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From the Director @ 
Exofficio Members Jean McKenzie P 4 A The Elvehjem Museum of Art does not, as you may 

Phil Certain Frederic Mohs m 4 } know, use any state or university funds to acquire works 
Russell Panczenko Carolyn Peterson ; x ' ° ° 
David Ward Judy Pyle es _ of art for its collections. It relies entirely on donations 

(i : eccltt 
Andrew A. Wilcox Millard F. Rogers, Jr. ¥ ae Sa from private individuals. In most cases, we have a long- 

Harry Roth a ; . . . eo s . 
Members at Large Donald P. Ryan KK standing relationship with an individual donor; occasion- 

be a Dolly Schoenberg 4 , . ally our first conscious contact is when the work of art 
‘Ol eal " y 7 

ae Bolz a Lis i or the funds for its acquisition appear in our office. 

Simona Chazen Thomas Terry Recently we were approached by Gordon and Bar- 
Jane Coleman, Chair william Wartmann { : 
Tim Erdman maby Alice Winer bara Johnsen on behalf of Dr. Rosalind Tough, who had 

Marvin Fishman Hope Melamed Winter very generously made provision for portions of her 

Pele Gateg state to be distributed to various worthy causes withii Gail Goode Fixed-term Appointments £ user [buted co.Varicu y m 
Betty Trane Hood Barbara Buenger the university. Mr. Johnsen, who is Dr. Tough’s execu- 

Frank Henbedte din Escorts tor, and Mrs. Johnsen, her cousin, in keeping with her wishes offered funds from the 
Barbara Kaerwer Robert Krainer : Z ‘ . 
Diane D. Knox Sybil Robinson estate to be used to purchase a work of art for the Elvehjem in Dr. Tough’s name. It is 

ene Joann Skrypzak thanks to this gracious and generous forethought that we were able to purchase the 
rank Manley x S 

wonderful watercolor by Owen Jones that is described on page 10. 

Rosalind Tough was born January 27, 1903 in Scotland. Her father Edward was an 

architect, who took his family first to Canada and then to Wisconsin in 1912 in search 

Russell Panczenko, Director of work. He found ample work in Madison, designing many houses in Shorewood, as 
Lori DeMeuse, Assistant to the Director . . , - 
Henry J. Drewal, Adjunct Curator for African well as the university Presbyterian student center at 731 State Street, which was begun 

a in 1931 and is now known as Pres House. Miss Tough received her B.A. in economics in 
ie Diring, Secretary to the Direct = - a . = 

rons eee ei tee =) 1924 and master’s from the School of Business in 1925 from the University of wisor@® 

Outreach sin and her Ph.D. in 1933 in economics from Northwestern University in Evanston, Illi- 

ae Sota De ioe nois. From 1935 tol973 she taught urban sociology at Hunter College in New York. 

Kathy Paul, Development Specialist Upon returning to live in Madison in 1983, she began auditing courses at the university, 
Liese Pfeifer, Shop Manager ; hi ; 7 irem art F Renate wier eaten many in art : So Dr. Tough now resides in a retirement community in Madison. 

Jer! Richmond, Exhibition Designer The acquisition of the watercolor by Owen Jones was the result of a long search and 

eee ae Curator of Prints, Drawings, numerous discussions with the Johnsens. Finding an appropriate work of art is never easy. 
an jotogray : ee . a . 
Galan Vaan, Adjunct Curator for What a buyer wants, whether the buyer is an individual or an institution, has to be tem- 

South Asian Art pered by what is available at any given time. One-of-a-kind works of art become more and 

more scarce with the passage of time, and good ones are hotly contested. These circum- 

Patricia Powell, editor stances are further complicated by the fact that, at the Elvehjem, we feel very strongly that 

a work of art resulting from someone’s generosity should not only be appropriate to the 

museum’s purposes, but should also, in some manner, reflect that individual’s values and/or 

Earl Madden) designee interests. Our search was a happy one all around. We were able to add the Owen Jones 

Greg Anderson, photographer rendering to the collection of British watercolors we have been building at the Elvehjem 
University Publications, producer . , 5 ' eee 3 “nif. 
Litho Productions Madison, pincer for the past several years. It is of the highest aesthetic quality, and it is historically signifi 

cant; it is also a fascinating for its portrayal of an art exhibition in the nineteenth century. 
Send letters, comments, and information for 7 . . x A a, * 
newsletter to pcpowell@facstaff.wisc.edu or to The medium is particularly appropriate to Dr. Tough who loved all kinds of painting, while 

800 University Ave. Madison, WI 53706-1479 the subject matter reflects the interests of her architect father. | showed the Johnsens 

Artscene is issued four times a year in photographs of several proposed purchases, but when | showed them the architectural 

Doce ober Marc Wile aiid Sebo nber rendering by Owen Jones, Mrs. Johnsen exclaimed: “This is exactly what we want.” 

Volume 16, Number 2 We are immensely grateful to Rosalind Tough for her foresight and generosity and 
Winter 1999/2000 a 5 5 : A 

to the Johnsens for steering her munificence toward the Elvehjem and for their patience 

Covers Jonny vice: Porton of jester Dible while we searched for the right work of art. Whenever the Owen Jones watercolor is (Work Reconsidered Il: A Wedding Portrait), 1958, © Calter ‘i LET Ona . 
oil on wood, 25 x 21 in. Private collection exhibited or published, it will always be accompanied by a credit line recognizing Dr. 

Tough’s gift. 

Russell Panczenko



© Enter the Wildeworld 
" AW Z a NP VW 

‘ a PS YA 
sa a Po! Za 
) e oN oF ieinietieas inten. staat a ta eae 5 BZ 

i a 
i — 8 EWN ae 

~ , i Ma fi Es = a iI i) ) fi >: 1 

eee le CU ti‘( eT A a lll aa 
i Zz GR mec Re + 

iH poe ONY lle s I Ea ae 5 35% “ * a 

hi ae A ge | deceit 
At ae =» Ne ; 2 

‘i i  s yo Bae 4: } i 

1S meet ee Cl) le CC oy ‘ . re y ee ‘ * je we 

ee = a | 
—— pm Fa i Ee | - 3 +3 SS i ; 

ee” ee ie =e i574 Ci Se LN acme M 

pee i Pll aS AES Ai i 
John Wilde (American, b. 1919), Happy, Crazy American Animals and a Man and a Lady at My Place, 1961, oil on wood, 12 x 17 7/s in. 

National Museum of American Art, Smithsonian Institution, Washington, D.C. Gift of S. C. Johnson & Son, Inc. 

he exhibition Wildeworld: The Art of John Wilde, with in the late 1940s and early 1950s. Soon after he received his M.S. 

around seventy-five outstanding paintings and drawings, is from the UW-Madison, Wilde joined the faculty of the UW- 

on view through January 8, 2000. A master of oil painting Madison Department of Art and taught from 1948 through 1982, 

and silverpoint drawing, John Wilde is one of Wisconsin’s most becoming the Alfred Sessler Distinguished Professor of Art. 

respected artists. Wildeworld offers audiences an overview of Wilde, an outdoorsman, frequently draws what he finds on 

more than five decades of work, from the 1940s through the his walks: dead birds, rabbits or chipmunks, bird’s nests and 

present time. In recognition of Wilde’s substantial contributions cocoons, dried cicadas and grasshoppers, a jawbone or animal’s 

as a teacher of thirty-four years at the University of Wisconsin— skull, all objects that lend themselves to close examination. Each 

Madison as well as an artist, Wildeworld: The Art of John Wilde object is rendered in meticulous detail. He also draws the 

coincides with the UVW/—Madison’s sesquicentennial celebration human figure, usually representations of people he knows inti- 

and with the artist’s eightieth birthday. mately: his wife, close personal friends, or, very often, himself. 

Born in Milwaukee in 1919, John Wilde lives in Evansville. His Wilde’s paintings, eagerly sought out by dedicated collectors, 

affiliation with the UW-Madison began in 1938 as an undergrad- are more complex and richer in content than the drawings and 

ate. After receiving his B.S. in Art in 1942, Wilde served in the more formal in their presentation. They vary in size from 

Oe. Air Force and O.S.S. The powerful images and notes exquisite miniatures to relatively large easel works. Whatever 

that Wilde recorded in sketchbooks during these years later the scale, the detail in each is minutely and painstakingly 

became the subject matter of his first mature works, produced rendered; the large panels requiring the same kind of close



examination from the viewer as the small ones. Both the draw- 

ings and paintings recall those of renaissance masters. The fanci- 

ful and often fantastic subjects of Wilde’s art are drawn entirely 

from Wilde’s personal imagination. 

Curator of the exhibition Russell Panczenko offers this 

analysis: r 

This capacity of painting to produce the illusion of EP fe 

reality has always intrigued Wilde and, in fact, in his ff 

still-life paintings, he exploits it to the fullest, wholly ai 

enjoying its illusionary effect on the eye. However, 

Wilde, ultimately, is not a realist; he is a poet. He 

resorts to fantasy, embracing the impossible in his . one 

quest for otherworldliness. He subverts the natural Re ere ee 

laws of science, creating biologically impossible 

creatures, playfully reversing expected size relation- ~ os 

ships between a human being and a vegetable, a Pet geen one —— 
bone, or a dead bird and defying the laws of gravity. seer the 18, caer, , 
Wilde’s lifestyle is perhaps best represented by his 

still-life paintings, but even here, realism is chal- John Wilde (American, b. 1919), The Great Dog of Night, | 984, oil on panel, 

lenged: vegetables are infused with a mysterious 10 x 12 in, Private collection 

inner light or, occasionally, take on a beautiful but 

shockingly unnatural color. 
Although he has been classified as a surrealist and a magic 

realist, Wilde’s imaginative and brilliantly executed works 

; ultimately defy categorization. His work has been featured in S) 

exhibitions organized by The Minneapolis Institute of Arts, The 

y 4 Museum of Modern Art in New York, and the Smithsonian 

| : gg Ee Institution in Washington, DC. More than 800 of his pieces 

Yd E 2 El have been acquired by private collectors, and his paintings and 

j a { rg A f EZ | drawings are featured in the permanent collections of The Art 

| : 2 ; be Vz 4 Institute of Chicago, the National Museum of American Art 

fe : | A eo Z | (Washington, DC), and the Whitney Museum of American Art 

a , ef 5 ay | Le = | (New York), as well as many other museums. 

ae Pe } 1 { eo ie The exhibition and catalogue are made possible by the gen- 

=> _— } 1 A == | erous support of Karen Johnson Boyd; The Erdman Family 

1, ee es / ] | & ee | Foundation; Class of 1929 Endowment Fund; Brittingham Fund, 

i= | é Fae as | Inc.; Anonymous donor; Hilldale Trust; the Evjue Foundation, 

af ul E ; oe _— ry , Inc./The Capital Times; Dane County Cultural Affairs Commis- 
Py ae — a 4 sion with additional support from the Madison Community 

4 Es ‘ Ee a 3 Foundation and the Overture Foundation; the Richard Flor- 

a = a= 4 sheim Art Fund; and the Madison CitiARTS Commission. 

— , rf ae | The catalogue of the exhibition , copublished with Hudson Hills 

‘ = 4) Press, New York, features 104 color reproductions, an essay by 

ye > - = art critic for twenty years of the Christian Science Monitor 

UL ae =s Theodore Wolff , and a lengthy interview by Elvehjem director 

SS - = c o/s . Russell Panczenko. The |80-page paperback catalogue is on sale 

Nha SS 7s oe in the Museum Shop for $ 24.95 (members’ price $21.21), as @ 
John Wilde (American, b. 1919), In the Barn, 1959, oil on panel, 20 x 16 in. a poster produced for this exhibition. 

Private collection



2 Beads, Body, and Soul 
he Yoruba peoples of Africa and the Americas compare (adenla) from West Africa is reserved for use only on sacred or 

beads to stars in the sky, intense points of color, light, important occasions. 

life. Such rich concepts of Yoruba art and thought are A selection of contemporary works by African and African 

expressed in the exhibition Beads, Body, and Soul: Art and Light in American artists, as well as works by Brazilian artists, brings the 

the Yoruba Universe, which opens at the Elvehjem Museum of presentation of Yoruba beaded expressions full circle. 

Art January 29 and continues through May 21. The museum will This project results from more than twenty-five years of 

offer extended hours Thursdays until 8:00 p.m. fieldwork in Africa and the Americas by two curators, Henry 

A spectacular array of some 150 beaded objects—including Drewal, Evjue-Bascom Professor of Art History and Afro- 

crowns and ceremonial regalia, masks, divination implements, American Studies, UW-Madison, and Babalorisa John Mason, 

contemporary paintings and sculpture, necklaces, slippers, and founder and director of the Yortiba Theological Archministry, 

even royal thrones—speaks to an evolving artistic tradition and New York. Drewal states: 

explores the web of ideas and images that It is a great honor and privilege 

shape the Yoruba universe. The exhibi- EN for me to bring this exhibition 

tion is the first to focus on a wide range fe to Madison; it is like bringing 

of Yortiba beaded traditions in West i t my two “homes” together. | 

Africa and the Americas, both past and i; : = =~ lived, worked, and studied in 

present. Yoruba-speaking peoples are Vie ae Yorubaland for more than 

among the most numerous in Africa, with : | “<a seven years and have lived in 

an estimated population of more than 25 f Ue A Madison for nine years. | always 

million. Their arts and religion have also x 7 A " wanted to bring one of my 

ov in the diaspora and are at the se 4 We BN | exhibitions here to share it with 

feart of African American traditions in pi. al a a - my students, colleagues, and 

Brazil, Cuba, and the United States. friends. Now | have my wish. 

Organized and developed by the il ! | Drewal and Mason are also coauthors 

UCLA Fowler Museum of Cultural His- | Hl of the 288-page exhibition catalogue, 

tory, the exhibition establishes artistic : ii it i which has over 400 color illustrations. 

traditions and sources in Africa and i | | ; | The paperback catalogue is on sale in the 

underscores their reflection, reclamation, / i i i Museum Shop for $39.00 (members 

and evolution in the Americas. It is ; i | ih $33.15). A handsome poster of the exhi- 

divided between the beaded arts of the i HH ; i bition is also on sale. You can see some 

Yortiba of Africa and the Yoruba in the yr ; ii pedis: t of the extensive list of programs that 

diaspora; these sections are further sub- : accompany the exhibition in the calendar 

divided into such themes as royalty, div- or you can pick up a brochure in the 

ination, and initiation. The Elvehjem is José Rodriquez, Beaded Crown and Veil for the Orisa gallery that lists all events from the open- 

the only museum in the Midwest to offer  Obatdla, 1994, beads thread, feathers, plastic, fabric ing weekend through May 21. 
m a 7" A wood, shells. Photo by Don Cole, Courtesy of UCLA Fowler . z 

area viewers the opportunity to view this jy,..0m of Cultural History This project was made possible by 

spectacular array of beaded sculptures, major funding from the National Endow- 

attire, and paintings. The exhibition is ment for the Arts with additional 

accompanied by detailed narrative panels and photographs. support for local presentation from the Madison Community 

Yortiba concepts of color and light are embodied in their art, Foundation, Wisconsin Humanities Council and the National 

which includes some of the most sumptuous beadwork found in Endowment for the Humanities, UW Arts Institute, Anonymous 

the world. Beads fit into Yortiba political, religious, and social Fund, Brittingham Fund, Evjue Foundation, Inc./The Capital 

orders; colors express ideas about the character of spiritual Times, Dane County Cultural Affairs Commission with funds 

forces as well as of humans. Art in the political sphere is illus- from the Madison Community Foundation and the Overture 

@::: by the profusely beaded works made for royalty such as Foundation, Kemper K. Knapp Committee, Humanistic Fund, 

king’s throne, crown and coronets, footstools, and flywhisks. UW-Madison African Studies program, and the Brittingham 

One of the most elaborate works, the great royal crown Visiting Scholars Program.



Mayer Print Gallery Exhibitions December to April © 
pening December 26 and on view through February 20 Fe Se = = ie é “gz Se 

is the exhibition Stanley William Hayter, Master Printer. f! ‘lg. rte - Po || | Ar ip ) 

A large gift from Mark and Helen Hooper and works \ Ph SS en 1 / F ) 

Coere by oer generous SuppOrCels provided the acai | AS Ly >. & oq PN J a , 

with a collection of seventy-eight prints by Hayter. Work in this ae uy o eel) i i =) 

exhibition spans his career from before Atelier 17, through its < we \\ : | SNS GR 

New York years, and into the mid 1970s. They show his devel- UL 17x WAS A/a aaa 

opment from such early conservatively composed and inked A AT “tan SS <a . et hee 

works as the small engraving Rue Dareau of 1927, through his ee \ & = f =~ ay 2 iW é 

various explorations of color printing through the 1930s and if 1\\ ees / A oe ot Ke 

1940s exemplified in the important Cing personnages of 1946. ie! RA ‘ CJ fs BE SF ON aN 9 y ie 

Hayter, born in the first year of the twentieth century, : ‘aay || \ ec Laff 9 Nua 
brought to traditional printmaking the revolutionary excitement a | { 24 : em Go. 2S) LOT 

that the century visited on painting and sculpture. He pursued Stanley William Hayter (British, 1901-1988), Cing personnages, | 946, engraving 

his career as a chemist while he studied art and held his first and soft ground etching, 14 1°/1s x 23 “/a in. Gift of Mark and Helen Hooper, 

exhibition of paintings at his company’s headquarters in 1925. 12121384 

Having passed this milestone, he moved to Paris to study art full temporary artist. This made him a sympathetic collaborator, who 

time. Here he first learned to engrave, a skill that he practiced could bring his considerable technical experience to problems 

the rest of his life, together with other such traditional printmak- but also let him share his innovative viewpoint. His art reflected 

ing techniques as aquatint, soft ground, and lithography. In 1933, these same qualities. Starting in a fairly conservative vein, he 

after exhibiting with the surrealist, he started his own printmak- quickly transformed his style, using traditional techniques at time: 

ing workshop in Paris at 17 rue Campagne-premiére, an address but continually experimenting to discover new effects. In the & 

that gave the name to his famous Atelier 17 workshop. Atelier 1950s and 1960s his prints incorporated such techniques devel- 

17 became a hub of printmaking activity, especially for Hayter’s oped at Atelier 17 as viscosity printing, which involved creating a 

surrealist compatriots; Miré, Ernst, and even Picasso visited deeply bitten plate that could be inked to different depths by dif- 

regularly. Chagall, Dali, Pollock, and Motherwell all worked with ferent thicknesses of inks, applied by harder or softer rollers. 

Hayter at Atelier 17 over the next twenty years. Hayter’s lifelong devotion to developing new techniques for 

Hayter’s unusual combination of experience as a chemist and creating and printing from metal plates was directly related to 

devotion to modern ideas about art made his workshop an invit- his belief that “a technique is an action in which the imagination 

ing place for these artists. He had the skills that come from clas- of the user is excited,” and that this excitement, arising from 

sical training combined with the adventurous outlook of a con- the realizing the potentials of a given material, is crucial to the 

creation of art. 

in a a we = AO ‘ es 5 i Piranesi’s Views of Rome opens in Mayer Gallery on February 26 

ia ae oes Sis cs x. he and continues through April 23. The exhibition shows prints 

r = Sa Ln Sa a selected from two important series, Alcune Vedute di Archi Trion- 

bs e a, EI ok <9 J fali (Some Views of Triumphal Arches), and Vedute di Roma. 

i aed Vedute, literally “views” were a style of print popularized in the 

eae es z : got early 1700s. They may be literal scenes, or they may be partly 

ie é E y # ‘2 Ms or wholly made up from the artist’s imagination. Piranesi spent 

ee = / ik ees it ‘ he much of his productive life recording and embellishing such 

i, es : ' it a). ifn ; iE ae scenes of Rome. His first important success was his publication 

agente E teas a [sa x ly ‘i : of Alcune Vedute di Archi Trionfali which brings together views of 
vee 2 re a ae A Se We Berit he the most famous sites in Rome and from elsewhere in Italy. 
— Re o . = é oc These exquisite images celebrate the Rome familiar to a) 

and Piranesi received much support during this period from the 
Giovanni Battista Piranesi (Italian, | 720-1778), The So-called Temple of Bac- British community in Rome. 
chus, Now the Church of S. Urban, | 758, etching and engraving, 16 x 24 */e continued on page 12 

in. Transfer from State Historical Society of Wisconsin, 05.1.38



12:30 p.m. Tour of 
permanent collection, 

40 minutes, by a docent 

Marion Stemmler 

5 p.m. Lecture, Tony 
Rajer, “Recent Conser- 
vation of Leonardo da 
Vinci's Last Supper,” 

L140 

12:30 p.m. Concert Galleries closed 12:30 p.m. Tour of 2:30 p.m. Paige Court, 
Gallery Ill, Kathryn Museum Shops open permanent collection, Horn Choir Concert of 
Ananda-Owens, piano 40 minutes, by docent holiday music 

2 p.m. Tour of tempo- Sallie Olsson 
rary exhibitions, 40 
minutes, by docent Bud 
Brown 

12:30 p.m. Concert Galleries closed ci 12:30 p.m. Tour of 2:30 p.m. Paige Court, 
Gallery Ill, Philharmonic | Museum Shops open = ame permanent collection, Madison Area Concert 
horus of Madison Wisp = ‘e 40 minutes, by docent Handbells perform holi- 

2. p.m. Tour of tempo- a Si oo 4 Jane Pizer day music in Gallery III 

rary exhibitions, 40 J Ls ae, 
minutes, by docent Bob CaN ‘ >, : 
Najem = =, : 

2 a =>. 
a 4 SS / ‘rr 

2S ewe 

John Wilde, Christmas Candy, 1952, from 

Wildeworld 

12:30 p.m. Concert 12:30 p.m. NO TOUR | Christmas Eve Christmas 

Gallery Ill, Bach Dancing MUSEUM CLOSED MUSEUM CLOSED 
and Dynamite Society 

2 p.m. Tour of tempo- 
rary exhibitions, 40 
minutes, by a docent 

Galleries closed 

Museum Shops open 

No Concert Galleries closed 12:30 p.m. Tour of 

Museum Shop clearance permanent collection, 
sale 40 minutes, by docent 

Jane Pizer



New Year's Day 

MUSEUM CLOSED 

12:30 p.m. Concert Galleries closed Last Day for Holiday 12:30 p.m. Tour of 
Gallery Ill, Diana Shop permanent collection, 
Haskell, clarinet, and 40 minutes, by a docent 
Stephanie Jacob, piano 

2 p.m. NO TOUR 

i a 
12:30 p.m. Concert CSS a 12:30 p.m. Tour of 
Gallery Ill, Flutes NGA ISS SH) permanent collection, 

| Seedy RA AS 
Quatres | yi pSV 40 minutes, by a docent 

2 p.m. Tour of tempo- _iF Lt S~, 
rary exhibitions, 40 Th @/ lg We a 
minutes, by a docent lA ] WK = PKS 

B Ss ; — 

A AN i VU Par 
\ OND 

\ Vk Ee Wy, 

OR? 12:30 p.m. Concert Galleries closed : ee KK GSS 12:30 p.m. Tour of 
Gallery III, Duo Coriolan —T NAN K ermanent collection, 

o Ae AA INess 40 nutes, by a docent 2. p.m. Tour of perma- 4 ye TAY SS iY minutes, by a docent 
/ \/ he = nent collection, 40 K , TSS i 7 

minutes, by a docent i cee a 
‘Ae LS RRL 

\ \ 

, Stanley William Hayter, Couple (I), 1952, a 
12:30 p.m. Concert Galleries closed from Stanley William Hayter, Master Printer 12:30 p.m. Tour of Exhibition Joyful Blues: 
Gallery Ill, Lawrence permanent collection, Pattern in Yorubé adire 
Chamber Players 40 minutes, by a docent | Cloth opens at Gallery 
2 p.m. Tour of perma- of Design, call 608 

nent collection, 40 262-8815 
minutes, by a docent 6 p.m—8 p.m. 

Reception for Beads, 
Body, and Soul, Elvehjem | 2:30 p.m. Bead artist 
Paige Court demonstration, 

: Olabayo Olaniyi, 
Whyte Gallery 

12:30 p.m. Concert Galleries closed 
Gallery Ill, Terry Morris, 
baritone, Cynthia 
Douglas, soprano, and 
Michael Keller, piano 

2 p.m. Tour of tempo- 
rary exhibition, 

2:30 p.m. Slide-lecture, 
Henry Drewal and John 
Mason, room L140



12:30 p.m. Tour of 
permanent collection, 
40 minutes, by a docent 

5:30 p.m. Yoruba films 
shown in L140 

12:30 p.m. Concert Galleries closed 4 p.m. Tour of Beads, 12:30 p.m. Tour of 1:30 p.m. Gallery tour of 
Gallery Ill, Frank Body, and Soul, 30-40 Beads, Body, and Soul, Beads, Body, and Soul, 
Hoffmeister, tenor, and minutes, by a docent 30-40 minutes, by a Robert Farris Thomp- 
Timothy Lovelace, piano} docent son, Elvehjem Gallery VII 

1:30 p.m. Gallery talk, 5:30 p.m. Lecture, 
Sonya Clark, Gallery of Robert Farris Thomp- 
Design, Yoruba textile son, “Black Saints 
exhibition, call 262-8815} Come Marching In: The 

2 p.m. Tour of tempo- Yoriiba Worldwide 

rary exhibitions, 40 Impact,” room L160 

minutes, by a docent 

12:30 p.m. Concert Galleries closed 4 p.m. Tour of Beads, 12:30 p.m. Tour of 7 p.m. Opening recep- | 2:30 p.m. Storytelling, 
Gallery III, Oakwood Body, and Soul, 30-40 Beads, Body, and Soul, tion for two Yoruiba- Dr. Ademola lyi-Eweka 
Chamber Players minutes, by a docent 30-40 minutes, by a related exhibitions, tells Nigerian stories 
2 p.m. Tour of Beads, docent Common Ties and Danc- | appropriate for children 

Body, and Soul, 30-40 5:30 p.m. Lecture, ing with Gandhi at Wis- | and adults, room L140 

minutes, by a docent Moyo Okediji, “Yoruba | consin Union Porter 
Art and Philosophy in Butts and Class of 1925 
Diaspora,” room L140 | Galleries, call 262-2214 

for information. 

12:30 p.m. Concert Galleries closed 4 p.m. Tour of Beads, 12:30 p.m. Tour of 7 p.m. and 9 p.m. The 
Gallery Ill, Pro Arte Body, and Soul, 30-40 Beads, Body, and Soul, Second Annual Sin 
Quartet minutes, by a docent 30-40 minutes, by a Fronteras Multicultural 

2 p.m. Tour of Beads, docent Winter Extravaganza, 

Body, and Soul, 30-40 3 p.m. Sonya Clark, Clyde Morgan and 
minutes, by a docent bead artist demonstra- | Guillermo Anderson 

tion, Whyte Gallery perform at Music Hall, 

5:30 p.m. Yoribé films admission! charged 
shown in L140 

Fa RS Oe EL ee 

12:30pm. Concert _| Galleries closed 4 p.m. Tour of Beads, | a ia ee eee S lt 
Gallery III, Wisconsin Body, and Soul, 30-40 I aes SO CEG eS Agee Ra ee ic 
Brass Quintet minutes, by a docent aa BS eee ft a Ligoper ay | 

Bip and Soc, 30-4 ig Stn ORY ie | 
ee a oe ae SA REE, 6 Za 
minutes, by a docent Lat Bes gees Earl inrs Cay a ag) 

Giovanni Battista [is Pee ee eye ae ‘| 
Piranesi (Italian, fa TI . See | 

1720-1778), The Bey ee i erica te ne : ee .| 

Colosseum, Bird’s Be eee Ry va | 

eye view, | 776, from| [fq ~~ PP ee si te ‘al 

Piranesi’s Views of a Bs Pe : Pa | 

Rome | ea
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Owen Jones (British, | 809-1874), A Design for the Manchester Exhibition Building, 1857, ink, watercolor, and gouache on paper, 23 3/4 x 47 '/2 in. 

Rosalind Tough Fund purchase, 1999.69 

Tough Donation Adds Architectural Design to Collection 
he Elvehjem was fortunate in being able to purchase Tour in 1832. In Spain he was so influenced by the Moorish style 

another nineteenth-century British watercolor for its that he extended his tour to Egypt and Turkey to see more 

collection recently. How this came about is the subject Islamic art. In the 1840s in London he worked on Christ Church 

of the director’s column on page 2. as interior decorator with his brother-in-law as the architect. He 

This watercolor, an architectural rendering for an iron-and- was known for his design of mosaic and tessellated pavements in 

glass building, was Jones’s competition entry for a project that geometric patterns and wrote two books on the subject. In 1844 

the Manchester committee first accepted and then rejected in he submitted a design for floors for the New Palace of Westmin- 

favor of a local architect’s scheme. Jones was affronted and took ster, which was praised but not accepted. 

his case to the newspapers, to no avail; his design was not exe- As an architect his most important buildings were St. James’s 

cuted. Most notable about the design that we see is the arch that Concert Hall and two Crystal Palaces, now destroyed. He pre- 

unites the walls and roof in a continuous line. Jones’s progressive fabricated work for Ismail Pasha, the Khedive of Egypt, in the 

ideas for architecture included use of iron rather than the usual mid—1960s and shipped the buildings to Cairo. His experimenta- 

masonry construction and the latest equipment for lighting and tion with new materials and techniques to create light, color, 

ventilation. Within the building Jones paints an exhibition of art in and harmonious environments—so evident in the Manchester 

the mid-nineteenth century with the dramatic background color architectural rendering—caused him to be identified more as an 

and the dense installation, so unlike how we show art today. interior decorator than as an architect. Towards the end of his 

Owen Jones, son of a Welsh dealer of antiquities and a fur- life he spent most of his time decorating country homes with 

rier, was born and educated in London. He studied with the inlaid, carved work in Moorish style. He also designed wallpa- 

architect Lewis Vuillany, then set off for his Continental Grand pers, carpets, silks, and papers for various London firms. @



& Mason will lecture on “Their Beads Talk: 25. Demonstrations will take place in 

Beads for Hunters, Herbalists, and Whyte Gallery. All beadwork demon- 

Grumps,” 2:30 p.m. in room L140. strations are funded by the UW Arts 

Opening weekend events at the Elveh- Institute. 

For over two decades conservators jem are free. Suggested admission of $2 Films will be presented that highlight 

worked to restore Leonardo da Vinci's and $1 at Olbrich Gardens. (For more the Yoruba and its diaspora, including 

The Last Supper in Milan. Madison con- information call 608 246-4550). Nigerian, Brazilian, Cuban, and American 

servator Tony Rajer will present a slide- Renowned Yale art historian Robert films on Yoruba history, music, myth, 

lecture on slides of the conservation Farris Thompson will present both the religion, and the arts. They are funded in 

effort. “The Tragic History and Recent keynote for a series of nine lectures part by the Wisconsin Humanities 

Conservation of Leonardo da Vinci's running throughout the exhibition and a Council and the National Endowment 

Last Supper” will be his subject on gallery lecture, “Black Saints Come for the Humanities. 

Thursday, December 2, 1999, at 5 p.m. Marching In: The Yoruba Worldwide Dr. Ademola lyi-Eweka will tell 

in room L140 of the Elvehjem. Impact,” on Thursday, February 10 at Nigerian stories, appropriate for chil- 

5:30 p.m. in room L140. Join him for a dren and adults, on Saturday, February 

look at the beads in the exhibition in a 19 at 2:30 p.m. in room L140. 

gallery walkthrough on Saturday, Febru- Bolaji Campbell, painter and special- 

A rich array of educational programs is ary 12 at 1:30 p.m. in Gallery VII. Profes- ist in Yoruba color theory, will present 

planned to reflect the vibrant art of sor Thompson's lectures are funded by a continuing education course related 

Yoruba beads. Under the guidance of the Brittingham Visiting Scholar program. to Beads, Body, and Soul, Thursdays, 

exhibition cocurator Professor Henry J. The next lecture in February will be February 3, 10, and 17, 6:30-9:30 p.m. 

Drewal and with the collaboration of by Moyo Okediji, “Yortiba Art and For more information call the Division 

many campus units, community organi- Philosophy in Diaspora” on February |7 of Continuing Studies, Liberal Studies 

ations and schools, scholars, bead at 5:30 p.m. in room L140. Lectures are and the Arts, 608 263-6322. 

@.... and performers will amplify the funded in part by the Wisconsin Human- 
role of beads in Yoruba culture. ities Council and the National Endow- 

The exhibition opens with a weekend ment for the Humanities. 

of events. On Saturday, January 29, With Olabayo Olaniyi, six artists, 

Nigerian bead artist Olabayo Olaniyi will representing many techniques and 4 a 

present a short slide-lecture about his traditions of Yoruba beadwork mE 0 5 | mn : 
work at 2:30 p.m. in room L140, fol- (from Nigeria, Haiti, Cuba, 4 4 en lAey us ah 

lowed by a demonstration in Whyte and the United States) will é ae. _—— = eer ON 

Gallery until 5 p.m. Olbrich Botanical show their work, eave c =, j= = Ne 

Gardens will sponsor complementary demonstrate it, and | eh eS a 
programming: At 10:30 a.m. and 1:30 provide opportunity i ‘ae — oe wk \ s we et. 

p.m. Ton Ko-Thi Children’s African for conversation i Meee “Ss Vari Aezs 4 
Dance Company will perform West about beading. es g u A ae eae se ee | . i 
African dance, as part of its Children of Sonya Clark, AEE ces le Fa =i oe te oT q 
the Rainforest series. assistant professor EYE A % ie 2 m i ne Sa RSE ne : it] ’ 

Sunday, January 30, the exhibition of environment, x eT ‘ 4d ee PES CE AN § i ] 4 

cocurators will provide an introduction textiles, and design, Ny Z Fo), oN “a v2 ¥ = ZO : 

to some of the major themes in the will demonstrate \ ss = earns 2 § : 

exhibition. Henry Drewal, Eyjue-Bascom bead art at 3 p.m. ies 7% =i z = A 
professor of art history and Afro-Ameri- on Thursday, Febru- \ A 4s a : . 

can studies at the University of Wiscon- ary 24. Manuel Vega yd ay A e ae) A PB 2 fa v E 

sin, will lecture on “Beads, Body, and from New York City ne i 

Soul: Yoruba Beaded Art—Colors and will be featured 2:30-5 Yorubd Ifa Beaded Pouch, beads, cloth, leather, thread. Photo by Don Cole. 

@=::" Yoruba priest-scholar John p.m. on Saturday, March Courtesy of the UCLA Fowler Museum of Cultural History



Free guided tours are available by The twenty-first year of the popular series Sunday Afternoon Live is in full swing. val? 

appointment for groups of students of could be a better cure for the winter blues than a Sunday afternoon of superb music 
all ages and adults. Call at least three and artwork? Listening to live classical music surrounded by graceful baroque paintings 

weeks in advance for a reservation and is an enchanting experience, and thus it remains an ever-attractive offering of Wisconsin 

information about teacher materials, Public Radio and the Elvehjem Museum of Art. 

608 263-4421. This winter many favorite musical groups and performers will be returning, included 

— ; the Pro Arte Quartet, Flutes Quatres, Duo Coriolan, Wisconsin Brass Quintet, and 

Bee oniDe mega ae ceo icok an nute Lawrence Chamber Players. Check the calendar for weekly schedule. 

fours will belheld on Sungays at Bell The series, hosted by music commentator Lori Skelton, is broadcast live, statewide 

pitesdays aus D ang MEE at on Wisconsin Public Radio and locally on WERN, 88.7 FM, Madison. Promotional sup- 

eee hey pes Inlkale= Court port is provided by Wisconsin Public Radio. 

Se eee SOs ao The concerts are free and open to the public in Brittingham Gallery Ill, starting at 12:30 

To request a complete list of events p.m. on Sunday afternoons. Seating is limited, so listeners are encouraged to arrive early 

related to the exhibition at the Elvehjem to find seats. Whether the performers are new faces or your old favorites, the music is 

and other locations, call the museum in always superior and the setting is sublime. Keep the schedule handy and come often. 

mid-January 608 263-2246. 

Born in 1720, Giovanni Battista Piranesi grew up in Venice. Z, ete ue a Y PES © 

He was probably educated by his uncle, an architect and engi- fae rt my ne pe ee 

neer. He studied with the most important set designers of the we ee ee, 2 Z 
day, the Bibiena family. These influences are clear from his earli- iW sgt WAM & iT 

est surviving works, which consistently take architecture as i syoncenineetoronaiecead ee yal, 

their subject. During his formative years he learned the history tna coenmramgnd Bette oka f bi 
Neptune Other: meceritl tk I e i 

of Rome and fell in love with its grandeur. He first traveled to | erie oe ra Bs Zs “ pee, 7s i 

Rome in 1740 as a designer to a court noble. Sickness forced AA MES Ge Ae 
him to return to Venice in 1744 for a year, but he returned to i yeas! Ea VS a ce 3 i si By 2 | 

live in Rome for the rest of his life. His reputation grew for his es a) & it ie oi ee tf om 2 So 
creations of views of his beloved city. During this same period, Nl ry EG iy Aan TF oF 

Piranesi began work on the project that occupied him for the £ His ef al Pn ; To ca ‘aN 

reminder of his life, the much larger Vedute di Roma. Eventually es LE Oa Se pt eel 

numbering 135 plates, the vedute incorporate Piranesi’s skill as a Giovanni Battista Piranesi (Italian, 1720-1778), The Temple of Vespasiam, 
printmaker and his experience as a student of architecture and 1756, etching and engraving, 15 ''/16 x 24 */s in. Transfer from State Historical 

reflect his keen interest in the contemporary archaeological Bocety off isco 05.1.8 
explorations of Rome. In other series he records inventories of 

the surviving pieces of sculpture and tomb inscriptions. inspiring whole generations to make the pilgrimage to Rome to 

Firanesi was a passionate man, and his dedication to the bask in the antique. Sometimes they were not entirely satisfied, 

Roman past was not always tempered by careful judgment, as in as when Goethe toured Italy, and found that the baths of Dio- 

his attempts to prove that Roman forms of architecture must cletian and Caracalla did not live up to Piranesi’s views of them. 

have developed from the traditions of the Etruscans, rather Nevertheless, Piranesi’s views continue to impress with their 
than the Greeks. Still, Piranesi’s vision of Rome was so widely extraordinary perspectives and unmistakable style. oe 

dispersed across Europe that it is sometimes credited with



This summer and fall the Elvehjem . 2 2 wh fa 

received financial awards from the _/ A A YS e et 4 = 

National Endowment for the Arts t es Wy f- <¥ 4 4 oe A” oc} 

(NEA) and the Institute of Museum Aer 9 f fEE ee 2 

and Library Services (IMLS). The NEA - 2 a [ ‘a ail 

award of $15,000 will be used to fund T : = 

the documentation of two aspects of (4 gaat =a % 

the museum’s ancient collection. The oF (pepe Tes Wy as AB rae M Na 

museum is producing a catalogue of RSH /ESe =A | CANS BESS a oe 
j al RNG Sr Mh Posie ORE S ; 

its impressive collection of Greek |e eet SS < ZA re D) i SS <<” == 

vases, to be in the Museum Shop in = ah * 

January, followed by a publication on bl 

the collection of Greco-Roman coins UW Horn Choir, Douglas Hill, director 

dating from 600 B.c. to 400 A.D. 
These publications will make research On Saturday, December | 1, at 2:30 p.m. the UW Horn Choir will perform a free 

on aspects of the collection more avail- holiday concert in the Elvehjem’s Paige Court. The sixteen-member group, directed by 

able to the public, students, and schol- UW School of Music Professor Douglas Hill, is composed primarily of horn music 

ars, and encourage further study and majors. The program will include works by Alec Wilder, Eric Ewazen, Johann Pachelbel, 

consideration of specific works. Lowell Greer, Buddy Rich, Jerome Kern, and holiday favorites. The students will be 

A grant of $16,426 from the IMLS playing French horns, hunting horns, baroque horns, hand horns, descant horns, and 

ei support a detailed conservation sur- Wagner tubas. Jamie Mitchell is guest performer on the tuba for one number. 

vey of some 200 Old Master and Soviet 
Realist paintings from the Elvehjem On Saturday, December 18 at 2:30 p.m. the Madison Area Concert Handbells (MACH) 

Museum's permanent collection of will give a free holiday concert at the Elvehjem. The MACH is an auditioned sixteen- 

15,300 works of art. This survey will be member community handbell choir that was formed in May of 1997. Led by director 

carried out in the year 2000 by David Susan Udell, the group is the only Wisconsin handbell choir that plays six octaves of 

Marquis and Joan H. Gorman of the bells. Their performance at the Elvehjem will include ‘Twas in the Moon of Winter- 

Upper Midwest Conservation Associa- time,” a French Huron carol; an opportunity to sing along to several Christmas carols; 

tion. The survey will help the museum a challenging rhythmic arrangement of “Joy to the World,” selections from 

determine paintings that need conserva- Tchaikovsky's “Nutcracker,” and other pieces. 

tion treatment. 
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| CONTRIBUTION FORM 
As you celebrate the arrival of a new ' 
millennium, we invite you to include the ' Yes, | would like to make a tax-deductible contribution of ! 

Elvehjem Museum of Art in your end-of- 4 $20 $50 41 $100 4 $200 4 $500 1 $1,000 1 $2,000 

the-year giving plans. You might con- 1 Q Please upgrade my membership level from sto with ' 

sider making a tax-deductible gift of | my paymentof$ ' 
$200 or $2000 in commemoration of 1 ' 

the new year. Whatever amount you Name a ee - —— 

choose, your donation will contribute 1 Address — SSS SS SSS 

directly to the museum’s programs, City/State/Zip _ Sunn 

exhibitions, and permanent collection. ! Pole eS ee 

iMank you injadyance toy your support Year-end gifts and membership upgrades can be mailed to the Elvehjem Museum of 

of the museum, and Happy New Year! ' Art, 800 University Avenue, Madison, WI 53706. 
I 

! For more information, please call the development office at 608-263-2495. 
{ 

Mark your calendars for the Elvehjem’s ! ! 

Gala fundraising event on Saturday Vee see ee 

evening, March 4, 2000. This special 

evening will include music, refreshments, 

and other entertainment in celebration 

of the exhibition Beads, Body, and Soul: 

ie cad pene ve Se eee an On Friday, February 25, a special perfor- MesoAmerica to Brazil: Sin Fronteras "“@ 
admission fee pal be charged, and more mance at Music Hall, 975 Bascom Mall, ticultural Winter Extravaganza,” the per- 

erated lee pales aes will feature world-renowned dancer and formance on February 25 is a collabora- 

and al interested Peoples famary. tf choreographer Clyde Alafiju Morgan, tive event cosponsored by the Elvehjem 

ooo eos Pease cane who will premier an Afro-Brazilian dance Museum of Art; the UW Latin American 

See Oe ice UG Let, piece featuring UW and community and Iberian Studies Program, UW School 

dancers, and Honduran music sensation of Music, and UW Dance Department; 

Guillermo Anderson. In addition, the and the Madison Metropolitan School 

event will include special miniperfor- District. Two performances will be 

mances by three Sin Fronteras barrio scheduled at 7 p.m. and 9 p.m. and tick- 

schools from Madison. Sin Fronteras is a ets are $10 for the general public and $5 

sie are pirat fpecil venice two-year communitywide education and students with valid identification. For 

Poeeeee reopen e ere integrated-arts REESE ticket information, call 608 262-2811. 

qajoriechibeion Beat baa ant MesoAmerica. Entitled “From 

Soul: Art and Light in the Yoruba 

Universe on Friday evening, January 

28, 2000 from 6 to 8 p.m. Exhibition 

cocurators Henry Drewal and 

Yoruba priest-scholar John Mason 

will open the event with an invoca- 

tion and blessing (ijuba). The Tony 

Castaneda Latin Jazz Trio and 

Kweku Ananse and the Sweet 

Vibrations drumming and dancing & 

will provide festive Latin and African 

sounds for your enjoyment.



& Parking 
Admission is free The city of Madison’s Lake Street and Frances Street ramps, university 

lot 46 on Lake Street between Johnson Street and University Avenue, 

Gallery and Museum Shop Hours university lot 47 on Johnson Street between Park and Lake streets. 
Tuesday—Friday 9 a.m. -5 p.m. Evening and weekend parking also available under Grainger Hall; enter 

Saturday-Sunday || a.m.-5 p.m. on Brooks Street between University Avenue and Johnson streets. 

CLOSED MONDAY For Visitors with Disabilities 
Wheelchair access is via the north entrance from Murray Street. Eleva- 

Kohler Art Library Hours tor is across from Kohler Library entrance. The Elvehjem will provide 

Monday-Thursday 8 a.m.—9:45 p.m. sign language interpreters for programs by request in advance. To 

Friday 8 a.m.—4:45 p.m. request a sign language interpreter, call Anne Lambert, curator of edu- 

Saturday and Sunday 1—4:45 p.m. cation, weekdays, 608 263-4421 (voice) as soon as possible. 

For hours between terms call 608 263-2258 pours 
Drop-in tours by docents are offered on Thursdays at 12:20 p.m., a 40- 

Museum Membership Benefits minute tour of the permanent collection and on Sundays at 2:00 p.m., a 

: i ' 40-minute tour of temporary exhibitions, beginning in Paige Court. 
Membership enables you to become an integral and essential For group tours by schools and organizations at other times please 
part of the Elvehjem Museum of Art. call for an appointment at least three weeks in advance of the desired 

date (608 263-4421). 

Annual benefits include Museum Etiquette 

* Invitations to openings, receptions, and special events Museum rules promote the safety of artworks and pleasant viewing 
* Subscription to Artscene for advance notice of exhibitions, conditions for visitors. Food and drink are not allowed, and smoking is 

education and membership programs, and special events not permitted in the building. Animals except guide dogs for the blind 

© 15% di M Sh hy and hearing impaired are not permitted. 

‘ fm GlscOune ov useum . Op iPUnchases Objects such as packages and purses larger than || x 14 inches and 

* Discounts on trips and special programs backpacks, umbrellas, and rigid baby carriers that could damage art are 
@ The Bulletin/Annual Report not permitted into the galleries. Lockers that require a 25-cent deposit 

for storing parcels are available on the second-floor level, in the north 
As a member you support and south hallways. Items too large for lockers and umbrellas may be 

sens checked at the Paige Court Security desk. 
* Acquisitions . i i , 

an Running, pushing, shoving, or other physical acts that may endanger 

- Sait works of art are prohibited. Touching works of art, pedestals, frames, 

* Publications and cases is prohibited. 
* Educational programs Photographs of the permanent collection may be taken with a hand- 
* Special events held camera without a flash. Written permission must be obtained 

from the registrar for any other photography. 

Fg [on paces nO eae a ee a ee NE cra oa Dea STS ee ' MEMBERSHIP FORM | 
' { { { 
' Yes, | want to become a member of the Elvehjem Museum of Art. ' 

1 (If you are already a member, please encourage a friend to join you in supporting the museum through membership.) \ 
1 ' ' ' ' ' 
' Name 1 
' ' I { 
! Address oe i ' ' ' 

Gity/State/Zip, eee 
t t 
I Home phone Business phone i 
{ i 
' Check level: | Gi Founder $100 QO Family $45 U1 Individual $30 Q) Student or senior $20 1 
t ' t ' 
' Find check payable to Elvehiem Museum of Art enclosed for $. 1 

' 
e (Charge my O Visa QO MasterCard 

I 
" ' 
! Card # Expir. date. Signature ! 
t ' 
1 Recruiting Member: Phone \ 
I SSS SS SS a i ' ' { t 
! Please return this form to Elvehjem Museum, Membership Office, 800 University Avenue, Madison, WI 53706. ! 
t t t { Ln a ee Eh



Frame Sale Beads, Body, and Soul 

December |8— January 5 in the Holiday Shop Full-color, 288-page catalogue, Bests 

A unique opportunity to recycle frames once holding handsome poster, and re 2. 

works of art now in the permanent collection. Some curriculum packet produced Sul | ‘ 

are fantastic; some are simple and utilitarian. All priced by organizer of exhibition, Yo) aay 

well below market value. Shop and compare. UCLA Fowler Museum of a 

Cultural History; African (ea) gy 

Beads: A Book and Craft fees 
Kit, from the Metropolitan I 

Museum of Art, beaded l) 

dolls and jewelry from iy 

several African regions. ! d 

Elvehjem Museum of Art 
University of Wisconsin—Madison 
800 University Avenue 
Madison WI 53706-1479 
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