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“Echoless Shore

IN REPLY TO

“Ruck me to sleep, Mother.”
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GALL ME NOT BACK FROM THE ECHOLESS SHORE,

In reply to

“ROCK ME TO SLEEP MOTHER.”

Words by CHAS. C. SAWYERR. Music by HENRY TUCKER.
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why do you  weep! Why do  you ask me  to “Rockyou to sleep?”
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pray do not weep, In Spir - it il soothe you and “Rock you to  sleep.”
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BULLETIN OF NEW AND ELEGANT DMIUSIC,

JUST PUBLISHED BY

WILLIANVI A. POND

( »

CO.

No. 547 BROADWAY, opposite Tiffany's, NEW YORK.

NEW SONGS AND BALLADS.

BreR e DABDY—Dan Bminell, .io5. i onbasiomne s el st eolesvnsisn 30

This is the famous Plantation Song, reccived nightly with shouts of laugh-
ter at Bryant’s. Tt bids fair to become as popular as Mr. Emmett’s celebra-
ted song, *‘ Dixie’s Land.”
How ARE-701, GREenBACRS 00, GLOVAY, 1. oovsi salmine s st ane s ssmensomeasamd 80

The most;opular song of the day. Sung by Dan Bryant—also by Mrs.
John Wood. A number of $10 Greenbacks adorn the title-page.

Two new Songs by Daw. D. Emuerr, author of “ Dixie’s Land,” “ High Daddy,” &e.,
and sung at Bryants’ Minstrels, with immense approbation,

(b3 00 el A S e A O R | I R e e A 80
PR B NEMRRETRDBIING. .oy o ol b o Ak e es o s o s s Sl e D L g 80
How rowe tTHE Hours sEey, Love—Words by Mr. Henry Wood..........cc0nuvun 25

Music by P. B. Isaacs. Sung with great success at Wood’s Minstrels.

NEW PIECES FOR

H. A. WOLLENHAUPT.

PUPEONETT BOLER. Dol | iyt s e e s 2 s Sl Op. 68. ..(8)....60
Minca HONOROIR. . ouius) cnuisiansassasniiberssbemssmrsasssd ...0p. 66....(8)....50
L T 1 R T Op. 85....(4)..1 00

Three charming and brilliant compositions—like everything else from the

pen of this Author, are sure to become popular. The Musicul Review, in

noticing these compositions, says:

““These pieces will largely command the attention of our Teachers and

Amateurs. They are full of melody and spirit, and written with that know-

ledge of the resources of the Piano-Forte which causes great brilliancy with

comparatively small means.”

New Compositions by Wollenhaupt, in Press:

PARAPHRASE on tEE “SPINNING SONG,”...cvceputvnennnaan Op. 67....(5)..1 00

From Wagner’s Opera of the ¢ Flying Dutchman.” Dedicated to Mills.
TRANSCRIPTION or SPOHR’'S BEAUTIFUL SONG, “THE ROSE.”.0p. 68.(4)....75
MURMURING ZEPHYRS— Mazurka Brilliante. ,.ec.vueer . veenn.. Op. 69....(4)....T5
AT HAMBROMPNIE, Sl oy ienonnagionnssmnsiams Eo S I 0p. 70....(8)....60

Messrs. W. A. P. & Co. have made arrangements w. h Mr. Wollenhaupt
for the exclusive publication of all of his compositions.

WILLIAM MASON.
LR B B TR e SRR O S AR RN e e My £ Op, 1l . (5).. 100

One of the best Concert pieces ever written, It abounds in new and beau-
fiful passages, and is remarkably brilliant and effective. Dedicated to
Mirys, the celebrated pianist,

Sinver Srring—(11th edition!),...vvsrsservessrnsrsesrevessan oo .0p. B....(5)..1.00
RICHARD HOFFMAN.
UN BALLO IN MASCHEBA,— T7andcripliof. . co..ouruenutounesnnesinsannssans (4)....75

An excellent and showy arrangement of the most beautiful melodies of
“Un Ballo.” Not too difficult.

S ORI — L oneed  IOLgilina, . 4o Lo S o d A s s e s e o wateinia s i Al (4)....60

One of the most delightful morceaux in the true nocturne style, ever pub-
lished ; and in every way worthy of its author’s distingunished reputation.
Heartily recommended for purchase.

DTN ORA T — Caprieh G4 OONFE o« . cooviin sl ivaravinsn s ivaiisuns s siss (5)..1 00

%magniﬁcent Transcription of the favorite *“ Shadow Dance” from this
pera.

GEORGE WILLIAM WARREN.
Tau O’SmAnTER—Ilusiration in the form of @ March............ 100th edition,..... 50
In Press:
GHRARD MARCHIOT THE ARDEE. o il 0ot sy s aivssoamessmes i aionesnas 1 00

Dedicated to Mr. Church, the artist, Played at Gottschalk’s concerts in
New York, with the most flattering success. A characteristic and beauti-
ful vignette adorns the title-page.

J. C. HESS.
R e R s R R R T O A SN A S o «(3)....40
A brilliant transecription of the celebrated ‘Shadow Song.”

ROBT. HELLER.

BOUN ot s L R e e (8)... 40
& com]]:;a.nion to the charming *‘Josephine Mazurka,” by the same author.
vel'.'y showy.
WM. BERCE.
MoX PLAISIE,_ Galop d8 BraBOUIe. ...\ enensensresnesnensersanasesssnninnes (2)....80
An excellent and effective composition.
Tue Lasr RosE 0'p Suuurr—Grandes Variationes de Oonosrt..........ou.veus 4)..1 00

Teachers wilr fnd thi fi h iece fi il hibiti te.
One that well r:paysl:tidvye‘ry ne, sShowy plece lor pupils, exhibiilons, etc.
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LeT vs ALL SPEAK oUR MiNDS, 1F WE DIk vor 1r—Maeder..........cocvvuvunnnnnss 8l
Sung with great applause by Mrs, John Wood, also by Mad. Anna Bishop.
Berork THE Days or Sapness—(Pria che funesti giungano)—J. R. Thomas......... 50

Song for soprano, with Italian and English words. There is a great want
of good songs for the soprano voice—something better than the easy ballads
of the present day, end for this reason, if for no other, Mr. Thomas’ song
will be welcomed by professional musicians as well as amateurs.

Frsnus nf pEm Sea-—J B Thomasits oo ia il s ouemis v vossidaiaiss s’ s sbahits's/v e 35
A merry, sprightly ballad, sung by Mrs. Mozart.
MoraER, om! SiNG ME 70 BEsT—Eeller. ..o cvisereansssansanssinmnssrasasss 30
%‘his is a great favorite in New York. A sweet and delicate song. Not dif-
cult.
Jixg oF BAvEREWOORRREIOr . 1o oo o hiaei i ms sttt sl sin s d oo otemeimiseie sriaieer e 30

A b]z;]lt:id in the popular style, but better written than most of the songs of
its kind.

THE PIANO FORTE.

R. STOEPEL.

REMINTEORNOER O HRAT .o o i v e el e v e R e v Te ki He (2)....50

A gracefui and pleasant arrangement of the beautiful melodies from the
successful drama of “ Leah,” as played by Miss Bateman ; with a splendid
picture of Miss Bateman.

JOHN N. PATTISON.

TWELIGES MABTEIRA L o . suain el oin alole oo Sieibats s slisre o e mymllerasatsr s ara e e b kit +(8)....40
An exceedingly showy and effective Mazurka.

OSCAR LITTI.
DRUMS AND CANNON,—Military Episods PolkG. ... vnsineionss (8)....50
An excellent and stirring composition, as played by Gottschalk., With a
splendid title-page.

A. W. BERC.
THE PARLDE, —MGLIary TONIEETE. . . s vt o o s noitiaiesis s s A aiheisis 505 Slasm isngeloatels (8)....50

Like the above, an eminently characteristic and stirring piece. Just the
sort of musie for the times,

BRINLEY RICHARDS.
Tur LISTENING MOTHER,—FOMGBNOL. « .o o vunaninsiensnsannissaidessansssvsionsss (B)..::20

The last composition of this eminently popular author, and it may be
regarded as one of the sweetest. We predict for it a great sale. No com-
poser has won his way more steadily to public favor, durin§ the past fen
years, than Brinley Richards. To give the names alone, of his various ef-
forts which have become universally known and recognized as pieces of
sterlin%and solid beauty, would exceed the limits of this circular. Messrs.

W. A. P. & Co. can furnish them all.
R. FAVARCER.
ERRDINE, i iv s s B st b e v s ores s e T T T e (3) 30
A. BAUMBACH.
THE OPERA AT HOME—Fo0R 4 HANDS ....ccuvuuneccsiannssanssnnnnsnsnes (2).ea.15

12 little Operatic arrangements, composed expressly to instruct as well as
amuse. They are careful MvsicaL arrangements, and will be a great help
to Teachers.

HARRY SANDERSON.

BAGLE QUADRITER. T .o oil oo B i R e S S e S s e (2)....40
S%i.rited and pretty. With an excellent picture-title-page of the steamship
“Eagle.”

C. S. GRAFULLA.
7ra REGIMENT MANUAL OF ARMS POLKA .. .....ccivuimrirnnnensannss (3)...s85
With a characteristic vignette title-page.

F. B. HELMSMULLER

AT LT JOURS) S Qoo s il w0 oo tse s e s (8)....80
RIRST FLIRTATEONS — Quodrellen, u:uss sis nssnis s sonbonnsiasimiaiis (3)....40
BRIDE OF THE WIND,—@alop............ s e Zne (3)....30

The above list contains some of the mostrpleasing “ morceaux de danse”
ever published in this country. They are FHght, Eiveéy, and really musical.
The publishers are happy to state that thev have effected an arrangement
with Mr., Helmsmuller whereby they have the exclusive right to publish his

compositions.
ALBERT H. WOOD.
CARELESS ELEGANCE POLEA.......cccvvivininneneanninnnasnsasenes D e (8)....50
HENRY MAYER.
SOUVENIR DE PURIM,—0aprica. ... ...coovviuninransnsssscesioonseiannes (8)....50+

A sketch of the Carnival, showy and lively. By the same author, the fo’l:
% lowing well known compositions, ¢ Tristeza,” “ March Montenegrienne,
“Un Voix d’Enfant.”

B&F Music sent by mail on receipt of the marked price.

WM. A. POND & Co., 547 Broadwayv, N. Y.
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