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ABSTRACT 

This project is an exploration of the music of Aleksander Kulisiewicz. Kulisiewicz amassed a 

tremendous amount of music during his imprisonment in Sachsenhausen Concentration Camp from 1939-

1945. He continued collecting music, poetry, and other items from survivors and their families until his 

death in 1982. In 1992, the collection of over 55 feet of material was donated to the United States 

Holocaust Memorial Museum in Washington, D.C.  This project opens with a brief introduction to 

Kulisiewicz and his life before, during, and after imprisonment in Sachsenhausen Concentration Camp; a 

basic history of Sachsenhausen is then presented with a discussion of the camp as it pertains to 

Kulisiewicz’s imprisonment. Finally, there is an introduction to thirteen songs from the Kulisiewicz 

Collection that have been transcribed for voice and piano and complied into an anthology titled “13 Songs 

of Aleksander Kulisiewicz.” Each song introduction contains the following information:  the lyricist, the 

composer, the camp or region of origin, the listing of the song in the Archivum Aleksander Kulisiewicz, 

which is Kulisiewicz’s typeset manuscript of the songs he collected, and then the poetry in Polish or 

German, the International Phonetic Alphabet transliteration, and the poetic English translation.  The 

secondary  purpose of this project is to introduce singers to a language that is rarely explored at the 

collegiate level as well as to a whole genre of music that is woefully overlooked. Aleksander Kulisiewicz 

dedicated his life to the performance and preservation of this music and this project is but one small way 

to not let his life’s work go unnoticed.  
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PERSONAL STATEMENT 

For my first-degree recital at the University of Wisconsin-Madison, my accompanist Thomas 

Kasdorf suggested I consider programing Viktor Ullmann’s Cantata for Voice and Piano. The piece is 

comprised of two songs with poetry of H.G. Adler that Ullmann composed while imprisoned in 

Theresienstadt Concentration Camp. Shortly after the songs premiered, Ullmann was sent to Auschwitz-

Birkenau and murdered. In researching the music of the concentration camps, I came across Shirli 

Gilbert’s book, Music in the Holocaust. Ms. Gilbert investigates the music in concentration camps other 

than Theresienstadt and discusses how music was represented or used in each of the camps. In her chapter 

on Sachsenhausen, Ms. Gilbert briefly discusses the life and music of Aleksander Kulisiewicz who was 

imprisoned in the camp from 1939-1945. Kulisiewicz was a remarkable man with an equally remarkable 

memory who used his talents as a musician to perform songs for his fellow prisoners. After the camp was 

liberated in 1945, Kulisiewicz was sent to a hospital in Poland to convalesce and during that time he 

transcribed over 300 songs and poems he had committed to memory with the help of his nurses. This was 

the start of the Kulisiewicz Collection that is located at the United States Holocaust Memorial Museum.  

The more I read about Kulisiewicz, the more I felt connected to him and his music. He spent his 

life after the Holocaust collecting and performing the songs of the survivors. He felt it was his duty to 

keep those songs and the voices of the people who did not survive alive and in the public consciousness.  

As a Polish American woman who has family from the same region as Kulisiewicz and who isn’t able to 

track all of her family heritage because of WWII, Kulisiewicz and his music have become very important 

to me. The songs could be the voices of my unknown family and could have been silenced forever 

without Kulisiewicz’s efforts. This music and those voices deserve to be heard and this project and the 

work of others like Barbara Milewski, Professor of Music at Swarthmore College, and Bret Werb, Head 

Musicologist at the United States Holocaust Memorial Museum, are just the start of Kulisiewicz’s 

reintroduction to not just musicians but also to historians and musicologists as well. He is an important 

figure in Holocaust history, one whom I hope this project will help others to know better and to gain an 

appreciation for.  
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Aleksander Tytus Kulisiewicz was born on August 7, 1918 in Kraków, Poland.  His father moved 

the family to Cieszyn soon after Aleksander was born. His mother was a music teacher who fostered her 

son’s musical education at a young age. With her encouragement, Kulisiewicz played the violin, piano, 

and sang. In 1922, Aleksander’s mother died quite suddenly. He kept up with his music studies, 

expanding his tastes from classical to popular, and even the music of the Roma gypsies. In 1928 however, 

a freak accident damaged his left hand, leaving him unable to play the violin or the piano.1 The trauma 

was severe enough to cause Aleksander to develop a stutter that only subsided after he saw a hypnotist. 

He would later claim that this experience with the hypnotist was the reason that he had such a prolific 

memory and aptitude for recollection.2  

In 1936, Kulisiewicz traveled through Czechoslovakia, Hungary, and Austria,  and then back to 

Poland as a professional whistler.3  Barbara Milewski, Professor of Music at Swarthmore College, writes,

He found opportunities to sing in a pair of European documentary and feature films in the years 
leading up to the war and worked as a clown’s assistant in a traveling circus. He was also 
politically engaged, acquiring a decidedly leftist orientation while studying law at the Jagiellonian 
University in Kraków. He performed in the city’s cabarets, singing songs that had been 
popularized by the German Communist singer and actor Ernest Busch. He also tried his hand at 
journalism, publishing anti-authoritarian essays under the pen name “Tytus” in youth journals 
such as Głos Młodych, Ogniwo, and Prosto z ławy.4  

After the Nazis took control of Poland, they started arresting Polish writers who had antifascist or 

anti-German sentiments. Kulisiewicz was arrested in 1939 and tortured by the Gestapo for an article he 

published called “Homegrown Hitlerism.”5 On May 30, 1940, he was registered as prisoner number 

25,149 at the Sachsenhausen Concentration Camp.6 Of his time in Sachsenhausen, Milewski writes, 

1 Aleksander Kulisiewicz,  https://www.holocaustmusic.ort.org, (January 28, 2017).  
2 Archivum Aleksandra Kulisiewicz, 1939-1986, Aleksander Kulisiewicz Collection, United State Holocaust Memorial Museum, RG55.000. 
3 Barbara Milewski, Dislocated Memories: Jews, Music, and Postwar German Culture, ed. Tina Frühauf and Lily Hirsch, Oxford:  Oxford 
University Press, 2014, 142.  
4 Milewski, 143. 
5 Milewski, 143. 
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At Sachsenhausen, Kulisiewicz continued his singing and fine-tuned his sense of social justice. 
He became something of a “camp troubadour”– poet, player, and songwriter. He favored the 
“Broadsides” – songs of attack– whose aggressive language and macabre imagery mirrored the 
grotesque circumstances in the camp. Performed at secret gatherings, his songs helped inmates 
cope with their hunger and despair, raised morale, and sustained hope of survival.7 

To Kulisiewicz, singing songs was not just inspirational or away to provide a bit of relief from the 

desperation of the camp; rather it was form of documentation. In his book, Sachsenhausen: Pamiętnik 

Poetycki 1939-1945, he writes,  

Other prisoners came to me–Czechs, Poles, Germans. ‘Aleks, have you got some room in your 
‘archive’?’ I would close my eyes and say, ‘Recite’…And only this helped me survive: the 
knowledge that I’m fighting, that I am of use to someone, that day after day I’m still alive and 
that within me a ‘poetic octopus’ of hate, injustice, and sometimes even  
the most intimate longings of all of us is growing larger…Every work is a direct synthesis, a 
document, direct reportage.8 

The Nazis were unimpressed with his musical documentation and secret recitals. Several times 

they tried to prevent his singing with injections of diphtheria or other medical experimentation.9 Each time 

someone in the camp was able to smuggle in the medicine to save Kulisiewicz’s life. According to 

Kulisiewicz, the Nazis finally tired off his resilience and said, “Let the dirty dog sing.”10 And sing he did, 

especially after he met Rosebery d’Arguto. The meeting between the two men was, as Milewski writes, 

“…the most important transformational experience in the camp… Kulisiewicz was profoundly impressed 

after hearing a clandestine performance of d’Arguto’s “Jüdischer Todessang” (The Jewish death song; a 

parody of an old Yiddish counting song, “Tsen Brider”) and deeply committed to their friendship forged 

through a shared love of music and hatred of the Nazis.”11 Kulisiewicz was so moved by this performance 

6 Milewski, 144. 
7 Milewski, 144.  
8 Aleksander Kulisiewicz, Sachsenhausen: Pamiętnik Poetycki 1939-1945, (Lublin: Wydawnictwo Lubelskie, 1965), 8 
9 Shirli Gilbert, Music in the Holocaust: Confronting Life in the Nazi Ghettos, (Oxford: Oxford University Press, 2005). 
10 Aleksander Kulisiewicz Collection, RG-55.003*93, USHMM Archives, Washington, D.C., 1163-1174. 
11 Milewski, 144.
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that he pledged to “remember the work and sing it should he survive.”12 Kulisiewicz did survive 

Sachsenhausen and was liberated on April 22, 1945 by the Soviet Army. Rosebery d’Arguto was 

transported to Auschwitz with other Jewish prisoners at the end of 1942 and did not survive.13  

After liberation, Kulisiewicz spent time convalescing in a hospital near Krakau,  Poland, having 

survived the camp but barely. He was like so many others from Sachsenhausen, suffering from the effects 

of the medical experiments, tuberculosis, and starvation. During his convalescence, Kulisiewicz dictated 

to a nurse all of the songs he had learned or performed in the camp. This was the beginning of his 

collection of concentration camp songs, a collection that grew and became more solidified with his work 

with ethnomusicologists and archivists: Inge Lammel, Józef Ligęza, and Adolf Dygacz. In 1960, Lammel 

spoke at an international symposium urging her colleagues to “collect and record the music of the Nazi 

concentration camps. Milewski writes, 

In an atmosphere of Cold War politics and ideology, her plea was no doubt understood less as a 
call to commemorate victims of ethnic persecution than as a desire to document the valiant 
cultural efforts of political prisoners who had done their part to defeat fascism.14  

Kulisiewicz contributed a massive amount of collected material to this project. His job as a foreign 

correspondent for a the Polish newspaper Dziennik Polski enabled him to travel to speak with other 

survivors. As he traveled and collected people’s songs and stories, he organized performances of his 

songs and participated at other antifascist events.15 Milewski again writes,  

Kulisiewicz’s concertizing, for its time, represented a unique approach to confrontation with the 
Nazi past, one the operated between performance and historical witnessing and eschewed the 
politics of the day in order to document more accurately and inclusively, not only the realities of 
life and death in the camps, but also the Nazi era’s diverse victims.16 

Kulisiewicz’s work with collecting continued well into the 1980’s with even more intensity. His 

second marriage suffered under the strain of his efforts to collect even more songs, artwork, poetry, and 

12 Aleksander Kulisiewicz Collection, RG-55.003*93, USHMM Archives, Washington, D.C., 1163-1174. 
13 Aleksander Kulisiewicz Collection, RG-55.003*93, USHMM Archives, Washington, D.C.  1-3300.  
14 Milewski, 141. 
15 Aleksander Kulisiewicz Collection, RG-55.003*93, USHMM Archives, Washington, D.C., 1163-1174. 
16 Milewski, 146.  
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stories from survivors. He also continued concertizing, which contributed greatly to his declining health. 

His last concert was in 1981 at the Nürnberger Bardentreffen. Barbara Milewski, who has seen the West 

German film footage of the concert states, “The festival film footage suggests that as the other performing 

acts grew more anarchistic and outrageous, Kulisiewicz seemed to relish being smaller and quieter now, 

conspicuously drawing attention to himself in this new way amid the outlandish sounds and attire of the 

festival participants.”17 He was determined, even with his declining health, to collect as many materials 

from survivors and their families as he possibly could. His determination was seen as obsessive by some 

of the Polish intellectual elite. Milewski states, “…they considered him to be szunięty (a “whacko-kook,” 

of no real importance), podkasany (someone “frivolous,” “not all there”)…His singing was dismissed and 

derided as nieznośne wycie (intolerable howling).”18 Aleksander Kulisiewicz died in Kraków on March 

12, 1982. His son, stated in an interview that a simple yet unattainable antibiotic could have spared his 

life for a little while longer.19 

Not everyone agreed with Kulisiewicz’s collecting or concertizing. Szymon Laks, a survivor of 

Auschwitz, did not believe that the kind of songs Kulisiewicz performed and collected were of any value 

to survivors. He felt that the songs were brash and disgusting and thought that that kind of music could 

not raise the spirits of any man in any situation.20 Laks and Kulisiewicz met several times and carried on a 

professional level of correspondence despite their exceptionally different perspectives and concentration 

camp experiences. Neither Laks nor anyone else would deter Kulisiewicz. Their disagreements about 

music in the camps and about witnessing and remembering the Holocaust continued beyond their own 

correspondence and into an area of study that is still filled with contention. In the spirit of his father’s 

determination to have his music and his collection more accessible, Krzysztof Kulisiewicz donated all of 

his father’s materials to the United States Holocaust Museum Memorial. From this material, Bret Werb, 

the Head Musicologist at the USHMM, worked with Barbara Milewski, to produce Ballads and 

17 Milewski, 152. 
18 Milewski, 154. 
19 Milewski, 155. 
20 Syzmon Laks, Music of Another World, (Illinois: Northwestern University Press, 2000), 1-25.
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Broadsides: A Collection of Songs from Sachsenhausen Concentration Camp, 1939-1945.  This album 

with the previously released Sadly Whisper the Leaves of the Willow and Songs from the Depths of Hell, 

recordings from Smithsonian Folkways Records, comprise the bulk of currently published Kulisiewicz 

material. There are about 3,000 pages of unpublished manuscripts at the USHMM that are in the process 

of being reorganized for potential publication. The publisher has yet to be determined.  

The following anthology is comprised of songs that are in the Kulisiewicz collection. There are 

thirteen songs in total that have been transcribed by Dr. Jeremy Gill from the original Kulisiewicz 

recordings. The thirteen songs are divided into a prelude, interlude and postlude separating “Five Songs in 

Wartime” and “Five Songs from the Camps.” Dr. Gill worked meticulously to preserve Kulisiewicz’s 

idiosyncrasies in each song. With this in mind, some of the songs have no set meter, leaving the pacing of 

the performance up to the discretion of the performer. The songs are set for voice and piano, excluding 

“Dziesięć Milionów,” which is an a cappella song.  

In speaking with Werb and Milewski about performing these songs, each expressed concerns 

about a performer not being true to Kulisiewicz and his original intent. These songs are not for everyone. 

They are sometimes brash and filled with sentiments that are difficult to present to an audience. Shying 

away from music because it is not always comforting or pretty does not make the sentiments it is based on 

disappear. The performer is tasked with taking the audience on a journey of life in the camps, something 

that is incomprehensible. To stay true to Kulisiewicz’s intent, it is my recommendation that the performer 

sing with honesty and without pretentiousness. These songs supersede the singer; they are not about the 

performer but in fact are about those who suffered and died in the camps, and about the survivors. To 

assist in helping a performer prepare, each song is accompanied by a brief description based on 

Kulisiewicz’s notes as well as the research from Bret Werb, Barbara Milewski, Carsten Linde, an author 

who published KZ-Lieder: Eine Auswahl as dem Repertoire des polnischern Sängers Aleksander 

Kulisiewicz, and Peter Wortsman, who produced the album Songs from the Depths of Hell.  

The purpose of this anthology is to present some of the music that Aleksander Kulisiewicz fought 

so desperately to preserve and the stories of people who can no longer tell their own to a new generation 
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of performers and their audiences. This music because of its place in history is exceptionally complex 

more so than the melodies of which it is comprised. A performer needs to take great care when 

programming any or all of they songs for a recital as they can be emotional. This anthology has been 

completed with the utmost respect for Aleksander Kulisiewicz, his family, and all the people he strove to 

give a voice with his collecting and performing of Holocaust concentration camp music. 
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The Sachsenhausen-Oranienburg concentration camp was opened on July 12, 1936.21 Its 

proximity to Berlin and to the Nazi administrative headquarters in Oranienburg made it an ideal location 

for the training of the Schutzstaffel (SS) officers. After training, the officers would be sent to organize and 

operate other camps throughout Nazi occupied Europe.22 Considered a model camp, its modern and 

efficient design depicted below was replicated throughout the Nazi concentration camp system.  

Figure 1: KZ Sachsenhausen Concentration Camp from www.deathcamps.org/gas_chambers 

In her book, Music in the Holocaust: Confronting Life in the Nazi Ghettos and Camps Shirli Gilbert 

writes,  

The establishment of Sachsenhausen came at a time when the camp system was undergoing fundamental restructuring. 
The earliest camps, rather than being organized centrally by the new government in Berlin, came under the authority of 
state agencies or local party groups, and same facilities were totally shielded from state supervision…New facilities 
were constructed that were to remain in place until the end of the war: Sachsenhausen in 1936, Buchenwald in 1937, 
Flossenbürg and Mauthausen in 1938, and Ravensbrück in 1939. These were to have substantial absorption capacity, 
and would be used to deploy inmates as laborers in SS enterprises.23 

21 Sachsenhausen Concentration Camp, http://www.ushmm.org, (January 28, 2017).  
22 Sachsenhausen Concentration Camp, http://www.ushmm.org, (January 28, 2017).  
23 Shirli Gilbert, 99-144.   
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The first prisoners in Sachsenhausen, besides those who were brought in from Esterwegen to 

build and perform the menial daily tasks of the camp were political prisoners transferred from various 

prisons around Germany as well as prisoners from older camps that were being closed. Gilbert explains 

that in the first two years, the population of the camp doubled not just with these transfers from prisons 

and other camps but also with the institution of Schutzhaft, or ‘protective custody.’ She writes,  

While adherents of opposition political movements were the primary targets for ‘protective custody’ (Schutzhaft) in the 
early years of the regime, the net soon widened to include groups that the SS considered harmful or socially 
unacceptable: in particular, homosexuals, criminals, Jews, and so-called ‘asocials’.24 

The camp population divided into several tiers of social order. The German political prisoners, 

German Jews with wealth or sponsorship, and Dutch and Polish political prisoners had the most 

privileges. They were able to send and receive mail, have money for purchasing necessities, and were 

given easier jobs. They were usually being selected to be the Kapos (leaders of work commandos) or 

Stubenälteste (administrative assistants). These prisoners were able to “access useful information and 

necessities.”25 The remainders of the prisoners were left to form the work groups and to fend for them 

selves. As in a regular society, there was no love lost between the “haves” and the “have nots.” Gilbert 

goes into great depth describing the “degrees of privilege” between the prisoners at Sachsenhausen in her 

article Remembering the Concentration Camps: Aleksander Kulisiewicz nad His Concerts of Prisoners’ 

Songs in the Federal Republic of Germany. Not all prisoners were pegged into a rank or cast aside and 

left to die. Some prisoners like Aleksander Kulisiewicz worked their way into a position of security due 

to their tenacity and talent.  

Sachsenhausen maintained a steady and diverse intake of prisoners throughout the WWII. Only 

toward the end when the Nazi regime began to crumble did Sachsenhausen face chaos within its walls. In 

1942/1943, more and more prisoners were being sent to the camp.26 Russian prisoners-of-war were 

brought to Sachsenhausen and usually killed upon arrival. Sometimes if a substantial work project was to 

24 Gilbert, 99-144. 
25 Gilbert, 99-144.  
26 Sachsenhausen Concentration Camp, https://www.ushmm.org, (January 28, 2017). 
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be completed, Soviet soldiers and prisoners of war would be forced to complete that project, before being 

killed and buried in a mass grave, or sent to Auschwitz to be cremated.27 

Prisoners were frequently subjected to psychological and medical experiments, primarily drug 

testing.  One example is of Kulisiewicz’s having botulism and diphtheria injected directly into his vocal 

folds in an effort to prevent him from singing. Each time, as these punishments occurred three or four 

times, a fellow prisoner or sympathetic SS guard was able to obtain a counter-treatment that was 

administered to prevent permanent damage.28  

The Sachsenhausen prisoners provided the main source of forced labor for any and all projects in 

Berlin and the surrounding area. It was also the primary camp for the Nazi effort to sabotage the Allied 

forces with the production of counterfeit currency. Hundreds of thousands of bills, primarily British 

currency, were placed into circulation in an attempt to cause inflation;  it was not successful though and 

currently if found, Sachsenhausen counterfeit bills are highly valued as collectables today.29 

Music in the Sachsenhausen camp was permitted, but depended on who was in charge. Some 

camp commanders enjoyed the prisoners’ music and allowed them to produce songbooks. These Nazis 

looked the other way, or watched from a distance when Schallerabendes, translated as hidden song 

evenings, or other illicit musical events were organized in the barracks.30 For example, while at the camp 

composer Rosebery D’Arguto was able to organized a chorus of Jewish prisoners for impromptu 

concerts.31 His tale is one of the primary influences on Kulisiewicz’s musical life. In 1942, D’Arguto and 

his chorus discovered that they were going to be transferred to Auschwitz that almost certainly meant a 

death sentence for them all. Days before they left Sachsenhausen, the group rehearsed and performed a 

d’Arguto’s rendition of “Tsen Brider,” now called “Jüdischer Todessang.”32 Kulisiewicz heard the 

rehearsal and was so moved that he vowed to learn the song and keep the memory of d’Arguto to the 

27 Sachsenhausen Concentration Camp, https://www.ushmm.org. (January 28, 2017). 
28 Gilbert, 99-144.  
29 Sachsenhausen Concentration Camp, https://www.ushmm.org, (January 28, 2017). 
30 Gilbert, 99-144.  
31 Aleksander Kulisiewicz Collection, RG-55.015, USHMM Archives, Washington, D.C., 1-3010. 
32 Aleksander Kulisiewicz Collection, RG-55.003*93, USHMM Archives, Washington, D.C., 1163-1174. 
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singers alive. He performed the song at every recital and concert and often spoke of d’Arguto and his 

chorus during interviews up until his death in 1982.33  

The Sachsenhausen Camp controlled their prisoners without any major incidents such as prisoner 

uprisings and bombings for the duration of the war.34  The prisoner population ebbed and flowed with the 

successes of the Nazi German army on the Eastern front. In 1942 political prisoners from the Netherlands, 

Germany, and Poland comprised the majority of the prison population. By 1944 there was, as the 

USHMM states, “…an influx of Hungarian and Polish Jews from ghettos and other concentration camps 

to Sachsenhausen as the need for forced laborers increased.”35 In late 1944, Sachsenhausen took in 

approximately 13,000 Soviet Army prisoners-of-war. Within a week’s time, 10,000 of them were 

executed and sent to a crematorium for disposal.36  

In the spring of 1945, many prisoners were in ill health from forced labor, the effects of over 

population such as starvation and disease, and the effects of brutal medical experiments.37 Around April 

21, SS soldiers gathered approximately 33,000 prisoners and marched them to the northeast away from 

Sachsenhausen and the encroaching Soviet Army. This became known as a death march because if a 

prisoner fell en route he was shot and the body left behind. Alekander Kulisiewicz was one of these 

marching prisoners.38 The official date of the liberation of Sachsenhausen is April 22, 1945. The Soviet 

Army and members of the Polish Army, 2nd Infantry Division freed 3,000 remaining inmates and made 

arrangements to assist those who had been on the death march to receive medical attention.39 Kulisiewicz 

was found on a road outside Sachsenhausen and sent to a hospital near Krakau, Poland to convalesce. He 

was almost blind and suffered from lice, tuberculosis, and diphtheria. The Allied forces used the 

Sachsenhausen concentration camp as a prison for captured Nazi soldiers before they turned it over to 

Soviet forces. Renamed Soviet Camp No. 7, the Russians used it for holding political and military 

33 Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C. 
34 Gilbert, 99-144.  
35 Aleksander Kulisiewicz, https://www.ushmm.org, (January 28, 2017).  
36 Sachsenhausen Concentration Camp, https://www.ushmm.org, (January 28, 2017).. 
37 Gilbert, 99-144. 
38 Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C. 
39 Sachsenhausen Concentration Camp, https://www.ushmm.org, (January 28, 2017). 
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prisoners.40 In 1956, the East German government transformed Sachsenhausen as a memorial, a process 

fully completed in 1990. It was at that time that a mass grave was excavated from the Soviet occupation.41 

A separate memorial was added to the existing Sachsenhausen memorial for people who were victims of 

the Sonderlager, the Soviet camp.42 Sachsenhausen is currently open for tours and provides a 

comprehensive and objective history of the camp, as it was used by the Nazis from 1936-1945 and by the 

Soviets from 1945-1956.  

Figure 2: “Arbeit Macht Frei” from https://en.wikipedia.org/wiki/Sachsenhausen_concentration_camp 

40 Sachsenhausen Concentration Camp, https://ushmm.org, (January 28, 2017). 
41 Sachsenhausen Concentration Camp, https://www.ushmm.org, (January 28, 2017). 
42 Gilbert, 99-144. 

 13



INTRODUCTION TO THE SONGS 

Polish IPA by Jessica Kasinski with the generous assistance of Benjamin Schultz-Burkel, author 
of Singing in Polish: A Guide to Polish Lyric Diction and Vocal Repertoire. 

Poetic translations of the songs are by Jessica Kasinski, Barbara Milewski, Bret Werb, and Peter 
Worstman.  

Some of the Polish is rural Polish and is therefore not grammatically correct. The English 
translations are as accurate as possible with this in mind.  

Vincent Slatt, librarian at the United States Holocaust Museum Memorial and Dr. Yoram 
Shenker, endocrinologist at the University of Wisconsin-West Clinic assisted in the grammatical 
corrections and in the preparation of the Polish for singing.  

Thomas Kasdorf, a D.M.A. candidate in Collaborative Piano at the University of Wisconsin-
Madison assisted in editing the Polish, the IPA, and the English translations.  

The original recordings of Aleksander Kulisiewicz are available through iTunes U and 
Smithsonian Folkways Records. There are also several YOUTUBE channels dedicated to 
Kulisiewicz. There are three albums available in the United States. They are Ballads and 
Broadsides: Songs from Sachsenhausen Concentration Camp, 1939-1945, Sadly Whisper the 
Leaves of the Willow, and Songs from the Depths of Hell. 
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Szymon Ohm 
[sɪmɔn      ɔm]

Shimon Om 

Text: Leszek N. 
Music: Yiddish Folk Melody called “Szymon Ohm” 
Origin: Warsaw, Poland 
Listing in AAK: Line 244 

Aleksander Kulisiewicz came upon this song while he was imprisoned in Sachsenhausen 

Concentration Camp from 1939-1945. He wrote, “The text of the first verse, in the opinion of fellow 

prisoner Maxa Sprechera, was derived from some kind of a Jewish folksong. The remaining text was 

written by Leszka (Leszek), whose surname was unknown.”43 Leszka was the son of a wealthy Warsaw 

manufacturer who, Kulisiewicz wrote, was known for his hatred of Jews44. In 1939, before the start of the 

war, Leszka ironically fell in love with a Jewish woman named Rachel who lived in Nalewki, one of the 

poorest Jewish districts in Warsaw.  In early 1940, the Jews in Warsaw were being forced into the city 

ghetto.  Leszka illegally obtained Aryan papers for Rachel and her family in an attempt to save them from 

this removal. When his actions were discovered, Leszka was denounced by his family, tortured by 

German authorities, and imprisoned in Sachsenhausen. Rachel and her family were sent to the Warsaw 

Ghetto. While in Sachsenhausen, Leszka became friends with Polish-Jewish composer Rosebery 

d’Arguto who happened to overhear Leszka’s rich baritone voice and asked him to join the prisoner’s 

chorus. Leszka would sing the songs he had learned from Rachel, one of them being “Szymon Ohm.” 

In April 1943 word spread through Sachsenhausen about the Warsaw Ghetto uprising. Leszka, 

despairing Rachel’s presumed death, composed new text to the song in celebration of his love for her. The 

first time Kulisiewicz remembered hearing this song, Leszka sang it in a sick bay of the camp.  It was 

October 1944 and Leszka was singing for illicit evening of entertainment commemorating the life and 

death of d’Arguto who had been sent to Auschwitz with other members of his chorus and murdered upon 

43 “Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C. 
44 “Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C. 
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arrival. Leszka did not survive incarceration at Sachsenhausen. In 1945 during the evacuation of the 

camp, he was sent with other prisoners to dig out and disarm unexploded Allied bombs from Berlin’s 

Lichterfeld district. He died when one of the bombs was triggered and exploded. Kulisiewicz remembered 

Leszka’s song and vowed to sing it always, in honor of his friend and his love, Rachel.45 

Szymon Ohm 
[ʃɪmɔn       ɔm]

Simon  Om 

Na Nalewkach mieszał Szymon Ohm Na imię Rachele o tak cudnym ciele 
[na nalɛfkax     ṁɛʃaw  ʃɪmɔn     ɔm] [na iṁɛ  raxɛlɛ    ɔ tak t ͡sudnɪm t ͡ɕɛlɛ]

In Nalewki lived one Shimon Ohm Her name was Rachel and she was a beauty 

Stary, siwy–handel trzymał   on Za się ubiegało chłopców stu 
[starɪ  ɕivɪ    xandɛl tʒɪmaw  ɔn] [za ɕɛ uḃɛgawɔ xwopt ͡suf stu]

Old and grey–he ran a small shop For whom a hundred boys competed 

Co dzień w synagodze   wielbił I spiewali 
[t ͡sɔ d ͡ʑɛɲ f sɪnagɔd ͡zɛ      ṿɛlbiw] [i sṗɛvaḷi]

Every day in synagogue I sang 

Jahwe srodze a trefnego nie jadł wcale on Rachele, ty moje bombele 
[javɛ   srɔd ͡zɛ a trɛfnɛgɔ  ɲɛ jadw ft ͡salɛ ɔn] [raxɛlɛ    tɪ mɔjɛ  bɔmbɛlɛ]

This humble man gave praise to God Rachel, you are my heart’s delight 

Co dzień w synagodze   wielbił Wybieraj z nas jednego póki czas! 
[t ͡sɔ d ͡ʑɛɲ f  sɪnagɔd ͡zɛ     ṿɛlbiw] [viḃɛrai   z nas  jednɛgɔ puki t ͡ʃas]

Every day in synagogue Choose one of us while there is still time! 

Jahwe srodze a trefnego nie jadł wcale on Bo usta twe jak mak 
[javɛ   srɔd ͡zɛ a trɛfnɛgɔ  ɲɛ jadw ft ͡salɛ ɔn] [bɔ usta tvɛ jak mak]

This humble man gave praise to God Because your lips are red like a poppy 

45 “Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C.

  16



A raz się zlitował dobry Bóg Dla chłopców mają smak 
[a raz ɕɛ zḷitɔvaw dɔbrɪ  buk] [dla xwopt ͡suf majɔ ̃ smak]

One day God showed pity on him To the boys they have a desired taste 

Zesłał     mu  córeczkę w jego próg  I na Nalewkach wyśpiewuja 
[zɛswaw mu  t ͡surɛt ͡ʃkɛ  v jɛgɔ pruk] [i na nalɛfkax    vɪɕṗɛvuja]

And gave to him a daughter to bless his home And in Nalewki the boys sing 

Oj-laj, laj laj (Ja)...mecyje 
[ɔi lai  lai lai] [ja     mɛt ͡sɪjɛ]

Oy lay, lay, lay My beloved 

Laj laj, laj laj… Rachele, ty moje bombele 
[lai lai  lai lai] [raxɛlɛ    tɪ mɔjɛ  bɔmbɛlɛ]

Lay, lay, lay… Rachel, of my heart’s delight 

Aż pewnego razu nastał czas Bombele moje! 
[aʒ pɛvnɛgɔ  razu nastaw t ͡ʃas] [bɔmbɛlɛ mɔjɛ]

Then one day, time turned its face My sweet beloved 

Na Nalewkach wojna, wojna wrzask! Przepióreczko ma 
[na nalɛfkax     vɔjna   vɔjna  vʃask] [pʒɛṗurɛt ͡ʃkɔ    ma]

In Nalewki war shrieked, oh the sound! Broken-winged dove 

Trwoga, rajwach, trwoga! Twe usta tak jak mak 
[trvɔga   rajvax     trvɔga] [tvɛ  usta tak jak mak]

Terror, howling, terror! Your lips still poppy red 

Getto, glód, pożoga! Dla chłopcow miały  smak 
[gɛttɔ gwud pɔʒɔga] [dla xwɔpt ͡sɔf  ṁawɪ  smak]

Ghetto, hunger, fire Their taste that is now dead 

Rachele umiera, słodki ptak I milcza, milcza…ach! 
[raxɛlɛ   uṁɛra  swɔdki ptak] [i ṁilt ͡ʃa  ṁilt ͡ʃa     ax]

Rachel, she died, my fallen dove And no more singing…ah! 
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Figure 3:  “Szymon Ohm” from the United States Holocaust Memorial Museum Archives, The Aleksander Kulisiewicz Collection,  RG-55.007 
and RG-55.010. 
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Rozszumiały się wierzby płaczące 

[rɔzʃuṁawɪ       ɕɛ  ṿɛʒbɪ      pwat ͡ʃɔ ̃t ͡sɛ]

Sadly whisper the leaves of the willow 

Text: Roman Slezak, 1940 
Music: Vladimir Agapkin, Pożegnanie Słowianki 
Origin: Poland/Slovakia/Russia 
Listing in AAK: None 

A well-known partisan song for the Soviets and the Polish during World War II, “Rozszumiały 

się wierzby płaczące” borrows the melody of a popular Russian march “Pożegnanie Słowianki,” 

translated as “Farewell to the Slovakian Girl,” composed by Vladimir Agapkin. Polish-Jewish camp 

prisoner, Roman Slezak, wrote new lyrics to the song in 1940.  Peter Wortsman, in the introduction to the 

Smithsonian Folkways album, Sadly Whisper the Leaves of the Willow: Polish Partisan and Folksongs by 

Aleksander Kulisiewicz wrote, “The first known Polish partisan song, “Hubalowa Legenda” (The Legend 

of Hubal),  appeared in June of 1940. In the following years, from 1940 to 1945, hundreds of partisan 

songs were written, their authors for the most part unknown.”46 After the war, Kulisiewicz collaborated 

with ethnographers Józef Ligęza and Jan Tacina on the Polish Folk Music Collection, helping to preserve 

close to 60,000 Polish folksongs.47 He states in an interview with Peter Wortsman, “Most of the partisan 

and folk songs on [Sadly Whisper] are fragments of the originals; verses were lost or forgotten over 

time.”48 The recording that Dr. Jeremy Gill transcribed was made specifically for the aforementioned 

Kulisiewicz/Wortsman album,  completed 1979-1980.49 

46Peter Wortsman, Sadly Whisper the Leaves of the Willow: Partisan and Folksongs sung by Aleksander Kulisiewicz, (New York: Folkways 
Records & Service Corp, 1981), 1.  
47 Wortsman, 1. 
48 Wortsman, 1. 
49 Wortsman, 1.
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Rozszumiały się wierzby płaczące 
[rɔzʃuṁawɪ ɕɛ   ṿɛʒbɪ pwat ͡ʃɔ ̃t ͡sɛ]

Sadly whisper the leaves of the   willow 

Rozszumiały się wierzby płaczące Śmierć kosi niby łan 
[rɔzʃuṁawɪ    ɕɛ   ṿɛʒbɪ    pwat ͡ʃɔ ̃t ͡sɛ] [ɕṁɛrt ͡ɕ kɔɕi nibɪ wan]

Sadly whisper the leaves of the willow And if death mows them down 

Rozpłakała    się dziewczyna ma  Lecz my nie wiemy, co to lęk: 
[rɔzpwakawa ɕɛ  d ͡ʑɛft ͡ʃɪna     ma] [lɛt ͡ʃ  mɪ   ɲɛ  ṿɛmɪ    t ͡sɔ tɔ lɛŋk]

And the girl, she cries and cries These brave men are not afraid: 

Wzniosła w górę swe oczy błszczące Do tańca  grają nam 
[vzɲɔswa v gurɛ  svɛ   ɔt ͡ʃɪ  bwʃt ͡ʃɔ ̃t ͡sɛ] [dɔ taɲt ͡sa grajɔ ̃ nam]

Lifts her eyes full of tears, eyes that know too well They do a joyous dance 

Na ten smutny, na strasznie smutny świat Do tańca  grają nam 
[na tɛn smutnɪ   na straʃɲɛ    smutnɪ  ɕf ̣at] [dɔ taɲt ͡sa grajɔ ̃ nam]

Just how hard and how sad this world can be. They do a joyous dance 

Nie szumcie, wierzby, nie Czy to deszcz, czy słoneczna spiekota 
[ɲɛ  ʃumt ͡sɛ     ṿɛʒbɪ      ɲɛ] [t ͡ʃɪ   tɔ dɛʃt ͡ʃ     t ͡ʃɪ   swɔnɛt ͡ʃna sṗɛkɔta]

Leave weeping to the trees  Let it rain, let the bright sun blaze 

Z żalu, co  serce rwie Wszędzie słychać miarowy, równy krok 
[z ʒalu  t ͡sɔ sɛrt ͡sɛ rṿɛ] [vʃɛnd ͡ʑɛ  swɪxat ͡ɕ  ṁarɔvɪ    ruvnɪ   krɔk]

And though your heart feels pain Still our quiet steps you hear forever 

Nie płacz, dziewczyno ma To maszeruje ta leśna piechota 
[ɲɛ pwat ͡ʃ  d ͡ʑɛft ͡ʃɪnɔ    ma] [tɔ maʃɛrujɛ   ta lɛɕna ṗɛxɔta]

Don’t cry, my little girl You’ll recognize us, the forest boys 

Bo w partyzantce nie jest żle: Maszeruje, ach cały,   cały    rok 
[bɔ f  partɪzant ͡sɛ  ɲɛ  jɛst  ʒlɛ] [masʃɛrujɛ  ax  t ͡sawɪ   t ͡sawɪ  rɔk]

The partisans do not complain: We’ll be marching on through the year 

Do tańca  grają nam To maszeruje ta leśna piechota 
[dɔ taɲt ͡sa grajɔ ̃ nam] [tɔ maʃɛrujɛ   ta  lɛɕna ṗɛxɔta]

They do a joyous dance You’ll recognize us, the forest boys 
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Granaty, broni szczęk Maszeruje, ach cały,    cały   rok 
[granatɪ  brɔɲi  ʃt ͡ʃɛŋk] [masʃɛrujɛ  ax   t ͡sawɪ   t ͡sawɪ rɔk]

Armed with their hand grenades We’ll be marching on through the year 

Nie szumcie, wierzby, nie Granaty, broni szczęk 
[ɲɛ ʃumt ͡ɕɛ     ṿɛʒbɪ       ɲɛ] [granatɪ   brɔɲi  ʃt ͡ʃɛŋk]

Leave weeping to the trees  Armed with their hand grenades 

Z żalu, co serce rwie Śmierć kosi niby łan 
[z ʒalu t ͡sɔ sɛrt ͡sɛ rṿɛ] [ɕṁɛrt ͡ɕ kɔɕi nibɪ wan]

And though your heart feels pain And if death mows them down 

Nie płacz, dziewczyno ma  Lecz my nie wiemy, co to lęk: 
[ɲɛ  pwat ͡ʃ  d ͡ʑɛft ͡ʃɪnɔ      ma] [lɛt ͡ʃ  mɪ   ɲɛ  ṿɛmɪ    t ͡sɔ tɔ lɛŋk]

Don’t cry, my little girl These brave men are not afraid 

Bo w partyzantce nie jest żle: Do tańca  grają nam  
[bɔ f  partɪzant ͡sɛ   ɲɛ  jɛst ʒlɛ] [dɔ taɲt ͡sa grajɔ ̃ nam]

The partisans do not complain: So do a joyous dance 

Do tańca  grają nam  Do tańca  grają nam. 
[dɔ taɲt ͡sa grajɔ ̃ nam] [dɔ taɲt ͡sa grajɔ ̃ nam]

They do a joyous dance  So do a joyous dance. 
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Trąbią, trąbią bębny biją  
[trɔmḃɔ ̃     trɔmḃɔ ̃    bɛmbnɪ    bijɔ ̃]

Trumpets, trumpets, drums are beating 

Text: Unknown 
Music: Unknown 
Origin: Krakau/Silesia, Poland 
Listing in AAK: None 

The lyrics of this song depict the forced draft of Polish men into the Austrian army during World 

War I, describing the beating of the drums and the blasts of trumpets calling the unwilling men to arms 

for a cause that they did not support.50 Kulisiewicz’s records indicate that this song originates from 

Krakau, Poland, the place of his childhood.51 He does not note in his unpublished manuscript, Polskie 

Piesni Obozowe, 1939-1945 (Polish Camp Songs, 1939-1945), either the author of the text or the 

composer of the music. The song was in his repertoire before he was interned in Sachsenhausen. Like 

“Rozszumiały się wierzby płaczące,” this song is considered to be incomplete. Wortsman claims, “Some 

of the original verses have been lost. Because of its simple melody, the song was sung as a lullaby in 

many villages.”52 

Trąbią, trąbią bębny biją  
[trɔmḃɔ ̃    trɔmḃɔ ̃   bɛmbnɪ    bijɔ ̃]

Trumpets, trumpets, drums are beating 

Trąbią,    trąbią   bębny    biją Gdyby mi kto konia podał 
[trɔmḃɔ ̃  trɔmḃɔ ̃  bɛmbnɪ  bijɔ ̃] [gdɪbɪ  mi ktɔ  kɔɲa  pɔdaw]

Trumpets blast, the drums are beating If I had a little horsey 

Trąbią,    trąbią    bębny    biją   Starsza siostra usłyszała 
[trɔmḃɔ ̃   trɔmḃɔ ̃  bɛmbnɪ  bijɔ ̃] [starʃa  ɕɔstra  uswʃawa]

Trumpets blast, the drums are beating The eldest sister went and stole one 

50 Wortsman, 1. 
51 “Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C. 
52 Wortsman, 1.
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Wojackowie maszerują Starsza siostra usłyszała 

[vɔjakɔt͡ sṿɛ    maʃɛrujɔ]̃ [starʃa  ɕɔstra  uswʃawa]

Soldiers march in step to music The eldest sister went and stole one 

I  ja bym też maszerował Koniczka mu osiodłała 
[i ja bɪm teʒ maʃɛrɔvaw] [kɔɲit ͡ʃka  mu ɔɕɔdwawa]

How I’d like to march right with them Stole a horse and gave it to him 

I  ja bym też maszerował A ta druga szablę dała 
[i ja bɪm  teʒ maʃɛrɔvaw] [a ta druga ʃablɛ   dawa]

How I’d like to march right with them The second sister stole a sabre 

A ta druga szablę dała  Trąbią,    trąbią     bębny   biją 
[a ta druga ʃablɛ  dawa] [trɔmḃɔ ̃   trɔmḃɔ ̃   bɛmbnɪ bijɔ ̃]

The second sister stole a sabre Trumpets, trumpets, drums are beating 

A ta trzecia zapłakała Trąbią,    trąbią   bębny    biją   
[a ta tʒɛt ͡ɕa  zapwakawa] [trɔmḃɔ ̃  trɔmḃɔ ̃  bɛmbnɪ  bijɔ ̃]

The third one cried at home and stayed there  Trumpets, trumpets, drums are beating 

–––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 

Góralu, czy ci  nie żal? 
[guralu    t ͡ʃɪ    t ͡ɕi  ɲɛ  ʒal]

Goral, oh won’t you feel sad? 

Text: Michael Bałuckiego 
Music: Michael Świerzymski 
Origin: Tatra Mountain Region of Poland 
Listing in AAK: None 

This song is about the Górals, the inhabitants of the Tatra Mountains in Poland who immigrated 

to the United States at the end of the 19th century. This emigration occurred because the region was not 

fertile enough to support the growing population.53 The song is filled with the singer’s desire to see the 

53 Wortsman, 1. 
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silver springs and glorious mountains of his homeland one last time. Kulisiewicz wrote that this song was 

one of the most requested by the SS guards in Sachsenhausen.54 The guards would have the new Polish 

arrivals sing this song during their arrival and later while working around the camp as a way to torture or 

shame them. There is a wonderful video of Pope John Paul II, singing this song to a crowd of Polish 

Catholics when he visited the country for the first time after gaining his Papacy.55  “Góralu” is the type of 

song that resonates with the human experience of longing to be back where you belong, to be with loved 

ones and the familiar. In singing it in Sachsenhausen, Kulisiewicz provided solace and comfort when 

there was none and evoked a humanity in those that seemed to be without it.56

Góralu, czy ci nie żal? 
[guralu      t ͡ʃɪ    t ͡ɕi  ɲɛ   ʒal]

Goral, oh won’t you feel sad? 

Góralu, czy ci  nie żal Góral na góry spoziera 
[guralu  t ͡ʃɪ   t ͡ɕi ɲɛ ʒal] [gural na gurɪ spɔʑɛra]

Goral, oh won’t you feel sad when Goral, he turns to his mountains 

Odchodzić od stron ojczystych I łzy  rękawem ociera  
[ɔdxɔd ͡ʑit ͡ɕ  ɔd strɔn  ɔjt ͡ʃɪstɪx] [i wzɪ rɛŋkavɛm ɔt ͡ɕɛra]

You leave your dear one home And tears encumber the beauty 

Śmierkowych lasów i hal I góry porzucić trzeba  
[ɕṁɛrkɔvɪx     lasuf   i xal] [i gurɪ pɔʒut ͡sit ͡ɕ tʒɛba]

Your mountains, pastures, pine trees I must take leave of these mountains 

I tych potoków srebrzystych? Dla chleba, panie dla chleba 
[i tɪx   pɔtɔkuf   srɛbʒɪstɪx] [dla xlɛba    paɲɛ  dla xlɛba]

The silver source of your rivers? For bread, yes sir, but for bread 

Góralu, czy ci nie zal? Góralu, czy ci nie żal? 
[guralu  t ͡ʃɪ   t ͡ɕi ɲɛ zal] [guralu  t ͡ʃɪ   t ͡ɕi ɲɛ ʒal]

Goral, oh won’t you feel sad? Goral, oh won’t you feel sad? 

54Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C. 
55 https://www.youtube.com/watch?v=he0Bt00_RLA&list=PLWXHkcrqaV93AIBF9ei126VtYzJZ2tM22. 
56Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C. 
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Góralu, wracaj do hal! Góralu, wracaj do hal! 
[guralu  vrat ͡sai dɔ xal] [guralu  vrat ͡sai dɔ xal]

The mountains, Goral, go back! The mountains, Goral, go back! 

Figure 4: “Zazumiały Góry” and “Góralu” from the United States Holocaust Memorial Museum Archives, The Aleksander Kulisiewicz 
Collection,  RG-55.007 and RG-55.010. 
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Jestem sobie 
[jɛstɛm    sɔḃɛ]

I am a fine young blade 

Text: Unknown 
Music: Unknown 
Origin: Krakau-Kielce, Poland 
Listing in AAK:  None 

This folksong from the Krakau-Kielce region of Poland is filled with romance and the arrogance of youth. 

The singer, a “fine young blade” extolls his virtues before asking a young woman named Mary to be his 

own. The song was recorded for the album of partisan and folksongs, Sadly Whisper the Leaves of the 

Willow, in 1980. Kulisiewicz sings this light-hearted melody with an inspirational tone that provides a 

needed respite from the somber and nostalgic “Góralu” and “Zaszumiały Góry.” Some notes about this 

song: the album notes have the word ‘szabelką’ translates as ‘sable’ but here it is translated as ‘sabre.’ 

Also, the refrain of ‘dy-dy-dy’ is being translated as [di di di] rather than [dɪ dɪ dɪ] because this is what 

Kulisiewicz sang for the recording. 

Jestem sobie 
[jɛstɛm    sɔḃɛ]

I am a fine young blade 

Jestem sobie chłopok młody, dy-dy-dy Niepośledniej jo urody, dy-dy-dy  
[jɛstɛm sɔḃɛ  xwɔpɔk mwɔdɪ  di  di  di] [ɲɛpɔɕlɛɲɛj     jɔ  urɔdɪ    di  di  di]

I am a fine young blade de-de-de Handsome, ever unafraid, de-de-de… 

Niepośleniej jo urody, dy-dy-dy Nie jodłem, nie spałem, dtyry nocki myślołem 
[ɲɛpɔɕlɛɲɛj   jɔ urɔdɪ   di  di  di] [ɲɛ  jɔdwɛm   ɲɛ   spawɛm  dtɪrɪ    nɔt ͡ski  mɪɕlɔwɛm]

Handsome yes and unafraid, de-de-de Couldn’t eat, haven’t slept, four nights long 

Na kónia wyskoce, szabelką się otoce Cy ty, Maryś, bydies moją, ją-ją-ją    
[na kuɲa  wɪskɔt ͡sɛ  ʃabɛlkɔ ̃   ɕɛ  ɔtɔt ͡sɛ] [t ͡sɪ tɪ   marɪɕ   bɪdiɛs  mɔjɔ ̃   jɔ ̃ jɔ ̃  jɔ ̃]

I jump on my horse, grab my sabre of course  Accept me, oh Mary, please be my own, yo-yo-yo 
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Szabelką se powywijom, jom-jom-jom Cy ty, Maryś, bydies moją, ją-ją-ją   
[ʃabɛlkɔ ̃ sɛ  pɔvɪvijɔm     jɔm jom jom] [t ͡sɪ tɪ   marɪɕ   bɪdiɛs  mɔjɔ ̃  jɔ ̃ jɔ ̃  jɔ ̃]

Swing my sabre as I hum, yum yum… Accept me, oh Mary, please be my own, yo-yo-yo 

Byde, byde chłopok młody, dy-dy-dy Cy ty, Maryś, bydies moją. 
[bɪdɛ  bɪdɛ  xwɔpɔk mwɔdɪ  di  di  di] [t ͡sɪ tɪ   marɪɕ   bɪdiɛs  mɔjɔ ̃]

A fine young blade I’ll always be, de-de-de Me, oh Mary, please be my own. 

–––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 

Zaszumiały góry
[zaʃuṁawɪ     gurɪ]

Oh where did they go 

Text: Unknown 
Music: Folksong  “Teče Voda, Teče” 
Origin: Tatra Mountain Region of Poland 
Listing in AAK: None 

As in “Góralu” and “Trąbią, Trąbią,” this song text references the beauty of the Tatra Mountains 

near the Polish-Slovakian border. Kulisiewicz wrote, “The text laments the forced draft of the Polish men 

into the Austrian Army.”57 This region was under Austro-Hungarian rule until 1918 at the end of World 

War One. The melody is from either a Slovakian or Moravian folk song whose composer, author, and 

date of composition are unknown.58 

57 Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C. 
58 David Fanning,  Carl Nielsen Studies, Volume 4 (United Kingdom: Ashgate Publishing, Ltd. 2009,) 85-86. 
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Zaszumiały góry 
[zaʃuṁawɪ gurɪ]

Oh where did they go 

Zaszumiały góry, zaszumiały lasy Mojego miłego   na wojnę wołają 
[zaʃuṁawɪ  gurɪ   zaʃuṁawɪ   lasɪ] [mɔjɛgɔ miwɛgɔ na  vɔjnɛ  vɔwajɔ ̃]

Oh where did they go, my golden But they took my lover far from me to war 

Zaszumiały góry, zaszumiały lasy Wołają, wołają smutnymi głosami  
[zaʃuṁawɪ   gurɪ   zaʃuṁawɪ   lasɪ] [vɔwajɔ ̃ vɔwajɔ ̃ smutnɪmi gwɔsami]

Oh where did they go, my golden  They call him with high, trembling voices 

Ach gdzież się podziały moje złote czasy? Wołają, wołają smutnymi głosami 
[ax   gd ͡ʑɛʒ  ɕɛ  pɔd ͡ʑawɪ mɔjɛ zwɔtɛ t ͡ʃasɪ] [vɔwajɔ ̃ vɔwajɔ ̃ smutnɪmi gwɔsami]

Times are behind me? They call him with high, trembling voices 

W zielonym gaiku ptaszkowie śpiewają Oj, daleko skona Jasieńko kochany    
[v  ʑɛlɔnɪm  gaiku  ptaʃkɔṿɛ     ɕṗɛvajɔ ̃] [ɔj  dalɛkɔ  skɔna jaɕɛɲkɔ  kɔxanɪ]

In the dark green woods the birds sing like before Oh so far, far from me will my lover die. 

W zielonym gaiku ptaszkowie śpiewają 
[v  ʑɛlɔnɪm  gaiku  ptaʃkɔṿɛ     ɕṗɛvajɔ ̃]

In the dark green woods the birds sing like before 

––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 
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Figure 5: Drawing of Aleksander Kulisiewicz from the United States holocaust Memorial Museum Archives, The Aleksander Kulisiewicz 
Collection,  RG-55.018. 
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Piosenka niezapomniana
[ṗɔsɛnka  ɲɛzapɔmɲana]

Unforgettable song 

Text: Aleksander Kulisiewicz 
Music: Juliusz Kzremieński, 1934 
Origin: Sachsenhausen 
Listing in AAK: Line 236 

This is the first song in the collection written by Kulisiewicz during his time in Sachsenhausen. 

The melody composed by Juliusz Kzremieński in 1934, Kulisiewicz heard “Piosenka nieaktualna” 

performed by the composer and created his own lyrics in 1940. In the liner notes for the album, Ballads 

and Broadsides: Songs from Sachsenhausen Concentration Camp 1940-1945, Werb and Milewski 

discuss how Kulisiewicz sang the original prewar hit on September 1, 1940 at a gathering that 

commemorated the one-year anniversary of the outbreak of World War Two: “Hearing this sentimental 

ballad caused some of the prisoners to be overwhelmed with nostalgia. This prompted Kulisiewicz to 

write a rather more optimistic text, one proclaiming a message of resistance through song.”59 For this 

particular collection of songs, “Piosenka niezapomniana” is the perfect transition from the partisan and 

folk songs that poetically speaks about prewar Poland to the satirical songs and the broadsides, the songs 

of attack filled with aggressive lyrics whose lyrics invoked a spirit of resistance and the possible desire to 

survive the daily atrocities.  

59 Bret Werb and Barbara Milewski, Ballads and Broadsides: Songs from Sachsenhausen Concentration Camp 1940-1945. (Washington, D.C.: 
United States Holocaust Museum Memorial, 2008), 1-62. 
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Piosenka niezapomniana 
[ṗɔsɛnka      ɲɛzapɔmɲana]
Unforgettable song 

Wiatr za drutami szepce do snu:  “Pamiętsz Polskę, biedaku mój?” 
[ṿatr  za  drutami ʃɛpt ͡sɛ  dɔ  snu] [paṁɛntsz  pɔskɛ   ḃɛdaku  muj]

The breeze rustling through the wires lulls me to sleep: “Do you remember Poland, poor fellow?” 

Dawne marzenia, których dziś nie ma– Mój Boże, z piosenką umrzeć daj 
[davnɛ  maʒɛɲa    kturɪx   d ͡ʑiɕ  ɲɛ ma] [muj bɔʒɛ  z ṗɔsɛnkɔ ̃  umʒɛɕ   daj]

Daydreams of long ago today are no more– Dear God, with a song on my lips let me die. 

Tyle, ach tyle czekałem dni, Zaśpiewa cała    Polska ma 
[[tɪlɛ  ax   tɪlɛ  t ͡ʃɛkawɛm dɲi] [zaɕṗɛva  t ͡sawa  pɔlska ma]

Too many days I’ve waited in vain, All my Poland will sing out 

Poczekam jeszcze tysiące trzy! Pamiętaj! Pomścij! Milcz! 
[pɔt ͡ʃɛkam  jɛʃt ͡ʃɛ    tɪɕɔ ̃t ͡sɛ  tʒɪ] [paṁɛ ̃taj  pɔmɕt ͡sij  ṁilt ͡ʃ]

Still I’ll wait a thousand more! Remember! Revenge! Say nothing! 

Twarde jest życie, twarde są pięści!  I skrzydła znów odronsą! 
[tvardɛ  jɛst ʒɪt ͡sɛ    tvardɛ sɔ ̃ ṗɛ ̃ɕt ͡si] [i skʒidwa znuf  ɔdrɔnsɔ ̃]

Life is hard, but so are my fists! With wings reborn again she’ll soar! 

Pozostal gluchy ból. Wrócimy wszyscy, wszyscy tam,  
[pɔzɔstal gluxy  bul] [vrut ͡simɪ  vt ͡ʃɪst ͡sɪ    vt ͡ʃɪst ͡sɪ    tam]

Only a dull ache remains. We all will return again, there, 

Piosenka niezapomniana, Gdzie Wisła czaka wiosną. 
[ṗɔsɛnka  ɲɛzapɔmɲana] [gd ͡ʑɛ  viswa t ͡ʃaka  ṿɔsnɔ ̃]

Unforgettable song, Where the Vistula awaits in spring. 

Jedyna, umiłowana, Piosenka krwią okupiona, 
[jɛdɪna  umiwɔvana] [ṗɔsɛnka  krṿɔ ̃  ɔkuṗɔna]

My dearest, my only one, Dear song, paid for in blood, 

Piosenka, którą zdławiło  “Heil!” Mocarna–niezwyciężona, 
[ṗɔsɛnka  kturɔ ̃ zdwaviwɔ  hail] [mɔt ͡sarna ɲɛvɪt ͡ɕɛ ̃ʒɔna]

Beloved song that stifled their “Heil!” Mighty–invincible, 
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Piosenka, o czymś, co  było, Piosenka, która się spelni–wam!  
[ṗɔsɛnka   ɔ t ͡ʃɪmɕ   t ͡sɔ  bɪwɔ] [ṗɔsɛnka   ktura ɕɛ  spɛlɲi   vam]

Dear song about things that once were, Dear song, whose words will come true–for you. 

Minęło–lecz będzie żylo! 
[minɛ ̃wɔ lɛt ͡ʃ  bɔ ̃d ͡ʑɛ  ʒɪlɔ]

About things past–but that will endure! 

Figure 6: Hand-drawn postcard from Sachsenhausen Concentration Camp from the United States Holocaust Memorial Museum Archives, The 
Aleksander Kulisiewicz Collection, RG-55.005. 

Figure 7: Hand-notated music for “Dziesięć milionów!” from Sachsenhausen Concentration Camp from the United States Holocaust Memorial 
Museum Archives, The Aleksander Kulisiewicz Collection, RG-55.005.  
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Dziesięć milionów!
[d ͡ʑɛɕɛ ̃t ͡ɕ   miḷɔnuf]

Ten          million   

Text: Unknown 
Music: Unknown 
Origin: Camp Unknown 
Listing in AAK: Line 322 

Not much is known about this song. It is listed in the Kulisiewicz Archive materials as having an 

unknown lyricist, unknown composer, and originating unknown camp. Kulisiewicz writes, “In September 

1944, this song was being sung by prisoners in Montelupich Prison in Krakau. There was a young 

prisoner, about 15-16 years old whose name may have been Stefan who was singing it there...Other 

survivor testimonies from Auschwitz, Gross-Rosen and Bergen-Belsen state that this song was sung by 

prisoners during daily ceremonies like roll call and end of day check-ins.”60 At Konzentration-Lager 

Mittlebau, a similar song with the same melody was being sung. It was called, “Dwanaścic Milionów” 

(Twelve Million).61 Both songs discuss the potential number of prisoners in concentration camps during 

World War Two. Jan Masłowski in an interview with Kulisiewicz stated that those numbers are not 

exaggerated. “In the years of the war, the network of camps and the affiliated camps had grown to a 

monstrous size. For about 9000 camps of all types and sizes, there were about 18 million prisoners of 

dozens of nationalities…”62 The United States Holocaust Memorial Museum website states the following,  

“Scholars have estimated that the Nazi regime incarcerated hundreds of thousands, even millions 
of people in the concentration camp system between 1933 and 1945. It is difficult to estimate the 
total number of deaths. One estimate notes a range of between 795,889 and 955,215 deaths of 
registered prisoners, excluding the deaths of registered Jewish prisoners at Auschwitz and 
Lublin/Majdanek. If one counts the number of Jews (registered and unregistered) killed at 
Auschwitz (approximately one million) and at Lublin/Majdanek (at least 89,000), the number of 
deaths in the concentration camp system ranges between 1,885,889 and 2,045,215.”63  

60 Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C.
61 Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C.
62 Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C.
63 Concentration Camps, https://www.USHMM.org/concentrationcamps, (January 28, 2017).
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Even these estimates do not take into account political prisoners, gypsies, homosexuals and all others 

imprisoned by the Nazis before and during World War Two.  

Nad taczką schyleni, nad młotem zgarbieni  
[nad tat ͡ʃkɔ ̃  sxɪlɛɲi    nad mwɔtɛm zgarḅɛɲi]

Dziesięć milionów! 
[d ͡ʑɛɕɛnt͡ɕ   miḷɔnuf]

Ten  million!

Dziesięć milionów! Dziesięć milionów! 
[dʑ͡ɛɕɛnt ͡ɕ miḷɔnuf   d ͡ʑɛɕɛnt ͡ɕ  miḷɔnuf]

Ten million! Ten million! Bent over wheelbarrows, holding their hammers 

Dokoła   kolczasty drut  Czekają na hasło   i na zew  
[dɔkɔwa kɔlt ͡ʃastɪ   drut] [t ͡ʃɛkajɔ ̃  na xaswɔ i  na zɛf]

Surrounded by sharp barbed wire All ready to rise up and fight. 

Za drutem zagnani, za drutem skazani   By powstać tłumem, uderzyć piorunem 
[za drutɛm zagnaɲi  za drutɛm skazani] [bɪ pɔvstat ͡ɕ twumɛm udɛʒɪt ͡ɕ  ṗɔrunɛm]

Behind wire hunted, behind wire sentenced Together we’ll rise up and strike out like thunder 

Skazani na niewolę i na głod    Z niewoli w potęgę wzróść   
[skazani na ɲɛvɔlɛ   i na gwɔd] [z ɲɛvɔli   f  pɔtɛŋgɛ vruɕt ͡ɕ]

Sentenced all to slavery and hunger. Together a people, not slaves 

Więźniowie Polacy, Rojanie, Słowacy Do trumny niemieckiej, do trumny zbójeckiej 
[ṿɛ ̃ʑɲɔṿɛ      pɔlat ͡sɪ  rɔjaɲɛ     swɔvat ͡sɪ] [dɔ trumnɪ  ŋɛṁɛt ͡scɛj     dɔ trumnɪ  zbujɛt ͡scɛi]

From Poland, Russia, Slowakia, Together we’ll hammer the nails in their coffin 

Francuzi, Hiszpanie i Grek   Ostatni wbijemy gwóźdź!     
[frant ͡suʑi xiʃpaɲɛ     i  grɛk] [ɔstatni viḅjɛmɪ   gvuʒd ͡ʑ]

The Frenchmen, Spaniards and Greek And drop the German devils in their graves! 
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Heil, Sachsenhausen! 
[hael  zakzənhaozən] 

Hail, Sachsenhausen! 

Text: Aleksander Kulisiewicz, 1943 
Music: “Heh, Madagaskar” by  Mieczysław Miksne, 1938 
Origin: Sachsenhausen, Germany 
Listing in AAK: Line 269 

In their research for Ballads and Broadsides: Songs from Sachsenhausen Concentration Camp 

1940-1945, Werb and Milewski discovered the tragic event that served as the inspiration for this song. 

They wrote, “In July 1943, Hans Zahn, director of the motor pool at the Sachsenhausen sub-camp 

Oranienburg, and his daughter Eliza, were caught forwarding letters from a Polish prisoner. Subsequently 

accused of having committed “intimate contacts” with Poles, Eliza was interrogated and tortured by the 

Gestapo and eventually committed suicide in prison.”64 Hans Zahn was imprisoned in a concentration 

camp. Peter Wortsman, in his notes for the album, Sadly Whisper the Leaves of the Willow, discusses how 

Eliza had fallen in love with a Polish prisoner, Jan Kobiela. Their love was in conflict with the Nazi ban 

of Rassenschande, race defilement, passed by the Nazi regime in 1935 as part of the Nuremberg Laws.65  

This song is the first of Kulisiewicz’s broadsides–a type of song described by Werb and Milewski 

as “a song of attack whose aggressive language and macabre imagery mirrored [Kulisiewicz’s] grotesque 

circumstances.”66 The song is a far cry from the partisan ballads that invoked nostalgia for home and love. 

Instead, it is a song filled with hatred and disgust for Nazi practices and policies. When singing the 

broadsides, Kulisiewicz sometimes changes the words or used slang to emphasize his disdain.  

64 Werb, Milewski, 1-62. 
65 Wortsman, 1. 
66 Werb, Milewski, 1-62. 
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This song is a highly complex political and social  statement. The melody Kulisiewicz used is that of 

“Heh, Madagaskar.” Werb and Milewski explain that “Heh, Madagaskar” was a Polish-Jewish cabaret 

song,  

“...itself a rejoinder to a government scheme to deposit Poland’s Jews to that island off the coast 
of East Africa. The term Kulturkampf’ (Culture War), was first used to describe the 19th century 
political struggle between the German government and the Catholic Church. Kulisiewicz viewed 
the Nazi effort to eradicate Polish civilization as a form of Kulturkampf. Black and White and Red 
refers to the intermingled colors of the Nazi German and Polish national flags. The reference to 
the left leg alludes to the political prisoners’ leftist or communist sympathies.”67  

This song became a commentary not just on the Nazi policies, but also on the anti-Semitic policies of his 

beloved Polish homeland. The version in this anthology includes the slang, the incorrect German, and the 

Polish lyrics that Kulisiewicz either printed or sang in his performances of it.  

–––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 

67 Werb, Milewski, 1-62.
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Heil, Sachsenhausen! 
[hael   zakzənhaozən] 

Hail,  Sachsenhausen! 

Jestem sobie na wpół  dziki Giry tycie jak bamusik,  
[jɛstɛm sɔḃɛ  na vpuw d ͡ʑiki] [girɪ tɪt ͡sɛ   jak bamuzik]

I am a wild savage, you see Our legs are thin as bamboo 

Bloeder Haeftling, cham. (Scheissen-Poluś, cham.) Trupie śmierdza...fuj....nagusy!(Trupy łebki to kaktusy) 
[blœdəɐ   hɛftlɪŋ     xam]   [ʃaesn         pɔluɕ   xam] [trupɪ  ɕṁɛrd ͡za    fui    nagusɪ] [trupɪ  wɛbki tɔ kaktusɪ]

One dumb prisoner. A shit-caked, Polak clod.          The corpses stink and so do you! (The  heads look like cactuses) 

Und warum denn do Afryki? Heil! Es lebe Kulturkampf! 
[ʊnt varʊm dɛn   do  afrɪki] [hael  ɛs lebə kʊltʊrkampf]

Why then sail off to Africa? Hail! And long live Kulturkampf! 

Tu kolonie mam!  Mädchen sobie zafunduję, 
[tu kɔlɔɲɛ   mam] [mɛːtçən  sɔḃɛ  zafundujɛ]

Here’s my colony! I'll treat myself to a young German girl, 

Kupili cie, chłopie, Polaczysko ja... 
[kupiḷi t ͡ɕɛ  xwɔṗɛ] [pɔlat ͡ʃɪskɔ  ja]

They bought you like a slave, boy, Crummy Pole that I am... 

Kupili z  gnatami– Gibt’s denn so was?... wy bestyje! 
[kupiḷi z  gnatami] [gipts  dɛn   zo vas       vɪ   bɛstɪjɛ]

Lock, stock, and barrel– But is she real? You SS beasts! 

Krew ci z mordy kapie Śliczne oczka ma. 
[krɛf t ͡ɕi z mɔrdɪ  kaṗɛ] [ɕlit ͡snɛ  ɔt ͡ʃka  ma]

Blood drips from your mug She has such lovely eyes. 

Alles scheiss-egal!  A z tej mädchen-matki  
[al:ləs ʃaes      egal] [a z tɛi mɛːtçən   matki]

Everything's equal crap! She, the sweet young mommy 

Aj, Sachsenhausen! I  z durnego tatki 
[ai  zakzənhaozən] [i z durnɛgɔ tatki]

Hail, Sachsenhausen! And me, the dumb old father 

Kolonia gwarna, parna– Będą kindchen w kratki: 
[kɔlɔɲa  gvarna   parna] [bɛndɔ ̃ kɪntçən  f  kratki]

A colony, hot and bustling– We'll make a few striped babies: 

 37



Germania richtig dzika… 
[gɛrmaɲa  rɪçtɪç  d ͡ʑika]

Germany, it’s the real thing… 

Heil, Sachsenhausen! 
[hael zakzənhaozən] 

Hail, Sachsenhausen! 

Błogosławiony  raju–  
[bwɔgɔswaṿɔnɪ raju]

Heaven of my dreams, yes! 

Wszak wielbi ciebie ludzkość… 
[vʃak    ṿɛlbi   t ͡ɕɛḅɛ lud ͡zkɔɕt ͡ɕ]

Schwarz und weiss und rot... 
[ʃvart͡s     ʊnt vaes   ʊnt rot]

Black and white and red… 

Aj, Sachsenhausen! 
[ai  zakzənhaozən]   

Hail, Sachsenhausen! 

A jak będę jutro zdychał,   
[a jak bɛndɛ jutro zdɪxaw]

And if I should die tomorrow, 

Lewą nózką ci  zafikam: 
[lɛvɔ ̃  nuzkɔ ̃  t ͡ɕi zafikam]

Heaven blessed by all mankind... I'll high kick with my left leg for you: 

Heil, Sachsenhausen! Heil! Es lebe Kulturkampf! 
[hael  zakzənhaozən]  [hael ɛs  lebə kʊltʊrkampf]

Hail, Sachsenhausen! Hail! And long live Kulturkampf! 

Figure 8: Hand-notated music for “Heil, Sachsenhausen!” from the United States Holocaust Memorial Museum Archives, The Aleksander 
Kulisiewicz Collection, RG-55.004.  
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Bergen-Belsen moje 
[bɛrgən    bɛlzən  mɔjɛ]

Bergen-Belsen mine 

Text: Unknown 
Music: Slovakian Folk Song known in Polish as “Miłości, Boże Miłości” 
Origin: Bergen-Belsen, Germany 
Listing in AAK: Line 1 

Kulisiewicz was given this song by a survivor of the Bergen-Belsen concentration camp who 

recounted hearing the song performed in that camp. Wortsman translated Kulisiewicz’s notes, “It was 

sung as a litany by half-dead prisoners. Softly, they repeated the refrain.”68 Bergen-Belsen was a prisoner-

of-war camp until 1943 when part of the camp was converted into a civilian residence camp, and finally 

an extermination camp and was devastatingly efficient in its purpose.69  

In the Kulisiewicz Collection there is information about the origin of this song’s being a well-

known Catholic Lenten hymn, “Miłości, Boże MIłości” (Love, oh God Love). The first verse is also 

reminiscent of another Catholic hymn, “Ludu mój Ludu, cóżiem ci uczynit?” (People, my people, what 

have I done?) with the text and melody composed by X.L. Siedlecki.70 

Figure 9: Photograph of Aleksander Kulisiewicz. Photo #23529 at https://collections.ushmm.org/search/catalog/pa1149371. 

68 Wortsman, 1. 
69 Bergen-Belsen, https://www.ushmm.org. 
70 “Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C. 
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Bergen-Belsen moje
[bɛrgən    bɛlzən  mɔjɛ]

Bergen-Belsen mine 

Cóżem ci   zawinił   Śmierć, psiajucha, czeka 
[t ͡suʒɛm t ͡ɕi zawiniw] [ɕṁɛrt ͡ɕ  pɕajuxa    t ͡ʃɛka]

What did I do to you Cursed death awaits us 

Bergen-Belsen moje? Bergen-Belsen moje, 
[bɛrgən bɛlzən  mɔjɛ] [bɛrgən  bɛlzən mɔjɛ]

Bergen-Belsen mine? Bergen-Belsen mine, 

Płakać     nie mam siły  Dobij mnie, nie zwlekaj! 
[pwakat ͡ɕ  ɲɛ mam ɕiwɪ] [dɔbij mɲɛ   ɲɛ  zvlɛkai]

No more strength for crying Death do your job quickly! 

Bergen-Belsen moje. Bergen-Belsen moje. 
[bɛrgən bɛlzən mɔjɛ] [bɛrgən bɛlzən  mɔjɛ]

Bergen-Belsen mine. Bergen-Belsen mine. 

Nad namiotem słońce     Gasnę ja w gorącze 
[nad naṁɔtɛn   swɔɲt ͡sɛ] [gasnɛ ̃ ja v gɔrɔ ̃t ͡ʃɛ]

On our tent the sun shines Fever death takes it time 

Bergen-Belsen moje Bergen-Belsen moje. 
[bɛrgən bɛlzən mɔjɛ] [bɛrgən bɛlzən mɔjɛ]

Bergen-Belsen mine. Bergen-Belsen mine. 
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Koncentrak  
[kɔnt ͡sɛntrak]

The camp 

Text: Aleksander Kulisiewicz 
Music: Jan Stefani 
Origin: Sachsenhausen, Germany 
Listing in AAK: Line 264 

This satire of Kulisiewicz and Stefani was composed in Sachsenhausen Concentration Camp in 

1942. Kulisiewicz’s text uses Polish colloquialisms to state that in this place, in this time, all men were 

alike regardless of their position in society or wealth. The first verse alone states “...here everyone shits 

the same.”71 As a Polish political prisoner and as a performer, Kulisiewicz had a slightly better position in 

the camp than a Polish Jew or a homosexual, a position he used to promote the equality of all men. This 

broadside was first performed in 1942 to a mixed audience of clergy, military men, financiers, and 

aristocracy.72 Kulisiewicz was not concerned with offending people, for in his unofficial position of camp 

troubadour, he felt it was his job to be truthful and hopeful in his performing. 

Koncentrak 
[kɔnt ͡sɛntrak]

The camp 

Koncentrak wredny, wredny pies Ach, na cóz   trupom pański gest  
[kɔnt ͡sɛntrak vrɛdnɪ   vrɛdnɪ   ṗɛs] [ax    na t ͡suz  trupɔm paɲski gɛst]

The camp’s a dirty, dirty dog Why should any living corpse be proud 

Diabelska jego sława W pasiaku wsystko chała! 
[diabɛlska jɛgɔ swava] [f  paɕaku  vsɪstkɔ   xawa]

Well known for its devilish fame The same jacket, each man shits equal! 

71 “Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C.
72 “Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C.
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Dyplomu tu nie trzeba I biskup scheisshaus zamiata 
[dɪplɔmu  tu ɲɛ  tʒɛba] [i biskup ʃaeshaos      zaṁata]

Diplomas just ain’t worth the time here And bishops must mop up the slime 

I biskup scheisshaus zamiata I ja teź zamiatam! 
[i biskup ʃaeshaos      zaṁata] [i ja tɛʒ zaṁatam]

And bishops must mop up the slime here Yes, yes my dear! 

Czyś ciura czy generał Jumpą, dididą, dididą, dididą, 
[t ͡ʃɪɕ  t ͡ɕura t ͡ʃɪ   gɛnɛraw] [jumpɔ ̃  dididɔ ̃  dididɔ ̃  dididɔ ̃]

And if you’re a lord or a general, dear Yumpa, didida, didida, didida, 

(Cha cha! Cha cha cha!) Jumpą, dididą, jumpą 
[xa    xa    xa    xa     xa]  [jumpɔ ̃  dididɔ ̃  dididɔ ̃  dididɔ ̃]

(Ha ha! Ha ha!) Yumpa, didida, didida, didida, 

Nie będziesz pępkiem świata Czyś ciura–czy generał 
[ɲɛ bɛnd ͡ʑɛʃ   pɛmpcɛm ɕfata] [t ͡ʃɪɕ   t ͡ɕura  t ͡ʃɪ   gɛnɛraw]

There’s nowhere to socially climb And if you’re a lord–or a general 

(Hm...hm...hm...) Nie będziesz pępkiem świata!
[xm    xm   xm] [ɲɛ bɛnd ͡ʑɛʃ   pɛmpcɛm ɕfata]

(Hm…hm…hm…) Your title ain’t worth a dime here. 

Figure 10: Typeset music for “Koncentrak” from the United States Holocaust Memorial Museum Archives, The Aleksander Kulisiewicz 
Collection, RG-55.010. 
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Stoi nocka
[stɔi nɔt ͡ska]

Outside stands 
(Concentration Camp Love Song) 

Text: Zofia Karpińska 
Music: Polish Folksong 
Origin: Majdanek Concentration Camp 
Listing in AAK: Line 152/153 

In his book Concentration Camp Songs: A Selection of Repertoire of the Polish Singer 

Aleksander Kulisiewicz, Carsten Linde refers to “Stoi nocka” as a ‘camp hit’ originated by the beloved 

poetess Zofia Karpińska. He writes, “Zofia Karpińska wrote the “Concentration Camp Love Song” in 

1943 in the death camp Majdanek (formerly known as Lublin).”73 

Karpińska’s song is an emotional, but needed break from the tragic or sarcastic camp songs, like 

those on the album Songs from the Depths of Hell, which features some of the more aggressive and 

chilling songs from the Kulisiewicz Collection. Linde continues, “Although the prisoners lived under the 

shadow of the crematorium, they still believed in love and in people. This faith gave them the courage and 

the strength to persevere, to endure the torture and the cruel games of the S.S. men.”74 

As of Linde’s publication in 1972, Karpińska was living in Warsaw, Poland. Kulisiewicz had 

correspondence with her and his notes about this song mark a slightly different tale for the origin of this 

song. Karpińska intimated that when she was at either Majdanek or Ravensbruck, she heard a young 

woman named Danusia humming the melody and that she felt compelled to write the lyrics. In a 

conversation with Bret Werb, Head Musicologist at the United States Holocaust Museum Memorial, Mr. 

Werb expressed that Karpińska’s recording of “Stoi nocka” is one of the “most beautiful and haunting 

things you will ever hear.”75 

73 Carsten Linde, KZ-Lieder:  Eine Auswahl aus dem Repertoire des polnischen Sängers Alex Kulisiewicz. Sievershütten: Wendepunkt, 1972, 
USHMM, RG-55.004, 1-35.   
74 Linde, 1-35. 
75 Bret Werb and Jessica Kasinski Personal Conversation at the USHMM, March 2, 2017.  
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The Karpińska/Kulisiewicz correspondence is part of the Kulisiewicz Collection at the USHMM, 

where it came to light that Danusia, the inspiring force behind this song was killed, shot in the back trying 

to save a young man during an evacuation march.76  

Stoi nocka 
[stɔi   nɔt ͡ska]

Outside stands 
(Concentration Camp Love Song) 

Stoi nocka, czas ucieka, kwitną bzy. A ode mnie, ach do ciebie długo tak. 
[stɔi nɔt ͡ska  t ͡ʃas ut ͡ɕɛka  kvitnɔ ̃  bzɪ] [a ɔdɛ mɲɛ   ax   dɔ t ͡ɕɛḃɛ  dwugɔ tak]

Outside stands a night so fearful and time  flies. And my heart it hungers for you and it cries. 

Kwitną bzy. Długo   tak. 
[kvitnɔ ̃ bzɪ] [dwugɔ tak]

And time flies. And it cries. 

A za siódma góra, rzeka jesteś ty. Nie doleci, nie dofrunie żaden ptak. 
[a za ɕudma gura   ʒɛka  jɛstɛɕ tɪ] [ɲɛ  dɔlɛt ͡ɕi  ɲɛ  dɔfruɲɛ  ʒadɛn ptak]

There beyond the seventh mountain there you lie. Here to us behind the wire, no bird flies. 

Jesteś ty. Żaden ptak. 
[jɛstɛɕ tɪ] [ʒadɛn ptak]

There you lie. No bird flies. 

Stoi nocka, czas ucieka–wojna trwa. Stoi nocka, czas ucieka–wojna trwa. 
[stɔi nɔt ͡ska t ͡ʃas   ut ͡ɕɛka vɔjna  trva] [stɔi nɔt ͡ska  t ͡ʃas  ut ͡ɕɛka  vɔjna  trva]

Outside stands a night so fearful–and the war. Outside stands a night so fearful–and still 
the war.  

Wojna trwa. Wojna trwa. 
[vɔjna  trva] [vɔjna  trva]

Still the war. Still the war. 

76 “Aleksander Kulisiewicz Collection, RG-55.000, USHMM Archives, Washington, D.C. 
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Za drutami, za drutami czekam ja.  Za drutami, za drutami zdycham ja  
[za drutami za drutami  t ͡ʃɛkam  ja] [za drutami za  drutami zdɪcam   ja]

Here behind the wire I am waiting. Here behind the wire I’m dying, here I die. 

Czekam ja. Zdycham ja. 
[t ͡ʃɛkam ja] [zdɪxam   ja]

Here I wait. Here I die. 

Figure 11: Aleksander Kulisiewicz photographed at barbed wire fence. Photo #45825 at https://collections.ushmm.org/search/catalog/pa1149371. 

–––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––– 
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Sen o pokoju
[sɛn  ɔ pɔkɔju]

Dream of Peace 

Text: Zdzisław Karr-Jaworski and Aleksander Kulisiewicz 
Music: Aleksander Kulisiewicz 
Origin: Uzupelnienia 
Listing in AAK: Line 361 

In the notes to Ballads and Broadsides, Werb and Milewski discuss the origins of this song: 

In early 1942, Polish prisoners newly arrived in Sachsenhausen told Kulisiewicz about a 
‘gorgeous and unforgettable song’ they had heard at Gusen (a sub-camp of Mauthausen), 
‘Prisoner’s Dream.’ While the poem itself was memorable, no one could quite recall the original 
arrangement. Kulisiewicz, also struck by the poem, decided to create his own setting, in the 
process changing its title and eliminating certain nationalist and religious imagery. Some listeners 
protested, but Kulisiewicz felt the changes were necessary if (as he believed) an ecumenical spirit 
were to prevail among the culturally diverse prison population.77 

 In an interview later in his life, Kulisiewicz said, “A song that presented a vision of peace had to avoid 

being provocative.”78 It is Kulisiewicz’s text that is included in this anthology with its references to love 

and family and the open wilderness that so many prisoners in Sachsenhausen could vaguely remember, 

and only in their dreams. This is an interesting quote because after World War Two, Kulisiewicz became 

known as one of the most significant provocateurs in post-war, anti-fascist musical movement. His duty 

to the victims of the Holocaust, to be their voice and their hope for the future is clearly represented in this 

song.   

77 Werb, Milewski, 1-62. 
78 Werb, Milewski, 1-62. 
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Sen o pokoju 
[sɛn   ɔ pɔkɔju] 
Dream of Peace 

Śniła   mi się nasza wioska, Strojna w swej urody blaski–
[ɕɲiwa mi ɕɛ naʃa    ṿɔska] [srɔjna  f  sfɛj   urɔdɪ  blaski]

I dreamed of our village, Bathed in the glow of her beauty– 

Mazowieckie nasze piaski, Marysieńka moja stała... 
[mazɔṿɛt ͡scɛ   naʃɛ   ṗaski] [marɪɕɛɲka  mɔja stawa]

Our Mazovian sands, There, my dear Mary stood... 

A pod  gruszą, śliczna, słodka, Śniła   mi się nasza chatka. 
[a pɔd  gruʃɔ ̃    ɕlit ͡szna swɔdka] [ɕɲiwa mi ɕɛ  naʃa   xatka]

Under the pear tree, sweet and pretty, I dreamed of our little farmhouse. 

Nad kądzielą pochylona, A w nich rybek pełne krocie,  
[nad kɔ ̃d ͡ʑɛlɔ ̃  pɔxɪlɔna] [a v nix   rɪbɛk  pɛwnɛ krɔt ͡ɕɛ]

My mother at the spindle, Abundantly flowing with schools of fish, 

Przędła  sobie moja matka.  Nasze pralechickie grody 
[pʒɛ ̃dwa sɔḃɛ  mɔja  matka] [naʃɛ   pralɛxitt ͡scɛ  grɔdɪ]

Bent over, spinning wool. Our ancient Slavic stronghold, 

Samiusieńka, opuszczona, Ukąpane w słońca   złocie–
[saṁuɕɛɲka   ɔpuʃt ͡ʃɔna] [ukɔ ̃panɛ f  swɔɲt ͡sa zwɔt ͡ɕɛ

All alone, she was forsaken, Drenched in the sun’s glorious rays– 

Stara–jak gołbąbek  biala. Niewruszone i wspaniałe!  
[stara  jak gɔwbɔ ̃bɛk ḃala] [ɲɛvruʃɔnɛ     i  vspaɲawɛ]

Old in years, her hair dove white. Splendid and unyielding! 

Śniły mi się nasze łąki,    Śniła   mi się puszcza ciemna, 
[ɕɲiwi mi ɕɛ naʃɛ  wɔ ̃ki] [ɕɲiwa mi ɕɛ ̃  puʃt ͡ʃa    t ͡ɕɛmna]

I dreamed of our meadows, I dreamed of the dark wilderness, 

Pola strojne ciękim kłosem, Mchem jej stopy podścielone–
[pɔla strɔjɲɛ t ͡ɕɛkim kwɔsɛm] [mxɛm  jɛj stɔpɪ  pɔdɕt ͡ɕɛlɔnɛ]

Fields adorned with heavy wheat, A carpet of moss beneath her feet– 
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Rozśpiewane hen skowronki Puszcza głucha i tajemna.  
[rɔzɕṗɛvanɛ   xɛn  skɔvrɔnki] [puʃt ͡ʃa   gwuxa i tajɛmna]

In the distance, singing larks A wilderness silent and mysterious 

Wydzwaniały drżącym głosem Wiecznym śniegiem otulone 
[vɪd ͡zvaɲawɪ   drʒɔ ̃t ͡sɪm gwɔsɛm] [ṿɛt ͡ʃnɪm     ɕɲɛɟɛm    ɔtulɔnɛ]

Heralded in trembling voices, Cloaked in eternal snow 

Radość wielką: Pokój światu!... Śniły  mi się moje Tatry. 
[radɔɕt ͡ɕ ṿɛlkɔ ̃   pɔkuj  ɕfatu] [ɕniwɪ mi ɕɛ mɔjɛ tatrɪ]

Great joy: “Peace on earth!” I dreamed of my Tatra Mountains. 

Śniły mi się Wisly wody, 
[ɕɲiwɪ mi ɕɛ visli   vɔdɪ]

Dreamed of the Vistula’s water, 

Figure 12: Aleksander Kulisiewicz dressed in a concentration camp uniform, performs “Muselman” at the Theater Communale in Bologna, Italy. 
Photo #45829 at https://collections.ushmm.org/search/catalog/pa1149381. 
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APPENDIX 1 

Guide to Polish alphabet and corresponding symbols in the International Phonetic Alphabet 

Polish Alphabet  IPA Symbol  English Equivalent French Equivalent Polish Equivalent 

A, a (a) [a] smart voila ptak 

Ą, ą (ą) [ɔ̃] bon  wąz 

B, b (be) [b] boy belle bas 

C, c (ce) [t ͡s] wits, cats co 

Ć, ć (cie) [t ͡ɕ] choice ćma 

D, d (de) [d] day demain  dom 

E, e (e) [ɛ] red, bet belle ten 

Ę, ę (ę) [ɛ ̃] uh-huh sein, fin  węże 

F, f (ef) [f] fit fou, phare futro 

G, g (ge) [g] give grande  gmin 

H, h (ha) [x] close to: Loch German [x] in Nacht  hak 

I, I (i) [i] meet qui miś 

J, j (jot) [j] yes bien jechać 

K, k (ka) [k] cats comment kawa 

L, l (el) [l] liquid libre lubić 

Ł, ł (eł) [w] west oui miły 

M, m (em) [m] mother maman  masa 

N, n (en) [n] nose nez noga 

Ń, ń (eń) [ɲ] onion agneau  koń 

O, o (o) [ɔ] jaw sortir kot 

Ó, ó [u] moon fou móc 

P, p (pe) [p] pepper papa, absent przerwa 

R, r (er) [r] read roucoule  robić 

S, s (es) [s] simple soixant, leçon syn 

Ś, ś (eś) [ɕ] close to: sheep close to: charme środa 

T, t (te) [t] tent tantot teraz 

U, u (u) [u] moon fou szukać 

W, w (wu) [v] visit vent wolny 

Y, y (igrek) [ɨ] or [ɪ] hit czy 

Z, z (zet) [z] roses azure zamek 

Ź, ź (ziet) [ʑ] close to: vision jeździć 

Ż, ż (żet) [ʒ] Asia, measure je, givre żona 
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Polish Alphabet  IPA Symbol  English Equivalent French Equivalent Polish Equivalent 

Cz [t ͡ʃ] watch Datcha czuć 

Sz [ʃ] shoes charme szukać 

Si [ɕ] close to: short close to: charme się 

Rz [ʒ] Asia, measure je, givre rzadko 

Dz [dz] woods   dzwon 

Dż [d ͡ʒ] joy, George Djakarta  dżem 

Dź [d ͡ʑ] close to: jeep, jungle            odpowiedź Ch 

[x] close to: Loch, heart chory 

Dzi [d ͡ʑ] close to:  jeep dzień 

Palatalized Consonants 

Some consonants followed by the letter [i] become palatalized. In adhering to the method described by Dr. Benjamin 
Schultz-Burkel in his book Singing in Polish: A Guide to Polish Lyric Diction and Vocal Repertoire, palatalization 
will be indicated by a dot over the affected letter(s). Traditional IPA uses a [ʲ] to indicate palatalization. The use of
the single dot is to prevent too much of the j glide from affecting the sound. Dr. Schultz-Burkel writes, “The reason 
for not using the [ʲ] glide within the transcriptions is to set a precedent that palatalized consonants are not two
separate phonemes, but rather two sounds become one.”79 

Polish Alphabet  IPA Symbol Polish Word IPA 

bi [ḃ] grobie [grɔḃɛ]

chi- [ç] Chińczyk [çiɲt ͡ʃɪk]

fi, wi [ḟ] Kwitna [kḟitna] 

gi [ɟ] geologia  [gɛɔlɔɟa]

hi + vowel [ç] hiacynt [çjat ͡sɟnt]

hi + consonant [ẋ] Hiszpan [ẋiʃpan]

ki [c] kiedy [cɛdɟ]

li [ḷ] pali [paḷi] 

mi [ṁ] mienią [ṁɛɲɔ̃]
ni, ń [ɲ] nie [ɲɛ]

pi [ṗ] śpiwać [ɕṗivat ͡ɕ]

wi [ṿ] widzieli [ṿid ͡ʑɛḷi]

79 Benjamin Schultz-Burkel, Singing in Polish: A Guide to Polish Lyric Diction and Vocal Repertoire (London: Rowman & Littlefield 
Publishing, 2016). 
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Nasal Vowels 

Nasal vowels are influenced by the consonants that surround them and the position they hold in the word. These 
nasal vowels are not as predominant as French nasals. These vowels are being included in this appendix because the 
rules are different than the rules that apply to other nasal vowels in other languages. The Nasal vowels are listed 
with the consonants that influence them below:  

Polish Alphabet   IPA Symbol Influence    

Ą, ą (ą) [ɔ ̃] When single, at the end of a word, or before /ch/, /f/, /h/, /rz/, /s/, /sz/, 
/ś/, /w/, /z/, / ź/, or /ż/, the /ą/ remains [ɔ ̃], as in mąż [mɔ ̃ʒ]. The sound is 
equivalent to champignon in French. 

[ɔm] When /ą/ is followed by /b/ or /p/, it is notated [ɔm], as in ząb [zɔmb]. The sound
is equivalent to combination in English. 

[ɔn] When /ą/ is followed by /c/, /cz/, /d/, /dz/, /dż/, or /t/, it is notated [ɔn], as in 
miesiąc [ṁɛɕɔnt ͡s]. The sound is equivalent to monster in English.

[ɔɲ] When /ą/ is followed by ć or dź, it is notated [ɔɲ], as in wziąć [vʑɔɲt ͡ɕ]. The 
sound is equivalent to cognac in French.  

[ɔŋ] When /ą/ is followed by g or k, it is notated [ɔŋ], as in pociąg [pɔt ͡sɔŋg]. The
sound is equivalent to wrong. 

Ę, ę (ę) [ɛ ̃] When single, at the end of a word, or before /ch/, /f/, /h/, /rz/, /s/, /sz/, 
/ś/, /w/, /z/, / ź/, or /ż/, /ę/ remains [ɛ ̃], często [t ͡ʃɛ ̃stɔ]. The sound is equivalent to
cousin in French. 

[ɛ] When at the end of a word, /ę/ becomes [ɛ] as in imię [iṁɛ]. The sound is
equivalent to angle in English. 

[ɛm] When /ę/ is followed by /b/ or /p/, it is notated [ɛm], as in zęby [zɛmbɪ]. The 
sound is equivalent to emphasis in English. 

[ɛn] When /ę/ is followed by /c/, /cz/, /d/, /dz/, /dż/, or /t/, it is notated [ɛn], as in
wszędzie [vʃɛnd ͡ʑɛ]. The equivalent sound is then in English.

[ɛɲ] When /ą/ is followed by ć or dź, it is notated [ɛɲ], as in pięć [ṗɛɲt ͡ɕ]. The 
equivalent sound is send in English.  

[ɛŋ] When /ą/ is followed by g or k, it is notated [ɛŋ], as in piękny [ṗɛknɪ]. The 
equivalent sound is strength in English. 

The books consulted for this chart were Beginning Polish: Volumes 1 and 2 by Alexander M. Schenker and Singing 
in Polish: A Guide to Polish Lyric Diction and Vocal Repertoire by Dr. Benjamin Schultz-Burkel and the website 
https://mowicpopolsku.com.   
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APPENDIX 2 

The following pages are from the Archivum Aleksandra Kulisiewicz. This is a list of songs collected by 
Aleksander Kulisiewicz during his time in the Sachsenhausen Concentration Camp and from his 
communication with survivors after World War Two. The songs are listed under the camp from which 
they originated. There is also a section designated for songs from unknown camps.  
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13 Songs of Aleksander Kulisiewicz

Transcribed by Jeremy Gill
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5 Songs in Wartime
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These 13 songs have been transcribed from audio recordings of performances by 
Aleksander Kulisiewicz. He accompanies himself on the guitar on each song except 
two: "Dziesięć Milionów" is sung without accompaniment, and "Piosenka 
Niezapomniana" is accompanied by an unknown accordionist. I have tried to notate 
each as clearly as possible while remaining faithful to his performances, which are 
idiosyncratic. –JG









Yiddish folk melody
Transcribed by Jeremy Gill,

as performed by Aleksander Kulisiewiczq = 58

q = 58

Text by Leszek N. (surname unknown)

SZYMON OHM

13 SONGS OF ALEKSANDER KULISIEWICZ
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March tempo ( q = 116 )
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Text by Roman Slezak

ROZSZUMIALY SIE WIERZBY
Music by Vladimir Agpkin

Transcribed by Jeremy Gill, as performed by Aleksander Kulisiewicz
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Traditional folksong
(region of Krakau, Silesia)

TRABIA, TRABIA

Transcribed by Jeremy Gill,
as performed by Aleksander Kulisiewicz
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GORALU
Transcribed by Jeremy Gill, as performed by Aleksander Kulisiewicz
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Traditional folksong
(region of Krakow-Kielce)

q = 96

q = 96

JESTEM SOBIE
Transcribed by Jeremy Gill,

as performed by Aleksander Kulisiewicz
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Slovakian folksong
(Tatra Mountains)

ZASZIUMIALY GORY
Transcribed by Jeremy Gill,

as performed by Aleksander Kulisiewicz
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Text by Aleksander Kulisiewicz Music by Julius Krzemienski
Transcribed by Jeremy Gill, as performed by Aleksander Kulisiewicz
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43







q = 84

q = 84


Wis


la

3

- cze

 
ka


- wio


sna.


-


Pio

mp

sen

 
- ka


-


kr wia


-  o ku- pio

    
- na,


-

 
Mo


-

 
3
           

       


 


     



     

47


car


na


-


nie zwy


- cie-  zo


  

- na,


-

 
Pio

più p

sen

 
- ka,


-


któ ra


- sie spel

  
 ni


-

,

wam!

 

        





   

,


,

 

 
  

  
    

     

22




q = 60, slow march tempo

DZIESIEC MILIONOW

Transcribed by Jeremy Gill,
as performed by Aleksander Kulisiewicz

Voice 
Dzie

f


siec


-


mi

3

lio

 
- nów!


- Dzie


siec



-


mi



,

lio

  
- nów!


-


Do



ko

 
- la


- kol

,
3

cza

 
- stysty


- drut

 
Za

3 

5


dru tem-

  
zag

3

na

 
- ni,


- za

3

dru

 
tem- ska za

  
- ni-

 
Ska

3

za

 
- ni


- na

,


nie

3

wo

 
- le

3

- i

 
na

3

glod
  

somewhat
hushed

Wie

 -

9


znio


wie-

  
Po

3

la

 
- cy,


- Ros

3

ja

 
- nie,- Slo wa

  
- cy,


- Fran

3

cu

 
- zi,

cresc.


- Hi

3

szpa

 
- nie


- i

3

Grek

  
Nad

f
3 

13 poco rit. stentando a tempo


ta


czka-  schy le

  
- ni,- nad mlo

  
tem-

 
zgar

3

bie

 
- ni


-


Cze

3

ka

 
- ja- na

3

ha


slo

  
- i(na) zew

   
By



17


pow


stac


-


tlu


men,-

sempre

   
pio ru

  
- nem- nieZ wo

  
- li- pow te

  
- ge


-

,

wzrosc


  


Do

nasal

21
grandioso stentando


trum

(nasal)


ny- nie miec

tenuto  
- kiej,- do

tempo

trum

  
ny- zbó jec

  
- kiej


- O

, norm.

sta

 
- tni- wbi je

 
-

 
my- gwozdz!

    
 

23

u  -  de    -  ryć



Text by Aleksander Kulisiewicz

q = 116

q = 116

Music: Yiddish hit tune, "Heh, Madagascar!"
Transcribed by Jeremy Gill, as performed by Aleksander Kulisiewicz

HEIL, SACHSENHAUSEN!

Voice

Piano

  
Jes

mf


tem


- so bie

 
- na pólw

  dzi ki-

    


mf
   

  
  

  
  

  
  

  
  

  
  

  
  



                           

4


Bloe


der


- Haeft


ling,


- cham


Und


(da) wa rum

 
- (ma) denn (na) do

   
A fry- ki?-

    


p

   
mf
     

mp
     



             
8

 
Tu


ko lo

 
- nie


- mam!

 
Ku

mp

pi- li- cie, chlo
    

pie


- Ku pi- li- gnaz ta

    
- mi


-


  

   
  

  
  


      

         

12


Krew ci z mor dydy- ka

    
pie


- Al les- scheiss

  
e- gal

 
-


Heil

f


  3
              

mp
   


mf

  

  
  

  


    
    

             

24



16

  
Sach

mf

sen- hau

  
-


sen!


-

 
Ko lo


- nia-

 

  
  

  
 

pp

  

  
          

p
    

                       

20


gwar


na,- par

,

 
na-

,

Ger

 
ma- nia- rich

 
tig- dzi ka- Heil,

    
Sach sen- hau

  
-


sen!


-

 
pp

     
mf

 
molto

        
mp
   



                 

24 affrettando

affrettando


  

Gi ry*- ty cie- jak

   
bam bu- sik- Tru

   
py-


smier- dza, fuj!

   
na

più f

gu- sy!- Heil!

    




 

sub. p
 

p
   

   

       
stentando

stentando

28 tempo

tempo

 
Es

f

le


be- Kul

  
tur


- kampf!


-

  
Mäd

mp (echo)


chen


- so bie

 
-

   
mp espr.

  
3  , 

p
            


*different word in recording

   

  
             

25



32


za fun- du- je-

    
Po


la- czys

 
- ko


- ja


Gibt's

poco giocoso


denn so was?

  
,

(eh)



                 
  

 

       



                              

36
stent.

stent.

q = 96 rigoroso

q = 96 rigoroso


wy bes ty- je!-

    
Slicz

p


ne- ocz

 
ka


- ma

 
Az

mp

tej maed chenchen- mat

    
- ki


-


    

pp
   

espr.
         

  
              

40 rit.

rit.


I z dur ne- go- tat

    
ki


- Be da- 

 
kind chen

3

- krat

   
ki


- Schwarz und weiss

  
und rot

  

       
    

p
        

     
     

  


tempo più mosso ( q = 126 )

tempo più mosso ( q = 126 )

44


Heil,

   
Sach

p

sen-

 
-


mp

                             


  
                             

26



48


hau

 
sen


-

 
Blo go


- sla- wio

  
- ny- ra

,

 
ju- Wszak

,

wiel

 
bi- cie

 
bie- ludz

 
kosc-

 

   
p
   

     
        

52


Heil,

 
Sach sen- hau

  
-


sen!


-

   
A

f



mp

 
cresc.

                  
3


3

f


                
55


jak by de- ju

   
tro- zdy chal-  Le

   
wa-  nóz ka- ci

   
za fi- kamkam-

   


  

mf       
    

  
 

stent.

stent.

57 tempo

tempo


Heil!

 
Es le


be- Kul

  
tur


- kampf!-

    

   
f

  
       

27



Text by an unknown prisoner

q = 50

q = 50

BERGEN-BELSEN MOJE
Slovakian folk melody

Transcribed by Jeremy Gill,
as performed by Aleksander Kulisiewicz

Voice

Piano

  


mf




3 3 3
    

3 3

mf
 

p



3 3 3


3 3 3 3


3 3


     

3


Có

mp

 
zem


- ci za wi

 
-

 
nil

 
- 


Ber gen- Bel

 
- sen-

,

 

 


3 3 3


3 3 3
  3 3


3

3 3 mf3


3 3

p



 3 3


3


     

6 stentando

stentando

tempo

tempo


mo je

   
-


Pla kac-


nie

 
mam

 
si ly
  

-


Ber gen- Bel

 
- sen-

,

mo

   
-


 

mp

3 
secco

p
   

3


3

   3 3
    

  
pp

       

11


je


-

  
Smierc,
 

psia ju

 
- cha,-

 

 3 3 3


3


mp

3










3 3 3

mf
 

p



3 3 3
 

mp
 

   
 

28



13


cze


ka


-


Ber gen- Bel

,

 
- sen- mo

intimo

 
je

  
-


Do

sub. più f

bij- mnie,

 
nie zwle

 
kaj!

  
-




      

   
 3

  
f

  
mp
 

accel.

3 3


          
stent.

stent.

18 tempo, ma un poco meno mosso

tempo, ma un poco meno mosso


Ber

mp

gen- Bel
 

- sen-

,

mo

 
je

  
-

  

      3
3
  3 3 3



 
3




3 3 3


3 3 3 3


    

21


Nad

,

na mio
 

- tem- slon

,

  
ce

 
- Ber

sempre mp

gen-

,

Bel

 
- sen-

,

mo

   
je

   
-



 
p

5


          


 

6


   

     

    

25 stent.

stent.


Gas

p

ne- 
,

ja

 
,

w go 
    

Ber gen- Bel
 

- sen-

,

mo

 
je

 
-

  

 
mf

       
p
    

3

     3
     

3
  

      3 

29

  ra   - (ą)  - cze








q = 88

q = 88

Music by Jan Stefani
Transcribed by Jeremy Gill,

as performed by Aleksander Kulisiewicz

Text by Aleksander Kulisiewicz

KONZENTRAK

Voice

Piano


Kon

mf


zen


- trak


- wred

 
ny,


-

,

wred


ny- pies

   
Dia bel
 

- ska


- je

 
go


-


mf

              
       

8


sla


wa


-

 
Ach,


na cóz

  
tru

  
pom


- pan




ski- gest

  
W


pa sia
 

- ku


-

                   
       

15


wsyst

 
ko- cha

 
la!


-

 
Dy

mp


plo


-


mu


- tu

 
nie trze

  
ba


- I



       
p

        

        

30



22


bis

 
- kupkup




scheiss

babyish


hau


- s- za mia

  
- ta

 
-


Czys

, mf

 
ciu


ra


- czy

 
ge ne

 
-


-

  
pp
    

, 
mf

 
     

p


         

28


ral


-

 ha, ha, ha,

  
ha,

 
Nie

f

bed
  

ziesz


- pep





kiem


- swia


ta


-

 
hm

mp

   


   

mf

  


    

  
p

       
          

34


      

I

p

bis

come prima

  
kupkup


- scheiss


haus


- za

,

mia


- ta

 
- jaI

 


     

pp

    

        

31



40 




q = 112

q = 112

accel.

accel.


te z


- za
3

mia

  
- tam- wi,

3

wi,

   
jum


pa

mp , cresc.


-  di di- da,

  
-  di di- da,

  
-  di di- da,

  
-  jum pa

 
-  di di- da,
  

- di

 
da,

f

-

 
jum

 
-

 
p cresc.


  

  
  

  
  

   

                  

un poco più mosso

un poco più mosso

43 q = 88

q = 88








pa di di- da,

  
-  di di- da,
  

- di di- da- jum

    
pa-

port.

 di di- da,

  
-  di

 
da

 
-  ow!


-

 
Czys

mf

 
ciu


ra


-


mf

  

  
  

  
  

  
f

   
,

mf

  
echo

 
             

47


czy

  
ge ne
 

-


ral


- -


Nie bed 

ziesz-

,

 
pep

accel.





kiem

ten.


-

,

swia

f


ta!


-

  

 
p

      
     

p




        

32



q = 52

q = 52

Text by Zofia Karpinska

STOI NOCKA

Polish folk melody
Transcribed by Jeremy Gill,

as performed by Aleksander Kulisiewicz

Voice

Piano

 






mf





3 3 3


3 3 3 3 3



echo



3 3 3


3 3 3 3 3 3
 


con




  

3


Sto

mp

i-

  
no


cka,


- czas u cie

  
- ka,-

,

kwit

 
na- 

 
bzy,

   

 
p
  

3
 

6

    
6

    
 

pp mp

   
3

  
3 3 3


   
  

6


kwit

p

na- 
 

bzy

   
A

mp

za siód

  
mama


- gó ra,- rze

  
ka-

,

 

 3 3 3 3
 

3

 




3 3 3


    


mf


  

       

33



9 rit.

rit.

tempo

tempo


jes tes-


ty,

  
jes

p

tes-


ty

   
Sto

mp cresc.


i- no

,

 
cka,-

,

czas

  
u cie

 
- ka-



  
   

mf
 6

  
    

6
  

    


 


 
   




 

13


woj na- trwa,

   
woj

p

na- trwa

  
Za

mf cresc.


dru ta

 
- mi,- za

  
dru ta

 
- mi


-

,

  3   
p

          mf

    f
 3
   

 

    


  

17


Cze


kam


- ja.

  
A

mp

o de

  
- mnie, ach


do cie

  
bie-

,

 

 
mf

 3
   mp

  3 3      
 5
   

  
p

6

   
       

21


dlu go- tak,

  
dlu

pp


go- tak

   
Nie

mf

do le

  
- ci,- nie


do fru

  
- nie-

,

 

      
    


pp
  

3

 mf

  
3  

     

34



25


za


den- ptak,

  
za


pp

den- ptak

    
Sto

mf cresc.


i- no

  
cka,

3

-

,

czas

 
u

,

cie

ten.

 
- ka

3

-




mp

   
pp

  
mf

   
  

 3




         

29


woj na- trwa,

  
woj

f

na- trwa

   
Za

mp senza cresc.


dru ta

  
- mi,

3

-

,

za

 
dru

,3

ta


- mi

  
-

           


p

   
    

      

33


zdy


cham


- ja,


zdy

p

  
cham


-


ja.

 

     
 3






3 3 3


3 3


 3
  p

    
       

35









Tempo di Mazurka ( q = 76 )

Tempo di Mazurka ( q = 76 )

Text by Zdzislaw Karr-Jaworski
and Aleksander Kulisiewicz

SEN O POKOJU

Music by Aleksander Kulisiewicz
Transcribed by Jeremy Gill,

as performed by Aleksander Kulisiewicz

Voice

Piano





  
Sni

mp


la- mi


sie

  
na sza- wio

   
ska,-




mf espr.

 3   
3
    

pp mp

    
 

         

6


Ma zo- wie-

   
ckie


- na sze- pia

3
   

ski,


- A


pod gru


sza,- slic

 
zna,- slod

  
ka,-

,

Stroj


na- swejw

  
,

u


-

 
 

  
      


 

      

11


ro dy- blas

  
ki


-

,

Ma ry- sien

  
-


ka-

,

mo

 
ja

3

- sta

 
la



-

,

Sni


la
3

- mi

 
sie



,

na


sza- chat

 
ka.


-

     


 


 

  
 

  
3
  

 


3
    

36



16


Nad


kad
3

zie

 
- la

3

- 


po


chy

3

- lo

 
- na




- Prze




port.

dla- so


bie- mo

 
ja- mat

  
ka.


-

 

  p
  

mf
 

  

    
mp


   

 
     


warm

3

   
 


 

  

21


Sa

mp


miu- sien


-


ka,- o

 
pusz- czo

3

-

   
na,-

,

Sta


ra- jak

3

-

     
go la  

- bek- bia

  
la


-



   
   


  

   
        

25

 
Sni


sempre mp

ly- mi

   
sie

,

na


sze- la

  
 ki,


-

,

Po la- stroj

  
ne- ciez



kim- klo

  
sem,


-

,

Roz

poco cresc.


spie


- wa


- ne-

 


mf 

p
 mp


      

 
  

 p

 
cresc.


 

3

 


 
 

     

30
rit.

rit.


hen skow ron

  
- ki


-

,

Wyd zwa- nia

  
- ly


-

,

drza
 cym- glo  

sem


-

,

Ra

cresc.

dosc


-


wiel

  
ka:


- 

,

Po kój- swia
  

tu!

f


-

 

 
  

  
 

cresc.


 
3

  
 3

 
       

37



a tempo

a tempo

36


Sni

mp


ly- mi

  
sie

  
Wis ly- wo

  
dy,-

,

A


w nich ry

  
bek-

,

pel


 nene- kro

  
cie,


-

,

Na

poco cresc.


sze- par


le-

 
-


mp



  


 


  


  

  
  

 

        

41


chi ckie- gro

  
dy-

,

U


ka- pa

  
- ne


-

,

wslon 
ca- zlo

  
cie


-

,

Niew

mf

zru- szo

  
- ne-

  
i wspa nia

  
- le!-



        
  

  mf




slow arp.




 


 

       
rit.

rit.

46
molto rit.

molto rit.


Sni

cresc.


la- mi


sie pusz

 
cza- ciem

  
na,


-

,

Mchem


jej

3

sto

 
py


-

,

pod

f


scie


3

- lo
 

- ne


-


Pusz

mp


cza- glu




,


cha-

 

 
 

 
     

 
   

 

3

 
 


 



3

 

    

 

51
a tempo

a tempo


i ta jem

  
- na.


-

  mp

Wie


cznym- snie




giem-

,

o

 
tu- lo

  
- nene-

,

Sni


ly- mi

   
sie

 
,

 
mf mp


 
3

 mf

 3

 
3


 3

   
3 

 

     
3

   

38



56


mo je- Ta

  
try.


-

 
Sni

sempre mp

lo- mi

   
sie

,

gro


zne,


- sro

  
gie,


-

,

Bryz ga- ja
   

- ce-

,


  
  


cresc.

  
 

  
mf



3

 
 

   

60


pia na- gów

  
re,


- Na


sze- cud


ne- pol

 
skie- mor

  
ze!


-

,

A nad mor

  
zem


-

,

 
  

cresc.

  
  

 

    

64 stentando

stentando

molto stentando

molto stentando


sre brno- pió

  
- re


-

,

Me wy- nio

  
sly


-

,

sie


jak

3

wia

 
try...


-

 

 
         

   
3
   

39
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