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Artsch t the Elvehj 
n September 14, the Elvehjem inaugurates the exciting new 7% ; 

O outdoor sculpture by Richard Artschwager that was dis- | | ah 
cussed in the previous issue of Artscene. To introduce the ri ) 

new work to the Madison community, on the same day the Cree ain L aa 
Elvehjem will open a special exhibition entitled Richard Bl i an \\ 
Artschwager: PUBLIC/public and host a public reception from 6:00 | ] 
to 8:00 p.m. 

New outdoor works too frequently appear on public sites with- ai 
out any introduction. However, in trying to understand sucha | | ii 
work, the interested viewer immediately poses certain obvious | ei a] | | 
questions: Who is the artist? What other kind of work has she or he I 
done? Does this artist only produce outdoor works, or does the 
piece represent a new area of activity? How does the sculpture 
relate to the artist’s other work? And, how significant is the work 
in general context of contemporary public art? As part of the mu- 
seum’s ongoing educational mission, the Elvehjem has designed F 
the exhibition Richard Artschwager: PUBLIC/public and the accom- IP i 
panying catalogue to address questions such as these and to pro- , 
vide the new sculpture with an art historical and critical context. ! 

Richard Artschwager: PUBLIC/public is articulated into two dis- 
tinct parts. The first is a retrospective overview of the artist’s work | 
from 1962 to the present day. More compact than the major retro- 
spective of Artschwager’s work organized by the Whitney Mu- 
seum of American Art in 1987, the Elvehjem exhibition is unique in Le 
that it has been curated by the artist himself. Rather than repeat an 
outstanding earlier effort, the Elvehjem invited Richard ; / | | ae q | | | 
Artschwager to illustrate his own career. This part of the exhibition pies ce 
includes excellent examples of his sculptures made of sleek syn- EE 
thetic materials such as Formica and echoing his origins as a furni- — : . 
ture maker. Also included here is a broad selection of his paintings 
“made for the touch.” Painted in acrylic on roughly textured 
Celotex, they depict architectural interiors, blown-up buildings, 
and closeups of textiles. The second part of the exhibition focuses Richard Artschwager, Gorilla, 1961-62, painted masonite, wood, and metal castors, 

attention on Artschwager’s outdoor sculpture, which has been part PRE 
of his repertoire only since 1987. It presents to the public models 
and drawings from the artist’s own collection which have never be- Artschwager’s other public works and relates them to the new 
fore been exhibited or published. To date, of the eleven such sculp- Elvehjem sculpture. In his essay Herbert Muschamp discusses the 
tures Artschwager has designed, seven, including the Elvehjem’s broader issue of large-scale public art and its relation to architec- 
piece, have been constructed. The completed pieces are portrayed ture. Our readers will find the parallels he draws between Richard 
in the exhibition in dramatically backlighted color transparencies. Artschwager’s Elvehjem sculpture and the work of Frank Lloyd 

Like the exhibition, the catalogue which accompanies it is articu- Wright especially poignant. 
lated into two parts: the first consists of an essay by Germano The catalogue for Richard Artschwager: PUBLIC/public unfortu- 
Celant, curator of twentieth-century art at the Solomon R. nately will not be available until later in October since the docu- 

Guggenheim Museum in New York, who is best known for his mentary photographs of the new sculpture could not be taken until 
critical definition of the Arte Povera movement. Using the works in after its completion in late August. However, for those interested in 
the exhibition, the author presents a new critical overview of the essays earlier, photocopies without the illustrations can be ob- 
Artschwager’s career. This not only serves as an introduction to the tained from the museum shop at a nominal charge. Also through 
person encountering this work for the first time but will also be of the museum shop, the catalogue can also be ordered in advance. 
interest to critics worldwide who have an interest in Artschwager’s It is my pleasure to welcome students, faculty, and museum visi- 
place in contemporary art. The second part includes two essays, tors back to the Elvehjem at the start of a new academic year. The 
one by Herbert Muschamp, professor of architectural criticism at new sculpture is an important new acquisition for the museum col- 
the Parsons School of Design in New York, and the other by my- lection, and we sincerely invite our audience and the community to 
self. My own essay provides a complete documentation of the join in its inauguration on September 14. 
Elvehjem sculpture including the initial search for an artist, which Russell Panczenko 
resulted in Artschwager receiving the commission. It also describes Director 
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Visions and Revisions: Robert Cumming’s Works on Paper 
From August 24 until November 3 the 
Mayer Gallery will feature works on paper a Se eae ees soy Ss as Sane ae 

by Robert Cumming. The Elvehjem’s cura- Se : = os es t 
torial interest in Robert Cumming began : ie : 2 ee 
with the museum’s acquisition of his ; peg ™ : cs Sa sh 
painting Small Constellation I in 1989 and oe ee ie eS : ; 
his woodblock print Odessa shortly after. - : > gage tins Saco 
These pieces found an appreciative audi- = . : aS 
ence at the Elvehjem, and in the course of @ x ~ oe. “ PF 

the research that accompanies any work’s ; - @ Df 
admission to the collection, the wealth of ae Say” X ] RR ¢ Et. * 

material relating to these works began to . y oe wy Bw) » | 
emerge. A ee c x = } > 9? » 

Very quickly it became apparent that Za eee | » 
Robert Cumming was an artist whose a Sere r a 
works, though they are produced in many te =P : N I < 
media, are often closely related. The group ie i i 

of works selected for the exhibition pre- lag te 
sents the opportunity to see the range of “he | et : 
works created by a single artist over a span Par fe eee 
of five years as well as to explore the ways SO > 
an artist may use and reuse the basic vo- ; : 
cabulary of forms that make up art. = ae] ad bs 

Each work in the exhibition has intrinsic oe | bh 
relationships with other pieces. Some of = f 
these are very close indeed. As we know, i yy f : ce ; =a : 
artists often create a sketch in the process ’ ‘ N aon ae Cf Ra ‘ 

of planning a work. And this sort of trans- - = = Ss 3 
formation of image is certainly used by \ y 4 : D ) ) IA 
Cumming. Often, though, similar shapes cages 23 FINI 
reappear in more than one work, not be- boy fas ‘ 3 
cause one is a sketch for another, but gee Vas : 
because Cumming finds the image in- oe bs os > oa on > a " 
teresting enough to continue using it. By La SS ee 
recycling a shape, for instance the “guitar- — ges = Sees oe 
pick” shape that Cumming himself relates —_ UU | ET Sa eT eee wl 
to the death’s heads of colonial New see | 
England tombstones, the shape takes on Geet Sip i hese BE hs eS S =a 

new layers of meaning. ; 
In the exhibition, many of the images 

have close connections to each other, and 
each gains in association by its relationship Robert Cumming (American, b. 1943), Burning Box, 1989, 
with the larger body of the artist’s work. color woodcut, 22 1/2 x 20 in., University of Wisconsin 

iS a $ Art Collection Fund, 1990.37 Ea 
Some of these relationships are discussed Heommrpmarcremoss) i 
in the catalogue that accompanies the erence ee ya) 

exhibition. af as 

October Artwork of the Month ar — x 

Robert Cottingham’s Rolling Stock Series #7 for Jim, has been added to the Elvehjem’s collec- SB 
tion as part of the Tandem Press Archive. : ; 

Tandem Press was founded in 1988 by UW-Madison art professor William Weege as a ? ; 
fine-arts press, dedicated to creating prints in collaboration with visiting artists. Robert = f 
Cottingham used the unusually large press at Tandem to create an image in the scale of {i a 
many of his paintings. Te. 

Cottingham’s paintings and prints draw from close observation of reality. In the 1970s r sees ‘Pre 
and 80s he produced a large body of works that took as its subject the signs and storefronts i g 
of American cities. Showing wear, sometimes cryptically cropped by the artist, the signs be- F cverenecomiso 
came icons of popular culture. Ei 1. . eee 

In the late 1980s Cottingham turned to the emblems he found painted on the sides of rail- te 
road cars in freightyards. The print Rolling Stock Series #7 for Jim continues this theme, but ~ 
here the image is drawn from the end of the car, showing clearly its chains and rust. How- 
ever, to call the work photorealistic is probably a misnomer, for although Cottingham often : 
uses photographic studies for his work, he interprets the surfaces and colors of the objects Robert Cottingham (American, b. 1935) 
so that, as here, they take on a carefully constructed composition of line and color. Through sores Stock Series #7 for Jim, 1991 ; 

core 5 s E : 3 ‘olor etching and monoprint, 73 5/8 x 29 1/4 in. 
his interpretation, this object of iron and steel becomes an elegant essay in hue and texture. Gift of Tandem Press, 1991. 
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EXHIBITIONS 

e 

° Artful Deception: The Craft of the Forger 
On September 14, the Elvehjem Museum museum professionals use to identify a ; 
of Art will open a fascinating new exhibi- forger’s tricks. A supposedly early six- 
tion addressing issues that museums teenth century Italian panel painting, once 
rarely make public: that is, the problems of attributed by Bernard Berenson to Vene- uty 
detecting and exposing art forgeries. Artful tian Pietro Carpaccio, is revealed to be a j i Bea d 
Deception: The Craft of the Forger, on view at fake when x-ray photographs show a late er : - ene 
the Elvehjem through November 10, was sixteenth century painting of the Last Sup- ~< 
organized by the Walters Art Gallery, per underneath the top paint layer. A = 
Baltimore. The show has enjoyed extraor- signed Courbet oil—once thought to be a 
dinary popularity in its nationwide tour, reverse-image study for the artist’s Hind F 
both because of its unusual focus, and be- Forced Down in the Snow—is shown with 

cause of its engaging pedagogical method. research to be an accomplished forgery 
The exhibition is designed to let viewers painted after a widely published litho- 
judge, through visual clues, what objects graphic copy of the masterwork which, 
are and are not fake. faithfully drawn after Coubet’s original, 

The exhibition is drawn from the wide- produced an image flipped with printing; j 
ranging and superb collections of the the forger foolishly duplicated the lithog- : ee ws ' 
Walters Art Gallery and includes a selec- rapher’s error. An illuminated manuscript | ; % 
tion of two dozen spurious artifacts, cho- is shown, through pigment analysis, to be A 
sen by the curators and conservation a masterful twentieth-century ruse, 
specialists for the fascinating stories they painted on genuine medieval vellum. 
tell about the forger’s craft and the meth- These and other examples help to im- Se oe aren ate con 

ods that experts employ to scrutinize part the adventure and detective work that soeisenth cata silton canvas Wales Ack Gallery 

works of art. Some of these objects had collecting can entail. They demonstrate the 
been exhibited at the museum as genuine care and circumspection that accompany 
works for years. Others come from mu- charges of artistic falsehood. And, more- The Craft of the Forger, including an adjunct 
seum founder Henry Walters’s collection over, they show how false works of art educational exhibition featuring the mu- 
of fakes. Rather than hiding his occasional distort our view of art history and dem- seum’s own spurious Hellenistic grave 
acquisition mistakes, Walters boldly exhib- onstrate why museums must take the stele, removed from view in 1983, and the 
ited them and challenged visiting collec- greatest care, through the objects they research that brought its attribution prob- 
tors and dealers to identify their revealing acquire and display, to preserve only lems to light. For further details and a 
flaws. Walters even considered organizing historical truth. schedule of Artful Deception lectures and 
a school for museum directors to help The Elvehjem has planned a broad spec- films, check the calendar or call the educa- 
them recognize dubious works of art. This trum of programs around Artful Deception: tion department 608/263-4421. 
exhibition is thus mounted in the spirit of 
public discourse that Walters found essen- 
tial to maintaining the highest standards a ee See ee 
for collecting. | ge 

The visitor to Artful Deception is invited Poo ge 
to test his skills at distinguishing authentic ee 
works from spurious ones. For example, a he 
dubious “Roman” portrait head is exhib- ae: BN Ea Ses 
ited with a similar, uncontested example. a Ui ee le Pao gen 
The viewer is asked to compare subtle sty- Bc se : Ae \ y 
listic qualities of each—details of features, ee es 2 mal j ut i} bs Ex 
facial expression, treatment of hair. Upon | i 7a ca Pn SN 

close scrutiny, incongruities are revealed roe hl, : / Rs q \. KEG jie 1 ¥ 
and force us to wonder, can both works be ee IG Ph eorS? 4 | Wy i NE bs y) \ 
Roman? Is the Walters head to be trusted = Lk 4) | | . Sf wan Se 
as an authentic antique sculpture? PARY i} / as Ea Ae / Ny 

In another example, two gilt and enamel LN ™ a | wae 
clocks, both attributed to the great French i od ih oat (= eam 
Sevres porcelain manufactory, are exhib- : Sz ea , ) 5 XS n 
ited side by side, presenting one of the | ) f Wel y) 
most difficult and amazing puzzles in the \ ce a x iol JE B de: Gd, 
exhibition. One is a late eighteenth century Dh sipeeaeeen ae ) ae ate 
Sevres masterpiece; the other is a nine- : os _ “ Re pee 
teenth century imitation. Both are superbly SEER 1 gee = 
crafted. Still, one has far more historical , so 7 Sie Sey - 

significance and monetary value than the oe, P i 
other. The viewer is asked: Which would ee — 4 ee 
you buy? ee 

The exhibition helps to demystify the eg 
complexities of connoisseurship and intro- : 
duces the layman to the methods—schol- 

arly, scientific, and purely intuitive—that Sevres ormolu clock: the nineteenth-century imitation on the left; the genuine eighteenth-century clock on the right 
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September Artwork of the Month 
In September, the Elvehjem will highlight relationship with the divinity of twins who 
three important new acquisitions of Afri- can affect the birth of children in that fam- 
can art. The objects, representative of the ily for future generations. These matched ei 
work of the Yoruba of Nigeria and of that figures may indeed represent the depar- af 
of the Mangbetu or Azande peoples of ture of both twins. Testifying to the impor- 
Zaire, were purchased with funds from the tance of his subject, the carver has lavished 
J. David and Laura Siefried Horsfall great care upon the features, carefully de- ) 
endowment for the development of the scribing, for example, the twins’s elaborate 
museum’s African art holdings. hair style and decorated hair combs. The : 

Among the Yoruba works acquired are figures have been adorned with character- As 
a pair of beautifully detailed twin memo- istic metal ankle bracelets, which tradition- t 
rial figures, or ere ibeji, carved near the ally identify twins as special people to - 
town of Eruwa, in the Ibarapa region of other members of the Yoruba community. roe? 
Nigeria, West Africa, probably in the The second Yoruba carving is a large ae 
1940s. Such figures have special signifi- and impressive figural elder’s staff of rd th 
cance in Yoruba culture. The Yoruba office, made in the Ekiti region of Nigeria, ks 
peoples have the highest instance of twin in Efon Alaye town, also in the 1940s. RS 
births in the world. Twins, regarded as Judging from the iconography, it may ~~ f 
sacred children, are a sign of double for- have been owned by a priest or priestess of == ro 
tune or of double trouble if not honored a Yoruba divinity or orisha. The female fig- ; 
properly. If one twin should depart pre- ure on top carries on her head a ritual ves- A 
maturely, the parents may be required to sel often used to collect sanctified water % 
commission a memorial figure for that from a stream or spring that would then be . 
child. They are then obliged to take care of used in religious ceremonies. The male fig- ae 
the figure—to dress, feed, decorate, and ure below is a flute player. The perceptive o 
beautify it—thereby symbolically showing carver has cleverly lengthened the index Nagi 
respect for the departed loved one so that finger of the musician's left hand to con- Ef | 
it does not become unhappy in the other- vey the dexterity needed to close and open bo / cs 
world and call its surviving mate to join it. the side holes of the flute quickly in order pra 
Often such figures are cared for over sev- to change notes. Such flute players serve he 
eral generations, since the birth of twins in an important role in ceremonies, for their nay % 

a family is a sign of an ongoing spiritual music helps to attract the gods so that they ES 
might “mount” their initiates during fa He 
trance performances. : = 4 

The third object on view is an elegant 5 { 
side-blown horn, made of ivory by a ae, 

“ MWY Mangbetu or Azande carver of Zaire, in ev _ 
d es as ‘Vp central Africa, probably in the 1930s. Tusk +e | 

ie aaa : h shaped, it is crowned by a stylized human oo ee 
A y an head, and the body has been embellished Se ibs. 

3 ——" with the sinuous figure of a spiraling a 
5 . > snake. Such horns were used by court mu- M E 
< < a iS sicians to entertain and praise chiefs. Since << 7 

+ . the early decades of this century, they a3 
a. were also commissioned by Mangbetu and j (. 

Azande chiefs as gifts for visiting dignitar- at 
‘ . ies, including European missionaries, trad- Sf 

Us : : ers, and Belgian colonial officials. = 

f :) we os 

3 & >. 
3 ee ie Ye 

¢* & q ~~ : Yoruba (Ekiti region, Efon Alaye town), Nigeria, 
" > West Africa 

a s “ ei » / Elder’s staff of office, ca. 1940s 
’ : a > Wood and iron, 38 1/4 in. H. 

: “pp J. David and Laura Siefried Horsfall Endowment 
ae la purchase Fund, 1991.32 

Yoruba (Ibarapa region, near the town of Eruwa), Sy : 
Nigeria, West Africa > 

Ere ibeji, twin memorial figures, ca. 1940s Bs ~ 
Wood and copper, 9 3/4 in. H. - 
J. David and Laura Siefried Horsfall Endowment ES ~~ 
purchase Fund, 1991.30-31 ee “~ 

Mangbetu or Azande (Niembo town), Zaire, ie a : ~~ 
Central Africa i 

Side-blown horn, ca. 1930s a 
Ivory, 17 3/8 in. L. on 
J. David and Laura Siefried Horsfall Endowment a § 

purchase Fund, 1991.33 
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NEW AT THE ELVEHJEM 

e e e e 

Elvehjem Receives Japanese Print Donations 
The generosity of alumni of the University f 
of Wisconsin—Madison, has recently en- ERE Eee we 

abled the Elvehjem to supplement its col- 4 = 
lection of Japanese prints. The base j 
collection of prints is concentrated on the — 
Ukiyo-e, or floating world prints which ’ i 
reached their heyday in the nineteenth “8 —— 
century. These prints were created by a jj f | 
strict division of labor. The artist whose ii) I 
name would eventually appear on the Vf | \ } a 
print created the design, which was then er 4 p\ \ \ | : 
cut into blocks of wood by a set of crafts- . IG i AN NN } i 
men in a specialized block-cutting work- A) ANS i | 
shop and printed to create the final work § 4 NY ae i } 
by another workshop; moreover these een J Dy - a.) 9 | 

works were meant to appeal to a popular ih VAY SS 
market. However, in twentieth-century Eee fj | i | oN \) A, 

Japan printmakers called the hanga artists ju aes j \ ah, a : 
did not restrict themselves to the wood- ee oA PT AAR SRN \ 
block print and performed all three tasks, ae q AN . TY K ¢ : 
the designing, the cutting, and the eee. J i oN Sas <a 

printing. eS ge ¥ 2 Ne ie es ~ 
Dr. David Goe Welton and Ruth Welton eee Cok yy Sa 

Ellison, in memory of their sister Harriette fee eet i Van \) NY tien nes 

Welton, have donated two prints, both en- —— t se wy < ¢ pe 
ae Steady Gaze, by one of the best xe Co ~ mi ee, f ap 

nown of the hanga group, Kiyoshi Saito. : : <—Z \ SS? ae p 
These prints serve as excellent comple- : , YC ea” 

ments to the Elvehjem’s broad collection of wy 
Japanese prints from the seventeenth and S 
eighteenth centuries. Harriette Welton ac- 
quired the prints when she was a nurse in a 
Japan on General Douglas MacArthur’s N : —_ 

ae : \ : 
staff and then set up an interior design s Jame 
business in Tokyo. As the president of the z Lo Bes 
American Association of University ETB %, =f a ee ee >> 

Women in Tokyo, Ms. Welton entertained ane LE > Lo Vatewras fi 
the artist in her home; on one such occa- oy ko —<—_ < SPS 
sion he offered to purchase one of the f i e ~~ Me é & oe 

prints back from her. Fortunately for the 2D Sie : veg } oe 

Elvehjem, Ms. Welton retained the works, Aa? y % y [<= 

and they now document for our collection . ; Pi ; eo 
two of the best-known works by this im- & 2 
portant representative of the hanga school. CS 

James Jensen, an alumnus of the art his- : 

tory department at UW-Madison, and raise 
assistant director of the Museum of Con- ae 

temporary Arts in Honolulu, recently ates at ae esas 
donated to the Elvehjem two prints by Ae oe See ee ae 
the contemporary artist Masami Teraoka: wee ee eG ge 
Chochin-me from the series McDonald's maaan Te eee 

Basiburges leoating ie a re Masami Teraoka (American, b. Japan, 1936), McDonald’s Hamburgers Invading Japan: Chochin-me, 1982, color screen print, 
Invading Japan: Chocolate Chip which will 21 1/4 x 14 3/8 in, gift of James Jensen, 1990-129 e oe asa a 
help document the continuing changes in 
Japanese printmaking since the 1960s. food. Has the burger been discarded in contemporary themes with the style of the 

Teraoka’s series on the theme of Ameri- favor of more traditional values? nineteenth century ukiyo-e artists, espe- 
can chains mix contemporary subject mat- Teraoka often burlesques the Japanese cially the style of Utagawa Kunisada, 
ter with images rendered in the style of enthusiasm for things western, and he is Teraoka’s self-professed idol. In this print, 
traditional Japanese watercolor painting an apt artist to deal with the Pandora’s box even the medium reflects an international 
(sumi-e). American fast foods such as ham- of the westernization of Japan. Trained in mix. The traditional style of the woodcut 
burgers and ice cream cones intrude into Japan in traditional watercolor methods print, even to the inclusion of a wood rain 
traditional scenes; in Chochin-me, for in- from the age of seven, he came to this pattern, has here been rendered by that 

stance, a hamburger lies on the ground be- country at age twenty-five. First intrigued most American of printmaking techniques, 
hind a kimono-clad woman carrying a by pop art’s exaltation of everyday objects the silkscreen, perhaps in reference to that 
lantern (chochin-me translates as “lantern into icons, he eventually created his char- legitimizer of the technique for the fine 
woman”) whose tall geta (wooden sandals) acteristic amalgam of East and West. Since 
raise her feet above the level of the fast the early 1970s Teraoka’s art has combined Continued on Page 9 
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AUGUST 20 Saturday 8 Tuesday 23 Wednesday 
eS eee eee Ee Judith Mjaanes presents a teacher Virgilia Pancoast, director of Inter- Homecoming arts night, galleries 

workshop on Richard Artschwager, _ national Foundation for Art Re- open to the public from 6:00 — 
10:00 -12:00 a.m. Preregistration search Authentication Service, 9:00 p.m. 

24 Saturday required; call 266-6181 for more lectures on “Fakes: Exposing the Art 
Visions and Revisions: Robert information of Deception,” sponsored by the . 

Cumming’s Works on Paper opens University Lectures Committee, 257 riday 
22 Sun day 7:30 p.m., room 160 ts Joh ae ae a 

ate Teachers’ Convention, 9: 
Sunday Afternoon Live features 11 Frida a.m., Paige Court 

S EPTE M B E R Nancy Billmann, horn, and Martha iy 
Fischer, piano. 2:30 p.m. Britting- Free movie showing of Vertigo . 

SS ham Gallery III (1958), directed by Alfred Hitch- 25 riday 

8 Sunday oe ee Free movie showing of The Moderns 
(1988), directed by Alan Rudolph, 

Sunday Afternoon Live features 26 Thursday 13 Sun d a 7:30 p.m., room i r 

Parry Karp, cello, and Howard and —_ Robert Cumming talks about his y 
Frances Karp, piano, with the music —_ work, 5:30 p.m., room 140 Sunday Afternoon Live features the 
of Dvorak in a of the 150th Wingra Woodwind Quintet. 2:30 27S unday 

anniversary of his birth. 2:30 p.m. .m. Brittingham Gallery III ; 
Brittingham Gallery III 26 Thursday es Pp 8 ty Sunday Afternoon Live features the 

Wisconsin Arts Quintet. 2:30 p.m. 
Saturd iti rp) Th d 28 Satur ay 15 Tuesday Brittingham Gallery III 

a ay Statewide arts conference, apore Edward McParland, professor of ar- 
Artist Richard Artschwager dis- sored by the Wisconsin Arts Board, —_chitectural history at Trinity Col- 29 Tuesday 

cusses his large-scale public sculp- _ on implementing multi-cultural pro- jege, Dublin, will lecture on “Dublin 
ture commissioned for the gramming. Milwaukee, Astor Hotel. Eighteenth- Z entury Architecture: Andrew Stevens, Elvehjem Museum 

Elvehjem, 5:30 p.m., room 140 For more information, call Arts Irish, British, or European?” 5:30 of Art curator of prints and draw- 

Board 608/266-0190 p.m : a 140 ings lectures on “Prints: Issues of 
ser Originality” at 4 p.m., room 140 

14 Saturday 27 Friday 15 Tuesday 
Richard Artschwager: PUBLIC/public _ Free movie showing of The Maltese Robert Beetem, professor of art his- NO VE MBER 
opens. Reception for members and _ Falcon (1941), directed by John tory, lectures on “Creative Copies, 

public, Saturday, 6:00 — 8:00 p.m. Huston, 7:30 p.m., room 160 Replicas, and Fakes: Michelangelo SS 
to Picasso,” 7:30 p.m., room 140 3 S d 

14 Saturday 29 Sunday i ui 
ae ‘= rida Sunday Afternoon Live features the 

pa Deception: The Craft of the a a sti eer rr ‘ y Wisconsin Arts Quintet. 2:30 p.m. 
orger opens Teo y piano. 2:00PM. Galleries open for the Downtown Brittingham Gallery III 

Brittingham Gallery II Gallery Walk in conjunction with 
the Mid-America College Arts Asso- 

15 Sunday ciation Conference, 6:30-9:00pm. 14 Thursday 

Picnic and tours of the Artschwager O C TOBER qiandembrcce De 
. : : partment of Art 

sculpiee ore 18 Friday Visiting Artist Lecture: Janet Fish, 
p.m., bring your own picnic or buy EY 5:30, room 160 
from the sidewalk vendors. Forty- Free movie showing of The American ee 
five minute tours of the new large- 3 Thursday Friend (1977), directed by Wim A panel discussion on authenticity 
scale sculpture offered by docents at Wenders, 7:30 p.m., room 160 will be announced in November; 
11:00 a.m., 12:00 a.m., and 1:00 p.m. Tandem Press/ Department of Art call 608/263-2246 for information 

be Artist ee Judy Rifka, 20 Sun day on time and participants 
:30 p.m., room 

15 Sunda 
y : . Sunday Afternoon Live features 

Sunday Afternoon Live features 4 Friday Joyce Andrews, soprano; Frank Regular docent talks 

Javier Calderon on the guitar. 2:30 Hoffmeister, tenor, singing lieder of an f ollection aes g ; : Sing and tours of the c 
p-m. Brittingham Gallery III Free movie showing of Nora Prentiss — Franz Schubert. 2:30 p-m. 

(1947), directed by Vincent Brittingham Gallery II Every Sunday an Elvehjem docent 
17 Tues di a Sherman, 7:30 p.m., room 160 will give “Temporary Exhibitions 

y 1 M d tour” (40 minutes) 1:30 p.m. On 

Warren Moon, professor of art his- 6 S unday on ay Tuesdays a docent will ove: “The 

tory, lectures on “The Watchful Eye: Workshops for Madison elementary ee be Month Talk’ (ten 
Fakes, Forgeries, and Connoisseur- _ Sunday Afternoon Live features the _ school art teachers, 2:30 — 3:30 p.m., minutes), 12:20 ee On Thursday a 
ship,” 4 p.m. room 140 Pro Arte String Quartet. 2:30 p.m. Paige Court. For more information, docent will give “Collections Over- 

Brittingham Gallery ll call 263-4421 view Tour” (40 minutes), 12:20 p.m. 

20 Friday 
Free movie showing of My Man 
Godfrey (1936), directed by Gregory 
La Cava, 7:30 p.m., room 160 
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Back to School 
Events to Inaugurate Te Artists copying works of art for study 

Artschwager Sculpture BIZ purposes has a distinguished place in the 
history of art: Michelangelo copied 

Richard Artschwager will inaugurate his Masaccio, Rubens copied Michelangelo, 
public sculpture for the Elvehjem with a and Delacroix copied Rubens. Robert 
slide lecture on Thursday, September 12, at Beetem, professor of art history at UW- 
5:30 p.m. in room 140. Mr. Artschwager — Madison, will lecture on the topic “Cre- 
will discuss his past work, including his ee ative Copies, Replicas, and Fakes: Aspects 
public Geese and its relationship to the _ of Picture-copying from Michelangelo to 

Elvehjem’s sculpture. Ce P Picasso,” on October 15 at 7:30 p.m. Profes- 
To encourage individuals and families P — « sor Beetem, whose former student recently 

to use the new public sculpture for relax- ew = " identified an original, early Van Gogh ina 
ation sia refreshment the oe or- ee Milwaukee collection, will also discuss 
ganized an open picnic and tours of the ie 1 . fake Van Gogh’s, copies by famous artists 
installation on Sunday, September 15. Do- —_ Ft re who created “original” interpretations, 

cents will lead tours on the hour at 11 a.m., a % and the role of copying in the academic 
noon, and 1:00 p.m. A docent will begin f Ge d fe 7 : .m. d “aa, " tradition. 

each tour, which lasts forty-five minutes, Me k ‘he a y if i A Andrew Stevens, curator of prints and 
at the sculpture site at University Avenue ee : a a god drawings at the Elvehjem, will lecture on 

bition ofRichard Artckwagers won, = iin | ee. er ard Artschw =F ‘ 7 at 4:00 p.m. Stevens, who oversees 7, 

Gallery VIL Participants may bring their a Ee Be works of art on paper including woodcuts, 
own picnics or purchase food from the a + engravings, etchings, lithographs, and 
7 of a vendors ‘teh “ be ea Vingilia Pancoast silkscreens, will explain the term “original 

e en ee - pea ee : - as it a . cole eo ie 
a.m. uni -m. Join us for Sunday after- = oe ea and distinguish it from the use of “print” 

noon in the park with art! oe Se ne to mean a photomechanical reproduction, 
Ga apomiee ak ' a commercial process. He will define edi- 

4 aught a istory course on ‘ dicacn dullustrate th 
Artful Dec epti ‘on: Lectures piitee ee atarces 3 F tions, states, and copies and illustrate them 

geries. Professor Moon identi- ith eae Aes "= collec: 

Trickery is only one reason that fied and named the artist of the Elvehjem’s foe Srwesiee sd ogee - 
inauthentic works of art have been made ancient Corinthian vase by the Elvehjem All lectures will be on Tuesdays and 
over the centuries. The museum has in- painter ae well as diseavering that the will take place in room 140, except Ms. 
vited experts to share their knowledge of Shoe Lane Painter, an unserupulons artist, Pancoast’s, which will be held in room 160. 
fakes and forgeries in a lecture series re- had “cosmetized” its decoration in the In November the museum plans a panel 
lated to the exhibition Artful Deception: The twentieth century. He will lecture about discussion by faculty members from sev- 
Craft of the Forger. Lecturers and topics will examples from eastern and western art of eral disciplines on issues of authenticity. A 
explore some of the purposes of the faker many periods. The lecture will take place bibliography of titles about art forgeries, 
and counterfeiter, the artistic methods by at 4:00 p.m., September 17. available at local libraries, may be picked 
which they have imitated fine art, and the Virgilia Pancoast, director of the authen- up in the exhibition. 
investigations and judgments experts tication service of the International Foun- 
make to determine authenticity. dation for Art Research will speak October 5 i 

Warren Moon, professor of art history at 8 at 7:30 p.m. The International Founda- Artful Deception: Films 
UW-Madison, sill introd a i tion for Art Research (IFAR) is a nonprofit 2 ; ' i = 
ek es ie 2 = ae . series organization in New York City which aids The Elvehjem will continue its collabora 

ye: Fakes, rorgeries, museums and individuals in recovering tion with the Wisconsin Center for Film 

lost and stolen art as well as in authenticat- ane oe pianos ead 2 terns wr ee 
we ER ing art. Ms. Pancoast, who researches hun- grams relating to the exhibitions or visual 

ae dreds of artworks referred to IFAR, gue Sin Tomad jog oy Tepe ee 
Se coordinates the stylistic and technical ex- ey has selected six films with th emes 

“aes aminations done by independent art ex- pi decepyon and false identi ee 
a perts, and writes the final report to clients. puieide the art world in My Yee oy 

Ee pale In “Fakes: Exposing the Art of Decep- baretied by Gregory La aaa a 
Ee ae. me tion,” she will explain the art historical and fam ee ae e * i a . Be se d 
fee i. ee scientific criteria experts use to determine = ee Pe ay He Va ae i a = 
pS oi a whether a work of art is genuine and illus- ti a an H : f te = a d 

is Be iy . trate her points with examples from IFAR ea a Jo a Pay oe ; cau ee = 
a aa bi inquiries; reveal the different kinds of forg- ie ae ware td ae of 2 oe 
: ee eries (pastiches or preliminary drawings TOYEROTY 3) 1s OS eer sane es ete 

: oa : : golden sculpture faked for deceit (Septem- 
Le J by famous artists such as Picasso or = fav 

a » 4 Matisse, for example); and give the audi- aera ae eae _ hi 
ence a chance to decide the authenticity of ee camer Shanes 
sample artworks with a slide “test.” Ms. own death and is later arrested for his own 
Pancoast’s lecture is sponsored by the Uni- murder in this attractive film noir (October 
versity Lectures Committee and cospon- 4); Vertigo (directed by Alfred Hitchcock, 

sored by the Department of Art History 
Warren Moon and the Elvehjem. Continued on Page 8 
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Fall Programs Offer Variety 
Continued from Page 7 Opportunities for Teachers inservice credit while learning about the 

Elvehjem collections and educational tour 
: : For some teachers fall means more than offerings for teachers and students. The 

Tape) is a ier aby sa oe oe new notebooks and new lesson plans; they Elvehjem will be host on one of a series of 
lieves she is the incarnation of her Spanish resolve to plan more substantive field trips six Wednesday afternoons (4:00 p.m.) des- 
grandmother (October 11); in The American to enrich those lesson plans. For teachers ignated for six different Madison muse- 
Friend (directed by Wim Wenders, 1977) in all disciplines the diverse collections of ums. Judith Mjaanes, a Madison 

Dennis Hopper frames a terminally ill the Elvehjem provide opportunities to en- elementary school art teacher, will present 
man, deceiving him with false illusions of hance curriculum in art, social studies, and another inservice offering on tHe topic of 
friendship (October 18); and in The language arts. To aid teachers in using our the Elvehjem’s new outdoor sculpture by 
Moderns (directed by Alan Rudolph, 1988), educational resources, the museum and Richard Artschwager on Saturday, Sep- 
set in the art world of Paris in the twenties, public school personnel have planned a femben 2 at 10:00 aan..For more StS 
an artist makes copies of paintings in order slate of four events to be held at the tion about any of these programs for 
to trick a wealthy collector (October 25). Elvehjem. Ronchi call Anne Lambert-curatore’ 

Al) lms yallbe shows o9 i For teachers in grades K-12 attending, education, at 608-263-4421; for informa- 
room 160 of the Elvehjem. Ms. the state teachers convention, the Elvehjem etre pont theMaditGn Metropolitan 

Tomadjoglou has writen Gan aOlest ac will present a primer of our tours and edu- School District inservice opportunities, call 
company each screening. cational program offerings, including tours 266-6181. 

in foreign languages. This event will be 
Docent Tours on Exhibitions Friday, October 25 at 9:40 a.m. In addition, 

docents will take samples of our educa- : 
Docents will offer drop-in tours of tempo- tional offerings and answer teachers’ ques- Van Vleck Collection 
rary exhibitions (up to forty minutes in tions at the convention exposition hall over Published 
length) beginning on Sundays in Septem- a three-day period. 
ber. Tours will begin at 1:30 p.m. in Paige Mariel Wozniak, fine arts coordinator of : 
Court and will replace the general tours of the Madison Metropolitan School District, sae Seana ee fh e 

collections that docents have offered on has arranged for elementary school art holdings in the print room since its dona- 
Sundays in the past. The docents will con- teachers from Madison to visit the mu- tion by John Hasbrouck Van Vleck and 
tinue to present a talk about the Artwork seum on Monday, October 21 at 2:30 p.m. Abigail Van Vleck in 1980 and 1984. The 
of the Month and a general tour of collec- The sessions will concentrate on the teach- size of the collection, four thousand prints 
tions on Tuesdays and Thursdays, respec- ers’ interests as adult learners and artists, Masia adeaedith Mili for echalaeendista: : 
tively, at 12:20. since most Madison art instructors are al- dents to use. In order to remedy this situa- 

ready familiar with the collections and tion, the Elvehjem has published The 

Robert Cumming Lecture tour offerings. For example Cue offerings Edward Burr Van Vleck Collection of Japanese 
wal re 2 ee look at the print and Prints, a checklist providing ready access 

Robert Cumming will present a lecture on drawing collection and at Kohler Art to this significant collection. 
his past and recent artwork in the concur- Library. No reproduction can capture the real 
rent exhibition Visions and Revisions: Robert For Madison teachers in all grades who beau tesiobithece ottenidelicataavoria ar 
Cumming’s Works on Paper. The lecture will want professional advancement credit for art, and this does not provide a substitute 

be Thursday, September 26 at 5:30 p.m. in their workshops at the Elvelyem, the for actually seeing the works. Rather, the 
room 140 of the museum, followed by a re- Madison Metropolitan School District will volume intends to provide an overview of 

ception outside the lecture room. olfer two opportunibies: Teachers thay get the holdings in the collection to those for 
who do not have immediate access to it. 

° ° lection after museum hours, and scholars 
Elvehj em Receives IMS Gr. ant for Excellence far from Madison will be able to assess 

whether a trip to the Elvehjem will assist 

The Elvehjem has been awarded a grant of venue. They are our nation’s parallel be h d 
$75,000 for professional excellence from schools providing outstanding educational Moreover, because over three thousan 

the Institute of Museum Services (IMS). services outside the formal school system. Be ae Pee ag 
These awards to support general operating These grant recipients have demonstrated supplies Ne that haye not been 
expenses are made through a nationwide excellence in all areas of museum opera- readily available ee rea ee cf Ea 
competition that evaluates all aspects of tions. I know that they will do wonderful glish, eer = valuable tool s oe 

the applicant museum’s operation. The work with these awards.” ie ini ee a aes oe ee 

Elvehjem was one of 432 grantees selected The Institute of Museum Services pro- ee oe ee tee strengt a the col- 

from 1390 applicants. Other award recipi- vides the only federal source of general ection; because of the many complete se- 

ents include the Art Institute of Chicago, operating support for our nation’s muse- ay included in the catalogue, a researcher 
the Walker Art Center in Minneapolis, and ums. A total of $20,161,000 was awarded ae = ie = down even the 
the Museum of Fine Arts in Boston. this year to all types of museums from art, mee epecute Hiroshige works. hasea 

Upon the announcement of this year’s natural history, history, and science muse- Tne eutiies to the calalogu 
grant recipients, Susannah Simpson Kent, ums to arboreta, aquaria, botanical gar- we work of Roger Keyes, whose great €x- 
director of the Institute of Museum Ser- dens, and zoos. Grant recipients include pepence with and day ede - pEenese 
vices, said: “Through their unique respon- museums with only one staff person to ioe ane aR oe too 
sibility to collect and care for cultural those with more than 2,000, and those with ope that pee BIE 
material, museums provide educational budgets that range from less than $20,000 one ease eats eons mnie 
opportunities unmatched in any other to over $70 million. standing of this fascinating medium. 
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Funding Cuts Museum Shop Offers Staff Notes 
Challenge Museums Savings to Members 

8 8 William Gilmore has accepted a half-time 

Support to the visual and performing arts Th Te Fagin bring position as gallery preparator, sharing the 
in 1990 increased by only 5.2 percent, ac- eS eas Src aae hice Nage job with Dale Malner. Gilmore has been a 
cording to the American Association of the mam bare calcein October and the : self-employed contractor for ten years in 
Fund-Raising Council. The Trust for Phi- opening of the Holiday Shop in Madison, Minnesota, and Colorado. He is 

lanthropy, in its 1990 annual report, Giving Nov Gnibar completing his B.S. degree in construction 
USA, recounts that private-sector support This y Siecle (armen ber ning ere management at UW-Madison and has 
to arts, culture, and humanities was only October 12 to 20. It is a wonderful oppor- taken additional courses in landscape 

6.4 percent of their total giving. Other tunity to save 20 percent on gifts for the architecture and interior design. Gilmore 
areas such as the environment, interna- holidays or to treat yourself to something was first hired as a specialist carpenter 
tional causes, and public or social causes special. If you're not a member, now is the during the museum’s renovation. When 

fared much better. The National Assembly ine ae join; complete a membership ap- not constructing or designing exhibitions 
of State Art Agencies’ survey on federal plication i oe shop during the sale and for the museum, Gilmore designs and 
funding found that art institutions and receive your 20 percent discount the builds furniture, exploring prototypes for 
museums nationwide are receiving a dis- same day! small production. 
proportionate share of cuts and the fund- The Hi oli day Shop will open Friday 

ing there is has become Sg Ge November 1 in the Whyte Gallery with the SS z i 
Although there is an added ieee iUe same hours as the Museum Shop: Sunday iq 

day Rove Evo ee to Saturday 9:00 a.m. to 5:00 p.m. It is the oe 5 a 
seum is not new, The museum. fund was perfect place to pick up holiday greeting yous —_ ioe a, 
inaugurated willa donation forma major cards, calendars, ornaments, books, and > — 
ee and individuals. ae ae toys featuring your favorite artworks and _ fore 
PUBHE auehoe ate AU Upon Ue . veer! artists. Your purchases provide financial a i 
has established a diverse collection with support for many of the museum’s ; ? ‘z 
such notable strengths as the Japanese programs a5 yy 
print collection, which was a donation ; : : al al 
from an individual. pri } E> Ke 

Opportunities to buy major works of art : ey M 
exist—with a sizable price tag. Thus it is = é NS . Ja _. 
important for the Elvehjem to raise funds ye Ve eS : a a 
for purchasing art. Earnings from the =_— mer oe 
Elvehjem’s current endowment of approxi- \ ; William Gilmore 
mately $2 million are grossly insufficient | Re -_* 

for the current art market. The two trends > ‘ : i 
: : ; ye \a Juliet Gunkel was recently hired as mem- 

of high art prices and decreasing support a= Ne E : 
Es ' bership and marketing manager for the 

for the arts must be counteracted by ag- 4 a : : : : 
3 fais : ‘ t b Elvehjem. She received her B.A. in art his- 

gressive activity. Increasing the art pur- 4 ; . si . 
j G : ; oh q tory and M.A. in arts administration, both 

chase endowment is the primary intention 4 ye : ; ; 
ae aa : @ iv F Z from UW-Madison. While completing her 

of the Elvehjem’s $5.5 million goal during » @ SE , eae 
: : : ne eae master’s degree, Gunkel worked in the 

the Campaign for Wisconsin. We can ac- | AIRE TF ; : : 
‘ ; ¢ 5 oer | : IEE Sake oe Elvehjem office of membership and devel- 

complish this goal by dynamic fund-rais- oe ener) | eralee oer 3 
sae , : : te \ A ge Me opment and managed the Sunday After- 
ing: by expanding the list of prospective ah Qin pee aw gees fe Se OE Se Eee : an Se ; : 1 oe Bera aoe es Ve noon Live program; in the fall of 1990 she 
donors, establishing strong relationships ee BS \ ery, Se ee ‘ ‘i i 

z : bi ee AN / ~- & & coordinated marketing and special events 
with collectors, and forming a group to as- : : ae ee ee , : wa ‘ F : : ss ; a \ eo. we for the museum’s reopening. In addition to 
sist the director and the Foundation with pari EH Sata 5 : 

as her interests in opera and theater, Gunkel 
fund-raising. We also need to use the ener- Juliet Gunkel fe OA cinctis wannenannlelics 
gies of the Elvehjem Council better, both : 
as fund-raisers and as advocates of the 
museum. 

This goal cannot be reached by the : ; 
efforts of a few individuals; it requires Volunteer at the Elvehj em Continued from Page 6 

donors to give more and nondonors to 
become donors. Gifts can be in the form The Elvehjem depends on its volunteers to arts, Andy Warhol, whose contributions to 
of cash, securities, deferred gifts, or other provide service in numerous areas of mu- pop art may also be a source of the cool 

options. UW Foundation staff are always seum operation. Hours and jobs for volun- irony of the work. 
available to discuss the option best suited teers are structured to fit both the The final irony in Teraoka’s works may 
to the individual. availability and interests of the volunteer relate to the tradition of the Japanese 

Competition, particularly among the and the needs of the museum. In addition woodcut print itself. It was once thought 
arts, for the philanthropic dollar is fierce. to the formal support groups, the docents so little of in its native country that it was 
If museums and art institutions are to con- and the Elvehjem League, individual ac- used as packing material; to the times that 
tinue to be responsible not only for the art tivities are also possible. produced it, it was perhaps on the level of 
within their galleries, but for the transfer If you would like to become involved the McDonald’s hamburger—a mass pro- 

of knowledge, culture, and history, those with the museum and the art or if you duced product for the consumer market. 

who believe in this mission must actively want to support the Elvehjem, become a As referred to by Teraoka, however, the 
support the cause by making donations. volunteer. Call the marketing and mem- tradition of the woodblock print assumes a 

; 2 bership Office (263-2495) to discuss volun- resonance with the cultural ephemera that 
Angela Lieurance, Director of Development teer opportunities. surrounds all of us in East and West. 

University of Wisconsin Foundation 
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Construction and site preparation for Richard Artschwager’s sculpture began in the summer to be ready for the inauguration on September 13, 1991 
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Elvehjem Museum of Art SAD Hoceralt Ora: 

800 University Avenue Maceut Wi 
Madison, Wisconsin 53706-1479 CS Permit No. 658 

Pres 
American Association 

of Museums 

Gallery Hours: 
Sunday-Saturday 9 a.m.—5 p.m. 

Museum Shop Hours: 
Sunday-Saturday 9 a.m.—5 p.m. 

Kohler Art Library Hours: 
Monday-Thursday 8 a.m.—9:45 p.m. 
Friday 8 a.m.—4:45 p.m. 
Saturday-Sunday 1—4:45 p.m. 

For library hours during UW-Madison 
holiday periods call (608) 263-2258 

Information: (608) 263-2246 

Admission is free 

September / October 1991 

Important Dated Information!
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