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JOCK O’ HAZELDEAN. The Favourite Scotch Air. (Just Published) . ceo eG 

“A charming arrangement of one of the most pleasing Scottish Melodies.’—Courr Crrcurar. i 

' LE CHANSON D'AMOUR. Pour Piano. ‘ : : : : SU Sa 2EaG ; 

“The first two pieces that bear the name of Mr. T. W. Naumann—La Constance and Chanson d’Amour—ave of a style rather more 3 

i ambitious than the airs with variations, and other bagatelles, we have hitherto noticed from his pen. The Chanson especially— ie 

a Morceau in E flat, which bears the romantic title of Haydée, and assumes the form of a Notturno—is elegant and attractive 

throughout; and the episode in the subdominant key (page 8) will remind the hearer, pleasantly, of some of the smaller efforts 

' of Adolph Henselt.”"—Musrcan Wortp, December Ist. i 

CONSTANCE. Chanson sans paroles. : ; : : : : : ee Gi 
“La Constance, a shorter Notturno in A flat, though equally graceful and equally well written, has less pretension than the other. : 

Here again the attention of the player will be arrested by an extremely pretty episode in D flat (page 2), the theme of which, ‘ 

i for the left hand, comes out very effectively as a middle part, the accompaniment for the right hand being natural and 
effortless.”—Musicat Wortp, December Ist. 
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| VIOLANTE. Mazurka brillanie : : ‘ i : , ; : oO) 
| 
' “ This piece of music is entitled to especial praise for its incessant vivacity. It is a Mazurka, and in the salon de danse will speedily 

! become a great favourite. In contradistinction to ordinary compositions of this character, we can also recommend it as a most 

| useful exercise to those whose execution is at times wandering or imperfect."—Courr Cmecvzar, April 26th. 

THREE IRISH AIRS, viz— 

| No.1. Tue Minsrre, Boy . : : ; : 4 : ; : i oO 
i 

' 2. FAREWELL, BUT WHENEVER YOU WELCOME THE HouR  . : ae 

3. Has Sorrow THY yvoune Days SHADED . ; : : : po 2e46 

| «Mr. Naumann has exercised a wise discretion in the selection he has made for the subject of his Irish Melodies. We have seen the 

; first three numbers of the series, and nothing could be better than the judicious arrangement of the airs he has introduced; it 

/ is the work of a musician and a man of taste, and cannot fail to enhance the musical reputation of this already popular ‘ 

| composer.”—Court CrRevLAR. 
4 

THE SARDINIAN NATIONAL HYMN. or the Pianoforte : : eae 6 

| “ Tho brilliant exploits of the King of Sardinia’s troops have had the effect of introducing into England some of the musi¢ of that 

| country; and accordingly, Mr. Naumann has arranged in a pleasing style for the pianoforte the Piedmontese National Hymn. 

\ The air is plaintive, and in parts may be said to be sublime; the popularity which it may enjoy amongst us will be principally 

owing to the excellent arrangement of Mr. Naumann, who has evinced considerable skill in executing his task.’—Court te 

! Crecurar, April 26th. 

RED, WHITE, AND BLUE. The best arrangement of this Popular National Air 2 6 : 

“ The Fantasia on the popular song, ‘Red, White and Blue’ (No. 8)—a song which deserves to be called ‘ National, since it has true s 

| English character about it—consists of an introduction, the air (better harmonized than the original), a brilliant variation, and 

| an effective coda.”—Musicat Worip, December 1st. i 

/ “ This fayourite national air has been arranged for the pianoforte with commendable accuracy. In the melody itself there is always om 

i a charm sufficient to chain the attention of the patriot, and when brought, as it really now is, within the compass of average ¥ 3 Es 

i players by skilful management, there surely can be little else to desire.’—Count CrrouLar, April 26th. ¥ 

AUX ARMES! A Duet for the Pianoforte a (aE Sate eh eT aMCas ers eros ar en) : 

FAVOURITE SCOTTISH MELODIES. Arranged for the Pianoforte . : 

No. 1. My Love 1s nike THE Rep Rep Rosz. No. 4. THov ART GANE AWA FRAE ME, Mary. (es 

: In Stumer wHEeN THE Hay was MAWN. | Junny’s BAWBEE. 

| No. 2, Krnyin Grove. i No. 5. Wrrntn A Mite or Epinsuren. 5 

; Tuere’s NAE Luck aBour THE Hovsr. Kintocn or Kiniocu. 

No. 8. THz WINTER IT Is PAST. No. 6. Tue Lass or Parie’s Mrut. ‘ 

Corn Ries. Ture Dzvuxs pANneé oER My Dappiz. : 

/ “ The great value of these compositions of Mr. Naumann lies in the fact that they are utterly destitute of quackery and false glitter, i 

: and, while they offer no evidence either of great genius, always betray the knowledge of a musician, and give evidence of good 

taste.”—-Musicat Wor~p, December Ist. = 
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