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| oS S 2 ° ® ‘ ® t il | Interview With Porn Novelist ‘Mary Sativa =i i x 
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| ‘Porn hy By W For W Would Be Nice’ i ornography By omen ror omen ow e Nice | 
: 4 ES 

i p By DEBRA WEINER Female porno? i 
of the Fine Arts Staff 

By the same token, porn by women for women about | 7 : " : © ~) special female desires would be a nice contribution to the | “Tdon ie oe ny Wives send their husbands here quality of life. Since I wrote porn I can’t really get into “atl ; buy books an then read them seceetvely, oe I’ve never reading it much, I see how bored the authors are now and il seen a woman in one of cigse stores. Investigate sympathize too intensely with their struggle to come up | leviancy in a porno bookstore? You'll be the most deviant with yet another synonym for prick or cunt. i rson in there.”’ Why? Literature dependent upon women a : i i rely written by women. Stores “‘selling women’”’ socially . . Is porno valuable literature? i iil nned to women. From its creation to its sale, por- People have a right to get high, get hot on anything that | i graphy is isolated to the man’s world. doesn’t hurt other people — a shop-worn philosophy but my 7a | 
own. I mean I really still believe in love and sex and bil 

Pornography is eT es a with ie hy ties of i cure a ta tae 7 | 
itillation in mind. lowever, when cruelty becomes now bet 10W. oh a 
identified with sexuality, pornography becomes dangerous pleasurable experience by and large, a lot better for you ii 
literature. Dangerous, for the “interest lies not in the than Ladies Home Journal or TV. i} | ae ieee : : | ‘ il physical pain inflicted, but in the damage done to the will =a Z ‘ . an 3 ! 

“fand spirit of the woman,” in the words of Kate Millet in 5 eh esha a Lc eat cane priieetae is towards 4 

iiss. Well, that in a more general sense has certainly been a i i | 
- e f medieval Chi -) Lal ite.abouit major confrontation over the last few years, more over my ii | Searching for a story on pornography from a woman’s sort of medieval Chinese flavor. I also write about one song nude and erotic drawings than my writing. Puritanism is 1) perspective, I wandered from one bookstore to another a year and did columns for Take Over and the Good Times {45 high a price to pay or rather it’s the wrong price to pay. | . | TF hoping to avoid the 50 cents entrance fee at the Rated X (a San Francisco paper). ; Women learning about their bodies and their needs should i im ‘} bookstore). With hope and enthusiasm waning, I asked a Are your books geared for a male or female audience? —_ 6 more into sex and love, not less. They must be more into | } Foclerk in the Book Coop if they shelved pornography. The My books are geared for dopers, artists, and people with demanding decent treatment from their lovers as well as hy | “} answer to my query—not only did they have pornography, a taste for medieval music (the second book) or any of my being quite forceful and determined about it. And if i] ] ‘put. they had pornography written by a Madison other precious personal fantasies. You're supposed to be demanding respect and compassion as a fellow being in- | ] 
Sinan Sharon :Lodaht. : ; stoned to read them. However I did think women might  terferes with sex or pleasure in a particular situation or. of | - find a woman’s point of view more congenial. I just during a particular time of transition, I can handle that. ’ i 

a: recently got around to reading poetess Dianne DiPrimas put 1 never lose sight of a goal of warm and sensual in- 8 | Known by her pen name—Mary Sativea—Sharon, a Memoirs of a Beatnik (published about the same time as teraction between people. ll 
| former member of the Madison community now living in Acid). She describes sexual pleasure in virtually the same What is the background of your books? : 1 {| San Francisco, has published two porno books, Acid words and phrases T used. Male writers tend to be quite Acid- Temple Bail was drawn very much from life in the a : ‘Temple Ball and Lovers Crusade. different. Of course it’s mostly all the same hack form, fill Lower East Side of New York, and San Francisco, with | 

; ° in bodies in permutations of balling, but there does seem to variously combined descriptions of folks I knew. Lots of i 
| Pornography as part of the women’s movement cannot __ be a female tone and word choice. 5 exaggeration and wish-fulfillment, of course. Hl) | beignored. Condemnation will not remove it. Pornography 5 : Lovers Crusade — set in the 14th century during the i) 4 Beep ond ae eee olor ana cone are the differences between male and female Black Plague ~ research nane at U.C, Berkely s als6 a tat | 

[Me fore writen 'scmen for Goment"Sarore: Answered ove, bt alo mare chaty and apenas 904 ne of he characters drawn from aie black | laine s“about special female desires would be a nice concern with the porno quality (how much it turns the stract. It’s not a very good book 3 x | 
Res iation to the quality of life.” What follows is an — oC of oe ore, pane as swell ae — = “= Whatare you doing now?i f i } 

edited transcript of an interview conducted by mail with eter Oe es cas ee really ey | q 
Pamemuoress Mary Sativa, false names, who can tell? They may all be written by Writing to you, drawing underground cartoons, doing | | ; computers or Martians as far as I know. posters, illustrations, pasting up the Bay Guardian, and i | | 

5 i f Serer political cartoons for Marihuana Initiative, Berkely a 
Why did you decide to write pornography? Did it come een me aaa Bs radical election people, posters for the Panthers, one four- i from apoliticalbasis? ae . i sald bo LE een an acs pee eae to Page cartoon story to be published in a month or so, i | | 

its sete we ut epaveleeratted that tiie reader ea flow with working ofa’ dew Jong Stary Tine Fron? and) DaCkicaver) i I Mostly cause i needed bread. Also I had always read and the fantasy and not come crashing down on a mangled ee es Eee oe eS a enjoyed porno but had been repulsed by the straight piggy , lintered plot change. publisher, ga S J » ete., ig | 4 . z sentence or sp) p ig was. asiee | _ people, lack of drugs, sadism, etc. It seemed like there Z i sir a a isin ates ia 

yee Me Od ae ee ee What is your attitude towards porno films? Worked on and helped start Take Over, hid fugitives, i 
Erect, but no one else got into doing it before Acid came . 3 read Chinese poetry, did a Dana Beal poster, had a tragic a 

} out in spring 1969. I also felt that a woman revealing Some are fun, many are remarkably lousy. Directors love affair, generally a very good creative period of my life i | 
sexually agressive behavior toward men was a positive seem to lose all taste and sense of humor when confronted _in which a lot of diverse threads came together — writing, ip 
thing. Plus I tripped out on the idea of middle-aged men _ with naked bodies. Old stag films can be so gross they _ drawing, revolution. Its all sort of beginning to unravel |i 
-and Kansas farm boys (no insult intended) reading it to get reach a kind of artistry. I wish they did make decent porn now — which brings us to the next question. a | 

horny and having to dig through all kinds of pro-dope and - flicks. So often a sraile or gesture in an old film is much What differences do you find between Madison and San ae 
hippie living propaganda. Whether it would stand up to sexier than footage of a couple of assholes pretending Francisco? : é a 

Maoist criticism I prefer not to corisider. passion. It’s not a question of soft lights and music, just San Francisco is much more of a competitive media 1a 
things like script, actors, photography, musical score, scene, a lot of ex-New York City artists, photographers, ia 
ete., which are lacking. etc. Presumably political people really concerned with the zt i il 

| Have you written other books besides porno? relative quality of their work. Many have adopted the / a 
eae counter culture as the stylish and timely platform for their | 

No. I tried writing a novel when I was eleven, typed three Bie eee, porno heen Written? personal ambition. On the other hand, it’s warm, there’s 4 | | 
pages about shadows on the lawn, and realized I had Food Stamps, the Pacific Ocean, and lots of mellow people | a 

, inshed saying all i had to say. I determined at that time Weil, everybody feels compelled to write gay scenes _ who don’t go to college. : qf that I would never write a full length novel. The porne even inte straight bucks, so I guess they are in demand. I Where did you write your novels? ‘ | 
books were for money and fun in that order. I certainly did even though I hadvi’t at the time had any significant In a big soft chair in a tenement apartment on East 13th | | 
hope never to be reduced to prostituting my verbal facility gay experience — writing a lesbian scene was an in- St. in New York City, with a hash pipe in one hand. Sitting : i 
again. I do, however, write a steady trickle of obscure teresting self-exploration in itself. There should certainly cross-legged on the floor in Berkely with a hash pipe in one ql 
poems which I never show anybody. One about the war got be more loving compassionate porn written by andfor any —_hand. es 
printed in Take Over. Lately the poems have taken on a particular special interest group o | 
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i | 

; Office 257-3956 fy) ay rm) e@We’re building something new in i | ak R 255-7520 pa apartment living for the downtown area. ‘s \ | 
: MM : a ee : ] : So new in fact that the carpenters are | 

‘| WE i WE A still pounding mt ‘| 
i Oe @Deluxe decorator efficiencies and one q BUY & SELL 304 EAST MAIN STREET ee wy bedrooms, conveniently located. y | r Fay} @ Lease now and we will give you a con- it | 

r : | \ ! l \ MADISON, WIS. 53703 a struction rent credit. Offer good until we a | | 
; throw out the carpenters. 4 

yr Aa. .@Call 255-9433, eves, 271-4512 i s “Send Them A Message” 
| VOTE TUESDAY 

ey The Daily Cardinal Endorses rT) ae ANTI Q UE 9 tl i j 

ae ) New © Usd CAN YOU QUALIFY? i George McGovern c \ Tel 
! CONGRESS FOR WHAT? ||| 

Robert Kastenmeier AIR FORCE ROTC two-year program aa SHERIFF “SHOP OF A MILLION ITEMS” y' prog| 1 | 
William Ferris COME IN AND BROWSE e Financial Bonehtc | 

or Toby Emmer Bees | : @ Flying Training (Men only) = STUDENT FURNITURE SALE oes are 1 
Karl Armst 2 | We armstrong (Write-In) also 

| 
m sel See Cameras Antiques WHEN? i We es isser i 

| 
Ti Collectors Items Musical Instruments 1972 ie STATE Acer : § i {| M re ASSEMBLY Office Furniture, New and Used November 11, ie | ary Kay Baum (Dist. 78) 

WHERE? 5 (BY / at tE ASSEMBLY We also have a second shop at 116 King St. | | ee Miller WDist, 77) ee Call 262-3440 | 
arias a ies ou ; : i | COUNTY EXEC. QUESTION Mon. 9:30-9:00 Tues-Fri. 9:30-5:30 Sat. 9:30-5:00 Stop in at 1815 University Ave. for details. | F | Vote “No” 
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| Book Review 

| itsyn’s‘A Is Not Anti-Sovi | Solzhenitsyn’s ‘August 1914’ is Not Anti-Soviet Work 
| \lexander Solzhenitsyn first rate historical novel. Some owe Say ree ee «Circulated -in. the Soviet Uniow 
| August 1914 western commentators have Se t i pen But is this an anti-Soviet novel? 
} New York: attempted to compare ; ” Oe My answer would be no, it is not, 
| farrar, Strauss, and Girous Solzhenitsyn to Tolstoy; certainly a, : Solzhenitsyn has not yet in 

| ; 1972 — $10 Solzhenitsyn is fascinated by Soo ys fa of . troduce ia positive revolutionary J 
| Tolstoy, and he even argues with teh j a hero in the work. he has not 
| BY A. E.SENN him. But is anaes also eee we in ee eee. written according to the formula 
| Alexander Solzhenitsyn has as e a ey s wi SAE aS Sone eae of “socialist realism.” but his 

fo become a well-known author anda Selirneliseto be entitled October pe i 4 ene os wy . a & unbounded and fierce faith in the 

(i) a Nobel laureate by writing novels {nie} ahd Sobhenitevn obviausly oe ae iy yi ve is Russian people. together with his 

| about life in Soviet Russia, and | : Be nares his ctory into the wo ed ee go Beef * | dark picture of the Old Regime, 
| Soviet authorities have responded y a a cer hes S ay Hy a ¢. 2 eee : & wae are certainly leading the reader in 
| by expelling him from the aie oy rey ee Paes e en’ sie ir a 8 the direction of political and social 
| Writers’ Union. Solzhenitsyn ee Ae pre cera a ph hi Veer eee FC ereeeeeeeneee Upheaval. Solzhenitsyn is inno way 
\ lives as a virtual recluse, oc- ue veey, ; fe a a r X i il pains ’ denying the revolutions of 1917, 

casionally to be seen visiting © BEE ere ine he aca ae ace a THE CURIOUS READER may 
i Moscow. af1a\ Dertiaps attending 4 the place of this oe in Rissiad Rares Cs des "eu Peni 5 oo Ms fonte, that Solnenitss ta 

1a concert, but protected by a circle |iterature should be deferred i tee a O° ee himself established the copyright : L t ae of ae nen Saale. ee ==> ._~=of the work. Since the Soviet Union | | of friends who screen all those — THE CENTRAL DRAMA of this (Be ae ve gd is not a party to the int i 
} | who wish to approach him. yolume concerns the destruction FS ae ee Ses ceeeaueie ier” p pola Pen 2c eae 

ea Abroad his name is heralded as a COP Tight convention, all works | 1 of a veteran, honorable, and Be ee ee a ee ee in the U.S.S.R.. even in izd: 
\| a fighter for intellectual freedom; mildly incompetent Russian MWe = 5 poe 8 a apenas se alae 

| | at home, denied legal means of general, thrust into a task far Ay ey a Oe ew ie forts met see si ae by 
eal publishing, his works circulate in beyond his abilities, But at the {= oe oe So eae Pe 0 oe olz enutsja ; 

| samizdat form, and some Sovie' i is busldi eo Pee E | | izdat f d Soviet same time the author is building a eum Re nee a a gaits ane Gt ae Ae pie 
| intellectuals pride themselves on foundation for something much _ "i ee y De ae ee a and ev f Nee . ee ead | knowing the variant versions. In bigger than just a novelized, moMeReb tices: = oiMiasn a | op ean hh Sete a se: is 

| the official Soviet press he is military version of the Peter Eardinel Aioto by Weel thEindrl a tech AuencliolAr'SoLc Henn 
. regularly denounced as a self- Principle. In his account of the ¥ per Re Sense ot ae 
| centered, publicity seeking annihilationof the Russian Second Prefessor A.E. Senn: “Solzhenitsyn is in no way denying the revolutions enh Phe oe el fieehog 

| Buy cOtuECE: Army and of General Samsonov’s f 1917." Passion ii Paris. Translate | Pree rig sate ate suicide, Solzhenitsyn is e€X- Golovine’s The Russian Campaign Vious approval in the Soviet news- _ rights were then sold to publishers | 
Shotawitevi” hig Tickers to 2 pressing his faith in the spiritual of 1914. Solzhenitsyn has done his Paper Trud, compared the work throughout the world, and the 

| | subject Pvell manteide— his “aun power and resiliency of the historical homework well; he has With Tuchman’s Guns of August English text was produced by a 
| EN iectinn ce or tac nb Russian people, condemning the taken no unseemly liberties and adjudged Solzhenitsyn the lecturer in history at the | - 

Bi done Henican Tsarist regime to liquidation, and toward Clio. In the original loser because he has not been University of Birmingham. The 
| ecto t Peart Mite tote speculating about the new Russian edition, it might be noted, Critical enough of the Germans. translation, however, was subject 
| pepe Foo, a currents in Russia. He chapters carrying forth the basic (After all, the only wasp-waisted _ to scrutiny by a professor at the _ 
| gu ig es a ere : . hae significantly points out thatinfact narrative were differently officer in August 1914 turns out to _ University of Cologne, who was 

{i : vatoatyntsey represents the ene en rac eee Sam ‘marked from those which bea good Russian.) Whereas most charged with’ checking “stam || coat pi py evenie y became a geveloped characters; the western commentators have Ae cn it ae in our modern 
| : se ; 2 English edition has dropped this considered Solzhenitsyn sym- world, that a Russian recluse, ; 

) a ee ee a au aid ee = en- glaborate structure. pathetic to Samsonov, the Polish writing about a Russian subject, 
Niccian eampaisHcintonanset ueias milo hee ilaseia ey Soviet critics have attacked reviewer critized him for needs his own international 

| Pease inthe aah henth ete Bete a Tees Gre eaae 4 Solzhenitsyn for a variety of sins “besmirching” the general. organization to protect his work. 
| First World War; the events little background material, I oe Meaed = glee ae Solzhenitsyn is the — oe AB. > Sent is, a” Profeseareaa 

| surrounding the terrible defeat would recommend, in order of [278° pete wari ideaizing 2 and. [he mos. wine Wy tEAd or fne History at the University of 
; « se Tsarist Russia, idealizing the dissident Soviet writers, and the < Breen va clive 

near Tannenberg were increasing detail, Alfred a idi official Soviet critics are obviously Visconsin, specializing in history 
bizarre in themselves, and the Knox's With the Russian Army ee ae ceeta tacredit hic work eae ‘of Soviet Russia. 
author has added his own 1914-1917, Barbara Tuchman’s Bane Wy apoley fOr Stes MICOny ae e nan : . August 1914 is available in imaginative touches to produce a _ The Gung of A ‘ N N. of convergence.” A Polish re- it mustbe remembered, cannot be Madison at: the University Book | 

4 ugust, or N. N. viewer, re-published with ob- legally published or now even Store: 
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: s 4 ope oF _ i i Book Review: ‘ Polities of Heroin =a 
ill 
iM ill 

‘Vi Has Fathered A G i £ ies’ i ietnam War Has Fathere eneration of Junkies 
mn. z : : = 1 | 
2]? f ¥ Peres ES 5 and to put down the left-wing labor opium than they were in a MCCOY ARGUES that veillance. or that there was i 
aa Bee neko movement in Naples and other Potentially lucrative U.S. market American agents and diplomats shady grain deal with the USSR. : | 
in- By Alf aw M Ce Z cities: and the CIA united with for heroin. have been involved in this drug People are no longer shocked, an i \ 
ary | ’ Bye wae “2 c oy ; Corsican gangsters to crush post- In the late 1960s American traffic at three levels: **(1) may no longer care about thes + / 
fg New York: Harper and Row war labor strikes in Marseille. policy makers were not about to coincidental complicity by allying matters. | i us 95 Simultaneously, these revitalized tamper with this traditional web with groups actively engaged in McCoy closes his book by mM | 
his we By PAUL G. PICKOWICZ Sicilian and Corsican of corruption. On the contrary, the drug traffic: (2) abetting the writing that, ‘tin the final analysis { | 
the In an age characterized by the organizations were making American policy assured the . traffic by covering up for known the American people will have t: A 
his ceaseless drone of platitudes, elaborate plans for post-war smooth operation of the drug heroin traffickers and condoning choose between supporting i j 
me Alfred McCoy’s book The Politics | reconstruction of the international traffic. _The CIA based its their involvement: (3) and active doggedly anti-communis! il! 
rin of Heroin in Southeast Asia stands heroin operation. counter-insurgency and in- engagement in the transport of governments in Southeast Asia, or i i 
cial | out for its shocking honesty. SOUTHEAST ASIA is. of telligence operations amidst those opium and heroin.” getting heroin out of their high {i | 
vay McCoy confronts those who close primary concern to McCoy hill people. such as the Meo in A variety of American allies S¢b00ls.”It should be obvious thai i | 
917 their eyes and hope the drug because it is there that 70 per cent Laos, whose livelihood depended cou the ani h alles president Nixon's solutions o/ ii | | 
nay plague. will simply disappear. of the world’s illicit opium is on opium production, and during Fac eae ae =e the periodic “crackdowns” on street. i 1] 
nae What McCoy has to say is not produced, and it is there that times of turmoil the CIA's Air ene ae ae e san pushers, and an occasional speech ii 
ght very pleasant. Heroin addiction is Millions have lost their lives in a | America would also fly the opium aan e Rea herni : tes it at the Mexican border offer no- all 7 || 

ion | escalating: in 1946 America had quarter century of continuous harvest to market. ae ng J 4 on =e eS ith 7 thing. indeed: the Nixon Griese = | 

nal 20,000 heroin addicts, in 1965 the — warfare. In northeastern Burma the oe a s tee, ee seems designed intentionally to } 
ks number reached 150,000, and  ~ Production and transportation opium traffic was (and still is) eed sy ae Ooh AEORICH ly. --givert Attention: from the real vm || 

dat today it is well over 530,000. No of opium has played a key role in managed by remnants of Chiang (North Vietna are chinat Hav: source of America’s heroin Dlgeue ) } by | longer a conveniently forgotten the war ever since the days of K'ai-shek’s Kuomintang army oo ai fuk: J ee McCoy, the truth of the matter i i syn | ghetto problem, heroin addiction French rule. The French en- — kicked out of China in 1949, and ieee Pees : eu federsl is the hands of the nile the il 
ted now embraces the high schools couraged opium production and Subsequently financed and co a eee ee first time. ° oe | 
eit and suburbs of Middle America.  Salein Indochina itself as a means equipped by the CIA beyond the 2” pe to all illicit opium : ie 
hs Large cities have been tran. of Collecting tax revenues. Just as reach of the weak Burmese PFo uction in their own countries. a tase aie a is Bi a cl Fi 5 3 It is not at all curious that the Paul G. Pickowicz, a member of mt 
: s(ormed into jungles where 75 the British had done in China, the government. ihe = é - im me 5 Jungles w per i Bera sees CIA made a concerted attempt to the Concerned Asian Scholars HH | ment of a. growing. crime rat French were forced to import TO PUT PRESSURE on the rey pI SONA ee ij | syn, cel 1 8) ig rate is : : Chi z e oe suppress the publication of the -SSsociation, spent the summer of i] 
er, | related in someway to heroin opium from India because the ee aes er ze McCoy book. McCoy’s arguments "4! in Red China. The Politics of ft : addictions. level of local production in In- -8. Was not only willing to — =: = SPO a SHG sph in | 

ion THE AVERAGE addict in New dochina was so low. illegally support this hostile alien @%@ backed up by careful Heroin in Southeast Asia’ is | ion >| AVERAGE Z 5 t documentation, much of it based ®Vailable in Madison at the 
ers York must spend $8000 a year on Later, when the Vietnamese force on the territory of a peaceful n intensive interviews University Book Store un | 

' rocess was willing to overlool M yu rahe , | ya} worse, not better. As McCoy puts French power in the early 1950s, tae fad Activiti een KmT. Vietnam with those very people CHAMPION TERMPAPERS | the | — it, ‘The Vietnam War seems to be ‘French intelligence personnel > opium activities of these aoe naeay ; 636 Beacor: St. (#60 
The | fathering a generation of hired counter-insurgency mer- allies (i.e. control of 1/3 of the ih Oe STE ACen Wes Bost War Boston ae ee ea junkies,”” ; cenaries from among the hil] Golden Triangle’s opium traffic). ee aioe SE. a Sissi G08 Hl I 
the “Indeed, it is no coincidence that _ tribesmen in the Golden Triangle To stem the tide of the Viet- | iC 4 i oe ents Research material tor tTerm- ii 
oi massive heroin’ addiction oc- area. To ensure the loyalty of Namese revolution U.S. leaders P c sit woul papers, Reports, Theses, etc. i 

| MS z . ; “Ty: . surely have aroused massive LOWEST PRICES. QUICK il ac. curred in America at precisely the | mercenaries, and to protect their have also been willing to ignore bli ti b aes SERVICE. For information | 
ern same time that American in- opium basedeconomy,the French the extensive involvement of Ae peed eae out the origins of |. please write or call. i j i 
se, . volvement in the Indochina War _ Air Force was willing to fly their __ ilies” in Saigon, Bangkok, and Nahe me tt dae oe Hi 

ect, was on the rise. Hence, The opium to Saigon where it was sold Vientiane. Once the raw opium as America’s foreign and Gate tie | nal Politics of Heroin is far more than to a variety of Asian gangsters been carried by caravan and light (odo. co clearly established a | 
wrk. the most comprehensive account and Corsican mobsters (of French craft to a few small collection | Pare Ke Sea wae is i) 

ever written in America about the _nationaltiy). centers, the Vietnam Airforce, responsible for crime in U.S. citi Hl j a complex process of opium Opium production, tran- under the direction of Marshall [°sPovie| SES eEen ner - Ti 
cultivation in the hills of northern portation, and processing have -Y, flies it to Saigon. schools. eres : ; Tt ory Burma, ‘Thailand, and Laos been a way of life in Southeast _ ™ large cities like Bangkok, “pie wp BOOK ees Young Dynamic ow 

(known collectively as the Golden Asia since the early 1950s, Saigon and Hong Kong the crude 197) nen the horror Eresold of - TED CHASE ‘ I | in Triangle), the processing of crude _ Corruption and complicity in the  °Pium, or its morphine by-product 41.6 american people had reached H | ook | opium into morphine and heroin, _ traffic on the part of South Viet- 'S further processed into high unprecedented heights. The Wants Your Vote ‘ it i 
and the transportation of drugs namese, Lao, and Thai govern. fade heroin for export to ional iftchar i ‘ ie a a é : i ‘ McCoy sh RY civ national mood is characterized by REGISTER OF DEEDS Mf from Southeast Asia to the USA. _ ments, their bureaucracies, and america. McCoy stows (hal Clvil\ 7 snicisms. Nowrelscems to doubt Dane Count i] © The author insists that the their military appendages have  POlice and military authorities in that there is corruption in : j i | 

| politics of heroin cannot be un- been an ugly fact of life in Laos, Thailand, and Vietnam are government, that one party has tony ain Ch. Re ue Pew il 
derstood outside the context of | Southeast Asia for well over 25 heavily involved in the traffic the other under electronic. su Hi 
U.S. foreign policy inthe Cold War —_-years. every step of the way. In many oe fi 
era, the increase of opium NO FOREIGN power in Cases it is impossible to il 

D production in Southeast Asia Southeast Asia could afford to distinguish between gangsters Ch: of RLGEE i on 
under French colonial rule, the ignore these harsh realities. It is | and government officials. _ abe i Wn | 
history of international crime 10 surprise that early in the 1960s Ironically, the first Americans 5000 Sheboygan Ave i ia 
sydnicates, and the history of the Americans in Vietnam learned to suffer the horror of addiction to 238-5533 | 

p entire Indochina war. In fact, about the integral relationship Southeast Asian heroin were her SEIN SERARES i 
io heroin is the one subject which between the Southeast Asian fighting men in Indochina. Tens SE oR ey i | 
5 directly links disasters in power structure and opium Oi vousands of) Glas were INSIDE PARKING ih | 
4 America’s foreign policy to crisis traffic, and even less surprising hooked, and their own testimony 2 HEATED POOL : i | 
> eine home front that American policy makers reveals that Vietnamese army TIREPLACES 1 || 

: a thi officers and officials were RECREATION RM | | E The root of the problem, ac- Were willing to work within that hing herni BUS SERVICE | 
cording to McCoy has been infamous framework when the PUShing heroin. At about the FURNISHED MODELS i 

D America’s willingness in the Cold American war effort was on the Same time heroin addiction RENT CREDITS 
War period to cooperate with and rink of disaster. mushroomed in the USA itself. All FROM $140 eS nm || 

\ assist any group which might be a Like the Corsican gangsters the evidence SURE CSS enon lassie Th 
» || potential ally in the anti- before them, American mafiosi has followed the G.I.’s home. i 
» —-communist crusade. For Were fast to take advantage of a eee 1} 
» example, the Defense Department "€W opportunity. They were, | a 4 S % i e i E || allied itselr with Sicilian crime however, less interested in the WOTE TOMORROW- POLLS CLOSE AT 8:00 P.M. 
Q _ sydnicates to occupy Italy in 1943, local Southeast Asian market for i | 
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| beg 2 4 2 ’ | Book Review: ‘Wollonstonecraft Biography 
| ; 

| i ‘Fire’ of this Infl ial Femini ' | Flexner Misses the ‘Fire’ of this Influential Feminist 
| ~ | Mary Wollstonecraft, movement. published articles frequently, — she sought education only for any data on this topic she should | A Biography, ; eee translated several books and girls of middle class or have said so, and then discussed 
| by Eleanor Flexner, ' _ Born in London in 1759 Mary wrote two of her own — A Vin- aristocratic families — and she what would generally have been | je~ New York, Coward, McCann Wollstonecraft led a co att dication of the Rights of Men and still saw a woman's place as a__ available to girls of her situation and Geoghegan, childhood in a family of six 4 Vindication of the Rights of wife and mother in the home. in England in the 1760s and 70s, 

| { 1972. $8.95. children who were continually on Woman (1792). i although always as an equal Such a crucial part of Mary | inten ihe ite weal, Het joppines andar the ae ember hey esha ere Wollonesralt'sdevelopma cw : n 3 , I e happi . eacher of her own children. 1 | BY CAROLINE RALSTON father had inherited had | been tegration of a turbulent Despite these limitations no one Pot be 
| 2 ie ; ; : ; squandered, leaving her with no relationship with the artist, can deny the modernity of her marriage possibilities of the three 
| i Except for a brief period when choice but to go out and earn her fFuseli, she went to Paris in compelling arguments for Wollstonecraft sisters & 

aia her writings influenced thelivesof tiving at one of the three pecember 1792. There amid the women’s education and the  governesses Eliza and Ever 
) i the great nineteenth century professions then open to women; ‘Terror she met the American recognition of women, not as Wollstonecraft lived unha oe | English and American feminists, teaching in a small private school adventurer, Gilbert Imlay, and frivolous gynibols of eccue oe hones oe nappy 

Mary Wollstonecraft’s name has_ or as a governess, or being a soon after they became lovers. By as rational fully responsible make a stark contrast with th 
hhh been sunk in oblivion for almost DURING THE next nine years 1795 she had returned to London human beings. Germain Greer success and prominence of Mary = two centuries. Recently, however, Mary Wollstonecraft tried her  withher infant daughter, deserted used quotations from A. Vin- Wollstonecratt’s daterdife hut on % 

i due to the new upsurge in feminist hand at all three and found them and embittered. An _ earlier dication of the Rights of Woman is nok -tnid ownether tien ee 
activity several studies of Mary equally frustrating ; and acquaintance with the philosopher with devastating effect in The perience was typical or not 

| Wollstonecraft have been written and demeaning. Luckily her Willian Godwin blossomed into Female Eunuch—only the date : aH. and her seminal work, A Vin- despair drove her to write andher Jove, and for a few brief months of 4799 after each quotation, and Linked with this disturbing lack 

| | dication of the Rights of Woman, _appeal for the proper education of _ married life Mary Wollstonecraft sometimes the style, revealed that _of historical perspective, which ig 
| has been re-published. This full girls caught the attention of the found peace and happiness. She they had not been written inthis underlined by  Flexner’’s 

| | Jength biography, which is con- renowned London * publisher, died in September 1797 after the century. anachronistic use of such terms as | 
He A cerned with Mary \Wollstone- Joseph Johnson. Withhishelp and birth of her second daughter. ELEANOR FLEXNER has’ “‘teenager’’ and ‘‘schoolgirl | 

| | craft’s life rather than her writ- extraordinary amount of courage As a member of Johnson’s captured the impetus and in- crush,” is the author’s persistent 
| | ings or her influence on later on her part, she broke out of the circle, Mary Wollstonecraft met tensity of Mary Wollstonecraft’s | recourse to “modern 
| | feminists, is further recognition miserable cycle that had been her several of the leading thinkers in unusual life, but she lacks a psychological theory’’ to explain, 

| of her outstanding position in lot, and set herself upin London. an age of revolutionary feeling of history for the ex- Vera gap of nearly two hundred 
| | the feminist movement. In the subsegent five years she yadicalism and excitement: traordinary age in which she years. the complexity of Mary 

| } among them Thomas Paine, lived. In the preface the author Wollstonecraft’s frequently 
| , Thomas Jefferson, William Blake explained that she had con- unhappy, even tortued fife. The 

| PI NO’ S BAMBI NO and William Godwin. A Vin-  centrated on the life of Mary arrogant certainty with which 
| dication of the Rights of Men was Wollstonecraft rather than the era Mary Wollstonecraft’s behaviour 
| | written to refute the conservative jin which she lived because she and illnesses are thus analysed in 
| | DOWNSTAIRS SPECIALS anti-revolutionary thoughts of no was such an individual and so ‘Superficial, chatty terms belies 
| less a person than Edmund much a woman born before her the nature of psychological theory 

lie ai MONDAY - SPAGHETTI AND MEATBALLS Burke; “and: from. this. Mary time, -* But. in” fact Mary “> Which is diverse. and often eam | BREADAND BUTTER .. . $1.50 Wollstinecraft was naturally Wollstonecraft lived in London tradictory, and diminshes the | 

| TUESDAY - LASAGNA drawn to write A Vindication of during a period of great in- Stature of Mary Wollstonecraft 
Iii fe y: the Rights of Woman, in which she tellectual ferment succeeding the Which still glows in her passionate | BREADAND BUTTER .. . $2.00 demanded a thorough education American revolution and during Vindication of the Rights of 

THURSDAY - PIZZA SPECIAL for women and their acceptance the French revolution, and later © Woman, a book that remains to { 
| ANY 12” PIZZA as rational beings endowed with she was in or near Paris during this day a cornerstone of the 

{i REGULARLY $2.60 . . . $2.00 . asmuch responsibility and dignity the height of the Terror. Despite feminist movement. 
| ae alia ff the fact that all these stimuli Mary. Wollstonecralaiam | ; = : : ary ollstonecra was influenced Mary Wollstonecraft S et 5 js a 11:00 till 12:30 Monday - Saturday unable to free herself from many greatly, they do not come alive in _ Biography is available in Madison 

tt Sundays - noon till 11:00 aspects of the thinking of her age this biography. : at the University Book Store. 
‘Onithe personal level verylittle "ye 22 1) ae 

| Ca eee een IG said about Mary ; 
Wollstonecraft’s early education. READ DAILY 

ee If Flexner were unable to unearth WANT. ae DINAL 
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| Book Review: ‘Adultery and Marriage ‘| 
e eo ‘p $s St § ; | An Unconyincing Argument for Female ‘Promiscuity 

| Adultery and Its Compatibility sated How to deal with this Why marriage “at all, then? To trate why women have s royal advisors. how many held | i with Marriage problem? Adulter says Dr This. says Magar. is his own een prevented from free sexual executive authority nd whieh | Magar Edward Magar, Magar E. Magar, author and moral preference, and he devotes €Xpression. Magar draws on a social classes they Were drawn ale | ; Nefertiti Publishers publisher of Adultery and: Its a long and unnecessarily boring vast body of anthropoligical from. Then one ean begin’ to | Monona, Wisconsin. Price $7.95 ~ Compatibility with Marriage first chapter proving that moral literature. much of it outdated. measure the institutionalized (published in Madison), but an conviction is not based on logical and fails to synthesize it in an access to power and position that th \e ah By KAY GORMAN adultery performed with ‘tact, necessity or demonstrable facts interesting way. Looking at his — society afforded its women. It is J th 1 ae Humankind is naturally goodwill, honesty and absence of But promiscuity is bibliography of some 600 titles. ot clear. on the evidence of in- fin | i promiscuous and desire is soon guilt. NOW WE KNOW what one can only deplore the fact that —_tjyential queens. that “throughout of de 
| c promiscuous means, but what is he ee = ae energy for — most of ancient Eqypt women had "pth | “natural?” If. Dr. Magar means Such poor results. for his survey is their say one way or another” (p, Phi | FOR PROFESSION SERVICE instinctive, then he has not Superficial and his conclusions 37) an | : brought forward the scientific unwarranted. Also, it is Because the status and roles of [Kz 

evidence for it in this book. Ifhe is _ Tegrettable that he has not omen are never related to the |H | ee referring to a natural state or tapped an exciting new sour- political and economic =we | condition of all humans, then his ¢e- the autobiographies and organization of a given society, f by || Elect Woo DY thinking is more relevant to the Memoirs of women from many and because society is never JL | | eighteenth century before theories Societies that are now being perceived as an organic unit, | | | | r of evolution became popular. published aes Magar’s analyses are superficial ¥ Go \ an He bases evidence for ‘‘natural”’ As an example of his scholar- and tiresome. An example of this J wo | | =~ nak female promiscuity on polyan- ship. he lists sources recording _ js his discussion of the bride price, | It | VGN drous societies; but, since few of _ that in “ancient Egypt’? women CITING VICTORTAN-ERA J} Go Way) Yee 4 these have been recorded, Magar held “high positions” and exer- anthropologists, Magar tells us § Go 1 y is obliged to widen his definition to _ cised power as wives of pharoahs that bride price meant outright a 
| | ‘ 5 f include “cultures and customs in _ or even ruled themselves. The sex _ sale of the woman. Now it is true | which a female can legitimately of arulerisnotagoodindex onthe that abuses must frequently have | Cc L E R K 0 COU RT S have intercourse with more than status of women in a given occurred, particularly under 

one man” (p. 113). One of his society. A more reliable indicator severely depressed ecoomic | - | @LAW CLERK, DANE COUNTY COURTS examples is Catherine the Great. is the membership of a queen’s conditions, But to perceive the | What does a list of royal lovers a one can examine how bride price solely as sale is to | 
rove for women of Russia? regularly women were appointed lect its chief function which va ie @LAW STUDENT, 3rd YEAR — UW e oe ; = ie to bring into an alliance ‘ ] 

. seco ccccccccccecccccccssescccscvcccvcccccocovecccsccccoscosoesees large kin groups. And societies | | is s where the woman’s family paida | @®GRADUATE IN BUSINESS : SKI-A-WEEK a= scroom piice’ for the aan 
‘i : ¢ left out of this discussion entirely. | ADMINISTRATION : in tha $ Many of us would agree with } | : ‘ ote ; $  Magar’s convictions on the need | d | ore . : for greater freedom to express | 

| | @LEGISLATIVE ASSISTANT : SWISS ALPS = ; eb and all would support his F 
: INTER BREAK > e contentions on _ historical ; — | WISCONSIN SENATE — 1971- 2. : uw . = : inequities in the division of power | 8 | : LEAVE RETURN ; ¢ along sex lines. But the ideals and | P | : ae ¢ aims of the women’t movement | y 

| ELECT KERR ae oe {tun Sirn Went |g 
| : 5 es ‘and shoddy scholarship. We need | gj salty >| 8 via Swissair * rigorous thinking, and we haven't re | < $449 from Chicago $ got it in Magar’s book. # 

: $351 from New York : Be ge CAPABLE QUALIFIED : other trips also available 3 FLUTE RECITAL : yo 
. 5 : Burkhalt : Renee La Plante and Judy | . er Travel Agency ¢  Delzell, flutists, will give a Senior | te | AUTHORIZED & PAID FOR BY CITIZENS FOR KERR : . 256-0666 & Recital in Morphy Recital Hall on | © B. HAMMEL, TREAS. MADISON, WIS. : 305 State - : i 
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j Analysis: Are Godard's Films Revolutionary Art? i 
a 

6 e 9s eg,c... oe e Ml 

| ‘Tout Va Bien’ is an Exciting Cinematic Breakthrough | 
Hil} 

ch : | 
vn By RUSSELL CAMPBELL “on my head at the same time.” of a cell of young Maoist national liberation but of the historically contingent as the a | 
to. of the FINE ARTS STAFF Godard, most brilliant of the revolutionaries in Paris over a torture practised “equally” by mete pled anl Naru. i 

ed | Ina rotting capitalist society, “New Wave’’ film-makers, had period of several months. It’s right and left; not the struggle Godard; who could not bring | 

at_ | theacute bourgeois artist looks at just climaxed his career in the quite sympathetic to them, and _ between socio- political forces, but himself to believe in the i | 
is } the world and throws up his hands commercial cinema with the Godard is obviously interested in a moral problem in isolation. The possibility of change, found | 

in- fin horror, incomprehension or sulphurous fire of Weekend, that their ideas, and yet . . . They're same assumption underpinned himself face to face with a man i 
wut | despair. Sometimes he will turn incredible nihilistic vision in made to appear quite childish, if much else in Godard’s cinema: who predicated his life on this | 
ad | thepain of meaninglessness intoa which the horrors of the middle charming, and finally ridiculed by the persistent pessimism, the possibility. i 

p. | bitter comedy, black and twisted class are evoked only to be sur- being shown to assassinate the fragmentation of narrative Following Gorin's arguments. | H) 

and gruesome. From Eliot and passed by those of a band of wrong man through a_ stupid whereby the city becomes a_ the May-June 1968 student and i | 

of |Kalka to Camus, Beckett and revolutionary hippies turned mistake. es mosaic of forces oppressing the workers’ revolts in France im- wl 
he |Heller, the pattern is familiar. It cannibalistic. For Godard it Behind this patronizing tone, as individual, the recurrent ob- pelled Godard to break with his il 

‘ie _ewas the path followed, until 1968, | seemed there could be no place behind the despair of Weekend, session with the inability to past. From this point on, for four In| 

ty, [byace French film director Jean- else to go: an artist’s cynicism lay a simple ideological assump- communicate, the ever more years, he rejected the commercial “il | 

er | Luc Godard. about the world inevitably turns in tion: that the world cannot be desperate search for values and cinema in favor of militant films i 
it, Sometime early that _year also upon his art. changed. Skepticism about meaning. made in 16 mm. Most of these he iil! 

ial_| Godard was visited by a militant BUT IT was the film Godard _ political action permeated all of It was probably Gorin who co-directed with Gorin, under the iy | 

his | worker named Jean-Pierre Gorin. had made immediately prior to _ Godard’s work: as early as 1960, brought Godard to see the class collective banner of the “Dziga- ii 
ee, | twas no ordinary encounter: as Weekend, La Chinoise, that Gorin in his second film Le Petit Soldat, —_ bias of this attitude, to perceive Vejtov Group” (named after the | | 
%\ | Godard says in the interview, particularly wanted to talk about. it had led him to picture the that he was under the spell of a neglected Soviet film-maker and oa 

us | Gorin ‘knocked on my door and La Chinoise studies the activites Algerian conflict in terms not of — world-view which interpreted the theoretician). Hh 

ght THE PREOCCUPATION of i} | 

‘ue these films was not a simple | | 

ve desire to document the activities i | a 

ler ‘ Mc G | L L j GA N - of p08 radical movement. Nor was \ if 

ic | : it the Dziga-Vertov Group's hope ih 

he | E OR ee = = . toreach a mass audience through | | 

to big i/) couching political argument in the if 

ich |) = tpg ds A HOUS | NG form of popular melodrama — oa 
wo f 6 i ae Godard and Gorin despised Battle a 
ies ; me pe gd of Algiers and Z. Instead, their a 

da : ye “e C R | S j S | N C E NT RA L search was for a new means of of 
wre | 1 Z e expression, a revolutionary film | 

ly. i on aesthetic which would would ii 

o | You should avoid exercise yx = M D f S ON ae the world in non-bourgeois Tie 

cil) | Renee . ~~ : A imagery. F 

ess | during your period. 4 a . As an implicit consequence of | 

Me | Fiction! The simple rules of , -— 2 this search, the soundtrack, in the i 1 

2 po eal are lve in ae a oe ey a 
ind} portant, especially during McGILLIGAN overloaded, Sortinahcs didactic. H | 

ent | your period. Exercise, a Thus Le Gai Savoir (1968) con- ii a 

gic | proper diet and a good night’s sisted of little more than Jean- i i 
eed | sleep go a long way toward THE preservation of the residential. character of central Madison is im- BCE eeoude at aul een ii 
‘nt! relieving menstrual cramps’ perative. eee ora ue penal espouunE S| | 

__ | or preventing them alto- (Syupath Cla he oe ae i 
39 gether. Ae ages : black : militants "recite } 

you're not “sick. ere’s See < - Z revolutionar texts in an } 

idy | no reason not to follow your RENTS have skyrocketed. The principal inhabitants of the area—single automobile jenkerd: In See You | i) | | 
i, marial routine. working people, students and elderly—are being steadily squeezed out to make at Mao (1969) a voice reads from i II 
on | way for luxury apartments and extravagant office buildings. The Communist Manifesto while i | 
mt 2 the Le tracks down a motor il ae 

: ‘ assembly line; in Wind From the i 
There’s no odor when you use “East (1969) costumed actors q| | 

Te 7 z 3 ss roclaim the future course of ‘ 

ee tampons. ___ Ihave proposed the creation of a non-profit quasi-public housing corporation to leftwing cinema sitting on a i at 
Fact. With Tampax tampons, provide decent housing for these people at prices they can afford. grassy slope. i i 

| odor can’t form. Odor is no- “I think of myself as an et a || 
ticeable only when the fluid essayist,” said Godard as early as i ae 

isexposed to air, With | ree qf 
Tampax tampons, fluid is ab- : 5 : rejected the elegant Coutard | 

sorbed before it comes in STATE Representative EDWARD NAGER had made implementation of my photography of his earlier works MH | \| 

| contact with air; therefore, proposal possible by authoring and successfully persuading the Legislature to and cast around doggedly for i 

odor cannot form. enact the WISCONSIN HOUSING FINANCE AUTHORITY ACT. means of “constructing an i || 
image.” Penelope Gilliatt reacted Mi 

3 with some insight: ‘‘It is almost as | : 
z if he wanted to attack people with a 

ae not bathe during so much repetition and so much 1 } | 

oF ie ; THE NAGER Housing Act is landmark legislation marking the first Scenic ea ioe ote | i} 
Fiction! Contrary to super- to positive action in housing. When fully operational, the Finance bleeding and half-concussed, il i 

| sition, water can’t hurt you. Authority will have $150 million available fo finance housing for low and across some threshold of boredom | | 

| Daily baths or showers are a moderate income people. This quasi-public corporation will be self- into another way of seeing iy yi 

must throughout your period. funding and operate without cost to the taxpayer. things.”” ih 
| Shampoo your hair, too. And : This was also the period of the a 

don’t deny yourself the Dziga-Vertov — _Group’s ; in- | | 

shance to 20 swimming. oe Gone qt 
es tampons are worn REP. NAGER, chairman of the Assembly Municipalities Committee and its (Pravda, 1969), in Italy (Lotte in i | | 

emally, so you can swim Housing Subcommittee, is very aware of and sensitive to the serious problems Italfa,, 1969),,in the ‘Middle-East it 
anytime. facing our cities—including the housing crisis. And he has acted to meet the (TH Victory, 1970, still unedited | i 

4 challenge. aoe note in = Oe i i | | 
adimir and osa ) I) 

Niele cirls can re marked a substantial change. The , Re 

oe. use Tampax 7 : : didacticism was still there, the | a 

AS a central city Alderman, | appreciate having a person of ED NAGER’s voices of Godard and Gorin in- i | 
; Fact. Any girl of menstrual experience and ability represent Madison in the Legislature...and I strongly urge toning their dialectical truth, but ‘I aa 

age who can insert them you to join with me in supporting his re-election. there ie new, es of One i a) | 
casi i £ ¢ a not-fully-repressed sense oi i | 
cau and without discom- comedy in this guerilla theatre re- i | | 

» can use Tampax DENNIS McGILLIGAN enactment of the Chicago Con- i | | 

tampons with complete con- ALDERMAN, 4th DISTRICT spiracy Trial. Godard’s flair for WW | 

fidence. Follow the easy di- visual vignette shone through in a 

Rai every jackace: : the richly comic caricature of ~ f i | 

yP Be ' STATE R E P. m Judge Hoffmann (sorry, Ernest | a 

E : Adolf Himmler), who speaks in a ae 

Our only interest is protecting you. 78th Assembly Dist. cm s highpitched squawk like the 1 | 
are J > midget headmaster in Zero de | i | 

ee N ’ i Conduite; in the beautiful blank "| 
ae <jfm'\ ‘DEMOCRAT. « a i. ™, bewildered faces of the jury: in | 

ot a . oe oN j the uniformed cop who draws a i i 

# . * J me nightstick out of his trousers in a : a | 

\ ep: ‘ rw $ telling image of police machismo. i Hie 

( N ) apn ne ; Het se : 4 It’s true that the film is also (I 

We hice Sy) , bo 7, ye fumbling, self-indulgent, por- | 

\ 3 Rae PAE , i > tentous, dogmatic — but its ex- i a 

ING : (O_ ZF R E- E : E c iH IM! 5 citing experimentation with ii / i 

Y ae 
conventions of characterization | | 

Nee 2 Auth. & pd. for by PEOPLE FOR NAGER, 4 and dramatic structure more than i | i i 

EA wow vteo ey wien of WonEN Lisa C. Berman, ch., 150 W. Gorham, Madison, WI. 2 it Wy 

1 MNCOMLYBYTAMPAK INCORPORATED, PALMER, MASS. € (continued on page 14) i | 

= i 
7 ae ; a 

= Io



4 a a ae ee — oie As aa) 

ws ; e = 

r 8—THE DAILY CARDINAL Monday, November 6, 1972 z 

HH Cc < Wi h things—‘‘We’re not so sure that makin just, there is a flow going from the eyese 
onversations it 5 Klute, which is an oppressive movie, ; oe oT representing the ovine I 

casual fascist movie, you’ll be able to speak this everyday, very oppressive life. Ay ! 

. Jean-Luc Godard and _ politically a good ee There are all saris then there is a screen which is cutting ! 
| x 2 of questions raised, and she was, I think hee and ao oS Is dialentieie t 

really interested in the way we were and we are trying to focus on that. ] 

om Jean-Pierre Gorin working, which is quite different from the GORIN: When somebody in the audiene 
way other people are working, by the fact raises that type of question, Why i 

aes £ : that we co-direct films, which is an in- somebody in a movie theater gets up anj \ 
r g i . > credible change. says, “For whom are you making yop 

vy ei Fae ig Could you tell us about your relationship film?” we Neues ac SWORE Shenae t 
I : if 7 aes pao now with the French radical movement, the pb Paka aha oar ont ho I 

|e / Rm hal [~~ ‘@ eg si gauchistes? Tout Va Bien seems to be more even know he's in a movie theater, and he ! 

| Pig t 4 nN oe al ) about people from the middle class relating wants to speak of somebody else but notof I 

f At i he ya » to the workers’ struggle, but how does that himself, and we don’t believe in ( 
| ae Be be Assia f relate to what the Maoists think? professional revolutionaires in our spegie ; 
| cat ra ute Se s GORIN: It’s rather a hard question, historical situation. I 
| eM ee eae becaice GODARD: Especially because we em I 

iN a a = GODARD: We’d rather say like one of the look through history, what damage tl 
; JE%, ~~ : a a oom young workers, one of the young extras who been done to revolution by So-cald 
hod a » 4 : Lu“ ui plays a young worker in Tout Va Bien, “I professional revolutionaries. It’s the } 

ee ee | a ya SA yw ERR don’t know what a Maoist is, but if Maoism history of the International. i ' I 
| j ie i : Aw ey y df ded is what I’m doing, OK, I’m a Maoist.” : Are there any other militant filmm ( 

ES y Pe wn? ti Con Aree point we were really ee whose work you valuedeagae 
 anaieeesno , f i // ew fg involved in heavy Marxist statement, and ; = 4 s i 

iW v" y a ay, Hf bf i because of the events in France, we GOD ERD ae vere os I 
Wi ie f y ml if} Ze dS, realized we had to make a detour, not to Saini (Laughter) I ne ee 
Hh = \ i a | mee, yon oy, speak about politics, because in the way we Fae ue in th oe like a ae 

| ii ai gt #; ‘ m S ea ‘ 4 spoke about politics there was a definition ae ae ee a an fe audience asa s 

i} z paar ; , : _ Of politics that was not suiting the real Denies foe a dimmaker ae + 

1 On a very early Saturday morning two forting, especially since ithas been learned events, and sometimes not to speak about  °Very day, he’s using images and sous 
i| weeks ago, four Daily Cardinal repor-  *hrough their struggle to become politics, to speak more politically. The through his head, through his body, throyh» 
1H ters—Russell Campbell, Maureen Turim, WE ROLBUONGE SE ira + movement in France is more or less in the his Brae Hiroggn shis Bais cand hrs. c 
hh) Rent Mateland Rais Alvarersaquesced @ Their relationship with each other seems _same state that it here, splitting, people connecting images and sounds ina wy, | 

into a rented Gremlin and set out for Ann almost symbiotic—there really seems not being real tired, most of the militants being and he’s thinking he’s starring himself ina s 

| Hy Arbor, Michigan to interview noted French to be any competition operating between —_ driven to go to the analyst or being in jail. stnall movie called Thisis My Us| aa) I filmmaker Jean-Luc Godard (right) and them. Godard can finish a sentence Gorin _ All sorts of things. This is not a healthy which he plays the main character. H’s 
| his new co-director Jean-Pierre Gorin begins, “or “the vother, way around, “oad “situation; and@we're part-of it “But. the bodies Pe eerspees a 

Li) (left). The trip seemed blessed from the neither tries to overshadow the other. I felt. - film—you'll see the film, is very  op- CVE OES joer meal fe ea ee 
Hi start: as we drove through Chicago we  ispired by them, truly glad to have gotten _timistic—because we have great reason to _iMformation man, because he gels ie = 
11} ~ passed an overturned car engulfed in bright the opportunity to apend: some time with” <> be optimistic: formation, he works with information. $0” 

| orange flames—an image Godard them, for I got the sense that these were GORIN: We learned in three years we are on-the same line. — |! 

i} popularized in his 1968 film Weekend. people who had settled in for the long haul, _being in close contacts with a group of GORIN: The only definition we can gire 
| Unlike the bourgeois in that film, however, who were determined to be good people — workers- and individuals and so on—we ofa film right now: is to say a tim Bag; 
\} we made it to Ann Arbor without any fur- struggling for what they believe in, not learned that what they really didn’t want machine, a very special kind of machine. 
Hi ther incidents, ready to meet the because that fight was in style, but because _was intellectuals coming to them and not because the pieces of the machine 1 
Hl celebrities. We left 24 hours later with two it is indicated by their deep moral con- speaking about themselves, not speaking really pieces of the whole body os 

Ha and one half hours of taped conversation \__ Victions. about the point where they are. They really society, LOM Ble from the social eo oe i 
and rich memories of the duo’s latest film, a MAUREENTURIM want you to speak about your situation It'sa mad machine, it’s a machinefalig © 

| Tout va Bien (Everything’s OK). Why did you want to do a commercial _ because they want to relate to you if you all the time, it’s a machine full of opens ® 
|| eh iotionine reniarkesty) Godard and feature film with stars? have real reasons to revolt and to fight. And and full of wholes, and in fact tie: | 
Wy Gorin are an edited transcription of various GORIN: We started working four years _ one of the good things in Tout Va Bien, at relationsinp belween ie) AUG atau: 

if interview-meetings we had with. them ago and we mainly worked on 16mm, and _least the good feedback among workers, filmmaker is the relationship between tio 1 

| during our stay. The first encounter oc- the films we made were produced for TV _ was that they really enjoyed the film on people building machines, because in yor 
\ cured in the ironic surroundings of a dining and banned by the TV who produced them. that ground, and that the whole question, Mien your dlatly Iie, a8 Jeet ea oe t 

| room at the Detroit Airport’s Sheraton Those films like Wind From The East, very traditional and very ancient, of the out, you’re building small machins,: 
| Motel where a short press conference was ‘Struggle In Italy, and Pravda were not role and the relationship between the in- building those: small) machines sayene 

held on a question-and-answer basis. The distributed in France in the normal way. _tellectual and the working class was set ina your desires play. And it’s both a vey | 
I Cardinal had an opportunity to talk. less. We Closely controlled the way they were _very different context. complex and a very interesting relatim | 

| formally with the two at a private reception distributed and they were really films Who is the film directed towards? If the ship. oe A é 
I 3 that evening; much of this concerned their made for one hundred or two hundred workers watch TV, then...I know you have GODARD: Now this ae political becaise Bet 

I] opinions of individual films (‘Did you like people, people we were closely related to, problems with French TV, but if the of ne Ay a Oe desires, Areata te I 
Hi Memories of Underdevelopment?”—“‘I whether politically, aesthetically, or on workers don’t go to the movies... inside and outside you. It depends onthe: 

HHI don’t remember it.”’). Finally, the two other grounds. At a certain point we GORIN: The film is directed toward the pind Oe ae! ute OU eke { 
es filmmakers sat before 500 University of decided to get back into a more nor- people who are in the movie theater. It’s a GORIN: ©-That's why it wasaiaee 

} Michigan students who had seen Tout va mal—quote—film, because we found that film that repels back the audience at each change toco-direct films, and thea f 
Wit Bien and answered more questions later we had learned a great many things in of its moments into its own seat and its own jeastin Branes, and mays even ‘ 

that night. making the previous films and we wanted situation. Take a normal movie—what you big scandal, to say we're two to malta: 

| LOUIS ALVAREZ to do a film which would be more widely _see on the screen. For instance, take a film, and to direct it. Because something F 
| | it's ‘been’ tiho,\yearacaineeGoreand= Se anda film using stars. We used Yves —_ Western. Well, you’ll see a horse. To see which has been recognized for os 

1 Godard were last in the United States—not Montaniand Jane Fonda because they're that horse you'll have to pay two bucks, and ofan Theis oilhot on shit aa : 
such a long time between visite if you international Bea a very specia’ somebody is going to tell you, “Well, this is of the author. And no one who makesafim= —_! 

1] consider the average European filmmaker, ones) atin Lae y connoted Jane a movie horse, and this movie horse is more and is a little bit honest about hi ! 
but a very long time given the special case doing the things she’s doing in the States real than a real horse, and this soldier on deal with that highly socialist form i 
of this patr. As they travel from campus to and Yves being ina different way inFrance the horse is more real than a real a tga pang \ 1 

| < ; : P connoted the same way. We couldn’t have Idier.” oan fa thinking about himself in terms of aul |. 
campus with their two films, they must be : - ; : soldier,” and at the end of the trick it’s the To make a film have tohaveacre)f | 

| overwhelmed by the changes two years  d0ne that film with people like Alain Delon whole imperialist idea of real which takes fay ee on ave ; 
y Bere ee or Catherine Deneuve, for instance. i fifty people, you have to speak about mij y 

| have wrought. Two years ago in Madison . y cae the place of the real itself. So you have to be as many times as you have to speak ai) t ; 
they were confronted by our local heavies GODARD: And we couldn’t have done the —_ aware that people do know that they’re ina y y i ‘nt ! 

| with qilestions like, “Why aren't you out in picture without stars. We could make a movie theater and to work on that. aesthetics, and at a ce ° 

| the streets, making the revolution?’ Now Seren ee without stars, and the — Because, in fact, images and sounds on the pets: Pee That rs a S f 
when Godard jokes that his favorite picture called Letter To Jane or In- screen are something very abstract. This categories ot politics. TRA) aaa } ‘ 
TRE ICM ldirecink © is oNiZOn > its 4acan vestigation About A Still is a proof of that. abstraction comes out of life and can help been’ working onal Doe A 1 
acknowledgement of the control the Dike ee one still and bo hare makea film, you to go back into your life. In view of the fact that you made af i, f 

ismiber kus been able to wialttain over tie Ve poe ae special kin ee picture. The GODARD: We think it’s more political to financed by Al Fatah, what did you thinl} ‘ 
anole Godard Gnd Gorin cane here to-sce. a pipe wanted to make with say that the movie we are making is the recent events at the Olympics? ; 

But if the right has solidified, Godard and out Va Bien we were obliged to use stars. directed toward the people who are paying GODARD: The film was not financedby | 
Hi Gorin shaveamellowed and: there: aca In a way we picked up Jane just as the _ two or three bucks in order to put their ass Al Fatah, it was financed by the Arabian 
Hi Rerangtn ih thet Miellowing that holds Wiuich North Vietnamese picked up Jane, when on a seat in a theater and to look at the League and some friends. Today it’s sill 
Wahl hope. Where once their radicalism seemed they needed her. Because we can usea star _ screen, and it's much more political to say not edited. We shot on a basis too leftist, I 
lid riddled with that left-wing rl loudspeaker, too, ne ifthereisnostar it, and not to say, ‘We are doing a picture mean “leftist” in a pejorative way. It 

| | disease—sloganeering—now they are t ee i not ‘ ria for the workers, or the cause of the Vietnam was...four months before what happenetin 
| ; willing to push their discussions past the en IN: ee ric ee im to = War, or the cause of the Eternal September, what they called “Blick ‘ 
li} “primary contradictions” without being in the sense that we wan ed to make a Proletariat and so and so. By doing that, September”’ in Amman in 1970. We werenot 
tlk afraid of sounding liberal. So while they fiction film, but we also wanted to make the _we think of the public exactly in the same surprised by Black September becauseve> 

} still have sympathy for the Arab guerrillas, audience aware of what kind of fiction it? way as the major companies or Hollywood, got this Black September before that inan | 
uy they are now willing to qualify their sup- was: it's a film that at each moment but since we are doing the movie a bit aesthetic way, because when we came &).: ( 

1 port, to look at them critically. I think they reveals its conditions of production and by differently, we think of the audience, the from Jordan it was impossible for us jusl.0 
have come to grips with their own iden- this its conditions of consumption. And people who paid two bucks, we are saying edit the movie. we didn’t understand wiht 
tities—instead of saying as Godard did in you ll see the way it’s made—it’s very things to them differently. It’s like the we had shot, even if we knew. ! 
Weekend, “‘the only way to be an in- different, In fact, we thought about it in Chinese people—we are doing the same GORIN: We knew that something was 
tellectual and a revolutionary is to stop old see oe sat Be thought things. It's very real to say here, “I am going to fail... : 

i being an intellectual.”” Godard and -Gorin a ooo Cae i ee aah) i sera ape speaking to you, to no one else.”’ It would be GODARD: Some dreams were going to 
rap and now emphasizing that this manner of DLOry was Teg yo Succ t Peaie a i a pretentious, I'll not try to fool myself, collapse, a lot of things, and it happened in | 

absolute statement leads nowhere—the time, and in rt it's dealing wil a ‘ove saying “I'm speaking to militant people, or reality. And so now it’s still unedited. . 
point is to be an intellectual, to be a film- story. A love story is the star script oo revolutionary people.” It doesn’t help at Maybe we'll try to finish it, but to dateit, 
maker but to go about it differently. films. All films have been made on that all. Let's see where we are. I’m interested and to explain why it was made that way:.. t 

rhett Gintadcnbis tna” patience cand kind of thing. Our slogan at that time was in know where I am because one thing I For a lot of so-called left people it's very 
J humility: We heard them answer the-same “We're going to do the same thing, but know I’m not glad where I am, and neither unusual to say, and even you’re considered 
18 questions three times in one day, but each we're going to do it a different way,” and are you, and neither I’m sure today is as a traitor if you say “I’m nota priest, and ; 

fit time they do it as if it were the first, as if that gives at the end a very different film. almost anybody. So in order to speak to Idon’t believe in Marxism, andI don'twant = | 
ih} they were glad you asked. I don’t know if GORIN: The type of movie we are them a little about how to change the old to die for my country, I want to live.” : 

hy their humility shows as much in the working on involves the attempt to world, we have to know how it works where GORIN: We don’t believe in dying 
i] hi transcribed interview as much as it did in elaborate a new aesthetic, new forms fit- we are. In order to change movies maybe revolutionaries 
HH} person, because it was expressed in the ting new contents, because we are really we have to know the relationship between I know your emphasis is on polities bit if | 
i} attention given to their interviewers or to facing new contents in our own life. This someone who’s paying two dollars to put his I could get nea from that for jut a 
\) their audience, in the way they walked into was a real interesting problem to discuss ass on a seat in a theater and to look at the second. I remember in ’70, I think it Was, 
iit a room or exited, and just their postures as with Jane, and to ask her, ‘“‘Well, you’re screen. But we're not sure it’s on, maybe you-made the statement that Jerry Levis 
it they talked. Most of the two-bit professors getting into political action, and you're also _ it’s across the screen, maybe there is just a was the only American director and mde , 
4 on this campus project more egoism than making Klute, for instance,”—she’d just flow of desire from the...Desire is political the best films. If you could expand on tte. 

Re Gorin and Godard did, and in men of their, ; a nae z that time, andthereistousa because it’s related to the money, the two GORIN: It’s not by chance: Jerry léwis re 

i stature,*their genuine humility is com. .°10S€” link” “‘between=* those>two ~ bucks -in the beginning, ahd tie screen'is isthe last of a-certain tradition infiliM-
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e king in America, ition j Cleaver and Huey Newton and Bobby 2 A Bree i 

ee Eeple like Roa a ee Seale, I think there is no information. And oe ee ven changed. | 
as yee < i 1] working in th i : i re you a ji | tine : oe bees an ast tradition you ee foe a oe aig hrc on filmmakers: how to frame, for instance, ae i x cei a eet with any of your i 

lee ave 2 ents which are very va id formation in the case of the Panthers are what kind of angle am I going to use, how ms ie ? f bei | | 

cliciy tous. There is at certain points a complete ; I’m going to edii my thing. We've reall GODARD: It’s not a matter of being | 
atc + the Panthers themselves. Because I think 'm going ean. ig. ‘ y, i i aveene Hi 

. lack of so-called psychological ad-ptness. ’ ‘ dis ad r work that in th pleased or not pleased; they have been |i 
alldiagete’” For instance, in the Marx Brothers movies the paper is very bad, just as every lef- Sa vais Dit hee a Aree done and that’s all I know.I understand | 
1, Wh it’s almost a parable on language, the guy tist—quote—newspaper is bad. And I can Dee Sa «< aditi what I did better than when I did it. WH 

Supa _ who has an overwhelming power to speak understand that through the move of the stages: the first stage is editing before the We saw Vladimir and Rosa at a film || 

ing yor to the guy who is mute, and passing through Chinese, because the Chinese for a time pnocing, the second sae eds Calle Ware festival at the University... | 
ie eee the guy who is alwa a ena a e needed great help from militants all over you're shooting, and the third staBe = GODARD: Poor people! Hi] 
en Vewnens ys d g language. the world and this help was not given; the editing while you're editing. And that’s the a ii 

Keaton is a maching dealing with : = eee +f > ; People walked out at every rell change. | | 
r, andhe Pe tines.(W.C. Fieldé ie come.Sort ola way the militants spoke of China, it was no big Ee iae ee : slid oe oe for GODARD: They were right ; ! 

ee 2 use, they were...dreaming China, and for us is not as important as the first stage. : : aa , ii} 
‘ore oS ae ie as eon to break the chitede it was no nae for they are ina _ GODARD: I am going on with this image = ee ee Were eS Pee eee H 
r specie down the emetcan Pees Ang on the real, very difficult situation, and that’s why in the strike. Because maybe you can find FARING TPsreally a bad movie. think it aint 

as it pphene at sometimes a they have to go to the UN because they have suddenly that it’s impossible even to shoot ences he. Wind ena a a 

WE ean ee hel aa ee Heh £ to take control themselves of all their in- one image. And then you discover maybe batter e- ee eis | 
age had De ear eee enero 1s aanOLe (0m ese formation. And today China prefers an it's not because you are a_ bad ; A ; 

doing the same thing, and he’s the only one : : 3 a Was there a difference in the way you 
So Seige ae ae y article on China, even in the big reac- photographer, or because the strike is h d'Fonda‘aud Montand topthis one 

he wee '° fore seentnieal ys ; tionary papers, like Le Figaro in Paris or inefficient, and there is not an image which Ke Tike : did the others? | 
; GODARD: He's building a machine and the Times in New York -be t last i is going out with such obvious evidence that ANGE Way YOU ait Phe Orme ane 

he doesn't: try’ to’ dispuise this fact. Of Same ork, because at last it Setar ae : GORIN: Not exactly. Everything was 
mmakiy: e he" y ti BUS Gua ne fe reaches a lot of people. Through a lot of you can register it right away. With that very precisely rehearsed and it was | 
ie coatm: course, he’s a reactionary man, and he’s people they know, just like we know in Tout you are doing politics, you are doing your vaheareed an the normal radi Nonslen 

not related, he’s not interested to know how Va Bien they can reach maybe ten per cent work as a militant because you are dealing Sera fue -there iach Me 
ia it occurs that he’s able to do this and that. or five per cent, and that’s better because with reality and it’s much more important Everything is a TEL there Be no me | 

aro : He’s very gifted and talented and ina they are sure to reach those ten per cent. to speak that way, I think, in order to know prove one a oe Shere vee 1S 
ee better way than other people. He s just like This is the only thing I can say. There is a how things are really working. What was dehecrue ne acheae Tane=wouaeall 

a scientist;, working scientifically about di ; ield he going on with the strike. Instead of saying AUP : ea y 
ence asa. d % tremendous work to do in the field of the ; Hf think there is a lot of improvisation, but it a a such and such experiment. Then he may militant media—quote—but most of the “Long life to the workers, : or “We were wait’ tel cases (Welreheareed y ther q 

id ‘sare build the atom bomb or any kind of deadly militants in our opinion are dreaming and defeated once more but let’s be joyous.’ tidied theltone jetidied the #rarnl 2 
f_ device, but when he was working on it, it don’t even have the courage to say ‘we GORIN: In fact, a film is really lies See ee EONS SC ee aes 

ne was scientific, it was truth, and then, when it Naat tn creams eniniaad we ought to twenty four times a second. But they are When: you ek alan aelor Venn cay 
ee 5 comes into society, then it’s changing, liccamn\Gal out havelto ‘dream ana el good lies, they are lies which can help you. Ss Ve bye a 
rte because he forgets suddenly, like a lot of way, not to dream your dreams. You have Lies which count, real lies. ore AE Sth y ti tak toe for 

mselfina scientists, suddenly there is a bounda: f te : GODARD: F mple, we think it’s th fe eames Une rake Any sere 
ly Lifein jj i “ oo to realize your dream and this is a big Fee att eee Oy eee ta example, Jane Fonda in Klute, or Marlor 
a n line. When they are in the lab they are good, difference. wrong way to act to attack people like B a te or Vivien Leigh in G 2 ith th 
: - lies objective people working in a good way, in What da" youl tink? oF te. highly Nixon saying Nixon is telling you lies or the ran ie aa 18 ie eee? if Ef the ‘ 
vee a scientific way, in a Marxist way. Sud- thearelical duen Gt Cahiers-dias Cinema” boss is telling you lies or Israel or Golda ie t oe ee ais le, ra ai he 
é fie '_ denly, when they go outside, they become GODARD: They’re still dreaming their Meir is telling you lies about the Palestinian Me pee ee CL ke 

cs iF reactionary. He f situation; it 1s not true. She’s telling her ree ’ , ’ ‘i ; ; ms. I thi K ea ais ying!” i lation, So Whats your reaction to A Clockwork ae Sie TE oe Oe c eeae Free truth, Nixon is telling his truth and we have pov Tee ae yh ag tees A) yas: 

can give Danae: The Kubrick film? Well. this example, the picture we’ve done called A a potas Meta abet ¢ ae well.” The ti oeaher; well, it mea : 

filmisa is a complete fascist movie. _ : ete yee ee ee ont AeOue 2 ul froth We aes trluen ee there is no identification (with the-actor), machine. Sr tie 3 z of Jane in Hanoi: this picture is done with : = 2 just the flow of emotions going to the screen 
hi * GORIN: It’s interesting, being a one still only, and there are lines on it. To GORIN: That's metaphysics. oe : 1 . ae paranoid movie. patieona cen jg wot qoudbecause ee GODARD: That’s metaphysics. and coming back. And when we say we are 

yi GODARD: I'S paranoid movieand its Eral‘space we need apace and, in te | GORIN: Thereisaclass truth; iha's the Th Se vests ura || a a very interesting movie if you at i E S areas he int. Ss : bi 
ne faiig faivay hocausewe have inne alla pact ot movie you have only the running time and WHOIe. point ass flow and this flow being cut by the screen. | | 
‘openitgs = paranoia, and there is a part of us which we the space aspect is lost in the time aspect. bee ne 1 dics peer ees, é (continued on page 10) 
fact tie like to be oppressed. We have to understand And ina review you could do that, but since GORIN: We didn’t use it; we're working eee ences 

e andtie | Rew things Like the : it’s not done we've done it ina movie. But I to use it. Really knowing that video is i | 
a few things like that. For example, it was hink th Jobobarticles thi ldhe something very specific, something which The doorknobturns, A girl’s eyes widen ween tw Eby cha tb hi 5 thi ere are a lot of articles that cou! , n : ? ‘3 

anaes not by chance, as most bourgeois historians written. But, instead, a lot of militants are has, I don’t know exactly what point but it in fear. The audience squirms un- 
2 pole tell you, that Hitler came to power. It was still making... Especially now there is a has something different from movies and comfortably in their seats. The old 

-. . the desire of the whole people, of the video thing which is cheaper, and because we have to work on that difference. People Hollywood formula; the director 
nachins, - gs per, ‘aus ~-? German people. They really wanted Hitler, itisch rth tills than ever are really freaking out on video because it’s establishes cause (the doorknob) and the 

in which : : it is cheaper there are mores 5 I s e 
ha wy and they really wanted Hitler the way just because it’s cheaper. But people will easier to handle and so on, and what we see girl and the audience together experience 
Petia Hitler was. They were not cheated by have to realize when you are using a Sony in the videotapes is the fact that they’re effect (fear). A turning doorknob, if at all 

Hitler. Hitler wrote a book; he said that after all you haven’t invented it, and up bringing back the worst of the cinema, on done well—camera dollying in slowly, light 
ives everything he was going to do in the next to now, there is much more chance that you their TV screens. When some people say to glinting off the knob—always means fear. 

spreatng, _Wenty years. And he did it. He was the are a CBS man ora Sony man and it doesn’t you, ‘‘Seize the time,” well that means to us Simple cause and effect, a mirror of the 
ds onthe ‘ost sincere man in the world. And the matter that you are not paid by Sony. You “Take your time,”’ cool down and try to mere surface of things, this is all Hollywood 

whole German people wished to be bought the Camera, and you are shooting it really think; that’s a way to seize it. ever offers. It never questions, it only 

a gat. governed by that man, : and you think it is innocent, you think you _ GODARD: Seize the time in order to take portrays. j | 
t’s whyat GORIN: What we've discovered is the are innocent; you think you can invent new it. Some people say Godard questions too 

ere, ifs. a fact that capitalist society is in fact a things just because you think of yourself as What would be your response if a young much. Even in his “‘bourgeois’’ phase, 

» make a. Schizophrenic machine, a machine which an innocent. But we know too, as Marxists, French person who was interested in answers in the form of simple stock 

‘ometting engineers schizophrenic people, but a that we are not innocent at all; we are not Cinema and politics came to you and said I characters were never plentiful in his || 
- Tong in schizophrenic machine in the sense that it’s virgin. want to work with you. Is there that kind of films, But now the search has lead him and 

ntheftld. Coding and decoding all the time, it’s GODARD: I think that maybe in two or movement in the Dziga-Vertov collective? Gorin to a stage where they can question F 
mystique dealing with flow. You speak about cash three years, if they can continue to go on, GODARD: We try to see what his and portray at the same time. Cosider this 

kes aflm > flow, and speak about flows of desire and we'll feel like writing again, but—as we situation is. You see, there is not work for scene from Tout Va Bien, their new film. A 

mselfen:, things like that, and they’re closely con- say—writing the same articles, but dif- too many people here. We are making a medium long shot of a factory, with the 

rmoryt.  Nected. And this incredible coding-decoding ferently. For example, you may go where living out of that, we are presently the only fourth wall off, like a doll’s house, to expose’ 
of aul . machine which produces schizophrenic there is a wildcat strike and you think it is so-called—quote—militant movie makers the workings. Then a medium shot of the 

acre \f people only works on the paranoia of the interesting to tell about it, but there is not which for four years have been able to live boss explaining away the wildcat strike 

yut mi\\y people. Nixon is a perfect paranoid type, need to shoot footage and footage and on their products, by selling them. This is that at that very moment in his own office |) 

pak allt and this country is full of people having a footage of that, and afterwards show it to a just like the Chinese who are living by has imprisoned him, correspondent Jane |) 

nt 0. hard-on with the Star Spangled Banner, but dozen friends just like a holiday movie. It’s bargaining with some other country. Fonda and her lover Yves Montand. He 

ne offic there is also in this country a huge amount better that you go with a small Instamatic. GORIN: In fact it doesn’t happen like paces back and forth, exhorting, cajoling, || 

hy ile of people having a pole of evasion, which is You don’t need to have an expensive Nikon that. We’re rather proud of the fact that a fulminating, imploring, and inclimax, he 
: schizophrenia. People in the field of music, and especially it is good to learn woman who worked with us, had never rushes to the door shaking his. fist,, cursing | 

Fi people in the field of politics, people in the photography—not to learn technically but been in the field of making movies, just was his workers. Cut to the other side of the } 
de af): field of writing, and that’s why this movie is to learn what kind of photograph to do. If able to write her own script and is going to door, and the camera tracks slowly down | 
y think}}\: sointeresting. That’s a film you don’t get so you go to a strike with a simple direct it and we’re going to help her to the length of the factory and back, || J 
s? accurately in France, because our way to camera—not with a movie camera which direct it. At least, we see the films we’ve revealing the workers in their well-lit | 
anced by be paranoid is not the ‘same. I mean our registers hundreds of thousands of images made have been successful that way. _ cubbyhole workrooms. | 
Arabian history is not the same; it comes from other an hour and this inflation of images Was the character Jacky Martin in These two shots, the boss pacing, and the |) 

it’s still places. ee prevents you of thinking what images Vladimir and Rosa supposed to represent camera tracking for 45 long seconds along |) 
leftist, "I Would you say then that something like really are—If You Have Just A Simple anyone in the Chicago Eight? the factory constitute a revolution in | 
way. It that has no social value, or it does? Instamatic with 35 stills you are obliged to GODARD: No, not specifically. : cinema. Effect and cause: the boss locked 
penedin GORIN: There’s no moral judgement or think, ‘Iam going to take 35, 36 stills of that GORIN: We’re not satisfied at all with in his office, the angry workers outside. 
“Black any type of comment of that sort to say. It’s strike,” and then you are obliged to think, Vladimir and Rosa. We made Vladimir and Effect and cause: the boss locked in his || 

werenot that our society at that precise stage of well, “Which one will be the first one, and Rosa on the Chicago Eight because at the office, the sterility and boredom of lifein || }} 
causewe * history can produce those type of films, so which one will be the second one and which time there was a lot of trials in France and the factory conveyed through a sterile and 
hat inan let's try to analyze what they’re really one will be the third one and maybe I’ll we wanted to make a certain type of static shot. Cause and effect: the boss | 

ime by: dealing with. : = have enowgh with three, and maybe by the reflection on the use or misuse of justice makes a provocative speech to the || fi 

US jusi-0 When you say you used to like a film long combination of the three I can already courts and the way to behave in them. audience as well as to Fonda and Montand, | 

and wit ~~ agoand don’t anymore, if you go to see that speak for an hour at least,” and this is a GODARD: We thought it was more the audience. ponders the speech in the 45 
film, now, what is your reaction? good article. But up to now, at least in important at that time when fighting the seconds it takes the camera to travel the 

ling Was _ GODARD: Well, I’m very perverted, I France, I don’t know about here, this is judge to fight on the form aspect and not the length of the factory; the real context of the || 
: like commercials on TV and I like any kind something the militant doesn’t want to content aspect. We thought at the time that boss’ remarks. The audience is driven to || 

going to of movie. I like to go in the middle, I like to hear. the way Abbie Hoffman was differentiate between the boss’ view of the |) 
pened in go at the end and not see the beginning. I This is what you mean by constructing an fighting—not now. iust at the time—was factory, and the factory itself. ia 

nedited. just like flow of images and I think people image as opposed to going out and sear- more accurate than Tom Hayden’s way of In their previous films, a Godard-Gorin | 

) date it, are just like me, but they don’t say so. ching for an image. fighting. But it’s a completely failed movie. character would make a statement, the ] 

at way:.. That's because I am perverted, but at least GODARD: This is polites. Because when You can call it a failed movie like Freud screen would go black and the audience |\ J 
it's very I doscovered I was perverted. you speak of the image of a strike you make called something a failed action. In that would ponder: But the blackness of the 
sidered In Viadamir and Rosa and One plus One a connection between the lines and the sense, it’s a dream. We were dreaming our screen was so disconcerting, in fact | 

‘jest, and you seem to be depicting the Black Pan- image you have chosen; no journalist is own oppression and we thought we were... alienating, that any but the most assiduous 
yn'twant - thers as the vanguard of the movement. doing that, and the way the press is GORIN: It’s rather a historical movie. ponderer would easily become | 
eee What do you think of the Black Panthers working, it is not done that way. GODARD: Completely. discouraged. Here, the statement is made, |) }} 
n dying now? GORIN: It’s really that. Constructing an In the future how are your films going to and then the contest of the statement is 

k GODARD: Well, I don’t even know them, image, not to go and fetch it, because if you be distributed in the United States? revealed to the audience while it ponders. l 
ics bit if I didn’t even know them before. Maybe I go and fetch it, if you go in the street witha GORIN AND GODARD: Who knows? In this simple sequence Godard-Gorin | 
r just a may still have sympathy, but one has camera what you get on the screen is only Who knows? illustrate a method of cutting to the heart of | 
k aM sympathy for the black people because they the normal connections, oe so-called What exactly are you doing here in the an image, delving below its simple cause | 

ry Lewis are oppressed as I may have sympathy for normal connections that the system im- States? and effect to the conditions that presuppose 

nee a ee they ae ng seat by ares on us and < abe bn You ey 3 GORIN: Well, first it means money to us it. This is dialectics: Cinema hasn't done it 
on tine. en, especially by me. There is nothing I uild images and to build images by and we like bread, you know. And then it’s a for forty years. H 

ry lewis -€an say specifically. I don’t know much disconnecting, putting new connections in way—we were in the States two years KEN MATE 
_ i neabout> the cleavage. between Eldridge: sthet normal, connections. . That’s :ayivery;.o.' ago-—anditis a.way to see. how things have | oe | 

ae |! 
es : 3 |
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e 
i I Ww about making new movies because he was_I felt very much alone. Today, I feel ina | ffair i i ions— , 
| ntervie fed up with the old ones, but also because he _ sense, libetated just because I can share Ge heme Pee ee <4 | (continued from page 9) saw a new way to make movies as away to something. For example if Jean-Pierre is GORIN: To me, trying to work in the field | _ For a long time you made films as an _ bring ideas for a new world. He invented a __ finding a new idea and that I think it’s a__ of movies, I couldn’t do aything but to go to 5 j individual director and then you began very new way to make movies, not by being good idea, I am glad to work onit. Five or Jean-Luc, because of his previous films I 3 working with the Dziga Verto collective. one but by being two. We tried toshare the six years ago I would have been just like learned the cinema through Jean-Luc’s : | i What kinds of changes has it meant for you _ production, not just a partnership or a kind any great scientist or author, | would have _ films. He has been such a revolutionary in i to work with other people who are also of Laurel and Hardy stuff, but as two been jealous of him. ~~ the field of aesthetics that I was able to talk \ | called the director? : . workers. It means building unity, a new _—‘That’s why in France someone like Jean- to him about his previous films in a very 

GODARD: I'm only interested in the unity. z Pierre is really hated by most of the people _ different way than people had talked to him 
new. At a certain time—and it was in 1967, From this I can understand what the jn French movies, just because he doesn’t. before about those films. That’s why in | 
68—at last it was impossible for me to goin workers mean when they speak of unity, want to make movies the same way as - Tout Va Bien people have thought you have q a new direction. I thought everything was _ because to change the way things are onan other people. To him, not to make movies _a highly Godardian shot, but it was mainly 

Nia invented and I wondered how I could make _ assembly line you need not to be alone, you in the same way does not mean to make coming from me. It’s a way to reflect on some new fashion in the field I was in- need at least first to be two, to agreeon a movies with a thousand cameras or witha what Jean-Luc made previously. I mean 
| terested in, so I was still looking for new newwayofmakingtheassemblylinemovein yideo camera, or taking a camera in a__ the new is always coming from the old and 

ways to make new movies, or how to make your own way and not the bosses’ way. And submarine instead of a satellite, or things that's part of the basis of the work we’re 
| movies a different way. And then the an- then with this unity, and then a fourth and jjke that. It means being, working and doing. 

(Wail swer came to me through the ’68 events in _ fifth, and after that you get a community, a living with someone else. It is a way to Who is your favorite American director? (i France, but brought tome by someone who Whole community. With the movies we express his love of life. It’s not a love affair, GODARD: Nixon (great laughter and : 
4) knocked on my door and on my head at the Can't go as fast, but this is something very its; 4 work affair; buta work affair in artor applause). “a 

Hi same time—Jean-Pierre. He thought too new. Before I was glad to make movies but <cience deals with the same problms as a (To be concluded this week) - 
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| Your credit union makes loans for any good purpose at Zz ys 2 3. If someone decides to buy it, we'll collect for it and record the | 

| reasonable rates of interest. Cho sale. You will then be notified. i : j 
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Cardinal Interview: Steve Stills 
| Ww ’s Worth ‘It’s The Only G in Town’ | Oh, For What It’s Worth ‘It’s The Only Game in Town 

| By GARY KEMP American rock and roll music t the power of being there in front of 

{ of the Fine Arts Staff going back to his days with the A. , oe a 3 and. the er of ; : x : a being able to say something to a 

i: The following interview is taken a eee a Ed b od re COPE SCOM BARN: : : 
from a _ half-hour conversation Recor tir Sort ie eRe en ™ - Record companies don't care a 

| taped with Steve Stills after his Ree ete, Boe / lot of times. But. yeah. I suppose j ‘ spoke freely about his own music. se so. i i i | concert here on October 26. Stills olitics!-and rock’ music toda SQ. it comes with the sig. After a 
is one of the best known figures of eS : ee ee oF i \ : 1 : ile ou men doing itover and | A E ; ote over again, but you have to loosen 

i % How did this particular com- oe P 4 up eventually...It gets down to a ui C 4 A RLI E bination of people come about at eee as Sal > 2 fairly pragmatic sort of deal, you 
| this point? : ‘ i have to deal with it if you're out hi We kind of fell together in the = i - there. 
ih CHA PLIN eee agellsre — “> F Se Pin =] . There's been rumors floating 

| Hales | e NS eee fe a a HO ' ; . = around that you're putting 
| in his a ee out oe nea ' = Wane] aa together an album with (Ritchie) 
| e found out we could play Plea . cre re Furay and Neil Young as a one- ? 1 greatest anything we wanted to, so we just Se: wy shot deal. Is ther thi i j eepahead acai . ; Visita” <3 - shot deal. Is there anything doing 

|} role About one of the : ig ; & aS Sys 2 ie We, «= (ith that? l =! songs you = Pa we ee Well, Neil has to work for a {Hi} : played tonight. You were doing a ae e © E e oS shi a Hi STIS : f 3. S 5 pe, while and I have to rest for a 

| 2 THE on hierar: oe being a 3 iS while. I've been working for a 
| ys ay AI. Pp eae: notice you have come 4 ¢ ar is year and I'm tired. I had a knee 
1 ve Pie \ A\ down with a lot of criticism from , age i i Si operation so I think we'll let that Hi iff = ‘| the press. You have come down i oma <a j ay slide for a while. It might come 
v4 | if fi | j with political statements like that . 5 S down eventually. Depends on 

d 7 ., . < 4 > fs % Hi | \ woe Ges? i but then you've got a mansion off : : ea where everyone is at—who is busy | | | QE 10 | somewhere... A Z Be iti and who ain't. 
| < ‘, / I ain’t got no mansion. [havea J te . " ste : 2 | | x 7 Ce The current state of rock-n-roll? | MCT AT ‘ain't got oT < . H aoe A eT nice house in Colorado. ay ) : After all, what's it for but for 
WG vo eet S- _ What I was getting to is that this oat. ead e % having a good time with? I don’t 

| | | UA is a a political Cr vere 7 ag a £ ‘ take nobody seriously anymore. 
| | Mg sometimes see sort of a rs j No one is writing heavy songs. 
|} | #& discrepancy now that you can get i - e a : c. Anyway, evetybady One to ae 
i) I ! 4 : ‘ll up there and say ‘“‘you know kids , <a ee 7 Shes lurching around in a backyard Wl |, M fh, \ i get out in the streets and riot and ; Cardinal photo by Geoff Simon Sort of...these last couple of years } i bE 4 ——— sia a stuff. : have been kind of strange, and it’s 
Hil ty 4 c ee ite Ce eta STEPHEN STILLS: “I’m not going to be able to change it this year.” ee ie or like the fifties 

{I | a if. omg ea ft Bako a The clubowners here won't let 
inl i bs orth, and I said, “‘who wants to don’t like the system, so change it money and it gets i anyone in except top forties and A , hs M ¢ ; : y 2 to the s a : | ; { d A { hear it rundown by no-jive rock-n- Eyerything’s cool—then make it sort of thing ae Nike ag hee fifties revival rock. It’s gripped 

| li] # roll song, which is the about the work. Everybody gets uptight eopletare into. Th di the whole area. 
|} | 4 way I feel this year. I mean, about the wrong things. I just talk ace: a ae PERU Ea ete Well, dig what everyone’s | | NEXT! h people change. I’m getting old. about a fairly realistic kind of Auiecean (ie Wasne c. aa talking about, David Bowie and 
nH : Yeah, I was a political science politics...political inertia and For sure, but again it’s the onl Alice Cooper, and where it that 

Bccucon - student. I know a little about it.I cause and effect of-the thing, with game in townie qaeans Cin “int at? I mean, we lay down some 
PLAY DATE was raised abroad and I don’t feel Richard Nixon being forced to going to be able to change in this 200d music, but, we're not a flash strange qos it down unless implement Kennedy programs ten _ year, but I certainly have changed band, really. There’s not a whole 

Wi someone doesn’t like hearing it for years later. It’s a different reality 4 few of the rules, particularly in !0t on the radio to listen to. I 
i =. iG oie aes dozen time, and 4nd there’s not a lot to say. You the recording studio. And i the remember when I used to listen to 

\ PAULETTE GODDARD | >; what mane there to talk gither get involved or you don’- ten years I’ve been at it and in the radio, I don’t know—Al Green 
about? Right? You want to talk Te Fae ; A é - —a few people a eee * t...it’s the only game in town. another ten years. who knows? 4nd Curtis Mayfield—a few people 

JACK OAKIE } about what kind of guitar I play? “On the one hand you are one of _[’m sure there'll be a lot more _ like that—but for the most part it’s 
| Written, Directed and Produced | It oe ake any sense not to the few people who does have the thoughtful and forceful people Pretty grim pickens. 1] by Charles Chaplin say anything. You know, nothingI  ,,4. = : Se rt He ae Be ME eat ; | say is particularly profound. I Ca tenet tal a ee ort come ee ie and : I noticed you still do For What 

don't find any real discrepancy. ?U full e again, change it, but it takes time. Dig it’s Worth and it seems to change e #4 ; ” i you're stuck in the Rock-n-Roll that it takes time, and be patient —_ according to who you play it wi | | = head Y'know, I tell all the freebies and <ynar roinrel dealinweants Spee aes peice par meee g to who you play it with. 
| 2? | M people, “Hey, look, it costs us Se” oer ee ne ae Nae ee Re, ust calling about Oh yeah, otherwise I'd get | i = res (000 to put that'thing on ga wher promoters and record companies, low-level rock-n-roll; when you tremendously bored. I’m a pretty 
Ha DOWNTOWN— 255-6698 | 65 aa caine Pen ie like a you're dealing with a lot of people think about the other stuff, it gets _ self-indulgent cat when it comes to 1) ) : , who are involved with a lot of big _ hairy, it’s complicated and —well, music; it’s got to get me off before 

s ain’t gonna change it by burning it it gets other people off. 
i | down, ain’t gonna change it by Are you getting off with your 
| | breaking it, ain’t gonna change it band? 

| / by: ignoring it, so ‘‘Rejoice, It’s a good bunch of cats, | of ’ Rejoice, we have no choice.”’ everybody’s on the same team, H| \ @) 7 pees in a ts good position ae is important, a lot of other 
} ~; - o do something because you’ve ands forget, which is why there s 

Ne WW A Land of Camels, got some power, you've got both aren’t so many bands. ¥ 
wA\ 

aie Snake-Charmers, Beaches, ce ee ee eee ae St ae ee | | d - WN | A a) Casinos, Marketplaces, | | | e av . Hi \ aes Mountains, Old Temples and Casbahs. Co 2 
| ue The home of Humphrey Bogart, a ay Em 

CAYCE VLA een) | Mystery and Romance. IR Mo cof. SACD, 
WNL | i Pe NAR (Ee 

iH You‘ve seen it in the movies, now you can Oss ae aK Ne i aR 
| H i ; - ZN NICE [loo SN 0\\ yo WE A N®; | 4 have a once-in-a lifetime chance to go there! ) Ags . Yale 1h Paw) 

Wid | A | i ee oS Py eM Nie go ) Oar Noe, Lay FNL ag VP hes Al 8 

if CR } ath mies $A! eo xcs Mie GS ws nH | i January 1 — January 9, 1973 Eh (CELI feo Wass A Goye De iH | SONI S Se BU Ni ep PLO EG DD toh Fede | | | GD SEES LI LOG EAS ce fos 
| i | (Be home for Christmas, and start the year off in Morocco) 66 33 | Includes: 4 nites in Casablanca—3 nites in Marrakeck } Round Trip Air-Fare from Chicago to Casablanca 

] * Seven nites - first class accommadati | ations Anew film by Fred Wiseman 
| (only TWO to a room, not four) Tonight at 7 Saturday at 9 

Continental Breakfast Daily W py 
i Alltransfers, tips, and taxes .... HA: TV Channel 21 

ae RNa eesess TO Sy. ms 

ee A ON er My Bohs Ok ae ap $ oe Ges zt xX (asics -ean LAR TA De 2 

i fh ARN eRe Dt FF S00 ae 
Join us for.... aye ie | ay SHES oy: rl, aie. “2 3 Sat gle ih we Pe iN ale 

ie ONES AVE See fe “tl? aH EO OPIN AT Ts ye RON Ses 
| fi Open only to UW ve students, faculty, staff and families. Qe f PON Wi USK iG 

| i} 1 | t’sa dream come true. By) \' YA Pe 
my BRESLIN NBS 

Ht eigtsnae | Heel | SYN e252 CARA ih] tee ot . Campus Travel Ideas cop 5 Sy 
ii _, Call (from noon til midnite) 10 E. Gorham Madison, Wisc. 53703 (@&S i 
i You'll never forgive yourself if you don’t 255-4321 . 6) : 

iH 
? 

Hi | | 

ne! \ 
3
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i Book Review “1 an 

. ANGELA DAVIS : Mt Little Ma Ss Still Publishi Angela Davis will speak at 7:30 VW R E PAI R i] 
g il ing tonight in the Memorial Shell as 2 ii) 

3 part of the Afro-American . 7 ih 
By MORRIS EDELSON siderably recently, off about 20 per cent from their Community Center’s lecture Engine Exchange, Hl 

Cardinal Numismatics Editor high point four years ago. The number of Wisconsin series, “A Look at America: Repair, TuneUps Mi] 
Eighth edition, compiled by Len Fulton publications listed has increased in this period, From the Bottom: Tickets, _ & Parts i 
and James Boyer May, $3.50, Dustbooks possibly because of Fulton’s visit to Madison last priced at $2, are available from Cheapest and most i] 

5218 Scottwood Road, Paradise, summer, In addition to the publications mentioned the Afro-American Center, 1120 reliable in town i | | 
California, 95969 above there are descriptions of Milwaukee’s Hey, W. Johnson St., Afro-American Call Running Dog: il 

A few people still write, a fewer number still read, Lady, Bugle American, Poetry Illustrated and Studies Department, Room 5552 Call: 256-9982 Hl 
even on this campus. Madison also has several little Wisconsin Review and Northeast Juniper Books Humanities and the Union Box 255-6845 | 
literary magazines: Modine Gunch, Abraxas, from Oshkosh. Office. 9 SC. > 54 | 
Quixote, Substance, Madison Review and Quest 1040 S. PARK ST | 
Publications. Yet few of our local writers, editors, Many of the magazines listed are loosely | 
and off-beat magazine readers are aware of the associated in an organization Fulton helped found, s i 
Great Beyond, the whirling cosmos of small press ‘he Conference of Small Magazines, Editors, and : % | 
publications. This directory tells it ail and is an Publishers (COSMEP). The organization was 5 Valley View iI 
absolute must for the beginning writer seeking founded in 1967 with May and Pollak as advisors, and 2925 Fish Hatchery Rood HW 

: publication or for the reader who likes to gamble. it had its annual convention in Madison last summer, 274-2255 , i! 
The three leading experts in the nation on little with Quixote as host. Members of COSMEP quarrel, 

magazines are Wisconsin’s Felix Pollak, Rare Books exchange printing and marekting tips and diatribes SE eS OEeD | 
Curator in the Memorial Library, and May and on the siate of the culture via a newsletter published SECURITY LOCKED | 
Fulton, editors of the present volume. They have by Richard Morris in San Francisco. At various. TENNIS & POOL 
stayed in fairly close touch so the work might be times the organization has grappled with the f SAUNAS credited to them jointly. The directory lists 1000 problem of financial support for small presses, but j PoP ewicS publications which feature experimental writing by lack of support for independent publishing seems FURNISHED MODELS 1 unknowns generally, though some of them have rather permanent. COSMEP, and efforts such as the RENT CREDITS Wie 
heavy doses of underground heavies like Ginsberg, Directory of Fulton and May help; the only alter- eee es i} 
Kupferberg, Ed Sanders, or Diane DiPrima. In- Native so far has been government or foundation Os | 
cluded in each entry is a notation whether the support, which leads usually to co-optation. A case | 
publication says or not, its circulation, method of in point is Madison’s Arts in Society, which has ; ! 
printing and editorial preferences. The person not drawn most of its support and material from ad- et | Ht if i : | interested in sending manuscripts all over hell and ministrators and now finds itself with an audience of q rs) mMmmor a ogey 
back can still get a rise by reading some of the latter. bureaucrats. AIS has never been better financially bs 5 
FOR INSTANCE, Mustang Review, 212 S.  butithas little of interest in its pages. i f = 

Broadway, Denver says ‘“‘We no longer think the y | 4 | 
Republican can stand. It could last only with honest May noted last year that the number of in- i ) @ )) | 
leaders and there are none.” Moon Shine, put out in dependent little magazines has fallen recently, a ig L_<4 
London, England, says it is published when the factreflected in the smaller number of entries in the 7:00, 9:00 & 10:45 
editor feeis like it and for editorial perferences: “I Directory. One of the chief contributing factors to » Tuesday, Nov. 7 per 
believe it is more important to communicate rather this has been the indirect censorship exercised by 1127 University Ave. ] 
than to make money from this magazine.” Which the Post Office Corporation against small ; } 
usually goes without saying. Quixote says that it agrees Mail rates for magazines have tripled. 
likes concrete art, especially stone-carvings and _ in the last five years and are expected to rise for the iG 

t offers the following discount for mass orders: ‘‘...for next few years, especially under Nixon. Few littles HARVARD UNIVERSI TY | 
orders over 1000 copies we send you the editor in a have attacked the government openly, with even the i plain envelope.” tepid protest of the Bugle of Milwaukee, but the M.B.A. Program ~ | Takeover and other members of the Underground increased postage rate shows how weak the tradition aa: 
Press Service are listed in the back, and we notice of civil liberty is. recruiting women and men | 
that the number of such papers has shrunk con- Morris Edelson is Editor of Quixote Magazine. From All Majors and degrees it 

Nov. 7, 1972 

: t Advising & Placement Office 

‘ 117 Bascom Hall — 262-3921 

= ! 

| GEES oes 
Be 
Cane oe anak Se ay 
RS pet PS ee aS 

£2 ca Wg Ea Sate Se ahh GN EEN ass > 

Be eS a ack ec amass Prac a oF * ¥ ae TE ee” he ee J 4 
ee a ee 

i oe «| weasel te “y 

ee 

‘| Fi i ae, eee | Nae, eee |, : 
he ee: ace i } 

JOHN HEASLEY wants | 
1 eS : To provide the kind of leadership that will 

ce stimulate industrial growth to broaden oui 5 
tax base and provide more jobs. We must have } 

. positions available for the young people | 
entering the job market. j | 

; | 
608 University Ave. 

| 

| 257-5825 JOHN HEASLEY will: 3 | 

FREE FAST HOT DELIVERY!! ded ay Gee ace ce Seam | ee provided by Gov. Lucey’s “no-compromise” ] 

e budget. We must be willing to support the 
Soe cost of academic leadership. | 

a ay 
1 COUPON ff COUPON \ COUPON > | 

ca] ad 3 es | 

20¢ off on ag j } é 50¢ off on 30¢ off on submarine ELECT ; 
0 . . | | 16” pizza 12” pizza : ; ; p p t sandwich GOP 77th { | 

5 vr | | 
: one discount per pizza fim one discount per pizza peta one discount per sub i 

q 4 BS Assembly 
Offer expires 11/24/72” my : “Offer expires 1 1/24/72" yi “Offer expires 11/24/72" Auth. and paid for by Heasley for the Assembly 

. z Committee, Mrs. Lester Six, Sec’y. i
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} LO ee er eee eee liberation. What Jane Fonda and 
Cee MLE ELEY OO Onan En PrveE  E e  EE E * . | { Ue. | WH, G4. I, «. OE a ee (continued jrom page 7) Yves Montand actually do achieve 

} i ZY ey, ee Ee ee GO Bie Pe ye, ER Se : A « O74. Ly CEL a ae | 3 yee oo Fr 2 in the course of the film is not 

Uy 4 ree iy tia ge: i ie fat | i oe Peet eit gee i ' Py ~  __iteaiily wrong with Viadimir and explains why it is so optimistic. 

CL tn ell Oi tohtbtctaded uk. hes we: 2 i oe Haye ee ecisely what Godard Radio journalist Fonda gets sick 
| YE i i ee ee ii Fak : of packaging her observations on 

: Beton f _—_—_"—_ Oppression. In other words. the dictated by the *tAmerican 
{ struggle in America becomes a Broadcasting Service” and thinks 

iT peeps ipaneprsis iiepsorapenem in tinapnypapinacinctiaytiapen epereees cops fhe: Aionscrscanesine ” we atin i i j i Hit Dae erence prec erepnmeninmrmmreay sarees nse cscmcmrernarencnens pean - the struggle in — of taking a job back in the States. 
{a We Bobet VE Fic ee seaea _(and somehow the Film director Montand begins to 
i a... . tibet oes in Russia and Germany realize that his decision to stop 

Hy bath, eating area in Kitchen, iiarge Beit ee oe ane ROUND Aw Aue FREE. 1wo dines L : ee ago ee Lenin and making movies as _ before 
Wi Car peied livingroom. air/cond. 6°. aye ee ais y= Vaeinuitet pa ure co eae 5 metaphor following the May 1968 events — | 9 c . : ; 
Wi WIIG Se ao fares ot = DRIVING instruction: 24qs45e, = eS See eee ci ire fine thonghrit was at the time — } per mo or school yr leases, 271 Teena vik = OUND: becomes enmired in its shifting has led him into a cul-de-sac of ia 9516, 256-2226 Mgr. Apt. 106. — xxx : Cplpc on ouny, Riappsaek on State.” <sphieres--of “reference: s0° it tive Sterait : aia ae . 256-4597.— : ¢ : a creative sterility. 

} = : TYPING—theses, term papers, etc. a a emerges finally without a specific j ; it COED HOUSE Kitchen, laundry, : : ay These are small things, in 
Mi lounge, Convenient, Reasonable. 255- £0 ol oA) cE On Save St aa pas found 10 interpretation of any concrete revolutionary terms. But the film 
i} , 222-2724. — 40x11/21 ae ae ee Se iiec eet op ituati : * as ee: 
i Berge? A $150 weekly possible addressing Mail essences pmmmcnmnnrsrnneneensere aavon: = : grapples with the difficulty of 
Ni THE COURTYARD. Uniguely. fur- for firms, Begin immediately. a pee acon Fae ee breaking with one’s past, and in so 

Wi | nished studio apartments featuring Delailsrsend  siatiped addressed uv uhbaddeiamcctneen among critics long before going addresses itself directly to a 
i security intercom system, car- Peas ees Godard’s political phase to : aoa : A , iE: ; : eral 607, Canutillo, Texas, 79835.—4x7 ‘ : 3 well-meaning, guilty bourgeois i : peting, air conditioning, laundry and EUROPE: Leave any day, return any — acsume that his aesthetic goal was i ; 7 1 i} Storage facilities, beautifully land-§§©§ —_____ day via 747. International Student 11) her olimindli : audience in a way which makes us 

ii scaped garden courtyard with bar-b. PHOTOGRAPHY CLASS: no ex- Cards. Hostel info., Youthfare cards _ the elimination of narrative, and fee) not more guilty and hence 
| iif q and patios, downtown living at 102 + perience necessary; learn to shoot, & Eurail passes. Travel Center, 544 when they saw Le Gai Savoir they *e eee 
Nil North Franklin, Model open daily; develop, print, and mount, $25. Free State St. 256-6000 afternoons. —xxx a) lauded him for havi nea weaker, but as people conditioned 
HH 12:8. Call 257.0744, 257-9110. — xxx’ eosin Nov. “lath. Callas) 26365 i 3 eee fa aenih im SPA ee by our historical role and yet | 
i q 2. x : . Wi UNIVERSITY COURTS—Bargain, § ————________________ ‘NEW YORK for Thanksgiving. $72 the film they liked). To Godard, Capable of changing, hence 
Wl Bargain! 2302 University Ave. We'll THESES TYPING & papers typed in eounaee Nov. 22-26. WSA Charter anata vi 0% 2 stronger. ‘‘He and she have begun 
I . pay $25 toward your moving costs. my home. Experienced. —244- OLNe oe State St. 262-6512 though, it is a question of to re-think themselves in 
a Come over and look at what we have 1049.—12x15 move at restructuring narrative, of historical terms,’’ the com- 
Wi to. offer in tuxurious living. 2 Nes ee AS ah A aS Ss et f ie = 2 . ; 

WW | bedroom, 2 bath apt. with 2-en- so YoU PLAY LOUSY POOL? Free THANKSGIVING AND cHRIstMas  ¢liminating (as Gorin says in the mentary concludes of Montand 
ie trances, indoor pool and free utilities instruction from 10-1 Mon., Thurs. flights to New Sok Hee Bee interview) oe ee and Fonda. For Godard the film 

Wn available at $250 for 2 persons. Office: i Its. Action Billiards. — Return on any flight. in narrati 2 . Wt Bee BOs Phe Monday fru HA Eee eae CENTER, 544 STATE STREET, 256. iP at ate ER ia the detour has an unprecedented honesty and 
Wn 4 Friday; 10:00-5:00 p.m. Saturday; 9 6000 AFTERNOONS. — xxx Into polemical tracts Wasa Means _ _jucidity; for radicals and liberals, 

HH 1:00-5:00 p.m. Sunday. 233-0967; 257° EXpeERT TYPING, will correct ———--_——_—_—_—___ ff achieving the necessary per- for all of us ‘‘not glad where we" 
| 5174. — Xxx spelling. FAST. 244-3831.—xxx «= CURIS TMS te Set sane; spective for this. are,” it is an exciting 
| qe ree = ’ 

i} AVAILABLE NOW—Campus location. 4g Meals! Just $249.00 only from: Tout Va Bien shows that they’ve breakthrough. 
Ht 1-23 bedroom apts. 257-4535.—12 x 4 ee TRAVEL CENTER, 54 STATE ST. succeeded in clearing a tack s 

li ved ROOMMATE TO share apt. with 3. edie ae Shay Ea through the undergrowth. There is DAILY CONTEST 
| Own room $65. Includes EUROP + Study i ie in i i i iE 

i utilities. Furnished, excellent shower. | STEREO: CONCEPT SOUND offers “guaranteed. Young World, Mitchell porets ae line, but its form is New Winners Daily 
HW 255-6816. — 7 x 7 name brand, factory sealed, fully Bldg. Milw. 53202, 414/271-3355, — like no other in contemporary ; 
HI ——— warranteed audio components and XXX 3 cinema. Even more than Brecht, lf your 1D number is peat Palen 

| SUBLET: irl’s single in private accessories at discount prices, 25¥—©©§_ —— —@—-@——__+___________ what i i ’ . you’re a winner. Stop in at the Dally 
| dorm. Breakfast, dinner served. 9683. Concept Sound. A.sensible CHRISTMAS | VACATION IN > ee i ae me of (I’m —° Cordinal office, 821 University Ave. 

it 257 -6282.—6x9 alternative. — xxx MOROCCO. See Casablanca and ot sure Godar would welcome between 8 and 4 p.m. and draw a prize. 
| iW } pepe neue ae te tut tine re ee ee tes ee Marrakech from Jan. 1-9th. Air fare, the comparison) is Sartre’s Or call 262-5877 (Contest Calls Only). 

1 1 TWO WOMEN needed to share house. DOBRO $400 Call 238-0832. — 5 x 4 hotel, transfers and meals. All for 7 i * = i . 
i : Own rooms, $45 plus utilities, Cail 8249, Call CAMPUS TRAVEL eae he fee TODAY’S WINNERS ARE: 
i} evenings 251-1639.—3x6 NIKON F with F1.4 lens regular price IDR Rey Shpesse < xk Rai he h y ee, Ue etenthee 
i] ys EE ee $519.50. Photoart price $399.95, 411  iiigsuemmeeemmmmmmemmmen  Nalson. The characters exist not Boag 

i} BG , o . CANNON F1.4 lens regular price =e eee ict j B iH poiess or 262-1904 $591.50. Photoart price $439.95. 411 lesional plane, put as Texisten Seabee il Jeanne.—5x8 palates 256-1919. = 10 x10 ay THE COMMUNITY RAP CENTER _ tialist exemplars. They are there 0574039541 ee a ular INC. If you h I i | j FEMALE roommate for beautiful price $389.50 Photoart price $299.95. to talk Sbout it you cancalr asyacns 0 cae that mamis free, that by aaseanseas i] house near Vilas Park. Must share 411 State St. 256-1919. — 10 x 10 or come to 923 Spring St. 8 p.m. to ‘reflection he can understand his 
Wi: bdrm. but only $48 a mo. including © | ______________ midnite. — xxx resect role in the operation of the 1843448695 f 
| | util, 256-6778.—2x4 NIKON: Camera and lens FTN body, Te ease Mp ee ee capitalist system in its current You have 3 days to claim.a prize (not 

eH | Geter Ry en ee black $230, 50mm F.1.4 $95, 135mm OXFORD University (England) and . . ‘ counting weekends) and will be 1 ONE BDRM. furnished apt. $150/mo. F.28 $130, 55mm micro lens $125. All University. Wis mdebste: resolved: historical phase, and by action he eligible for the end-of-the-Semester- Vit} utilities incl. 1030 Jenifer; Front and equipment in excellent near-new That America isa sick society. Great Can cease his collusion and begin Contest Grand Prize drawing. | backyard pets. Negotiable - avail condition. Sold separately or Hall, Memorial Union, Friday, 4 ith hi Be S! 
Vii} Now. 256-2998.—4x4 altogether$550. Call 837-2336. bet- November “10tn 7-40 ork NY © move with his fellows towardS ste 

ail SN eri ne ween 9 & 2:30 or after 6pm,—4x4 i om 
i $. ORCHARD ST. Share apt. Own WS COG <n Bt peshinehiseae! 

i room. $70. Sorry, due to allergies, no j te eu % REGS eases i: qa ue 
| - COMPONENTS, receiver, speakers, 8: 4x7 ee er . : eae 

Wi | Pets. 255-4028, 255-6844, — 4x6 track player, Ask for John. 256. WWW ___ ee 
i — a \ es i 

Hime SUBLETSURF: 2 bedrm,2 beth. 257, SA Ree REN ne POOSBATL Mac: “ 
it { 2588, 256-0451. Call anytime, — 4x6 BOURGEOIS STEREO, Teac ‘Available. 257-5283. — 4x6 ' a . - 

WH ESET OTT cl EAL EA RCE receiver, Sansui speakers, dua 2 SS a oy eat. . 
! GOAT SUIT or calor Ohad cemresten turntable. $500. 257-5840. — 4x6 BUDDHIST MEDITATION group ee ™ 

a Nick 262-6280. — 3x4 c RRS Rae meets Tues. $ Thurs. Seminar ee BE ., 
We - ic -6280. AM/FM Stereo receiver, brand new. Sundays. 836-3733, 262-7784. — 7 x 7 a oe 
IE DOUBLES AVAILABLE at Groves De ea Sen OP eee oie eee = “ee 

| it Women’s Co-op, $46/mo, Mary or z eS ee wey Se ae | 
i p ad nee fe SESE ap § ooh SE se 2 2 od, Be ae Sk Ge ae ™ ae : 

Wt parr 29778984. 2 34 AMP SANSUI 5000x Teac A.24 © Seeman vidude et: : Bee . 2 HE AS | E \ 

i| een amd: Jaros Richens Be peo et cane) Dolby, opeus wanted by. grofessional ° | (ea. ee 
it bedrm., livingroom w/_ fireplace. recorder, KLH 23 hot her for magazine figure “A j — “d i $158/m m rea. 256-0521. — speakers. Northland Shark Water- photographer fo Gg i et. ee 

ny a fo. campus area. “0521. ski, Head 660s, w/bindings. 257- work. No porn corn or eeper ens oe ge St : 
a 4531.—2x7 : required. Release necessary. Ca Ye o® Age A < * 2 

WH —_ | ae Jerry or Edith Adam 312-882-3633 or we x. 2 *— fy wa workingman y 
NH SUBLET: LARGE furnished 1 bdrm. | BROWN SUEDE pants, size 12, worn Write V.I-P. Photography, Box 558 a a eT) 

Wi] e apt. Lake Monona 255-4785.—3x7 times. Chris 251-0918.—2x6 ORS NOLS On aco 2K fe y ‘and a businessman 

Hi ; SUBLET: LARGE furnished 1 bdrm. PUPPIES? HEALTHY, happy, EXPERIENCED person to work with ee oa ‘eng a | 
i] apt. Lake Monona 255-4785.—3x7 guaranteed loveable. Nice peole children in therapeutic family set-\ ee.  . ae not a 

ii | Saar eh ee ee ee eh only. 251-3105.—5x9 ting. Prefer male. 256-5484. peo aa s 
i} ROOMMATE WANTED (female) —7x10 PAN vee ees rofessional | { beautiful apt. on lake. 836 Spaight. eT 3 ee aA eres Pp | 
| 262.0728 or nite & weekends 255- == frst ease Do a (i ee |e See ene Ts i ior CT ciaiedanceencaiy | TYIST WANTED: ort ne amet ff | Cspoiitician. | 

SE SUBLET: GIRL—available Dec. 1. HOCKEY tickets want to buy eith p.m. to3 a.m., Monday night thru eo 2 : GIRL—availabl fo) ickets want to buy either h a ; i e ie 
Wi Own room, pool, tv; parking. Cali season or individual game tickets. Fe et yore cainal joo a fees 
WT | Mary 256:6028.—5x9. Sree Peres at toast ces” words: er ‘ ) 

| Ree Aa i inute. ly by phone, 262-0896, : KENT HALL—Sublets now available | SOMEONE to read and summarize PONIES SAPPY: a 
H ' | : at reduced price-for singles. oma Coates, fovel — immediately. 271- Mr. Hinkson, $2.25 per hour. — xxx 

il rex Se eae <A 
+ —— ——w— sseasineaiae oe states Se has eas cesar onenersrcecee ; a i me , ee ere see Sepa: 4 3 i GIRL NEEDED: furnished apt. on mg a  EMStiCisi‘( CY ¢ i i Olin Ave (Own roun) Dee tars dhe laa 2 ee This is 2 ay try for public office. 1 am 

255.3161 or Peter 251-6063. . i ‘ running sim i it Reasonable rent!—2x6 350 HONDA, excellent condition. 257- has oa Te tel 8 ply RUSE perhaps like you, I HY apace sie 0138.—10x13 fc Se oveoesone have become very disappointed with the | f ound call Steve 255-9550; no 
} COUNTRY LIVING: single or couple Fan a eee ee questions asked!—5x6 : 2 a 

i] to share farmhouse with 2 UWM Ari vw sq. back. 16,000 miles, ex- = efforts of a costly, inefficient, and frequently 
staffers. Mukwonago (30 mi. from cellent condition. Snow tires, f v A : . 

i Milwaukee, 1 hr. Madison) Beautiful AM/FM radio. Must sell. 255-6937 or LOST: gloves, reward. 256-0151. 7x8 misguided State Government. - 
iv) scenery, pece and quiet. Reasonable 262-8902.—6x7 

; ETTORE SI Tc) eg en Ae re 
| eves,—3x7 fs CUTE BLUE ‘6y Opel GT. New i 4 

Sa Seale a ee clutch, muffler, exhaust, and tune- Pee srewin eee sa fate oan Tanne ac eee . - ms ! Bi FURNISHED APT. 1030 Jenifer. up. The rear dentadds class. Asking CAT LOST—reward! Male—grey, Iam registering my protest by running for | 
1} Quiet. 1 bdrm. $150/mo. all utilities $1250. Andrea 249-5074 or 262- brown tiger with long hair. 257-9710. 3 | 
| i the S i i HH _ ifcl. yard and free parking, 256. 5854.—4x7 — 4x6 . the State Assembly. I’m asking for yours in 

Wed t 98. —4x8 ~ . | | "67 DODGE VAN. $900 or best offer. 53 ——————>——____ ” 
| ction eebenaiisieeen iret 241.0805. — 5x7 PUPPY DAWG lost. Black/white. the form of a ballot. 
Hi} ee aay Snead. Pleas call 251-3045. 

; | SGM 66 ~VOLKSWAGEN bug. Excellent ie ig SOS ee emi | er 
4 t y conditin, new tires, brakes. Engine 

3158 _ ABORTION Contraception, recently rebuilt. $625 241-1830.—5x9 SAMSONITE briefcase—olive color. 
a : Sterilization, VD treatment referral. —. Initials R. N. on locks. Keep case S 

ZPG 262-5500, 233-4562. — xxx - RALLY WHEELS, GM, 257-4531.—2x7 and return Corporate Documents. ELECT 
pe ion ked. g — } aS Ses See No questions asked. 233-6354.—3x6 

{ EN'S COUNSELING Services, Counseling & reterte for ca MED Sanit CLERINAL 
LAH “pntrol. abortion & voluntary CAMPUS PARKING. Call EEG a || sterilization. 255.9149. 10 a.m..10 SECO GA USAte ee ADVERTISERS 
Hie | . P.M. — xxx np Eee 

| | | ares re NY Aid BOSD TSRN= O a TS Y= T 7 a = T T 
| | MOVERS, Quick cheap. 251-2004, — COOKOSDEL AGS iF FD AD 5 Assembl 4} 20x7 i i 

»: Fe eee ys ; 
| | - TYPING of any kind $.45 a page. Price i = 
it 5 Deeonanle Call Linda 238-0347. Jan. : | : 18-3011. EH. quick service. — 20x7_ We‘re underground at 821 University Auth. and paid for by Heasley for the Assembly 

| ee 8 a.m. to 4 p.m. Monday thru Friday Committee, Mrs. Lester Six, Sec‘y. 
LIT NEW YORK’ TIMES. Sunday home M i . 
i | j delivery. $.75. 256-5183 eves. —12 x 4. ESSN OTS TS awed = aed = 1a TS Td 
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| A eA NT THE ALLMAN J EMERSON, LAKE & PALMER /TRILOGY. | : a 4 i = is by, : fi co “ 

, oy BROTHERS BAND es | 
Be “Gace Be Se . 2 ge gee , 

3 te ae ae | : mina? bee. <i 4 Sa gee ee os ] een Sack p gee te, ‘i a 1} A Eater rae |. Kone ae. ear * ya H | oe SOG ee hee gh Nae Sos REX 

ee oe Ne Ca * 

ry ae Be ae a Gi es PA re se C3 th f ee a ge CAPRICORN RECORDS es : os < 2 
) a ore = oe ae ee mS 

$ io oe S i ae : il : ; oe EMERSON, LAKE & PALMER i , '. : ALLMAN BROTHERS TRLOGY | BO Le Cotillion SD 9903 | 
E | oe i 

sace $3.10 SALE $3 .10 ° 1 THE ALLMAN BROTHERS BAND if 
ae ioe Inchides: Ain't Wastin Time No More | soe =a/ Bue Sky/ Mountain Jam ALL WARNER BROTHERS, 
ar fe ELEKTRA and ATLANTIC i = ae 2 : | ; J eN\ a = mo $5.98 LP’s ON SALE he a Ch ‘- = « | 

E> ae ee ‘foe Se } a : oF 1 | 4 cai a —S ith ee ‘ vy. ee noe $3.37 with at 3.10 & 3.29 | ue eo ae. ee sar y ‘ oe os a, ft eat wee : 7 i Fe Me i Mfgs List: $998 4 ion, : oe ET > 8 
7 gar Pe A double-set from the - SE it hae eee RS i 1) Pe | 3 7 foe. al dynamic Allman Band. Brand new, Z 10 oe % Ee al aN ee” ae waar . 2 » Ar Se ak ? Ne cs? from lifelike Capricorn Records. sh wv | } & Z ea & a ; ; gs A ; We will be open fe Sa Hy 

ELECTION as ‘nai * Hl sale $3.10 WSA SALE NIGHT iB 3) 1 
$5.98 - 3.37 Tuesday, Nov. 7h VG B/, i 

A q UNTIL MIDNITE! a * Sh ) | 
ay $6.98 - 3.85 TELEVISED ELECTION oc STORE re Bed 

EMERSON, LAKE, & PALMER h J ‘ COVERAGE, COFFEE % os art 7 $ 7 | 

ON COTILLION RECORDS —o- $7.98 - 4.55 AMD Se BAGLES tae t ST i E 
ATLANTIC) VOTE! mo 

| 

| 

CITY OF MADISON | 
POLLING PLACES iE 

AND ELECTION HOURS : 
Information You Need To Know 

q Wards are listed as within | 

y Aldermanic Districts ‘ | 

| 

ALDERMANIC DISTRICT 11 @The Presidential Ballot and Two Referenda are on separate lines from the other \ ! Werd I—No. 9 Fire Station, 210 N. Midvale Blvd. (Rear offices. You cannot vote for these by pulling the party lever, but must turn down | pear anaes ee each pointer separately. Pull for George! K | Ward 1-No. 7 Fire Station, 5029 Raymond Rd. 2—Midvale School, $02 Caromar Dr. (Auditeriam) } | 2—Orchard Ridge School, 5602 Russett Rd. (Boys Gym) 3—Hoyt School, 3802 Regent St, (Gym) 
| ALDERMANIC DISTRICT i2 ia ALDERMANIC DISTRICT 2 Ward 1—Sherman School, 1601 N. Sherman Ave. (Gym) ¥ | Ward 1—Lapham School, 1045 E. Dayton St, (Girls Gym) 2—Sherman School, 1601 N. Sherman Ave. (Gym) 
| 2—Lapham School, 1045 E. Dayton St. (Girls Gym) ALDERMANIC DISTRICT 13 
| | ALDERMANIC DISTRICT 3 Ward 1-Ranll School 10 Regent St. (Regent St. entrance) ‘ } es School, fark Dr. (Activity Ren 2Madison Theater Guild, 2410 Monroe St. 5 : 3 vad nivehiee Sched, S106 Academy De : E hike nas DISTRICT 14 @ LINES — because voting machines are apportioned to each polling place on the @ ALDEBMANIC DISTRICT 4 Ward 1—Franklin School, 205 W. Lakeside St. (Gym) basis of the vote in 1970 General Election and because registration has increased © ] Ward 1—City-County Bldg., 202 Monona Ave, (Monona Ave. Chacha Seki ‘Tr. (Stage and in the campus area, there may not be enough machines in the polling place. Vote @ entrance) 

i s ca in li eas =F | 
2-Pablic Library, 201 W. Mifflin St. (L Rm) eink iC DISTRICT 1s 3 during the off-hours (9 a.m. — 5 p.m.) If you are in line by 8 p.m., you must be 

‘ALDERMANIC DISTRICT & Ward 1—Schenk School, 230 Schenk St. (Gym) allowed to vote. ; Ward 1—No. 4 Fire Station, 1329 W. Dayton St. st atehenk School, See Dehesk Bt. (Sym) 
2—No. 4 Fire Station, 1829 W. Dayton St. . ALDERMANIC DISTRICT 16 A | ALDERMANIC DISTRICT 6 Ward pees School, 401 Maple Ave, (Gym) (Ludington 

g } ) 
Ward 1—Grieg Chorus Club, 1249 Williamson St, 2—Lowell School, 401 Maple Ave. (Gym) (Ludington 

8 | 
2—Marquette School, 510 S. Thornton Ave. (New Activity entrance) 

a if Rm.) 
E ] MANIC D) : ALDERMANIC DISTRICT 7 = Nelle Guata Arey. so WHEE @ If you ARE CHALLENGED, don’t panic. There are rumors of challenges to hold. | | 7 Ward 1—East High School, 2222 E, Washington Avo, (Room 34) ALDERMANIC DISTRICT 18 down the student vote. It is-up to the polling official, not the challenger, to decide ii 

| Fenecu tt een eee a oS as 8 eg Sinton Toy De a you can vote. Even if you are challenged successfully you may cast a paper-ballot. | } ALDERMANIC DISTRICT 8 2—Gompers School, 1: ‘yorning Way (Gym) idi i i t a later date. ‘ | | Ward 1—No. 1 Fire Station, 316 W. Dayton St. (Dayton St. ALDERMANIC DISTRICT 19 Validity will be decided a & | 
entrance) Ward 1—Van Hise School, 4801 Waukesha St. (Auditortum) 

- i 2—Washington School, 45 W. Dayton St. (Gym) 2—Odana School, 5301 Tokay Blvd. (Gym) 
- © } ape catceace trem parateg Ses) ALDERMANIC DISTRICT 20 | ALDERMANIC DISTRICT 9 ‘Ward 1—Cherokee School, 4301 Cherokee Dr. (Girls Gym) 
_ | Ward 1—Washington School, 545 W. Dayton St, (Use Dayton St. 2—Christ Memorial Lutheran Church, 1801 Axel Ave. 

3 i entrance) 

7 TLonghtiow School, 210 S, Brooks St. (Gym) Ward 1—Spring lipitor Sun iin tyes oder Dr. (Gym) TOWN RESIDENTS — VOTE AT TOWN HALLS | 2 ALDERMANIC DISTRICT 10 Crestwood ssl me Old Sauk Rd. (Gym) 
4 | Ward !—Randall School, 1802 Regemt St. (Chadbourne Ave. RIDERANIC DISTT ® ial nt ee ‘ 

fe Aa ak Se 20 Aah Sam Hg Ave, — dil el Bakes Mn ane + entrance) (Gym) parking lot: 
i 3—Eagle Heights Community Center, 611 Eagle Heights 

sf. 1 
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