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EDITOR’S NOTE

This edition inaugurates a new "term" for our IBS officers: We received a total
of nineteen votes confirming the reelection of our previous officers--Michael Morley,
Ward Lewis, and myself--, and appointing Siegfried Mews as our new vice-president.
Although Siegfried has been long familiar to many of us in the community of Brechtians,
as a colleague or through his outstanding publications, we want to welcome him full-
heartedly to the IBS.

Like the previous journal, this issue contains an expanded bibliography section.
I want to take the opportunity and thank the Bertolt Brecht Archive for their help in
compiling the entries, in particular Heidrun Loeper, Uta Kohl, and the archive’s director
Erdmut Wizisla. While we may not have the space to print all the entries in the future
and present a completed bibliography on Brecht, I found it very helpful to be able to
provide an idea about the various and diverse materials which the Brecht Archive receives
each year.

Please note as well the information on the Bert Brecht Kreis in Augsburg on pp.
18-20. The IBS is looking forward to our collaboration with this increasingly active
group in Brecht’s home town, and our readers may wish to communicate with the Brecht
circle in Augsburg as well.

The front cover shows the Berliner Ensemble in a photograph taken by Gudrun
Tabbert-Jones in the summer of 1993. The back cover displays a reprint of a Berliner
Ensemble post card sent to me by the Ensemble’s dramaturge, Holger Teschke: The
image announces a performance of Sean O’Casey’s Juno and the Paycock (Juno und der
Pfau) which premiered at the BE on December 13, 1993.

The deadline for submissions to the next issue is September 10. Looking
forward to hearing from you by that date,

Vera Stegmann

BERLIN YO BROADWAY: AN EVENING WITH
KURT WEILL

Part of the Julla Wilkinson Mueller Concert
Serles. Thursday, March 24, 8 p.m. Baldwin
Auditorlum, Duke. Tickets $8; students lree.
Call 6B4-4444,

Kurt Welll will rise again at Duke




OFFICERS’ REPORTS
Outgoing Vice-President’s Report

This is my last report as Vice-President. ['ve begun appointed Coeditor of
Theatre Journal, and since this is the membership publication of ATHE, I didn't want
to find myself in a conflict of interest with my VP duties on our behalf in conference
planning, etc. So I decided not to run for a third term, but I certainly intend to stay
active in the IBS. And I hope that whenever any of you write a theatre-related article,
you’ll think of Theatre Journal--or rather you'll think of TJ right after you think of
Communications and the Yearbook (I did say there were conflicts of interest...)

My biggest activity right now is helping Siegfried Mews settle in as our new VP,
and although someone of his experience and reputation doesn’t need much help in this
regard, the MLA has been kind enough to allow us to work together on a major matter:
the long-awaited review of our Allied Organization status. [ hadn’t thought we would
be reviewed until next year, but the paperwork was waiting for me when I returned from
the Toronto MLA conference--and I quickly passed it on to my successor! The ultimate
result of this review will be an MLA decision either to continue our status or cancel it,
but I'm very confident we will pass the review with flying colors. I compiled a list of
our panels over the past twelve years by simply copying announcements and abstracts out
of back issues of Communications. The result is a thick stack of copies--an impressive
demonstration of how carefully we keep our membership informed of conference doings.
And a statistical survey shows that an astonishing number of people, from graduate
students to senior scholars, have been involved in our panels, that 40% of these have
been women, and that very few members have appeared on more than two or three
panels over the years. We are most manifestly not the kind of organization the MLA is
looking to weed out--the small in-group of scholars who give papers to each other year
after year. Rather, we most manifestly are the kind of organization the MLA is looking
to keep: inclusive, energetic, and innovative; the list of panel topic areas is most
impressive testimony to this.

I’'m proud to have played my part in this success. And I'm particularly proud
to have been the one to affiliate us with ATHE. I'm also pleased to announce that the
day-to-day work of scheduling ATHE panels and representing us on the ATHE Forum
will be taken over by the German theatre scholar, Ralf Remshardt. We will take
advantage of the ATHE organizational structure: Although he will not be an IBS officer,
Ralf will function as our Forum Chair for ATHE, and coordinate closely with the Vice-
President. This will spare both of them the responsibility of putting together four panels
and two business meetings each year for conferences in December and August--a task that
I began to find a bit onerous in my second term. Or maybe I'm just running out of
ideas!
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In the meantime, we have set conference topics for ATHE and MLA 1994, see
the information printed elsewhere in this issue. I've had fun doing this work, and
working with Antony Tatlow and then Michael Morley as they arranged our last
Symposia. [ wish Siegfried and Ralf the same: Viel SpaBl im Sinne und Sache Brechts!

John Rouse
Tulane University

Greetings from the Incoming Vice-President

May I thank all the officers--Michael Morley, John Rouse, Ward Lewis, and
Vera Stegmann--who have worked so diligently to not only keep the IBS afloat but
strengthen it in times that have not been entirely beneficial for poor BB. [ accept both
humbly and gratefully the position of VP in our association and hope that I fulfill the
expectations of those who elected me. I trust that [ will be able to count on the support
of all of those who have served the IBS so well over the years; but in order to be able
to chart new directions and to explore new avenues [ need to hear from you. The very
name of our excellent publications Communications is a challenge that all of us need to
keep in mind in the interest of furthering our common cause.

Siegfried Mews
University of North Carolina

IBS Financial Report

August 31, 1993 February 28, 1994
Receipts $ 1,259.05
Disbursements $ 1,225.47
Balance $ 9,940.69 Balance $ 9,974.47
Deutsche Bank Diisseldorf
Konto-Nr. 76/74146 Receipts DM 535,30
BLZ 300 702 000 Disbursements DM 17,92
Balance DM 2.107,16 Balance DM 2.624,54

Ward Lewis, Secretary/Treasurer
University of Georgia



IN BRIEF:
ANNOUNCEMENTS, INFORMATION, COMMENTARY

Please Write Support Letters!

Dear Members of the IBS:

The Deutsch-Amerkanische Kulturbriicke e.V., a non-profit, tax exempt
institution based in Koln, is currently producing Bertolt Brecht’s The Demise of the
Egotist Johann Fatzer for American audiences, and we are seeking sponsors. We are
writing to Theatre Schools and Arts Councils in the U.S.A. and asking them for letters
of support to underline the importance and popularity of our project, and to help in the
logistics of our tour. A simple letter from you will go a long way in convincing others
to support us financially.

We want to bring "Fatzer" to your community and are planning to begin our
tour through the continental U.S.A in Spring 1995, coinciding with the 50th anniversary
of the end of World War Two, highlighting fifty years of creative constructive
engagement between Germany and the U.S.A.

We thank you in advance for your interest.

H.F. Mac Williams
Director of Cultural Exchange

Addresses: Or:
Deutsch-Amerikanische Kulturbriicke c/o Mac Williams
Berrenratherstr. 234 6914 Halyard

50939 Kdln Bloomfield, MI 48301
Deutschland USA

Tel.: 0221/449906 or 8704130 Tel.: (810) 855-5434
Summary:

The primary themes of Bertolt Brecht’s Demise of the Egotist, Johann Fatzer
are the disintegration of society in war and the tendency of youth brought up in violence,
and fear, to adhere to extremist positions and simplistic slogans. Themes which, perhaps
more than any other of his plays, remain timeless in addressing the realities and
contradictions of our age.

Four soldiers, Koch, Buesching, Kaumann and Fatzer, emerge from their tank
after grueling battle. Wounded, exhausted, facing defeat they follow Fatzer and desert:
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resolving to stay together. They go into hiding in the city of Miilheim on the Ruhr,
Kaumann's home. Quickly, bitter conflicts break out between them. The three followers
start to question whether their leader is really acting in their best interests. Fatzer
steadily refuses to consult or cooperate. He seduces Kaumann’s wife and engages in
fights that threaten their meager food supply. When the followers have finally had too
much and confront Fatzer, he abandons them and goes off on his own. A confusion of
fascist, communist, anarchist and resignative ideologies compete for their beliefs in the
disarray and terror of hunger, crowded conditions and fear of betrayal. The followers,
ever more resigned to there hopeless situation, become obsessed with pursuing justice
against Fatzer. They trick him into returning and put him on trial. A Trial set against
the grotesque backdrop of siege on their hideout, leading to the inevitable demise of all.

The play, Brecht’s life time work, is a comedy about a leader and his followers
wherein both exacerbate rather than solve problems. All ideologies are revealed as
indecision, oppression and the unwillingness or lack of ability to think clearly. Brecht
portrays the complex irrationality of a violent society with insightful humor, while
avoiding easy answers.

Fatzer will be directed by:

Carmen Waldorf studied theatre at the Studiobiihne of the Universitit Koln,
with the Grotowski Theatre Laboratory (Poland) and with the Peter Brook Ensemble
(Paris). She co-founded the Alchemical Theatre in 1982, in New York City, and has
directed at the New Yorker Theatre Laboratory Gargoyle Mechanique. Since 1991 she
has toured Germany as Co-founder and Director of the Ecstatic Theatric.

Henry Freeman studied theatre in Detroit and New York. In Detroit he was
a member of the Dramatic Research Co. (aka. The Freezer Theatre). He was an
ensemble member of several New York theatre groups. Among them: N.Y.A.T.I. (New
York Art Theatre Institute), LaMaMas Great Jones Rep and The Living Theatre. He
toured Europe in 1990 with The Living Theatre performing in festivals and theatres in
Spain, Italy, Germany, and Czechoslovakia. In 1987 and 1988 Henry received grants
from the New York State Council on the Arts for directing. Since 1991 he has toured
Germany as Co-founder, Director and Actor of the Ecstatic Theatric.

Stefan Briin, currently a director in residence at the Schauspiel Frankfurt, has
directed four productions since 1991 in Bonn and Frankfurt. Stefan grew up and studied
in the United States. In 1986 he was a hospitant and assistant at the Berliner Ensemble
and the Schaubithne (Berlin). One of the productions on which he worked, The Demise
of the Egotist Johann Fatzer, inspired his translation of this last untranslated Brecht play
into English. In 1980 he co-founded the Prop Theatre in Chicago, and in 1987 he
worked with the Curious Theater Branch.
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Celebrations for Brecht’s Birthday in Peru
A Bert en su cumpleaiios no. 96
La Galeria de Arte Parafernalia acogi6 y puso en marcha la propuesta de Sara Joffré
hecha a uno de sus directores, el critico de arte Jorge Villacorta para exponer el material
que Sara posefa sobre la vida y obra de Bertolt Brecht. Asf y con los aportes de otros
amigos se abri6 al publico la exposicién el dfa 31 de Enero 1994, hasta el dfa 12 de
Febrero. Durante los Martes y Jueves de esas semanas se programé un ciclo de
reuniones como sigue:
Martes Primero de Febrero
Bertolt Brecht en el Peni - Sara Joffré
Jueves Tres de Febrero
Los Personajes Femeninos en Brecht - Sara Joffré
Martes Ocho de Febrero
Las vanguardias entre dos guerras y la primera produccién brechtiana - Jorge Villacorta
Jueves Diez de Febrero (fecha central)
"Brecht como tema" expresan sus puntos de vista
Mario Delgado Actor, Director, Teatrista, fundador y creador del grupo Cuatro Tablas
Alberto Isola Actor, Director, Teatrista, fundador y creador del grupo Umbral
Sara Joffré Teatrista, fundadora y creadora del grupo "Homero, teatro de grillos"
Gorki Tapia Admirador de la obra brechtiana y profesor de la Escuela Académico

Profesional de Ciencias de la Comunicacién de la Universidad Nacional
Mayor de San Marcos

Parafernalia: Gonzéles Prada 419 Surquillo - TIf. 454283
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Aociedad bedolt bucht

para el teatro colombianoo

BRECHT PARA El ATRO. COLOMBIAN

DANZA TEATROD Y

POSTMODE RNISMO

OBRA: “Ascensor para tres”
de José Assad
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SOCIEDAD BERTOLT BRECHT
PARA EL TEATRO COLOMBIANO

Director
JORGE PRADA PRADA

INTERRUPTUS
Revista de Teatro y Estética
Nos 2 y 1 Diciembre - Mayo 1992
Junio - Noviembre 1993

Director
FERNANDO DUQUE MESA

Publicacién Semestral
Textos:

Walter Benjamin
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Alvaro Mutis
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En la foto Carlos A. Sanchez como Jacques
Foto: Femando Galindo
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Politiken Weekly, February 17, 1993
Diary in Pile of Trash

[*]I have been together with Bodil Ibsen for the first time. She is the loveliest
[person] I know. From that moment my real life begins. But never will I give her my
whole soul. Only if I convert her to understand that the loveliest [thing] is to give
oneself completely to another human being["], a young Ruth Berlau writes, January 31,
1930 on the first page of her diary. Her soul burns in those few words. A few years
later she became Bertolt Brecht’s mistress and collaborator/contributor.

After a knocked about and mysterious fate the diary from 1930 to 1935 has just
turned up giving an unheard description of the first meeting with Brecht and others of the
great personalities of the time. Ruth Berlau’s diary was found six years ago when Ulla
Bach Jensen with a deep sigh started to straighten up a newly acquired allotment garden
house in Frederiksholm, Sydhavnen [Copenhagen]. The house was studded with
wrappings and old junk from top to bottom. The house had belonged to Age, an old rag
picker. The allotment society’s container. In the middle of the trash pile was a leather
bound diary. Names such as Bodil Ibsen and Bertolt Brecht became its salvation. It was
fantastically exciting to read in. But who could use it?

The niddle was solved between Christmas and New Year when Denmark’s
Radio’s TV broadcasted the documentary "Rode Ruth” ["Red Ruth"] which among other
things gave an account of how Brecht used his Danish mistress. The diary is now with
the director of the film, Rudy Hassing, who as first vice president of the International
Brecht Society, ranks among the Brecht research’s leading authorities. Now he has a
unique source which can fill many of the holes in his extensive mapping of the
relationship between Brecht and the female staff who delivered material and manuscripts
to him. R n es TR
[signed] janand
Translation: Inger Olsen

Caption under picture:

Ruth Berlau on her way
to Moscow
for Politiken June 1930.
Photo: PPF

Ruth Berlau pd vej til Moskva for Politiken i juni 1930. - Foto:
11
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Response to Cathy Raymond’s Description of a Showing of the Film Red Rurh in
Berlin at the Brecht-Haus

In the interests of elementary accuracy may I point out: the film did not simply
win "a Danish television prize" as Raymond has it, the film won the Danish television
prize as best new film released on Danish TV in 1992. The prize committee included
the Danish Minister of Culture, and the director, Bille August. The "Danish TV Oscar"
carries the largest cash prize in the world for a television production. The English
language version of the film as shown in Berlin in September 1993, had the voice over
by the international star Liv Ullmann, who receives no mention in the Raymond review.

The reviewer of the "Brecht-Haus” showing seems to have a classical "shoot the
messenger” response to material presented in the film. She fails to mention that Dr. Inge
Gellert (head of the Brecht Forum and editor of a fine book of Margarete Steffin’s
writings) directly and publically opposed Rudy Hassing’s charge of "Brecht hating.” The
reviewer also fails to say that Klaus Wischnewski, Programmdirektor of the Leipzig
Documentary Film Festival and a world authority on documentary films and long-time
lover of the works attributed to Brecht, pointed out to the Berlin audience that it was
changing the subject to Brecht and away from the film’s subject, Ruth Berlau, a
courageous communist treated by Brecht as an "apple to be consumed.” Wischnewski,
by the way, was so impressed with the film’s treatment of Berlau that he selected it for
the prestigious Leipzig Documentary Film Festival.

As Wischnewski and Gellert were obviously aware but your reviewer still
apparently is not, Brecht only enters the film when his life intersects with Berlau. The
fact that he stole her money and her work and treated her as an apple to be consumed,
is all clearly documented in the film. This was why Berlau wrote: "no capitalist would
behave like such a swine" and that, once the fact would become known, "posterity will
certainly wonder about this." What Raymond clings to are views long since disproven
by scholars working to establish facts of Berlau’s and Brecht’s life.

One journalist’s statement about Brecht and the House Unamerican Activities
Committee made that same evening in Berlin, may serve as another example of clinging
to myths of the past. The journalist repeated Brecht’s claim he was not legally protected
before HUAC. Therefore, said the journalist, the statement made about Brecht’s
betraying the film writing community was wrong. In fact, as was pointed out, both
James Lyon and Peter Cook had long since shown that before Brecht created his self-
serving account, his own lawyers had told him he was protected under the US
Constitution.

Similarly, on the same Berlin evening that Raymond supposedly reports on,
when [ asked the audience whether it was not a fact that the KGB, like the Stasi, used
lovers and relatives as hostages as the film states, nobody in that room denied the fact.

12
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Your reviewer, apparently inexperienced in film-reviewing, apparently did not
realize that Rudy Hassing did not bring an "original concept” to the script writing and
film editing process. To our dismay, what he did bring were bags full of unedited,
uncatalogued materials. The sad fact is that others were forced by the incoherence of
Rudy’s paper bag approach to write and edit what we had hoped he could write and edit.
Had your reviewer been professional enough to check the facts, to ask any or all of the
skilled professionals who did the real work on the film, people such as Morten Bruus,
Camilla Schyberg, Jo Francis, Jens Bidstrup, Erik Stephensen, Jorgen Koldbaek, Michael
Balle, Hans Bundsgaard, all would have told her that Rudy was, regrettably, incapable
of completing a professional piece of film work on this complex subject.

May I respectfully suggest, as Red Ruth was shown at the Leipzig documentary
festival (where it was warmly and, I think, very fairly, discussed), and won a Silver
Diploma at the Prix Futura competition in Berlin, perhaps the Prix Futura staff, or
Leipzig documentary festival people, or Bille August who awarded the film the top prize
in Denmark, or Liv Ullmann or Gitte Norby who have studied it closely, could be asked
to provide an informed professional opinion of it for Communications? If Raymond, like
some others in the Berlin audience, despite Wischnewski’s admonitions, could not, in
their rage for the old canonical order, see Berlau clearly, others in their hundreds of
thousands do so as it is shown from Finland to Australia.

Within weeks of the appearance of this note, readers can look first hand at the
book Brecht and Company, the work used in manuscript form in the editing room daily
for Red Ruth. Scholars can then make up their own minds about evidence that draws on
thousands of new documents and which re-examines the contribution of people such as
Elisabeth Hauptmann, Ruth Berlau, and Margarete Steffin. Brecht and Company, like
Red Ruth, is not an example of the kind of "Brechtian criticism,"” described by Martin
Esslin ten years ago as "one of the last remaining areas of pure medieval scholasticism,
where statements in classical texts have a higher evidentiary value that experimental
proof.”

John Fuegi
University of Maryland

13



NEWS FROM BERLIN

Blutige Wurzeln der Kunst
Die Brecht-Tage 1994

Vernunft, wie sie Brecht immer wieder beschwor, hatte etwas Aufer-
Menschliches. Der Dichter sah in ihr alle Hoffnung, sie sollte wirken trotz der durchaus
erkannten bosen Zusammenhidnge alltiglichen Seins, sie war dazu ausersehen, den
Menshen erst zum Menschen zu machen: Vernunft also wiirde sich schon durchsetzen,
irgendwann einmal. Und heute, fast vierzig Jahre nach Brechts Tod?

Die Brecht-Tage 1994, veranstaltet durch das Literaturforum im Brecht-Haus
vom 28. bis 30. Januar unter dem bewufit anfeuernden Motto "brecht los", erbrachten
vor allem in Debatten iiber Brechts Asthetik und das Stiick Galileo Galilei eine Fiille von
Gedanken, Anregungen, Positionen zu Werk und politischer Haltung des Dichters. Der
Zusammenbruch des praktizierten Sozialismus in der DDR und den anderen Lindern des
Ostblocks, so war ein von Brecht-Herausgeber Werner Hecht formulierter Ausgangspunkt
der Gespriche, hat Brechts Aktualitit in staunenswerter Weise wiederhergestellt. Der
Philosoph Wolfgang Fritz Haug fiigte die These hinzu, Brecht sei so wenig zu
"verteidigen" wie etwa die Sonne und der Regen.

Haug sah auch in der "Schénheit” der Dichtung Brechts ein Kriterium, das sich
der vordergriindig politischen Auslegung des Werkes entzieht. In der Galilei-Debatte
forderte der Literaturwissenschaftler Jirgen Manthey denn auch, endlich anzuerkennen,
daBl der Kunstler nur ein Interesse haben kann, ndmlich seine Kunst. Dennoch:
Politisches 1Bt sich beim Nachdenken iiber Brecht nicht ausschliefen. Wenn er, wie
Galilei, nicht im Reich der Kaufleute leben konnte, dann eben deshalb, weil sein Interesse
an sozialen Bewegungen unstillbar war, weil es ihm darum ging, den Menschen
handlungsfahig zu machen, weil er einen plebejischen (nicht den proletarischen)
Standpunkt einnahm. Brechts Hoffnungen haben in vielem getrogen, besonders die auf
das segensreiche wissenschaftliche Zeitalter. Aber der Dichter schrieb auch, wamend,
die Verse vom Wind, der durch die verGdeten Stidte gehen und als einziges bleiben
wird...

Aufregung, Feuer gab es in der von Frank Raddatz geleiteten Galilei-Debatte
zwischen Jiirgen Manthey, Friedrich Dieckmann und B.K. Tragelehn. Liefert das Stiick
Schliissel zur Biographie, zu grundsatzlichen Entscheidungen des Dichters Brecht?
Dieckmann bezeichnete das christliche Mysterienspiel als Basis fiir das anti-aristotelische
Theater Brechts, Tragelehn stellte die Beziehung der Galilei-Figur nicht nur zum Dichter
selbst, sondern auch zu Bucharin und zu Judas her, beschrieb das Verratsmotiv als
Problem der Selbstverurteilung. Manthey beklagte die archaischen Strukturen Brechts,
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entdeckte Primitivismus und fragte, warum der Dramatiker nach Ostberlin in das Reich
des Stalinismus wie sein Held nach Florenz unter den EinfluB der Inquisition gegangen
sei. Das Bekenntnis Tragelehns zum Reichtum der im Stiick gebiindelten, aus Werk und
Leben gespeisten Konflikte war zugleich Widerstand gegen die Vereinfachung der
Interpretation: Man konne Brecht doch nicht deshalb als primitiv bezeichnen, weil man
ihn primitiv auslege. Als einer der erfahrensten Brecht-Regisseure forderte Tragelehn
vielmehr dazu auf, hinter das Verfiihrerische, Anregende der schopferischen Haltung
Brechts zu kommen, wie sie sich in der Titelfigur seines mehrfach umgeschriebenen
Galilei-Stiicks manifestiert.

Heiner Miiller hatte im Streit um Brechts Asthetik seine Ansicht bekriftigt, dafy
Kunst immer mit Ausbeutung und Versklavung zu tun, daf} sie blutige Wurzeln hat und
deshalb gefragt werden muB}, ob sie wirklich Freirdaume schaffen konne. Eine Antwort
auf diese Frage gaben, in ihrer Art, die Liedprogramme der Gina Pietsch (am Klavier
Gerhard Folkerts) und die Lyrik-Stunde mit Robert Gallinowski und B.K. Tragelehn.
In ihnen lebten Kraft und Zom und Lust des Dichters Brecht, sie feierten seine radikale
Sinnlichkeit, seine abenteuerliche Romantik - und verwiesen auf seine tiefe, durch Ironie
abgefangene Skepsis. Gerade die Entgegensetzung der Hymnik Friedrich Holderlins und
der iiberlegen-provokativen Sachlichkeit Brechts (Lesebuch fiir Stddtebewohner) stellte
Zusammenhinge her: Fragen nach dem Gottlichen im Menschen und das niichterne
Wissen um seine materialistische Zweckbestimmtheit erwiesen sich als Extreme einer
gliickshungrigen und verzweifelten Suche nach den Chancen des Individuums.

In diesem Zusammenwirken von Debatte und kiinstlerischer Produktion, von
Theorie und Praxis, von Theater, Film und Liedgestaltung stellten sich die Brecht-Tage
dieses Jahres seit lingerem wieder konsequent den driingenden Fragen des Umgangs mit
einer einzigartigen schopferischen Personlichkeit dieses Jahrhunderts. Jutta Briickner
hatte zu Beginn des dreitdgigen Programms ihren fiktiven Dokumentarfilm "Aimex-vous
Brecht - Lieben Sie Brecht?" in das Gespréch eingebracht, einen spannungsvollen Bericht
iiber die letzten Tage der Brecht-Mitarbeiterin Margarete Steffin in Moskau, aus Briefen
und Texten der Geliebten aufgebaut, versinnlicht durch Schauspielerinnen. Jutta
Briickner versuchte dann auch, eine feministische Sicht in die Brecht-Interpretation
einzubringen. Sie betrat damit Neuland, das kiinftig zu bestellen sein wird.

Christoph Funke
Berlin
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