Dp ff Ser ey ae 

This wis not his point. 

He had intended Out of respect 

to say he had intended to say p 

something kindly. something kindly 

(thie-wes-nat-his-roint 

gt sitenaed te ee Doe i i eb emtex hod 
HAD # ee NCS path ia x 

something out of respect, fhe ora os 
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--at Brian's for our grandparents 

In such a way 

no one knowing 

who he is or 
what he 
was 

her 

carriage 

t is the 

Lord 

within ? t 

a lamp & the curtains livid 

fringed 
fingering 

above a streetlight sole demur 

stars seen 

fearless the woman who 
: made you 

unh 
the cry 

1 reverberant 

escapes the man unh voiced 

within E 

that 

time 

remembrance 

set him home 
door wakening they all 

to bed 
to bed they went a certain 

knowing they 
said nothing 

i of the coming 

child



RIF 

THE MAN ON THE STREET ¢ 

Dark, crossed daggers 

in the eyes 

of the old coot: 

"I'd give them 

48 hours it 

to come to the conference 

table. 

After that, hardware 

would take over, 

Uber alles, 
; Age of Hardware." 

Signed, 

the muscular working 

man 

(in a hurry 

to get back 

to the Greenbay °°: 

Packers), 

your smiling 

grocer, 

the old 

x man in black 

on social security.
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The Man on the Street 

Dark, crossed daggers 

in the eyes: 

"I'd give them 48 hours 

to come to 

the conference table.” 

If they didn't come, 

hardware would take over. 

Uber alles, 

Age of Hardware. 

Carl Rakosi
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THE MAN ON THE STREET 

Dark, crossed daggers 

in the eyes 

of the old coot: 

"I'd give them 

48 hours 

to come to the conference 

table. 

After that, hardware 

would take over, 

Uber alles, 

Age of Hardware." 

—f Sieted,)) 6S, 

the musculaz| working 

(in a hurry 

to get back 

to the Greenbay .. 

Siiaue ae Packers), 

your smiling 

grocer, 

as the old 

man in black 

on social security.
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MEN OF OTHE B52 

Diffident, reliable young men 

with steel-trap minds, 

the real pros, 

the exquisite defenders 

of their country, 

already designated to deliver 

the Big One, 

if and when, 

the most God of all.
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They sit ina honky-tonk, 

motionless, 

the gods of the B 52, 

diffident, reliable young men 
with steel-trap minds, 

our exquisite defenders. 

From time to time 

pick up a glass 

from the table, 

slow, mechanical, 

and take a drink. 

Observe the thirteen-year old 
whore whose virginity was sold 

i for 15,000 piastres. 
rele bright young faces| 

are-singularly handsome '\and untroubled. 

Carl Rakosi 
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sit in a honky-tonk, 
motionless. 

From time to time exif aol 

pick([up a Gless 

from the table, 

Bite penhonioe 

the bright young 

faces singularly 

handsome 

and untroubled. 

| sit in a honky-tonk, 

reach for a beer,, 

| mechanical,.slow,. 

the bright young facesy 

| singularly handsome 

\ and untroubled,
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GODS OF THE B-52 

Diffident, reliable young men 

with steel-trap minds, 

the real pros, 

the exquisite defenders 

of their country, 

already designated ~~ 

to deliver the Big One, 

if and when, 

the most God of all 

\ already designated 

to deliver 

VO he Big One, 

if an when, 

le most God of all 

{ Diffidnet, reliable 

young mens 

| er steel-trap minds, 

the real pros, 

exquisite defenders _ Co ae eran n a ma es ae 

: gan. already designated 

to deliver 

the Big One, 

if and when, 

the most God of all
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) e * 2, fem yt 

6 of ae GEORGE-OPPEN,-TME-LASt-Bats My cedt vege 

In a mortuary the only serious subject is mortality. And that may be A242 

true of poetry too, only we are diverted by earthly matters, or Like (Sppen | 

get Altzheimer's Disease ony the gubject. Oppen himself has not dealt with 

the anguish of death, for be wrote only from experience. I,have tried,to 

find my way to it from a line of his, "in events/ the myriad lights/ have 

entered us," but (from that it follows that in death a particular set of 

events conclude;and their particular lights simply leave, and,I weep that 

it is hot thet West ov easye es ye ee et ZZ TOE 

There was never any mystery about Oppen's character lor his working 

principles. Already far into Altzheimer's he said to his sistér, Jute: "I 
don't know if you have anything to say but let's take out all the adjectiyes ,, 

and we'll find out." The curious pertinacity of cha@acter! Den ae) on 

the morning his wife Mary ataearaewe et to Oakland to enter him into 

THE ‘Hame (FoR JEWISAVPARENTS, he was very quiet.-] explained that J was going 
along just,to teen them banany and fhe said, "That's nice," and that's all <, 

he said, lary and I tried to use up the time by talking but be was out of it 

and when £ looked’ over for a moment to see what was going on, has/ body was 

rigid, G29 eyss fixed outwards into space, terrified. When we reached the 

HOME, Se went along without a word as Masy and I carried in the baggage. 

There in the vestibule| we had to wait |while his room was being prepared. 

We were now in the milieu of very aged women in the final stages of 

illness and infirmity, the average age being eighty six. They were walking 

slowly, with great difficulty, this way and that, mostly to their rooms. 

We couldn't think of ahything to say that would sound right or have any 

Se eT an and I just paced and looked a 

The atmosphere was not/threate ing but the physical sight confronted har 

with that fate from which there is np escape and closed in on him. For the 

first time he was alone with it and Re fell into the starkest inward state, 

where no one could accompany him. But hig’ body remained where it was’ he“ a 

stood very tall and straight, towering Aver the little white-haired ladies, / . 

as if he were asserting| hig eternal distinction/ from them. Hig eyes, bawavens 

were distraught and lost, for this was an ending he had not counted on or 

prepared flor or,was willing to go quietly into. | An NS eo rn 

POSES bbe plate 7" cena 
broke kA MeF; (ene PLS : 

Veh ot ep 
‘ Aee anno EE S P 2 

anak b aS of) Sue Koedd. Rume CTU a eke ee
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It was at that moment that something unexpected happened, Limpin 

Slowly towards ten from the dining-room and talking came three very frail 

women. They looked slightly better dressed and put together, had a bit more 

class and self-assurance, but gute 7 canweoieen to the others, i ime,. 

who had long ago given up trying to look attractive. The smaller one had a 

kindly face with gentle features and the finest white hair. Anywhere else 

don't think Fe would have noticed her, but here as they approached him and 

Xxhaxx eyes meX she looked up and herr eyes met, at once hig’ face 11% Ups 

like someone surprised at encountering a kindred spirit in such a dismal place, 

and ve over to her, fe greeted her and with just the suggestion of a 

pane cece Ee bent over as if to help her. She acknowledged this with 

a soft smile and walked on, 2 te a : : , CF 

"By God," I thought, "he's found a friend. He's going to/ make itin/ 

But it was pee so. aes wile EZ 5 

He was \no longer able to read or write, but {bide fhe that. At his 7 

(75th birthday (calebration) he had been aire aet a someone would /ask ham Tor. 

hes autograph and‘he would start to write hig nane eno forget how to finish 

it./He° spoke a little less and mas more quiet...but -he had always been a 

quiet, observant man...and when he did speak, there were droll glints_as, + 

borg The /perceptions, however, were no seggse ye tes to anything (= 

umm. His civility ee oe and hig body seemed to be in good 

shape, he/went on walks with Mary/jand exercised at a gym and did pull-ups 

and exercices on his cross-bar at home and could stand on his head. Z 

(eon Bee there were cracks. On a radiant summer day and Mary and Leah and 

| It had driven out to Fort Funston for a picnic with some young poets. When we 

| got to the picnic area, everybody started doing something, setting the table, 

| laying out the food, or just chattering and feeling good. Mary, ‘had warned the 

|Y young men that George was not up to answering questions, and they refrained. 
YF He stood off by Kimber, some distance from the others, aah clouded over, 

Ly They approached hin only briefly to say something pleasant, then retreated, 

haere Ke replied politely in_a word ,or two. 

AY When the table was set, Woey noticed that she had left something behind 

Ss the car and told Geerge she was going back to get it. BS nodded and just 

tg watched her. It was a long walk back, down a hill, then along a flat stretch 

a jend around a bend, and = she started the descent, He walked over to the 

4 edge and stood there, his bearing erect like a captain on the high bridge of 

“ye Shipe) but tense, locked in. Hrs! eyes followed every step she took » eam: 

; /
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qpece koe Sit ie then et s0oe & d ee 
going down as atone che neadehs her figure getting omalifr and smaller, 

then the bend, and when she passed out of sight, ‘hie eyes were lost to every- 

thing else. I have seen a dog] tied to a post/ look if just—such-e_way and 

not move a filet ta, neesing into: ‘the ekuet seca in the utes Ke ee esp fe area ae ‘? ee c 

mistress Gisappeared. It was not until Mery came into view again that he 

relaxed. He watched her for a few minutes, then walked back to where he had 

been standing before. ; ~ 

: _ At Seerpe, sighed. I_had not remembered pores that dependent| 

eee eer 2 
‘Since B® could no longer read or write, Se hed become fidgety and had 

to get out of the house and walk, but bE couldn't remember hig address and 

would get lost, so Mary Always had to go with hems One day, however, Be stole 

the car keys and eelidoee out without her knowledge. He had been a meticulous 

~ driver but had not driven for two years because of HSS condition. She waited 

% ) dnxiously. Finally the phone rang. It was the polices He had been in an 

i accident, the car demolished. The police had found fon sitting bolt upright 

o/ ae peat, Wnaware that the blood was gushing out of the back of hig/ head. 

As Be told Mary afterwards, Be had had an irresistable impulse to drive on 

the open road and sped wildly down the freeway, speeding weightless ES 

an unfamiliar ecstasy. Suddenly it ended, (ae was on the Bay Bridge) In 

front of Rim-was a blank: be didn't know where Be was. H@ slammed the brakes 

on and the, car behind smashed into ham. I_have-to_put this—into-werds—fer 

George-becsuse: all -Re- could py eel ies PRE shee felt so great. 

He couldn't understand it. i Y Ces eA ] a a 

I am with George again) at The Home For Jewish Parents and He is” standing 

¢) (in, the vestibule waiting for hig room to be readied. Off at the other end 

¢ a circle of chairs (has been set/)and voices (are heard) as aged ladies and one 

lone Adam amble out of the dining room on their way to the chairs. It will 

take them several minutes to plod the distance of about twenty feet, each 

step_measured and hesitant. It is folk-singing time. The folk singer, a 

x smiling young woman with a guitar, greets them by name as they approach and 

Y settle in their chairs. She sings Latino and Israeli songs with a hearty 

ie beat,then stops and tries to teach them the words, @ qm calling on them 

x, with her eyes, her head beckoning, her body beckoning, to sing along, she 

will carry them on her undaunted spirit. And one voice does respond, faintly, 

and a couple of heads nod to the beat, but Adam's eyes are closed and a few 

others have one eye open and the other, as in a cartoon, X-ed out.
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It is not a performance. It is a plea to obliterate old age, and she 

has reached far out and called on song to help her, for youth and vitality 

and a smile, however radiant and true, are not enough. When it is over, 

there are little smiles here and there and faces are not quite so cheerless. 

Then the ladies slowly stand up and disband, lumbering by as before. When 

he sees me, Adam stops a moment with a friendly look, as if glad he had 

found another man to chat with, and i return his smile and 4m about to say 

something when “f-notics that hrs expression remains the same. He can't speak. 

He's had a stroke. a fe | 

When the music started, | hdd looked over to see what effect it was 

having on George but fe was out of range, shut in the same absorption. The 

beat and the sense of people and voices swarming nearby were so strong and 

insistent, however, that Be leaned forward, craning hid neck to see what was 

going on. At that moment his (face looked ast Ge wight walk over to investi- 

gate, but the next thing I Knew, & was back in limbo. 

While we were waiting, one of the clerical workers joined us, a dark- 

haired, vivacious young woman. Good-hearted Miriam out of the Bible. Consi- 

derately she stood back a little and tried to see without being conspicuous. 

I learned why. She loved poetry and read a good deal of it, and it was 

natural for her to be there, watching. She couldn't wait to read the book 

"Mery Thad deft anethe office, his’ COLLECTED POEMS. 

Word now came that the room was ready and the three of us trudged down 

the long hallway after the nurse, Maxyyénd i, the executioners, carrying 

the bags. We jexamined the room, It wa¥ clean and light. There were two identi- 

cal, slightly worn, blonde dressers, two identical plain beds and two identi- 

cal armchairs, each piece) blanched of th Sccupants. Geerge stood awk- 

wardly and did not look, Mary busied herself, She unpacked a watercolor by 

her that he liked and hung it near the door. Then she set a framed snapshot 

on the mantle to remind -him who He was. It was Mary and George, beaming and 

in vigorous health. or nto 

There was a framed snapshot on the other mantieg too. Of the absent 

room-mate. Where was he? pastes being led down the hall by a nurses Middle- 

aged in the picture, standing in the sun in shirt sleeves, an ordinary man 

being photographed. Next to him, also in shirt sleeves, David Ben Gurion, 

the Prime Minister, equally plain. Apparentity-taken-on-a-trip—to Israel. 

Someone _had-teftit—there as—a reminder. No other sign lof him) in the room.
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Since Mary /was coming back the next morning, parting was not hard for 

Gearge that day. In fact, things looked good at first. She came almost 

every morning and took hin out for a drive in the park, and they basked 

in the Spring flowers, and he was relaxed and agreeable. The head nurse, 

a large, bluff, good-natured black woman inspiring confidence, came by 

B&B room and introduced herself by her first name, and He, always responsive 

to the natural, liked her at once and introduced himself by his/first name. 

» 4 And the Jewish. community newspaper ran a feature praty or the HOME's 
wee tee. ok , he liked the food he was getting, there 
oe rneene poet-resident. And *Ke Keot was goad kKexe and Ke ake 

and ate 
more than at home, and danced with one of the volunteers,during the music 

period. And June became, his younger sister again, as in childhood, and all 
the affection he had felt, for her then came back, and, hed visits were tender. 

oe a eee edbtZe “Of eckcon, Oleh JC 62, Lei, G00 Vagike ; aary, © visits fan a more poignant rse., When #he bad been with hin 
< Sf a 

a7) tae and said she would have to go, OL werk with her to the front 
to kerg.e7 shee Esectz Cake St 

“foor, as if he were gong home, and she would have to explain that she was 
‘ an Me; Ss} 5 5 re Hoeoat ¥ 
not well enough to care for » and be with hy customary y would 

& 
reply, "Of course," slightly apologetic at having forgotten. But fe could 

not hold on to that thread, and the scenes at the door continued and became 

more difficult. Re: 

"Why do I have to be here?" Xe would expostulate. "We've been together 

for fifty years." NO eee 

Aed("Aren't we husband and wife?"\— 

Finally she stopped the explanations and would beckon to a nurse to 

take over. a 

Then hi¢ memor t still worse. Sf ot, 72 BO eee eg aE. 
Wie Ss ntl fF pee. oe te Eero) Wan et no ae os (ote 7e-— ce. ae 7.2 

Leah, on isit: Neerue do ‘you know we er : © s Tie ee 
y LZ. ¢ XS Cer, AC eX wer if 

G lookd hard, tries, then sweetly: "No. You enews hava this sickness. 

TZ I can't remember." 

Lb: "I'm Leah, Rakosi.” 

Cf face ’ixees up: "Oh, of course, Leah and Carl Rakosi." 
ey ep e 

Had that light come into ha6 face peoaiee cee was having a pleasant 
Ahan a / j A 42f Leeal ef : 

memory of us or because he had gucceeded in connecting her name with mine? 

It was doubtful at that time whether ‘he recognized anyone but Wak$ Zand Sue. 
SS rec V 
He- continued to eat & tat but looked gaunt and became more and more 

Liga eur Sees eaGr eS CNSR Tate Geen Tt = eg nee a ak eer pee Gaps = si eecariags 
restless and agitated. e could no epee be trusted in the dining room and 

Sieg Sie Sina et ee 
had to have hts meals brought to hon Hts) absent room-mate had come back, 

ee ae ee
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eee Mo renith a) 
a small, harmless old man who was incontinent/and/slept most of the day. 

They aid no attention to each oth r except when there was stench in the Ba duck ne aye ee 
room, 3 ~2 > DS rat oe~ en Géorge wou urls a o rage ar shout poe D pelle eg 

There was nothing to stop htm from walking ouf/ the front door Qe 
ye ef hi 4 

felt restless but in hi/s Altzh dmecialmindiee seemed to him he was in a 

menacing situation from which Sie to escepebnd when no one was looking, 

& slipped into the garden at the back and climbed over a wall to get away, 

wandering for hours through poor black neighborhoods, lost. Ths H9ME—simply 
es We eg reutt, the 

stepped up hig s Best 60 J vs 
Use ae A poe CC) f 5 

About this | ime Be became delusional about thdfnurse'slaides who had 

to dress and bathe Ba in os morning, ,qoor black overworked women) whom 

under other ee he would have hailed compassionately and| probably) 

idealized. They had become sinister in Kid mind and Fincves weaning ito 
ee Se ae : one SS 

destroy htm, and was terrified, and when they eee ham, Be threatened 
{a ee ee ps 

them back. They called the head nurse. ond 

"What's the matter; Gearge?" she asked reassuringly. "Don't you trust us?" 

Nowamaeen oo ee eet sever. 

"Don't you trust me?" 

Ui ptrust vou.” ? 

But it had no effect on tig delusion.) : 

Finally in "Bip mind they were beating » and struck back, and 
ee an a re 

had tobe strapped to fie cheir, f) 
E Ie Zyl a ea i 
es pihen ca a siden (pidrey ailure. He was rushed to a hospital and 

md only a few daysfo lived Bet survived. The question now was, "How ee eS I —telig fee a —— 
much longer?" The HOME would not have ham back and referring physician, 
gag ae eee re ee 

, o therefore, transferred Bim to a small nursing home run by a psychiatrist, ) 
@ a tre gfe par fer, : : . SeAGe ae OLS Aachedf PLEIN. hee SS died in a coma on a Saturday evening wuffy Ts 

7551984) whether from Atzheimer's Disease or another kidney failure or because f am _AtLZnerme or Die te ons ee 

no one, had noticed +n Be had not pissed in nine days, or from all three, 
~ te Secu s ost is Sees ee a pg en) af 
I don't know, but thus ended Geerge—Gapen, who had upheld the / egrity— Ge 

nouns and looked on vi Oe eney at) eee ans I oi Ss, and such, , 

that are no match for them. ~ P=, a7 “Ae ee 
j \S SER ge ars AY a Ng Lor ato 
‘Adieu, gentle—friend, SRLS fr pekg ce eo EASA 

? y, E p 
F Spit aen Me a 2 

|e ay Ae ty tees Her Lege
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NOTES TO THE WELFARE DEPARTMENT 

from a minor 

branch 

of the oceanids. 

I 

"To whom 

it) may Concern, 

I have no 

children yet 

as my husband 

is a truck: driver 

and works 

day and night." 

We understand! 

id 

"Gentlemen, 

in answer 

to your letter 

I have given 

birth 

to a ten pound 

boy. 

I hope 

this is 

satis- 

factory,” 

Zeus himself 

couldn't have
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done better! 

Pit 

"Dear Welfare, 

this is 

my eighth 

ehidd. 

What are you 

going to do 

about it?" 

You will hear 

in due time 

from Oceanus! 

IV The Real Penelope 

"Madam, 

I am glad 

to report 

that my husband 

who is missing 

is dead!"
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V Attention, Hymen 

"As you requested, 

I am forwarding 

my marriage 

certificate 

and my three 

children, 

one of which 

as you can see 

is a mistake." 

That was 

to be —> 

expected! 

VI /{A)Dirge 

"This 2s 

to let 

you know 

that my husband 

got his 

project cut off 

two weeks ago 

and I 

have not 

had any 

relief since."
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VII (An Ode (for Restitution 

"Dear Sirs, 

you have 

branded 

my son 

illiterate. 

This is 

a dirty lie 

as | 

was married 

a week 

before he 

wes born." 

A natural 

mistake 

under the 

circumstances. 

Vii 

"To whom 

it may 

concern, 

unless 

I get 

a check soon 

I will be 

forced 

to lead 

an immortal 

Efex
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Threats 

will get you 

nowhere! 

Envoi 

Ladies, forgive me. 

This was the work 

of the cock=eyed muse.



A natural 

mistake 

under 

the 

circum= 

stances. 

i 
S | ri A nat Bul 

Lae) eat CLHe/s amoad ph howan %anetaleg 
\ Ai mistake rey on \ fi : ( 

| under the of 

circum- * 

\ stances. ae 
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A 

aA 

n 

kOo-



NOTES TO THE WELFARE DEPARTMENT 

from a minor 

branch 

of the oceanids, 

"To whom 

it may concern, 

I have no 

children yet 

as my husband 

is a truck driver 

and works 

day and night." 

We understand! 

Ii 

"Gentlemen, 

in answer 

to your letter 

T have given 

birth 

to a ten pound 

boy. 

I hope : 

this is 

satis- 

factory.” 

Zeus himself 

couldn't have



done better! 

III 

"Dear Welfare, 

this is 

my eighth 

child. 

What are you 

going to do 

about it?" 

You will hear 

in due time 

from Oceanus! 

IV. The Real Penelope 

"Madam, 

I am glad 

to report 

that my husband 

who is missing 

is deed!"
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V Attention, Hymen 

"As you requested, 

I am: forwarding 

my marriage 

certificate 

and my three 

children, 

one of which 

88 you can see 

18s a mistake." 

That wes 

to be 

expected! 

VI A Dirge 

"This is 

to let 

you know 

that my husband 

got his 

project cut off 

two weeks ago 

and I 

have not 

had any 

relief since."
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VII An Ode for Restitution 

"Dear Sirs, 

you have 

branded 

my son 

illiterate. 

This is 

adirty lie 

ast 

was merried 

a week 

before he 

was born.” 

A natural 

mistake 

under the 

circumstances. 

VIII 

"To whom 

it may 

concern, 

unless 

I get 

a check soon 

I will be 

forced 

to lead 

an immortal 

life."



Threats 

will get you 

nowhere! 

Envoi 

Ladies, forgive me. 

This was the work 

of the cock-eyed muse.
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NOTES TO THE WELFARE. DEPARTMENT 

from a minor from a distant 

branch —> branch 

of the oceanids. 

v
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per he 1 oO ee Department 

mate Mn eeant a hA Loe FS >> / j from letters toThe Welfare Dept. 

TS HE 4 FROM LETTERSNTO THE W.F. 

it may concern, c.f. The Welfaré~Department ve 

T have no i 

children yet N ete & the UW eee v —_— 

as my husband , ee: te leebllcd (Orme, 

is a truck driver ts han a | 

and works “of. Lact) 

day and night." U ey ie ; q 
, ) yet ae treet 

ae adec staad i te 24 [Ce V 

t AY c {~~ 
—f 

| go | Ai euno- ‘ y cl 

/ \ ie Ones 
(Oceanid) 11 ! a of be etek 0 

ven 
"Gentlemen, freer a Ate 

in answer | nswe UJ 4 [reat 

to) your letter of be peered 

I have given i 

birth q 
to a ten pound 

boy. 

I hope 

this) is 

satisfactory." 

Ze himself pee e ye Zeus Ct bool dae . Crna Geart 

could “nat have se 

done better! fii Ne : 

f
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"Dear Welfare, 

this is 

my eighth 

ehadd. 

What are you 

going to do 

about it?" 

You will hear 

in due time 

from Oceanus! py, 

z Zit 
aig, ern al a 4 ie 4 Le 

i) {V Lbe ICs Cte} . 
Nv a / ff 

// 

"Madam, (/ 

I am glad 

to report 

that my husband 

who is missing 

is dead!" 

The real Penelopel—~,



A [eeutt Ave tan legen 
10 : ‘ iy Va 

ioe. Ode tpttebe m AAkenkcer ; I 
: . (enpeale—epeck 4 

"As you requested, "As you requested, 

I am forwarding I am forwarding 

My marriage certificate my marriage 

and my three Sy certificate 

children, sone y and my three 

of which, as children, 

you can see, one of which, 

“is a mistake." as you can see, 

is a mistake." 

Weed wre Bo he ay tated 
oe DD tc i ae Ue A Si A cg ha a 

wh 2-4a-flt> Boye 
Oceanid VI A Dirge ] j oe 

a 

"This is ‘ 

to let/ you_know| 

that my husband | 

—— got his| projects 

Cait ot? | ——— 
LS two weeks ago | 

and 1] haven" had 

any relief since." 

"This Ws 

topiet 

you know 

| that my husband 

a got his 

V project. cut ort 

two weeks ago 

and I 

ave not} had, 

ere. since."



loceania VII An Ode for Restitution 

MS 

"Dear Sirs, 

4 you have| branded | 
a Ey NOMURA Eadie rs 
my son|——> 

— illiterate.| 
This is ce ES 

<a dirty lie| 

as | —tes) ae 

-<=— was married| 

a week —— > 

e before he| 

was born." . 
af a a eae 

‘ ~ = is rf a Y om i 

A ee ce epee < WU) 
Aen ied et Lem mee a& ti A®# 5 

pécanial VIIIS 
\ 

"To whom "To whom 

it may|concern, ( it may 

unless \ oe concern, 
) 

aa get| unless 

a check seenik ls gee 

<a wal be| a check soon 

forced | I will be 

eS to lead | Torced 

an immortal A to lead 

i life.n> an immortal 

ee : " 

an immortal life." life. 

ferret! ck 
C a 

wll Ae. 
{ 

Rew tere \ 
Envoi ee feng 

f- | \ 

Ladies, forgive me. a aft 

« This was the work ya 

of the cock-eyed muse.



= 2 ee ee aed eh gee Mate Saez 
O SWEET MYSTERY OF HUMOR, O LARK, 0 POTATOHEAD Me are 

é ( Secret )Excerpts from Letters 

to The Welare Department 

Oceanid I 

a \ i (/ 5, AA . 

=/ 2 17 © Wethre' ot 
"To whom 

Lo sean Ae ; if We 7 eX. Y A / 
it may concern, tLo HA es lies Le) 

I have no v 2 

children yet 
‘ ed ! A C p 

as my husband LAsests be ME Ware. bet: 

is a truck driver ] 

and works / 

day and night." 

Cee ee AL) Pee Lepe ti sacar 

Oceanid II 

"Gentlemen, 

in answer 

to ‘your Detter 

I have given 

birth 

to a ten 

pound boy. 

Nese keve | yi 

1 hope I coe a UAE Lat woe Octen! 

thuseis OO See ea eee aaa ( ye f 
i Oe VAC PA Gere 

satisfactory." ( P WwW a Wi ee 
- os © heredt a, Oar 

An honest soul An honest body ee enough! ) 

a 0 Gro See 

Oceanid III 

"Dear Welfare, 

this 2s 

my eighth 

cheld. ‘ 

What—ere—ysu 
~ggingto



i j i LD : : nf Bett Sg te Oey Cas Eee ee ‘ ne y 

What are you La Weeauef? wk i ie ic Me ketey, 

A ee 
going to do Cacaners 1 eebeet eheraerea 

about it?" We abckK tla, Nise 
Hiigsda( aboot 

<a ane 5 ree 

Wel deel ie aidatt knows Anybody 
DB } 1A Ane CHE oo ‘ sul 

Ayer Cteannre |! have=eny ideas? 

V 
Oceanid IV 

"Madam, 

I am glad 

to report 

that my husband 

who is missing 

is dead!" 
Penelope, is that yous ees ? 

A level head! Another/ A modern Penelope. 

Dems aek ce Serge NGS aa ey DW sede 

Tr eschbaoeed (Ome 
CN lt J 

"As you requested, au ae Gat 5 Ce 
\ v ty x 

I am forwarding | ; Hi é ets 

my marriage certificate | \ A ont Ge i 

and my three children}, ) eo eae. 

os 26 Weer ne qaene a Gam s one of which, y) Ad | Ae, OXTp hee be 

as you can see, wi Vo ee bi) i 

: i ‘ i , oe eee @ Mecbe, 
ig a mistake. "is At BAI ( p c 

Z 
a : 

Oceanid VI a 

"This is V 

to let you know 

that my husband 

got his project 

cut off 

two weeks ago



and I haven't had 

m any relief since." 

Oceanid VIII ae 

"Deas Mise We ee ke ca center, 
Oliver, V y (| 

unless = 

I get Ast Cee. 

a Panes soon Ke Ws & rhea [fee ite 

from_my—husband } sige - i 

I will be a, Ke Wee {4 Igoe 4 f- 

forced to lead f oe oO XK . oT ) 

an immortal ay pez ae ee t ra Woytd , 

life." pad ER ror Fe , 
CW € fa H mee 
Move power to you! 

/ 

Oceanid VII Ay, Oke et (a seca 
tal } 

"Dear Sirs, i 

you <_ 

have branded \ 

=e my son 

illiterate. —>? 

This is 

a dirty lie 1 2 

was married Ds phere ee A ; [) ae : 

a week Ne ae nC ak : A AL He lecv] 

ee "eee sEd& e O2€ SD i 1s tad , 

he was born." Fleprt co a £ esti = ou 

Restitution! ere Zz j {eben 

Envoi 

Ladies, forgive me. is : 

This was the work Q au, a Sec (ler /fy — 

of the cock-eyed muse. /



SHINBTES IN TRE REAL WORLD—GE-LETTERS 

To the Welfare Department 

vox LETTERS TO THE WELFARE DEPARTMENT » Pe fe 
4 \ EXCERPTS Sra ame / 

SS I EX€ERR TT 

To The waltetey ee ey ay, po Y WK 
ee ce 6 ee . Ss from.AG Wer 

childret\yet 0 prtate Kf So <7 Cie 
; “as my husband 

i 

is a truck dPiyer Ree ey ty Bi tadd 

Ni and works ae, v7 // 

day and night. re if (O-e 

a Z ate ee i 7 

I have no fo Whom fet 7 Coneern, 

/ — ee children yen 

as my husband [ i 

< oe a truck, WEE a ae 

diver end works 4 pLPM] Ye Cpllege Yor/ 
day and night. oe Fel i Whe brad. OCe- 

2 Dene ae 
I am writing i 

to say U 

that my baby ts 

was born aaa 

two years a 

old, 

When do I 

get my money? 

Vi 

ote eh ' Te, bsel Load 4 ee 4 SNCs ec ? 

Ge wee eZ, III beens aa ‘ Mrradece Che 
0 } 
J SE2 oy Ue 

In answer Se ay 

to your letter 

J I have given 

barth 

to azten 

pound boy. 
bor.



R EXCERPT VII Dear Sirs | 
You |have branded | ean 

my sone| 

illiterate| — 
This is | 

a dirty lie 

as I was married 

pe re a 
Cbefores he born. tthe 6Trore € was orn ay Halt baet IE co 

1 patlatizon? ( eh ‘ ‘ i 

° te 
EXCERPT Vill O atktzg 

“Dear Miss |Oliver y 

Unless I get f 

a check a fornke / 

from my husband / G a 

Loe An eee te eee 

I will be] forced | ee Csnthacorr 

to lead sie Witkin aha 
ie eg 

an danoetal| Ife. ; / , 

{ Nd ENA ees De Pi of . 
Yr f ay f (Are, ae fe) ( 
oy R Yagdraac€, / 

(W 
te fe 

EXCERPT Duffrtte 
oD fea area i 

My husband | 

got his project | 8% 

cut off [ Layee 

two weeks ago } F i = 

and I haven't bed| jee ai thee 

= a lief since. / ny re Liter 

‘ is ; / fee FA ea) ‘ 2° STZ 

/ 
fe ae Loser & 

| ie ; 

) (2 es Or Ge ) ies Y = mock wer [7 a weeped



/ a cock2geh ne ( K 

/ © Wet sa on darnehe : ¥ 

/ Ct Koa 
Use wow. fC Be a 

V this is J (he rye M7 ne 

satisfactory. y 4 Daece le ot cg EA 
LE Se Te Ee 

: ] : U 

EXCERPT ¥ 2 “/p9Z 2,5 

cf [ 
Dear Welfare: 

This is 

my eighth 

child. 

What are you 

going to do 4 
4 Si 

about it? ° su te 2 
(en ie f oe 2 

NeGee fs! — broet —Sidte 

j aq 
NET A_ 

EXCERPT wf Ne 4 
a Sd ed ae ie : 4 

x Gentlemeng Peat tina Gentlemen: mye dco x Concern, 
i ; ©) Gi Pec l , 

I am glad I am glad Vee 7 we 

to report to report 

that my husband that my husband 

who is missing who is missing 
F ! is dead! ee any 

y/ Se 

Gee 

EXCERPT VI GENTLEMEN (S$ \ 

"As you requested, 

I am forwarding 

my marriage certificate 

and my three children, 

one of which 

is a mistake’) } ( 

Gs you can see. Ss f 
TR ee at ee / Tow 

S ao vf fT bert {C or ef“



Se, 

ie : fer nee Nace. 

pot Ge Aut ed ye a Snefte 5 

N Tbk Ss the work he zB 

LX} be ae eee z Coel(- oe oe 

eae a (T~ 

obey Ale tend furlaky fe lees 

hate : Do eee ¢ 

of Me Co- yok ere _ ae 
Oeaanecl | (st0) tre fled oa fff Te 
Nerecdf 2— (sex) eee a A 

aes er revere pLAee) 
Oe Roy ofritzec) 
Nepaclaes (40) 

oat Co tore) 

Dopdre 7 (f eee 
eee Boole | |!



oy Sy 09 Oy oe Cruret a AS hig f) 1, f) ers 
LC ay ; . ‘ 2 £7 2 /) it Z ? / / D pees 

1 / De atpi’ [77s dit ka2akt Wor 
ORR C épreptece eget ACCT Ti Ee W et Lert. Dat A 

ae QO ASENTENCES TAKEN FROM ACTUAL-LETTERS RECEIVED BY THE WELFARE DEPARJMENT _ 

v we IN APPLICATION FOR STATE AID: — a ie Sd tical eae Le 
Eon torent oefare Leck PNA the 
Cet ber k te { Qeink e 
Ac , i am forwarding my marriage certificate and six children. I have had seve of tty 

V but one died which was baptized on a half sheet of paper. axel Wed /} he 

i | i Y 
f \ vy \\ i am writing |the-welfare department | to say;that my baby [vas born /two years 

e4 |) old.) When do I get|my money? 
: { 

I cannot get sick pay. JI have six children. Can you tell me why Mrs. Jones 
hasn't had any clothes for a year and has been visited regularly by the 

clergy. 

Va \ ( I am glad to report that my husband who is missing is dead! 

Tg thew ‘Macs Yo prt ; 
Val Roce is iy eigikh child.| What are you going to do about it? 

Please find for certain if my husband is dead. The man I am living with 
ean't eat or do anything until he knows. 

/ <" f 
“ 

} 

MENG am very much annoyed to find t nat you have b anded| my son| illiterate. | This 
HOM NI is|a dirty lie, as I was married| a“ week betore|ne was borm. 

Zr { 4. i y 
' ) { “jen peed \ 

u ({ In answer}to your letter,| I have given birth\to eye weighing \ten pounds. 
\\ I hope \thi's is satisfactory. ; 

/ )\ 1 am forwarding my marriage certificate and my three children, one of which 

x \is a mistake as you can see. 

Vy i | My husband got his Big dees cut off two weeks ago and I haven't had any 
l relief since. . Q . oy) 

pe cele] fren dag Bacband/ cooy 
Unless I get/my husband's nobey/ pretty) goon, I will be forced/ to lead/ an 
immortal liffe. ue l 

You have changed my little boy to a girl. Will this make any difference? 

fo Thales Boh 
ie Vv { i ‘ha no children aS yet, as my husband is a truck driver and works day 

(1) ‘and hight. 

In accordance with your instructions, I have given birth’ to’ twins in oF ; 
enclosed envelope. , Seeds 5 n le eLce| | oF /bpett: : 9 Dicieiy oe: eX oe aes Sel melon eg Ze fee 

Wee iii wanb money as quickly as I his get it. ,I have been in bed | ith the f 
| 1 doctor /for two weeks /and he dosnt do me/ any good. If things don't : A 
er ERY. I will have to send for another doctor. 

| f— 2p 7 Jf ti 

Sof PiclizGferk bad L 
7 pe i { Aan <= AV ii a) 

erie He Skrteg? on 
774 = gee hey — sf a { A 
lo fg We Welfare I fe 

a | 
-
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Notes to the Merchant of Venice LN 

1. Shylock , 

A The play opens, showing the noble audience 

that in Venice a Christian 

; may be both a merohent and e gentleman, 

as witnessed by his enigmatic melancholy. 

Antonios "In sooth, I know not why I am so sad, 

It wearies me; 

But_how I caught it, found 1%, or came by it, 

What stuff ‘tis mde of, whereof it is born, 

I am to learn." 

The gentleman is tired of his surfeit 

and plays it on his existential cello» 

If there are Jews in Venice, 

let them lock their doors 

when Gratieno struts out next, deolaiming:s 

"Let_me play the fool, 

With mirth and leughter let old wrinkles come 

and let my liver rather heat with wine 

than my heart cool with mortifying groans." 

be This man will hate them 

and be itching for a fight. 

: Prick oiarch oo his little finger 

and he becomes the very foreskin of an anti-Jew.



Scene Two shows the jurist Portia 

who will bring the Jew to judgment, 

dishabille in lassitude, 

; preparing for romantic loves 

; "By my troth, Neriesa, my little body is aweary of this 

great world.” 

Nerisea: "You would be (sweet madam) if your miseries were 

in the same abundance as your good fortunes are." 

Herets a gnat who'd make an outstanding critic. 

She pricked that literary convention 

pefore the bubble hed a ohance 

to be launched, 

If she were a man 

and her mistress were Quixotic, 

her name would be Senohos 

Then Shylock, Scene Three: 

"You call me misbeliever, cut-throat dog, 

and spet upon my Jewish gaberdine, 

and all for use of that which is mine own. 

Well then, it now appears you need my help. 

WhetNkak should I say to you? Should I not say, 

é ‘Hath @ dog money? Is it possible 

‘ a our can lend three thousand ducats?'" 

Is i% possible a man can be so real 

in the conventions of a tale of love 

he has the smell of boiled beef on his breath?



or that a gentleman should be so stuffed 

: with honor, so bupered bask Viz., 

th "I amas like to call thee so again,” 

‘ replies Antonio, 

a "To spet on thee again, to spurn thee too.” 

ple AK 

e “nthe Jew," says Gobbo, is the very devil 

incarnation," 

and fun to taunt and defy, 

Therefore after Shylock lost his child 

and fortune, "all the boys in Venice follow hin, 

CFying his stones, his daughter, and his aucats," 

for did not Shakespeare give the signal 

of impending villainy himself 

by calling Shylock sixty times the Jew? 

Rastxshounidxane 
What should one say? That the age 

had not heard of the man of Sinsi yet 

who baked compassion into moral order? 

Should one not say, this family man 

had tenderness and encient humor 

built in like the glow-worm's light? 

i That ik appears that Shylock is an afterbirth 

‘ left by the monk's dame that beget the Devil, 

the one who wrote the special dossier on the Jew 

; which split the middle ages like a lightning 

‘ bolt with, this syllogism: 

Men was born in sin. Only Christ can savee 

Christ is spurned by Jews. Therefore Jews 

are sinister or perhaps not really men.



Therefore Ferdinand ordered the Jews 

‘ to leave his land forever and to leave behind 

: their goods and precious metals, 

s all 300,000 whose families had lived 

i in Castile, Aragon, Sardinia and Sicily 

before the Christians. 

In four months 

the cities were reduced to monks. 

Some Jews were allowed transit through Portugal 

by John the Second at a charge 

of 100 gold cruzados a head, 

but epidemics broke out among them 

and those who were unable to get a ship 

were sold as slaves 

and their children 

sent to the newly discovered island 

of St. Thomas for a Christien education. : 

There they died. 

Menuet, his successor, 

then expelled the native-born Jews 

tut he placed no ships at their disposal. 

When their time had run out, 

i he proclaimed them sldves and sent 

" missionaries among them in prison 

and dragged them to the baptismal font 

i by ropes tied to the head.



We stray. The Talmid says, “The angry man 

: forgets wheat he has learned 

; and becomes more stupid.” 

So when Antonio's bond was forfeited 

i and the gracious duke said 

in his best melodious voice, 

"We all expect a gentle answer, Jews" 

Shylock rode implacability to the end, 

But so did Lear 

and there were tears for Leart 

But we forget this is an early play, 

a midsummer night's dream-stabbed 

by the long black caftan'd quiddity 

of an earlier Italian villain, 

another Barabas’ 

that Englend had not seen a real 

unbaptized Jew in three hundred years, 

having banished those proto-bankers 

(not before reneging on the notes due). 

Yet Shylock is a stronger brew than dreams 

i are made of, straightforward as his ducats, 

; yet not so real as flesh and blood, 

‘ Doggett, a famous low comedian of his day, 

played him as a sharper.



: "But suppose," as one apologist for Shylock wrote, 

"that Shylock had subjected Antonio 

Cs to the same indignities, what would be thought?" 

Oy “Our sympathies are with him," sete Hazzlitt wrote, 

"He is honest in his vices” 

and the only way to play him 

is as Kean did with a "terrible energy" 

or with scorn for Gratiano, as Sir Irving did, 

hurling a thunderbolt of understatement 

when the trial was over and he said, 

el pray you give me leave to gO from hence, 

I em not well,” 

"and walked away 

: to die in silence and alone" 

or like Mansfield on "I am not well" 

to gut himself 

or chuck it all 

and outfit Shylock as a low comedian 

in pants pouched like a kangaroo 

with gravel voice and sad, repeated 

: pratfalls on enormous pancake shoes, 

: but keep the poetry in Venice 

‘ in a cubist blue and white stage.



2. Belmont 

‘ "The moon shines bright. In such a night as this, 

f when the sweet wind did gently kiss the trees 

2 and they did make no noise" 

we are in Belmont, a country of the mind 

held subject by the harmony of friendship 

and the perdurable vows of lovers 

whose perpetual desires. pump 

systole and diastole. 

The long note on this English horn pleys on: 

"In such a night 

Troilus methinks mounted the Trojan walls, 

and sighed his soul towardmthe Grecian tents 

where Cressid lay that night...." 

and chafing like a captive princess, 

a fifteen year old suburban Jewess, Jessica, 

fled with her father's jewels and a monkey 

and eloped to Belmont with a newplatonic youth, 

a hendsome nonentitys 

and the crusader Godfrey of Bouillon 

; drove the Jews of Jerusalem intothe Synagogue 

5 and burned it down. 

: And Shylock said, 

: "Let, not the sound of shallow fopp'ry enter 

; my sober house." :



"In such ea night 

: did Thisbe fearfully o'ertrip the dew." 

‘ On such a night 

Cy Antonio Dea Silva, a popular Jewish playwright, 

burned at the stake in Lisbon while his comedy 

played to a full house at the principal theatre. 

"In such a night 

Medea gathered the enchanted herbs 

that did renew old Aeson" 

and the Frankfort Ghetto was sacked. 

The: Christians smelled each other's breaths, 

swarming, jostling, cursing. 

The early birds tried to work their way.out 

with baskets full of linen and silver 

but were unable to get through. 

The others hoisted each other to the second story, 

throwing bundles out of windows, 

handing chests down to confederates, 

and climbing out with rolled rugs under one arm. 

In another part of the street 

: two men wrestled for a pot, 

‘ 

‘ - and a Jew lay , 

i face up, @ dog chewing on his hat. 

"In such @ night 

stood Dido with a willow in her hand 

upon the wild sea banks" 

and Himmler fed his love birds tenderly.



And so the entertainment ends, the spell 

is broken, al] “vanish into thin air" 

: but the heavenly bodies which the ear 

' of Shakespeare heard in English, 

the lovers bugzing in @ hive of small acts 

and the revellers materializing 

into bone and gristle when they meet a Jew 

who grounds their euphoric charge. 

All their ploy is jell'd in clearest amber 

by this “upstart crow" in witty feathers, 

his heart wrapped in a player's hide. 

The Jew remains in Gratiano's craw. 

"What's that for?” 

"To bait fish withalt® 

Carl Rekosi 

‘ 

a



Neds Wiss Oey (Cet Bie talng Lemactfpherrvtcre~. 2 
Reets—den —ysue} gs sround—telling_peep e—-hat—they owe—a—leot—to 

Mele , Ce barr Hy A Ese Leg 
ether poets; nuy Srrt-The—enly_man—i—know-who_does_that—ts—Robert—Dunean, 

and. he_san_efferd—toge-ttsfoecause € has imagination and @ Es Se eee ; el / 

pee csi mystique Ce OND) , 

"That he wore the god head and did not worship, he should have been 

the first to know," he writes,"deriving his self from joy and even suffering 

that was not nis." "the —— poet's anguish, in other words, 
} 5 ¢ e ea 5 tere. 

fe tiie ie pint tne fone Zr Upegpnd) Ter favanvngxhtactnaptratton 

from kke work of ethene ecetntTen fu he is willing to pay it in 

return for being lifted to heights of enchantment as visionary as Bleke's 
becoming 

by the process of weeam; inspired and making a poem. This was at one time 

the most familiar convention in poetry, falling in love with the muse, but 
carries it 

Duncan gees further, he makes a Faustian contract with it and becomes 

possessed by] ui equalled intensity and richness. )incantations, mysteries, 

z p emblems Pour," t of this mystique of role-play ing.(Thus, his work 15) an 

example of Marshall McCluhan's thesis, that the medium is the message. . 

elseitete, When he wrote "My Mother Would Be a Falconress", however, he wag footing 

on mandrake root ,~hw» =e the archaic and unreal nature of his Oedi pal 
Gert 

anguish has such a deep, inner correspondence to the archaic language and 

} imagery of the peerte) medieval dream allegory that it sends bitter-sweet 

shivers of recognition down the spine.
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VICTOR HERNANDEZ ROCHELLE ROBERT : 

CRUZ - OWENS -DUNCAN 
GEORGE ALLEN 

ECONOMOU - GINSBERG 
MICHAEL CHARLES 

MCCLURE - REZNIKOFF — 
CARL DAVID GEORGE 

RAKOSI-MELTZER- OPPEN 
EDWARD KENNETH THEODORE 
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Thomas Jefferson College 
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A ten-day festival of poetry, poets and stu- artistic personality; it is not planned as a 
dents of poetry meeting at Thomas Jef- spectator-oriented, performance situation, 

ferson College, the experimental unit of the at which an “‘audience’”’ sits passively at lec- - 

Grand Valley State Colleges near Grand tures. Over a dozen poets of national and 

Rapids, Michigan. Readings, workshops, — international reputation will attend as 

poetry events and theater, seminars, dis- resource guests, together with over 100 
cussions, etc. The Festivalisseenasaplace other poets, students, teachers, editors and 

~ and circumstance in which, for ten days, other participants from all parts of the 

FOR INFORMATION WRITE: the human, esthetic and practical resources — country. Fee: $110 for the complete period; ee : : : : : 
Beer ESOC oIaGE are available for a sustained experience of housing $40, meals available on campus. 
ALLENDALE, MICHIGAN 49401 |the art of poetry and engagement with the
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