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fair 5 artists as people. I make it a point to have 
John plenty of cigarettes, kleenex and coffee | 
rick , 4 available for them. I helps to know, for | 

nity. By JOHN McCOLLOW - en C= example, that Leonard Bernstein likes eat 
of the Fine Arts Staff | a a scotch in the late afternoon. If the artists a 

run- Gilbert oe says bb ieh 2 ee = A) ne ia (Col make the effort to understand each other, | 
Tim Magazine in characteristic un- 3 1) ae Ne ON a ( \ then you don't have the problem of sortin 
es derstatement, is ‘“‘the Rembrandt of i ee ee Hh. — ——. out personalities in the last days y if 
and lighting artists.’’ A sampling of his credits: Be reas | i y iy Vi SS” rehearsal when you have enough other | 
lely lighting designer for the Stuttgart Ballet at S EN enh AW \ \\ See problems.” i] 
ther the Metropolitan Opera, lighting designer OY 3 ‘ Wl \\ Wi “What is the major difference between | 

for Franco Zefferelli’s production of La Ky i \ i g professional theatre and educational 
Traviata, lighting designer for The Birds A \\ Nyy) iW theatre?” | ; 

that starring Bert Lahr, and The Orestia - ' Hy ) \ : “To me, there are two ways to do things 2 
hool starring Judith Anderson, lighting designer Py , \ ih F in the theatre: the professional way and the 
bad for concerts by such varied artists as Bob iy, i, \) i) wrong way.” 

sn’t Dylan, Van Cliburn, and Herb Alpert, ra 2: } ca “There are those who would say that the 
sire lighting designer for Leonard Bernstein’s 5 j= theatre department should concentrate on 
n is Mass at the Kennedy Center and the list i hiring scholars instead of people like 
ex- goes on.. . oh, yes, associate professor at Cardinal photos by James Korger yourself who are involved in the production 

1 be the University of Wisconsin. end of theatre. These people would say that 
of “How'd you like to do a feature for us?”’ in hiring people like yourself, the depart- 
am asks the Fine Arts Editor. = : ment, in effect, becomes a trade school. 
still “Sure,” I say. : : seal ourselves oft, we must think about the degradation ot the Broadway area itself. Hiow would you justify your presence on 
otte “Go ask Gilbert Hemsley. if Broadway is light we live under. The lights in this It’s very hard to get dressed up and wlak campus in light of this criticism?" 5 | 
ck, | dead. re os building are flourescent lights. The lights in down Eighth Ave. and face what’s on “We need a combination of scholarship 

| He comes firing out of the lighting booth, 97 per cent of the bathrooms in America are Eighth Ave: the muggers, the whores, the and. production. The students need to be | 
leaving a wake of design students fumbling flourescent lights. What type of lighting do ~ pimps.”’ brought along simultaneously in both of 
with their pens and books. Luckily, I’ve flourescent lights give? A cool, unnatural “I want to get back to the two examples these areas. I feel that the theatre depart- | positioned myself so as to cut him off as he __ light, it makes faces look ugly. One of the you used earlier. Isn’t there a qualitative ment should give its students as broad a | 
approaches the stairs. “Professor Hem- nice things about Bascom Hall is that no difference between enjoying La Traviata background as possible.” | 
sley,”’ I ventured, “‘the Cardinal would like matter where you are in the building you and enjoying Wayne Newton?” “Would you say that this is the major 
to do an interview with you.” are somehow related to the outside. Here, “Not really. It’s easy to scoff at Wayne distinction between the University theatre 
“You're kidding,” he laughs and bustles let me show you something,” and he Newton but Beverly Sills was trying to do department and a trade school?" 

down the stairs. : : : plunged out of his office into the hallway. the same thing. Nureyev is another per- “Yes, one doesn’t get this broad 
Newsweek’s enthusiasm is easily un- “Look at this lighting, all the same.” He former who engages the audience.” background in a trade school. Look, the a 

derstood. Hemsley is a bundle of energy hurried down the hall. “Your lighting “But La Traviata is music that will en- University trains people for professions. 4 
who seems to infect everyone around him _ should suit your personality. His lighting,” qure while Wayne Newton’s music most We train people to be doctors and lawyers; 

# with exuberance. Students and faculty he pointed into an office where a professor probably will not. Don’t we have to make no one complains about that. The threate 
members ebb and flow into his office; the was writing at his desk, “should not be the some kind of aesthetic judgements? You department trains peple for the theatre.”’ 

sis | phone rings often. He seems to have a sameas mine.’’ We burst intoasecretary’s sound as though you wold see no difference “What influenced you to become a part of 
thousand things in the fire. Someone wants office. “‘God, just look at that,” he said, hetween doing Guys and Dolls or Ibsen.” the a ‘demia?”’ 

in- toknow how much booze for the weekend,a ‘“‘how can anyone work in that at- “T don’t think that aesthetic judgements “Weil, I love teaching. I’m interested in 
faculty member wants his opinion n some mosphere?” And we left the secretary to are always that important. This summer getting people to do the best job possible, in 

nd malfunction in the new theatre, people stop try and figure out what in the world we we did Hatful of Rain at Compass Theatre. pushing talented people to do the best they 
ut by to say hello, a student assistant works on were talking about. The play deals with the story of a junkie can. Also I've found that teaching improves 

straightening out a production schedule, “Mankind is surrounding himself with and originally was meant to cash in on the my lighting.” | 
en and this guy is interviewing him for The drabness,’’ Hemsley confided as we walked public’s shock at the drug problem. Today’s “You say that you are interested in | 
he Daily Cardinal. back to his office. “I call it ‘late bleak’. This audiences aren’t going to be shocked by the providing opportunities for talented people HH 

“O.K.”’ he says, shuttling a group of building (Vilas Communications Arts message of the play. The audience enjoyed to make use of their talents. How do you 
he students into the hall, ‘fire away.” Building) is a disaster. It was designed, not the show for the performance, not for its justify the fact that last year you cast a 
n- “Well... .’’ but the phone rings. for the people who will use it, but to look message or themes.” professional actor in one of the leading 
is, He hangs up and we talk awhile. impressive from the outside.” “But Hatful of Rain is a play very rooted roles in Guys and Dolls? Shouldn’t the role 
ng “Tm one of the few lighting artists who “What is your philosophy of theatre?” I im its time and of rather limited social have been made available for student 
sh works all ‘fields: dance, theatre, opera, asked when we got settled back in his of- themes. There are plays with enduring actors? 
es. spectacles. This summer I did a show for fice. themes. Do you think the audience is “The presence of a professional actor Oldsmobile.” “People need a live performance, they concerned with themes when they go to helped pull the whole production together. 
ne “Qldsmobile?”’ need something personal from a per- MacBeth?” A lot of people learned a lot about acting by_ 
is “As a matter of fact I’ve got a tape of the former. Television and film can handle the “Yes, they are and by the way I enjoy watching him work. A student actor will do 
in | show right here.” He plugs in the tape spectacle, the production end much more _ working on an opera or ballet more than I a lot better playing against a professional 
re recorder and rewinds the tape. ‘‘You’lllove successfully than we can. Exciting theatre do a less complex work. I do not, however, than he will playing atainst someone not as 
er this.” is that theatre in which the audience feelsa see anything wrong with Wayne Newton. I good as he is. I would like to see the 

“There’s no business like Olds business,” personal contact with the performance.” enjoyed myself.” University invite a lot.more professionals 
I entune young, spirited, and antiseptic ‘‘Norman Mailer says that great theatre “Some would say we should be educating for the students to interact with.” 4 

voices. is a celebration in the sense that, say, a the people to enjoy ballet and opera instead “Last year you directed Guys and Dolls, 
re “Isn't that heaven?’’ High Mass is a celebration.” of Wayne Newton.” this year you are directing Matchmaker. 
se “I understand you lit President Nixon’s “Well, I don’t know about that, but it’s “The people are enjoying the opera, Why these two plays, why not Shakespeare 

Inaugural Ball.” something very special that each audience higher art. Look at the success of last or Shaw or something a little more weighty | 
re “The Inaugural Gala. Every glee club in member feels personally. It’s a piece of year’s production of Tosca, look at the in terms of content?” 
id the military was there. Let me give you an elastic between the performer and the number of local theatrical groups, art “I'm a beginning director. I knw I could 

idea what it was like; the opening featured audience member. Let me give you an museums. When I went to school, ballet handle Guys and Dolls. I'm not ready to 
Doe Severinson and his orchestra, the example. Recently I saw Wayne New-  wasa dirty wod; now there isa real interest direct Shakespeare or Shaw.” 
Marine Corps Drum and Bugle Corps, and ton’s stage show in Las Vegas. Now, in it.” “Any parting thoughts on the future of : / 
Marguerite Piazza doing the Star Spangled I know that sounds terrible and I “What do you see as the reasons behind American theatre?” 
Banner. I lit her with a red, white, and blue didn’t expect much either. I only went the growing popularity of the opera and “I don't have any concrete ideas about 
follow spot. I wasn’t going to be outdone by _ because it was part of a package deal, but it —_ ballet?”” the direction that theatre is going in. I'm 

- anyone.” was a great performance. The audience “In the nineteenth century the opera and Just doing my best to make good people 
A student with an urgent look on her face became very involved in the show. It was ballet took the time to be beautiful. They work in the theatre.”’ 

clears her throat in the doorway. Professor very exciting. He did forty-fiye minutes of still do today. American theatre has not “Well,” I sigh and start collecting my | 
et Hemsley excuses himself, and goes out into encore; they wouldn’t let him stop. This is _ taken the time to be beautiful. The musicals pens. | 

the hall to solve another crisis. the type of thing that audiences want and of the Fifties were: West Side Story, My “Wait.” he pulls a piece of scrateh paper 
He re-enters and says, ‘‘You know, I’ve can’t get from television or film. The same Fair Lady, Fantasticks: but the musicals of across his desk, ‘I think you might be in- 

been thinking about this for a while now. I type of thing happened when Beverly Sills the seventies aren't: Company—the story terested in this.’ He starts drawing a map | 
- haven't thought about it enough yet to be did La Traviata in Boston. The audience of five unhappy marriages: who'd think of of the lower campus. “'I've got an idea, I'd 

able to express exactly what I mean, but I didn’t want to leave the theatre. writing a musical about that? I saw Follies; like an arts festival. We'd have a band out } 
E feel that man creates space around himself “I have a theory,’’ he continued, ‘that tome. itwasa group of old people bringing on a barge on the lake.’’ He draws in a if 

to reflect himself. St. Peter’s in Rome Americans are trying to get back to the out their dirty laundry.” barge on the lake. 
Teflects the age in which it was built, St. feeling of community and that theatre is a *\Would vou say that the musicals of the “Fireworks beyond that. Over in Music 
Paul’s in London was an expression of the part of this. In the past everyone looked to fifties concentrated primarily on per- Hall an organ recital, modern dance in the 

ee fact that Britain was now an empire. The New York. Today the exciting theatre is formance, the music and dance, and that pit of the Humanities Building. ballet on a 
dome in Washington expresses something outside of New York. The Guthrie in the musicals of the sevénties are more stage on the Hill, guerilla theatre on State 
of the American spirit of the time. Minneapolis is a good example. The people concerned with themes?” St...and at  night.”” he pauses 

: “Lighting is a part of this space we of that city feel very personally about the “I don’t think that’s true. West Side Story dramatically and looks out his window, 
create, of course. In the past the theatre. about the actors. The same is true is a serious story.”’ “vou see those ugly buildings over there?”’ 

( architecture made use of natural light of the Mark Taper Forum, the Washington “Getting back to a more philosophical He points at the Southeast Dorm complex. 
the sun. Now we create artificial Arena Stage. and the American Con-  jeyel, what is the lighting designer's place “We stick a different color filter and a 

‘ atmospheres, take a look at East Towne, servatory Theatre in San Francisco. in the theatre?” randomly flashing light in each window, so 
| take a look at this building, none of the “What went wrong with Broadway?” “The primary consideration of the that all night you get random patterns of 
| windows open. We are isolating ourselves “Well, I don t know all of the reasons for _jighting artist must always be visibility color out of those ugly walls.’’ He smiles. ‘‘I | 
y from the natural.” Broadway's decline. Some of it is due to The theatre is the art of the contributing give myself three years on that project.” | 

“Are you advocating a return to nature?’ New York’s unfavorable publicity: the city artist: the lighting artist must share with And after all, he is the Rembrandt of } 
“I’m suggesting that if we are going to of crime. There's also ‘the physical other artists. I try to understant the other lighting artists. 
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I By MAUREEN TURIM sexual politics. Summer of 42 and The Last c 
Hf of the Fine Arts Staff TWO ARTICLES offer portraits Picture Show and Jonathan Stutz 

"| From the images of Agnes of two very different women examines the characterizations in ati YA 
i varda and Claudia Weill holding connected with film. Gerald Klute. _ BREMESEL = tS ’ 

A.M their movie cameras to the Peary has assembled a The image of women in War- ae [lead tae 
= | rejection of Kubrick’s doomsday _ fascinating view of Alice Blanche, __ner’s films during the depression eee as - 1 : | 
~ | yision in Clockwork Orange, the a prolific director and producer of _ is assessed by Elizabeth Dalton. PALS | : 

new issue of The Velvet Light silent films and owner of Solex She explores the various ways oy ama io ee 
Trap, Madison’s home based _ film studio from 1910-1914. Peary women were led to believe that a a bs nd \ , | 

= | cinematic review edited by tells Blanche’s story with a style their one chance for fulfillment Ye ¥ wy | 
~ | Russell Campbell dealing with and perspective that will interest WaS marriage, or that at least - ye = ' 
ihe? “Sexual Politics and Film” is many besides the film historians marriage beat trying to carve a a De] ES) ~d 

filled with excitement and hope. among us, because like most life out for yourself among the . aS oh 4 me ie 

’ For what the leadership of articles in the Light Trap it Wolves. A review of the recent ? Po Le nl i 
Madison’s increasingly notable refuses to deaden the subject of First International Festival of SS : eat 
cinema community has givenusis _filmas other reviews have done to Women’s Films is offered by ee Ft z 
awell- structured, analytical view _ literature and history. Incontrast Richard Henshaw. This article is | SAGA oe: eat 
of the way prevailing sexual to the obscure but influential valuable for those of us who : ' ba Sia 
politics has determined the Blanche is the portrait of screen missed the festival, but want to ie \ ea ~ 
cinema of the past and present goddess Marlene Dietrich by Tom get a view of what was screened ee Ne Segoe DH 

| and the beginnings of a for- Flinn. Flinn views Dietrich and also serves as a brief in- , Re et - ? 
_ mulation for the change of that through a film by film analysis of troduction to women’s historical . : Le : 

cinema in accordance with long — the women she has portrayed on contributions to film. A arr 
overdue changes in our sexual screen, emphasizing how she and theoretical discussion of é s ‘ At 

politics. director Josef Von Sternberg Feminist Criticism by Michelle * i or } 
The Light Trap seems to have collaborated in her charac- Citron completes the articles of ; as | 

overcome the usual pitfalls  terizations. F this issue. The exposition of : Lome eS | 
magazines tend to fall into when The way individual films treat theory seems somewhat weaker a cath Kev 
they present their one-shot women and sexual themes is the than the analytical articles, which a hg. 
“women’s issues.” Instead of Subject of several articles. John probably reflects on the com- | ts 
handing the issue over to the Davis, “blacker, more pessimistic _ parative newness of a theoretical ae | 
women staff members who get than the average representative approach to fim criticism in this e | 
their one chance to speak their of the war years’ most popular country. The act of criticism is E 
vengeful piece so that the genre: the woman’s pic- not necessarily self-evident and it 3 

| magazine can get back to its  ture...Mildred Pierce perverts the would be valuable for the Light iB 
| regular and more “serious” or- comforting fantasy by exposing Trap to develop further a 
| ders of business, the Light Trap Work, Success, Marriage and discussions of the processes in- Ee 

| has approached sexual politics in _ even Mother Love as false, volved. i 
its broadest sense. The treatment unrewarding ideals,’’ Marked MADISON SHOULD be very : . 
includes not only how womenhave Women (1937) represents for proud and supportive of - the 

| been involved (and excluded writer Karyn Kay an unusually evolution Light Trap has made in 5 
from) cinema productionand how brave attempt to show the  itsshorthistory. It’s good to know 
women characters are treated in _ courage and interrelationshops of that “our” film community is 
film, but also how male sexuality a group of prostitutes who- attempting to fill a nationwide 
is elevated to a mythic level of testified against the policy of lack of good publications 
unreality. Six of the ten articles | enslavementby the menincontrol analyzing the phenomena of films. ; ask 

| are written by men and yet each __ of “organization.” The Velvet Light Trap—which is SH ee ee al 
grows out of its own feminist More recent films are sold abroad in London, Paris and Don’t say ‘‘no.”’ If Velvet Light Trap Editor Russell Campbell (shown 
perspective. There is no more scrutinized with a feminist Tokyo—is available locally at the above) attempts to sell you the latest issue of Madison's own movie 
insinuation of having exhausted analysis as _ well. Mike Madison Book Co-op, the PLAY magazine, give it a try. You won’t be sorry. 
the subject than there is with the Wilmington reviews Carnal Circle, Paul’s Book Store and the és “4 
subjects of other Light Trap Knowledge, Nancy Schwartz University Book Store. It will also - fe 
issues, such as the ones on compares the treatment of the be ‘thawked’’ at film society mates 
“Hollywood Comedy’? and ‘Coming of Age’’ theme in _ showings this fall. 
“Politics and the. American 

| Cinema.” This points to a com- arpa 
| mendable seriousness of purpose, t B rpetily indicating that fubare Winemakers of the World, Ferment! 
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Numismatics 
| Leo Buchner Sidewalk Performance Gets Rave Reviews __ 

By JIMMY KORETZ Oe i ci i ese i ess a = wt . “Es es That's where Buchner and his 1 
| of the ine Avis Stat ‘eo. aes ie 2 : be a ; artists differ—the question of ~ 1 ee ahsccetiabin hate been BSE! mar, © LEO BUCHNER CONTRACTOR mn: 2 Fie a1 pride and money. The situation is i | Pa inwiaver die crcatione ol local ee ie . bee. oa 2 S + tk Re 2 getting so discouraging that the _ 

Pei artisan Leo Buchner for nearly a fe five }) ee ie) i fae pee LEY x 5 cr fabled cement king feels-no prid@ a 
i} quarter of a century. Local critics 3") <—2aggaiam h/t Ks i et Saree Eee RD SEN URRY TB Gib od Pisce shen isees 0 ERCH NENA oct i have labeled him everything from emt ‘ie i Beeaar! | 1) b * . ao Nee Ms es L eae eo printed on a local sidewalk. Bre 

1] an ‘‘adroit craftsman’’ to a Ae oti [perce RE ae cere Pept: bia Wee See, “T used fo feel proud. but not me “houdini with cement.” yet people i. aD Lene hh ae a ad i eee anymore—there isn't any pride t J , yet peop aoe erie | ee : 2 a Il ee See anymore.”’ Buchner noted no continue to walk all over him. Who ae PS IE Oe eae ee ee ete ae eb ee SAS ataeok aA Le SH ataa as rc Wee Buchner? * ae i Ae ee oe oS ae ee aye Sees sorrowfully. “There's no pride in Pp ’ 
| 3a igs ; ee, ia é ME Eee a ee pres { ee ee your workers. © They're only in- if i ‘He’s the best private con- a) ae acts Nepal arene a Ua oe eee eB A cece terested in eight hours and their Ma | tractor around,’’ boasted a {gm Simeres mere Been a: paychecks." ‘ Ba ide | muscular, suntanned, hardhat es soe 4 Eee ae are he s ; me | c 8 , a nig ” Fee WE ALWAYS had great pride es ie working furiously on Buchner’s —ipa@epee= et ee ae ee Roe ee PS x in our work,” continued Buchner. Th | latest venture, the Methodist =i — Ne ae Ra ee nin Rn a ee 3 “We do the best job there is. But pre 

Hospital parking lot, sidewalk and : poe rf, Son I er canoe Ne etna ae I'm getting so disgusted I want to Hp tS Puen. ee tec: ees ee ea eee Sie ate =~ Om give up. The unions are driving us wi 
“Over the years he’s done lots of F = 3 7 ant ; work all over the Capital and rae ; , % b aeif mo | ieee: ae EF H around the University. He has Above: The masterpiece. Below: The creation. ic a Z E> | r ri ts ie” os Bre 

| his name all over—he’s the best a Sces AS i t FE FE “st Me and one of the fussiest.”’ with grass and trees, we should anything,’’ pointed out Buch- ges 4\- H So old 
Mies LOCAL ART admirers are improve the national parks with ner himself. ‘‘We’ve even built NE Be on 5 j a, { a wil 

ree taking great interest in Buchner’s Leo Buchner sidewalks,’ noted underpasses under railroad © ees ee tS Bs Neva. plo 
te most recent creations, and Scott Bursten, another cement tracks. We've done elevators in %& : cS gs Rte g a le Vie 
if cement lovers lined the sidewalks construction advocate. the Capital, all the University ; \ a ee * ee. es os Pu wet 

1h | of West Doty and South Henry Sts. This particular masterpiece work, and all the new sidewalks \. Jf A % oe ee =H ter 
Ha last week to catch a glimpse of involved all of Buchner’s six around the Capital.” :  &. we) ‘ a 3 yer ee) ; das trai i Buchner’s Methodist Hospital skilled craftsmen, working with — In spite of the many requests iv sic Pome os te cS ey mo ij performance.”’ 225 feet of future sidewalk on W. pouring out from the Madison 5 ee = a. es i | : ) a ex: i] “I've waited months to see Leo Doty, and 20 some yards of Community, Buchner maintains "% 5 Sisctes 1 See fe’ 7! pio 
Ht} Buchner perform,” exclaimed cement.” Yet, throughout his only six men (all vital) in his Sg poses Rigi co Sak ete ta: ~~, 
14 Barry Sattell, a local resident and artistic carrer, Buchner has Cohesive, tightly-knit, skilled unit. gg ~ Wes. Seo si . oe = a ud oss at Ma 
44 cement cultist. “I admire his managed to display amazing “He’s a fairly small con- ale oe emtmeeener enen eee Fer el A i ___ sidewalks whenever I walk home versatility, not limiting his talents tractor,” noted a striped-shirted NN ain Se ee “8 wit 

1] from classes.” only to sidewalks, curb and gutter. hardhat,while majestically wiping [iReseg Ma 2s Gieear r e ho ee bre | “Personally, I've always felt “WE'VE BEEN in business the cement off his boots. > Sea Eee Lond a “pater ROOTED 
i} that rather than beautifying cities twenty-one years—we do “He only has six employees. BaLAD a BROT aye Z CCC nas . 

1 || : o 14 The biggest job I’ve ever done for into a hole; driving us out of sho 
"I him was 1 1/2 miles of curb and _ business. a 

i gutter on Highway 30. We’ve done The obvious question to ask Bi 
i most of our work this smmer on Buchner at this turning point of orig 

| Ow ere S campus, usualy we do it off his artistic career is if he's given New 
i campus.” any thought to retirement from A h | 5 One might think that all of the world of art. a 

Buchner’s employees would take “Do I plan to retire? The sooner me g 
great pride in their work, yet the better. Our son had taken over ae | i some consider their prestigious the business, but he was drafted | jo Rie 

. position as nothing more than an and won't be back until January. ‘ eed Reading Course ran cha ay) “It’s something todo during the — Cement cultists can only hope ne 
\4 summer,” explained one shir- that someday, someway, someone Wit 

tless, laborer. “I was going to might be talented enought to step Pet “| : school, but this is real goo’ into the big, brown cement- — Pu 
money—six and a half (dollars) covered boots of Leo Buchner, a , 
an hour.” legend in his own time. Ti 
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Art is ‘Childs ’s Play’ for Bread and Puppet T | y ppe roupe L 
b 

| i By DEBRA WEINER Ra Ta" provise on his suggestions f 

of the Fine Arts Staff ES pa fe ‘i \ myth of politicism has BL 
1 4 Playing with puppets! Child’s r i oe ‘ g surrounded the Bread and Puppet ql 

. o play? Not for Massimo Schuster 4 3 ro = Oa” ae, Theater, an aura that Massimo is P| 

a For him and the other 14 pup- ~ Paes eg Z ; aa tee quick to dispel. nlike the San ni) 

a peteers of Peter Schumann’s ba ro a ‘ f 7 Francisco Mime Troup. an fi 
td family”, puppetry is a full-time : ; ry s i} ‘ — g - See del arte, a q 

i2 Pqoation.° “The members of p . ‘ ne r protest theater.” Massimo says. | 
Bread and Puppet Theater are FS sy » oi 3 : ee Bread and Puppet is not a politi- ‘a 

hot ; . " ‘ Y 9 ‘al theater.” és bers of the theater and < a a ‘a ca ee 
ide ae : hig : Bee od eo rt “ee a) 2 “IT DOESN'T make political 
fed an jen ee 3 A, es or eo ~ F ba a statements,”" te coantiennal i) 

in oO the rvitation of ‘Ouixote * Si as ” £- $4 “rather. it is a theater that deals Bl 

in- a zine. Massimo. Kathari r 2 ti ‘ Ta i with what happens. We won't tell mt 
eir MIDE ALE, MASS iy anes hs —Z 5 ae ; ZY vou what to do. but we will show ip 

Balke, and Neek Williams, i alae Say 4 you what happens and its im F 
ide empers: or Ered an0 Ras sory al TA NS ee Zs portance. It is not up to us to give i 

T. neta’ presently a Magison \ a 5 \ m& my amt “ % * you a statement, You must make i 
ut preparing fora production of Fire ; * SRE: aw SS : iin owe : 

to which wil Be pertoumed a the CA . " fn SQ, iz ei * But Bread and Puppet Theater | 

a poe ig se ke ¢ re. | Nx | La | moe ) a is far from being regarded as | 
a 5. : i bs rem K 

ij ay Sari ig ; es apolitical. Recent produc fi 

ee ee ae te gi = - MR ins ieevenge une ta, 
wet aa Paice eae uot | A ; i} — Le 1 @ Birdcatcher in Hell and Haryey | still good, even if it is six years i (Si oe . ae i ry eis ave concerned mith ane | 
old,” according to Massimo, who ee nt yaa u SE eee ess ihe trial o | 

; : “ * > a . 5 vA f Attica Prison uprising, the trial of f 

ee may pias A ee silo ~ a] r ie “ e  -1t. Wm. Calley, and the man in i 
-: plot 1s simpie—a survey of life in WR ee wed e sa a iealei sh. N.C. who killed three i 
®. Pe uate Ure the Course r 2 ee eaten and then himself at a i week. The effect—nerve shat- x local shopping center several i 
s tering. Masks, life-size puppets, Above, the Bread and Puppet Madison troupe, composed of persons z Perth : cy 6 5; iI 

traces of music, android-like who are attending workshops daily in preparation toward the production J << When iad about future plans | 
movement, patterns of silence, of Wire later this week. Below, Massimo, the director. a% PA erate ear eeger Ma Ae 

i isi mosey Massimo paused and drew a long i 
exacting precision—Fire " ass paus an @ i 

i i eet = th asif himself fora promises to be unlike any per- travelled extensively all over not without Peter. He is the only 4 4 ae prea Bs! preparing nse 4 ! formance heretofore presented in 3 — 1 =e long, long winter, “Bread an i 
di f Eastern and Western Europe, necessary person. Peter is at the |, mn Puppet is working on a big plav 

Ma Be sAatraditional ti Asia and the: United States. beginning of every scene. He ' with one hundred puppets from six 
a a 2 al anal eee _ MASSIMO, a native of Italy, has decides the subject matter and : wah 7% tosixtcen feet tall,” he said. “We | 

ee wil mall be di eae 4 ie the _ lived on Cape Farm for the past how far the scene should go.” a -aa il pax * are not sure about the plot, but i 
a bread will be distributed to the “five months. However, he fist , ey ’ after the puppets are built a story i 
al 2 ; ae sae oo. became entangled in the mesh of BreadandPuppet Theater could, [7a fee ool m Will follow.”" . 

ormance in order that members —_ puppet strings twoyearsagowhen, perhaps, be defined as a collect gt ay 3 “In September,”” : d | of the audience experience the while working in theater in Itay, e : po en ‘ ~ y a ae Soret baa 
of | oe the same taste in their he chanced upon a performance of with a dictator. All money from * ee ats ihe Public Theater ia New York i 

; e ‘ touring Bread and Puppet cast. performances goes back into the > a a ‘ i hristmas we will be i, 
S| Br é esmerized, Massimo followe yi a ) ane during Christinas We a \ K Bee ins ittocg ae Mesm d, M followed theater and towards paying = Ss playing at the Tombs ( a New 

a New York ten to taco year ae the troupe. After several months personal expenses—food,  [ilaMmm gd mess cent (amis York prison).** 
en ie Cerinan EuIpicr ae of performing in Europe, Asia, clothing, transportation, doctor } “And, as always,’ Massimo | 
ym Eeraiiaiin who worked at a lecal and the United States, Massimo pills. Yet the reins are clearly in Cardinal photos by Jeff Jayson finished with a slight air of l 

aval building ma e ae Beeaa decided to settle down in Vermont Peter Schumann’s hands. Peter mystery, ‘we have our program of ! 
er Pe esccrinient Dae skill a with grand puppeteer Schumann. sculpts from clay the head and kepping up the garden.” i 
er Reece e in puppetr ere Soon ““Bread and Puppet could exist hands of the puppets, and the mache around the clay. Peter SO, TO those of you who scoff at f 
ed Bean to Gables pecs nel without us (Massimo and ‘the othes complete the puppets, originates all ideas, according to children’s games, remember, to I 

‘y. Bee rncer lengihits Heights of others),” Massimo confides, “but modeling selastic and paper Massimo, and the others im- some it is an art. ol 

- twenty feet—as well as tran- = 
se sforming himself into a puppet. 4 mien J | 

' With his entourage of puppets <2" | Bae me) eae . ‘| 
er Peter created the first Bread and ‘ a my 4 t 3 ats :|\ Fee ¢ hi 
Mf Puppet — show. LEC —T94 9 Z = / y} | Sears iA : = , C.D i 

a | ii iil , et g wp i amy 
Today, the headquarters of the : Ni he i mbes at PIG ‘ cA thee a ! il 

famous troupe is in Plainfield, Subscribe Q ! + ae 7 oS > ee T= Si 5) i 
4 Vermont. The 15 performers and 4 = ir — A We 

six children live on Cape Farm, aw TT 
working every day from nine to e es H 
five, rehearsing, scupting and al y ee 
preparing for their performances, } \ TE 
as well as offering workshops in a 2 rar i / 
mask-making, and bread-making jecaen Tey i \\rW4 | ’ i 
to students at nearby Goddard 6 \\ Us 32 | se | 

t College. Under the direction of cE » x ! i 2 
? founder Schumann, Bred and = gerry f ae | “3 I oy 

Puppet Theater has fostered and ARC ae. | ( rs in 
grown from a one-man show to a S a he > ] ‘ poe ‘ 
world acclaimed group which has AS ; | * 4 y 
a a ee ae ee eae ¢ i : T \ 
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Mathers: Three Generations of Puritan Intellectuals 
THE MATHERS: THREE amibitions. Although more focally con- possible within this branch ot Christian policy). Middlekauff's own research GENERATIONS OF cerned with inner experience, Middlehauff orthodoxy. Each used ecvenant language. supports this view. at least for the Mathers, 

] Oxford University Press, $12.50 reveal the broad role of a Puritan Minister. but never to diminish the complete And here I wonder if they were not more War ROBERT MIDDLEKAUFF He was first of all a preacher and scholar, _ sovereignty of God. Neither expected God representative than he imagines. Mid. 
ae By PAULA CONKIN expected to bring gifts of intellect and _tobend toward man; neither doubtedman’s —dlekauff cannot so argue, for he remains 
li wet scholarship to his sermons and his complete dependence; neither saW under the shadow of Miller. On some issues ; Anyone has .to publications (even then it was publish or redemption in any sense as_ being (the first generation of Puritans did not respect the three cmt languish in a small rural pulpit). But he something earned. ae launch an ‘Errand into the Wolderness"’) i greatest Mathers. ______ also had to exemplify religious conviction The lessonshould be clear, asclearasitis he rejects Miller, but even then feels a 

pacin intelligence (| ___ 2nd joy, influence parishoners to his own to scholars who have approached the burden of careful refutation. and reveals and achievements . ___ example of holiness, and be ready to offer Puritans with a thorough grounding in the instincts of a giant killer. On other ~ require this. But 7 = ~_ministerial consolation or guidance, all Calvinist theology and church history (the issues he assumes that the Mathers’ were good biography also (% —~ | @ roles difficult for an intellectual. prime weaknsses of Miller): the Federal or exceptions. In one sense they were, for few 
| requires admiration =§- “7 ye 3 Covenant theology was largely aninvention Ney Englanders were ministers, in- and sympathy in #e gy The Mathers were part of an intellectual of yiller. Both it, and other purported tellectuals. and continously concerned with 

behalf of honest 4g “= ——seilite._ centered .on Harvard College. strategies to evade the demands of doctrinal issues But 1 still believe 

understanding. Too gg “a g_‘ispersed in the-branch compus, that eNESY: predestination, have become the searching study of Puritan ministers 2am | rarely have the . ‘major pulpit represented, and active inan —‘‘trawmen” of New England _ religious ilase ces show that most, well into th - Mathers received . pone system of mass higher education. history. Of course, the verbal vindication ath onthe: adhered: to an orthodee 
i this; we usually meet Be ee Die modern university, or of covenant doctrine is all there, and Perry —_ Calvinist position, whatever the metaphors them as distorted | of professional organizations, knows about —yitler was. of anything, the supreme th. dt this orthodoxy. If thi caricatures. The | the petty jealousies, the temptations to master of rhetorical analysis, of verbal  j,.<>  Middlecautts continue) detec 

strength of Mid- pide ald, amiinon sive inescapable fac“ qnance: But, the language fits easily into a less demanding covenant theory lurking dlekauff’s book is in tions that mark such parochial worlds. The Calyinist view that affirmed neither Sa ete backecont is a 
/ his sympathy and CONKIN Mathers were tremendously ambitious determinism nor free will, but rather a misplaced as is his surprise at the devth of Pie honesty. His por- professionals, struggling for form of human freedom within the confines the Mathers’ humility before God or the Le traits seem pos sou espe and ee ees of a cosmic order. Miller understood heights of their passion and ecstasy in | authentic, although even his loving labor is ates ee pre eee, a ae eh Puritanism better than Calvinism. The worshipping him. ! not adequate to the complexities of Cotton le, hated themselves, and suffere Puritans did not agonize over Mather, unending guilt not only for playing the predestination; it was too simple and ob- 

For each Mather, Middlehauff presentsa Professional game but playing it so ex- vious a doctrine. They scarcely ; 
sensible description, without either the  Pertly. recognized, or fe the many filemmnas aoe TT wc ae 

ili i i : ; that modern students are wont to force ; 
| Bei ae sea eaten, 5 Middlekauff tries to use the Mathers to upon a caricature of the doctrine. Even Tesearched, remarkably restrained book. 

Richard, the representative of a first 84! understanding of Puritan beliefs. Here yiddlekauff refers to the ‘cruel facts of AS anyone could expect, Cotton Mather generation of migrants, of Christian his very achievements betray some of the predestination,” a statement that not only Comes close to dominting the book. And 
11 congregations pitfalls. On many of the most crucial would have been incomprehensible toa 17th here Middlekauff deserves a special em- 

i ina wilderness exile, but still tied closely to points, the Mathers fail to exemplify the century Puritan,’ but which also reveals ™endation. Cotton, so multifaceted, so 
their hime in England. doctrinal scheme first developed by Perry some strange and hidden assumptions €Nergetic, so full of enthusiasms and guilts, 

1| I se * Miller. Over and over again Middlekauff about the simple doctrine itself. so aware of his own weaknsses, invited a 
| nerease typifies the second generation, poses as a revisionist. He finds each of the IN THE DOCTRINAL world of main- Wanton indulgence of vague and now an- 

| | which came to identify New England with Mathers a quite orthodox Protestant (inthe stream Protestantism, I do not find the tiquated psychological theories, par- ancient Israel, celebrated God’s design for tradition of (Luther and Calvin), although j ; : i ticularly those of FREUD. Middlekauff has 
1} the New World, and excoriated Puritans for cach Panleete Sie of the personal speed * one aise the By oe the sophistication to avoid all such un- 

their failure to live up to earlier ideals. Hae Se eee eee eee, verifiable theories, and makes only the | 
I Middlekauff is least persuasive in his at- most tentative psychological proves. We 

coc Scien : of ages fae oats - the Wee a 
otton Mather. We can try to understan | nebulous entity, the New England mind. ey him. We cannot explain ee If we yield to 

Fornnately Cotton Mather represents Book 3 6 Ca ES era see othe ey berhat 0 S » some_half-bake eories about a non- no one. ee ge ue es existent human nature, or by some 
Vy to him, and for good reason. In Cotton, : asserted configurations of the human 
| ecstasy and millionarian expectations yw Ys Mathers psyche, then we are not only terribly naive 
Vay reached their Bebe Dien Earepe, as Ue : but. in words that Cotton Mather would Hl | theory goes, each generation in New appreciate, we also flirt with 
ja England lost a bit of their earlier piety; ~ 1 4 : Caney hs | with the Mathers the progression was Batt ( -] 0: Phar salus 
| | clearly in the opposite direction. 

I ee MATHERS WERE able to combine, 
although uneasily, an often agonized search 0 ~ ts | | | for. personal holiness (there is no hint of pen ecre Pau. K. Conkin is a Professor of History 

| id hypocrisy in either men) with professional at the University of Wisconsin in Madison. 
| 

- Simon’s ‘ £ Pharsalus’: i j | imon’s ‘Battle o arsalus’: Puzzling But Rewarding 
| Claude Simon, THEBATTLEOF t all times: ‘‘slaughter as well as love is a sprocket wheels, those jaws, those calm is restored to the mind and Zeno’s 
| PHARSALUS pretext to glorify the body(‘‘the form,” in frail limbs, those cables, those chains paradox is resolved: the alliance of life and 

George Braziller, $6.95 the French text) whose calm splendor only forged in the deafening uproar of the death, of appearance and essence. This is 
By CHRISTIANE MAKWARD appears to those who have penetrated steel mills of a remote continent, as Simon’s answer to the quest for a totalizing 

ral The Battle of Pharsalus is a puzzling and _-nature’s indifference to slaughter and if symbol of human experience. The Battle of |” | | most rewarding novel. To those familiar love.” Nature’s indifference—a theme  simon’s hyertrophic sentence _Pharsalus is an important book, the voice |» | with Simon’s earlier masterpiece, The ore fully developed in The Grass—echoes magnificently serves his purpose here: to °f a man for whom the essentials of | Flanders Road or with his subsequent Camus here, giving the true measure of mak us feel with him the beauty,of modern _life—the suffering of the flesh, love, the novels, the continuity of his work will Simon’s lucidity. For his observer, sculpture in a McCormick reaper which _ Presence of-death, art—have lost nothing of readily appear. There is the major theme of Paraphrasing Nietzsche, there is art to save bears witness to the transcience, the their primal force. “venth war, scenes of a wounded fleeing soldier, of US from deathly truth. The particular truth ~ joneliness, albeit the value of human effort. _ Christiane Makward has taught Frene 
marching armies frozen into eternity, the 0. is eschewing through the voyage to Simon’s vocation as an artist is am- literature at the University of Wisconsin 
pervading awareness of death linked to Pharsalus is jealousy. He would identify bivalent and probably the most charac- and the University of Ibadan in Africa. 

! ' powerful erotic scenes, the pursuit of an _ totally with visual experience, live strictly __ teristic trait of his prose is rooted in his own 
evasive reality both historical and per- 8 a rotina—which he does in Les Corps involvement in the graphic arts. He shifts Open Secrets sonal. Simon’s latest novel can be placedin Conducteurs—but cannot achieve this with deceptive ease from reality to its 

| a similar perspective: fascination with aiming of the self here. Periodically the artistic representation. This is a well- ; : 
| images, stamps, pictures, street scenes, ™ind’s eye focuses on a love-scene to established technique with the ‘‘new _Barbaralee _Diamonstein, OPEN 
| the apparition of the Anglo-Saxon world, Produce “‘the feeling of death’: jealousy _povelists,’” an interesting device as they SECRETS: 94 WOMEN IN TOUCH WITH 

, the myth of Orion eternally in search of Proves too Jealousy proves too powerful a use it, but in Simon a fundamental process. OUR TIME, Viking Press, $10.00. 
| light. These will constitute the core of The _ Passion to be alleviated by sight-seeing or The function of art being to give a final  Diamonstein, a former White House | i} | Baitle. the absorbing of the self in the surface of form to reality as it is seen, sensed, assistant and writer for women’s | 
: The Battle is therefore the meeting things. , imagined, or remembered, Simon places Magazines, recently sent to women ‘‘she 

| ground of Simon’s two deliberatele styles: Typical of 0.’s attempt at pure the obsessing scene of the naked lovers at felt would be representative” a detailed 
| the richly metaphorical, vibrant mode, and description is the section of “Lexicon” the very core of the novel. Recurring questionnaire seeking their answers to vital > >| the ascetic, highly descriptive mode. Ina entitled ‘‘Machine.”” Out of four pages, the periodically, it stands as the dynamic questions such as ‘“‘do you believe in 

4 major article on this novel, Jean Ricardou. first two are concerned with a minute support and the centripetal force of the marriage?” and ‘‘men you respect most,’ “Act shows that Simon was so concerned with technical description of an agricultural mind’s meanderings. Simon describes the and ‘how would you feel if your child | technique that the book could be called ™achine abandoned in the plain of Phar- novel structure as a movbile, ‘‘a moving clashed with law over marijuana?”. But “The Battle of the Phrase,” an anagram of ‘Salus: a strictly ‘‘chosisto” bland prose body ceaselessly altering around a few the women addressed by Diamonstein are | the French title. which could have been written by an fixed points.’’ Those fixed points can be representative only of public success and 
Simon's art cannot, however, anonymous student of technology. The identified as: The pigeon in flight, the Latin __ their responses hardly disclose revelations. 

a alone be defined as the blowing-up of words other two pages, however, stand out in translation, the battles and wounded We find that Joyce Carol Oates is satisfied 14 along the paths of their multiple con- sharp contrast _ as Simon’s best soldiers, the machine at Pharsalus. They withher career and that she thinks marriage 
notations. This was in fact done by Jacques _ imaginative, sensitive style. He retraces are the recurring vieions around the axial _!S not for everyone. We learn that actress 

| | Henric in Archees a model “‘structuralist’’ the life of the machine, its decay similar to _jove scene. The love-scene is first ex- Estelle Parsons thinks drugs are a way of 
novel dedicated to the working masses, yet _that of any earthly body, slowly raising the perienced asdevastating reality but under “distorting problems’’ and that she was 

| a truly arid academic exercise. description to the level of poetic the pressure of the word-force “petrified” ™ost influenced by Albert Einstein. 
1 SIMON’S WORK impresses us as an meditation: which occurred to O. when he knocked on Feminist Gloria Steinem reveals that her 
H | eminently readable piece because it ‘*... everything that creeps over the the lovers’ door. When his ‘“‘ear sees” them other was oppressed by the system but 

balances the formal exigencies of the New face of the earth in a clatter of iron petrified. he will gradually be able to 0velist Endora Welty’s mother was not sO 
Novel with the authentic expression of chains, jolting slowly through the sublimate the gnawing vision into a more PPressed., Barbara Joran, first Negro | | human experience. His art is equally in- furrows, patient, determined and acceptable one: a statue battered by ‘S¢Nator in Texas, professes to be “pledged | debted to Proust and to Robbe-Grillet and voracious, lost in the immensities of centuries and weather, insensibly !° the strict and firm enforcement of the 
yet forcefully his own. Reminiscences, ploughed fields and hills, and destined dissolving into the soil of Pharsalus. This !@WS.” and Ella Fitzgerald informs us that } quotations, the name of Odette, the leit- to end some day, abandoned to the transformation is achieved through several a meaning of success is “health a 

i motiv of time—present though subdued sun, the rain, the wind, rusting, variations on the original scene: a painting, ce Few participants reso i bel here—acknowledge the kinship with gradually falling to pieces in a ditch, an etching, an engraving and finally, the aaa oe Ale ete ete (Kay Boyle | i Proust. The esthete’s point of view—‘‘we in the corner of a field, in the bar- sculpture. an “ da Fic handler being excepuoiag 
1] have foundered in dilet- nyard of a ruined farm, apocalyptic Only when passion has been shaped into 4 the only open secret revealed by | f ies conditions ‘Simon's perspective and anachronistic, with those " : ’ Diamonstein’s survey is that questionn persp' , art can the real be expressed adequately: aires breed platitudes. : : 

Uh i ee
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, Woody All Womanizer: d Still Cham ire ooacy en as omanizer: Loser an ti a 

ue By HARRY WASSERMAN a cake already overloaded with Felix as a Walter Mitty, for his derstand a slap in the mouth or a meaning naivete; while Bogart is 
omaitid of the Fine Arts Staff calories. However, Ross has sweet dreams alternate with slug froma .45"’) is incompatible pathological, Dick is merely 

issues finally found his niche in Play It neurotic DUN all with the creation of a healthy pathetic. / 4 a | 

lid not “Basically, everybody is a 8ain, Sam, supplying an somewhat influenced by = relationship.) Felix’s connubial reine 
iaceee it’s oni : 2 : _ ¢ineman. He imagines Dick’s BUT THE OTHER men in the S€@™ so tenuous precisely i 

oe Ce icgiaing Ge ee essential humanism lacking in reaction to his affair with Linda ii film, as living testament to the because they are actually only 
ovenle feel their shortcomings more than en's other films. It is to Ross’ dreamvimgery running the gamut Bogart ethic, are the best poor examples of sexual role- 
other their attributes. That's. why TCdit that Allen’s uniquely satiric from stuffy British indifference to arguments against it. The two Playing. Allen alludes to the role- 
wee Marilyn Monroe killed frersolt tones AsTite sanuiced, WUE é playing aspect by making Sharon _ were ‘ seca rseli, emotional depth is added: Allen’s Felix’s first blind date, be an 

oles — t a ww eo sane un- absurd universe now exists only in actress. Throughout the episode 1 
ia lerstand it.’’ —Woody Allen eres dey tes. me is i Se We Ls the process of performing is a 

“I don’t mind being burdened SUG dialogue no longer for the SS TRO | AOU Ela MRE GPEOV Grea, Ap. emphasized: Felix tries to Act 
ae with being glamorous and sexual. sake of the almighty punchline but S a ist Hy 2 SS i pea Ni NY Soe ES Eas debonair, Sharon tries to Act 4 

ig ie But what goes with it can be a ‘ather as a means for character °~Sees 2) VL nN ae Ve SUR IB edt polite. The metaphor culminates 
hoa burden...I just hate to be a thing.” development. SSS Ae , CRS 7s RL Pens LER ABW <C2RF when he walks her to the door at 

ee —Marilyn Monroe +S Se an Haw rR A OB GY Ney eres the end of the date; he goes into a } 
aphors ALLEN’S SCREENPLAY, Ky WES SRS iar ‘ae ye LT Macs @ WA Bogart impression and she walks ; 
et F Woody Allen is.a vandal in the based on the script of his eR eA Ee eae eves OTR Ee fi, Out_on the performance, slam- } 
ki 2 marketplace of sexual folklore,an Broadway play of the same name, NN ' Kees ae i ty b+. 7 Bieta in «7 ming the door in his face. 
ae Abraham defecating on his consists of a deceptively simple ANN ape = Meriter oh Da KA PAC WHR: 4 | 
is as father’s idols. His films constitute Storyline: film critic Allan Felix REN iG i A Se pees Us y His, encounter Mi eae a 
pth of ee ay OF the entire machismo (Woody Allen) is divorced by his Ny LN ea f ion ee Sex “My Ae 3 phomaniac and an intellectual are 

or the mythology as a destructive in- Wife Nancy (Susan Anspach) and WW} Wh aaa Od ; eae Sey £4 eee ely humorous, vere 
a fl nthe human psyche, he subsequently suffers a great NWN a VR Coa / oa Ina. > eave. an” attertaste sot aney luence upo! ie hu: psyche, ee Racing ee MOT SRL aD (Ss Bh) Wael,’ desolation. These women's self- i only one of the many ways in Sense of loss—specifically the loss 1 VON 7a ea La ay ee a : EN Poth ioeat ; 

which society force-feeds us all of his masculine ego, which he «cee We b Se = Bi a a Py cauatling soglichie are ! 
with feelings of indequacy. His attempts to rectify through a (HAV ERARPRSOSAL Sc sGemn\ atti, fee an?” Sadly : Peo aS 

QB: heroes’ attempts at” self. series of blind dates aided and gem eae i ined ie. he is alternately a libidinous 
refull improvement have their roots in abetted by his best friends, Dick eel Pe Bene Hh he. a ep eed and an lel 
book. sexual repression: as master Christie (Tony Roberts), his wife ie Pe x i A ee My z a re, ee that they 

ather criminal Virgil Starkwell of Take Linda (Diane Keaton), and the a, ye ane ee 3 i“ beeiaee They oe viene And the Money and Run, he tries to ghost of Humphrey Bogart (Jerry Wp SENT ig Pea j ef ES caricature. 
| cm- steal people’s hearts; as Fielding Lacy). He bungles the dates but Veg Be Pad) eS : “iy ee ; i 
d, so Mellish of Bananas he attempts to wins an affair with Linda, which Oe rae NA hia d i} ‘Their potential emotional depth is uilts, | gain sexual potency through he ends abruptly out of loyalty to ED rN . ij implied in the characterization of 
teda_ political power. Neither attempt Dick. i Vie ae 2) eat. Mes =6Linda, a self-assured fashion 
N an succeeds, but only because they op) RS IN ee i model seen to be surprisingly 
par- : are bsically futile attempts at The film is actually a neutoric ASTON eA ee i Se : F neurotic and self- conscious when 
ff has reching an impossible dream. odyssey from mythmaking to  \SWGSD\ Mirae 4). )itdeer Soa Pes evohologically: exposed aswhen 
1 un. factfinding, graphically sym- dad eal Tee a ; a re cit wath wana ‘all those | 
y the Unfortunately, Allen’s methods _bolized in the opening scene. Pee ¥ 2. zz young girls, I feel as though life | 
We usually run counter tohis motives. _ Felix is watching the final shots of LZ WY ee. = has passed me by. I should be 

ity of In Bananas, the power of his Casablanca; we see him en- Z EY, lm selling chocolates at Fanny 
stand message is diminished by a  thralled, identifying with Bogart, PLL FG Te ee ee Farmer.”) She is one of the most 
eld to deliberately farcical style that the film image reflected in the Ee Za j LF a well-delineated female characters | 
ps by climaxes ina travesty of the act of __ lenses of his glasses. The movie oe ~ = —hi( eh OUP Oo at a in American films of recent years, | 
non- copulation; in Everything You ends, and Felix adjusts to reality, ape REF due to sensitive direction by Ross | 
some Always Wanted to Know About resplendent with self-doubt: 5 cet Bt y eee and a masterful performance by | 
man Sex, otherwise sensitive studies of “Who am I kidding? I’m not like Leng os Ss Ms. Keaton. Her tour de force is | Hi 
laive sodomy and transvestism are that. I never was and never willbe. A 2 ee ; “ the final scene at the San Fran- | 
sould totally obliterated ina melange of _It’s strictly the movies.” The rest cisco Airport, an ironic send-up of 
with off-color gags and patently of- of the film is an expansion of this the denouement of Casablanca, in 

aoe sg He ieee to jismsendiat a is a x petal which it is the woman’s decision to | 
i aracters as journey into day, an awakening to ; de ati i 

burlesques of sexual stereotypes; the Pealivation Hat the andor symbolic Italian castration. And hoods who muscle in on Felix's aU re ee oi aa f 
hence, what is originally proposed _ forms of hard-boiled Bogarts and ™oral support from the ghost of date in a bar are direct descen- i731, “the fog more akin to i 

; as pleas for human dignit: i i Bogart is soon balanced by im- dants of the tough guy tradition, : 2 i 
-P hun gnity icy Ingrid Bergmans are year : y Chaplin than to Bogart, yet above 

story ultimately result in films devoid of _ inadequate idols on which to base eens of impotence from the and the rape they intend for the them both, for he has the courage 
ison. |. any vestige of humanity. As a flesh-and-blood relationships. ghost o} Nancy. i girl would indicate a rather odeflate antiquated myths rather 

director, Allen is a paradox: As Bogart’s ghost continually ; a h tuate the- farmicCaaeth sear | : * dispenses aphorisms, the inap- Shallow relationship. Dick than perpetuate : 
rf atge oon oes It is apt that Allen plays a film , Christie, voice and all, personifies 
PEAGUCE: critic, for Felix lives in a world of 5 2 a modern corporate Bogart ‘When in rehearsal for Play It | 

: Play It Again, Sam isa notable dreams. As movie posters Propriateness of his advice : Again, Sam, I happened to see The : 
5 exception. in the Allen oeuvre, dominate his walls, so do his becomes painfully apparent. (Allan, you invested your Maltese Falcon again. I loved it [ 

no’s p uvre, i - ” 
and distinguished by the presence of | dreams dominate his life—Ross Felix is uncomfortable and un- emotions in a losing stock’’). just as much as ever, but [have 
s is Herbert Ross as director Ross’ draws special attention to an ad Successful in his attempts to always eager tokeep in touch with come to one conclusion. The only 

zing | sentimental style was the bane of for Across the Pacific looming follow the ghost ’s suggestions, his office but unable to com- safe thing is to identify with the 

eof iba his first two films, Goodbye Mr.  OMinously over the merely lifesize _ for Bogart’s basic hostility toward, municate with his own wife. actual falcon itself. After all, it’s . 
ice Chips and T.R. Baskin, in both bodies of Felix and Linda in bed. women (“Dames are simple—I" However, Dick acts not out of the stuff dreams are made on.” 

: i aa But it is inaccurate to describe never met one that didn’t un- willful malice but out of well- —Woody Allen. | of cases acting as chocolate icing on | 
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‘ : ‘ The Director's Chair 
é e es 2 oe Chaos is the Irrational Norm in Hitchcock’s ‘Frenzy’ 

j By ee From the Master of Shock | = Kon pene of Shock | shee hee ae seis ote 
| ‘4 0} je Fine Arts 2 ‘ i r. i ature oi r attitudes 0 | In the opening shot of Alfred A Shocking Masterpiece . Shocking Masterpiece « respond to the crisis. Both in jeez Hitchcock’s Frenzy, we glide y Marnie and Torn Curtain, the 

steadily and serenely down the 5 i 4 heroes. Mark Rutland and Thames. The music exemplifies qc ? s co Michael Armstrong, knowingly 1 the majestic qualities of order and f F 4 f plunge themselves into a chaotic | civilization which England is { g te 4 | te situation, Rutland by involving supposed to represent. Yet as the sae - ae ; go) a himself with the psychological i opening credits fade, we find a é GOO TE OR } ae, 7 ‘om, ee Oe problems of Marnie Edgar and politician extolling the virtues of a F Yl ED * Do ka aes o> , We Armstrong by entering East | new plan to clean up the polluted ee ee Se. a a ane \ Germany to extract a secret | river. There is a shout. Then ee eee | f. $ : F, MAK cgay = = formula. Both have internal another. The naked corpse of a ee eg » : cor oF : strengths which enable them to 
girl is washed ashore. ‘‘It’s ee 3 = ee combat, rather than adapt to, the 
another neck-tie murder,’’ NRE 8 ‘ et oi ens eee y situation. 

3 someone observes. Immediately J a Z ae 1 IN FRENZY, a synthesis of Le order is shattered and it is not to E ‘ B58, ——-™ these two types occurs. Richard 
i be regained during the course of tie wae . Beet Wen ie ities are Blamey is a combination of the \ i the film. er ioe Or el agate . - oo ee forceful, active character of 

Most critics, in praising Frenzy, oF RI 4 ; se es igs . IR] Hitehcock’s recent films and the 
have decided that it is successful ae i ai oF immature hero of his earlier z 

Hed because Hitchcock has reverted to ALFRED HITCHCOCK’S P i P 4 ALFRED HITCHCOCK'S films. Thus, while events seem to 
Bom the style of his earlier films, “ ” i S a a bd occur outside of his control, 
1h Deity his supposed decline FRENZY : Wits FRENZY Blamey is often, in fact, 
| during the last decade. This 5 : . : : existence. In response, he is physically, as well as | suggestion is disturbing because it ediately when Hitchcock The iis e le ‘Sas forced to change his relationship — metaphysically, the agent of his | implies that Hitchcock is an in- Chooses to open with a politician, Be neotie 208 Tabane toa ~ With Lisa Fremont. In The Wrong own destruction. I ferior artist who can succeed only Symbol of a politically orderly Aeaiet S aie the Hitchcock Man, the challenge to A comparison with the book, | by copying the formulas of his Society, discussing the disorderly oo clay ihe the Hitchcock  Christopeher Balestrero’s identity reveals that Hitchcock had to | limited genre. Yet the opening Problem of pollution brie eae He ee ed toate a dof order. 2d the consequent crumbling make numerous changes to twist | shot of Frenzy immediately Society has created. It is s! neh Theta oe enerally occurred Part of his life cause him to the character into this conception. r establishes a difference between When the corpse appears. And, we ents aan eee broke up rediscover his religious faith. (The book is, a mediocre, con- 1") this and his earlier films. The find out, this is not the first as SERAGLACSRy Cidctorcea the In the ’60s, Hitchcock aban- _ trivedaffair whose only attraction | typical Hitchcock film of the ’50s ™urder. The cour ae 1s ie hero to pene Gael anddefend doned James Stewart and Cary must have been the potato truck } began with a world of order. On the disorder existed be’ a Ethic valieee the Lieto aiken Grant as tis typical leading tien tide Min the fist place: Blarioy; 

iF top of this, he imposed a chaotic, film began. The reference later than the individual, was This change is not coincidental. in the book, is almost 50, with | and sometimes blatantly absurd, ade to a previous sex murderer dominant. The hero did not so Stewart, Grant and others he graying hair anda limp. La Bern | situation which threatened the indicates that the nature of the much deal with the situation as ¢Mployed were actors with easy is careful to make him fully world. In the end, order was World has always been one of the situation dealt with him. ing personalities who fit in sympathetic. There is no com- | restored. Through Torn Curtain disorder. ; forcing him to adapt. Thus, in easily with the pattern outlined plexity in our reaction to him. * his films demonstrate this same Hitchcock is careful to Sian eae RS re a hue Gu above. But in the 60s he began to Hitchcock, on the other hand, | pattern. But the transitions from €liminate elements of ae ae: Macon aaa, io. employ actors with a more for. makes Blamey young and _at- i order to chaos and vice-versa the film. The book on which the which cause and prolong his ceful personality—Rod Steiger, tractive. He eliminates the limp. i become increasingly rapid. In film is based, Goodbye Picadilly, redicament. The chaotic Sean Connery, Paul Newman. In He gives Blamey no external 
| Topaz we are plunged im- Hello Leicester Square by Arthur Daten caused him to adapt. In The Birds while the situation is cause for failure. His ex-wife says | mediately into the midst of a La Bern, devotes fully one fifth of the life and death struggle he still that of an externally imposed _he is “sorry for himself" using his | chaotic situation. No longer is the book to the courtroom symbolically reverses his usual chaos, Mitch Brenner is a man _ failures as an excuse for self-pity. 
__ chaos an aberration on an orderly proceedings leading to Blamey’s Cane game from a wait-and-see capable of handling the situation. In the book, La Bern states: | world. It is the norm. conviction. This is virtually toa take-control strategy. InRear He is not forced to adapt his  ‘‘Blamey was not one to dwell on i} Frenzy continues this theme, eliminated from the film because Window, Jefferies immobilly Values to meet it but remains a __ the past. He wasn’t going to let the 

iy although structurally it is more _ its orderly, ritualistic procedure is observes the events across the stable orderly person. The Chip in his ankle work up onto his : fl} | orderly than Topaz. The illusion of against the spirit of chaos which courtyard which begin to heroine, Melanie Daniels, Shoulder.” The film Blamey is 
i order begins to crumble im- pervades the film. penetrate and threaten his orderly however, does fulfill the usuai precisely the opposite. One could 
al 

go on but it is already clear that | | t Hitchcock's Blamey is an entirely | different. conception from the 
book's and from any other hero in 

| 
his films. 

Our first glimpsé of Blamey, 
if | 

putting on his necktie, im- f | ' ; mediately associates him with the | 
sex crime. Of course, we find that 

ee he is not actually guilty. But the 
linkage is appropriate since, in a 

| 
way, he is as sexually malad- | 
justed as Rusk, the actual mur- 

1 derer. His relationship with Babs 
| 

Milligan is purely sexual. There is 
| 

no love between them. Blamey | 
does not consult her in deciding to é | 

# bed down in the hotel. (Another 
| # reversal from the book, where 
| 

Babs seduces him.) His frivolous | | 
attitude is indicated by his choice 

| DA i f N G (continued on page 9) 
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b F Blamey’s _ self-destructiveness | image for a film about appetites. bars of the balustrade. When I burden. It tails to the ground 
renzy is carefully built up during the These appetities are more general looked at the rushes of the between’ them. : : { 

: ; opening sequence. First, he takes than the dominant sexual one. scene. I found it was no good, cata i Ce ans | 
(continued from page 8) a drink. This action is significant Blamey’s immaturity is an and that was an_ interesting irrationa Blamey _ is, is ; ‘ since, unlike the book. he is not inability to control his whole self, revelation for me. because as decisiveness is made preferable to 

reacting “to any particular The film is basically about the that sequence was cut. it wasn’t the _complacency pe the _other 
2 misfortune. We are given no inability of man to control him- an innocent person but a Se ee 

1 ’ reason for his drinking. Instead Self. the domination of passion sinister man who was going up es Bla ney's whieh: finally | > S 3 we are told that this is habitual Ver Teason. ‘This is at least im- _ those stairs. Those cuts would Peele is sien Dean 1 bs i ar when Babs says, ‘He always puts plied by the title of the film. It is have been perfectly all right if Re Eee Sethe ante sae and Bet ; a the money in the till.” His honesty for this reason that vou are often they were showing a killer . . . Paine . he ae Anes ft i a, | is questioned by the owner and he ™ade aware of men carrying The rejected sequence from erie ee Nemes Bea ie eee ; : fy . * is dismissed. Already in this ‘things, especially food. When  Psychois precisely the way Hitch- ee ee fede rnc . . wr scene, Hitchcock has placed Rusk lures Babs to his apartment, cock shoots Blamey ascending the Consistently rejec a a a a“: | , We 3 d ; ‘ is the camera silently glides down stairs here. This is the cinematic Hetty refuse to help Blamey - ve: loubts in our minds about this : : because they don't want to get } ! ee es. character. There is an un- the stairs and out the doorway, equivalent for the moral (as op- Ena qo Saae iy ae ay g ~) comfortable air of  self- holding ona shot of mencarrying posed to legal) statement that ae Hicses oe ten ‘hee : a iy righteousness about him, Yet we >ags and crates of food. It Blamey is a criminal. In the final ee fhe Séredine nh eirenen ys. “ee have no particular reason for ‘iexorably links the frenzied sex shots, Blamey and Rusk stand 3 Bes cserats LoThigeek ai 1} S ; believing him or the barmaid. murder in the apartment with the together implicated in the mur- A Bas faallecotheneeeeeer | Ne . Blamey next visits his friend, condition of man as a beast of der. The final shot of the picture is. 0h Peep = i > oe . i; Bob Rusk, who gives him a sure burden. The burden he is of a trunk, another symbol of (continued on page 11) | 
| : . tip ona horse. Blamey refuses his ¢@rying, and cannot throw off, is | | of pseudonyms, Mr. and Mrs. monetary help but accepts from his irrational passions and i, Oscar Wilde. Cinematically hima box of grapes. It is implied desires. This is also the mt : Hitchcock . expresses their that they are his only means of Significance of the scene where 

It relationship during the silent subsistence when Rusk says Rusk disposes of a bag of potatoes, 
scene where Babs puts on her “At least you won’t starve tp! which also contains a dead body. 

| : socks to walk across the cold floor. death” Unlike most Hitchcock heroes, | The ae of the ees AT THIS POINT he uses up his Blamey does not progress during F I an effective expression of the money ona drink, not even takin; the film. He is unable to adapt 
coldness of the sexual act as it advantage of the tip. Shortly himself since his life force comes Jol N TH E UN IV E RS ITY | i exists between them. Certainly, thereafter he discovers that the from an internal disorder. When KA RATE CLUB ae is etre oe Ha peter horse has won at 10-1 odds. In a _ the trial ends he is shown beating 
Babs is, at first, inclined to believe sudden explosion of anger he the walls of his cell, frantically : | that Blamey is guilty of the shouts “Christ, damn it to Hell!” shouting ‘Rusk did it.” From our CLUB MEETING SEPT. 13, 7:00 p.m. 
murder. He convinces her but one We see him crush the box of high bird’s-eye vantage point he 303 E. WILSON ST. : cannot forget her initial grapes with his hands, throw it to clearly becomes little more than a 255-8711 suspicions, i : : the ground and, in close-up, step caged animal. The regression | BLAMEY'’S relationship with nit. the grapes spilling out of the continues further to the point (KOREAN his ex-wife is equally loveless. cides’ of the box. As they are his where Blamey commits murder. | ; Indeed, one cannot believe that only sustenance, he is literally In Strangers on a Train Guy KARATE) 
any love ever existed between destroying himself in destroying Haines comes to this point also but 
them. The tension between them, them. The violence of the actionis_ he makes the correct moral a 
and the destructiveness of their einforced by the strikingly decision, replacing the gun in his 
relationship is indicated by the grotesque imagery. The grapes pocket. Moreover, his decision is . | scene where he crushes the glass Spitting out of their container made on a rational basis. RS "~Sap S ¢ in his hand. At the same time, he effectively parallels Blamey’s Blamey’s motivation is irrational. A Pa 
rejects her and her values aS anger spilling out of himself. Furthermore, passion has so a embodied in her club and her Thus, cinematically, Hitchcock Overwhelmed reason that it 
Pusiness: , reveals the self-destruction of Carries him through a far-sighted eae { Significantly, both of Blamey’s Blamey’s explosive anger. prison escape and allows him to 
sexual partners wind up dead—as This sequence also introduces to _ ¢0!d-bloodedly kill someone who is -— \ dead as his feelings toward them. |, the grotesque food imagery in Sleeping without a hint of ~ His sormow cats thein «deaths Us ie film: One hesitates to attacha _ hesitation. 
shallow. He is more concerned precise symbolism to the use of GRANTED he _ does __ not an provi his Innere food. Rather, Hitchcock employs technically kill Rusk but strikes | n the film’s terms, Blamey, . c : «age 1} irl’s corpse. But he is 

| 
i : it for its various ciations, only a girl's corpse _ » like Rusk, is unable to love or to be pose fice head fon Heo ae clearly morally guilty. In_ this CHARACTER COURTESY 
loved. Both are frustrated. Rusk foot’ in the detective’s eating final scene there is an interesting CONFIDENCE — DISCIPLINE releases his frustrations by sequences. When Rusk kills Parallel with a point Hitchcock 

; destroying others, including Brenda Blamey, he exits slurping makes about Psycho. In SELF DEFENSE — PHYSICAL FITNESS 1 Blamey. Blamey releases them by 1, le, picking his teeth with his discussing the scene where Ar- F destroying himself. Thus, there is ties ee ies recovers the ogast goes up the stair to in- or i an almost sado-masochistic incriminating tiepin from a body _-VeStigate the mystery, he says: MEN, WOMEN and CHILDREN : 
np sale i tee Rusk covered with a mound of potatoes “there was a shot of his hand externalizes amey’s : ; os ee on the rail, and of feet seen in | repressions. Food is a particularly fitting profile, going up through the J. CHUNG (WORLD CHAMP) | 

2 6th DON BLACK BELT | 

LOW BIKE PRICES K.W. YU and T. KIM. 4th Don Black Belts 
Regular Lessons or Join UW Karate Club 

Early this year Gitane De France bicycles were McGovern . 
available for $250-$260 at local dealers. YELLOW | 
JERSEY obtained some and sold them fcr $210 
Which touched off a price war bringing the price ene t oncert ed 
down to $190. Although we can’t afford this anymore | 
than our competitors can, we also cannot afford to | carry this stock through the winter. It will be in- TUESDAY, SEPT. 12 . . . . 

| teresting to watch our competitors price rise when 12 30 m i 
our limited supply is exhausted. When we compare 7 - - p.m. } 
prices in Green Bay and Milwaukee, we see clearly 
how much YELLOW JERSEY has kept prices down 

’ in our community. e Mr. Brown | 
| e e Blue Funkshun 

Gitane tour De France e Geoffrey Stonerband . 

oo . with Unica Saddle $190 if 
at the , 

Nord France | 
\ the all French Bicycle $120 S 

| SEY BIKE CO-OP eae e 
: 601 UNIVERSITY AVE. 256-2472 $1.50 Donation to the | 

Membership Meeting Mon., Sept 11 - 7:30p.m. GREEN LANTERN CO-OP McGovern Campaign | 
% 604 Univ. Ave. 
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10—THE DAILY CARDINAL Monday; September 11,1972 - ie 1 Ce en eee ee eee ene ee eee er eas 

srer0r0°0re"s"ere7e"ee%s : ss voi eet acre oe ue co OPER Scorer ues Stic taneiniserineeninnneee 
” “yy iy LL, ty WE ee Lae 4 Bet SE wok wd Bed ol gto ee Oe eo 7" 7 Uo OW IE Cs 2 jew eee eee The Daily Contest | iy 7477 (ft iki Qe edt iaie dial Dk fit i ' S SUZUKI 120cc Trail street bike only Watch for the Daily Contest in this | Vy, Gs Lo} wei gti gy 6 8324 FG ee gt ee i a 2,600 miles $180. 257-9809. — 3x11 column starting Sept. 15, 1972 ; yi ge: iy f44i Gi Ge PH 444i gigi: ¢ ee tt a i : oe Py ye se a eS — Rules and Information — ; Agi j { ' yt { Bete ite thee eae ‘7) SUPER Beetle $1700. One-owner _!. Eligibility : a3 LU, ys Laat ch starch across wlan ak ect tae 271-1223. — 3x11 A. All students registered at the iy yy Le rr —“‘CON Se RIVES II: Gf Wisconsin: Madison’ by, | Le J LO LC 1962 DODGE Lancer 257-6602 eves. September 8 are eligible to win. ie = oeemeemrrermems heen stuents by 1.0, ZF Fs es = s196a CORVAIR automatic, 4 dr. 238. University sndoleee eo ne ; 3 Uti te ee Doda i Seto 1884, — sara for selection, Coens me contest bin aE 

ii 
et Se ee a oe Rania a ie Belectiony of Wiieners 

it 
A 7 1961 BLACK Cadillac, good engine, 

Wa CAMPUS FOR FALL - 1 bedroom for LARGE BEDROOM in 3 bedroom GREAT DANE puppies show quality. ee “ 
i i 2, 2bedrooms for 4,or3bedrooms for suite- Law students 251-4597. Reasonable. Wo RE AGCIPA Liesl ES 9s cated sty aoe re ear Gey cask ais ee Denner wari 
1 5. 231-1466. — xxx (Jenifer St. ) — xxx al oe UME ate es VOLKSWAGEN owners: engine ex. printed in The Daily Cardinal's i hange and rebuilding. Parts, Classified section. After three d, 
j FARM HOUSE need 1 or 2 to share AM-SHORTHAIR purebred tiger c ae 1 jays, | GREENBUSH APTS. large house with 2 others. 19 miles N. kittens, orange-silver-brown. Pay tuneups. Call 255-8259. — xxx orn fda ones to the g 104 S. Brooks west of campus. Loft, stable, rent & for shots $5 & up. Also: Half Arabian 1964 VOLVO | Need ee Caer arTCEE ae ure selection. 1 256-5010 utilities. Reasonable. 1-767-3656 eves. horses, others for sale. Horses 256-2250. — xxx 0 ‘9: 11. Winners SCHOOL YR. LEASES — 4x13 Tani E tee Oa elnee: : A. If you recognize your 1.0. number 

i ee Ge unt course, instruction, dre: , coe REAR R ECON , -D. er, Ht 2 bedrooms for 4, $663 each ANN EMERY - 265 Langdon St.- jumping. Dial 1-767-3675. Hungry }e. we eave ee ne ro counting 1] 1 bedroom for 2 or 3, $650 to $850 each 1, 2, 3 bedroom apts. Horse Ranch, Mt. Horeb. — 4x12 = mis hah : identity Voursele one : eo ae | | or one year lease $170 per month. from $160. 257-2127, or see ee EE pooch Sy Meet FY ewe aed Dane oO} O ways: j Furnished, air conditioned, carpeted, resident manager. EXCELLENT 15x12 size carpet & pad. CLOSE to Ogg & Witte Di s. Phone 3 
ij 

9 99 c oan oi 1. You may come to the Dail 
| 

- Poa i Ei — . LY i| i poet THE FRANCES - 215 N. Frances is GPU TES Z SEN 8 Pir AXIS SN UNIS BES Sap Pet eee a ARS ee ayaa olicee at soon University , 
ai 

; 
a eae gage a Avenue, between 8 a.m. and 4 p.m. M- 

} 5 blocks to Chem bidg. Across from Witte Hall PANASONIC portable stereo. Ex- CORNE " p.m, | Showing daily 10 4 Singles $87 1 & 2 bedroom cellent condition. Also cassette tape Bo DF lahinson and Bassett, . F and now your 1D. card or | apartments from $150. 257-2127 deck. Call 251-7094. — 4x13 ee eos ia ae ane Daly Caraints ii Reduced Rates for the Fei Sa ee ee WEST Johnson 444, 0 mo, al ae 88 4 | Summer The IRISH MIST - 222 Lake Lawn USED RECORDS for sale: Rock, jazz, Regent & Randall ae Se a ee Contest office (Tel. 262-5877) between 8 1! ’ on Lake Mendota. 1 & 3 bedroom classics and folk. Mint condition. 544 7957 or 238-0379. — 14x19 a.m. and 4 p.m. M.-F and give us your 1} —2xxx apartments. 257-2127 State St. (basement of Happy 24a Bate mame and address, | ial Sap neeeere Trails.) — 4x13 RES seems: ~—_B. Upon proper identification, you’re a itd FALL large four bedroom apt. 35 N. | CAMPUS 1-23 becrm. apts. — Sie aia, Be 8 | WINNER! Py ot Mills St. 222-2724. — Variety of good locations. Well REFRIGERATOR for sale. Perfect OO Gee a : ae 
4e ii 2127 iti 

—— IV. Prizes are offered by participating 

115 ee furnished. 257-212; condition. Best offer accepted. Jane < i 4 ‘i — ~ 2x11 ATTRACTIVE girls over 18 to do merchants in accordance with the 
‘ TIRED OF SHARING? WANT SOME x 257-6486. x fi 0 por 1} GRAD STUDENT for own room in igure study work for professional following: Be See ocean icon at Kent FRENCH Bike $55. 257-0352. — 2x12 photagrapher. $5.00 an hr. & up. 249. | Hall on the Lake at 616 North Carroll. {hres bedroom. apt: on Johnsen, rere Se Pe See re eee 3680 eves. & weekends, 19x13 peer: “1. Value of the prize should be at least 

| We have nicely furnished single and pane ei Fonse expires in May. TAPE RECORDER Concord ; = si $1.00. j double rooms with private bath and a Poe automatic reverse. Four recording EXPERIENCED organist for local 2. Prize offers must be submitted on 
] refrigerator for your convenience. ne eae ee heads, great music voice. $175 or group. Must be able to handle all contest forms or facsimiles provided 
1 Now accepting applications for fall. OWN ROOM in 6-room apt. 312 N. bal % . 3 ; by The Daily Cardinal and returned t 

14 
. rgain. Call 251-2871. — 3x12 types of music. Steady weekend y The Daily Cardinal and returned to 

iF Stop by between the hours of 1-8 Ingersoll. Off street parking. 9 mo. s work. 249-2920 eves. — 7x15 The Daily Cardinal office in sealed 
AW Ree yo 1-5 Fri.-Sun. or call lease, great for 1-2 256-6575. — 2x12 SALE, SALE, SALE, SALE, SALE. Z envelopes, | prize offer per envelope. + es OLR SU Ae RX 1 or 2 GIRLS all utilities, 629 N. The New Scandinavian Furniture FORMER Vista or P.C. Volunteer Hoey Brom pliens er this contest iy 

| ee 
i Ss i j j 3 ti 0 ; a e vi 

1) UNIVERSITY COURTS, 2302 Frances 256.6489, 222-5453, — 2x12 __Slore-Necessity, 1833 Gilson St. 257 recruiters Conese ee wane lcaruinal yee en ae ij University Ave: Looking for a eee eee z ti s fi i 4. No \purchase may be required of 
| “SUPER” apartment for fall? We TIRED OF SHARING? WANT SOME. MOBILE. HOME 1963, 10x48. Two eee cee ene office, inners te hoceige orice. Ai } have beautifully furnished 1 & 2 PRIVACY How about a room at Kent Bedroom.carpeted.some ORO HIN . ve iB bedroom apartments with air Hall on the Lake at 616 North Carroll. included-garden-good lot $1600 oH THE ie V. Claiming your prize. i conditioning, an indoor pooi and We have nicely furnished single and 1763 Hoek : 7 aa" THE CATHOLIC Center is accepting 1. Winners will receive the ‘prize 
1} convenient to campus. We pay all double rooms with private bath and a eae applications for program director. offer’’ (Para. IV, 3) by selection from | utilities. “Try us, you‘ll like us!!/” refrigerator for your convenience. : a : One year eens Half time. $2500 per the ‘’Prizes’’ bin. For those who come 
| Office Hours: 1-8 Mon.-Fri.; 9-5 Sat.; Sem. contracts available. Stop by , WANTED yee Apply at Catholic Center, 723 to the office, selection will be per 
| 1-5 Sun. 238-8966; 257-5174, — xxx between the hours of 1-8 Mon.-Thurs j | fate St. — 5x11 formed by the winner, and for those et OF 1-5 Fri-Sun. or call 255-6344 or 257- $100 WEEKLY possible addressing who call in, the selection will be by a 
4 FURNISHED & unfurnished apt. 5174. — xxx RELAX try Action Billiards. mail for firms. ‘Begin immediately, ember of the Cardinal business staf 

| Campus Central & East. 1 bedroom-2 pe eres rcneirnererercmee eo Details-send cian, eH” Bddreeced and mailed (envelope will not be 
bedroom, efficiencies available for = ae Ree oe ee WOMAN, CH A envelope. Fortune Me te addressed opened.) i} fall—257.4535, — xxx ees Aatace arlene oe a 607 Canutillo, Texas, 7966 c” ox 2. Upon receipt of the prize. otter, 

i we aes a : seman z i Ean inners nt their prize foi 
} FURNISHED efficiencies 2 blocks SO YOU PLAY LOUSY POOL? Free _ leave message. or 251-5715. — xxx SV RIETIWA URED ET rs ee erat ee from campus; carpeted, air cond, off instruction from 10-1 Mon.,. Thurs *——————__"__ "3; 7 AK FV pIST WANTED Part time, must be D emer chant for We prize within ! street parking, small pets welco nite guar results. Action Billiards. — NEED person for farm. Female UW student. Work will be Monday Says: ji 
i et p. ing, all pets welcome 

M ight th y : is Vl. General—Cardinal business staff 
222-2621, 238-5146, 256-4654, Only 5 left is Rage cig ese must nave cars 258-1075; THe OPE nawe Uatl working?one7s (7 cmperearalinchetinince Contest 

1 for fall. — xxx THESIS: hribeiand papers. Wped in P 8 i a et SUSU Oly Spee ess a Caine: Sone IDera ye, 1972 and ends FEMALE 29 seeking good people & J, ome. Experienced. 244-1049. — gs sen TYPIST WANTED: Part time, must WHEN we run out of prize offers. 
interesting living situation for the XXX ee be UW student. Work will be from 11 aspects eras evs snreeiegeri ieee 
fall. Call Linda at 256-4676 eve. or See ee CTT OT OU NRCC ETEER TOO SON TOC HOTT p.m. to 3 a.m., Monday night thru “RRR Ee 263-2444 days. — 9x11 RUSH PASSPORT Photos. Taken by § —_____ Friday night working on the 

} | eee tyes eb oe pA? hy noon, ready at 3 p.m. four for $5.00, LOST black wallet. Reward return 120 Production of the Daily Cardinal, Job eee y 
ra WOMEN: Why not Conklin House? Studio quality not a mug shot. Great —__N. Orchard (Rust House) D.F. Nahas. requires at least 65 words per i| | Kitchen privileges. Clean, for publicity. 1.D. application, > Xxx minute. Apply by phone, 262.0896, ai Uh, reasonable, convenient. 505 Conklin Swaps.» 2 tomeWMonhday: \hrough, > Mr. Hinkson. $2.25 per hour. — xxx aN Pl. 255-8216 or 222-2724. — 20x25 Saturday. No ‘appointment needed. PAIR prescription glasses in ICN pesca rene | $$ 1517. Monroe St. (opposite case. “Via scarlotti, Napoli” on ees 

cin esting area nei Pete full Fieldhouse) Free Parking. — xxx case. 262-5877. — xxx (a bath, eating area in kitchen. Large WOMEN. OOO EEE § SSS carpeted livingroom, air/cond. 6 min © WOMEN’S COUNSELING Services, | fae erararey = 8 _WSA CARD holders get 50% off for | from Bascom. 1309 Spring St. $170 Counseling & referral. for birth © heeds Gucci sua ee their personal ads. — xxx 4 per mo or school yr leases. 271-9516, control Vabortioni-& voluntary. <= ee ee eee to be SAFE i 256-2226 Mar. Apt. 106. — xxx Sterilization. 255-9149. 10 a.m.-10  WSA CARD holders get 50% off for © CHI PHI, RUSH! Se aise ihe , ; WANTED TWO females or couple to Rae their ride needed ads. — xxx - 7:00 p.m. 200 Langdon St. pe f EXPERT Wa ere, —§ 1B} share house with 1 female. Call Ellie ex pet typing will correct spelling, Sets gn A | at 251-2086. — xxx : fast service. 244-3831. — xxx Oia acti oe : Se _———]V—$—$$$$—$$ PARK STREET. Two bedrm for 4. ABORTION Contracepti i i it 
/ i + Ption, FREE kitchen litter trained. Approx. 3. Pee ie oe a aaa iene Pee ee treatment referral. mos. 257-5978. — 5x13 hes HH utilities. Concessions 257-4221 or 257. Oe 285-2476. — xxx a | 5565. — 10x18 NEW YORK TIMES Sunday home 2 Hh FURNISHED 2 or 3. bedrm gEENerY. $.75. Call eves. 764-5023. - 

| Townhouse. Private basement. phlde CAEN ANS Benning to oe | Parking, dishwasher, F ti Ser eo in Europe for the academic year? ae) petee: a Finance: Tones Sent: INFORMATION gathering service Ineligible for youth-fare, excursion i 4 Concessions $240/$275. 257-4221 or P.O. Box 1215 Madison, $3701. —9x11_ fare, or other special round-trip Weal 257-5565. — 10x18 MAULCeLL fares? We specialize in one-way jet Hy 
eyes quick cheap 251-2004. — reservations at low, low fares (for | ROOMS furnished Sept. to June example, Chicago-London, $180) Call ey $15/$16 per week. includes Utilities. Se ae uae cae pea eat Sie Educational Flights, anytime day or | | $600 to $640. Discount plan available. TYPING DONE. Reasonable rates. nite. 212-749-0630. — 5x14 \| 424 N. Frances. Furnished efficiency C0 UN22N 2 ISS NOR2) oor Hil 125_ includes utilities. 257-4221, — © > ————————__________ gee el ij 10x18 EXC. TYPING 231-2027 (40¢a page) — etc i} | _ XXX < a { : ll LARGE quiet house share with . stonnnanrnannasmeNeeentenses FOUND voung black and white setter il Professional couple 836-3733, 262. (ieee wei ae oe type dég. 256-1440. Found 9/3/72, — 7784, 262-1204. — 7x14 ke ‘ i : gan 

yt FEMALE grad student to share quiet STEREO: CONCEPT SOUND offers gigi See eee EERE | apt. with one. 1/2 block bus & name brand, factory sealed, fully 2% ee ee e |] shopping. Very Siasencios if Sans warranteed audio components and Soon oe to cook for both. 256-8619, — 5x accessories at discount prices. 251- { ee ne eee 9683. Concept Sount. A_ sensible THE COMMUNITY. RAP CENTER | LARGE apt. like singles & doubles for alternative. — xxx INC. If you have a problem and want hay iwomen: 225-6216 or 222-2724. — 4x22-< 9 to talk about it you can call 257.3522 
|| > __ STUDENT & Used furniture, antiques, Srianites to 923 Spring St. 8 p.m. to | GIRL to share apt. senior or grad $80 reasonable. Sally 249-0556 or 849- JONES RAK | res Ones Set tee TIBETAN Buddhist meditation group @ 1) N11 N. ORCHARD Single & one double ~DYNACO PAT-4, AR-4X speakers and Bai eae Sem seminnc Rob: 836.9795 if. room, 1/2 bik. from computer center. Pioneer receiver. 257-7260. — 5x11 ee A Kitchen privileges available. 251- Pannen a eT ee ly? Women } 6747. — 5x13 TWO upholstered chairs, sewing HINK POOL is for men on Le Thurs. ———————————— Machine, buggy, bassinet, camera, THIN | oies 1/2 price Mon. : JEFFERSON ST. 1700 block. 2 males radio. 256-3395, 256-8619. — 5x12 Action Billiards. — XXX need third roommate. 257-7081, — = =©£ WW a Pat 3 a a | 5x13 FORMALS colored and white. Tux errs ae { : : 1 

yu eee ee lack size 40. 244.4110 — &v1a Se i go een 5 ot . | 3 PERSON apt. air cond. kitchen, os Ste 0 AN — | Abe ! Subscription for Academic Year, $6. ! bathroom, livingroom, $625/person STUDENT furniture cheap - couch, SSeS I i t \ per academic, yr. Please contact . chairs, table, etc: Call Chris 2493946. 1945 FORD Galaxie XL excellent | Fall Semester Only, $3.50 I yt Yow Tse. 262-6005 after 7 p.m. — 4x12 — 3x11 condition $695 or best offer. 238-5234 | A] eI ck se after 5 pm. — xxx 1 1 | } 522 WEST DAYTON apt. for 2.3 KLH MODEL 24 component stereo oe 
1 i} available now, good location. — 7x15 system: Assorted “kitchen equip- 1960 PLYMOUTH runs good, must sell, I I 

t h| 
ment, reasonable. 255-5419. — 3x11 best offer, 256-7100 eves. — 5x12 1 NAME ey ervereosceeevesscesasce: 1 

| 
AOC eeowenconenersoncvecscacsnnoneescoossnoecagpeeoeecoesooeneneT: rt 

| | en Ss i] BtcorUnion and:ilorary, 297 60s os IRISH SETTER pups, AKC lddal pets’ “+ vw. ENGINE exchaase Gna abun: I ! | a 2x11 - hunters, shots 271-4481 after 5 p.m. — Parts and tuneups. 255-8259, 256-2812. l i } Hi 3x11 — 5x13 } 4 
oan. eed Vanna Seoccenaarariety cine [ADDRESS veenontitnoneemnennernenein | | ea SISK = 1 legal; igrest snowsbike Sacre i | 

4x12 
ond 

aii] 
ae rae ; | | p. LOW COST. CLASSIFIED ADS HONDA 1967 Scrambler 90cc. plus I 

| | \ Pe ee Co | 
0750. — 2x12 : We’re underground at 821 University SPSS aSSee Eee | Mail your subscription order to ; -m. to 4 p.m. Monday thru Friday COMMANDERS VAN ‘65 GMC Ex f ‘i eee : F | be Py eae R cellent condition $775; '66 GMC | The Daily Cardinal, 821 University Ave., Madison, Wis. 53706 ' t A 
Pickup 3/4 ton, $925 or best offer. — | 

; 
if * SELL: RENT + SWAP: HIRE * BUY: SELL» RENT + SWAP- HIRE « XXX a | } : i}



MondayeSeptember hg72 THE DATLY CARDINAL=11 ; Sr ne eee eS ee 4 
Sad THE RESULTS of this match- and sexual mania are closely 

: Frenzy risking are BrCHICEDY wa te nley : UNION PROGRAMMING : ea =: satisfactory. The comic mismatch The film consistently rejects . . } 
2 shee me sie b of the fat woman and the little .any point of view which explains (is looking for) become involved, to touch or be man who leave the agency is away our irrational self. Its i e q | touched by others is a major prophetic of the course the pessissimism is equaled only by Two Chairmen £ id | he theme of the film. There are no relationship. The implication is Psycho in Hitchcock’s ouevre, a national Ideas F H relationships in the film which can that people are incapable of giving film with which it has much in inte fairs and Iss E ; > be described as loving. It is no or receiving love. common. But Frenzy is a richer, { A Yes f Re coincidence that a major portion : more humorous and more com, f Applications available at Union South Info Desk 4 i in - of the action: takes place in the The film also consistently turns __ piex film. It is one of the darkest and Memorial Union Room 507 t | Blamey matrimonial agency. The _ against the characters who reject and most disturbing films ever Bedi Sent : k i 

: people we see in it are all the irrational element in them. made and it affirms, Hitchcock’s § ( ea ine: Sept. 12) | i a frustrated individuals. (I have When two annonymous men position as the world’s foremost + + » programming for campus needs . . . i | Ws already discussed, for example, causally discuss over a drink the filmmaker. f r 5 PEELED | PS) Blamey and Rusk.) The secretary sex murders, we_ instinctively tu a3 soe mre ANTES, } 
ne is the stereotype of the sexless, reject their categorization of what 4 it efficient business assistant. a sex maniac is, just as we reject § 4 H Brenda Blamey is a person who the psychiatrist’s explanation in % | “i has thrown all her energies into Psycho. Their attitudes are too \ | 
ly the business of bringing people smug. We know who “these § 3 # if 
x together’ rather than becoming people”’ are, they say. They are X, E 4 | Vv - involved with someone herself. Y, and Z. But one cannot pigeon- § " 
ty And she seems to be unaffected by hole human beings. . | Nk me them even in a vicarious way. In Just as surely we are disturbed, om a | fact, the idea of her business, while amused, by the banter = i ‘S applying reason to the search for between the detective and his 40 b Slo Oe | : love, runs contrary to the spirit of wife. How can he so casually toss A\ a o loz | the film. in the assumption that religious SD) & NO of j : Gy, MOE © ray | BYSSSSESER ESR eee JO ge = C23 z f mS Be q S rH oJ $ a, | i : : S ee WL We 2°Akes/ + 

e Asie 2 Nig ea LSA es an: s MAGIC = Re SS LZ sy) Na fini’ mata sb : EF NSE NNO SEN i A \ N XS 22S LE AMS | ‘ = ; g SX U7 14 a SS {a yA ‘0 & How could you demonstrate magic = S / po [i f Dy Ow ZF ef id = to upper middle classes, to show = NW } | es WIS \.) Na neat 
ji = it exists. = TRAX 1 = = SS = ri) | i = exists. = STAY 5 Be I BD) VJ (| S | " = Z = WS, ) if my “KY Q AXA) | ‘ = Go to a restaurant with a snake = Se n < aS d(\ BH" SE ) y Nig if 

| = swallower or learn the art yourself. Ba Cf [SINC ZONK if WY’ ge | 
B38 = / is Be XX a ~S i KK Xr i e & Ask some dude if he can believe in = SS Ne . A AY ‘ Y | : = magic, before he answers cough up = ~ SS y GW SANS \, > pe | 

= a hungry snake. The snake will eat = \/ A Ye ( ASS], N (A 2 = the rest of his dinner. = (/ y yy BO gS J \ P : 2 = s =F > ) f i e This combination of events may = KG XX le g Se i = surprise the dude enough to shake = fA. % $ /\ 0) |i 
= him off dead center. = ay | K ASG | ) 5 g “¢" ITS = If he kills the snake, charge him = % - Pa) \ ty 
= with magic. = if AN \ WW 

# # Y PNY) : & Bob Watt # s ) 

Bs sssanonenonnsemsmemmememnannanananananananemnmnananapascensnsceccnscanccadt fi A NGE INTO ¥ Ges | 
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1 
| COLLEGE MARKETING MANAGER i | 

Management opportunity to a young person with 
} a successful background in marketing life in- | | 

surance to college students. Salary and generous ® | override. Contact: J. : Rath, C.L.U. General tale ® |S THE REGISTERED TRADEMARK OF THE H:K CORPORATION. ATLANTA, GEORGIA 

Agent, Aetna Life & Casualty, 25 W. Main, 
Madison, Wis., (608) 256-0246. PLEATED and CUFFED DENIM 

1 | Sizes: 28 wst. to 36 
porn een nen nnn y 32L to 36 | I ! $10 | 1 KEEP WSA ACTIVE! i ' 
! ! ALSO CORDUROY and SCRUBBED DENIM 

Enclosed is $4.00 for the purchase MASTER CHARGE and BANK AMERICARD 
| of the WSA Activities Card 72-73 
! 
1 oe 

| NOOR CSS ee 

f City ee ee : me H 
Il Wier ee eee Le : 

I : : 
! . 511 Memorial Union | : 
1 Mal tor WSA Madison, Wis. 53706 | 

\ ieee eG SRE eee eee 

ED SCHMITZ & SONS 

SOOTHE YOUR SWEET TOOTH : 
Le eet) 

3 East Towne 
Coffee Cakes - Danish - Donuts Se 
Pies - Cakes - Breads - Rolls b é 

WEBER’S PASTRY KITCHEN 
118 N. Fairchild (1/2 block off State) DOWNTOWN (The Square) 

| AT THE TOP OF STATE 

Open 7:00 A.M. ‘til 6:00 P.M. except Sunday DOWNTOWN HILLDALE - EAST TOWNE 
Mon. - Thurs. ‘til 9:00 aie 7 320i 9500 

4 : 3 : Daily 9:30 - 5:30 Sat. ‘til 5:30 
Serving Madison Since 1896 Sun. 12:00 - 5:00 | 

‘ 
|
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