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In the first department of the TRIUMPH the eyrt is made to furnish a means by which any company of people may join in a pl'tluil-
cal utterance of words, and it is thought'that th. department will not only promote the object for which it is prepared, but wi -
useful to teachers in getting up classes, as many lemers having made a beginning in this way, will desire to pursue the subject more
seientifically, and will go on with the other departrnts.of the book. : s
In the second department, not only the elemerary principles or doctrines are set forth in order, but a mode of teaching those
which are most important is proposed. , ! . St 2
The third department is called the  Elementar; Course,” and goes through the major keys without accidentals. ¢ lessons
here are intended for the first term of the Singing Shool. i i - 1 hich
In the “ Intermediate Course,”” which is the foulh department, accidentals and the relative minor are introduced in essons W 1‘10‘}
assume such various musical forms as it is believed wi make them attractive and useful to singers in the second stage of their musica
advancement. : . 4= of th
An important feature in these departments will befound in the arrangement by which tunes and other pieces in the body of the
book may be used in the Singing School with the lesson, being so prepared that they contain the same _k]nd of difficulties.
The fifth department is called the * Advanced Cowme,” and as its name indicates, is for advanced'smgers. /
Of the Tunes, Hymns, Anthems and Chants, whichform the body of the book, it will only be said tha? they ll_ave been p:iepar‘m
with great care, and it is believed will not disappoint thefriends of the various authors wl}ose names are found with them. It may
here be stated that the editor is responsible for all tunes ad other pieces to which no name 1s attached. . 1 will
It is unnecessary to specify further the new features ¢ the Trivmpa. They will be discovered by all who use the book, and w1
doubtless receive whatever attention and respect they maymerit. . ; S iffavent
The Trrvymen is peculiarly fortunate in having amongits contributors and special friends some prominent musmlu} men in ¢ 1chn
parts of the country, whose names are here mentioned in t.e order in which their contributions were received : C. M Wyman Keene,
N. H., H. R. Palmer, Chicago, T. M. Towne, Wisconsin, a.d J. E. Gould, Philadelphia. It is proper also to mention as being more
immediately connected with us, P. P. Bliss, J. R. Murray, ind a son of the editor, F. W. Root. tow York. f
Our obligations are hereby acknowledged to all who hiave aided us, and especially to Messrs. Mason Brothers, of New York, for
copyrights from their books that we are permitted to use. : . 5
It is with great pleasure that this opportunity is taken toexpress the obligations that we, in common with all Am(_njic'zm co‘mgtiac.rs,
teachers and musicians, are under to our beloved Dr. Mason, who has been the chief instrument In the l‘mnd_s of the Divine Provid encﬁ
in placing music, and its universal and intelligent acquirement,  the position it occupies wherever the English language is spoken.
he shall approve the TrTuMPH, we shall have great hope that it wil\ be acceptable and useful to all. — s

tdn | i L e LR kg\ S
= N T B o B = B . ’i % % i
‘@nterud accerding to Act of Congress, A. D, 1868, by Roor & Capy, in the District Court of the United States for the Northern District of Illinois. - 5
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FOR CONGREGATIONAL SINGING.

Ler THE PEOPLE PRATSE Turr, U GoD, LET ALL THE PEOPLE PRAISE THEE.

Ps. nxvir,

Ir we do aright action, the first effect is upon ourselves, for the exercise |

of any of the powers of a man is felt first by the man himself. This heing
true, they are in error who think there is no use in singing unless they can |
benefit or entertain others: for singing is not only an expression, but an
exercise of our emotional nature ; and the one who sings, is by this law the
first to be affected by the act.

A man then may exercise and strengthen eertain good affections in him-
self; even if he cannot sing well enough to entertain others; indeed, this
may be done if he cannot sing any tune at all; for the mere emotional
utterance of words that he loves, has the effect to strengthen the affections
that they bring into exercise.

In ordinary congregations all conld be benefitted by this emotional utter- |
ance, if once the idea of musical entertainment could be banished, and |

musical people would be willing to use simpler modes of utterance. [
|

[Tt should be said here that singers can briag the best resources of their art to
the singing of simple tunes ; and every noble heart among them will be glad to do so |
if it will benefit his neighbor; and on occasions of public worship he will never,
for his own particular benefit desire to use a tune so difficult that it will exclude |
others from participating, for that would be selfish, and utterly opposed to the |
spirit of our Christian religion ] |

Every one has a song voice as well as a speech voice, and when the|
words we speak are emotional rather than intellectual—of the affection |

more than of the thought—something of the song-voice ‘comes into them.
Bvery term of endearment to father. mother, brother, sister, wife, child, orJ

3

ﬁ-iend‘—every expression of love to the Lord or to the neighbor—has in
it that emotional quality, which, carried further, becomes singing.

Another cannot sing our affection for us, for beside the fact that no two
have affections exactly alike, it is a work that all may see cannot be done
by proxy. Every one, therefore, who wishes to improve his emotional
nature must exercise it himself.

Should any congregation desire to try this, a beginning may he made hy
repeating together, in the ordinary speech voice, the following hymn :—

[It would be well to have a leader who knows something of music, and who,

if the people are not supplied with books, may give out the hymns two lines at a
time.] .

Let the utterance be deliberate and distinet.

1 Let us with a joyful mind,
Praise the Lord for He is kind :
For His mercies shall endure,
Ever faithful, ever sure.

3 All things living He doth feed ;
His full hand supplies their need :
For His mercies shall endure,
Ever faithful, ever sure.

2 He, with all-commanding might,
Filled the new-made world with light :
For His mercies shall endure,

Ever faithful, ever sure.

4 Let us with a joyful mind,
Praise the Lord, for He is kind :
For His mereies shall endure,
Ever faithful, ever sure.

We might derive both benefit and pleasure from uttering in this way
such other words as contain and express sentiments that we love, and
that we can utter as our own, but we will not stop here, we will try to
acquire a form of utterance that will be more emotional, and in which we
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ean more strongly exercise our affections.
ever, that no form is useful that requires much thought while we are using

it. A man in prayer would be much hindered if he were continually

obliged to attend to his posture, or the grammatical structure of his sen-|
tences, or the pronunciation of his words; and a singer who is always
thinking of his tune or the sound of his voice is in a similar difficulty.

It is true that we have to learn all the forms that we use, but it is
equally true that they answer their right purpose only in proportion to the |
ease and absence of thought with which we use them. What we }mvei
done so far, we could do with very little thought, for we are aceustomed to |
this simple utterance of words ; the next step, however, will introduce usf{

|
i
1

Tt must be remembered, how-]

to a form that we are not accustomed to, and fo which we shall have to
give more time and practice.

Repeat again this hymn with the ordinary speech voice, but now sep-,
arate the syllables from each other and give each one with foree, being !
also careful to give each an equal amount of time. If each is also made
short, it will aid in keeping the voices together. It may be represented
thus :

Let— us, — with — a — joy — fal — mind,
Praise — the — Lord, — for — He —is —kind ;
For — His — mer — cies — shall — en — dure,
Ev —er — faith — ful, — ev — er — sure.
[Repeat the entire Hymn if the practice i needed.}

If the andience have the words before them, this may be done alte-

gether, (after the leader has given an example); if not, he may give out |

two lines at a time, as before.
[The leader will remember that this is spoken, not sung.]

| e

INBTRODUCTORY

COURSE

It should here be said that in all words the vowels are the emotional
clements, and the consonants the thought elements. If we are speaking to
the intellects or reasoning powers of men, we do not dwell on the vow-eis,
but go quick and straight to the consonants. If, on the other hand, we
are appealing to their feelings, and trying to draw out their emotions, we
unconsciously prolong and dwell upon the vowels. This would be illustra-
ted by the two ways in which we utter the following sentences :—

TIntellectual. Two things, each of which is equal toa third, are necessarily
equal to each other.

Emotional. O wondrous power |

O tender love!
That brought our Savior from above.
Tt is hardly necessary to say in this connection that words, to- be good
for music, must be emotional rather than intellectual.
Let us now repeat this hymn with this same regular movement, but
dwell more on the vowel sounds, making the last syllable in each line about
twice as long as either of the others. This may be represented thus :—

e ] L 4 o [ o L
Let us with a  joy - ful mind,
[ 4 [ [ [ 4 [ 4 k-4
Praise the Lord for He is kind;
[ 4 o [ ' 4 [ 4 [ &
For His mer - cies shall en - dure
[ 4 (] & [ [ 4 [ &
Ev - er faith-ful, ev - er sure.

[Continue through the Hymn if thought best.]

[While nothing would be said here about the pitch of the voice, it would be

What we have now done is not the step we wish to take—only a pre-

well for the leader in giving the example to take a pitech about D below, and keep

paration
thought or affection.

We will now repeat this hymn again, but this time let us prolong the
cound of the vowel in each syllable.

for it, for this would not be a good form for the expression of either || it steadily throughout.

Most of the audience would unconsciously fall into the
|| same sound. ]
I ake another hymn, and express it in the same way, only we

Let us now t
Tt is not necessary to have all

|| witl all try to wive the same sound of voice.
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the voices at the same sound or pitch, but the natural tendeney will be to

l
get together in this respeet, and it will be pleasanter to do so. \

® @ [ e P P G &S 0 2 e o &
1 Thou, who art en-throued a- bove, Thou, in whom we live and move,'
2 When the morn - ing paints the skies, Whenthe stars of eve - ning rise, |
P & [ ] T T S [ B e o T Rl
Sweet it is with joy - ful tongue, To re-sound Thy praise in song. |
We Thy prais - es will re-cord, Sov-ereign Ru - ler, might -y Lord. |

We have been so accustomed to hear tunes with these hymns, that the |
monotony of this mode of utterance, although emotional, will prevent its|
We will, therefore, vary the sound or pitch of the fifth and |

being useful.
We will make them a little higher than the |

sixth syllables in each line.

others. This may be represented thus:—
[ ] L4 [
® ® @® P throneda- 6 [ 4 | o #® live and & |
1 Thou, who art en- bove, Thou, in whom we move;
£ naints the | | " eve -ning |
2 When the morn-ing I skies, When the stars of ® rise,
o [ 4 (-4 [ 4
® ® @ PO joy- ful & [ 4 2 @ opraise in &
Sweet it i3 with tongue, To re - sound Thy song.
will  re- I might -
We Thy prais - es cord, Sov-ereign Ru - ler, # & Lord [ |

[May be continued.]

[Tlie teacher will probably understand that this higher pitch is but one step |
above the others. | ‘

We will now give another form for the utterance of the first hymn, but |
it will be easier to tell where these large dots are that note the sounds, if|
we have a line, on, or above, or below which, we can place them. And now |
it will not be necessary to print the words higher or lower with the tune, for |
the dots or notes will show the changes of the words. It should here be
said that notes l'elp even those who do not understand musie at all, for they |
are a pieture of the tune and go up or down, or skip around, just as bhc‘

tune does. j

Let us all now join in the next tune, being guided by the notes.

Ll

ONAL SINGING.

NORTHWEST. 7s.
o0 —90—90 900 (£ £ P P P O .,

1 Let us with a joy-ful mind, Praise the Lord for He is kmd
2 He, with all com-mand-ing r‘nght Filled the new-made world with light
3 All things liv - ing doth he feed; His  full hand sup-plies their mml
4 Let us with, a joy - ful miud. Praise the Lord for He is kiml,'
o090 o 9 o 2 B 8 0 0 p P ,
For His mer - cies shall en - dure, HRv - er faith-ful, ev - er sure.
For His wer - cies shall en - dure, Ev - er faith-ful, ev - er sure.
For His mer - cies shall en - dure, Ev - er faith-ful, ev - er sure.
For His mer - cies shali en - dure, Ev - er faith- ful, = ev - er sure.
In the following hymn we will use a still higher sound; so in the

representation we must have another line :—

BLONDEL. 7s.

- '%H SR — N
e Y - J—r

1 Thou, who art en-throned a - bove, Thou, in whom we live and move;
2 When the morn - ing paints the skies, When the stars of eve -ning rise,

3 Decks the spring with fowers the field, Har - vest rich doth au - tumn yield?
4 Sov-ereign Ru -ler ! might-y Lord, We thy prais-es will re - cord:
Sk e e i SN o
Sweet it is with joy - ful tongue, To re-sound thy praise in song.
We thy prais-es will re- cord, Sov-ereign Ru - ler, might -y Lord !
Giv - er of all good be-low, Lord, from Thee those bless-ings flow.
Giv - er of these bless-ings, we Pour the grate- ful song to Thee.

As soon as a form or tune is acquired so that we can use it without ef-
fort; we may commence the work of self-improvement; but if we are not
accustomed to fix our minds on the words sung, but are more inclined to
listen to the tune, we shall find it difficult to concentrate our thoughts as
we ought.

We shall be like untrained children at school, who are disturbed and
distracted by every unusual sight or sound, and must try many times be-
fore we can take the sentiments contained in the words fully into our hearts,
and bear them upon our song unobstructed and unhindered, up to the great

ohject of all worship.
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The following hymns and selections are designed to be sung by afl the
people in any congregution.  Not one need be silent, who has the power of
speech. That some may not get the sound exactly with the others should
not prevent them from joining, for in these simple forms a few times trying
will remedy that difficulty in almost every case; and if it does not, the wor-
ship is so mueh more important, that the form is of but little consequence
in comparison.

ELVIRA. 7s.
e e T PoRw o s

1 All ye na-tionspraise the Lord | All ye lands your voi - ces raise
9 Tor his truth and mer - ¢y stand, Past, and pres-ent, and to be,

5. SRS
——0—r— —» 7 # A 8 @ — B8 .
Heaven and earth, with loud ac - cord, Praise the Lord—for ev - er praise !
Like the years of His right hand, Like His owr e - ter - mi - ty.

BROOKWELL. 8s & 7s.
a0 ——0—90—0 o0 L o

——90—0—0—
1 Hark! whatmean those ho -1y voi - ces, Sweet-ly sound - ing througl) the skies !
9 Hear them tell the won-drous sto- ry, Hear them chant in hymns of joy:
3 ** Olristis born, the great A - noint - ed, Heaven and earth His prais - es sing !

— ] — ‘__‘_.,_.774_._.__—
pp-—9 » P & — 4 e Lo 55—
Lo !th'an-gel - ic host re - joi - ces; Heavenly hal - le - lu- jahs rise.
“Glo-ry in  the high-est, glo - ry ! Glo-ry be to (God most high !
Oh re -ceive whom God ap - point-ed For your Proph-et, Priest and King !

ST. GEORGE. L. M.

oo WAL L AR T
-9 0 8 2 B 5 5 @
1 From all that dwell be-low the skies, Let the Cre - a-tor's praise a - rise ;
2E - fter- nal are Thy mer-cies Lord, MK - ter - nal truth at-tends Thy word :
g =l T it Son b iy
! —p

P
-4

o9 o2 — 2 o o P e 8 o

Let the Re-deem-er'sname be sung, Thro’ ev-ery land, by ev-ery tongue.

Thy praise shall sound from shore to shore, Till suns shall rise and set no more.

e it G s T R T

INTRODUCIORY ©~ OO0URSE

WHITEWATER. S.M.
s e
e w g 70 " =
1 Oh, bless the Lord, my soull! Let all with - in me join,
2 Oh, bless the Lord, my soul! Nor let His mer - cies lie
3 'Tis He for - gives thy sins; "Pigt “He re - lieves thy pain;

e . S e

And aid my tongue to bless His name, Whose fa-vors are di - vine.
For - got - ten in  un-thank - ful - ness, And with-out prais-es dic.
*Tis He that heals thy sick - ness - es, And makes thee younga - gain.

i
!

GRETRY. 8s & 7s.

.—
—-0—9F—& 4~‘0—-.‘—-'——-'——-.‘—-'Wﬂg'*’—-ﬁ———‘iﬁﬁf
1 Sav-ior, breathean eve - ning bless-ing, Ere re - pose our spir-its seal :
2 Tho' de - struc-tion walk a - round us, Tho' the  ar-row near us = fly,
3 Tho' the night be dark and drea-ry, Dark-ness can not hide from Thee ,
4 Should swift death this night o’er-take us, And our couch be-comeour tomb,

o
—5
o— 9002 9 — 0——— P —0 06— 0 et
Sin and want we come con-fess-ing ; Thou canstsave, and thou canst heal.
An - gel guards from thee sur-round us ; We are safe, if thou art nigh.
Thou art He who, nev -er wea -ry, Wateh-eth where Thy peo-ple be.
May the morn in heav-en a-wake us, Clad in light and death-less bloom

HALCYON. S.M.
..

— —’ I - Y
e @ -—g" o— 9 Mi_g 7]
1 How gen - tle God's com - mands ! How kind His pre- cepts are!
2 Be - neath His watech-ful eye His saints se - cure - ly dwell;

3 Why should this anx - ious load Press down your wea - ry mind ?
4 His' good - ness stands ap - proved, Un-changed from day to day;

i s

A - S S R —r—"
Come, cast your bur - dens on the Lord, And trust ]Iif; con-stant care.
That hand which bears all na - ture up, Shall guard His chil-dren well.
Haste to your heaven-ly Fa-ther'sthrone, And sweet re-fresh-ment find.
T'll drop my bur - den at His feef, And bear a song a - way.
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FOR CONGREGATIONAL SINGING. 7
MYRTLE HILL. S. M. Where two words are sung to one note, they are uttered quicker
B —————— S B B

1 Wiile my TRe - deem-er's mnear, My shep - herd and my  guide,
2 To ev - er fra - grant meads, Where rich a - bun-dance grows,
3 Dear Shep-herd, if I stray, My wander-ing  feet re - store;

My wants are all
And guards my sweet
And lef me rove

I bid fare-well to anx-ious fear;

in - dul - gent leads,
Thy fair pas-tures guide my way,

sup - plied.
re-pose.
no more.

His gra - cious hand
To

LAUREL WOOD.
o2 o —F 06—

(2 M.,

P

ORVIS. L. M.

R ] il

To praise

-—D
18weet isthe work, my God,

my Kiug,

give thanks and sing,

28weet isthe day  of sa- ered rest; No mor -tal _cares shall seize my breast :
. e :
To show Thy love by morn-ing light, And talk of all, Thy truth at night.

Oh, maymy heartin tune be found, Like Da-vid's harp of sol-emn sound.

LEAVITT. S. M.

P Ly S
1 Our Father, Giod, who art  in  heav- en, All hallowed be Thy name ! o9 et P ) ] 2 IR
2 Give us, this day, our dai- ly bread, And, as we those for - give 1 The Lord my Shep- herd is; 1 shall -~ be well sup - plied :
3In - to temp-ta-tion lead us not; From e - vil set wus free; ||2 He leads me to the place Where heaven-ly pas - ture grows ;
||3 1" elerin oo a - stray, He doth my soul re - claim :
fhuancgy (S T 4 While He af - fords His aid, I can not yield to fear ;
'—OL—-—-—“,‘—--'—-'—-:!———-'——"—I—— [ D —" b
Thy king- om come ; Thy will be done, In earth and heaven the same ! B === 0 .._..r.'f_:l:it_ = B _g BT S
Who sin  a - gainst us, 8o may we For-giv -ing grace re - ceive. — e == e e
And thine the king-dom, thine the power And glo - ry; ev-er be. Since He is mine and I am  Hig, What can® I want be - side.
- Where liv - ing wa -ters gent - ly pass, And full sal -va - tion flows.
We have here a hicher sound. and in the representation will use an- And guidesme: in  His own right way, For His most ho - ly name.
; 2 2 P Tho' 1 should walkthro’ death's dark shade, My Shep-herd’'s with me there.
other line.
ODA. C. M. PALMTREE. S. M.
» ey geg— P BTOGH e T,
»—o—0—o— R & _@ & 1 =P —— =
1 - . To kee i at - still 1|l 5 o : ; . = ;
1 Oh, that ,t‘h(‘ Lord would guide mj ways, To keep His stat - utes still ! [ 1o L~ oub—dienrte-S e Thee e hou S av-——othr - iomd on ook
2 Oh, send Thy Spir -it down, to write Thylaw up-on my heart; 2 0l T i g s ia e e T T st i Calpl
3 Or - der my foot-steps by Thy word, Audmakemy heartsin-cere; |[5 ~0 °¢ i ar® Sl Eusdnea it fodd sy Do A0 ARED 40 TGt ;
£ Mat . P Mo B o s )dsg e I';fht—f' 1ro-1l" 8 How bean - teous na - ture now! How dark and sad be - forel
A -G % ¥ 4 o S manas, i sy e || (14 May we this life im - prove, To mourn for  er - rors past ;
\ gt
= e i = W Py
N e e SE A as o @ o | ey L = j .
Oh  that my God w ould _ give me grace To know and do His will. | The sun it - self is but Thy shade, Yet cheers both earth and  sky.
Nor let my fongue in-dulge de - ceit, Nor act the li- ar’s part. And let the glo-ries of Thy love, Come like the morn -ing light!
Let sin have no do - min - fon, Tord, Bufkeepmycon-scienceciear, || With joy we view the pleas- ing change, And na-ture’s God a - dore.
Nor let my head, nor heart, nor hands, Of-fend a-gainst my God. | And live this short, re - volv - ing day As if it 'were our last.
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ROWENA. L. M. EVERHART. 7s.

e — o 2 e e = = -5 £ e g e & o

L
R p—— ! . 2 g = . _ 8
1 Soon may the last glad song a - rise, Thro' all the mil-lions of the skies. 1 S‘D"-‘! of Z{" on, raise your Smjl—?ﬂ! Pmlsq to /ji -ons K}}]g be - longs ;
9 Let thrones and powers and king-doms be O - be - dient, might-y God, to Thee ! 2 Sore the strife, but rich the prize, Pre-cious in the Vic-tor's eyes;
3 Oh, let that glo-rious an-them swell, Let host to host the tri-umph tell, 3 Sing we then the \'1c-tor_s praise; Go  ye forth and strew the ways;

4 Place the crown up - on His brow; Ev - ery knee to Him shall bow:

P P
P | R e e ey U L CaRD e YA, T —_— . P e e
—s——2 » - e o g —— P o5 o_" @ @ P 5 @
{ : o g " " Sy : el R e — e
! That song of tri-umph which re-cords That all the earth is now the Lord's! ol e e s A e al & e e
And, o - ver land and stream and main, Wave Thou the scep-ter of Thy reign! Gll:) rioi\(;, i;C' (;lhs C\‘;‘L‘:]L‘ Ml:(.] 12?2(1 éf’ = P\Tn i n“) q_uLi Tu]k i:fxlnm::eh ];1:":31
= -mai T 4 y Sav - ior rei 1 10- g iy a-chieved, Sa - ta ran-quished, m4 - lieve
That not one reb- el heart re-mains, But o - ver all the Sav - lorreigns Bid Him wel -come to His throne; He is wor- thy, He a - lone!l
f Him the bright-est ser -aph sings; Heaven proclaims Him ** King of kings!"’
f g P g
: SABERTON. 7s. = ’ 8
(2 _'__'_-..m.! 'l I TR TRUCE. C. M.
i — 0 — 5 —
It 4 & f } ; s ] :‘
f 1 Songs of praise the an - gels sang, Heaven with hal -le - lun - jahs rang, g.;."__fﬁ__—.___;___ﬂ S L S A -
] 2 Songs of praise a- woke the morn, When the Prince of Peace was born: 1] 0 God, my heart is ful -ly bent To mag -ni- fy Thy name;
Vi 8 Heaven and earth shall pass a - way ; S‘u_n:;_{g of praiseshall crown the day : 2 To all the listending tribes, O Lord, Thy won-ders I will tell;
Voo 4 Saints be - low, with heart and voice, Stili  in  songs of praise re - joice; || 3 Be-cause Thy mer- cy’s bound-less height The high-est heaven tran-scends.
f 4 Be thon, O God, ex - al - ted high A -bove the star - ry frame;
g o090 o 5 o —
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| When Je - ho - vali's work be - gan, When He spake,and it was done. My tongue, with cheer-ful songs of praise, Shall cel - e - brate Thy fame.
§ Songs of praise a - rose when He Cap-tive led cap-tiv - i - ty. And to those na - tions sing Thy praise That round a - bont us dwell.
[ God will makenew heavens and earth; Songs of praise shall hail their birth. And  far be-yond th’ as - pi - ring clouds Thy faith - ful truth  ex - tends.
I Learn-ing Lere by faith and love, Songs of praise to sing a - bove. And let the world with one con - sent, Con -fess Thy glo - rious name.
A PINE GROVE, C. M. GUEST. C. M.
i = e e e R = = L
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1 How sweet, how heaven-lyis 'the sight, When those who love the Tord 1 0 hap-py land! O hap-py land! Where saints and an - gels d“iczl.l_;
2 When cach can feel his broth-er’'s sigh, And with him hear a part! 9 But ev - ery voice in yon - der throng On earth has breathed a prayer:
3 Thou heaven-ly Friend! Thou heavenly Friend! Oh, hear us whea we pray!l

3 When, free from en - vy, scorn and pride, Our wish-es all a - bove,

I$ i rme oL e~ = roemmee|| [ v D - S, T —
B - ——F s —8_ o & — o el —
?, In one an -oth - er's peace de-light, And so ful - fil His word! We long to join that glo-rious band, And all their ém-the_ms swell,
?* When sor-row fiows from eye to eye, And joy from heart to heart, No lips un-taught can join that song, Or learn the mu - sic there.
\ Each can his broth-er’s fail -ings hide,  Andshow a brother's love. Now let Thy par-doning grace de-scend,  And take our sins a - way.
b ol
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FOR CONGREGATIONAL SINGING.
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CAPULET. 8s & 7s, Double.

the

000 5
===l 0 T —0—
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[ 1 Glo-rious things- of thee are spo -ken, Zi-on, cit-y of our God;

Rock of A - ges found-ed, What can shake her own re-pose?

He whose word can ne'er be
With sal - va - tion’s wall sur-round-ed,

B -

Lord, Thy church is
Glo-rious things of

Chose thee for his own
She can smile at all

bro - ken,

a - bode.
her foes.

S i
R —— 4*. - ————
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still Thy dwell - ing, Still is
Thee are spo-ken, Zi - on,

pre - cious in
eil=2 ¥, o

Thy sight;
our God;

amo—o—o—a—j.-—o——ﬁ

P '——"—E" Z

Ju - dah’s

He whose word can ne'er be bro- ken,

-
i e
Beam-ing with the gos - pel’s light.
Chose thee for His own a- bode.

tem - ple far ex - cel - ling,

TELFORD. 8s & 5.

ﬁ**—f‘_—r

1 Sing of

2 ’l‘mo the

| 3 There t!m}

> :;—:;::r -

Je - 3us, sing iur -ev - er, OFf the love that chang-es
des - ert drear He leads them, With the bread of heaven He

see the Lord who bought them, Him who came from heaven, and

feeds them,

4 Sing of Je - sus, sing for - ev - er, Sing the love that chang-es
il P D S R T SR R Y o Lo PR LA T
~£——~“4—~ a2 g — 8 g ST " & o
nev - er: Who or what ean from Him sev - er, Those He makes His own?

Andthro’ all the way Hespeedsthem To their homesa = bove.

sought them, Him who by His spir - it taught them, Him they serve and love.

g e . == S - - = e e
When two syllables are printed under one note, they are to be sung
quicker. They are to take as much time only as one syllable in the other
places.
BERRINGTON- 1lls & 10s.
P
—9 ——— g__.__~o T ——p
1 Bright - estard best of the sons of the morn - ing!
2 Cold on his cra - dle the dew - drops are shin -  ing,
3 Bay, shall we yield him, in eost - lyde - wo - fion,
4 Vain - ly we of - fer each am - ple ob - la - tion,
6 Bright - estand best of the sons of the morn - ing!
BT R L 4 & e -
Dawn on our dark - mness and lend us thine aid ;
Low lies his Head with the beusts of the stall :
(€] - dors of E . domand of - feringsdi - vine?
Vain - 1y with gold would His fa - vorsse - cure;
Dawn on our dark - ness and lend us thine aid ;
—_— r- ] 5
ISR e ST Py . 2 '___. =
Star of the Bast, the:ho. =  Fl. = zong - =..doeo = iog,
An - gelsa - 'dere Him in slum - berre - clin - ing,
Gems of the moun - tain, and pearls of the 0 - cean,
Rich - er, by far, is the heart's a -do - ra - tion,
Star of the East, theho - ri - - zona - dorn - ing,
—e— e 9 & & —
Guide where our S e R e R laid.
Ma - ker,and Mon - arch, and Sav - ior of all!
Myrrh from the for - st or gold from the mine?
Dear - er to God are the prayers of the poor.,
Guide where our in - fantRe - deem - oeris laid.
OLOFF. S. M.
L 4 '] Faeamr
e AN o P
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11s this the kind re - turn? Are these the thanks we owe?
2 To what a stub - born frame Hath sin re - duced our mind?
8 Turn, turn us, might - y God, And mold our souls a - fresh;
4 Let past in - grat - i - tude, Pro - voke our weep-ing eyes,
.7 “_'"‘"i" i_“."'——._______‘_"—
SN el P S SRR, degis inh e ey o
Thus to a - buse e - ter - nal Love, Wheneeallour bless - ings flow!
What strange, re-bel - lious wretech -es  we! And God as strange-ly kind!
Break Sov-ereign Grace! these hearts of stone, And give us hearts of flesh.
And hour -1y, as new mer -cies fall, Let hour-ly thanks a - rise.

|

ney - er:

Who or what can from Him sev - er, Those He makes His own?
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‘ KINSIE. 7s & 5s. RECTOR. 78 & 6s.
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! e S e - iy Tl g g e
! = et e e ‘ et = i
¥ —9 = Y ; ! e 1 In heaven-ly love a - bid - ing, No change my heart shall fear,
b 1 On - ward speed thy con-quering flight, ~An-gel,  on - ward speed! 2 Wher-ev - er ~ He may guide me, No want shall turn me  back:

2 On - ward speed thy con-quering ﬂi-,:hl., An - gel, on - ward iyl 3 Green pas-tures are be - fore me, Which yet I have not seen;
3 On - ward speed thy con-quering flight, Am - gel, on - ward speed!

el e 0 g o

Sl i RN a (R U R ot o | g
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’ E 5 5 o And safe is such con - fid - ing, For no - thing chang-es here.

Cast & L{mad thy ra - dm?t ll.gj]”'t‘ I?'.d" il]'c srlliac?es 5 .]I? G c;]i_ll‘“' My Shep-herd is be - sidle me, And no-thing can I lack.
Long, has | been. the reign .of; mght, Dringitne, MOrL - Jng RIEL: Brightskies will soon be o'er me, Where dark - est clouds have been:
Morn-ing bursts up - on our sight. Lol the time de - creed:

» P G —

i) =y
& [ 4

. : Paa The storm may roar  a - bout me,
i - dols in the dust, Heath-en fanes de - stroy; His wis -dom ev - er wak - eth,
W's suf - ferers, lift  Their im - plo - ring wail; My hope I can not meas - ure; My path

My heart may low be laid,
His sight is nev - er dim:
to life is  free;

P

Tread the
Un - to thee ear

it Now the Lord His king - dom takes, Thronesand em - pires fall;
e ®
(i -—-"———————‘—'—!——9‘”' s 2 L Lt 1T R T
B :E_:‘_’ i E_"'—l—'—*&ﬁ B D s o 2 o 4 -
§ Spread the  gos - pel’s love and trust, Spread the gos - pel's joy. But -God iz round a - bont  me, And cani I e dissmpgent
& Bear them leav-en's ho - ly gift, Ere their cour - age fail. He knows the way He tak - eth, And I will walk with Him.
i Now the joy - ous song a - wakes, ‘‘God is All in All I My Sav - for has my ftreas - ure, And He will walk with me.
:
i FARWELL. 8s, 7s & 4.
i ' e AURANIA. C. M.

—g .__ e — A'— I
! ‘l':,_ :’, '] 'Md_._‘ _s_A ________.:E | :'—.—-!——q'—"'—“'ﬁ*'!‘-'_ ——'—"—-_—_—.:' :"hﬁ
B 1 Ev -ery hu-man tie may per - ish; Friend to friend un - faith - ful | had - -
8 2 In the fur-nace God may prove thee, Thenceto bring thee forth more |1 O hap - py land, O hap - py land, Where saints and an - gels dwell;
[ |2 But ev - ery voice in ron - der throng On earth has breathed a prayer;

| y i 3

i o ,ij_.____’__ R T R e P — | 8 Thou heaven-ly Friend! Thou heaven-ly Friend!Oh hear us when we pray!
¢ L 1.__'_._ﬁ___,‘_,'77ﬁ- A 4 Be ‘all our fresh, our youth-ful days To  Thy blest ser - vice given:
£ prove;  Moth-ers cease their own to cher -ish; Heaven and earth at lasé e

bright; But ecan nev-er cease to love thee; Thou art pre-cious in ——P o o 0 o 5 ——
@ it i e TR I T ___ﬁ_'_ e
(f i T L s g- : x i = 11 '_'—_hlir -ellﬁ
& e e o o gl @ Soen - —gar . 0 || (Wes Tones {0, J0in “thatplo —rlous band, ~ And all “iheir angliemyswell
?' 2 ® 2 e B | No lips un-tanght may join that song, Or learn the mu -sic there.
AR re - move: But mno chang-es Can & - vert a  Fa-ther'slove. || Now let Thy pardon-inggrace de -scend, And take our sins a - way,

| Then we shall meet to sing Thy praise, A ran-somed band in heaven.

His sight: God iz with thee; God, thine ev - er - last - ing light, ||




FOR CONGREGATIONAL . SINGING. 1
WITHINGTON. 8s & 7s, Peculiar. WINONA. 8s & 6s.
g . ' Py
. .- B o e i o
sing; Let cho - ral an - thems

—'—-—--—!—-I—“d— o—2 =
1 God is our ref- nge ev -er near, Our help in ftrib -u - la- tion; : i%
se - rene-ly glid - ing, 1 Let ev - ery heart re - Jjoice and :
: 2 He bids the sun fo rise and set; In heaven His power is

2 The stream that flows from Zi - on’s hill, Shall yet,
>

S TP N < R s S #_'_-_‘4 yiiiciaﬁiﬂ
e g D iy

and chil-dren, bring To

e

God gour sac -

..... ',x_.‘,
—'——--—-P—-.—-" &
There-fore His peo - ple shall not fear A -mid a wreck’dcre - a - tion;
With joy the ho-ly «cit-y fill, His pres-ence there a - bid - ing; rise; Ye rev- erend men
known. And earth sub - dued +to Him, shall yet Bow low be - fore
T = T e e e e
._'_' =0 PR ) B ! I B ] .___'___L‘_,‘_.
P Py
= P = ] sl e gy g g
be hurled, And o - cean shake the sol -id = ISR e T o o ] ! Lt [
BT o ri - fice: For He  is 'good,—the Lord is good, And kind are
good,—the Lord is good, And kind are

Tho’ moun-tains from their base :
The Lord, her glo -ry and de - fense, Will guard his cho - sen
His throne: For He is

]
e St ———— o —
et B e B T S e SRt S & o
i : i hﬁﬁ—fﬂf?ffﬂ;—?-——l——'———:‘———.——‘f—-fﬁ—ﬁﬂ—
world, The Lord is our sal - va - tion, TheLord is our sal - va - tion. ] fa §
dence, His fime -y aid pro - vid - ing, His time-ly aid pro-vid - ing all His ways: With songs and hon-ors sound -ing loud, The ILord
all His ways: With songs and lhon-ors sound -ing loud, The Lord
CLEAR LAKE. 6s & 4s. 74 = P
= — = L4 i
B, T b e [ ]
L e G R oy 6 e — =}

: 2l . Je - ho - vah praise; Whilethe rocks andthe rills, While the vales
1.God bless our . ma - tive land, Firm may she iev - er . stand, Je - ho - vah praise; Whilethe rocks andthe rills, While the vales
2 For her our prayer shall rise, To God, a - bove the skies.

7] P Y [ <) BT fehi L4 __—_.7’_." = o £k
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Thro' storm and night; When wild the temp - ests rave, Ru- ler of and the hills, A glo - rious an - them r.qse, Let each pro- long
On Him we wait: Thou who art  ev - er nigh, Guard-ing with and the hills, A glo - rious an -them raise, ILet each pro- long
= ——f 5 5 [ = LRTET ]
R e v ier fangs i e i . 3
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By - Thy great might. the grate - ful ong, And the God of our fa - thers praise.
And the God of our fa - thers praise.

the grate - ful Song,

Thou our coun - try save,

a - loud we ecry, God save the State!

wind and wave, Do
watch -ful eye, To Thee
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INER O DUOGTORE S \CCOURSE
CHANT NO. 1. CHANT NO. 3.
o
= s e s Moo & g =
1 Have mercy upon me, O God, aecording to Thy lov - ing | k‘indness; |1 God be merciful unto us  and |bless us;
2 Wash me thoroughly from my iniquity, and cleanse me | from my I sin. | 2 That Thy way may be known up-on | earth,
3 Against Thee, Thee only have [ sinned, and done thisevil | in thy | sight. 3 Let the people praise i T i Gml
4 Create in me a clean heart, O God; and renew a right spirit with- | in ma. 4 Oh let the nations be glad and sing Im [ jmf-
5 Restore unte me Thy salvation, and uphold me with Thy  free | Spirit. 5 Let the people praise Thee, | GU;',’
6 Then shall the earth vield iler increase;
& S e e T God ‘shall— bless us;
Aceording to the multitude of Thy tender mer- — iy _geem o
cies, | Blot out | my trans- | gressions. & 2 — =
For I acknowledge my transgressions; and my | sin is ever Dbe- | fore me. . i, A EGE
And cause His face to |shine up- | on us.
nations.

Tliat Thou mayest be justified when Thou speak-

| health a- | mong all

est,and be | elear when | Thou— | judgest. Thy saving
Cast me not away from Thy presence, and take - Let | all the people | praise Thee.
not Thy | Ho - ly | Spir - it | from me. For Thou shalt judge the people righteous-
Then will I teach transgressors Thy ways, and ly, and govern the | na-tions | up - om earth.
sinners shall be con- | vert - ed|un - to| Thee. Let all the I peo - ple |praise Thee.
And God, even our own | God, shail bless us.
And all the ends of the earth shall | fear— l Him.
When two notes are printed over one syllable, it indicates that two
gounds are to be sung to it. CHANT NO. 4.
CHANT NO. 2. & T e . P
a—_ =
& ] L4 2. |1 Praise ye the Lord: O give thanks unto the Lord for He . i3 good:
1 The TLord is my shepherd; I shalll - not. | want: | 2 Who can utter the mighty acts of the | Lord?
9 He re- storeth my | soul: 3 Blessed are they that keep— | judgment.
3 Yea, though I walk through the valley of the shadow of fi# Ztamemberic. 0 dopds
death, I will | fear no | evil: 5 O visit me with, Thy sal-1- vation,
4 Thou preparest a table for me in the presence of mine | enemios, || 6 That I may rejoice in the gladness | of Thy ! nation:
5 Surely goodness and mercy shall follow me all the days of my | life |
o T S, o S
z TR e & e iz
He maketh me to lie down in green pastures; For His mer - cy is for- ever.
e leadeth we be- | side the | still— waters. if  Who can show forth all His | praise?
He leadeth me in the paths ol righteonsness for His | name’s sake, And He that doeth righteousness | at all times,
For Thou art with me; Thy rod and Thy | staff  they | com - fort me, With the favor that Thou bear - est Iunto Thy | people.
Thou anointest my head with oil: my cup— @ | run-neth over, That T may see the |goodof 'lhy' | chosen,
house of the | Lord for- ever, That I may glory with Thine in- | her - i - tance,

And T will dwell in the
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FOR CONGREGATIONAL SINGING. i3
CHANT NO. 5. CHANT NO. 7.
e -
— - a = = — &
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1 O give thanks unto the Lord; call up- on His ' nane.
2 Sing unto Him: siag psalms unto Him. |f1 O come let us sing un- to the Lord:
3 Glory ye in His ho - ly | name. 2 Let ns come before his presence with thanks-| giving,
4 Seek the Lord, and His |strength: ||3 For the Lord is a great— God,
5 Remember His marsllous works that He hath I done; 4 In His hand are the deep places 1 of the earth;
6 O ye sced of Abrahm His— servant; |15 The seais His, and He | made it;
7 He is the Lord our God; 6 O come let us worship and ' bow— down:
8 He hath remembered %is covenant for- — ever: 7 For He | s our God;
r-3
= e g | {4
= i £ » o— — ez s e
Make known His |deeds a- [mong the | people.
Talk ye of all His | wondrous | works, Let us make a joyful noise to the Rock of | our sal- vation.
Let the heart of them re- i joice that} seek the ! Lord, And make a joyful noise un - to J Him with | psalms.
Seek His | face for | ev - er-| more. And a great King a- bove all I gods.
His wonders and the Fmigmom,:: of His | mouth, The strength of the hills is His— | also.
Ye children of Ja - cob| His— J chosen, And His hands i formed the dry land.
His judgments are in | all the | earth. Let us kneel be- fore the |[Lord our | Maker.
The word He commanded to a thousand | gen - er- | ations. And we are the people of His pasture, and the jsheep of His— | hand.
CHAT NO. 6
CHANT NO. 8.
P8
& \ e e o = e o
1 Make a joyful noisfui unioo the Lord all ye | lands. = .
% Know ve that the Lord 25 He is Jod. . -
3 ];nrer i:in‘lln His gates with thanksgiving, 145+ 114 courts with | praise. 1 Our Fath}ct" \'Eho art in heaven, Imfilqwcd bolih_v Jl ;mmfl
p » Lord is good; his mercy is oV - er- lasting. 2 Give us this day our ; Salishamesly oI “bread.
e = ’ 0 s s 3 And lead us not into temptation, but de- liver us from | evyil
5 g
= a2 el S
Serve the Lord with gladness: come before B 4, poq o),00 | with— | singing. S — <
Itis He that hath made us, and not we oursg,
we-are his people atygd sheep of| His— |pasture. Thy kingdom come, Thy will be done in earth as it] is in | heaven.
Be thankful unto Him and blegg— His— name. And forgive us our debts as we t:?r- |give our | debtors.
And Tis truth endureth to all— | gen-er- [ations. For Thine is the kingdom, and the power, and the | glory for- | ever, A- | men,
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ANTHEM, NO. 1. Blessed is the People.

e ey S =

P

I

INTRODUCTORY

COURSE.
ANTHEM, NO. 2. Bless the Lord.
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Bless - ed is the peo - ple that know the joy - ful sound,

o8 8 4

8
L _® P P ]
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They shall walk, O TLord, in the light of Thy coun - te-

o8 8 4
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nance, shall walk, O Lord, in the light of Thy coun - te-

Z = i
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nance; In Thy name shall they re - joice all the day,

S e ns deee (ST v e
s =85 5
and in Thy right -eous-ness shall they be ex -alt - ed;

Bless the Lord, O my soul, and all that is with-in me,

=B o PP

all ‘that is with-in me, all that is with-in  me bless

— & —®
——F a5 A = 8 g L - 8 g

His ho - ly name, Bless the Lord, O my soul, and for - get

3 —
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not all His ben - i - fits: Whofor-giv - eth all thine in-
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iqui - ties, who heal - eth all thy dis - eas - es, Who re - deemeth

R s &—o 90 —9—0—||—9— — e ——————
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For The W Eard A o de - fence, and the Ho - ly thy life from de - struc - tion: Who erowneth thee with lov - ing
o e ] [ B .o -8 5 ...
s el g | e
e, s sy — Raaar - B -y M S| e . Z
s 53 our King, and the Ho - Iy kind - ness, who crowneth thee with lov - ing kind -ness and ten-
Sigs =l g po ® sl v i — S
! e B =
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one of Is - ra - el is.  our King, A - men, A - men. der mer - cies, Bless the Lord, O my soul, Bless the Lord.
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AND TEACHER’'S MANUAL.

CHAPTER 1.
GENERAL VIEW OF THE BUBJECT.
I. A musical sound is called a
TONE.
Every tone has three properties, viz. :

LENGTH, PITCH, POWER.

[If either of these properties could be taken away from a tone, it would cease
to exist. It is therefore ncecessary, in written music, in order to represent a tone, to
have something to stand for its length, and to have something to stand for its pitch,
and something to stand for its power: and it will be easily seen that no representation
of a tone can be complete, that does not provide for all these things.]

IIT. There are different lengths of tones, there are different pitches of
tones, and different degrees of power of tones. We may take any one pitch
and any one degree of power, and practice different lengths; or we may
take one length and one degree of power, and practice different pitches; or
we may take one length and one pitch, and practice different degrees of
power: and thus, although we must have the three properties, length,
pitch and power, in every tone wemake, we may give more prominence to
one or the other, as our musical progress may require.

IV. It might be supposed from the foregoing, that music would
naturally divide itself into three departments—one in which the length of
tones is the prineipal thing, one in which the pitch of tones is the principal
thing, and one in which power of tones is the principal thing. * This is the
fact—and all that relates to the length of tones whether in music written or
performed, is'in 2 department called RhAyéhmics, and all that relates to the

II.

pitch of tones is in a department called Melodics, and all that relates to the
power of tones is in a department called Dynamics.

RHYTHMICS. MELODICS. DYNAMICS.

[It will thus be readily understood, that when we speak of the rhythmic char-
acter of a piece of music, we have reference to the time or different lengths of tones
employed; and when we speak of its melodic character, we refer to some of the
many things relating co pitch; and when we speak of its dynamic character, we refer
to differences of power or strength. |

V. There is another thing about tones that does not seem really to be-
long to either of these departments, and which, perhaps, should have a de-

partment by itself. Tt is called
QUALITY OF TONE.

[The tone of a flute is of one quality, the tone of a violin is of another quality, the
tone of a trumpet another, and so on.  All may sound together, each producing a
tone of exactly the same length, exactly the same pitch, and exactly the same power
—and yet a difference will be distinctly perceived. ]

VI. Different qualities of tone are needed to express the different
emotions that man experiences; and there are, and of course must be, just
as many “ qualities of tone ” as there are kinds of emotions ; for tones are
the sounds or outward manifestations of emotions, and the voice can pro-
duce as great a variety of tones as to quality, as the heart can experience
as to emotions, cach emotion having its own peculiar sound.

What is a musical sound called ? How many properties has a tone 2
What are they 2 Can a tone exist without length 2 Can 1t exist with-

out pitch ? Can it exist without power 2 How many departments are
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there in music 2 What is the first? The second ? The third 2
In which department i3 the length of tones studied 2 In which s the
pitch of tones studied ? In which the power of tones? W hen we
speak of the rhythmic character of a piece of music what do we refer
to? When we spealks of its melodic character to what do we refer?
When we speak of s dynamic character to what? What s another
thing about tones that is worthy of attention ! Ave the sounds produced
i: by different instruments alike or different as to quality? How many

qualities of tone can be produced by the human vetce 2

CHAPTER II.
RHYTHMICS, NOTES AND RESTS.

VIL. If you make a succession of sounds, about as fast as the pulse
beats, they may he represented by characters called

QUARTER NOTES.
[ {.F falolaolofiadel [ 1
[This being the easiest length to sing, the quarter note is the standard from

which we reckon and practice. ]
[Take the pitch G for these exercises in Rhythmies. ]

VIII. Souunds, each twice as long as a quarter note, are represented by
HALF NOTES.

iideciods . Yoo Fincak
= _ I
b | IX. Sounds, each three times as long as a quarter note, are repre-
resented by
DOTTED HALF NOTES.
Iﬁ . lp . 1’ . iD .
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X. BSounds, each four times as long as a quarter note, are represented by
WHOLE NOTES.
[~ -3 [~

XI. Sounds, cach six times as long as a quarter note, are represent-
ed by
DOTTED WHOLE NOTES.
[~ @
XII. The following table gives the notes that stand for sounds, half
and quarter as long as those represented by quarter notes, with their names :

-t
i g

o
[
Sixteenth notes, |, | | o]
22

XTIII. A DOTTED QUARTER NOTE is as long as three eighth netes, and
and a DOTTED EIGHTH is as long as three sixteenths.

Quarter notes,

Eighth notes,

e

9 e
® -
]
_‘.7
°

L]

E
H:

L

[Here, only the length or time of the tones is represented; there is no repre-
sentation of any particular pitch or degree of power. The note, when it stands
alone, is not enough to represent all the properties of a tone, for, although by it
you can tell how long, it gives you no idea how high or low, or how loud to sing.]

XIV. If any of these sounds are sung, (and they may be, to «la,” or
any other syllable,) care should be taken to have the breath well taken, the
tone freely given out, the vowel sound right, the consonant well emitted,
and the pitch and power kept equal and steady.

XV. The first quality of tone to be made use of, is that which is most

fayorable for giving out the voice or delivering it well, and this is necessa-
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rily not very emotional ; for the great object at first is to utter sounds and |

syllables, and without obstruction caused by any wrong position of the vocal
organs. |
OF course, this involves taking the breath fully, using it economically,
and using the right muscles both in taking and giving it out. It involves, |
also, opening the mouth according to the vowel or word you utter, so that
the lips, mouth and tongue will not offer any unnecessary hindrance to the |
coming out of the tone, and also such a position of the throat as will not be

either pinched up or choked on the one side, nor distended and cav ernous |
on the other.

XVI. A figure three (3) placed over or under any three equal notes
reduces the length represented by them to that of two of the same kind
Notes thus written are called TRIPLETS.

without the figure.

XVIIL. If you were to sing an exercise like the one indicated in par-
agraph VII, only passing in silence the time of some of the quarter notes, |
such silence might be indicated by

QUARTER RESTS.

TR el

XVIIT. There are as many kinds of rests as there are kinds of notes. |
Dotted Whole. Whole. Dotted Half. Half.
- . — - e
Dotted Quarter. Quarter. Dotted Eighth. Eighth.
v v s 07
Sixteenth.

J

i
i

XIX. ZEach rest occupies as much time as its corresponding note in
the same piece.

[There are other notes and rests such as Double, Thirty-seconds, Sixty-fourths, |
&e., but they are seldom used. ] 2

|| elghths are equal to a quarter 2

MANUAL. 17
The following table shows all the notes in common use.
PO OPOOOPPOPPP P PO PIOPOEPPD
i o e o e et e 0 O g 1 7=
| " I T | { 1] i 1} L ;
Doited @ * g * @@ * . g -
Sighths and | - LIl -;' P .|' f -g' !' -'|'
Sixteenths, : :
- [ 4 o [ 4 [ 4 ® [ 4 e 0 [ 4
Eighths, ] [ e ! | I " |. i | il
Dotte “
otted e ° o o - @ o °
5 Quarters MML V { ] 1 ;
|| = Eighths, 4
Quarters, #® I' " I' ID I'
i
Half Notes, |p lﬁ e
|
Dotted @ * F 5
Half Notes, | |
7]

Whole and
Half Notes,

Dotted
Whole Notas T

What are the characters ealled that represent the length of sounds #

W hat kind of notes stand. for that length which s the easiest to sing 2
What kind of notes stand for sounds twice this length, or, in common lan-
quage, What kind of motes are twice as long as quarter notes 2 W hat
Find of notes are thiree times as long 2 W hat eind of notes are four times
What siz times 2 What kind of notes are half as long as
What are a quarter as long? How many sizteenths are
How many to a dotted ecighth? How many
To a dotted quarter 2 To a half? To
To a dotied whole 2 Iow many
A half, &e., (and so on with quarters

as long 2
quarters 2
equal to an eighth ?
sizteenths to a quarter 2
a dotted half ? 1o a whole 2
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How does the figure 3 affect a group of notes?
What is such a group called ? Cun you tell by a note alone how high or
how low to sing 2 Canyou tell how lowd or how soft? What one thing
does the note alone stand for ? In singing, should the breath be fully or
partially taken ? Should the mouth be opened so as to give out the sound
Sreely 2 Should you stoop or be erect £ What are the names of those
characters which stand for silence while yow are performing a piece of music?
How many Finds of rests ave there? How are they named ? In
which department have yow been studying in this chapter—Rhythmics,

Melodics, or Dynamics 2

and mascellaneously.)

rs el

CHAPTER III.

MEASURES, BEATING TIME AND ACCENTS.

XX. Count one, two; one, two; one,two; one, two; several times;
evenly and steadily, about as fast as you sang the quarter notes. This pro-
cess is called measuring time, and each one, two, is said to be a MEASURE.
A measure with two parts is called DOUBLE MEASURE.

XXI. You may measure time by motions of the hand—indeed, this is
the ecommon way while singing, and each two motions will manifest a
measure. The motions are usually down, up. These should always be
prompt, the hand resting, if necessary, at the point where it stops.

XXII. Now, sing quarter notes to the syllable ¢ la,” and move the hand,
or “beat time,” while you sing.

This may be represented thus:

] [ P P r . | ® @ r e @
rlllr\wl\ ‘lrrmli Hi‘|l
La, la, la, Ia, 1a,

Firm-ly now each voiceis ring-ing, While to-geth-er

la, 1 C e O la, la, la, la, la, la.

all are sing-ing.
XXIII. The little upright lines are called bars, and the spaces be-

tween them are called measures. The two bars at the close, form what is

THEORY OF. MUSIC

called a double bar. Notice that the portions of time that you measure
with the counts, or beats, are the real measures.

[These spaces between the bars in which th» notes are written are ounly signs of
measures, but for brevity are usually called measures—just as you say that this,
$100, is a hundred dollars, when it is only its sign, ]

XXIV. Now, sing six quarter notes (three measures), and then a tone
as long as two beats, or a whole measure. Do this twice, making eight
measures in all.

This would be represented thus :

B R e g
I

La, Ia, la, la, la, la, la, la, la, la, la, 1la, Ia, la. .

Come ye tim-id ones draw near, There is naught to dread or fear.

XXV. Count one, two, three; one, two, three; one, two, three;
several times, evenly and steadily, about as fast as before. This is measur-
ing time again, but now our measures have three parts instead of two, and
are called TRIPLE MEASURES.

XXVI. The motions of the hand in beating triple time, are down,
left, up.
XXVII. Sing four triple measurcs, one sound to each beat. That
would be represented thus:
[ [ [ [ [ [ 4 [ .4 [ ] »
Conl el e o B LRl b et T o
La, Tagatit1a; la, 1E L 1a, la, la, la, la, la.
Cheer- ful - ly, Care-ful - ly, Hope-ful - ly, Joy-ful - ly.
XXVIII. Sing four measures again, but now put a half and quarter
note in each measure.

& [ 4 & l 74 [ & [ !
| i) e Fa ) P
La, la, la, Ia, la, la, la, Ia.
0] how long the way we're go - ing.
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XXIX. Now, four measures again, but with a dotted half in each. XXXVI. Measures with six counts, or beats, are called SEXTUPLE
A o * & ° , & ° , MEASURES.
S i | :
T L‘, o Thic ) XXXVII. The beats for sextuple measures are, down, down, left,
right, up, up.
How slow we 20.

XXX. Count one, two, three, four, several times, evenly and steadily

as before. These are QUADRUPLE MEASURES.

XXXI. The motions of the hand for this kind of time, or measure,
are down, left, right, up.

XXXIIL
""""""l""l
e R
La, la, la, la, Ia, la, la, la, Ia, la, la, la, la, la, la, Ila.
Ev-'ry step that we are tak-ing, Shows some prog-ress we are mak-ing.

XXXIIT. Four measures again, but now a half and two quarters in
r ‘ [QL [ 4 [ 4 t9’ [ [ 4 \!

each measure.
@ F [ 4
i l i sils] o foders bk st o]

s o
| t
La, la, la, la, la, la, la, la, Ia; la, la, la.

Half, quar-ter, half, quar-ter, half, quar-ter, half, quar - ter.
XXXIV. Now, a dotted half and a quarter in each measure.
& . r [ [ o g [ 4 o0 [ 4 \
| b ool Ml F
La, la, & la, la, la, In, la, la.
Help me, help me, sing this  long note. |
XXXV. Now fill each measure with a single sound i
& I < I & I (7] I
La, la, la, la. |
Whole note ; long gound. !

[ 4 4 [ 4 [ [ [ [ o 4 [ 4 [ 4 [ 4
SN e T T e e e
La, I, la, la, la, la, Ia, Ia, la, la, la, la.
Long-est  of meas-ures this one of the six parts Is.
XXXVIII. Now three quarters and a dotted half in each.

o P OG5 P S P S|P P PGP P PG
Fof | ol | [ apParahr Ty
Ta) la, " 1" Iad 18X sy lalvits, Ia, "' 18, .18 la, Ia," la, la.

0 come and sing, Friends one and all, Sweet voices bring Quick to the call

XXXIX. Now fill each measure with a single sound.

(e | & | 4 . l & * (i
La, la, la, Ia.
Oh slow, We go.

[In any of the foregoing kinds of measures, we may have eighths by singing
two sounds to a beat ; triplets, by singing three; sixteenths, by singing four, &e.]

XI. Inany kind of measure we naturally give more strength to the
first part. This is called

ACCENT.
XLI. In quadruple measure thereis a lesser accent also upon the
third part; and in sextuple upon the fourth part.
[In order to make the accent of the music agree with the accent of the words,

when the words begin with an unaccented syllable, the music has to commence on
the last part of the measure, Insuch eases, the last measure of the piece always

lacks as much time as is used before the first full measure commences. |
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XLII.
and continnes through an accented part, the natural accent is set aside, and
a new accent given, called

When a tone begins upon an unaccented part of the measure, |
|

SYNCOPATION.

[The natural accent is, by the rules of good taste; often set aside, and it is rarely
well to make i, prominent for any length of time.] ‘
[In the foregoing iessons, attention should not only be paid to the rhythmic idea, |
which is the prominent one, but to breathing, delivering the tone, enunciation and |
pronunciation, and so begin at the right place, the cultivation of the voice. |

How did we at

By what other mode, beside counting, can they be |

How many finds of measures have we learned 2
first manifest them 2
manifested or marked ? What kind of measure has two parts, and s |
How are the beats made ? What |

What are the little 'up-!
What the two at the close of ecach lesson 2 What
are the spaces between the bars {n which the notes are written called 2
ifested
In beating

manifested by two counts, or beats ?
kind has three pavts 2 (and so on through all.)
right lines called ?

Which are the real measures, those written in the books, or those man
by counts, or beals ? Which are the signs of measures?
time, which are better, sluggish or prompt motions 2 How many quarter
How many in triple 2 (and
What

will fill- & measure in
What other two? (and so
o1 How many eighths would be required to fill @ measure in double
time 2 (and so on.) What is that stress of voice ealled whichwe apply to
certarn parts of the measure ?
double measure ?

notes will fitl a measure in double time 2
50 on ) What one note will fill a measure in double time 2
What two

What two in quadruple 2

one e triple? (and so on.)
triple time 2

Where does this accent naturally fall in
In triple 2 (and so on.) What is that accent called
which s given to @ tone when it comimences upon the unaccented part of «
measure, and continues through the accented part 2 What showld our
position be while we are singing 2 (and so on about eultivation of the voice.)
In whick department have we here been studying—Rhyihmics, Melodics, or
Dynamics ?

names of notes,

A —p e - O

OF MUSIC
CHAPTER IV.

THE STAFF.

[The study of Melodics, or the piteh of sounds, usually commences with O3
but G is better, because it is nearer the pitch of voices, and thus easier for those
whose voices are not trie, and also because having been practicing in Rhythmics at
that pitch, the pupils will be more likely to give it in tune. |

XLIII. We have named the different lengths of tones by the different
Their pitches are named by letters.

been using is named G.

The pitch we have

[The teacher here sings &, F, B, D and C—first with **la,”’ and then with syl-
lables sol, fa mi, re, do. It will be @' good plan for the class to do the same, and
then nante the pitches as he sings (withous skipping), and also to sing as the teach-
er calls for the sounds by their pitch names. ]

XLIV. The pitch of a tone is represented to the eye by a line or
space in what is called

THE STAFF.

The staff may have as many lines and spaces as there are different
pitches of tones, each pitch having its own line or space to represent it
(each line and space of the staff is called a degree). This would, how-
ever, make so many lines and spaces necessary, that it would be impossible
to distinguish them quickly from another. To obviate this difficulty, three
important plans have been made with regard to the staff.

XLV. The first is to print only five long lines, which, with the spaces
between, and above and below them, afford the means for representing
nearly all the pitches of the tones of vocal music; and when more degrees
are wanted, add them by means of short lines. By this plan, any degree
of the staff, whether made by a long line or space, or by a short or added
one, is distinguished at a glance.

XLVI.

Another plan about the staff is, to make the lines and spaces
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(degrees) of the staff stand for different pitehes By means of characters
ealled
CLEFS.

Tt may-be said in passing that the use of elefs is an expedient to make
the five long lines, with their spaces, represent as far as possible the pitches
most commonly made use of, and so avoid, as much as possible, the added
degrees.

XLVII. There are three clefs used in this book. The

TREBLE CLEF,
TREBLE CLEF.
Making the second line of the staff stand for the pitch G, and
especially suited to ladies’ voices ; and the
[
TENOR CLEF,
'ENOR CLEF.

:* Making the second line also stand for G, (or
TS for €, which, however, amounts to the same thing), but suited to
The

rather the third space

-+

men’s voices, and so to a pitch an octave lower than the treble.
other is called the

BASE CLEF,

BASE CLEF
Fa v And makes the fourth line stand for F; also used for men’s
j)__" voices.
XLVIIT. The third thing about the staff, is that each line and space

may be made to stand for five different pitches, while using the same clef,
by means of characters called respectively sharp, flat, double sharp and
double flat. This expedient gieatly diminishes the number of lines and
gpaces needed for the representutit}ﬁ of the different pitches of tones, and
greatly simplifies the appearance of the staff.

v

MANUAL 21
XLIX.
Becond added space abave
Bol.;!_nﬂ added I‘in: abore — .
i
———Fifth-line - _Epase ks Fourt! l‘:.‘e
B 11 7T =
L S ——

econd deg.
Pirst degres

Epaco below

First added space below
Sescad added space below

[Tt will now be readily seen, that the lines and spaces of the staff indicate the

{| piteh of tones, but give no idea Low long they should be, nor how loud or soft, and

thus that the staff is only a melodic character—indicating nothing of rhythmies or
dynamics. |

How is the lengih of a tone
(By a note in both cases : we speak of singing quarter

How s the length of @ tone named 2
represented. 2
wotes, and eall the characters that stand for these sounds by the same
nane.) How are the pitches of tones named ? By what are
the pitches of tones represented 2 (Here the ansicers are different.
Letters are the names of pitches, but the staff’ represents them to the eye.
Some systems make the letters do this, but the staff is better, because it s
How many long lines are there in the staff'? How many
spaces are there connected with these long lines 2 Would « staff be perfect
that was written so near the top of a page or blackboard that there would
be no space above, or so near the bottom that there would be no space below 2

pictorial.)

Then do the space above or the space below belong to the staff, or are they
added spaces 2 What is the jfirst ADDED space £ (Ans. That which
| is caused by the Jirst added line). What other name has each line and
space of the staff’ beside first line, first space, d&e. ? How many degrees
are there w the staff, if you do not count the added degrees 2 What is
the other name of the first degree? The seeond, de.2 (and so on
through). How many clefs have we? What are their
What does the treble clef indicate ? What the tenor 2 What the
In which department are we heve studying ? I the staff a
In which department are

TAIMES ?

base?
rhytlmic, melodic, or dynawmic character ?

«'Z{i]‘iﬁ’?
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CHAPTER V.
THE SCALE.
L. If you sing from the pitch ¢ upwards, the eight tones next repre-

sented, you will observe a completeness in them that you have not exper-
ienced before.

1

- ey e s TPk S L
@__, o] T SRS 7 ¥
e i 5 /)
=0 [~
La, la, la, la, la, Ia, la, la.

[Male voices may sing from the treble clef, although it is not strictly correct to
do so.]

A series of tones having such a completeness is called a

SCALE.

A scale is a family of tones, eight in number, and as a family they have
names that describe their family relations. These names are some of the
names of numbers.

LI.

LIL
p =
0 =] i i
Gt 1=
o - 2]
Scalenames, One,  two, three, four, five, six, seven, eight.
Pitehnames, (".: D_, E., F, ) A) 1_“"7 C.
Syltavles, Do, re, mi, fa, sol, la, si, do.
7
Samp i e . e e 5.
| R IOE b — _M_ TIE i P [
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THEORY OF MISIO

LIII. You notice that the tone whose pitch is € (either the lower or
the upper), has in this scale one peculiarity over all others, viz. : it is the
most satisfactory as a resting or stopping place, or ending-—indeed, a piece
of music made of the tones of this seale could not sound finished or ended
without it. This tone is called the key-note.

[In one of the old musical systems of Europe the syllables do, re, mi, &c., are
used as the pitch names of tones; but when the names of letters are the pitch names,
as in our country, the syllables are no more the names of tones than the words of a

piece of poetry would be. They are used when there are no other words to the
musie, chiefly for the benefit of the pronunciation, enunciation and articulation. ]

LIV.

The difference of piteh between any two tones is called an
INTERVAL.

LV. There are two kinds of intervals, larger and smaller, in the scale.
The larger are called
STEPS,
and the smaller,
HALF STEPS.
|  LVI. The intervals between three and four, and seven and eight, are
(half steps ; all the others are steps.

names 2

| How many tones has the scale ? What are their scale
| What is the pitch name of one? What is the pitch name of two 2
! Of three 2 d&e. It is common to drop this more correct phrascology (piteh
|name or name of the pitch) and say simply, the pitch ; as for cxample,
What is the pitch of one? What is the pitch of two 2 de. W hat
syllables are sometimes used n singing the scale, and tunes and exercises
made from its tones 2 Are syllables the names of tones? What s
one or eight af the tones of the seale called ? What s the pitch of our
key-nate 2 Is the scale a vhythmic, melodic or dynamic character 2

[1t is not necessary to use the tenor clef until the extension of the scale and the
classification of the voices.

The men at first may all sing from the base clef. |

What is the difference of pitch between amy two tones called ? How
How many kinds of intervals

many intervals are there in the scale 2
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in the scale ? What are they called ? What is the name of the inter- LX.
val produced by one and two, or C and D ? What by two and three, or || = i, T 7 T ) s e B
D and E2? Do intervals belong to Rhythmics, Melodics or Dynamics? 6 e i@j:j;‘::’:if_“a*‘:!ﬁj
. | R T T
won : Haste thee, win-ter, hastea - way, Far too
% 1R o e e v e
CHAPTER VL m‘”g 1 ]"r‘,l! ,)] [ + -J —I Sl
A R VA - e L *9“"0:15_‘::'0 e
VARIETTES OF MEASURE i ThER i
i = Haste thee, win-ter, hastea - way, Far too long has been thystay.
LVII. Thus far each part of a measure has heen occupied by a quar-|| ZY—"¢) N h‘}’ ] x S
ter note, or its value. Any other kind of note may be taken for this pur- || {(—Q —N—N P I '{_':B—LEA
T e ey

pose, and so we have
Haste thee, win-ter, hastea - way, Far too long has been thy stay.

VARIETIES OF MEASURES.
[The above three examples all represent the first part of the same tune, and
would ba sung in the same time, and they show that notes do not represent positive,

[A tune will sound just the same whether represented with a quarter note (or
but only relative length.]

1ts value), in each part of the measure, or a half or an eighth. In ordinary voceal

musie, varieties of measure are unnecessary; but, being in common use, we intro-
duce them. ] How are varieties of measwres formed 2 What form do figures as-
! sume to indicate kinds and varieties of measures ? Which figure indi-
LVIIL. The different varicties of measures, as well as the different|| cates the kind of measure 2 Which the variety 2 Do notes rep-
kinds, are indicated by figures in the form of fractions. The upper indi- || resent positive or relative length ? Do wvarieties of measurc ad-
cating the kind, and the lower the variety of measure. dress the eye or ear? Do they belomg to Rhythmics, Melodics,
e or Dynamics 2 What position should you take while singing ?
LIX. There may be as many varieties of measuresas there are kinds || Spould the breath be taken partly or fully? Should the tone be
of notes. The following, however, are those only in common use. made with much breath or little 2 Should the throat assume a cramped
and distorted, or a natural position ? Should the mouth be too elose,
2‘ & & ,“3j F & & ‘ 4“ & 1& I{F . r ' I the tongue too mueh raised, or drawn back into the throat, or any ob-
P % - '4_ } struction offered to the free giving out of the tone 2 What s the correct
29 0 Fe 0 p I Ao 0 @ |{,j oP I sound of the vowels called 2 (Ans. Good pronunciation). What s
& &1 } % e A e e | -8— _a_r i || the correct utterance of the consonants called ? (Ans. Good enunciation).
20 0 3 o0 o | 24: o0 0 p l W hat is the distinct and corr.ect gl:viﬂg of each successive sound fn singing

&8V v | |77 /1N Vo e 2 called ? (4ns. Good articulation).
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[In a single tone, and in‘an exercise where there is no particular emotion to be LXIII. Tones an octave apart have the same letters for pitch names,

expressed, singers will do well to aim simply at giving out or delivering the voice . s . £ 3

well, and attending to the other things of vocal culture and notation already men- because there is such an agreement between them as to make them sound
tioned, and not try to produce too-much of an emotional tone ; that is, not try to almost as if they were at the same pit-ch.

make the voice sound large, deep, hollow, sad, &e., but reserve those qualities for

words that call for them, and so avoid injury to the voice ; for, as the heart can LXIV. The f()l]()wing example represents, as it were, a scale of two

T —

not experience any strong emotion long at a time without injury to the health, so e e . [ :

{ the tone that corresponds to it cannot be produced long at a time without injury to || 00taves in compass, and a larger staff made by putting the treble and base
£ the voice. together (with one added line). Now, regard the male and female voices
# | This may he one of the reasons why so many voices give out while the health 2 by 2
t s may one asons why so many 2es givi e the ; . e B . - i Bl
& is in other respects good—such tones requiring distention and unusual positions of |{ &5 0D€ extended voice. and sing the follow ing exercises, the former singimng
g. the throat, and can not safely be persisted in long at a time.] only on the base clef; and the latter on the treble (of course both sing-
} B ing on the added line).
i CHAPTER "VII. LXYV. The character at the beginning that conneets these two staves
g EXTENDED SCALE AND CLASSIFICATION OF VOICES. is called a

BRACE.

LXI. Ttis well for the pupils to understand the difference of pitch
that exists between the adult male and female voice. To accomplish this, || A whole rest is also called a

| let all sing eiyht of the scale. They will really sing an octave apart. MEASURE REST,
I the male S Eibiing and is used to fill a measure in any kind of time
: voices thus: +—————— female thus :
3 O R T ‘ ET
:- but most of the pupils will suppose that they are singing at the same pitch. ‘
i There are various modes of making the right of this understood. One |l -
very good way is to have the female voices sustain eight, while the teacher | Fa—o!
(a man’s voice) sings from his eight up to theirs. The blending at the last || :tjt: ‘

will show that he started an octave below, and came up to their piteh. |f
Then have the men’s voices sing their eight, and ask the females to give ||
that exaet pitch. Most of them will sing an octave too high at first ;||
but all can soon he brought to see that their one is the same tone as to
piteh, as the eight of the men’s voices. |
LXTI. When men sing from the staff with the treble clef, they are not
| singing the exact pitch indicated, but what is called an eighth or octave he- ||
low it. So, when women sing from the hase clef, they sing an octave above ‘

the real piteh indicated there.

Sing we now the up-ward scale, Yes, sing we now the upward seale.

e
s
L
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scale, or one of the scale represented on the treble staff. Let them now
give that tone, and considering it one, go up the scale into the pitch of the
treble staff, singing do, re, mi, &e.

LXVIL As it would not be convenient to represent the higher tones
of men’s voices by notes on the treble staff, we will represent them by added
degrees on the base staff.

[It wouid be well here to explain with regard to registers, which subject will be

found treated of in another place with other matters of the voice. It will, probably,
be the ease that some of the voices will have to change to the falsetto at two (D),
certainly, some will change at three (E), and still more at four (F), leaving but few
that can sing five (&), in the chest register. The pupils should be cautioned against
straining their voices—encouraging them, however, to sing the high tones by using
the falsetto, a certain amount of cultivation in that register being good for all, al-
though only used in singing, by a certain kind of voice. When this is done, it shoulc
be said that those who can sing these higher tones (about F to G) without using the

falsetto, may consider themselves fenors, or as possessing tenor voices, and in the fol- ||

lowing exercise may sing the upper part. The remainder of the men’s voices may
take the lower part, or, as it is commonly called, the base. ]

LXVIII.
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Base. "
Come, broth-ers, come, we must now be march-ing on;

tread the path a - lone

Firm be each step, al-tho' we

[Tt might be well to have each part sung alone at first, with the syllables, and

perhaps with the words—observing as the first and most important thing, all that has

before been taught with regard to the cultivation of the voice, and questioning upon
the lessons as may be necessary. |

LXIX. It will now be seen why a tenor clef is used. In the follow-
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Hitherto, the men have sung no higher than eight of their|| ing representation of the same song, it will be seen that it is easier for the

tenors to read the musie, not only because they have a staff to themselves,
but because the use of added degrees is avoided.
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LXX. Let the female voices sing down into the pitches of the base

clef, commeneing with what has been one to them, but now considering it
cight. Those who can sing these notes firmly, down as low as G, or five of
the base scale, can sing what is called ATLTO, or SECOND.

LXXI. This part cannot be conveniently written on the base staff, so
the treble staff with added lines below, is used

Treble or Soprano.
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chlear, For the har - mo - ny pre - pare With the great-est  care.

[These parts would also be more easily sung if printed on separate staves.]

LXXIIL. Let the female voices now sing upward into the pitches repre-
sented by the third space, fourth line, fifth line, and space above in the treble
staff, to the syllables do, re, mi, &e. (they might, perhaps, finish the secale),
and then the men’s voices go down into the pitches represented by the sec-
ond space, second line, first space, and first line of the base staff, to the
syllables do, si, la, &c. (perhaps finishing the scale.) The voices may now
be named, aceording to compass, Soprano and Alto (Ist and 2d Treble),
Tenor and Base. Those who cannot sing high enough to sing Tenor, are
advised to sing Base, even if they cannot sing very low, as it is more hurt-

ful to strain the voices upward than downward. The same about Soprano
and Alto.
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LXXIIT. The following example shows the way the four parts
are represented in our common vocal musie, and also the compass of
each part.

£

L Tenor.
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* This once marked small ¢, being about the eenter both of the vocal and of the
great or instrumental scale, is called the middle e.

COMPASS OF SEVEN OCTAVE PIANO.

B0PRANO.
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[1t will be, of course, noticed that there are sQ\'eral of these seales, or series of|| being both one and eight ; also, that voices can produce but few of these scales,
eight tones, above (or below) each other, and joined together by each key-note || many kinds of instruments going both higher and lower. As each series is named
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| clear, For the har - mo - ny pre - pare With the great-est  care.
i. | [These parts would also be more easily sung if printed on separate staves.]
B LXXITI. Let the female voices now sing upward into the pitches repre-
sented by the third space, fourth line, fifth line, and space above in the treble
staff, to the syllables do, re, mi, &e. (they might, perhaps, finish the scale),
and then the men’s voices go down into the pitches represented by the sec-
; ond space, second line, first space, and first line of the hase staff, to the
& | syllables do, si, la, &e. (perhaps finishing the scale.) The voices may now
! be named, according to compass, Soprano and Alto (1st and 2d Treble),
Tenor and Base. Those who cannot sing high enough to sing Tenor, are
advised to sing Base, even if they cannot sing very low, as it is more hurt-

oy sar.
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LXXIIT. The following example shows the way the four parts
are represented in our common vocal music, and also the compass of
cach part. :

Tenor.
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* This once marked small ¢, being about the center both of the vocal and of the

k| ful to strain the voices upward than downward. The same about Soprano
o and Alto.

great or instrumental scale, is called the middle e.

COOMPASS OF SEVEN OCTAVE PIANO.

1 [Tt will be. of course, noticed that there are several of these scales, or series of|
| eight tones, above (or below) each other, and joined together by each key-note|

| being both one and eight ; also, that voices can produce but few of these scales,
{many kinds of instruments going both higher and lower. As each series is named
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AND TEACHER’S MANUAL.

LXXXVIII. The flat makes any degree of the staff on which it is
placed stand for a pitch a half step lower than it does in the key of C.

LXXXIX.
the same as in the key of C, the key of F will he the result.
T consists of the tones F, G, A, Bp, €, D, £ and F.

If you substitute B flat for B, having all the other pitches
The scale of

X(. Tf you substitute E flat for E, keeping the other pitches as in the
key of I, the rezult will be the key of B flat. The scale of B flat consists
of the tones B, C, D, Ep, F, G, A and Bp.

XQI. The scale of B flat consists of the tones Ep, F, @, Ap, Bp,
C D and B, The key of E flat consists of these tones in any order. ‘

XOII. The scale of A flat consists of the tones Ap, Bp, C, Dp, Eb,
F, G and Ap.

XCITI. The scale of D flat, consists of the tones Dp, Ep, F, G, Ab, |
Bp, € and DE.

XCOIV. The scale of G flat consists of the tones Gb. Ap, Bp, Cp, Dp,
Ep, F and Gb.

[These scales are easy to sing because the steps and half steps oceur in the same |
order in each. In fact, the tones named by the words sharp and flat are used for |
the purpose of making this order of intervals, that the scales may be thus easy and
natural; and these tones, when used in chis way, are no more difficult to sing than
any others, and are just as nafural—using that word in its ordinary signification. |

[Tt will now be seen that a tone has two relations: one to the key in which it

and another to the great scale of sounds. For instance: the tone C is one in
one key; fwo in another; four in another; éhree in another; siz in another, &e. It |
has, however, always its place or absolute piteh among all the sounds (irrespective |
of keys), that the ear can appreciate. So numerals are used as the names of relative
piteh (scale relations), and letters as the names of absolute pitch. ]

X(CV. The following table shows the staves properly modified by sharps
and flats to indicate the keys above mentioned.

G? How much lower than G s G flat?
[|7s G flat ?

What are the names of the pitches of the tones that make the key of
G 2 (Begin the naming with A.) What pitch is used in the key of G
that is not found in the key of C'2 What in the key of C, that is not in
the key of G 2 W hat tones make the key of D 2 What tones are here
that are not in C2 What that are not in G 2 (and so on of all the
scales.) How many tones does it take to make a key 2 How many to
make a scale 2 How does a key differ from a scale 2 What is a key-
How much higher is F sharp than F'2? How much lower than
How much higher than F
Is the difference between F sharp and G flat a difference in
How does it affect a line or space of the staff to place a
What is the effect of a flat 2 Do sharps and flats ajf-

note 2

name or sound 2
sharp wpon it 2
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AND TEACHER'S MANUAL.

LXXXVIIL. The flat makes any degree of the staff on which it is
placed stand for a piteh a half step lower than it does in the key of C.

LXXXIX. If you substitute B flat for B, having all the other pitches
the same as in the key of (), the key of F will be the result. The scale of
F consists of the tones F, &, A, B, C, D, £ and F.

X(. If you substitute E flat for E, keeping the other pitches as in the
key of K, the result will be the key of B flat. The scale of B flat consists
of the tones Bp, C, D, Eb, F, G, A and Bp.

XCOIL The scale of B flat consists of the tones Ep, F, &, Ap, Bp,
¢ D and Ep. The key of 1 flat consists of these tones in any order.

XCII. The scale of A flat consists of the tones Ap, Bp, C, Db, Eb,
F, G and AR.

XCOITL. The scale of D flat, consists of the tones Db, Eb, F, Gi, Ab,
Bb, ¢ and D.

XCIV. The scale of G flat consists of the tones Gp. Ap, Bp, Cb, Dp,
Ep, F and Gb.

[These scales are easy to sing because the steps and half steps oceur in the same
order in each.

any others, and are just as natural—using that word in its ordinary signification. ]
[t will now

oceurs, and another to the great scale of sounds.

has, however, always its place or absolute pitch among all the sounds (irrespective
A8, 3 F . F & P

of keys), that the ear can appreciate.
piteh (scale relations), and letters as the names of absolute pitch. ]

X(OV. The following table shows the staves properly modified by sharps
and flats to indicate the keys above mentioned.

Tn fact, the tones named by the words sharp and flat are used for |
the purpose of making this order of intervalg, that the scales may be thus easy and |
natural; and these tones, when used in chis way, are no more difficult to sing than |

seen that a tone has two relations: one to the key in which it|
For instance: the tone C is one in |
one key; fwo in another; four in another; fhree in another; siz in another, &c. It|

So numerals are used as the names of relative |

What are the names of the pitches of the tones that make the key aof

W hat pitch is used in the key of &
that is not found in the key of O 2 What in the key of C, that is not in
the key of G 2 W hat tones make the key of D 2 What tones are here
that are not in C 2 What that are not in G2 (and so on of all the
scales.) How many tones docs it take to make a key ? How many to
make a scale 2 = How does a key differ from a scale ? What is a key-
note 2 How much higher is F sharp than I 2 How much lower than
G? How much lower than G s G flat? How much higher than F
is G flat ? Is the difference between F sharp and G flat a difference in
name or sound ? How does it affect a line or space of the staff to place a

sharp upon it 2 What is the effect of a flat? Do sharps and flats af-

G2 (Begin the naming with A.)
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JSect notes directly 2 (Ans. No.) What do they affect? (Ans. The
staff only.) Are the pitches in these scales that are named by the use of
the word flat or sharp, any harder to sing than the others ? What is the
pitch of one in the scale of U2 Of two 2 What is the pitch of one in
the key of G7 Of two 2 Of three in the key of C2 Of three
in the key of G2 Of three in E 2 In A2 What is four
wm 02 In G2 (and so on through all). What @s the name of the
anterval caused by one and two of any of these scales 2 Two and three?
Three and four 2 (and so on through all). What s the signature of the
key of G2 (Ans. One sharp). What to the key of D2 What
to A2 E 2 (and so on through all). What syllable do you ap-
ply to one in any key ? Where do you get the pwch names of tones ?
Where the relative or scale names 2 What s RELATIVE pitch 2 What
5 ABSOLUTE pitch 2 Are syllables the names of tones 2

0

CHAPTER IX,
MODULATION AND ACCIDENTALS.
XCVI. A piece of music begins and ends in the same key, but an-

other key is often introduced during its progress.

XCVIL Going from one key to another during a piece of music is
called
MODULATION.
Modulation is, therefore, indicated by changing the signification of the
lines or spaces of the staff somewhere in the tune, instead of at the begin-
ning. The characters that do this are called

ACCTDENTALS,

when so used.

XCOVIII. Ifaline or space already modified by a sharp, or a flat, is

THEOREY OF

MUSIC

to be restored to its original signification, a character called a natural ",
is made use of. Sharps, flats and naturals, when used as signatures, affect
the lines or spaces upon which they are placed, throughout the tune, or un-
til contradicted by another signature, or by accidentals; whereas, the same
characters when used as accidentals, only affect the line or space upon
which they are placed o the end of the measure in which they oceur. This
rule has but one exception, viz.: when the last note of the measure is on
the degree of the staff affected by the accidental, and the first note of the
next measure is on the same degree, the effect of the accidental continues
through that measure also, thus making it possible to continue the effect of
an accidental through many measures.

XCIX. The effect of an accidental may at any time be done away by
another accidental.

C. In the following tune, the introduction of the tone F sharp instead
of F, brings in the key of G, which, in this case, continues through the
second line.

The natural in the third line stops the power of the sharp (which oth-
erwise would continue through the measure), and makes that space of the
staff stand for F again. The B flat brings in the key of T, but the effect
of that accidental does not continue beyond the measure in which it oceurs.
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AND TEACHER’S MANUAL. 1
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far dis-tant elimes, With joy make the wood-lands re - sound. 1,sharp1, 2,sharp?2, 3,  4,sharp4, 5,sharp5, 6 sharp6, 7, 8.
- Jr : 3 ! m . C, cg Dy DR B F AP e SR e A A %
When another key is introduced in the cowrse of a piece of music, what Do (“” re’ ri# ot 11# 0 5?1 o I?‘ o dco
r = = = 1 L} 1 1 1 3 1 ] k) El Ly 5
8 said to take place 2 How s modulation indicated 2 What are the|| ; ’ ;
characters called that do this 2 If a degree of the staff already modified #:’g == 9 _] — -
/ Hagh ol : | s "*'*v za:::“': =t
1s fo be restored to its former signification, what character is used to indi- . 00
n 'f 2 T LT v >
(fcfc 1t 'W]Len sharps, flats, or naturals are used s signatures, how 8, %, flat?, 6, fat6 5 Qut5, 4 .8 Bat3, .2, Ol 119'
far does thetr power extend ? When wsed as accidentals, how jfar? e i T e B2, D, Dp G
- ; y ] sty et el 1 i 4 r 1 3
What is the exception 2 Do, “siy, e, ag el soli She " Eat i, e Xe. ra . ido
o KEY OF D
.. iy
CHAPTER X. E _f‘ 7:’_ : E éﬂ-uq =5 e P
CHROMATIC SCALE. "——,—-&f—a —# SR
CI. A tone not belonging to a key may be introduced and passed over || 1,sharp 1, 2, 511’11]) 2,3, 4,sharp4, 5 sharp 5, 6, sharp 6,7, 8.
80 quickly as not to give the impression of a change of key. For example: D, D%’ B, Ef, Fﬂ, G, (J# A, A#: E, B# 0#: D.
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O the glad day, O the glad day, When they came back from the war. 8 T, flat, 6 fat6, 5, flacs, 4, 3, flat3, 2 Has2 I,
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CII. Such tones are calied curomMATIO TONES. Take any scale and Do, aly | hge, da, o, 80l seicvifa smi, e rey LX8y - do.
introduce these tones wherever it can be done (wherever the interval is a KEY OF F.
step), and you have the mE TR a2 et E)
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The scale we have :ﬂready,nmy be called the 1, sharp 1, 2,sharp 2, 3, 4, sharp 4, 6, sh.u p 5, 6,sharp 6, 1, 8.
F, F#, G (‘;#, Ao B Bi 0 (:ﬁ. D, Df E, F.
DIATONIC SCALR. Do, di, re, i, mi, fa, fi, sol, si, I, i, si, do.
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[Since sharps, flats and naturals do not affect notes, but degrees of the staff,
chromatic tones eannot be indicated in a signature. ]

When a tone not belonging to a key is passed over so quickly as not to
change the key, what is it called ? How is the chromatic scale formed 2
How many tones has the chromatic scale 2 What are their scale names 2
What their pitch names 2 What syllables are affized to them 2 What
syllables are applied to them 2 What kind of interval occurs in the
chromatic scale 2

g

CHAPTER XI.

THE MINOR SCALE.

y

CIIL. Take away five in either of the keys we have been using, and
substitute a tone a half step higher, and a great change will be made ; not
only another key will be the result, but it will be a key of a different kind,
more sad and mournful. Take out G from the tones that make the key of
C, for example, and put in its place G sharp, and you have a key of this
kind. It is called a minor key.

CIV. The keys we have been using are called major keys. (There ||

are no chromatic keys—chromatic tones may come into major and minor

keys).

CV. Here is a tune in this key that is made of the tones A, B, C,
D, E, ¥, and G sharp. Try to tell by the sound what the key-note is.
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1. Sad-ly a - round us the

au-tumn leaves fall,
2. Deep in the for - est the

gloom-y winds sigh,
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While the dark clouds hang a - bove like a pall.
Bird songs and flow - ers mno .long - er are nigh.

[The G sharp, which is one of the tones of this key, is represented by an = +ci-
dental, and nof in the signature. One reason for this is, that relative keys may h
the same signature ; another is, that another kind of minor scale has G in it as w.il
as G sharp. ]

CVI. The key-note here is A.

CVIL. The key of A minor is said to be the relative minor to the key
of C major.

CVIIL. Every major key has its relative minor, and every minor its
relative major. .

CIX. That which is six in a major key is one in its relative minor,

|and that which is three in a minor key is one in its relative major

CX. SCALE OF A MINOR.
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AND TEACHER’S MANUAL. 33

~ CXI. A degree of the staff that is already modified by a sharp, can
be made to stand for a piteh still half a step higher by placing upon it a|
character called a double sharp (X), and a character called a double flat|
(12}2), makes a degree of the staff already affected by a flat, stand for a pitch
still a half step lower.

[76 will be remembered that keys having the same signature are said to be rela-
tive keys.]

CXTII.

minor keys.

The following table shows the signatures and key-notes of the

[There are several kinds of minor scales. The one used here is generally con-
sidered the best. It is called the harmonic minor scale. ]

&t s
G=—\r—=

How is the minor key made from any major key 2 What tones malke
the key of A minor 2 What the key of E minor 2 (and so on through the
keys). What is the relative minor to ' major 2 W hat s the relative
mujor to A minor 2 What is the relative minor to G major 2 What
the relative major to B minor 2 (and so on through the keys).

ogl

CHAPTER XII.
DYNAMICS.

CXIIL. If you sing a sound with medium strength, it is said to be
mezzo (pronounced metzo), and is indicated by this word or its abbrevia-
tion.

The following table gives the names and abbreviations of the

CXIV.

(| different dynamic degrees, with their meanings.

Pianissimo (pp), very soft.

Piano (p), soft.

Mezzo piano (mp), between medium and soft.
Mezzo (m), medium.

Mezzo forte (mf), between medium and loud.
Forte (f), loud.

Fortissimo (ff), very loud.

The following table shows other dynamic names and charac-

CXV.

ters, which are, however, made known under the head of EXPRESSION.

Organ tone ( ), a tone commenced, continued and ended

|| with the same strength.

Crescendo (eres. or —=), commencing soft, and gradunally in-

| ereasing.
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Diminuendo (dim or =), commencing loud, and gradually di-
minishing.

Swell (——===), a union of the ecrescendo and diminuendo.
Pressure tone (<), a sudden crescendo.

Forzando (>), a sudden diminuendo,

What s its abbre-
What is the musical name of a soft tone 2 What s s
abbreviation? (and so on through the table). What s an organ tone 2
What @s a crescendo 2 (and so on.)

What is the name in music for a very soft tone 2
viation £

CHAPTER XIIIL.
MISCELLANEOUS.

CXVI. Where different tones are closely connected, they are said to
be LEGATO. Such a style is indicated by a curve (——), over or under
the notes.

CXVII. When such a line is placed over or under two notes on the
same degree of thé staff, it makes them stand for one sound, and is then
called a tie.

CXVIIL. When tones are made that are diseconnected—as it were
pointed—they are said to be sraccaro. This style of performance is in-
dicated by characters like the following, one over each note (v v v 1).

CXIX. Half way between legato and staccato, is MARCATO, indicated
by a dot over each note.

CXX. A PAUSE (), placed over or under a note, indieates that the
tone to be sung should be prolonged beyond the time usually indicated by
the note.

g AN S ey

OF MUSIC

CXXI. Dots placed before a bar, signify REPEAT. Their influence
extends back to the beginning of the piece, or to a double bar, or to dots
placed across the staff.

CXXII. Da Caro, or D. C,, signifies go back to the begiﬁniﬂg, and
closeat the word Fine. DAL SEano, or D. 8., signifies go back to the sign if.

27

CHAPTER XIV.

THE VOICE.

CXXIII. It may be well to present here, in a condensed form, those
points in voeal culture which, in addition to what have been mentioned,
are useful for singers to know, and as occasion may require, to practice.

The organs of the voice may be enumerated and defined as follows :

Tae Lungs.—Something like sponges that may be distended or com-
pressed at pleasure, by filling their cells with air, and breathing it out aga n.

Tue ABDOMINAL and INTERCOsTAL MuscLEs, under and at the sides

{of the lungs, that do the work of distending and compressing them.

The Winpripe or TRACHEA that goes from the lungs to

The LArYNX (Adam’s apple), in which are

The Vocar CHorps; which consist of two museles, something like lips,
that when bronght together, and the air forced between them, vibrate and
produce the voice. The opening caused by these muscles is called

The Grorris, which may be called the mouth of the windpipe. If the

tone could be heard just as it comes from the glottis, without a place to re-
sound in, it would probably be anything but agreeable ; but it passes into

The PEARYNX, a flexible cavity, which may be scen just above the
roots of the tongue, and there receives to a great degree its musical quality,
and then to the mouth, where it may be formed into words.
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BREATHING.

The breath should be taken by spreading the ribs apart and raising
them upward, at the same time drawing in at the waist. When the lungs
are thus filled, they seem to press upward, and to be fullest and most dis-
tended at the top, which is the hest possible position for managing the
breath, and for giving the singer confidence that it will not give out. This
latter condition is, however, not fully attained unless the use of the hreath
in singing be in the right way, and that ineludes the two following import-
ant things, viz. : making use of as little breath as possible, and holding the
abdominal muscles firmly in their drawn in position. TIn words, the breath
should generally be taken only when marks of pronunciation or rhetorical
pauses would be proper. Taking the breath in the syllables of a word, or
after unaccented words, should be avoided.

DELIVERY OF THE VOICE.

A good delivery of the voice depends upon adjusting the vocal organs for || |

each word or vowel sound, so that there shall be no unnecessary obstruction
by lips, teeth, tongue, or contraction of the throat. Some of the words
and sounds of our language are much better for forming and delivering the
tone than others ; still, the words should not be saerificed to the sound, al-
though they may sometimes render a good delivery difficult. Common
faults in this matter are closing the lips or teeth too much, raising the
tongue or drawing it back into the throat, and contracting the throat.

PRONUNCIATION AND ENUNCIATION.

Good pronunciation depends upon forming and giving the vowel sounds
correctly, and good enunciation upon the distinet utterance of the conso-
As more strength in the various muscles of articulation is required
frequent practice of the elements

nants.
for singing than for ordinary speaking,
alone, separated from words, is very beneficial.
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VOCATL ELEMENTS.

Give each vowel its exact sound, and see that the tones are well formed
and delivered. Do not distend the pharynx, or in any way try to make the
voice emotional, for there is here no emotion to be expressed. Simply see
that the tones are given without obstruction from lips, tongue or teeth, that
the lungs are well and rightly filled, and the hreath properly used, and that
the vowel sounds are pure and exact. Sing two or more measures in a
breath, if you can, but do not exhaust the lungs. Connect the four vowels
well together.

(a as in fate, ¢ as in meet.)
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Observe that you are to give the sounds that these letters stand for
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the language, and not the names of the letters themselves.
1 indicates the first of the two elements that make the word  la,” which is
given while the end of the tongue is held against the roof of the mouth
just back of the front teeth—the sound, of which m is the sign, with the
mouth closed ; n as in no, v as in vow, th as in thou, d as in do, b as in
ag in go, T as in row, which should be rolled or trilled, not much,

For instance,

oOF MUSIC

ter, and in men’s voices the falsetto. At about this point another change
takes place, and the voice again assumes a firmer and more ringing qual-
ity, which continues upward through the remainder of its compass. This is
called in women’s voices the upper register, but in men’s voices not named,
as it almost never used. Indeed, men use the second register, or falsetto,

but little, and many voices not at all—the lowest, or chest register being

bow, g

but enough to give force and distinctness.
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REGISTERS. -

All singers ean produce series of different kinds of tones, technically
called Registers; and, if they sing through the whole extent of the voice,
cannot avoid making them. For example, a male voice beginning with a
low tone cannot ascend to his highest without breaking more or less dis-
tinetly into a more feminine and fluty kind of tone, usually known as fal-
setto. It is a singular fact, that all voices—both of men and women—make

All go from their lowest ||

that which ineludes almost all their available tones. Some female voices make
| excellent use of the few tones of the chest register that are allotted to the sex,

‘ while others use it too much and too high ; and still others, who, from nat-
|| ural organism or negleet, have so little strength in its tones, that they make

[ but little use of it. The medium and upper registers are, consequently, the
most important to the female voice. It is not desirable that the break
from one register to the other should be removed, for by it beautiful effects
are sometimes produced. The great work is equalizing these registers, and
it is aceomplished by practicing on the lower tones of the medium register,
until they become more firm, like those of the lower, and modifying the up-
per tones of the lower register, until they come nearer the quality of the
medium. Those who sing alto are often tempted to carry the chest register
| too high, not only producing, in doing so, a harsh, masculine tone, but
weakening the lower part of the medium register, and injuring, if not de-
stroying, the symmetry that should exist in every cultivated voice. The
:przwtice of the registers is excellent for every voice, if they are kept in
l‘their proper limits. No voice is injured by singing where it produces the
| tone easily ; but the organs of the voice, like other parts of the body, may
be strained and overworked, and as it were sprained and even broken.

|
I QUALITIES OF TONE.

All persons who have the capacity to expericnce the different kinds or

the ehange of register in about the same place.
tone up to about middle C (say from middle C to the G next above), with
a firm and masculine kind of voice, called the lower or chest register, then a
rounder and more fluty kind of voice begins, and continues to about one «c-

| grades of joy and sorrow, fear, reverence, awe. &e., have the organs and
l powers for giving them exact and true expression, and the different sounds
| of the voice, that are used for this purpose are technically called qualities of

| tone. The pharynx is the organ by which the qualities of tones are prin-

tave

above middle € ; and this is called in women's voices the medium regis- !l
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cipally made, and when guided by right understanding of' this subject, and |
accustomed to be shaped into the right form to express the emotions of the
sincer, becomes wonderfully sensitive to every shade of feeling. Some
singers seem to adjust the pharynx to produce one quality of tone, and this
tone they never vary except to make it louder and softer. If a base, he dis-
tends the pharynx, perhaps, so that he may get the large or deep quality
that he delights in ; and this prevails, whatever may be the subject of his
song. Such a person seems always to be thinking of his voice, instead of
what he is singing about, and, of course, never gives a true expression, ex-
cepting to words that belong to that quality. Another has a pmf'ers,nce
for a different quality ; but his performance is liable to the same objection,
if he does not change aceording to the emotion to be expressed.

The following table, from Palmer's “ Rudimental Class Teaching,”
shows at a glance all the sounds of our language.

R has two sounds---farm, bright.
8 has fonr sounds—so, as, sure, treasure.
T has two sounds—title, portion.

e § nute, up, full.

A has four sounds—ale, arm, all, at.
B ha 1

city, come, discern, ocean.
WO SOUN( sed, effuced.

two sonnds—eel, el

¥ has two gounds—fife, o " has two sounds—way-ward, pow-wow.

G has three s three sounds—sex, exist, Xerxes.

H has one sound—| 13 three sounds—yet, thyme, h ymn,

T has two sound 7 has two sounds— re.

J has oneé sound Ch has three sounds: k , ehagrin, choir.
K has one sound—kiri, Gh has three sounds—cough, aghast, furlough.
L has one sound—listlessly. Th has cne sound—nephew.

M has one sound—inum. Th has two sonnds—thin, then.

N has two sounds—nooun, bank. Wh has one sound—when.

O has three sounds—ode, moou, bon. 0i has one sound—aoil.

P has one sound—peep. Ou has two sounds—found, soup.

@ has one sound—queen.

f.
n, gone, mirage (mo-rash).

The foregoing subjects may be taken up at any time in the progress of
a class, and practiced upon more or less, according to circumstances. The
opening of each lesson is a good time to do -this; and a good way is, to
have the teacher sing as e wishes the pupils to sing, and have them imi-
tate. The exercise should follow from teacher to pupil without loss of time,
and with coustant variety. He can in this way give out just such tones
and vowel sounds and words asare most needed, and in the way they shonld
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be done, and make the work more lively and interesting than by using
either book or blackboard ; or, he can call for tones of the scale (after they
have learned the scale), making a point of whatever he is practicing.

As before intimated, it would be well to practice the major, minor and
chromatie scales by rote from an early period. Such practice is not only
of great importance in the real work of learning to sing, and of training
the musical perceptions, voice and taste, but may be wade very interesting.
The teacher sings such a tone, or phrase, or scale, or part of a scale, as he
wishes the class to learn, and they give it after him—first one, then the
other (teacher and cluss), in perfect time—the teacher adapting his ex-
amples to their capacity and their needs, and drawing, perhaps, his examples
and illustrations from the surrounding eircumstances. This course keeps
the work fresh and full of life, the teacher making constant variety in his
examples, and the class watching with interest the new things thas the
teacher brings out, and always keeping themselves ready fo “follow the
leader.”

This plan of alternate singing between teacher and pupils is excellent
for improvement in all the points of voeal eulture : and gince music is so
eminently an imitative art, this is a legitimate and orderly way of making
attainment in it.

It is quite an art to do this kind of work, for it requires not only
knowledge and musical skill, but fertility of invention, and great readiness
and aptness in ¢ turning things to account.” However, © practice makes
perfect,” in this as in other things, and all who will, may acquire it in some
degree.

It is an excellent plan to spend the first half hour of each lesson in this
“yipa voce ” (living voice) teaching and practice, and preparation for it on
the part of the teacher will be time well spent. The major, minor and
chromatic seales, the elements of language, the different qualities of tone,
exercises for execution and expression, and many other things in musie,

are, doubtless, best learned in this way.
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CHAPTER XV.

ELEMENTARY MARMONY.

(CXIV. We have called the scale a family of tones, with C for the
principal one, or, as it were, the head of the family. Fach tone of the scale
may in turn be the principal of another kind of family, called a chord. A
chord consists of three or more tones of different pitches heard together.

The chord family is different from the scale family, inasmuch as it con-
sists of tones heard together, while the secale consists of tones heard one
after another, or, the scale consists of seconds succeeding each other, while
the chord consists of different intervals produced simultancously.

When we hear a choir sing, or a band play, or a piano or an organ, the
music consists mostly of a succession of chords. The one most used is
called the common chord.

The common chord is made by taking any tone, and giving it, with its
third and fifth, or, in other words, by considering any tone of the scale one,
and finding from it, three and five, and then combining them together. lLet

us take ) as one, all singing it to “la;”now sing three from it, or a third

(remember that intervals are always reckoned upward, unless oti:erwisei ‘
Now chaose which youf J

especially directed) ; now five from it, or a fifth.
please, the principal tone, or its third or fifth, and give them all together.
In doing this, you are producing the common chard of C.

The female voices are singing what would bhe noted thus :

e S

ﬁ_:_:%_'__

The male voices what would be noted thus :

And both are right: and were one, three and five to be given in a still

higher seale, or in a lower one, they would be right also. Any posmblm

T e e s thinton i e e
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combination of the tones C, E and G, or all the tones named with these let-
ters, make only the common chord of C.

In the study of chords every tone and its octave are regarded as the
same ; for example, in the chord of C, every C is regarded as one, or eight ;
every E, three; and every G, five—so that any E is the third in the chord
of C, and any G the fifth. According to this, there are but three different
tones in the common chord, although by doubling them or adding their oc-
taves, you may increase the number.

Vocal music is mostly written in four parts ; therefore, to give each part
a tone, one of the tones of the common chord must be doubled, or its octave
taken. We have one, three, five, and one or eight ; or, we may have one,

three, five and five (at the same pitch, or an octave above or below) ; or, we
may double the third, although that is avoided as much as possible.

Bases sing one, altos three, tenors five, and sopranos cight.
be representcd thus :
S B e i e AL O M "‘qt{:;::ﬂ

This would

Sing we in har-mo - ny, our na -tive land.

If any possible combination of the tones C, B and G will make the
common ehord of C, it follows that the common chord of C may have many
In the following lesson, some of the forms are given that it may have
within the vooal compass. Observe that all the tones of this lesson are in
the common chord of C. Please notica while you sing, whether you are
giving the principal tone of the chard, or its third or fifth,

forms.




AND TEACHER

= 1l

See the bright sunin his glo-ry a-rise, Flood-ing with ra-diance the earth and the skies.

Now, let us take another tone of the seale, and build a common chord
upon it. Let it be five—five of the scale is then taken as one of a chord,
and as the pitch of five is G, the chord is named the chord of G. What is
a third from G ? or, if  is one, what is three? What is a fifth from G,
or five, in the chord of G ? The common chord of G is then composed of
the tones G, B and D. All sing these tones, giving them one after the
other ; then, choosing which you please, sing them all together. You ob-
serve that the lesson consists of different forms of but one chord, that
which is formed on G, or five of thescale. Tt will be an excellent plan to
name before singing, the tones each part has (first, third, fifth, or one

three, five).
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Up-ward, still np-ward, the sun mounts on high, In the deep blue of the clear sum-mer sky.
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Let us now sing a song in which we shall have alternately the commen
chord of C, aud the common chord of @&, or the chord formed on one of the
scale and chord formed on five. It will be a very good plan to name the
chords before singing. As the tone G- belongs to both chords, when you see
that note in the part you sing, you will have to notice the other parts
befure you ean tell which chord it belongs to.
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Wel-come, wel-come, hour of song, Pleas-ant is thy sway—) "
At thy pres-ence, pureand bright, E - vil flies & way. | Rest theo here, sweet hour of-song,
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Fold thy sil-ver wing; And with my heart, and haod and voice, Glad thy praise I'll sing.

Let us now form a chord on four of the scale. All sing four, now a
third above it, now a fifth. We see that taking four of the scale as one of
the chord, one, three and five gives us I, A and C, or the common chord of

e

e R il ia ) 4 2 e SR S e A e




40 THEORY

~

F. Now practice different forms of this chord in lessons like the preceding.
Notice the fact that the tone (! belongs not only to the chord of C, but to
the chord of F (just as G belongs both to the chord of C and the chord of
(). Let the pupils name the chords in the following lesson, which consists |
of the three chords introduced—the chord on one of the scale, the chordf
on five of the scale, and the chord on four.
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O - ver the mead-uws so pearl - y, Soft-ly  the brecz-es  stray,

e s p:’f_;ar_—lj_,. i
‘ o o o s { : ‘

—H =

===

Bear-ing the song of the wild-bird, Far to the wood-lands a - way.

We could form a common chord on #wo of the scale, on #hree, and on

||ing the words “ Hail ! happy day.”
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from those that we have ; and as they are but little used, we will not in-

| troduce them here.

The key-note, in musie is sometimes called the Tonic, and the chord
founded upon it the Tonic chord. Flive of the scale is sometimes called
the Dominant, and four the Subdominant; and the chords founded upon

| them are often called the Dominant and the Subdominant chords.

All sing the tonie chord. Take any tone you please ; now again, sing-
Sing the subdominant chord to the
same words, now the dominant, and after that the tonie to end with.
You will find that it will not be satisfactory to close a piece of music on
any other chord than the tonic chord. What tone of the scale is the tonie
chord founded on? What the dominant? What the subdominant ?
Bases sing one of the dominant chord, tenors three, and altos five (G,
B, D).
We will now make a new chord, by having the soprano add F, or seven,
to this common chord. This makes what is called the chord of the seventh,
and would be represented thus:

You perceive that the chord of the seventh, unlike the common chord,
has four different tones—the tone.- on which it is founded, and its third,
fifch and seventh ; or, it is like the common chord, only with a seven added
instead of eight. The chord of the seventh does not sound well, founded
upon the tonic or subdominant, so we shall use it for the present only on

the dominant. The chord of the seventh may have more forms than the

siz and seven ; but the common chords of these tones sound very differently

common chord, hecause it has more tones.
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In the following lésson, the tonic chord is occasionally introduced, be-|| which we cannot now explain. Before singing the following lesson, name
cause it is not pleasant to stay too long at a time upon the chord of the | each chord, and while singing it, try to notice at each s_yllﬂblz whether you
seventh. Tt is, of course, understood that any possible combination of the || are singing one, three, five o seven of a chord. ’
tones G, B, D and I, is only the chord of the seventh of G.
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13 F|_1riln,\,' time is com-ing. and we will be mer-ry, Tra, In, la, la, la, Ia, Ia, T
2. While we are sing-ing, the song-birds are call-ing, Tra, In, Ia, la, la, la, la, Tu;
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loud - er still, with right good will, The joy - ful notes pro-lang.
Good bye, De-cem-ber and cold Jann - a - ry, Tra, la, la, la, la, la, la, la.
Sweet on the ear is their mel-o - dy fall-ing, Tra, la, la, la, la, la, la, Ia.

Tt will be seen that the common chord is sometimes used without a
fifth, and the chord of the seventh sometimes without a fifth, and some- It may be well here to state, that all the different forms of a chord
timos without a third, This is done partly because it would not always || that can be made.while keeping the base one, are said to be differences of posi-

- gound well, and would be difficult to have a part (soprano, alto, tenor or|| tions, and that the differences made by changing the base are called {nversions.
base), jump about so as to make the chord full, and partly for other reasons { When the base takes three, the chord is said to be in its first inversion;
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and when the base takes five, it is said to be in its second inversion. Since Now form the common chord on the tonic in the key of G. Now on
; the chord of the seventh has one more tone than the common chord, it|| the subdominant. Now on the dominant. Now tonic to close with. This
it can have one more inversion. So, seven in the base in the chord of the || would be illustrated thus, (such a succession of chords is called a cadence)

seventh makes the third inversion. When the base is one, the chord is said

-8
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I s 2 = or a line of poetry, and so sing a four line verse to the cadence. The fol-

lowing exercise on the tonie, sub-dominant, dominant and tonic will illus-
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1 INVERSIONS OF THE COMMON CHORD.

&

i TONIC. SUBDOMINANT. DOMINANT.

Ll Sodmme o b
o 'Du-ect 1st inv. 2d inv.  Direct. Istinv. 2d inv.  Direct. 1stinv. 2dinv. i
1 e B b T )
.j' { | B = ‘{—{' _t:— ?“l’ﬁﬁ”' G e B R gt O = “

‘ - 1 . .
Buds ap-pear! Do not fear Win-ter drear, For Spring is here.
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et [ g b e o N O e e e
v & s - -
Tl f i for T I 5 g f S =Ty

C C C D D I} SR Egl e SHE RO TF, G e e G A SN AR R B S RO
ﬂue, one, one, two, twu two, three, three, thrue, four, four, four, five, five, five, six, six, six,seven,seven,seven,eight,eight eicht.
Do, 5do,§ dojere w6, i ve imi i i b ofa fL, fa, ol tiselidels e, dla, e el s el ado) do,ida.
Now in the base clef the voi - ces to - geth er A - gain on the mu - sic - al lad - der as - cend-ing sing.
e W A ; :

] i ! ,
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Eight, eight, eight, seven, seven, seven, six, six, six, five, five, five, four, four, f'our three, thrw thrge two two two one, one, one.

D rzdng der 8L st a8 fan—Slatsdol ol ole=dfng fa,, fa, - mi, - mi, mi, re; . re; Tte, do, do, do:
Firm-ly, but care - ful - ly, free, yet wu - nit - ed - ly, Har - mo - nysweet shall our num-bers de-scend-ing bring.

For explanation of any of these terms, or for mode of introducing any of these subjects, see ‘‘ Theory of Music and Teacher’s Manual."’
The words and directions in talics are to keep the pupil in mind of those things which all teachers agree are important, and which should become habits as soon as possible.
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ELEMENTARY COUTRKE:

BUILDING THE SCALE.

No. 3. Double Measure. Figures. Half Note. Bar. Double EBar.
1 Introducing tones, one and two.

- - ; —— |
H = =5 -8 ,_‘,,‘ J__‘i___l
L DE T e ll(" re; do. |

Tones one, two, three, four, jfive and six.

FO—] ==
= :;:‘:i—_ﬂ.. =

- -
Do, do, do, do, re, ve,

4, sol, sol, la,

f § Do, re, mi, fa, sol, la, sol, sol, la, sol, fa, mi, re, do.
3 Tones one, two and three.

e > “ 11, Tones one, two, three, four, five, six, seven and eight.

Do, do, re, re, mi, mi re, mi, mi, mi, mi, re, re,

sol, sol, la; la, @i, si, do.

Do, re, mi, re, do, re, mi mi, re, do, re, mi, re,

5. Tones one, two, three and four.

£ e —
et } = l == |
it_q_ﬁq it e e e i,,__,_i:“
-~ : .
Do, du, ve, re, mi, mi, fa, fa,ifa,  mi, mi 1o, i¥e

Lo, re, mi, fa, mi, re, mi, do, re, mi, fa, mi, re, do. Do, re, mi, Te, “—"'17
7. Tones one, two, three, fi

= e s i
Do, re, mi, mi, fu, fa,  sol, gol,. sol . fas, fa, mii, xe,

sl sol, fa, mi, fa, mi, re, do. Do, re, mi, fa, sol, la, si, do, do, si, la, sol, fa, mi, re, do,
[This page is inserted for those w ho desire 2 more gradual development of the scale. ]

Do, re, mi, re, mi, fa,




Down, up, downup, Beat and  sing, Re, mi, fa, sol, la, si, do, Givethehandsa grace-ful swing, Allto-geth-er as we go.

No. 5. Commencing en Three. Skips. ()ne, Three, Five and Eight.
Fill the hsz at each inspiration.
5
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ELEMENTARY COURSE. a5 A

No. 4. Reating Time. Commencing on Five. b |

Moderato, GHive out the tone without obstruction from tongue, teeth or lips. 3
gy =l ] R B | s | = = R !
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Moderato. ] ) ‘
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lhlec, two, one, three, two, one, Now the \Zapb our voi-ces try, Mi, re, do, mi,re, do, But wc’]lcon-quer byand  by. 5
No. 6. Mezzo. Forte. Glve out the consonants distinetly.
Allegretto. 45 2 s - |
e e e R gy
G pwr L : i T s I s (i ] 1y
5 = L3 L‘_"_.fi, 2 ¥ T - v B ' § | ,E )
When }ou see the let- ter \[ Mez-zo you must sing, su, Butwhen F is writ - ten down, Make the mu-sic  ring,  sir. H
Giive the right sound to the vowels.
- e il —— —_— | ; - =
e e ]
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ty i i 1, el B35 5 e O RO P S 1K AR L T B -
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Soft-ly sing, soft-ly sing, Let thetones be soft and low,When-¢'eryou see the let-ter P, For itmeanssing soft, you know.

No. 8. o : = s
W aderuio, Position.  Breathing. ]mermfum ]rummr'.'rmrm.

T T s ) [
Tai::}:’ Ty

e e R s, B T :
1 A‘i‘ -] ‘ - :E -—L"*W*—!':jill

=

te—9 =
: & & T y
- no, Me-dium, loud and gen - tle, Give them out in or-der fair,With-out a frownor wrin - kle

\Ie/ zo, for - te and pi-

No. 9. Triple Measure. Potted EIalf Notes,
Moderato. 5 j" b7 Vi
3 = e S e e et | , G
ol __'__' | e ST = e g | D i 7 i ) T | =
=t J__‘_—:I—J i '&' s j j 3 - ' st [ ‘[ I' i' ? ! = "i:—a"ﬁA éju_ o _':]
e i A e s .
Down, lett, up down. left, up,three,three,three lom, G, & & la, laf 1s, DB B, B do, down, left, up, sol, four,,three, two, do.

1 Now let the tones of the new meas-ure ring, For youwillfind it a ver-y good thing; ver-y good thing; ver-y good thing.
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a6 ELEMENTARY COURSE.

No. 10. Crescendo, Fortissimo,

Allegro. ;5 o cres M 2 P
oA AT T - o o it S— —
9_'3*. = e I eee fl il ! Fhe——

H—! - f L : F L f F ~ F - L [ : : ;
1. Haste ye a - way! |haste ye a - way! For it is com - ing, ’'tiscom - ing, 'tiscom - ing, O
9. Haste to the wild, maid - en and child; Where is the drum-ming, thechirp and the hum - ming, O
7 eres g : g we
) s e - PR Yo N & a2 > :
e e e e N e e s
1 foe=t| 1 g e s e 0 [

== e L san s i - ]

haste ye a - way, Haste ye a - way, For it is com - ing, the beau - ti - ful  day, beau - ti - ful day.
there Spring hath smil’d, Haste to the wild, Springtimeis com - ing, sweet maid - en and child, maid -en and child,
No. Il. Diminuendo. Crescendo,

Andante, 772 i ;NS » . 72 dim oy

s e e s e e e e e e e SET T e

O R o ey e o s i I S s i e e it s s ot 1
il e o G T B B . 1 S .'__f_gﬁg j,_géj,_‘._ﬁ_
1. Slow-ly sound-ing a-long the dell, Hear the tones of the ev’n-ing bell, Rest from la-bor its num-bers tell, Its plain-tive num-bers tells

2, Soft-ly trill-ing a child-ish Jay, Birds and bees 'mid the blos-soms gay,These we hieard when the morn was grey, A sim-ple, bird-like lay.

No. 12, Quadruple Measure, Whole Note.

Moderato.

17 e £ i : e ] BT Bl i e e

3 [, : ) =3 = ‘! ] | l 2l = [ 5| 5 ! e -f.,gﬁ‘._'Av,a.,.,]
1 e el s T B
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Down, left, rieht, up, down, left, right, up,three,three,three, three,four, G, G, G, G, la, la, la, la,down,left, right, up, eight.
1. E - ven meas-ure, what a pleas-ure, 'Tis the time to keep ; High-er mounting, to the count-ing, As we on-ward sweep.
2. Roll for-ev - er, rap - id riv - er, Thine a sweet-ersong. On thy bo-som hill-side blos- som Sea-ward floats a - long.

No. 13. Position. Breathing. FEnunciation. Pronunciation. Articulation.  Throat and mouth opened natwrally.
Allegretto. 3, cres f
= b8 s e 55 s st [ o [ e G i
i 3 =) B2 I 1 ) 1 | I A i e o B e e ) D) ! P
e e e e e o e 1 T—ds—s——F g9 —0— 07— ]
R e FE R e i e

L ] e : ; :
1. Bird-ie sweet, Bird-ie sweet, Wheremay you be go - ing? From the North, Has-ten South, Fear-ful winds are blow - ing,
2. Bird-ie¢ sweet, Bird-ie sweet,When you are  re-turn - ing, Come to me, Let me see, Whatnew songs you'relearn-ing.
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No. 14. Sextuple Measure. Dotted Whole Note.

Allegro. . =
el Lt = y ; e — g 0 0 0 2 8 @ “
g = Ty BTSN P Y S i ST (RGN 1K I vl e e S [
e e e e e e B B i 5 e o r i §
Down, down, left, right, up, up, re, down, down, léft, rié_yht, up, up, fa, down,down, left, right, up, upT la, down, down, left, right, up, up, do.
Clear and firm, hold the tones long, Take the breath well to sus-tain, Strive in each line of the song, Time and good tune to main - tain.

G A g 5

{ i t i A ] SR =1 ==

No. I5. Moderato. 1
£ m N i i3 i b 5,5 |
G | _i ] ":i : e f | ] 4
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1. Where! where! where are they gone, Where! where! Wil - liam and John? Why have they left us to - day ?

2. There! there! beau - ti - ful streams, There! there! how like our dreams, On through the  val - ley they  wind;

cres. ; dim Py
¥ — = 2 - =
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O - ver the hills, Downby the rills, They and their boatspass a- way, a - way, They and their boats pass a - way.
Oh! at their plays, See our es-trays, While we are left here be -hind, be - hind, While we are left here be - hind
No. 16. Beginning on last beat in Measure. Two Tones to one Syiiable. Legato Mark. Tie.

: Andantino.
- | _}_ﬁ—ll e e 5 e i e 6 e s e 5 e el ] = ;
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Sol, sol, mi,sol, mi, re, mi, fa, re,fa, re, mi, sol,s0l, mi,s0l, mi, re, mi, fa re, fa, e, do..

How calm, how sweet to  rest, When toils of day are done, Mid scenes we love the best, And watch the se - ting sun.
No. I7. Rests. (Quarter, Ifalf, Dotted Half and Whole.)

: Con Spiritoy i : 7 : : i ¥ -1
, ] ] ] e ] | ] i T =i S S s e 0 s
y A 3 i R R ) ﬂ—‘{ | H H | H : | R = s ik va__‘_;e.;_j_‘ B F, TN

{3&{ BN T S B £ I L e A MO St ) T mes e et ! r = .j. = __ﬁ':,j—’g__‘_:a =]
- = - - & -

Look! look! lsok!  the sol - dier boys  are march-ing Left, left, left, left, left, left, left, So

e ] — i ] ) _} S ) - = t e 1l
o | ] — | : g N S R
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= ! .
on-ward all to - geth-er move, Un - til they hear the word they love, Halt! halt! halg!
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ELEMENTARY COURSE. 49 h
No. 26. Difference of Pitch between Male and Female Voice. Real Pitch of Clefs. Middie €. Brace. {
Male voices sing in base clef, and female voices in treble, singing together only middle C. i
Yes, youmay take the low-er place, And we will soar a-loft in air, Ah!
i-ti——s : o E 7 r
ﬁi TS L s e ) = S A e e 3 e ST ™ e T 1 g
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Up-ward, up-ward thro’ the base, yes! : Ah, hap-py youmust be up there.
No. 27. Male voices should not go above the added line—jfemale voices should not go below the added line.

Yes, we will sing itwith-out fail, And you may fol-low, go-ing down, 3
et e e e e ‘
b= =Ll e = ;
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Now af-ter us the up-ward scale, Which we will do with-out a frown. |
No. 28. Do not tresspass on each other’s premises.
_ Mogerato. We are sing-ing tre - ble, gol, do, si, la, sol, fa, mi, re, do, do, do.
]'11 = = = s e - e e = =
i __4._ =] ] ZEE e ol e nt | e ) ] ___i T ] v J
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. Weare sing-ing, on the base, we are sing-ing, Do, so], la, si, do, do.
No. 29. Come with me where the sun-heams are spark-ling bright, Thro’ mead-ows fair,Oh!
. f al 4 .. L ] i
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—_CrTme, come, Oh come, . Oh, come with me where all is bright
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ELEMENTARY COURSE 49 |
No. 26. Difference of Pitch between Male and Female Voice. Real Pitch of Clefs. Middle €. Brace. !
Male voices sing tn base clef, and female voices in treble, singing together only middle C.
Yes, you may t take the low-er place, And we will soar a-loft in air, Ah!
miEn == I S S e At Rt ) e
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ij-ward, ul‘J-v\\l‘zll‘(} thro’ the base, yes! Ah, hap-py youmust be uf) there 14
No. 27. Male voices should not go above the added line—female volces should not go below the added line. 5
Yes, we will sing itwith- out fail, And you may fol-low, go-ing down, g
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Now af-ter us the up-war d scale, “Which we will do with-out a,frown
No. 28. Do not tresspass on each other's premises. 1 !
Madcate We are sing-ing tre - ble, sol, do, 51 la, sol, fa, mi, re, do, do, do. ;]i
] o iy Sore ,q ! = ] ¥
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We aresing-ing, on the base, we are sing-ing, Do, sol, la, si, do, do #;
No. 29. (Come with me where the %un-bcanﬁ arespark-ling bright, Thro’ mead-ows fair, Oh! 1
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~ Come, come, Oh come, o Oh, come with me where all is bright. Fﬂli
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30 ELEMENTARY COURSE.

No, 30. Position. Breathing. Free tone. Articulation. }
Mod 2
oderato,
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'y Sol, fa, mi, re,do, si, la, sol, do, do, do, do, do, do,sol, fa, mi, re, do, si, la, sol, do, mi, sol, sol, do.
t '3_ No. 3I. When no dynamie marks are given, the words must indicate the proper strength. P
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f Though now al - to - o'cth er, Still part- ed we must be,,’Tls Det - ter for the voi - ces, And for the har-mo - ny.
k1 N.?- 32. Moderato, \ ”m 2 ENEE et T Vi
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B i When called a-while to part, How pleas-antis the meet - ing, As near-er and near-er, At last we give the oreet - ing.
¥ i p p g g 2 g
bl No. 33.
4 h = Come up, Come up, Yes, yes, glad - ly, Do, s, laj, &e
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Come down, come down, Oh, yes,  yes, glad - 1y, Do, re, mi, &e. ‘
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No. 34.

Tenor Clef.

Classification of the Voices.

Extension of the Scale.
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52 ELEMENTARY CCOURSE.
No. 35. NOW ONCE MORE.
Allegretto. Measure Rest.
NS S = 8 = i P P = ok S
N —p & gt s gl =0 £ pm ] o i e L o e
By = = = e i e i : i _t B
Now, onece more to -geth - er, but up - ward will go Come, let = the 1meas - ured num - bers
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| S Now, once more to - geth - er, but up - ward will  go, Come, let the meas - ured num - bers
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‘ i Now, once more to - geth - er, hut e ward will go, Come, let the meas - ured num - Ders
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That’'s too high, good bye,
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!‘! “ flow, Yes, let them soar, Hear the mel- o - dy, mel - o - dy there,
1 : & o p—r 4 o =
¢ | == 15 T I e R i e TR e ey i = L, e = T 7
| ey
. S —G--{—a : l } —L— - —=— ! - [ i 1
‘ flow, Yes, let them soar to the up per air, or el - o - dy is there.
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| After singing this lesson, the class may sing “Anamosa "’ Hear the mel-o - dy, mel- o - dy t-heré. -

and ** Bandline,”’ page 229.
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No.36. MUSIC. |

Allegras When no dynamic marks are used, let the words indicate when the music should be loud, soft, increasing, diminishing, de. ‘rJ

| S ——— i — i — - - S—" o —"— TR ol i, gty

L e e e e s st e e ] L
! 1. Strike the harpstrings to thy praise, Spir - it  of thc Lyre!
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2. Sang the morn-ing stars when earth In the sun-light smiled, Sang the shep-herds, o’er the birth- Of the Ifo-ly Child;
b e
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Soul of mel- o - dy, our lays DBy thybreath in - spire!
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3. Sing we then as Na-turesings In her va -ried mood, As the hid- den for - estsprings Glad the sol - i - tude;

1 1 1 1 ;
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From our Child-hood’s ros - y spring, To Life’s set-ting ray, Song is still the bless - ed thing, Cheer-ing all the way.
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o craves, As for-ev - er in the ecar, Is the song of waves.

Ev-'ry bless-ing, ev - 'ry tear, Song -ful ech -

.
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| As the rush - ing wa - ters sing, As the wild ecas- cade, There is gong in ev-'ry- thing, That our God hath - made.
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After this, sing “‘Appledore,’” page 237, and “*Almond '* and “Ashmore,’” page 209. j dl
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ELEMENTARY COURSE.

54

No.37. OH, WHY SHOULD WE. g
ATlogrotto. See that the quality of your tone is suited to express the words correctly. See © Theory of Music.”
N —F—F—2—"Fe—» —2—p; .- e e e ‘::r_—l‘_':,!::;::f:!j
i jf-ﬁrf'*f:::r ¢y ¢
i L 1. Oh, why should we in dark - ness grope,When clear thesun is shin - ing ? When Heaven bends, as prayer as-cends, With bless-ings on  our
| e o= ] ]
et e e ey B e s M
- - - o L - LA o
sor - row dwell, When hap-py skies are o’er us,When Wis-dom guides, and Love pre-sides Thro’ all  the rug-ged 4
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3. Oh, why should we mno la - bor give To '1id some pure en-deav - or, To crush some wrongthat else ere long I—Iad shad- owcfl all the
S e ' e =
g —d—— e —d—sto—» - ey
b Lo o o ol -+t
B g s p— : “a e e — y i
SO P S~ ) W I AT RGN N T Ry ) - M) a0 e - Q‘,.‘ Sy
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_‘ way, When ev-’ry cloud, with mist-yshroud, Hath yet asil-ver lin - ing, And Du - ty’s meed is joy in-deed Let eares come asthey may.
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way, \\ hcm ev - Ly v llQ hath flow- ':y tale, And ev-"ry grove a cho - rus, And mer-ry brooks,thro’ dai-sied nooks, Flow sing-ing ¢ all the day. i
(S o 15 80 RO 9 7 v .
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way, Why ask their creed ui those in need? God s poor are with us ev - er; And sun and rain, the hill and plain, Shall bless a-like fur aye.
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After this, * Circleton,” page 276, “‘Apollo,”” page 179, and “Agnes,'" page 156. e
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- ELEMENTARY COURSE. 33
No. 383. IN THE KEY OF G.
4 Moderato. The Scale and Key of G. See « Theory of Music and Teacher’s J]}tnuﬁpf:”
s : ; ; S ’_' 12—
e e P e e Py
B satr et P
B sharp, By & D5 B e £ o (e L Al © R (. G S LA C, Give the pitch names full and free.
s F5 sl T 2 i B T 8 R R
o e i s S 5 o e R S~y oy 8| o e R BN
T iEm s s e =
§ 'rein the key of &, Fa. fa, mi; mi, re; re, u;-?,. Now sing up-ward first to G, High-er then our song shall go.
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3. Eight, eight, seven, ae\cu six, \1\ five, Four,four, three,three, two,two,one ; One, one, two, two, three, three, four, This is all, therears ng more.
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E [l besl-owe 0y :
After practicing intervals in the key of G, sing * Eytinge,”’ page 231.
No.39. BASES AND TENORS. :
" H—'I'I Allegrettee ; . : Crm_‘___ﬁ 2
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gllee T e e E=—tre et
IR e a N A S L e e [ l——_r il I [ I I ET
e - —
(- Fa, sol, la, si, do, re, do, do, re, mi, fa, sol, la ‘ gol, sol, sol, sol.
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i Dl-f re, mi, fa, sol, la, si, do, re, do, do, re, mi, fa, sol, la, sol, la, si, (12. 7
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; 1' Bas-es and Ten-orssing up the first scale, Al-tos and Tre-bles con-tin-ue to  sail, Up where the mu-sic is b_l‘ra_w-_ifgi gale.
| | ot R AT e (ol a3 Hil =] [
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sol, sol, sol, do.

After this sing * Cameo," page 182.

Do, re, mi, &e.
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No, 40. NOW,

R o

“ ELEMENTARY
THE GLORIOUS

GRS B,

DAY HAS COME,
This piece is espeetally adapted to a free delivery of the voice.

T V-

Words by

B A ———

Y PAULINA,"

. e Allegre
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1. Now the glo-riousday has come, Day of pro - cla- ma-tion, beat the drum, O-ver all the

e e

Sound the cym- bal,

written for this work.
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| 2. Keep it as a fes -tal LLL}, Sa - cred to the hu - man, Make it joy - ous ye may, Res-cued man and wo-man ;
o2 - e s =t —— HE
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8. Free-dom speaks, let all

the world Hush its wild.com - mo- tion, Free-dom’s ban - ner

un-furled, O- ver earth and o-cean 2

I
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Shout the

wel-come Joud and long!

Tell in proud o -

ra - tion,

s

, God has freed t]\c na-tion.

| -
;ﬁ:ﬁ ==

] il _% e i I
=l = J S — | o= o
ﬁ;.‘_—_.y_:',:;ft:::;"_—#—_Q_':::j::i—'s‘—.1":_9 ——“"4V# *EI? w‘_y_‘—_.'ﬂ_]:;::;i‘"’ —6-—& ]
Ring thro’ earth the glad = re- frain, Day of pro - cla-ma - tion, Shout till skies give back the strain,God hath freed the na-tion.
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Shout! with ev - ’ry star dis-played, Day of pro - cla - ma-tion! Nev-er shall a Plei - ad fade, From the con-stel-la- tion.
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After this, si ng bt humo,” page 268,




- _ : e y ; \
ELEMENTARY COURSE. 37
No. 41, THE RIVERS SONG.
Eighth Notes, Avord a hollow, sombre tone.
£6) 5 e i e g T-a P gl e ey ey e
e e s i o e o s o
i g = o = I A it 1| v 7 R e e =
5 1. Far a - way, far a - way in the sun - ny mead-ows, Hear it now, hear it mnow, 'tis the riv-er song,
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2. Long a - go, long a - go, sport-ed theresweet Child- hoocl Hear it now, hear it now, shout-ing o’er the wave,
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8. On - ward still, on - ward still, is the riv-er glid-ing To the sca, to the sea, llko the stream of  time,
‘3'52_4‘1‘”?_5“ i — @ - S J— - — J— : s i
7 e e T | [ | Lol ogs g P N = o D el i SNEE S e {
i e e 17 e B e Tt o e 7 e S 7 & ,
5 ~ s R S ;
|}
o =00 a0 1p e % \ﬁ* >
,%:E:':!F::*:*”;—_Sﬁ’ <0 B B o —? iV —k ;[24;_:: f
- i e LA A S ; : .
. , Dip-ping, trip-ping, dash-ing, flash -ing, thro’ the mer - ry shad- ows, Beau-ti - ful and mu -si - cal it glides a - 1
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‘ , O’er the rip - ples = young browto lave.
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g, swell-ing, tell-ing Thereis mno de - lay - ing, Mur-mur ing 0 - cean in str - lime. l
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a.d * Collyer,’ page 182 (practice two eighth notes to one ayllub]u}.

After this, * Winona,”' page 270 (practice with treble and alto on the same stafl), a
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38 ELEMENTARY COURSBE. -
No. 42. BOAT SONG.

When o ]rgrzfo rnrr;p]~ connects but two notes, the ﬁ? st 1s usually accented. Swell the Zong note.

i \u(l'lmmo

I
i The moon is clear, the breeze is fair, And all a - round the
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li! The moon s c]un, the breeze is fair, and all a-round the rip-ples fair, their mel-o -dy do sing.
il
1 - e — e e -
6329 2 21l g o] # o L S E——
! |!|:9"47'; S : = i —+ @ 1o o G- &= e —— gl
Ul ; L - B [ | | | ! | ‘x e : =
The moon is  clear, the breeze iz fair, And all do sing.
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" O  come and rest on o - cean’s breast, with not a cloud to
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‘! O  come and rest on 0 - cean’s breast, with nought......c.....cus to dark-en nor a fear to cling.
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After this, ** Clymer,'” page 211, “Clin,’" page 183, With not a cloud nor fear to cline.

and ‘‘Bellllower'' and *' Blue Island,’" page 167 = 3
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No. 43. THE EKEY OF D. |
: b :\hﬁ1:nln e 3 £l J : e _ } i} ! |
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| 1. Do, do, si, si, la, la, sol, Key of D, This you see, Do, do, re, re, mi, mi, fa, All in time, Voi- ces chime.
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\ ‘ 2.8 8 7, 7, 6, 6 5 Tonesshouldbe Fulland free, 1, 1, 2, 2, 8, 3, 4,Breath-ingtoo, Deep and true. ‘
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1} 3 D, 1 D; C sharp, B, and A, One and all, Now we cal, D, D, E, K, F sharp, G, Join our band, Heart and hand. !
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After pra lLLlLlIlU‘ in th(, upper ‘;Ld..lb and intervals in [ \is key, sing ** Freestone,'’ page 232 |
No. 44. GAILY OUR SONG.
]u r}-“ Allegretto, ) 3 j 'ﬁj 4 _‘i o A + ]{ 1‘ ; ; =5 ; |
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1. Gai-ly our song, Float-eth a - long, Borne on the air of thebeau-ti - ful day, Far in the dis-tanceit di-eth a - way. It
e s e e e e e
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2, Letus be glad, Letnonebe sad, O-pen yourheart tothesun-shineof song, Joinin our mu-sicand helpus a - long. f
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3. So ev-'ry day, All as we may, Hold our-selves read-y with hand and with heart, Each in his sta-tion to play well his part.
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After this, sing *“ Father,” page 275, i
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BLEMENTARY  COURSE.
No. 45, THE SILVER FOUNTAIN.

k Allegretto, 3
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}z 1. Up-ward glanc-ing, laugh-ing, danc-ing, Ts the sil - ver fount-ain; Hear the gen - tle mur-mur, As the sp
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| ! 2 On the orass-es, tan-gled mass-es, All the noon -tide du - ring, Thus sweet cool - ing fin - gers Press the I
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3. Thing of beau - ty, type of du-ty Is the sil- ver fount-ain, Spark-ling in the sun-beam, Cheer-ing in the gloom;
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{ v -er cheer-y, nev - er wea-ry, spring - ing, (rl.ul ning and  re - fresh - ing, bless - ing all.
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\ f Nev-er stay-ing, no de - lay - ing, Still some good pur - su - ing, Ben - i - son that fall - eth ev - ’ry - where. .,t
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Thus for- ev - er, true en - deav-or, With its stead-y ra-diance, Shed - deth all a-round its light and bloom. ?
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After this, ** Blossom,'’ page 254, and ** De Vere,"’ page 159. ~
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No. 46. O, WHO IS DOVV‘\T IN THE WELL. !
AlBata, The altos commence with the exact pitch that the tenors leave. it
: raifi=u ] I = PRI e il
: o —o &t +—F % e - - 1t
el e i =l L
who is down in the well so deep! Say who! say who ! say who! 0, wves, tell - ugs &g
, = == e
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2. How came he down in the well so deep! Sayhow! say how! say how! O gyes, tell wus, He
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i 3. How came he out of the well so decp ! Say how ! say how! say how! O  yes, tell us, Ti% |
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i John - ny Lane, and he’s fast a - sleep, That's who, yes, that’s who, yes, that’s who, ha! ha! ha!
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| Il tho't he'd rest on  the wood-en sweep, That's how, yes, that’s how, yes, that’s how, ha! ha! ha ] ‘
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‘ ’ place was cold, and he gave a leap, That’s how, yes, that’s how, yes, that's how, ha! ha! ha!
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é. "~ After preparing the minds for the chs wige in sentiment, sing * Kennett,” page 242, and ** Kl Paso,’’ page 185,
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BELEMENTARY COURSE.

i 1 e e ey S =i
———te——t—f - i
. T t L i & =y
si, doy . re, o i dag 7 el
. ] 1 I =t T |
= R T == ki e ey ) .
ey ] B ) S e r '
e ey oy E
e 4
Dot e Sheri o faos rol s Sda, st do; odme o ther - key
— - e . —~ ] : —4—— P —
- et mimE e s e e __j{
S0l Saln o Bt do, - iln o the —key —of
S—— i = i e L T g ]
e . T
i o
j : 1#4—. ° '_EWT o - | Eet s
A0 L T aw w | g @ - 4 1 @8 o @0 g . X
% o e _ | fEss e ! _F_,LﬁiLiAF4F__ o — [ Py ]
| u ﬂ Hark ! hark! hark! In the key of A we're sing-ing, Sweet the num- bers floy. 3
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m Hark ! hark!  hark! In the key of A we're sing-ing, Sweet the num-bers flow.
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2 A we're sing-ing, Hark! lm‘rk! hark ! Do, sol, mi, In the key of A we're sing- ing, Sweet the num-bers flow.
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Aftor practicing intervals, sing ** Ermine,” page 239, and “Jerrold,"’ page 215.
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No. 48. LITTLE ONE, COME.
o gAllegretto. : Repeat Da L.tpo. Fine. it
il jjdj_q,,_d ] h] s N i s T Sl ) )
[l. ;‘a‘_*_:k“d:!:d_g_.f;;,::;“lﬁ —-d—*aﬂ-t-—d;*d —;E%g*—et —1:t;1 i !*iij ==
I 1. Lit - tle one, lit - tle one, o'er the lea, Trip a - long, slup (m - 10\1;5, come to me, Trill-ing a meas-ure with I
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I B.¢. O - ver the mead-ow, the vale, the Iea, Flow-ers are spring- mg for you and me, Blos-soms are bulst ing on (
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p.¢. O -ver the riv- er, the lake and sea, Pin - ions are glanc-ing for you and me,Wave-lets are sing - ing  a
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II bird and bee, Trill-ing a song to me; \Iu - 11 - lv, mer - ri - l sing the lay, Mer-ri~ ly, mer-ri- ] sing,
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i : Au-tumn is gloom-y but Spmww gay, Hail to thee, hail to thee, bpnnn-' i
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‘a ‘ 3 : E E
Iif ) ) e s = = e __.ﬁ_._fL4 ; . E
et == e S B e e e S ey = _;.174 ﬂ : )
e

l“ morn and May, Gath-er and twine to-day.” [ Mer-ri - ly, mer-ri - ly trill the lay, \Iel -1i - ly, Mer-1i - ly sing, 1 I
l Win-ter s fly-ing a-way, a - way, Hail tothee, hail to thee, bpnng ]
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round of glee, Jc_)_yvful it is  to see. ;

Alter this, '* Hazel,”' page 187.
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.64 ELEMENTARY COURSE.
No. 49. OH! THE MERRY CHIME.
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1. Oh! the mer-ry chime of the sum-mer time, In a blos-som la-den grove! Oh! the sweet love words to the
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.c. Oh! the mer - ry chime of the sum -mer time, Hath a mi - nor strain to me, For the sum-mers flow to the
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2. Oh! the dear re - frain, to thc heart a - gain, Is the old and plain-tive lay,When we mar rked the green, zmd the
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B. C. Oh! ! the mer - r chime of the sum - mer time Hath a mi - nor bti ain tO me, For thb sum - mers flow to the
y bl
FINE. D. C.

e e R ]

notes of birds,When the blue sky bends a-bove, When the mow-ers come, from hill-side home, And chil-dren toss the hay;
Till the blast of horn, on breeze is borne, And ech- o sings,* Aye, aye.”
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long a - go, As the riv - ers to the sea.
# i A IS .
e e e S e 1 | i )| I | == Tt
e ! By e P | ——— NN Aq_rg s _L] _ﬂg
= _#ﬁw.ﬂ_rﬂj— 5= u_";fl_,, e L { P "

blue be-tween, On the change-ful brow of May; When the tir - ing glass, the lit - tle hss, Lowed bestvmf; gur glmrr brook,
{ ‘And when na-turesmiled on tru - antchild, As page of o - pen book;
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long a - go, As the riv-ers to
After this, ** Tchamer.”’ page 215,
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4 No. 50. GLIDING ON |
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Glid - ing on, glid - ing on, O'er the calm and s1, -  lent sea, ‘
ST 3 S==== == = 3
- = g t-2 e @ S A :
i% Glid - ing on, Glid - ing on, O’er the si. - lent sea, "
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. While our song, while our song, Fills the air with mel - o - dy. ,
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While our  song, while our song Fills the air with mel - o - dy. ;‘
After this, * Heath Hill,”* page 187, and * Castlemont,’’ page 248. 5 {
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No. 5. TN THE KEY OF E.
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After this, “ Murray’s Chant,’’ page 163, and Ironville,”” page-189.
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ELEMENTARY COURSE. 67
Words by J. R. MURRAY.
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“ Fur-ther on! fur-ther on! Andour heartsareglad as we
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; 2. Letus all re-joice as we jour-ney still, Fur-theron! Fur-ther on! See the warm hright beams break-ing
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I‘m -ther on! Fur-ther on! There’s asweet-er song than we

3 There’s a bn"ht-el d:Ly for our he,artb to kno“,
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e e
I|r press our way, Tur - ther on! Far - ther 0.1’ For Hope and Faith seemed well nigh plmt And
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sing be - low, Fur- ther on! Fur-ther on! Its beams shall chase a - way the night, Its
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see the bright morn-ing rise at last, Fur-ther onT r-thor on'
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I all  our sky Wd.b o - ver-cast, But we
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Faith and Hope a - gain draw near, As we W a.n; the day that will soon ap-pear, Fur-ther on! Fm‘-ther on!
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mu-sic me ake our hml ts sm)whght As its
After this, anthem ** Blessed is the people,”” page 302.
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No. 53. FAIR AS THE MORNING.
Dotited Eighth and Sixteenth. Dotted Quarter.
iy Moderato. B}
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[ 1. Fair as the morn -ing, bright as the day, Vis - ion of beau -ty, fade not a - way; O - ver the mount-am,
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After this, “Andros," page 119, and “Appenine,’’ page 180.
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FAIR AS THE MORNING.—CoNCLUDED.
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No. 54. I KNOW A FAIRY BOWER. From the “Musicol Courriculum.”
: FINE % D. C.
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. ; {1 know a fai -1y bow - er with -in  the leaf -y dell, § 'Tis sweet to hear theirmu - sie, se- cure from sum-mer's heat,
1l 5 { Where 'mid the wood-bine arch -es the mer-ry song-birds dwell; { And pass the noon-tide hours..... w lt]l - in their cool re - treat
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D.¢. § O comethen to the bow - er with-in the leaf-y dell, }
‘ | Where 'mid the wood-bine arch - es, the mer-ry song-birds dwell. f
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The wild rose blush-es sweet - ly, and lifts her per-fum’d head | The sun-shine trics how vain - ly, to peep a-mid the leaves
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- % | When morn-ing walkes from slum-ber, and hours of life are fled. f “'wll-ln these love-ly arch - es, That na-ture bright-ly weaves,
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conie then to the bow - er with-in the syl-van dell, After this, Burunc. page 210
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here na-ture's robes ure brighi- est,

and mer-ry song-birds dwell.

f




e om0 R Rt P P 21 o O R e R I —

70 ELEMENTARY COURSE.
No.:56.. IN THE KEY OF .
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!! 1. In the key of F we sing, ha, ha, In the key o_fi' F‘ we sing, ha, ha, We'll laugh and sing, ha,
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' 2. Now the pitch names let us sing, ha, ha, Now the pitch nameslet us  sing, ha, ha, F, .
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' ha, ha, ha, W'e all a-gree, ha, ha, ha; ha, We all a-gree, We all a-gree, ha, ha, ha, ha, ha, ha, ha, ha. *
== o = | S et ,ftzpip?_'if‘_r A a_e_ e 7 7]
' ‘?_“!_Ti'* : 7&’? 5 If*‘f*.'*'*d*‘“f_’i iy y A :ﬁ fL f I e _f‘_"?*/*i?’gb’“ _Fﬁ
i !
s [ | ‘ [ ?
ha, ha, ha, Fortruthwe’llstrive, ha, ha, ha, ha, One,two,three, four,We'llsing no more, ha, ha, ha, ha, ha, ha, ha, ha.
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After this, ‘‘Banner,’’ page 247, and chorus of ‘' Oleunder,”’ page 166, _,?
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No. 56. THE BROOKILET. .
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the brook-let clear where the wil- low boughs sway, In thc soft wind from the west, Are the grass - y slope and the
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! flow-ers so gay Of the home I love the best ; O the soft wind from the pine hills comes mthpm -fume on its wings,
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gmw-y slnpe glow, And T jgin their bright-eyed throng; Then the soft wind comes with per-fumed breath from off the west-ern hills,
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kiss-es the flow’ lb,A.lld the wil - low branch-es fills. After this, *‘ Millmont,’” page 191, and anthem ** Bless the Lord,”” page 306.




BLEME NTARY QOURSE.

From the * Musical Curriculum.”’

No.57. SING, BROTHERS
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51
"ii.::!"““‘4:‘dy

Time’s on the y
Time’s on the wing,

Tmm s on the

Slng, bror.hera, sing ;
Time'’s on the

1. Sing, brothers, i
Yes, brothers, sing;

2. Yes, brothers sing ; Still, af -

Bear - ing a-

T

=g =]
e
i Sing, broth - ers,
Yes, broth - ers,
- e e

T
S _—_S—" R
. Sing, broth- ers,

. Yes, broth-ers, Time’s on the

wing,
wing,

s
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That thus they fly,
Sor - rows will leave,

(lose round the young spirit cling ;

Hopes that to - day
And af-ter win - ter the spring;

Com - eth the light—

' I L]
BN
te— _d:f*tgfi:j

Hopes that to - day
Com - eth the light,
- - ,59

(,lnqo round the young spirit

Bear -ing a - way
i win - ter the spring

That thus they
‘-m - TOWS W lll

L::@*’T—”":!ﬁaﬁ*f =1 L.:.ﬁq-_E:‘_‘* = =
. s T ‘ -\ ; ‘N 1 -
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While time is  fly-ing
'l'hu’ time is  fly-ing
Q S i m— —fw
tu—:—’ e t;:,,,;A

Sing, brothers, smu;

Sing, brothers, sing;
l'c,s, b]‘uthvw sit

When they are gone.
ch l:»rnthcru sing ;

With cheering ray

Oth-ers will come
Vh(‘u comes thc day

==

Yes, brothers, sing

Yes, brothers, sing;

ﬂy -ing a - long.

()th ms will come When they are gone.

s the day \Vnh (hu,rm" ray. fly - ing a - way.
Q

Yes, brothers s-ln;r;
- -

(1
T
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AR
It is more difficult to read the tenor from :he base clef, but practice makes perfect.

The tenor and base are put together, because their words are sung together.




ELEMENTARY COURRSE. 73
{ No. 68.  IN THE KEY OF B FLAT.

Moderato.

-+ ﬁ — —
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f All ex-act, as one we sing, Now in har-mo- nyT Now in wu- ni- son!
i i—— | ; ; i ] G e 2 ; i R
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e S A AN T
a ¢! All ex-act, as one we siig, Now in har-mo -ny: Now in u-mni- son!
. e e e e e grms
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All ex-act, as . one we sing, Now in har-mo-ny: Now in u - niL- son!
e e e
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I~ Ef'il_:* ,‘\ :_ pR '?T;i——'*'#'“,'"—!f}!. —"j:: ‘::._' i*Eij_: ‘":‘.':"__—.its‘—"*ug?_ '—3, =1
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‘ b Onee a-gain in har-mo-ny! l]u na-gain in - u - ni-son, Then the mel -o-dy floats a - long Filling all with the breath of song.
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| & sy Y =0 g ="
: o A s A =
] Oncea-gain in har-mo-ny ! Then a-gain in  u - ni-son, I‘hen the mel-o-dy floats a - long Fill-ing all with the breath of song.
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i i Oncea-gain in har-mony ! Thena-gain in u - ni-son, Then the mel-o- dy floats a - long Fill-ing all with the breath of song.
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After this, sing *Palace,”’ page 16T.




ELEMENTARY COURSE.
No. 59. c%\VIFTLY O'ER THE TID R

From the ¢ Musical Curriculum.’’

i - ile May, My

lit - tle May, My dar - Img May,

dar - ling May,

N
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lit - tle May, My dar - ling May,

1 With the brecze s}m

- tle May, My dar - ling May, §
A

{
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lit - tle May, My dar - ling \[u

Thus the bright

b - tle

LY, M\ dar - luw May,
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we sing our - joy - ous
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we sing. our joy - ous

we sing our joy - ous

After this, ** Pcnnualc, page lJ 1, (md anchem * Our soul waiteth,"” page 301.
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ELEMENTARY COURSE. % "
No. 60. WHERE IS WILLIE P |

Varieties of Measure.

Te!lde:-ly. S {
S . e SRS . LG 5 L OB o e Fo e |
-2 —p——o—0— _‘—__'"V“_i_' — 9 o {—8"—|—9—0—|— . g
(lheH=— 8 e P g8 Tt e i
[ v 4 i~ 4 V 4 {
‘ 1. Where is my lit - tle one hid - ing to night 2 Wil - lie?
‘f‘ j!} I}‘) _A__,;,_.___,ihg.* e PEiiis = b
2 —~—FEh N =
1628, e =
il I [ o o [ e e ] L —g——p = g 2 '
[h 2. Ah!" but" my heart is ‘for - gef-ting its pain, Wil - lie! Wil - lie! dar - ling,
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‘!' 2. Yet in  the home that is o - ver the Sea, Wil - lie!  dar - ling Wil - lie, +)
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“ _ (Jmne from your hid - ing ‘place, 1it -tle eyes bright! Wil - lie, Wll - lle, lov - ing and true. E
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1 Nev - er  on - earth shall I see thee a - gain, Wil - le, - Wil - lie, lov - ing and true.
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I Art thou not wait -ing with  wel - come for me ? Wil - lie, . - Wil - lie, lov - ing and true.
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, t
“ pearl River,” page 194, and ** Newhope,'’ page 220. /

i After explaining the different varieties of measure, sing




-ELEMENTARY COURSE.

No. 6l. THE SILVER LAKE. From the ** Musical Curriculum.
Moderato. The key of E Bat_(like the key of E in represe ntation.)
ety y i ek _4 L e 3= v i e A i -~
1‘ NI ] = i 1l e e 1 1 s el e
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‘!| 1. Come with me, the moon is beam-ing O’cr the sil - ver wa-ters of the lake so fair; See ye mnot the
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i A ) de - lay not, time is fly -ing, And our comrades call us from Lhe peb - b}y btmnd E’en the gen - tle
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'; 3. Wake the harp to ac - cents ten -der, Soft- ly sweep the chordsand war-Dble sweet - est lays, While the star - 1y
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'i white sails gleam-ing, And the rip-ples laugh-ing in the sum -mer air? Come with me, the boat  is wmt-mg, Aml the
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i breeze is sigh-ing, As it waits to bear us from the dew -y land; 'Mid the hills in  beau-ty gleam-ing, Still the
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' hosts in splen-dor, Greet their pla - cid mir - ror with an ear-nest gaze ; Euthls heav'n in fair - est seem-ing, And the
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After this, the chorus of ** September,'” page 170, and ** Trempeleau,”” page 197.




ELEMENTARY COURSE. 7
| THE SILVER LAKIE.—CoNCLUDED. |
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I dis - tant voi-ces sweet-est ech-oes wake; Come,0 come, the moon is beam-ing O’er thcluugh g wa-ters of the sil-ver lake.
| I pee ———
| S s T e ,_r_\__ S e T i I
=2 P e e L e i A . S A B e s o e S S g ‘
| gﬁ_—ﬁ—jﬁﬂ e e D Eﬂf,::_v_.:;ﬁ = B
s I - , 7z ff
| |! dis-tant voi- ces sweet-est ech-oes wake; Come,0 come, the moon is beam-ing O’er thelaugh-ing wa-ters of thc sil- xu llkc 1‘
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dis-tant voi- ces sweet-est ech-oes wake; Come,0 come, the moon is beam-ing 0’er the laugh-ing wa-ters of the sil-ver lake i
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No. 62. FAIRY LAND. Words and Music by J. R. M. |
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[ 1. Fai-ry land! fai - ryland! Come to me indreams to- mght Fairy land! fai - ry land! Bring metreas-ures fair and bngh .
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yeep. 1

2. Fai-ry land! fai- ry land! (;omoa,nd soothe me in my sleep; Fai-ry land! fai - ry land ! Bring me balm for
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i = 3. Fai-ry land! fai-ry land! Give me loy -al friends tho’ few; Fai- Ty hnd' fai - ry land! Let my sweet-cst dreams come true. |
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) After this, ** Delta,”’ page 248, and ** Renfrew,’’ page 169. ‘
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No. 63. THE HILLSIDE.
Key of A fat—(like the key of A in representation.)

Moderato.

ELEMENTARY 'COURSE.

From the ““Musical Curriculum.”

1st time. 24 time, Chorus. Echo.
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{To the Trock-y hill - side  let us go, Ere i - Iiéht shad - ows

1 And we'll list the ech-oes  as they wake, At ev - 'ry joy - ous.

R call;} List the ech - oes, List the
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On the rock-y hill - side fra-grant grows The hon -ey - suck - le  sweet = - T
} ; 2 { And the spread -ing fern its o - dor sends From man-y a calm re . treat. } 'Mid_the flow - ers, "Mid | the
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g [ From the rock -y  hill - side thro’ the vale, The brook-- let soft - ly  hies, M e e
2 ] With a  mur-mur sweet as lul - la - by Where fold -ed blos - som.....coieeae Jies; QeI WEWeT DU e
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Chorus. Echo. Chorus.
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ech-oes, List the ech - oes, List the ech-oes, As they an-swér ey-Ty joy-ous call,
‘
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flow-ers, And the  ech-ocs, And the ech-oes, Let us

e, e m e e
: o ] 5 i S i - £
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tell-ing, Soft-ly te]lviuyz—(_)t' the banks where bloom the star-ry eyes,
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.08 in another room, sufficiently closed or distant to make them sound like an echo.
 page 276.

The echo should be performed by four v
Alter this, anthem “ Thou wilt show me,” page 304,  Vicar,” page 199, and © Meredith,
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Let the last echo commence before the chorus closes.
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ELEMENTARY COURSE. v9
Cadence Transposed into All the HKeys,
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Tlns is the key of

do, do. This is the key of do, do. This is

the k{,y of do, do. This is the key of
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' .'L‘bé' *i’F’—' —o—f—s T s 5T in

—ﬁv[—w R e e e O
T

1 i 1 | I ! 3 : il
A. 8ol do, do. This is the key of E. BSol, do, do This is  the key of B, Sol,

G flat. Sol,

so], do. This is the key of D flat. Sr:ﬁ s“u],

This .is the key

. : ] : (i
B ﬂ:{t Sol, do, do. Home n - gain to 1hu key of C- l() the key, to the key of (.

sol,
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ELEMENTARY COURSE.

=0

No. 65. The Major Scales.

The following lesson should be sung with sylla
times giving different qualities of tone. When the s
next in perfect time.

bles and also with different vowel sounds sometimes crescendo and diminuendo, and sometimes staccato and some-
cale is too high, take the octave below. Sing from beginning to end without stopping, passing from one key tothe

Do, re, mi, fa, sol, la, si, do, si, la, sol, fa, mi, re, do,mi, sol, do, sol, mi, do.

Do, re, mi, fa, sol, Iz, si, do, si, la, sol, fa, mi, re, do, mi, so0l, do, sol, i, do.
nsg

e i

:

Do, re, mi, fa, sol, 1a, &i, do, si, la, sol, fu, mi, re, do, i, sol,do,sol,mi,do,
- —

Do, re, mi, fa,sol, la, si, do, si, la, sol, fa,mi, re, do,mi, sol,do,s0l,mi, do.

— 5 - ¢
Do, re, mi, 7fa, sol, la, si, do, &i, la, sol, fa, mi, re, do, mi,sol,do,sol,mi,do. Do, re, mi, fa, sol, 1a, si, do, si, 1a, sol, fa, mi, re, do, mi, sol,do,sol,mi, do.

F=,

re, mi, fa, sol, la, si, do, si, la, sol, fa, mi, re, do, mi, sol,do,sol,mi,do.

- .
Do, re, mi, fa, sol, la, si, do, si, la, sol, fa, mi, re, do, mi, sol, do, sol, mi, do.

e BT e i el L -~

: 5 s il g
=3 g [ == ——
e e e e

- 7
Do, re, mi, fa, sol, la, si, do, i, la, sol, fa, mi, re, do, mi, sol, do, sol,mi, do.

S = =R

=
& * * . : . N .
Do, re, mi, fa, sol, la, si, do, si, 1a, sol, fa, mi, re, do, mi, sol,do,sol,mi, do.

Each scale is a fifth from the preceding one, excepting the scale of G flat, which is at the same pitch with the one that precedes it (F sharp). This difference in

signs, but not in sound, is ealled an enharmonic difference.

Transposing by fourths should also be practiced. This takes you through the flats first, and back through the sharps.

‘\
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No. 66. COME JOIN OUR HAPPY THRONG.® H R I
. R. PALMER.
: = - From the *'Song Qu:en,[”‘by permission.
_Mlewc"o Sharp Four. (See  Theory of Music, page 30.) FINE.
o 'p— - _E_E &* s s |
i S e 5 5"‘ 5—; 2 E| FV " :_llllﬁ i — 5%% 12"_

1. Come jain our hap-py, hap-py throng, Dear frnendsmng this mer-ry, mer-ry song, While thus we the har-mo - ny pro-long, Come fl‘l"_,!ld‘- join our  lay.
will ev-er give de-light, And all e - vil tho'ts will put to flight, Then sing while we may.

D.0. When all thus mer-ri - ly u-nite, Our sing - ing

‘i e R N R .,, RN «J—:Q T e e e e e e e I = E
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< 9. Join nu - ture's mer-ry round-de-lay, Thro’ wood-land and mead-ows let us stray, And pass pleas - ant - ly the hours a-way, Then join, join us all.
D.¢. Thus na - ture plays her fai-ry lyrt., DCLI\Cd out in her hol- i-day at-tire, In - vites us her love-li-ness to share, Then haste to her call.
T S . _g_fg NN J—! ﬁpﬁa—m — [ A T L T _rfg =
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Yes, we will join the mer-ry strain,While thus we meet hap - pi-ly a -gain, And dull care we'll cheer-ful -ly re-sign, On this fes - tive day.
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[ ] { ‘—R—,n:g—héj\ - —— — N NN R R
‘E(T}ﬁd—c——rdf} a—-—-’—o—?—' —E}__j—ﬁi o o o | o 0 o000 j
fte
n'*P——PfP* '—g z [ = mer e hi. ._i. 5o & o
—t— 2| ® oo "—“ s w =
Lt e o i —:;E: ;Eé =t et s o0 Il :I:? 4—"
o '
Sweet flow'rs will greet us  as we go, All smil-ing with ti-ny drops of dew, Their fra-grance and beau-ty ev - er new, Our hLearts will en - thrall. -
la—m—e—m z oy - == o n
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2 (81)

After this, ‘“Advance’’ and * Ammhel,’- page 155; and ** ‘% Catherine,”’ page 2'1::
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INTERMEDIATE

COURSE.

No. 67. O, THE QUEEN OF NIGHT IS RISING.
Ly Allegre. Fiat Seven. (‘!mngﬁng Hey.
5 ol N % E ] ; e i e

e e e S T
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i 1. O, the Queen of Nightis ris-ing 1In ht.r seu, And the twink- ]mrfstars are sing -ing  Of a Dbless-ed time to
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H ) O, the Queen of Night is  smil-ing  On the cher-ished haunts of yore,Where the ab-sent have been g
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be. Tho’ we hear noearth-ly voi- ces, Yet the gen-tle eyes a-

bove,
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Have a

6

D.8. Queen of Night is ris - ing, In her beau-ty o’er the sea;
n
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And the twink-ling stars are sing-ing Of a

|| B

7 ] i - —= - T
P orrem e e s B ST, e Com S P SR S WMDY W | (3 5 ot W ) S B
!@:-g—;—érut—a! . L.‘%__f_é_d_-,ﬁﬁv_“’_j:L:“ = :"*f‘::3:31‘;";:4@:’,*3;!;_,'7,{#1 R 5

%1‘*“’**!:‘} r’*j E]—? e s “‘i']::[._ij S el e
o '—E——a—-r—*:é’;;i:'?ﬁ'* e

f'orc.

To the home of' ear—ly c]nld hood,To the dear fam -l - iar eaves,

We have come with joys and sor-row, As the reap-cr brings his sheaves.
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And the twink- lmw stars are sing-ing

Of a bless-ed time to




: INTERMEDIATE COURSE K83
O, THE QUEEN OF NIGHT IS RISING.—CoNCLUDED.
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5 The moon-beams  are glanc-ing  Q’er for-est, lake and lea, The wave-lets are danc-ing With mu-sic wild and free; Yes, yes, the
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H The moon-beams  are glanc-ing  O'er for-est, lake and lea, The wave-lets are danc-ing With mu-sic wild and free ; Yes, yes, the
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moon-heams arve glanc-ing, And list! the sound-ing sea, Our hearts all en- tranc- ing With mys-tic mel-o -
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moon-heams  are Glanc-iug, And list! the sound-ing sea, Our hearts all en - tranc - ing With mys-tic mel-o - dy. O, the
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After this, anthem, ‘* Lift up your heads,”’ page 308.




INTERMEDIATE COURSE.
No. 68 BUILDING OF THE MINOR SCALE.

Tones one, tiwo and three.

H_sT_"“

i The principal dlﬁurclfﬂ/ is from six lo seven or vice versa.

Tk

_" j_d
= B

e

la, ia, mi, fa, mi, fa,

=R EEL R

=EEaT =i H

g, o, st Sla Ssi Nd o Ss1 Sla st Sdoeei a8 doyt sl la, i

Tones one, two, three, four and five.

D

ﬂb%ﬁﬂ

a, fa, mi, 8], si

La,la, si, si, do, do, re, re, mi,

- ,,14 'ﬂﬂ:#'ﬁ"i

| SEEESEE St

La, si, do, re, mi, re, do, si, la,si, do, re, mi,

ml, ml, s 790 7L iy )

rﬂ‘——r—*

| 5. Tones one, two, t]wec, our, five and siz.

e e
! 1_1_.11, dlﬁ =25
7

La, si, do,do, re, re, mi,mi, fa, mi,mi, fa, fa, mi, re, do,si,

La,si, do, re, mi, fa, mi;fa, mi, mi, fa, mi, fa, mi, re, do, si, la. ‘

Tones eight and seven.

fa,: mi, mi, re

b

" __I,L Rfﬁlfk’ -j{-aj——;:t_g_ ;l‘-H

:—‘“335 EZ‘TI i o |

s, fa, mi, re, do, si, la.

Ln,la, gi,-81, la, l.l., si; 51,  la, mijmi, fa, fu, mi,mi, fa, fa, mi. ‘ 6

After this—Arcadome, page 243; Bellevale, page 180; Curwen, page 230; Ballentine, page 210; aud Aviwell, page 247,
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INTERMEDIATE COURSE. 83

No. 69. “GENTLY SIGHS THE BREEZE.” . H. R. PALMER.

5 . From the ** Song Queen,"’ ¥ “mission.,
Moderato. SOLO, or SEMI-CHORUS. For the ]u'rtci’tcc qf the Tri])](:f. ¢ " deng & i ShEG g

o e i Y e P |
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L e —

{I 1. Gen-tly, gen - tly sighs the breeze, As it floals a-mong the trees; Lll-\e a voice of ser-aph bright, bmg ing to the world good night.

i B AL T s
aq‘;::ég r_i—m E—dfg_f =i

2, Gen-tly, gen - tly sighs the breeze, As it floats a-mong the trees; Like a voice of ser-aph bright, Sing-ing to the world good-night.
CHORUS, Subdued. (Stng the syllable ““1a” through the entire Chorus rather staccato.)
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| { L, Y, In, la, la, &c.
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La la, la, la, la, &c.
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Whl]a, the whis p'ring breez-es say Or -1 - sons for close of day.

Ev-ry hill and ev-’ry glade, In the twi- Iw_r__(.:l seems to f'.ule,
Now the birds are gone to rest, O’er the earth night, sa - ble drest, Hides her beau-ties from our sight; We, dear friends, must bid good-night.
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After this, Hymn, ¢ We shall Knnw > page 296; Dixfield and Derringford, page 184 ; and Dear Home, page 212,
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No. 70.

JUST LIKE LOVE.

INTERMEDIATE COURSUE.

Sharp Four and Flat Seven.

n

Just like love

_u Allegretto.
NSRRI
o V_V_ i

"4

is

yon-der rose,

Heav’nly fragranece round it throws, Yet tears its dew - y

"

A BrIss.

leaves disclose,

A

nd in

the midst of
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Just like love is Heavn’ly fragrance round it throws, Yet tears its dew - y leaves disclose, And in the midst of thsrns it blows,
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Just like love, just like love, In the midst of thorns it blows, Just like love, just like love, j Cull’d to  bloom up -
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Just like love, Jl‘l.'-t like love, In the midst of thorns itblows, Just like love, just like lovo,Ju%hkg love Cull'd to  bloom up - on the breast,
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INTERNEDIATE COURSE. |7
LIKE 1.OVE.—CoNCLUDED. i .
N
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Tho’ rough thorns the stem in - vest, They must be gath-er’d with the rest, And with it to the heart be press’d, And with it to the heart be press’d.
L {
\
\
s with the rest, And with it to the heart be prass’d, And with it to the heart be press'd.
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L » E 7,{ - L |
Afler first D. C. go from “Fine® to here.
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| ev - er, besharp as ev-er. OUb,
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And when rude hands the twin buds sever, They die, and they shall blos-som nev-er; And yet, the thornsbe sharp as ev - er, be gharp as ev-er. Oh,
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— After this—* Cheyenne,” page 183; * Content and Cluster,” page 138 and Anthem, ‘ The Lord is Good,” page 305,
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I NI ERMEDEALATE COURSE.

. 2l LIGHT AND SHADE. E Minor.
“ Moderato. ! | o : |
ED) T s s : T (5P el S g e S e B T S e I )
iR e e RS e e oy S e 0 e gl e e
21— P e e R - TR o i
Gloom and dark-ness o - verspread the earth, But with day-light com - eth joy and mirth: What tho’ tem-pests give us pnin,
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Clouds and dark-ness o- ver-arch the sky, But be-yond the sun is clear and high: What tho’ win-t'ry winds may blow,
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So, when dark-ness falls up-on our way, Faint not—fear not—joy comes with the day: What tho’sor - row may ap - pal,
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Smil - ing peace will come  a - gain— Smil -ing peace, with mel-o0 - dy and mu-sic in

the pat-ter of the sum-mer  rain.
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Spring will breathe so soft and low. Spring will gure - Iy breathe so soft that all the blos-soms of

the field and wood shall  glow.
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Still, with hope on Him we call.  Yes, with hope-ful hearts, on Him who loves us and whose watchful care is o - ver all.

iR = = A e -4 %
j‘”ﬁ'ﬁ’"’-'**4 HEEER Sy el - a2

p—r—p—t e, —0-0—1 ———— I

After this—"* Darrow,’’ page 184 ; * Castellan,’ page 1568 ; ‘‘Clare,” page 2il; and Anthem ** Give ear, O Shepherd,’’ pago 814,
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INTERMEDIATE COURASE. 89
No. 72. WHISTLING FARMER BOY. GEO- F. Roor.

From * Porest Crom.”
Allegretto.

— N — R N ??f.,,,f___..ﬁ i _:f
__‘_-._ﬂ - e T —— i _.4;;) 5 (-]
I 5 1. See the mer - 1y farm - er-hoy J.mmp the mead-ows thlo ; Swing his hoe in care - less joy, While dash-i ing off thc dew :
-p 2yt =
e ————— R : ==
\J‘ i S e e =X =g -
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H 4 2 “ hen the f"nm-ca -boy, at noon, Rests be-neath the shade, Lht ning to the cease-less tune, That’s tlmll ing thro’ the t*ladc,
] P X e R ﬁ—‘wt = =N
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‘4 3. \Vllen the bus - y (Ll_y s em-ploy Ends at dew - y eve, Thcn the hdp Py farm - er -1)03 Doth haste his work to leave;
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g oays B ply, Now whis - tles cheer - i - ly.
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INTERLUDE, to be whistled.

4. Farmer-boy is blithe and gay,

Morning, noon or night ;

Song or glee or roundelay,
He's \\hhtlmn with deh(rht

Merry heart, so ' full of glec
Over-full of fun !

Hear him nlnatlmg merrily
Until the day is done.




I 29 INTERMEDIATE COURSE.
No. 73. SEE-SAW. F. W. Roor. -~
| s Allegrettos g
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! i 1. Life is & see-saw board—how we go A -way to the skies all  sunny; Do“ nward, dnd never S0
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I mon-ey.  Life is a see-saw bo'ml—fncnd and foe Here -a - way, there - a - way,
L e = s
Ll —sIr—— : -—
= eaeri e
| gain-ing his proud po -si-tion. Life is a see-saw board—friend and foe, Iere - a - way, there - a - way -
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good and ill, And foes we have late for-giv-en. Life is a see-saw bon d—fx iend and foe, Here - a - way, there - a - way,
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|1 [ Aﬁm this, * Diadem,” page 159, ** Ericson,” page 185, and *‘ Fontleroy ”” and ¢ Flotow,” page 186. sy




INTERMEDIATE COURSE. 91
SEE-SAW.—CoNCLUDED.
e %._u,g__::____,,,iv,._ . Mg i
e —— *“a“:;:;‘::—T‘T'_:*:ezg;;:r _
| There - a - way, ;1‘1161(} a - way, H&e-a- way, thme 8- Wiy, how they go-
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Ll
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how they go, Here - a - way, Here - a - way, Heére - a - Way, thure- a-w .x} how they go.
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No. 74. COME, BROTHERS. AROUSE YE.
L Maoderaro. N B Minor.
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1. Cotire, brothers, arouse ye, arm ! arm ! for the right! Day flings out her banners, hail ! hail (0 thelight ! As Lib - er -ty’s vanguard, on ! on for the right.
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2, 0! Ark of our Freedom, true, true to the trust, We stand by our birthright, guard, guard it we must,Or Ensign of Heaven, wave, waveo'er our dust.

—

- u :
3. From -g:ﬂey and hillside, haste, haste, to the field ; See foemen on-rushing, now, now, shall they yield ; Asmighty All - Father,Thou,Thou art our SBhield,
£ 2
o8

e

i ; : i i Ea? '
4, So, brothers, arouse ye! arm, arm for the fight, Day flings cut her bs ner, hail, hail to the light; Wrong, furl thy black pmmns s. B ack, back to the night.
After this, * Guardwell,” page 186, and anthem ‘ Now, when Jesus was born,” page 310, 1




92 INTERMEDIATE COURSE.
No. 75. AWAY, AWAY, THE TRACK IS WHITE. 1
\ el Mm!( rnm S : . Publrhcd in 8heet Form with Accompaniment. b Words by EMiny HUNTINGTON MILLER.
| iR f' = -_J__ e s B s o s B E N L s s S =a
N e e e e e e
: A -way! a- way! the track is white, The stars are shi - ning cleax to night, The win - ter winds are sleep - ing; The
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- | ‘ 2. A-way! a-way! our hearts are gay, And need not breathe by night or day
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| 3. A-way! a-way! a -cross the plain, We sweep as sea - birds skim the mtu'n O puls-es  gai- ly
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I moon a - bove the stee - ple t&l] A sil - ver cres-cent o - ver all Her si - lent watch is keep - ing Her si - lent watch is
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; ; |: i l;mer - ry bells ring gai-ly ouf, Our lips keep time with song andshout, And laugh in hap-py meas - 1}1:3, And laugh in hap - py
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| After this, * Hibbard’’ and ‘*Inez Hymn" page 188, and * Juha:\, page 216, e = i ) =




{ INTERMEDIATE COURSE. 93
AWAY, AWAY, THE TRACK IS WHITE. CoNcLUDED.
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keep - ing. Then jin-gle, jin-gle, jin-gle, jin-gle, Bells and hoofs are gay; Clatter, clatter, clatter, clatter, Clat-ter, clat-ter,
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e meas - ure. e - x Clack, clack, clack, clack, |
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sleep -ing. Then jin-gle, jin-gle, jin-gle, jin-gle, Bells and hoofs are gay; Clatter, clatter, clatter, cl‘ltter clatter, clat-ter,
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clatter, clatter, Jin-gle, jin-gle, jin-gle, jin-gle, What a merry lay; Clatter, clatter, clat-tcr, As we dash a - way.
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clatter, clatter, Jin-gle, jin-gle, jin-gle, jin-gle, What a mer-ry lay; Clatter, clatter, clatter, As we dash a - way.
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Some Sleigh Bells, keeping time with the music and a few Torpedos, to imitate the crack of the whip, will make the Chorus still more effective. ’
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f 94 INTERMEDIATE COURRSE.
E: No.76. THERE'S A WITCHING LIGHT IN THE STARS TO-NIGHT.
‘ - , Words by MATTIE \\ INFIELD TORREY. . 5”"} first four lines every time in Da Capo for a chorus. Music by J. R. MURRAY.
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[ 1. Theres a w1tch1ng'\ hght in the stfrl;s tg‘\- mght As th=y wegvc thelr spell around us, And the moon hangs
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i‘, 3. O, the winds are sweet and our bark  is fleet, And the waves lie sleeping, While the moon a-
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& ‘ clear as a  sil-ver sphere, Till her dumund rays have crowned us; O, thc sil - v'ry spray, as we float a-way, Brightens
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ﬂout in our fai - ry boat, With the stars to wateh our go -ing; O, our oars me time to the mystic tlume Of the
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;)9_ » on the gleam-ing o - cean, While in  per - feet rhyme do our hurt\ beat time Lo our light bark’s gen- tle mo - tion.
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£ ! o'er the wa-ters sounding, Yor each (,}G is bright As this summer mrrht And each heart with pleasure bounding.
} After this, “Junaliska ’ and “Keyesvillc, page 216, ¢ Freeland,” *¢ Hawthorndeil " and “Grand Vision,” page 161.




INTERMEDIATE COURANE. 95
No. 77. THERE'S NO TIME LIKE THE PRESENT TIME.

Words by E. E. RExrorp. Music by Janes R. MurrAy.
~

8 ng the large words every lime in the D. €. for a chorus.
Moderato.
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| 1., There's notime like the prove the present hours.
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re’s no time like the pres-ent time; The deeds we do  to - day, May wake our mem-o - ries sub-lime, When
o
N

.Y R A o e
% B P Y A S O . VA SR | AN G e N [ L“ _‘._._ ,,,,,
e e SR

— R
60— 00| —d—6,— 0] 2 I

pres-ent time, For do-ingkind-ly deeds, And gath’ring in
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L : pres-ent well, Our past shall bear no sting, l‘or oh!
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The pre-sent is the time to build The structure of our past; Let ev-'rystoneand tile be wade OFfdeedsand thoughts to last, For oh!
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fu-ture shall un -f'old; But let there be no tale of strife, No dross a-mong the gold, For oh!
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’ } 96 INTERMEDIATE COURSE.
INo. 78. SONG IN SUNSHINE. Melody by Miss M. E. Morrox.
it First and thivd verses f. Second verse pp. From here to Coda after D. €.
i " B e o i o s, 2 e o o S,
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AL Sing a-way, ye joy-ous birds, Whilethe sun is oer us! If I on - ly knew your words I would swell the
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i i 3.  Iwouldsound a note of joy, Thro' the vales o Dev - on, Sweetaslove’swhen y New - ly came from heav - en;
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|I~ Sing ye warblers of the sky!Sing, ye hap- py thrush-es! And ye lit-tle ones that lie Down a- mong the rush - es.
1l L iy 4 Y o A i G Y £ | ol 5 A |- SN
e N _! s v N N I T T + —]
{ | Efﬁ*#”*“"ﬁ*'fq_ﬁ_{j\ *ﬁ-‘—‘—"ﬁ;‘a'—;”"—““ﬁ"*h"—?*ﬂf"ﬁN--;;v;if’::;:*“diii:,,,:;“:;‘k Mo
{ T . P 8 M e | 11 1 S e e ] Py e i O == T
: I e — - ‘ : v R £ TR RPN
b Like the sol-emn chant-ing tree, Na-ture in de - vo - tion: Like the mer-ry, harp-ing hbee, Har-mo- ny in mo-tion
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‘ 3\ Till the bu-sy world be-guiled With its ech-oes ring - ing, Shouted, * Hark! for Na-ture’s child Her own song
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1} After this—“Myron,” “ Minneiska,” *“ Maroan Sea,” page 164 ; and “‘Israella,” page 189. V

-




INTERMEDIATE COURSE. 97
SONG IN SUNSHIN E.—CoNCLUDED.
CODA afier D. €.
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No. 79 One, Two, Three. (Rousp v Two Pirts.) P.P. B No. 80. Count the Time. (RoUND 1¥ TurEr PARTS.)
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I, =2 8. Bmeg sido, wre;-mi, Beat the time f\nd fol - low me. £ Come, count the time for me, Count, now  be - gin,
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They march, they march to the roll -ing dmm, The sol - diers bold! see they come, they come, to the ror-r-rer-oll - ing drum.

No. 82. Now we say Farexvell (RouND 1% Two PARTS.)
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ye, then, good bye then all Un - til to - mor - row’s sun
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Now we say farewell, Our pleasant work is done: Good
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INTERMEDIATE COURSE.
No. 83. WHEN MY SHIP COMES IN. Gro. Maywoon. Arranged by 6. F. R,

'“ml.u ate. Published in sheet form with accompaniment.
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1. Wheén zny ship comes in, I will have me a home Uy the shore of the dark blue sea, )} Al build |
In the qui - et depths of the shad -ow - y woods Of fthe land of the brave and free; | Hl ul me & (cot on the
p.c. When the winds are wild on the hil - low - y sca. In the bean-ty of night and storm.
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9. For the wandrer ead a re - treat shall there be, And a loat for the bLun-gry poor;} Aado ot s ¢ P 1 4
And mis - for - tune’s chil dren 2 wel - come shall meet,When they come to our o - pen door; f ° B = ney = er or - ge a e

p.c. The pro-tect-ing hand of the Friend ev - er near, Of the Fa -ther and Friend of all.
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and warm; When my ship comes in, when my ship comes in, With the gal - lant treﬂs«ure that she

ing care, Wheth-er weal or woe shall he - fall, When my ship comes in, when my ship comes in, With the gal- lant 11’0,;5‘ ure that she
g .
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—— _fpVFA’___._%___g__gﬁ,_@_,_ ;‘7‘5" 3. As the months and years shall be rolling
I ) ""‘l' : = i away,

Our endeavor and aim shall be,
All the wrong to shun, and the right to pur-

=———— ——ee——e "n e
i~ -—'pﬁ}_ = ; ' = @ — & And we’lllearn from the wond'rous sea,
That if clouds, and the storm and the wreck
P E shall come
e We shall know that sorrow and pain,

Like the ocean storm, may endure for a night,
But the sunshine will come again,
Chorus—When my ship comes in, &ec.
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INTERMEDIATE COURSE. 29
No. 84. SWLEETL.Y THRO THE SILENCE. Words by MATTIE WINFIELD TORREY. Music by J. R. MurgAY.

Moders
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spell 18 on  mie now, My heart beats quick and A light a - round my brow, Y mu - sic's voice, s cast:

| For, 0, they thrill the heart  That naught can charm be - side; Those mag - i tones which start The air of 6 - vew- lide. J
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2.'Tis  sad, and then §  gay, loud anrl ol - ly sweet; A sound that sinks a - w ay In  mur -
| And now a wild - er strain, A more im - pas-sion’d flow, A wail, as if of pain, A sob, }'
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CHORUS. (Observe the crescendo and diminuendo, as indicated by the words nf the Chorus.)
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I bncm. - ly [ln-o the 8i - Icnce, thro’ 1he si- lence steal - ing, How the FIOh S o swells, it dies, -
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swells, dies

thro’

thro’ thes® si- lence, the si- lence
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i - Sweet - ly through the si - lence steal - ing, Hear x!m cch - o swell, it dies, it swells, it
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si - lence, thro’ the si - lcnce steal - ing, swells,

e S

.
: —— —=—T=—S=x ) 7 - + T 1 1} 5 v
| —-Fpr——--—_—"p—-np-‘ ] !;  — e e e ® —e— ..'7;]] 3. And now it dies away,

Sound-ing like the dis - tant, lii\'e the dis - tant peal -ing Of sweet mem-"ry  bells, sweet mem -’ry bells. Of its own sweetness dies,
— T As the last beam of day
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| Sound ing like the dis- tant, like the dis - tant peal - ing Of sweet mem-"ry bells, sweet mem -’ry bells. Yet, on the air of night
l = Tt = —=—— = = There lingers yet the sigh
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‘; like the dis - tant pe.\l -'ing Of sweet mem - 'ry  bells, Where music pass'd us by.
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Sound ing lzl\g the dis - tant, like the dis - tant peal - ing Of sweet mem-r