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2! ARTSCENE 

FROM THE DIRECTOR 
The Elvehjem Council is an advisory body, whose council and advice I rely on. I want to take this oppor- 

tunity to thank all the members (listed on page 15) for their tireless efforts to make friends and raise funds 

for the museum. We’ve had some recent changes in the council, both losses and gains in new members 

that I wish to report. Joe Cunningham, Madison native, UW alumnus, and a notable art collector living in 

New York, joined the council in fall of 2001. Michael Stout, a Wisconsin native and UW-Madison Law 

School alumnus, joined the council in spring of 2002. His law firm in New York specializes in representing 

artists and artists’ estates, and he serves on the boards of several New York area museums. Michael 

‘ Bernhard, coordinator of child and family psychiatric services with Dean Clinic in Madison, and John 

i Peterson, UW-Madison emeritus professor, who is taking his late wife Carolyn’s place, both joined the 

yee council in fall 2002. 

| I also have the sad task of reporting the death October 16 of Joyce Bartell, who has served on the 

” Elvehjem Council since its inception in 1972, serving as the chair from 1977 to 1979. Her institutional 

y memory has been invaluable to me and to many staff members trying to determine what happened, why, 

and when in the past at the museum. Always dedicated to the growth of the Elvehjem and its collections, 

Joyce made the first gift for the new building campaign just two weeks before she died. 

Born in Marinette in 1917, Joyce Jaeger received her BA in journalism in 1938 from University of 

Wisconsin in Madison. Thereafter Joyce made Madison her home; in 1941 she married Gerald Bartell and 

reared six children. For more than fifty years she has been an active 

volunteer in the arts in Madison, working for the creating of the civic ee 2 abe. 

center and doing volunteer publicity work for many arts organizations. 4 = ae 

Jane Coleman, chair of the Elvehjem Council, expressed appreci- | o a < 

ation for Joyce’s years of contribution: “On this council from its Es Bias 

inception, Joyce served as chair, and for many years she was the best i a 

recording secretary this group ever had, with her steel-trap mind and Po 

beautiful writing skills.” | cae oe - 

ra y ° 

= 4 ‘ 

Joyce Bartell at a recent Elvehjem council 

reception
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ait AN Wet 
REMAINS ON VIEW THROUGH JANUARY 19, 2003, i YT sn sill 

PAIGE Court, MAYER GALLERY, BRITTINGHAM | ae m.. Pe 
| a eH Zs 2 

GALLERIES VI AND VII see Lh 
ree The first museum-organized presentation of Ve , md fe ee | am u : 

Jagger’s work showcases several installation pieces a. 4 wal @ 

and works on paper created from the 1990s into a ee fe jk on 

the present. A replica of a large dairy barn con- et yd er vie  —_ 

structed in Gallery VII displays installations featur- € by me e 

ing animal parts stabilized by resin and preserved : y es S . 

trees found near the artist’s home in upstate New a ‘ 

York; these animal parts represent the artist’s 

protest against animal abuse. In Paige Court with 

Spiral are three other installations: the 1991 VII half is devoted to the installation Rift and the Gillian Jagger (b. England 1930), 

Eadan, made of lead; the 1992 Aon, made of a other half to Absence of Faith and White Doe and Pac 1, 2001, 

tree trunk, hung by steel chains; and the 1995 Twins. Her installation piece, Rift, 1998, includes plaster, wire, mixed media, 

Cloim (Reach), made of wood on a steel Cae suspended fragments of weathered board, coiling eee f et rae, 

Jagger’s large-scale works on paper depicting ani- barb wire, rusted cutting tools, bones of a deer, a 

mals are on view in Mayer Gallery with six three- horse skull, and a mummified cat and represents 

dimensional pieces of found wood that look like the artist’s protest against animal abuse. Jagger’s 

horse or dog heads. 2001 piece Absence of Faith is a multipart cast of 

Gallery VI is given over to Jagger’s 1997 the body of the artist’s horse (Faith) who died in 

Matrice, which features a deer carcass she found a tragic accident on Jagger’s farm in 2000. The 

on the road near her studio, stabilized by resin and work consists of fragmented plaster casts suspend- 

suspended with dairy cow stanchions and metal ed in the galleries by wires so that the pieces float 

rigging, all hanging above broken stones from a independently but form two complete images of 

New York quarry that cover the floor. In Gallery the horse. 

Highlights from the Chipstone Collection, Milwaukee ; 

EXTENDED THROUGH |UNE 30, 2003 boards. The earliest work on view is a Boston 

% ; - court cupboard, dated from 1670 to 1680, 
The Chipstone Foundation of : se F : re : 
Milwaukee | naee and the latest is a Philadelphia side chair, dated 

waukee has generously len x : Spot 
fmt e me Me from 1800 to 1810. Each piece of furniture 
seventeen choice pieces of eo. ; 

2 represents an exquisite bit of handmade histo- 
early American : . 

i. ry from colonial and federal America. 
furniture that i 

include such works 

by New England Left: Armchair from Norfolk, Virginia or Edenton, North 

cabinetmakers Carolina, 1745-1765, mahogany, yellow pine slip seat, 
E 39 "/2 x 25 "5/16 x 23 1/2 in. Chipstone collection, 1997.11 

as desks, clocks, 
A Right: High Chest from Boston, 1700-1710, walnut and 

chairs, chests, burl walnut veneer with white pine, H. 67 7/s in. 
tables, and cup- Chipstone Collection, 1985.12



Va Medieval Art from the 
ay 5) a ae 
fea) §= Metropolitan Museum ws 
Jama of Art New York ee a? 
i Alp 49 Sa 
a Tab By) EXTENDED THROUGH DECEMBER 31, 2003, Pi 
Te eee, CALLERES | Il , f ! fe EEE 

' ru ‘Aa The display of thirteen objects shows the diverse _ : 

tes = 2 if) artistic production of the Middle Ages. Ranging i “a 

Sd ey a wi u in date from the sixth century to the fifteenth, yon 

N =F/ y s the works include metalwork designed for per- Becens — 

\NK ZF yi sonal adornment (brooches and belts), liturgi- . =— , 

r Z| i ‘i cal and devotional objects, Romanesque stone 

is ‘ << sculpture, and Gothic ivories. 
ip Pee Lf % Derrick L. Buisch, Detail from Twenty Four 24, 2000-02, oil, 

Py aE aS 5 enamel, acrylic on canvas, 24 paintings each approximately 
el eS i 24 x 24 in. 

ee = UW-Madison 
e. $ i Department of Art five affiliates from related departments and staff 

a oo ie e . . . Sas rad . from Tandem Press, and eight emeritus faculty 

—=— = ——— Faculty Quadrennial show their latest work. The catalogue of the 
Virgin and Child, (French, shi hiti a TAyat 2 e Limoeescalasonileiereer FEBRUARY 8-ApRIL 6, 2003, MAYER GALLERY, exhibinon sail be av AIS at uc eee Shop 

champlevé enamel, glass bead. for the opening reception on Friday, February 7, 
Lent by The Metropolitan BRITTINGHAM GALLERIES VI, VII, FOURTH FLOOR Sg 
Museum of Art, Gift of J. a" : Cas 
Pierpont Morgan, 1917 Every four years the Elvehjem 
(17.190.348) plays host to the university art fac- 2 Se i 

ulty, which shows in all media and || JB) . i 7 uy oe om - fm Hi 

all styles: painting and drawing, \ . | ’ uy phe el se co | i 

sculpture, computer-assisted art, Bis ' Aenea ee SP EL ie Ar 
: : ue Se ec I 
installations, photography, ceram- ty ta | a ; i 

ics, textiles, jewelry, art metals, ae Ra, ey i an a moons ae 

graphic art, studio furniture. This rm Qk wh ee “ie sy aN Fier ara Nie mix 
year twenty-eight current faculty, a x " ay =i: TS ak, atl Ben |e 

> oe EE 
\NCS eg al eee es Ill o | 

Bee) SS, cam aia 1 
Na) ONS Ee eed) c sd 
Nay pis e vm ete a ry a x ii pT 

a eee Wal ne A ers a EN Hi 
Dia Ss Ye Sel 5 . ) oa , y ‘ i 

Wa SN aut W4 Wy > Bae (oa i | 
Be NY ; Wee: . AY) << . : as i a 

S => (5) = et ? ba a aN Be Bh | 
Ad a q a as = Na lean 

, ie x ; : oh sad ‘aa SN er | = mh 
» ye - Se = 
\ yeeN : — a | t " 

= oe » Vm i ystems ye al 

= ioe}. =| “Ta " = Wed ' pM i ae 
5D MY POS ct AR i a A, 

S ns eee Ee es ee Sea ra ea | 

Theresa Marché, Lepidoptera, 2002, cloisonné enamel, Bruce Breckenridge, Huntington Park #8, 2002, ceramic tiles, 72 x 72 in. 

19 2x 15 "in.



KABUKI: The Drama nal compositions, and their use of dra- TOR, GES UGE 
. . ‘ Ae er 2 matic close-ups, first appear as tech- a a An A OUP 3S ; 

i : DOP ISN f HPS eS 
of Japanese Prints niques in the escalating battle between FG LS BN 

artists making images of kabuki in a Te eae aie 3] 
_| oe rt aa Ch “Ss it ApRIL 19-JUNE 22, 2003, MAYER GALLERY very competitive market. | 4 bt 4 gy = 6 

; i ks a ed 
In Japan, kabuki theater and the color woodblock ; 4) £k a & 

print are closely bound together. Both kabuki and D e si n Vi enna - 3 ’ 

woodblock prints were popular entertainment, g i 

| looked down on by aficionados of higher-class the- 1890s-1930s 

ater and art such as noh and ink painting. Just as 

actors and their roles provided a constant source APRIL 26-|UNE 22, 2003, = e,* 3 

of subject matter for prints, prints reciprocated by BRITTINGHAM GALLERY VII, VII DA ice an 

commemorating important actors and roles, mak- : cian ° Ke a + 
: 2 Sates 2 This exhibition, organized by the Le » 
ing them still better known. ; 5 : ec 

: ae _ eae Elvehjem, features a range of fine es 
This exhibition, drawn from the Elvehjem’s : 

: ; and decorative arts produced by 4 
Van Vleck collection of Japanese prints, shows the ; ‘ . 

3 ais the Vienna Secession and Wiener a 
transformation of prints as they address the chal- Me = N i 
\ Pees Netti Wa ae Be Werkstitte movements between the ES , 
lenge of keeping up wi ee a c J 

8 oom ping up P . 1890s and 1930s. These movements Y ay 
kabuki. Printmakers added ever more color, detail, f ln ee : Yge=) 

: : ue : broke with outmoded styles and prac- Liye a Lif \ 
action, and nuance to their depictions of kabuki. . i i Y \ AG RY | 

: a / : tices and produced innovative works li fe J zl 
Many of the basic qualities that we associate with Re = Y) [_. FZ \ aN hea? 
J ic _ Heeicoleehal wal heir di envisioned as a Gesamtkunstwerk Shy TIM LL 32 
apanese prints, their colorful palettes, their diago- ie , th Lapse \ \ SL =| 

E Poot P : 8 (a unified work of art). Designs Hi [ \ Ne TNS LE / 
“H ical RAN ANN 7s synthesized the aesthetic and practical [Sq At PING DN OR < A 

agit LL SAN ONS AWS? 
* and blurred the distinction between = 

i the fine and applied arts. Single cae Se 
4 : Poe ‘ — , The Actor Segawa 

ae) at objects and entire living environments were care- Kikunoj6 lll as a Woman 

4 = | YZ) fully orchestrated ensembles that coordinated a Beneath a Wistaria Arbor, from 
fae ~\ S a series of Half-length Portraits 

eas ® a wa J of Actors, 1785-1790, color 
3 YF A woodcut, 314 x 247 mm. 

\ Pe Bequest of John H. Van Vleck, ¥ — sy 
= 7 1980.2934 

‘ nos BY LY 
-' a = 

een Pr) ‘e i ! ay 
= . 4 i / we Sie) F | 

SF, me f/ 4 = 

> f f=] 7 i A 

Nes any eiek st aay c Lh, 

[eee THe 6S rosa 
ie! WD ast eC sae 

eT rat wicca 
oh Lk au ek pK ee Josef Hoffmann (Austrian, 

@ ; bE W a “WT 1870-1956), designer; execut- 
a crea we Ue ed by the Wiener Werkstatte, 

5 EN Sclae SSeo- oe Pair of Gitterwerk Baskets, ca. 
‘ ee 1906, silverplate with original 

Utagawa Kunisada (Japanese, 1786-1864), The Actor Ichikawa glass liners, 9 7/s x 3 5/8 x 43/4 
Danjiiro VII in a Shibaraku Role, 1820-1830, color woodcut, in. Private collection 
392 x 260 mm. Bequest of John H. Van Vleck, 1980.2614
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mR variety of sumptuous Fare 7 Whe Ne 4 : Veale 3. @) as fe : materials. The eS \ \ fea 3 FINN EO ye — pL Bee ‘ ss Ba fA is 
A a exhibition i=,..' ‘ RK | |] ; | ay ie Vr y es 
. re 3 n aC , t pow § vA 1 Ae it. £2 eS 

{ traces the ee | i « yO Ly) Ss yid Leak 
N _ development Ne BS By: W, F 1 & AWN o. KAY SP 

SS eS of Viennese PGi y 2 Ve) A _P.. FAY eet ba ASS “i Gy 
——— : + Ney \ AS ee La SPP pe PY KN fl 

| B modernism, from Loree yc SS er ee BLK Oe AM Ad 

pace eect PVT eG VOC ste 7 a | et HA in or the cent UNO eR NE “« he IN VSI 

Jugendstil, to early fe oP S| y Jak ee | 
H : ‘ (ee oa Le 4 i / J Ms D\ fe ee ' 
i twentieth-century ZY ) NG < aaa Weed NES 

RSPEI od XS (4 WS gC: 
ss eo peasant BLY —* a SS Ve Be eee [™,\ expressionism and ees} os Maes RL \ = \ eon 

- " interwar Art Deco. [9 ee - pe SW Ee 

— Curator of the Koloman Moser (Austrian, 1868-1918), Fight of the Titans, ca. 1913, oil on canvas, 30 x 59 ‘/2 in. 
mst 7 spe : i i 
ae exhibition is Rrivate collection 

@ Joann Skrypzak, 
art history doctoral candidate. She is prepar- available at the Elvehjem Museum Shop for the 

ing a catalogue of the exhibition that will be opening reception. 

Vase, ca. 1900, in the style of 

Pallme Kénig & Habel, irides- 

cent glass, 11 x 5 in. Private 

collection 

Installation by Xu Bing 

May 10-Decemper 31, 2003, in Chongqing, China in 1955 and grew up in 

a PAIGE COURT Beijing. In 1975 he was relocated to the country- 

> side for two years during the Cultural 

This installation takes place Revolution. In 1977 he enrolled in the Central 

; twelve years after the museum’s Academy of Fine Art in Beijing where he studied 

5 original introduction of Xu printmaking. He received an MFA from the 

: 7 Bing’s work to the west. The Central Academy in 1987. In 1990 he moved to 

hei works in the 1990-91 exhibi- the United States and now lives in Brooklyn, 

ie) at tion Three Installations were all New York. 

: diye i 4 created exclusively as the result In July 1999 Xu Bing won the MacArthur 

Hap be of eastern influences. The Award from the John D. and Catherine T. 

f, i ate intention of the new installa- MacArthur Foundation in recognition of his 

J isis ki. bl tion is to examine how Xu “originality, creativity, self-direction, and capacity 

p - by Bing’s work has evolved in to contribute importantly to society, particularly in 
by " : é : i: : 

, Fhe Visi response to western influences printmaking and calligraphy.” In spring 2002 he 

j ‘es > vi ‘| Mm ha in the intervening decade when had a successful solo show at the Arthur M. 

¢ oo Ue it) " the artist has lived and worked Sackler Gallery at the Smithsonian Institution, 

a. OS, iit py primarily in the United States curated by Britta Erickson, who was also curator 
pote! % Ui} a, - . “Lege : 

a SHS pi f and Europe. Xu Bing was born of his first exhibition at the Elvehjem. 

Se Oia GEESE 
View of Paige Court in December 1991, when Xu Bing 

held his first U.S. exhibition, including this dramatic 

installation of rubbings from the Great Wall of China, 
which he called Ghosts Pounding the Wall



Ca Ic 7 

C . Pp . +. erm ~~ 

onservation Frojects yan . 
\ 

The Elvehjem has conducted a series of systematic ten old master paintings, eight of . 

conservation projects in the period 2000-2002. which have been completed, including 

With funding from the Institute for Museum and the large Adoration of the Shepherds y a 

Library Services (IMLS), a federal agency, the altarpiece by Giorgio Vasari (23.1.1) — A 

museum has successfully completed a comprehen- that was conserved in Brittingham mean Hy 

sive survey of its painting collection. The first part Gallery II this past September. The | 

, of the survey was funded by a matching grant from Elvehjem recently applied for a match- 

IMLS of $16,400, and the second part was made ing grant to treat the remaining six old 

possible by a similar grant of $35,300. Painting master paintings identified in the first ean 

conservators David Marquis and Joan Gorman part of the survey as requiring atten- 

have examined 601 paintings (94 percent of the tion. The museum will follow up the F 

painting collection), comprised of fourteenth- to recent painting survey by applying to 

twentieth-century European, eighteenth- to twen- IMLS for matching funds to conserve =] | 

ty-first-century American, and sixteenth- to twenti- eighteen high-priority paintings. 

eth-century Russian and Greek icons. The remain- Preservation of the permanent 

ing 6 percent of the painting collection not yet sur- collection is a primary responsibility of ea 
. mates nous a 7 a : : Conservator David Marquis 

veyed consists of Asian paintings on silk or paper, any museum, and the Elvehjem is committed to a from the Upper Midwest 

including the Elvehjem’s important subcollection systematic approach in the planning and imple- Conservation Association 

of over 250 Indian miniatures. mentation of conservation projects. Since the sieiniees Slee 

As part of the survey, the conservators ranked museum does not have conservators on its staff, it Photo by Jay Salvo 

the paintings according to their condition and their depends on the professional staff of the regional 

recommended treatment priority. The Elvehjem laboratory, Upper Midwest Conservation 

curatorial staff identified paintings needing high- Association, and we are grateful to conservators 

priority treatment based on these recommenda- David Marquis and Joan Gorman for their fine 

tions. The 2001 IMLS grant was for treatment of work on the Elvehjem Collection. 

New Acquisitions 

Dr. Garratt Richardson (M.S. 1964, UW- Bohrod worked in oil, encaustic, gouache, aur » P 

Madison) has recently donated two paintings by watercolor, ink, ceramic design, and lithography. In Cs +s ae a 

Aaron Bohrod (American, 1907-1992), The the thirties, Bohrod became known for his social ! NC % 

Turtle Shell, 1961, and Cat and Fiddle. This realist depictions of Chicago. In the forties, he bi NTS J ‘ 

| expands to thirty-three the museum’s holdings of turned to recording the war in the Pacific and eee’ re 

works by this important midwestern artist. Born in Europe and continuing to work as a painter of place f ah. 3 

Chicago, Bohrod studied at the Art Institute of in a loose, sketchy style. Then in 1953, while work- | Jy 

| Chicago and at the Art Students League in New ing on a rocky Michigan landscape painting, he f 

York, where his most influential teacher was John became captivated by the technique of rendering hl hs au ad 

Sloan. During WWII, he served in the U.S. Army objects in minute detail. In 1980, he stated his goal ~ : 

Corps of Engineers as artist-correspondent in the in painting: “My effort is to make the object exactly jae eet 

Pacific and was war artist for Life magazine. After as it is.” Thereafter, the trompe-l’oeil (“fool the 1961, oil on panel, 24 '/2 x 

John Steuart Curry’s sudden death in 1946, eye”) still life became the predominant genre for his Eee ee 

Bohrod was appointed the second artist-in-resi- artistic expression. Both of the new acquisitions are Photo by Jim Wildeman 

dence at the University of Wisconsin in 1948, a wonderful examples of Bohrod’s prodigious output 

position he held until his retirement in 1973. in this genre in which he mixes astute visual obser- 

vation with humorous verbal play.
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Kaufman Collection 
A particularly generous gift E ee 

of artwork to the Elvehjem = i 

was exhibited in the fall. i 
Given by the Louis and Se aie 
Annette Kaufman Trust, the i A i i 

works, spanning three cen- sg et 

turies of printmaking, bring ma ‘ ‘ a ‘| 

new depth to the Elvehjem’s Lili ' mS 

collection. ~ cc 

The old master print 

collection was significantly 

strengthened by the 

Kaufman gift. For example, > 3 

Martin van Heemskerk : 1 

(Dutch, Teoe ala) oie Annette Kaufman (center) discusses print collection with art historian Gene Phillips (left) and 

prolific designer whose study curator of prints Drew Stevens at opening reception for Selections from the Louis and 
in Italy became the founda- Annette Kaufman Collection, September 27 

tion for the northern man- 

nerist school. Although later followers of manner- Honoré Daumier (French, 1808-1879) might 

ism in the Dutch city of Haarlem were well repre- seen a small addition to the museums holdings of 

sented in the collection, the Kaufman gift provid- over 600 prints by that productive satirist, but 

ed a firm foundation for study of this important among these, only a single example was hand-col- 

aspect of printmaking by providing twenty-six ored, so again the Kaufman gift fills out an impor- 

examples of this important print designer’s work, tant area of the artist’s production. 

including two complete series, The Prodigal Son The third area of particular strength in the 

Feats ve Vkeineny and The Planets. Two splendid, large landscape gift is its British prints from the beginning of the 

under the Horrors of Digestion, prints by Aegidius Sadeler II (Flemish, 1570- twentieth century. Among the most celebrated 

pemeseolored eoiicinie 1 x 1629) triple our holding by that important etching practitioners in England at this period 
Annette Kaufman Trust, Netherlandish artist. The gift also provided the was William Strang. The Elvehjem had none of 

aul tie® museum with its first prints by his prints until the gift of twenty-four etchings, 

= =e Abraham Bosse, a French printmaker along with three etchings by his son, Ian Strang. 

ry ) ae from the age of the Musketeers, This group contains William Strang’s famous 

= x \ Se : we i whose detailed depictions of clothing portraits of the leading lights of letters in 

2 a Ww - tai ri z | provide a glimpse of the opulent life England and Scotland, including a remarkable 
| a | Qh com ? in the seventeenth century. self-portrait in a fez. 

Teer hg eS 5. a F The gift also expanded the Musicians who met at Julliard, Louis and 

is ta ~ 3 A ane ‘ Elvehjem’s collection of satirical Annette Kaufman gave concert tours of Europe 

at eT pre : | prints, including sixteen prints by following World War II. At that time, the amount 

g p ZA ap. Thomas Rowlandson (British, of cash that visitors could take out of European 

; i Vy ecg se ; 1756-1827), who had previously been countries was strictly limited. Faced with this 

Tas ff , a o represented in the collection by a sin- prospect, the Kaufmans converted their paycheck 

acy e } "el ES gle print. Ten prints by James Gillray into prints by artists whom they admired. These 

el Bee fs es a = tripled the museum’s holdings of this collectors enriched their hosts in the short term 

ERG Uo ~~ SF | acerbic contemporary of Rowlandson. and in the long term deepened our understanding 

Nine hand-colored lithographs by of these fascinating artists.
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j 1 SSS Oren Dao OG Gift of Prints oS a 
5 | (ere 

A recent anonymous gift to the Elvehjem’s print watercolors, Jacoulet = f e, om) 
(Ve R rs - Po. ie 

ion i i ; . ’ ae) ‘ Rh Ty PO 
collection included twelve prints by the French returned to what a Ga ae REO ey r EES fo | 

printmaker Paul Jacoulet. He had moved to Japan been common practice in | { gee) ae 

from Paris with his family when he was four. the previous century. His SG YT ‘fo ne Oy 

Although he visited Paris throughout his life, his designs started with the > Ce ; cs) se A 
; . ; )\ Nae es 

home was always Japan, even during the world lines that would contain NSN A i = 
a ) aA ie ) ay) y =r) 

wars. During WW I he served as a translator in the the colors, the black out- yO a : Us y-| 
3 : A oe bigney 

French Embassy; during the Second World War he lines of a key block, é Seb fi eer a 
: ; i: : RE Me . ~ONR f NOTE] 

took refuge in the Japanese countryside and wait- which was then filled in PS OS > & — 
ale ae 5 Pa SO FS al => >\ | 

ed out the war. at the artist’s instruction \OZaaen a) | 

During his travels around the South Pacific in with inks of other colors /( De ge a \ 
: . : 4 4 - 

1929, Jacoulet made drawings of the peoples he from other blocks. These Ova s 

met, which became the bases for his first set of colors were often elabo- se : yr 

woodcut prints. Through the 1930s and into the rate, and one famous I | an 

1950s, he made watercolors and designed wood- print from the later part Ea Rs Ta 

cut prints, eventually publishing his own prints on of his career is said to | (f 

paper bearing his initials as watermark. The have been printed from Ny Dm /\N 

strongly graphical quality of his prints, which harks sixty blocks, some printed Paul Jacoulet (French, 

back to Japanese woodcut prints of an earlier era, in more than one color. 1896-1960), Jade Lady, 
3 F Ge : 5 a 5 Chinese, 1940, color woodcut, 

may be due in part to his decision to design the Jacoulet’s prints are nearly all portraits. 15 3/s x 11 3/a in. Anonymous 

prints starting with the line block. Unlike many Although they include that staple of traditional Gite 2002265 

other artists in the twentieth century, whose Japanese printmaking the bijin or “beautiful 

designs for woodcut prints were derived from woman,” the artist also created sensitive portraits 

of the young and old, male and female, vital and 

ise f ceo infirm. In particular, he felt that it was his respon- 
eB te A oh ena - 
vee ste eA a sibility to record the peoples of cultures of the Sey a i ‘ ; 

es ae ON South Pacific that he felt were in danger of disap- a Sie | 8 P 
7 fie ee ae 7 pearing. His color sense, too, sets him apart from 

(7 Wee previous printmakers as well as the majority of 

ff cy artists of his time. Saturated colors and strong 

' Wee x vig : x contrasts are frequent in his prints, making him an 

a AE i € Ke artist not for the faint-of-palette. It was perhaps 

po / i = at these sensuous colors that caused Jacoulet to be 
ee Vass i : : - 

re ae” oe - largely forgotten after his death in 1960. Many of 

“SE =... \ cai gs his watercolors were lost, and his prints were not 
YF (4 veo ; ee 

May > Ben : Se 4 cataloged until the 1980s. So it is a particular 

\ ALN een ES pleasure to receive this generous donation of 
x AiG SeIOSss ce i ii f 2 - Pa o 

oy ae ys Ges twelve prints, nearly all in perfect condition. His 
- oe Nf ie Bg) : : 

J fe ae og as — zs | work tied the nineteenth-century Japanese wood- 
Z | AX eee : : te \ be ay SS Z block print securely into the twentieth century and 

fl VTS WO) SS yet pushed the style and subject of this traditional 
/ ‘a \ 1K _ : z ‘ ee 

| _ IN aS ON technique in new directions, making it an apt 

complement for the Elvehjem’s largely nineteenth- 
Paul Jacoulet (French, 1896-1960), The Nest, Korea, 1941, i =~ : vs 

color woodcut, 15 3/s x 11 3/4 in. Anonymous Gift, 2002.36.19 century collection of Japanese prints.



Docents: Vital Volunteers and 
Good Citizens in Changing Times 

Any day one may see the following scenes at the nent collection to over 11,000 adults and children 

Elvehjem: a man waiting outside an art history per year. The docent group donates 2,000 hours 

classroom for a class to begin; two women arriving of service annually, the equivalent of one full-time 

in the morning as the building opens; and a spouse employee. Docent spouses contribute, too, and 

in an automobile, engine running, at the south being a docent can be a family affair. (See related 

entrance to the museum. These could describe an article.) The Elvehjem has had an active docent 

undergraduate art history major before class, two program since 1971, and some of the original vol- 

graduate students eager to get into the Kohler Art unteer guides have been giving tours for nearly 

Library, or a student being picked up to begin a three decades. This has been an extraordinarily 

holiday break. In fact, these scenes involve the faithful group. Their original motivations for join- 

Elvehjem’s dedicated volunteer tour guides, called ing the program then, remain much the same as 

docents: Roger Brumm anticipating Art History the new recruits in the most recent docent class of 

202, the ancient to renaissance art survey course he 2001: eagerness to contribute to the museum, to 

audits; Barbara Obst and Sue Berthouex, at the learn about art and art history, and to share it with 

Elvehjem when the building opens to prepare for a the wider community. 

tour; and Ed Schten, waiting in the automobile for The intangible qualities that make a good 

his wife Lynn to finish a tour, so they can leave docent have not changed. Good docents have a 

town on a trip immediately upon its completion. friendly personality, interest in learning and willing- 

These people are among the seventy active ness to spend time studying for tours and attend- 

docents who audit courses, attend training meet- ing training sessions, and the commitment to 

ings, and study, in order to give guided tours of impart that knowledge to the public in the pres- 

the museum’s temporary exhibitions and perma- ence of original artworks. They enjoy the process 

| ba i 
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The Elvehjem curator of paint- ae -z e i o = 

ings, sculpture, and decorative 1 P si ’ 

Bee aa cas ta. 5 ; . : a is 

teen medieval objects from > 

the Metropolitan Museum of |= , “ 

Art, New York, and is shown x 
training docents about the : Y 

objects. Photo by Jay Salvo a “3 > ey j
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of tailoring the information to the interests of Pizer, who joined the docent program in 1972 David Marquis, senior paint- 

adults, to the developmental stages of students, and became a professional counselor at the Ings conservatonfrom the 
5 is oe H i. ee ; A Upper Midwest Conservation 

and to the learning goals of their instructors. University of Wisconsin. Jane Eisner (1972) com- Association, discusses his 

But in the thirty years since the Elvehjem pleted a master’s degree in library and information methods oliconserving the 
i i ‘ i . Giorgio Vasari altarpiece in 

began its docent program, the profile of the volun- science and became a reference librarian on cam- Gallery Il with the docents. 

teer docent at art museums has changed, reflecting pus. Both have continued to be among our most Phiste:ky Jey) Salve 

both national and local trends. In the early 1970s active docents in the intervening years, despite 

docents were predominantly young matrons with their vocational paths. Notable are the guides who 

college degrees who were homemakers, and who, have continued to devote their discretionary time 

at a certain stage found that they had some free to the great tradition of volunteer service with the 

time to serve the community. As one docent at a zeal of professionals: Barbara Klokner (1984), has 

national docent symposium explained, “I became a been extraordinarily active at the Elvehjem, at the 

docent when my youngest child entered school same time learning and making art metal and pho- 

and the dog died.” Today, because of the influence tography at a high level, avocations that inform 

of the women’s movement of the late 1960s and her tours. She travels 140 miles round trip from 

1970s, along with economic changes in subse- her home to give tours. Having worked for the 

quent years, these women are likely to work for Educational Communications Board recruiting 

pay, even when their children are very young, and coordinating volunteers, Barbara brings a 

severely limiting their volunteer time. For the most broad perspective to her docent role. Marion 

part, the young matron is not becoming a museum Stemmler (1984) is a dedicated University of 

docent, and museum staff members recruit docents Wisconsin volunteer; an accomplished embroiderer 

from other sources. whose needlework has been displayed at the White 

The museum has been very fortunate to House, she has served at the Helen Allen Textile 

retain docents from the early years, even after they Collection in the UW School of Human Ecology 

joined the paid workforce. Examples include Jane and at the UW Arboretum. Marion is always eager
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to try new tours at the Elvehjem and treats her civic affairs all their lives. In Bowling Alone: The 

Elvehjem docent work as a calling. Collapse and Revival of American Community 

Today’s Elvehjem volunteer docent corps is (2000), Putnam charts the decline of civic engage- 

more likely to be retired, to come to the program ment in the last quarter of the twentieth century 

with lengthy professional experience, and is no in every demographic group except one that he 

longer exclusively female. The new docent class of refers to as the “long civic generation.” Born 

2001 includes recently retired public school teach- before 1940, members of this group have never ; 

ers such as Roger Brumm and Sue Berthouex, stinted on community involvement including vol- 

attorney Hugh Bell, and retired architect Fred unteering, even as volunteer participation from 

Wegener. Gloria Jones-Bey, a professor of nursing other groups waned. And now that this cohort has | 

at Edgewood College, is in this class. Virginia reached retirement, these men and women are 

Francis returned to Madison recently after over reversing a trend of decline in volunteer hours, 

two decades of working in Spain, ready to engage boosting the numbers nationwide as they return to 

with the Elvehjem docent program and this com- volunteer service. 

munity. Donna Peterson, who was part of the The Elvehjem docents who contributed their 

docent program from 1971-76, returned to the time in the museum’s early years, many continuing 

program in 2000, after retirement. to serve whether or not they joined the paid work- 

Common characteristics link the Elvehjem force, are comprised of this civic-minded genera- 

docents, as explained by the findings of public pol- tion, and now they are adding vitality to the pro- 

icy scholar Robert Putnam of Harvard University. gram upon retirement. The Elvehjem is grateful to 

Most of our guides come from an extraordinary all our art-loving good citizens for their service. 

group of people who have been heavily engaged in 

Another Kind of Donor to the Docent Program 

Marietta Fox, who became a docent at the Through Tom’s generosity, Elvehjem docents 

Elvehjem in 1981, remained highly involved in were able to attend both the National Docent 

museum activities until her death in 1996. Her Symposium in Seattle in 1997 and the more 

husband Tom, appreciating Marietta’s long-term recent Wisconsin Docent Symposium at the John 

contribution to the Elvehjem, has made several Michael Kohler Art Center in Sheboygan in 2001. 

generous donations to the Elvehjem over the past Both experiences proved to be extremely reward- 

five years and provided crucial support for the ing; those docents who attended shared with their 

Elvehjem’s docent program that Marietta so loved. colleagues information they learned at the confer- 

Tom and Marietta Fox met in grade school in ences. Additionally, Tom provided funding for ' 

Pennsylvania and dated throughout college. In Elvehjem docents to attend a statewide conference 

1957, the Foxes moved to Madison. In addition held in 1997 by the Wisconsin Alliance for Arts 

to raising their three children, Marietta pursued Education. At this conference, they were able to 

such active interests as skiing, tennis, and biking. hear from leaders in arts education and education- 

She devoted hundreds of volunteer hours to the al psychology from around the nation, and learn 

museum’s docent program and also recruited her about some of the latest thinking and techniques 

good friends into the program. Marietta most in the field. Tom also financed equipment for 

enjoyed leading tours for children, and the Frank docent use, including a computer and printer for 

Lloyd Wright and Madison exhibition at the the docent room, which allows docents to conduct 

Elvehjem in 1988 held special meaning for her. research and access related on-line materials from 

Marietta gave many successful tours of this exhibi- the University of Wisconsin libraries, while work- 

tion, to all ages. ing at the Elvehjem.
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Elvehjem Reopens Asian Gallery 
Part of the Elvehjem’s mission is to bring the arts 

from all ages and geographic locations to people of . 

southern Wisconsin. The museum’s Asian gallery, be an Sieh a 

which has not been on view for more than two 5 oe Bie Ee aes : 

years while temporary exhibitions used the space, 2 Site! a Fa] E 

has now been reinstalled with sculpture, painting, e x a ‘i: ae at 

and decorative arts from across Asia. The color re Es =e. 2 i ¢ es ed > 
scheme of the gallery has been brightened to show F per 7 i ‘ . 

off the greater range of media. f Rese a 

Director Russell Panczenko notes explains 3 i 

that the new display “represents the only opportu- | —— 

nity in Madison to see eleventh- through nine- _ — 

teenth-century Chinese ceramics together with - - 

second- through tenth-century sculpture from = 

India with nineteenth-century Japanese scroll 

paintings. Because of the donations of scores of 

collectors, the Elvehjem is able to bring together 

the wealth of Asia in many media from many dynasty to the Qing dynasty representing a broad 

countries and many centuries. We like to prepare range of decorative styles and glazes; an eigh- 

fresh presentations of our permanent collection by teenth-century Chinese scroll painting by Zhang 

bringing works out of storage so that we can Yin (1761-1829) of a mountain 

please those visitors who return again and again.” landscape; and two nineteenth-cen- 

Perhaps the most imposing of the works on tury Japanese scroll paintings: , ‘ 

view are i twenty slits a bas-reliefs from anne KyOsai Grey The Memorial gifts and 

India ranging from second-century Gandharan Demon Queller and Two Demons tributes honor 

stonework (influenced by the West) to Mathuran (Shoki and Two Oni) and Suzuki spe ci al eo | e 

works of sixth to seventh centuries and Pala works Kiitsu (1796-1858), Poppies and p p p 

of ninth to tenth centuries. These are supplement- Dag, ca. 1850 acquired last year. To The museum invites you to support 

ed by bronze and stone religious sculptures from conserve the paintings we will rotate the Elvehjem in a unique way by 

Thailand ranging from fourteenth to nineteenth them on a regular basis. making a gift to the museum in 

centuries and a fine Cambodian basalt head of Supporting the teaching of art honor of a special friend or relative. 

Buddha in the Khmer, Angkor Vat style of the history in the Asian fields is an You can make gifts in honor of 

early twelfth century. This new display enables us important part of our mission, both birthdays, anniversaries, or other 

to make some connections: between the Thai through the display of the perma- celebrations, as well as in memory 

Buddha Seated on Naga, with the scaly coils of the nent collection and the presentation of a loved one who has passed away. 

serpent’s body clearly visible on the side of the of important traveling exhibitions. We promptly acknowledge each gift 

sculpture, and the Cambodian Head of Buddha Curator Maria Saffiotti Dale worked and make an appropriate notifica- 

Protected by the Serpent Muchalinda. These both with art historians Julia Murray, tion according to your request. We 

represent the Buddha, the first lacking the ser- Gene Phillips, and Gautama list all memorial gifts and gifts made 

pent’s protective multiheaded fan encirling the Vajracharya to select what should be in honor of someone in the muse- 

Buddha’s head, the second lacking the body, both on view and to provide new infor- um’s biennial Bulletin as a record of 

of the Buddha and that of the serpent upon which mation for some pieces, such as the your contribution. Please contact 

he would be sitting. Six of these thirty-one sculp- Unidentified Goddess, which has the development office at 608 

tures have not been on display. been identified as a representation of 263-2495 with any questions about 

New to the Elvehjem’s Asian gallery is a dis- the goddess Shakti accompanied by this special giving opportunity. 

play of seventeen Chinese ceramics from the Song two female attendants.
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DONOR PROFILE 

Many Madisonians know ellsworth snyder as the music director of the First Unitarian Society, where he per- 

formed and directed music for over thirty years from 1971 until his retirement in 2000. During his career 

snyder has performed piano concerts at such illustrious venues as Alice Tully Hall in New York City, 

Wigmore Hall in London, and the Concertgebouw in Amsterdam. His special talents 

heanennsienanemamnenennemmenetitt ee) as an artist, musician, scholar, and art collector have benefited many organizations 

and individuals over the years, including the Elvehjem. He recently donated several 

works on paper, primarily by American artists, to the Elvehjem’s permanent collec- 

tion. Prints by John Cage, Edward Ruscha, Richard Serra, and other important 

artists build on the museum’s extensive print collection and provide a valuable 

resource for visitors and scholars for years to come. 

Snyder’s eclectic tastes in collecting reflect his varied interests. He began 

collecting art while teaching at Newcomb College at Tulane University in New 

Orleans; then he was most interested in the paintings of George Dureau, now 

famous as a photographer, and Ida Kohlmeyer, who was known as both a 

painter and a sculptor. From there his interests expanded widely, and over 

the years he has collected work from the avant-garde twentieth-century 

John Cage (American, Fluxus movement, as well as contemporary ceramics, Asian ceramics, African sculpture, and painting and 

1912-1992) Not Wanting to prints by a variety of artists. 

ee Dye ees ue Born in Ohio, snyder studied music at the Cincinnati Conservatory of Music and taught at East 

panels, 14 "/2 x 24 x 13 "/2 in. Tennessee State and Newcomb College before coming to Madison in 1964 to the University of Wisconsin 
Gift of ellsworth snyder in a ‘ a ii : 
memory of Nathan Samuel to earn his doctorate. ellsworth wrote the first doctoral dissertation on American artist, composer, and poet 

Blount, 2002.56.3 John Cage (1912-1992). His knowledge of the musician and artist and his close friendship with Cage 

would eventually prove invaluable to the Elvehjem Museum. 

In 1991 the Elvehjem presented an exhibition of John Cage’s work based on snyder’s suggestion, and 

in addition to selecting works and lending parts of his own collection to the exhibition, he wrote the essay 

for the catalogue that was published with the exhibition. In conjunction with the exhibition, snyder played 

the first performance of a 

piece that John Cage wrote — a 

especially for his good friend. 2 a P ns , 

As snyder explains, in ie a ene 

1978 John Cage provided a , i x. 

him with the inspiration to ed cis eo 4 
delve into artmaking. snyder P< ‘gos 

describes himself as “a mini- ) “>> 

malist who loves gesture,” per j 

and he has exhibited his own Ly, ; 

paintings at the Museum of # g 

Contemporary Art in Los ; 

Angeles, The Menil 7q 

Collection in Houston, the Sy A 

Philadephia Museum of Art T find ‘J | 

and on a local level, at Grace : , | 

Chosy Gallery in Madison, 

where he will have an exhi- ail J 
bition of his work in May John Cage (left) and ellsworth snyder at the Elvehjem April 1991 opening reception for John 
2003. Cage: Works on Paper
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GENEROUS GIFTS AND GRANTS 

The Elvehjem Museum of Art depends on the generous support of individuals, businesses, and private foun- 

dations, as well as government grants and funds from the UW-Madison, to carry out its mission. We wish 

to thank all Elvehjem Museum donors for the support you provide to the museum through generous gifts 

and membership dues. Your gifts provide important funding for special exhibitions; educational programs 

such as tours, lectures, films, and family activities; acquisitions to the permanent collection of some 17,100 

works of art; and special events like the Sunday Afternoon Live Concert series. 

We particularly want to recognize the following organizations for their recent support: 

The Anonymous Fund has provided generous support for the 2002-2003 exhibition program at the 

Elvehjem Museum of Art. 

The museum has received grants for the Department of Art Faculty Exhibition from Hilldale Fund, 
Brittingham Fund, Dane County Cultural Affairs Commission with additional funds from the Madison 

Community Foundation and the Overture Foundation, and the Kohler Foundation. 

Support for the exhibition Design, Vienna 1890s-1930s has been received from Brittingham Fund, Dane 

County Cultural Affairs Commission with additional funds from the Madison Community Foundation 

and the Overture Foundation, the Wisconsin Humanities Council and the National Endowment for the 

Humanities, and Hilldale Fund. 

The museum has received grants for the installation by Xu Bing from the Elizabeth Firestone Graham 
Foundation and Hilldale Fund. 

ELVEHJEM COUNCIL Millard F. Rogers Jr. Lori DeMeuse, Assistant to the ARTscENE 
t Harry Roth Director : e 

a aaa Beak Donald P. Ryan Henry J. Drewal, Adjunct Curator meee 

Russell Paneer Museum Director Dua ua sedce fe Afr teat he ie 
Andrear A Wilcox Michael Ward Stout Connie Diring, Program ee ee 

UW Foundation Prosi dent Thomas Terry Assistant IT ey ommunications 

William Wartmann Carol Fisher, Assistant Director for Printing: 
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Sea ern Fixed-term Appointments Education and Outreach Jay Salvo, Glenn Trudel, and 

ae Lov Nichole Bridges Kathy Paul, Development Specialist Jim Wildeman 
Simona Chazen ; Willy Haeberli Liese Pfeifer, Shop Manager Send letters, comments, and 
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Parking For group tours by schools and organizations at 
+ : ae ea Pea a her times please call for an appointment at least three Gallery and Museum General public parking is available in university lots 46 cosas e a oer 

Shop Hours on Johnson Steet and 47 on Lake Street or the city’s wyceks nsadvance of the desired date (G03 20s azz) 

e Lake Street ramp. 
Tuesday—Friday Reception parking options include the city ramp Museum Etiquette 
9am. - 5 p.m. between Lake and N. Frances streets; UW lot 83 under Muse \ he safety Oharenorke anal 

the Fluno Center with entrance on N. Frances St.; UW DES TELE? DD ONE TE Sa Oe one ce 
Saturday-Sunday lot 7 under Grainger Hall with entrance on Brooks St ant viewing conditions for visitors. Food and drink and 

llam.- 5 p.m. smoking are not permitted in the building. Animals 
except guide dogs for the blind and hearing impaired 

CLOSED MONDAY For Visitors with Disabilities are not permitted. 

Wheelchair access is through the north entrance from Objects such as packages and purses larger than 11 
Murray Street. Elevator is across from Kohler Library x 14 inches and backpacks, umbrellas, and rigid baby 

Kohler Art entrance. Guide dogs for the blind and hearing impaired ers CO permitted in the galleries. Lockers that 
Taber Hous are permitted. The Elvehjem will provide sign language require a 25-cent deposit for storing parcels are avail- 

y, interpreters for programs by request in advance. To able on the second-floor level, in the north and south 

Monday-Thursday request a sign language interpreter, call Anne Lambert, hallways. Items too large for lockers and umbrellas may 
Baim 9:45 pm i curator of education, weekdays, 608 263-4421 (voice) be checked at the Paige Court security desk. : 

M.-7:29 p.m. as soon as possible. Running, pushing, shoving, or other physical acts 
Friday 8 a.m.—4:45 p.m. that may endanger works of art are prohibited. 

5 Touching works of art, pedestals, frames, and cases 

Saturday and Sunday Tours is prohibited. 
11-5 p.m. Drop-in tours given by docents are offered on Photographs of the permanent collection may be 

2 Thursdays at 12:30 p.m., a 40-minute tour of the per- taken with a hand-held camera without a flash. Written 
For hours between manent collection and on Sundays at 2:00 p.m., a 40- permission must be obtained from the registrar for any 

terms call minute tour of temporary exhibitions, beginning in other photography. 
608 263-2258 Paige Court. 
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